9ui  Fiuwettco  mrmr  criter 


FonnNo.  37  1500  4-3-17 


Digitized  by  the  Internet  Archive 

in  2010  with  funding  from 

San  Francisco  Public  Library 


http://www.archive.org/details/pacificcoastmusi3117sanf 


mm 

San  Francisco.  Oakland 

THE    ONLY     MUSICAL    JOURNAL    IN     THE     GREAT    WEST 
^      PUBLISHED      EVERY      WEEK 


\'OL.  XXXI.     No.  I 


SAN  FR.ANCISCO,  SATURDAY,  OCTOBER  7,  1916. 


Price    10  Cents 


ZURO'S  GENIUS  DOMINATES  GREAT  AIDA  PRODUCTION  AT  AUDITORIUM 


From  the  Standpoint  of  Artistic  Efficiency  and  Uniformity  of  Ensemble  This  Was  the  Finest  Presentation  of  Verdi's  Wonderful 

Egyptian  Music  Drama  Ever  Witnessed  in  San  Francisco.     Johanna  Gadski  Scores  Immense  Triumph  in  Leading  Role,  and 

Julia  Claussen^s  Voice  and  Histrionic  Power  Find  Justified  Recognition.       Zuro  Received  Tremendous  Ovation 


Although  the  production  of  Aida,  originally  intended 
for  open-air  presentation,  met  with  an  extraordinary 
succession  of  reverses  in  regard  to  inclement  weather, 
the  final  production  in  the  Civic  Auditorium  justifies  one 
in  assuming  that  the  interest  of  the  public  is  sufficient 
to  predict  the  eventual  victory  of  open-air  operatic  pag- 
eants for  California.  Indeed  the  unusual  weather  con- 
ditions which  brought  rain  to  San  Francisco  at  a  time 
when  for  sixty-seven  years  California  enjoyed  the  finest 
weather  of  the  season  actually  arouse  a 
sentiment  of  humor  among  people  when 
the  subject  is  mentioned.  So  the  Pacific 
Coast  Musical  Review,  which  has  for  a 
number  of  years  advocated  the  encour- 
agement of  open-air  music  festivals,  does 
not  permit  itself  to  be  discouraged  by  a 
freak  of  nature  which  this  time  upset  all 
calculations.  A  people  that  rebuilds  its 
city  after  an  enormous  earthquake  and 
fire,  that  patronizes  an  open-air  Greek 
Theatre  after  many  disappointments  in 
the  way  of  heat  or  rain,  that  continues 
to  give  open-air  Christmas  concerts  after 
cold  spells,  that  crowds  a  huge  audito- 
rium after  numerous  postponements  of  a 
musical  event,  and  that  does  not  permit 
anything  to  discourage  it.  no  matter  what 
obstacles  are  put  in  the  way.  will  surely 
not  be  discouraged  because  once  in  sixty- 
seven  years  it  rained  during  a  season 
that,  by  all  the  rules  of  weather  condi- 
tions .should  be  ideal. 


By  ALFRED  METZGER 

to  exhibit  his  remarkable  artistic  executive  faculties. 
Being  a  young  man.  practically  at  the  threshold  of  a 
brilliant  career,  Mr.  Zuro  was  confronted  with  an  oppor- 
tunity that  presents  itself  but  rarely  in  a  lifetime  to 
anyone  to  whom  public  triumphs  mean  so  much.  It 
would  have  been  a  pity  had  Mr.  Zuro,  after  three  months 
of  the  most  harrowing  work  and  trouble  that  can  come 
to  anyone  active  in  musical  endeavors,  been  obliged 
to  forego  this  immense  chance  of  proving  that  he  can 


been  surprised  if  such  had  not  been  the  case. 


The  only  question  that  had  to  be  de- 
cided was  as  to  whether  or  not  the  public 
really  cared  enough  for  open-air  oper- 
atic productions  to  contribute  sufficient 
of  its  patronage  to  justify  the  immense 
outlay  necessary  to  defray  the  expenses 
of  such  a  tremendous  enterprise.  And  it 
was  certainly  proved  to  even  the  most 
skeptical  that  this  open-air  operatic  pag- 
eant of  Aida  would  have  resulted  in  an 
attendance  that  would  have  filled  every 
seal  in  the  huge  Ewing  Field  had  the 
event  been  at  all  like  the  three  evenings 
at  the  beginning  of  the  week  scheduled 
for  the  performance.  The  interest  was 
even  sufficient  to  bring  a  record  crowd  to 
the  large  Civic  Auditorium  with  its  seat- 
ing capacity  of  nearly  ten  thousand  peo- 
ple. There  a-e  reports  that  two  thou- 
sand people  wcJp  turned  away  last  Tues- 
day evening.  October  4th.  The  only 
question  that  will  have  to  be  solved  in 
the  future  is  to  make  contracts  with  art- 
ists in  such  a  manner  that  their  ser\'ices 
may  be  depended  upon  in  case  a  post- 
ponement on  account  of  inclement  weath- 
er becomes  necessary,  that  expenses  will 
have  to  be  kept  within  such  a  limit  that 
a  subsequent  indoor  performance  will  not 
become  a  financial  loss,  that  two  sets  of 
tickets  will  have  to  be  printed  so  that  a 
large  portion  of  ihe  audiences,  such  as 
those  purchasing  the  highest-priced  seats, 
will  know  where  they  will  sit  in  case  the 
performances  should  have  to  be  shifted 
to  an  indoor  auditorium.  If  the  attrac- 
tion is  big  enough,  the  audience  will  be 
sufficiently  large  to  justify  its  presenta- 
tion indoors.  All  plans  will  have  to  be  The  iif 
made   so   that   a   subsequent   indoor  pro-  .\ 

duction  can   be  made   without   too  great         

trouble,  and  without  change  in  the  plans 
of  spectacular  presentation.    To  a  really  clever  manager 
all  this  is  possible.    So  the  Pacific  Coast  Musical  Review 
is  not  discouraged  by  the  difficulties  that  made  this  first 
attempt  at  an  open-air  operatic  pageant  impossible. 


Only  those  familiar  with  the  almost  insurmountable 
conditions  that  precede  the  preparation  of  an  enterprise 
of  this  kind  can  realize  the  enormity  of  the  work  that 
was  on  Mr.  Zuro's  shoulders.  The  training  of  a  chorus 
of  two  hundred  and  fifty  untrained  voices  in  itself  was 
a  task  not  to  be  lightly  regarded.  And  that  chorus 
really  did  itself  and  the  conductor  very  proud  indeed. 
It  was  the  best  chorus,  barring  none,  that 
we  have  ever  heard  during  a  grand  oper 
atic  production.  With  the  orchestra  of 
one  hundred  musicians  and  a  brass  band 
of  forty  playing  at  full  force  the  voices 
of  the  chorus  could  be  heard.  This  is 
marvelous,  for.  as  a  rule,  amateur  voices 
are  greatly  reduced  in  volume.  The  pre- 
cision of  attack,  the  sudden  ending  of  for- 
tissimo passages,  the  occasional  pianis- 
simo effects  and  the  frequent  artistic 
phrasing  were  all  matters  for  deep  won- 
derment to  one  who  has  heard  experi- 
enced professional  choruses  prove  them- 
selves unable  to  cope  with  these  difficul- 
ties. There  was  an  enthusiasm  and  ar- 
tistic dependability  noticeable  in  this 
Aida  chorus  which  ought  to  make  San 
Francisco  exceedingly  proud  in  the  knowl- 
edge that  such  young  men  and  women 
form  a  part  of  its  citizenship.  All  honor 
to  the  chorus  and  its  truly  able  conduc- 
tor. 


We  were  truly  astounded  at  the  smoothness,  complete- 
ness and  artistic  efficiency  and  bigness  of  the  Aida  per- 
formance at  tire  Civic  Auditorium  last  Tuesday  evening. 
And.  to  tell  the  truth,  we  did  not  particularly  mind 
whether  the  performance  was  given  at  all,  after  the 
open-air  possibilities  were  found  wanting,  had  it  not 
been  for  the  great  opportunity  it  afforded  Josiah  Zuro 


make  good  in  an  emergency.  Mme.  Gadski,  in  a  con- 
versation with  the  writer,  admitted  that  her  willingness 
to  forego  a  Xew  York  engagement  and  stay  here  was 
principally  influenced  by  her  desire  to  assist  in  giving 
Mr.  Zuro,  in  whom  she  saw  unusual  talent  and  energy, 
this  chance  to  better  himself  in  the  musical  world.  Mr. 
Zuro  is  one  of  this  paper's  "protegees."  From  the  first 
time  that  we  saw  him  direct  the  forces  of  the  Bevani 
Opera  Company  we  knew  that  he  was  destined  to  play 
an  important  role  in  the  musical  annals  of  America.  We 
were  not  surprised  at  the  immense  ovation  he  received 
from  ten  thousand  people  last  Tuesday.    We  would  have 


From  the  musical  director's  standpoint 
it  would  be  impossible  to  imagine  a  finer 
performance  of  Aida  than  the  one  given 
under  Mr.  Zuro's  guidance.  It  was  inspir- 
ing to  watch  him  direct  an  orchestra  of 
one  hundred  men.  a  chorus  of  two  hun- 
dred and  fifty,  a  cast  of  eight  distin- 
guished artists,  a  ballet  of  fifty  or  more. 
and  a  band  of  forty  musicians — nearly 
five  hundred  people  in  all — with  a  pre- 
•.ision  as  if  only  one  person  was  to  be 
looked  after.  There  were  no  noticeable 
hitches;  the  climaxes  were  brought  out 
with  telling  force;  the  intonation  of  the 
orchestra  was  superb  and  the  phrasing 
was  uniform.  It  was  a  great  task  splen- 
didly fulfilled.  The  orchestra  was  excel- 
lent. It  was  in  every  respect  as  splendid 
an  organization  as  the  San  Francisco 
Symphony  Orchestra;  many,  if  not  all, 
of  its  members  formed  some  of  the  hun- 
dred musicians  employed.  The  tone  qual- 
ity was  smooth  and  pleasing,  the  pre- 
cision delightful,  the  brass  never  drown- 
ing any  other  group  and  the  force  never 
obscuring  the  vocalists.  And  mind,  all 
of  this  was  accomplished  in  an  audito- 
rium notoriously  lacking  in  the  finer  es- 
sentials of  acoustic  properties.  Wliat 
could  be  done  in  this  auditorium  if  the 
acoustics  were  improved! 

Gadski  was  the  only  artist  in  the  cast 
who  could  be  distinctly  heard  as  to  voice 
quality  and  volume  from  the  first  time  she 
appeared  on  the  stage.  All  the  other  art- 
ists had  to  "find"  themselves,  before  they 
could  be  valued  at  their  true  merit.  Ev- 
iti,  HiK  ery  one  of  the  singers  seemed  to  reveal 

„  only  half  of  their  voices  when  they  first 

appeared  on  the  stage.    This  possibly  was 

due  to  nervousness.  Gadski  was  at  her 
best.  Her  big.  ringing  voice  brought  out  the  vocal  beau- 
ties of  the  score  in  effective  emphasis.  Her  interpreta- 
tion was  delightful  to  the  ears  of  those  who  know  the 
score  and  realize  its  dramatic  possibilities.  She  could 
sing  forth  with  power  and  fervor  at  one  time,  and  with 
tenderness  and  sweetness  at  another.  She  revealed  the 
character  of  this  dusky  beauty  in  all  its  human  ramifi- 
cations, and  the  scene  in  the  tomb  was  never  heard  with 
finer  adherance  to  the  niceties  of  the  role  than  Mme. 
Gadski  gave  it.  Both  as  singer  and  as  actress  she  proved 
(Continued  on  Page  3) 
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S  T  E  I  N  W  A  Y 


]\/[ASTER  musicians,  past  and  present,  have 
achieved  their  greatest  successes  upon  Steinway 
Pianos.  The  Steinway  of  half  a  century  ago  was 
the  preferred  instrument  of  the  "maestro,"  because 
of  its  mechanical  perfection  and  its  melodious  sweet- 
ness, sonority  and  power  of  tone.  The  Steimvay  of 
today  is  an  even  greater  musical  marvel  —  every 
Steinway  Piano  is  a  Steinivay  in  all  the  attributes 
implied  by  that  name. 


We  carry  everylhing  in  the  musical  line — not  only  Steinway  "Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  jJeolian  Pipe  Organs,  Victor  Viclrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,- Sheet  Music  and  Music  Books. 


Sherman. Kay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO  — STOCKTON  -FRESNO-SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 

Georgiana  Strauss 

MEZZO    SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

Miss  Elizabeth  Westgate 


Bbyterlno    ChiircU,    Alnmi'ila 

I'ianiHt  of  California  Trio 

liiinie    SInilio:    1117   Porn    St..   AialUetln.    Tel.    Alnnuclii    I.". 

Oaklnnil     Stnilio;     ITIiupHdayH).     Mi»s     Merrlnian'«     Si-lioul 

ti-^n  >lnripnwn    \^«'»ne.     Telephone  Piedmont  -77» 

NEW    SONGS 

hy 

Abbie  GerrisH  Jones 

The  Meadow  Lark.  Pub.  by  Boosey  and  Co..  New  York 
My  Dear  Little  Irish  Rose.  Clayton  F.  Summy  Co..  Chicago 
Impatience.  Clayton  P.  Summy  Co..  Top  o'  the  Mornin' 
Peggy,  Musician  Pub.  Co.,  Los  Angeles. 

For  Sale  by  all  Dealers. 

LENA   FRAZEE 

ME7./.0   CO.NTR.VLTO 

Soloist  Flrnt  Chureh   of  Cliplnt  Selentisils,   Saernnienio 

Concert — Oratorio 

The  Katurnl  Method  of  Voice  Production 

Studio:  007  Eishteenth  St.,  Sneramento.  Plionc  ai:i::  li 

Clarence  Eddy 

TelrplHMif    Flllliiorf    ::  1 11 

Mrs.  Clarence  Eddy 


Hugo  Mansfeldt 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER    CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 

Ten  Yt.r.  Tenor  Soloi.l  o(  5  I,  Barlholomew'!  Chuich  oi  New  ^  oil  Gly 
Solo  Ariiil  wilh  Wo.ceileranJ  Cincinn.li  Music  FejOv.l. 
SoloiM  wilS  ihe  H.ndel  .nd  H.ydn  Society  o(  Boslon 
Tenor  .oloi.l  o(  ihe  oriurnsi  Persian  Crden  Quarlel 
Studio:  2S33  Jneltson  Street.  Phone  He»t  4.-7 

Uy    Aniiolutmcnt    Only. 

Notre  Dame  College  of  Music 


BERINGER  CONSERVATORY 
OF  MUSIC 

;i2tl   Pierce   St.   nr,   >IC.VIIl-^ter.     Fiilniore  S40 

HENRY  BRETHER.1CK 

ORGANIST   FlUsr   I'.MTAUIAN   CHURCH 

Director  of  Choir  In.Htltnte,  Orean.  Piano,  Harmony  and 

all    brnncheM  of  I'lioir  Tralnins.    Studios  Suite   H.,   Kohier 

.t   Chase  llldK.      Tel.  Kearny  .'>4S4.         Kesidenee  10112  Pnee 

street.     Tel.    I'nrk    :t717. 

EUGENE  BLANCHARD 

PI  WO — COllPOSITIOX 

Studio:  40  Highland  .\veuue,  Piedninut 

Telephone    Piedmont    4070 

WALTER  L.  GOUGH 


Herbert  Riley.  'Cellist 

studio.  100:i  Kohier  *  Chnse  Bldg.,  Phone  Kearny  ,-.4.->4. 
Ilerkeley  Studio.  Wed..  2LT.4  Fulton  St.  Phone  Ilerli.  2091. 
Concerts  and  Reeitiils,  Res.  Phone:  Garfield  1SS2.  Address 
all   eomniunicntions    to    Uoheuiinn    Club,    San    Frnneisco. 


Charles  Mallory  Dutton 

Teacher  of  the  Art  of  Piano  Playing 

Residence  Studio 

151  Tunnel  Road,  Claremont,  Berkeley 

ROSCOE      WAK-REN    LUCY,  Pianist  and  Teacher 

5    and     luterpre- 
iid    Chnse    Hide.. 


Inlion  of  the  Ma 
■^nu  Francisco,  I' 
llililand,    l>hone 


■ledn 


.'.454 


Ilille 


MME.    A.    VON    MEYERINCK 

tter  St.,  GalTney  IlldK.,  Thursday.  Phone  PneiHe  2411 
Resideuee:  Baltimore  Park.  Marin  Co.,  Cal. 
Telephone  Corte  :>ladcra  441 


Wallace  A.  Sabin  ?,'f^\ 


Mrs.  M.  E.  Blanchard  mezzo-contralto 

iHcnd  of  Vocal   llepartmeut.  Mills  Collecel 
Teneher    of    Sinclni;.     <  oncerts,    Leetnre-Recltals.        Stu- 
dio:    Kohier   .V    Chase    Itid;::..   Room   00.'.    Tel.   Kenrn.^    5454. 
Residence.  S45    \slibur>    St.    I'hone  Park  5<J0«. 

Arrillaga  Musical  College 


STANISLAS   BEM 

lustrucfnr  of  Violttiioello  nnil  ritanilier  MiinIc 

COXCKKTS  AXD  RKCITALS 

Studio.  2007  Buchnnau   Street.  Telephone   Fillmore   1»7 

Room  DOT  Koliler  tiC:  Chnse  Duilfliue.  Phone  Kenruv  &4S4 


■2'dS  COLK  STRKF/r 


i'HOM-;  FACIFI 


Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special  courses  for  teachers   and    those 
preparing  themselves  for  the  profession 

"Rector  System"  of  Music  Study  used 


(irpln 


Week  besiiinins  ihls  Sunday  afl.— M.i 


A  GREAT  NEW  SHOW 

Frederick  V.  llo«ers  .>s  Comp^uiy.  I"  His  '. 
Scenic  Song  lievuc;  ••Honor  'l'h.>  Children."'  ,\ 
cal  Comedy  by  Samuel  Shipman  and  Clar.i  l 
with  William  Lawrence  &  Company:  Walter 
The  folly  .lester;  Lunette  Sisters,  The  W 
i;pi«ba  r-.iils  ■■  Helene  l>nvis,  in  "Past  and  1: 
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ZURO'S  GENIUS  DOMINATES  GREAT  AIDA  PRODUC- 
TION   AT   AUDITORIUM 


(Continued  from  Pago  I) 

herself  a  thorough  mistress  of  the  art,  as  she  has  proven 
herself  to  us  so  many  times  before. 

Julia  Claussen  also  distinguished  herself  with  the  ar- 
tistic evenness  of  lier  performance.  Her  mellow,  pliant 
contralto  voice,  of  rather  a  lyric  than  dramatic  quality, 
was  simply  exquisite  to  hear  Her  intense  dramatic  abil- 
ity had  ample  opportunity  to  assert  itself.  In  the  Nile 
scene  she  rose  to  heights  that  no  artist  whom  we  know 
could  have  surpassed,  and  but  few  could  have  equalled. 
Her  regal  appearance,  her  dignified  deportment,  her  im- 
pressive personality  and  her  absolute  submersion  into 
the  role  combined  to  make  her  performance  a  most  mem- 
orable one. 


We  have  heard  all  the  artists  in  the  cast  before,  with 
the  exception  of  Leone  Zinovieff.  And  the  success  of 
his  impersonation  of  Rhadames  justified  his  inclusion  in 
a  cast  of  such  distinguished  artists.  He  exhibited  a 
tenor  voice  of  dramatic  dimensions  and  of  a  timbre  ex- 
traordinarily smooth  and  flexible.  He  never  permitted 
himself  to  shout,  as  is  so  common  among  operatic  ten- 
ors of  the  Italian  school,  but  he  plirased  his  part  with 
a  nicety  and  artistic  elegance  that  was  decidedly  re- 
freshing. This  perfectly  proper  adherence  to  pure  ar- 
tistic principles  exhibited  his  voice  in  rather  a  smaller 
volume  than  it  actually  possesses,  because  of  the  faulty 
acoustic  properties  of  the  Auditorium,  which  have  a  ten- 
dency to  reduce  the  volume  of  any  musical  organ,  be 
it  instrumental  or  vocal.  But  throughout  the  perform- 
ance Zinovieff  was  the  artist  from  head  to  foot,  and 
never  resorted  to  any  illegitimate  tricks  of  the  average 
opera  singer.  He  sang  with  ease,  intelligence,  artistic 
coloring  and  lyric  beauty.  Because  of  his  strict  adher- 
ence to  musical  principles  he  seemed  to  occasionally  fall 
short  in  dramatic  intensity.  However,  we  consider  Zino- 
vieff one  of  the  finest  impersonators  of  the  role  of  Rha- 
dames whom  we  have  ever  heard. 


We  expected  rather  more  of  Clarence  Whitehill  than 
he  gave  us  as  Amonasro  on  this  occasion,  and  we  real- 
ize that  he  is  a  greater  artist  than  he  showed  himself 
to  be.  We  consider  him  one  of  the  truly  great  baritones 
on  the  operatic  stage  today.  His  voice  is  of  a  singu- 
larly smooth  and  pliant  quality  and  possesses  sufficient 
volume  and  force  to  carry  easily  to  any  part  of  the 
house.  It  also  is  used  with  exquisite  artistic  taste  and 
its  warmth  can  nrl  help  but  delight.  On  this  occasion 
it  did  not  always  reveal  its  fine  volume,  and  some  of 
the  most  intense  dramatic  moments  were  not  taken  ad- 
vantage of  by  this  otherwise  splendid  artist.  It  was 
rather  a  genteel  savage  king  that  Mr.  Whitehill  gave  or 
at  least  so  it  appeared  to  the  writer.  Here.  too.  it  must 
be  added  that  the  acoustic  defects  of  the  Auditorium 
may  have  interferred. 


Italo  Picchi,  as  the  High  Priest  occasionally  exhibited 
a  round,  ringing  basso.  G.  Marcellini  as  the  King  was 
the  one  miscast  artist  in  the  opera.  Whatever  he  may 
be.  he  is  not  a  basso.  Aristide  Neri  as  the  Messenger 
ctjuld  not  be  heard.  Anita  Young  did  her  share  of  the 
performance  remarkably  well.  Her  voice,  although  used 
behind  the  scenes,  was  heard  clearly  and  easily,  her 
intonation  was  accurate,  her  phrasing  delightful  and  her 
declamatory  style  decidedly  impressive.  She  is  deserv- 
ing of  much  prase. 


This  concludes  whatever  may  be  said  of  the  cast.  But 
tliere  are  in  the  presentation  of  such  a  huge  enterprise 
people  connected  with  it  whose  names  are  not  well 
known  and  whose  work  is  done  in  obscurity.  Never- 
theless, without  them  the  production  would  have  been 
impossible.  Among  these  is  Michael  Williams,  director 
of  publicity,  who  did  such  wonderful  work  in  the  news- 
papers, and  upon  whose  shoulders  the  entire  responsi- 
bility of  the  final  fateful  days  of  tlie  performance  rested. 
Indeed,  had  it  not  been  for  Mr.  Williams'  energy  and  al- 
most unbelievable  tenacity,  we  hardly  think  that  this 
production  at  the  Civic  Auditorium  had  been  possible. 
His  little  speech  on  the  evening  of  the  performance  was 
very  clever  and  skillful,  and  his  entire  connection  with 
the  affair  breathed  energetic  zeal  and  undiscourageable 
enthusiasm.  The  final  days  of  the  publicity  campaign 
were  marvels  of  inventive  genius  and  originality.  Not 
too  much  credit  can  be  given  Mr.  Williams. 


Albert  Elkus  was  the  assistant  director  and  cliorus 
leader.  His  inborn  musicianship  contributed  greatly  to 
the  "easing"  of  Mr.  Zuro's  burdens.  John  Gercovich 
as  manager  of  the  chorus  also  proved  himself  invaluable. 
Anita  Peters  Wright  did  wonders  with  the  ballet,  and 
the  young  ladies  who  took  part  in  the  dancing  are  en- 
tilled  to  hearty  commendation  for  their  excellent  work. 
Mercedes  Gilson  proved  to  be  a  charming  and  nimble 
solo  dancer.  She  made  an  excellent  imi)ression.  Last, 
but  by  no  means  least,  coma's  Arturo  Spelta,  the  able 
stage  director,  who  accomplished  the  almost  impossible 
on  the  evening  of  the  performance  by  liandling  the  big 
crowds  on  the  stage  with  ease  and  certainty. 

PIANISTS  AGREE   WITH    MUSICAL   REVIEW. 


After  the  appearance  of  the  Musical  Review's  criti- 
cism ahout  the  Paderewski  concerts  we  were  surprised 
to  find  that  so  many  resident  pianists  agreed  with  us. 
the  telephone  was  busy  on  Saturday  and  Monday  with 
messages  complimenting  us  for  our  attitude.  These  ver- 
bal messages  from  well  known  musicians  were  supple- 
mented later  by  letters.  We  will  quote  from  two  of 
these  letters,  but  refrain  from  mentioning  the  names  of 
the  writers,  as  we  do  not  know  whether  they  would  like 
us  to  use  these  extracts.  We  merely  publish  these  opin- 
ions to  show  that  we  are  not  alone  in  our  dislike  for 
inartistic  effects. 

One  of  the  two  writers  says:  "I  can  not  refrain  from 
saying  a  word  about  that  fearless  article  you  wrote 
about  Paderewski.  I  read  it  just  before  going  to  his 
recital  on  Saturday  afternoon,  and  he  proved  every  word 
you  wrote.  That  habit  of  striking  those  harsh,  heavy 
chords  has  grown  on  him,  but  they. say,  "We  are  never 
too  old  to  learn,"  and  I  think,  with  you,  that  it  would  add 
100  per  cent  to  our  enjoyment  in  listening  to  him.  if  he 
would  omit  it." 

The  other  writer  says:  "Your  article  in  the  Musical 
Review  of  September  30th  relative  to  the  Paderewski 
concert  was  very  gratifying  to  me.  I  heard  the  concert 
in  Oakland,  but  hesitated  to  express  myself  when  others 
were  so  enthusiastic.  Much  of  the  playing  was  beauti- 
fully done,  showing  the  artist's  perfect  command  of  the 
instrument,  and  yet  there  was  much  that  appeared  to 
me  as  exaggerated  effects  rather  than  an  intelligent  ex- 
position of  music,  or  a  considerate  interpretation  of  the 
comi  osers"  ideas." 


ORCHESTRAS    IN    PLENTY. 

And  Now  There  Will  Be  Another  Orchestra  in  San  Fran- 
cisco, if  Newspaper  Reports  are  to  Be  Relied  On. 

(From  the  San  Francisco  Chronicle) 
Nicolai  Sokoloff  is  no  longer  conductor  of  the  Philhar- 
monic Orchestra,  and  the  series  of  concerts  under  his 
baton,  beginning  November  23.  will  not  be  given  by  that 
organization.  However,  the  concerts  will  be  under  the 
financial  backing  of  Mrs.  John  B.  Casserly  and  a  group 
of  her  friends.  Such  was  the  information  gleaned  last 
evening  from  Mrs.  Casserly.  at  whose  home  Sokoloff  is 
a  week-end  guest.  Mrs.  Casserly  said  that  Frank  Healy 
would  not  be  the  business  manager  of  the  concerts  to 
be  given  this  winter.  The  organization  will  be  named 
the  Sokoloff  Orchestra. 

On  the  other  hand,  the  People's  Philharmonic  Orches- 
tra, under  the  management  of  Frank  W.  Healy.  busi- 
ness manager:  U.  G.  Saunders,  orchestral  manager,  and 
A.  L.  Fourtner,  treasurer,  announces  that  it  will  also 
proceed  with  its  series  of  concerts  as  originally  planned, 
and  that  Adolph  Rosenbecker.  former  concert  master  of 
the  San  Francisco  Symphony  Orchestra  under  Henry 
Hadley.  will  be  the  conductor.  The  San  Francisco  Sym- 
phony Orchestra,  under  Alfred  Hertz,  maintaining  its 
priority  in  size  and  importance,  will  open  its  season  next 
month. 


CALIFORNIA    WRITERS'   CLUB    BANQUET. 


To  honor  Charles  Keeler,  the  much  feted  Berkeley 
Poet  and  dramatist,  who  has  returned  from  his  two 
years'  wanderings  around  the  world,  the  California  Writ- 
ers' Club  gave  a  brilliant  banquet  at  the  Hotel  Oakland, 
across  the  Bay.  last  Thursday  evening,  September  27th, 
when  the  members  and  many  friends  sat  down  to  tables 
prettily  decorated  with  autumn-tinted  oak  leaves.  Dr. 
William  S.  Morgan,  President,  after  cordially  welcom- 
ing the  poet,  spoke  of  the  objects  and  ideals  of  the  Club, 
which  has  been  in  existence  for  the  past  seven  years, 
many  of  its  members  turning  out  first  class  literary 
work.  Thomas  Nunan,  dramatic  critic  of  the  San  Fran- 
cisco Examiner,  created  much  merriment  by  his  witti- 
cisms, many  of  which  were  so  personal  in  their  good- 
natured  raillery  against  the  poet  that  he  was  forced  into 
laughing  explanations  Mr.  Keeler,  who  was  accom- 
panied by  his  daughter,  told  of  many  interesting  and 
unusual  experiences  and  impressions  during  his  travels, 
giving  humorous  and  artistic  touches  to  his  anecdotes 
that  made  his  hour  of  reminiscences  pass  very  quickly. 
He  also  recited  several  of  his  beautiful  poems  in  a  man- 
ner both  dramatic  and  appealing. 

Musical  numbers  were  pleasingly  rendered  by  Miss 
Myrtle  Marchell,  violin;  Miss  Ruth  Collyer,  'cello,  and 
Miss  Lina  Whipple,  piano. 

ELIZABETH  A.  TAYLOR. 


SECOND    MANSFELDT    LECTURE-RECITAL. 

The  second  of  the  series  of  Mansfeldt  Lecture-Recit- 
als was  given  in  the  Colonial  Ballroom  of  the  St.  Fran- 
cis Hotel  on  Thursday  evening,  September  21st.  The 
composer  to  be  interpreted  was  Frederic  Francois  Cho- 
pin, period  1S09-1S49.  Thomas  Nunan  was  the  lecturer 
and  prefaced  each  group  with  a  short  dissertation  on 
the  opus  and  character  of  the  work  performed.  Chopin 
makes  a  fruitful  subject  for  a  discourse  of  this  kind. 
The  magnitude  of  his  genius,  his  poetic  temperament, 
the  several  tragedies  that  served  to  mould  his  musical 


character  and  which  at  the  same  time,  like  "the  w.-rju 
in  t!ie  bud."  knawed  at  his  heart  and  finished  his  ■-■i- 
at  an  all  too  early  period.  These  matters  are  of  in'- : 
interest  to  the  student  as  having  an  intimate  reiatu-ii 
to  his  work,  but  Mr.  Nunan  touched  very  lightly  on  Cho- 
pin as  a  personality  and  his  discourse  was  rather  an 
erratic  linking  together  of  analysis  and  humor. 

Of  the  program  numbers,  .Mr.  Mansfeldt's  best  was 
the  Scherzo  in  B  fiat  minor  and  the  Andante  Sjpianato 
and  Polonaise  in  the  first  group.  Mr.  Mansfeldt  was.  as 
always,  admirable  technically.  Mrs.  Mansfeldt's  work 
was  graceful,  dainty  in  its  execution  and  colorful  in  its 
interpretation.  Altogether  it  was  a  most  enjoyable 
evening. 

The  third  and  last  recital  of  this  series  will  be  given 
on  Thursday,  October  12.  The  subject.  Franz  Liszt. 
18I1-1SSG:  the  lecturer,  Walter  Anthony.  As  Mr.  Mans- 
feldt is  a  pupil  of  Liszt  and  an  authority  on  the  subject 
of  his  work,  the  recital  will  prove  of  more  than  usual 
interest,  particularly  as  the  program  is  compiled  from 
le  of  the  most  unusual   and  beautiful  of  the  great 


naste 


rks. 


The  Chopin  program  follows:  (a)  Nocturne,  B  flat 
minor,  op.  9.  No.  1.  (b)  Mazurka.  A  minor,  op.  17,  No.  4. 
(c>  Waltz.  A  flat  major,  (d)  Andante  Spianato  and  Polo- 
naise, op.  22,  Hugo  Mansfeldt;  Lecture  on  Chopin  and 
his  works.  Thomas  Nunan;  (a)  Etude.  A  flat.  op.  25, 
No.  1.  (b)  Mazurka,  A  minor,  op.  68,  No.  2,  (c)  Prelude, 
D  flat  major.  No.  1.5.  (dl  Ballade,  A  flat  major.  Mrs.  "Hugo 
Mansfeldt;  (a)  Nocturne.  F  sharp  major,  op.  15,  No.  2, 
(b)  Mazurka.  F  sharp  minor,  op.  6.  No.  1,  (c)  BerceUse, 
op.  57.  (d)  Mazurka.  B  flat  major,  op.  17.  (e)  Funeral 
March,  op.  35,  from  Sonata,  (f)  Scherzo.  B  flat  minor, 
op.  31.  Hugo  Mansfeldt. 


MUSIC  ACROSS  THE  BAY. 


Oakland,  September  25.  1916. 

Miss  Elizabeth  Simpson's  series  of  lectures  before  the 
Sorosis  Club  and  others  interested  opened  on  last  Fri- 
day morning,  September  21,  at  the  club-house  in  San 
Francisco.  Miss  Simpson's  erudition,  no  less  than  her 
assiduity  in  research,  combined  with  her  original  work 
along  historic-musical  lines,  furnish  her  with  notable 
material  for  an  engrossing  course.  Students,  and  music- 
lovers  generally,  will  be  the  richer  by  hearing  the  pro- 
grams. 

The  lecturer  was  assisted  on  Friday  by  Miss  Carrie 
O.  Weston  and  Miss  Irene  Edmunds,  violinists;  Miss 
Elizabeth  Bradley,  an  advanced  student  of  Miss  Simp- 
sons; Charles  A.  Case,  vocalist,  and  Miss  Marian  Pre- 
vost.  accompanist.  Miss  Simpson  played  a  Bach  fugue 
and  a  bouree  by  the  same  master. 

The  Alameda  County  Music  Teachers'  Association, 
honoring  Edwin  Lemare,  the  famous  organist,  and  Mr. 
Askin,  a  baritone,  new  to  the  Bay  region,  will  give  a 
reception  on  Wednesday  evening,  September  27th,  at 
Ebell  club-house.  Prominent  members  of  the  associa- 
tion will  assist  Miss  Beatrice  Clifford  in  receiving  the 
distinguished  guests,  and  in  making  all  the  membership 
known  to  them. 

Mr.  Paderewski.  refreshed  by  his  long  stay  at  Paso 
Robles.  where  several  hours  a  day  were  devoted  to  prac- 
tice on  his  programs,  will  give  a  recital  in  Oakland,  at 
the  Auditorium  opera  house  next  Saturday  afternoon, 
the  30th.  The  Appassionata  Sonata,  which  he  plays 
transcendentally,  will  be  one  of  his  offerings.  Not  con- 
tent with  presenting  this  great  work,  he  also  promises 
the  Fantasie.  Opus  17.  of  Schumann,  and  other  shorter 
compositions.    A  very  large  audience  is  assured. 

The  Alameda  County  Chorus.  Alexander  Stewart,  con- 
ductor, will  give  two  programs  this  week  in  connection 
with  "Try  Oakland  First  Week."  The  Golden  Gate 
Quartet  (men's  voices).  Miss  Dorothy  Pasmore.  violon- 
cellist. Thomas  Askin,  baritone,  and  others  will  be  heard 
on  the  two  programs.  Mrs.  Mabel  Hill  Redfield  is  the 
accompanist. 

Roscoe  Warren  Lucy  is  presenting  a  pupil.  Miss 
Aileen  Murphy,  at  Claremont  Hotel  on  Thursday  even- 
ing of  this  week.  She  will  play  compositions  of  Schu- 
mann. Mendelssohn.  Raft',  Chopin  and  Liszt.  Admittance 
is  by  cards  of  invitation. 

Miss  Winnifred  Christie,  the  distinguished  pianist,  liv- 
ing for  a  time  in  Berkeley,  and  greatly  admired  for  every 
reason,  had  much  success  on  last  Tuesday  evening, 
when,  on  a  program  given  at  Sorosis  Hall  in  San  Fran- 
cisco, she  played,  among  other  things.  Ravel's  very  lus- 
cious "Jeux  d'Eaux."  In  this,  the  Frenchman  depicts 
the  waves  at  play  in  mid-ocean.  Nor  do  the  ripples  ever 
come  to  the  shore  in  a  deliberate  chord  of  the  tonic! 
It  is  a  picture  unsurpassed,  and  Miss  Christie  succeeded 
enormously  with  it.  Miss  May  Mukle.  the  delightful 
violoncello  player.  Alexander  Saslavsky.  the  violinist, 
and  Miss  Rebecca  Clarke,  violist.  set  forth  a  most  de- 
lectable program  in  the  same  connection. 

Miss  Gertrude  ProU.  for  a  long  time  the  curator  of 
the  music  section  of  the  Adelphian  Club,  which  had 
then  the  most  varied  and  educational  and  attractive 
programs  of  its  whole  history,  is  the  possessor  of  a 
charming  voice,  which  has  received  training  in  a  good 
school.  Miss  ProH  is  to  assist  Miss  Simpson  in  a  cos- 
tume recital  at  the  First  Unitarian  Church  of  San  Fran- 
cisco this  afternoon.  Old  French  music  will  be  given, 
and  Mozart.  Haydn  and  Handel  will  be  represented  also. 
Miss  Proll  will  sing  a  Mozart  aria,  and  a  group  of  ber- 
gerettes.  Miss  Simpson  playing  some  old-time  dances. 

The  Berkeley  Musical  Association  will  have  the  most 
successful  year  of  all  its  years  so  far.  Mischa  Elman 
opens  the  season,  and  other  famous  artists  will  follow. 

ELIZABETH  WESTGATE. 


IWCIFTC  COy\ST  MUSICAL  REVIEW 


PERSONNEL    OF    CHAMBER    MUSIC    SOCIETY. 


THE    GIFTED   CHERNIAVSKY    BROTHERS. 


Elias  M.  Hecht,  founder  and  flutist  of  the  Chamber 
Music  Society  of  San  Francisco,  was  born  at  Fair  Gaits 
mow  Atherton),  San  Mateo  County,  Cal.,  August  14. 
1S79.  Having  sliown  musical  talent,  he  was  given  piano 
lessons.  But,  even  as  a  child  of  seven,  he  made  insis- 
tent demands  to  be  allowed  to  learn  the  flute.  Think- 
ing this  merely  a  childish  whim,  his  father  engaged  a 
violin  teacher,  but  the  boy  still  kept  up  his  demand  for 
a  flute,  and  took  very  little  more  than  perfunctory  in- 
terest in  either  violin  or  piano.  Finally  his  father  cap- 
itulated, a  flute  was  bought,  and  young  Hecht  commenced 
instruction  under  Louis  Newbauer,  with  whom  he  stud- 
ied for  over  five  years.  Under  the  able  instruction  of 
this  remarkable  flutist  and  teacher  the  boy  made  rapid 
and  sure  iJrogress,  and  became  known  and  sought  for 
as  a  valued  member  in  amateur  orchestras,  ensembles, 
as  an  obligatist.  soloist,  etc. 

At  the  age  of  fourteen,  he  went  to  the  Phillips  Exeter 
Academy  in  New  Hampshire  to  school,  and  had  the  ad- 
vantage of  a  year's  instruction  from  Charles  Mole,  first 
flutist  of  the  Boston  Symphony  Orchestra,  probably  one 
of  the  greatest  flutists  that  has  ever  lived.  The  follow- 
ing winter  young  Hecht  went  to  Europe  where  he  stud- 
ied for  two  and  a  half  years  with  Heinrich  Correggio. 
himself  a  Boehm  pupil,  and  one  of  the  most  celebrated 
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Till-   Skllirul    Flu 


flute  virtuosi  of  Europe.  Correggio  took  a  great  inter- 
est in  the  young  student  and  was  careful  to  develop  the 
theoretical,  as  well  as  the  practical  side.  Returning 
from  Europe,  Mr.  Hecht  entered  the  University  of  Cali- 
fornia and  spent  four  years  there,  graduating  with  the 
class  of  1901.  Duing  the  first  two  years,  his  music  was 
much  neglected,  and  it  was  not  until  Henry  Holmes  and 
the  Pasmores  interested  hira  again  in  ensemble  work 
that  he  took  up  his  musical  work,  never  again  to  drop 
it.  The  organization,  of  a  strictly  private  nature,  which 
Henry  Holmes  drilled  so  well,  consisted  of  Mary  Pas- 
more,  first  violin;  Arthur  Fickenscher,  second  violin; 
H.  B.  Pasmore,  viola;  Dorothy  Pasmore,  cello;  Ci.  H. 
Taubles.  contrabass,  and  E.  M.  Hecht,  flute.  Their  en- 
semble was  excellent,  and  they  were  heard  privately 
frequently  during  that  year. 

Returning  to  Europe  and  Correggio,  Mr.  Hecht  soon 
developed  a  pronounced  gift  for  ensemble  playing,  par- 
ticularly with  strings.  He  spent  a  great  deal  of  time  in 
Munich  where  he  played  with  Erard  Heyde's  Konzert 
Verein  Quartet,  and  did  much  ensemble  work  with  Wolf- 
Ferrari.  Eisenberg  and  others.  Thence  to  Paris,  where 
he  enjoyed  a  season's  work  with  Alfred  Baehrens.  On 
his  return  to  America,  Mr.  Hecht  was  compelled,  by 
force  of  circumstances,  to  choose  between  a  musical  and 
a  mercantile  career.  He  chose  the  latter  and  followed 
music  as  an  amateur.  During  this  time  he  profited  by 
the  advice  and  instruction  of  George  Barrere  and  Emil 
Puyans,  studying  two  years  with  the  latter,  and  mean- 
while surrounding  himself  with  the  best  obtainable  pro- 
fessional ensemble  artists,  and  their  work  developed 
into  the  present  excellent  organization  of  which  the 
West  may  be  very  proud.  About  two  years  ago  Mr. 
Hecht,  seeing  that  it  was  impossible  for  him  to  longer 
keep  away  from  his  proper  bent,  retired  from  active 
mercantile  life  and  embraced  music  as  a  profession.  His 
field  is  in  high-class  concert  work  and  ensemble,  iu 
which  latter  branch  he  has  earned  a  very  high  position. 
The  community  is  greatly  indebted  to  him  for  his  labors 
in  the  cause  of  ad\ancement  of  musical  art,  for  the  in- 
troduction of  many  beautiful  master  works  never  he- 
tore  heard  here,  and  for  the  fact  that  San  Francisco 
now  possesses  an  organization  which  compares  favor- 
ably with  any  in  the  country. 


That  beautiful  old  phrase.  "Two  souls  with  but  a 
single  thought,  two  hearts  that  beat  as  one."  might  be 
changed  to  read  THREE,  and  then  it  would  aptly  apply 
to  the  artistic  work  of  the  three  gifted 
Cherniavsky  brothers  whom  Manager 
Will.  L.  Greenbaum  will  introduce  to  us 
at  the  Scottish  Rite  Auditorium  on  Sun- 
day afternoon,  October  22d  and  Thurs- 
day night,  October  26th.  These  three 
brothers  have  been  touring  together  ever 
since  the  youngest  was  six  years  old  and 
the  oldest  ten.  They  do  not  call  them- 
selves a  Trio,  although  they  play  en- 
semble music  in  a  manner  that  places 
them  in  the  ranks  with  the  Kneisels  or 
Flonzaleys.  Each  is  a  virtuoso  soloist, 
able  to  tour  in  concert  by  himself,  but 
they  were  raised  together  and  taught  to- 
gether, and  neither  one  would  dream  of 
parting  from  the  others,  and  as  a  result 
they  form  that  unique  and  rare  combina- 
tion of  three  virtuosi  giving  a  joint  con- 
cert. The  only  other  organization  of  this 
kind  we  know  of  is  the  Hambourg  Trio, 
but  Mark,  the  pianist,  is  only  with  his 
brothers  a  part  of  the  season,  whereas 
the  Cherniavskys  NEVER  separate.  Man 
ager  Greenbaum  promises  that  we  shall 
hear  some  Trio  playing  that  will  be  a 
revelation. 

At  the  October  22d  concert.  Leo,  the 
violinist,  will  play  the  Concerto  in  F 
sharp  minor  by  Ernst;  Jan  will  play  a 
group  of  important  Chopin  works,  and 
Mischel.  the  cellist,  will  offer  a  Canta- 
hile  by  Cui  and  the  very  brilliant  and 
difficult  Souvenir  de  Spa  by  Servais.  To- 
gether they  will  offer  the  Trio  by  Aren- 
sky  and  three  small  works  for  violin, 
'cello  and  piano.  At  the  evening  con- 
cert, Thursday,  October  2Bth,  a  Mendels- 
sohn Trio  and  the  Variations  from  the 
Tschaikowsky  Trio  will  be  the  ensemble 
ofterings.  Leo  will  play  the  concerto  No. 
4  by  Vieuxtemps;  Mischel  will  offer  the 
Concerto  for  Violoncello  by  Saint-Saens, 
and  Jan  will  again  play  a  group  of  Cho- 
pin gems. 

Prices  for  the  Cherniavsky  concerts 
will  be  $1.00.  $1.50  and  $2.00,  and  mail  or- 
ders will  now  be  received  by  Manager 
Will.  L.  Greenbaum  at  Sherman,  Clay  & 
Co's.  where  the  box  oflice  will  open  on 
Wednesday  morning,  October  ISth. 

Mr.  Greenbaum  says  that  he  does  not 
like  to  say  too  much  about  artists  who 
are  new  to  this  country,  but  from  all  he 
has  heard,  the  Cherniavskys  will  meet 
with  a  sensational  success  on  this,  their 
first  visit  to  America. 

— **~ 


llis  second  program  on  Sunday  afternoon.  October 
lijth,  will  be  another  brilliant  offering.  It  will  in<  lud<- 
the  Poeme  by  Chausson,  Concerto  in  D  minor  hy  Spohr. 
Sonata  in  D  major  by  Nardinl-David,  the  too  si-ldom 
played  in  public  Elegie  by  Ernst,  the  tremendovi^h'  difli- 


ACOUSTICS    IN    SCOTTISH    RITE    HALL. 

The  Scottish  Rite  Auditorium  is  unquestionably  our 
only  real  concert  hall  of  any  size.  The  acoustic  prop- 
erties are  excellent  and  Manager  Greenbaum  says  they 
will  be  absolutely  the  finest  in  the  West  when  his  art- 
ists play  there  on  a  special  stage  he  is  having  con- 
structed for  this  season's  events.  Tlie  platform  will  be 
built  in  front  of  the  regular  stage  and  will  bring  the 
artists  much  closer  to  the  audience,  and  none  of  the 
tonal  beauties  will  be  injured  by  the  hanging  scenery, 
drops,  etc. 


cult  Variations  by  Paganini.  "Non  piu  Mesta,"  a  "Valse 
Macabre"  by  Leopold  Godowsky.  and  some  charming 
transcriptions  both  by  himself  and  his  colleague.  Fritz 
Kreisler.  Tickets  are  on  sale  at  Sherman.  Clay  &  Co.'s. 
and  on  Sundays  at  the  Hall. 


-**- 


HAROLD    PARISH    WILLIAMS'   CONCERT. 


THE    MISCHA    ELMAN    CONCERTS. 


Mischa  Elnian,  the  young  Russian  master  of  the  vio- 
lin, an  artist  in  whose  hands  the  violin  seems  to  sound 
like  a  human  voice  singing  its  way  into  the  hearts  of 
all  who  hear  it.  will  give  his  first  concert  in  Scottish 
Rite  Auditorium  this  Sunday  afternoon,  October  Sth,  at 
2::J0.  Here  is  a  virtuoso  whose  qualities  are  as  indi- 
vidual as  are  those  of  Paderewski.  No  one  plays  the 
piano  just  as  this  great  Pole  does,  and  just  so  no  one 
plays  the  violin  or  draws  the  tone  from  it  as  does  this 
young  man  of  twenty-four,  who  is  unquestionably  more 
than  a  virtuoso,  more  than  a  master  of  his  art — he  is  a 
GENIUS.  Elman  is  too  well  known  to  the  music  lovers 
of  this  community  to  require  long  eulogies  at  this  date. 
He  has  visited  us  every  other  year  for  eight  years,  and 
each  time  he  has  come  to  us  bigger,  broader  and  greater 
than  before.  We  predict  a  glorious  feast  of  violin  music 
for  the  crowds  that  will  hear  him  play. 

His  programs  are  enough  to  stamp  his  musicianship 
as  all  that  can  be  desired.  At  this  Sunday's  concert  he 
will  play  the  following  list  of  works: 

1 — Concerto.  G  minor Vivaldi 

2 — Concerto,  F  sharp  minor Ernst 

3 — Variations  on  a  Mozart  Theme Scolero 

4— la)  Arioso Bach-Franko 

( b )  Caprice    Wieniawski-Kreisler 

(c)  Nuit  de  Mai  - Michiels-Kreisler 

(d)  Country  Dance  Weber-Elman 

5— Ziegeunerweisen  - Sarasate 


JOSIAH  ZURO 

691  Post  St.    Phone  Prospect  1874 


The  concert  given  by  Harold  Parish  Williams  was  a 
delightful  way  of  entertaining  the  several  hundred 
guests  who  filled  the  spacious  hall  of  one  of  Berkeley's 
beautiful  fraternity  houses  on  Friday  evening,  Septem- 
ber 29th.  Mr.  Williams  h.ad  the  able  assistance  of  Fred- 
erick G.  Schiller,  who  played  the  accompaniments  most 
brilliantly.  Miss  Dorothy  Pasmore,  the  cellist,  was  at 
the  height  of  perfection  in  flawless  technic.  breadth  of 
tone  and  charm  of  manner.  The  Misses  Lena  and  Inez 
Merchant,  who  are  announced  as  coloratura  and  lyric 
sopranos,  do  very  pretty  work  in  duets,  an  art  too  much 
neglected  nowadays;  and  little  Miss  Zhay  Clark,  the  harp- 
ist, was  another  interesting  feature  of  the  evening.  The 
harp  accompaniment  of  the  voice  was  most  appealing 
and  greatly  enjoyed.  Mr.  Williams'  own  work  was  ex- 
cellent. The  songs  with  harp  accompaniment  and  with 
cello  obligato  were  very  lovely  and  beautifully  inter- 
preted, and  the  closing  song.  The  Bird  of  the  Wilder- 
ness, which  makes  peculiarly  heavy  demands  on  the 
singer  rhythmically,  temperamentally  and  vocally,  was 
a  triumph  for  Mr.  Williams.  The  program  was  as  fol- 
lows: (a)  O  Cessate  di  piagarmi  (Scarlattii,  (h)  O 
Bocca  Dolorosa  (Sibellal.  Ic)  Prologue  from  Pagliacci 
(Leoncavallo I.  Harold  Parish  Williams  (baritonei.  Fred- 
erick G.  Schiller  (accompanist) ;  (a)  Chant  du  Men- 
strel  (Glazounow).  lb)  Serenade  Espagnole  (Glazou- 
now),  Miss  Dorothy  Pasmore  (cellist):  Duets  from  the 
Operas  of  (a)  Lakme  (L.  Delibesl.  (b)  Norma.  'Mira. 
O  Morula"  (Bellini).  Jliss  Leona  Merchant  (coloratura 
soprano).  Miss  Inez  Merchant  (lyric  soprano:  ia(  Au- 
bade  (A.  Hasselmannl.  lb)  Dance  of  the  iMarionettes 
(Tedeschi),  (ci  The  March  from  La  Sonambula  (Bel- 
lini), Miss  Zhay  Clark  (harpist);  (a)  The  Cave  i  Edwin 
Schneider),  (b)  Lilacs  (Racbmaninoif).  (ci  Her  Rose 
(Charles  Whitney  Coombs  I,  Harold  Parish  Williams, 
(accompanied  by  harp);  (a)  Sarabande  iCorellii,  (b) 
Tarantelle  (Popper),  Miss  Dorothy  Pasmore;  lai  Drink 
to  Me  Only  Wi(h  Thine  Eyes  (Old  English).  (In  Winter 
(Fay  Foster),  (a  and  b  with  cello  ohligatoi,  ic  My  La- 
gan Love  (Traditional  Ulster  Air),  (arranged  )•>-  Hamil-, 
ton  Harty).  Id)  The  Bird  of  the  Wilderness  (H  irsman). 
BEATRICE  CLIFFORD. 
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PACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 


To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments — 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 


H0011 


sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality^  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when   once   tried,    prove    every 

claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of   perfection. 

We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  ware  rooms.     When  desired,  they  may  be  purchased  on  easy  payments. 
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This  Sunday  Aft.,  Oct.  8,  at  2:30 
and  Sunday  Aft.,  Oct.  15 

Scottish  Rite  Auditorium 


Leo  Jan  Mischel 

CHERNIAVSKY 
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Three  Virtuo.i  in  Joint  Concert 

SCOTTISH  RITE  AUDITORIUM,  SUNDAY  AFT., 

Oct.  22  and  Thursday  Eve,  Oct.  26 
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Concert 


Harold  Parish  Williams,  Lyric  Baritone 
Cedric  Wright,  Violinist 

.VHMiHted   by 

George  Stewart  McManus,  at  the  Piano 
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Elsa  Rueg'g'er 
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Edmund  Lichtenstein 
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Mischa  Elman.  violinist:  Josef  Hofmann.  pianist; 
John  McCormack,  lyric  tenor;  Florence  Macbelh, 
coloratura  soprano;  Ellena  Gerhardt,  mezzo-soprano: 
Flonzaley  Quartet,  chamber  music;  Nellie  Melba. 
lyric  soprano;  Julia  Culp.  contralto;  Louis  Graveure, 
baritone;  Leopold  Godowsky.  pianist,  with  Kusse- 
witszky.  contra-bass;  Albert  Spaldinf^  viqfinist, 
with  Rudolf  Ganz,  pianist:  Zoellner  Quartet,  cham- 
ber music;  Cecil  Fanning-,  baritone:  Percy  Grainger, 
pianist:  Frances  Ingraham.  cojitralto:  Jacques  Thi- 
baud.  violinist;  Cher 
Mariska    Aldrich.     dr 

erewski.  pianist;  Ernestine  Schumann-Heink,  con- 
tralto; Maud  Allan,  dancer  with  symphony  orches- 
tra: Cordelia  Lee.  violinist:  Damrosch  N.  Y.  Sym- 
phony Orchestra,  with  Efrem  Zimbalist,  violin  solo- 
ist: Minneapolis  Symphony  Orchestr 
Opera  Company.  ■    '  " 
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MUSIC  ACROSS  THE  BAY 


id    tlif   guests   or   lioiiur   WLTo   pre 
>  everyone. 


Oakland.  October  2.  1916. 

I  find  myself  employing  a  truly  jouni- 
alistio  word  in  noting  the  reception  given 
last  Wednesday  evening  by  the  Alameda 
County  Music  Teachers'  Association,  in 
honor  of  Edwin  Lemare.  the  famous  Eng- 
lish organist,  and  Thomas  Askin,  the^Eng- 
lish  baritone,  but  lately  come  among  us. 
It  was.  indeed,  "an  auspicious  occasion." 
Everything  conspired  to  make  it  so.  It 
had  been  well-planned  and  it  was  bril- 
liantly carried  out  as  to  detail  and  gen- 
eral effectiveness. 

Robert  Tolmie,  the  president  of  the 
association,  announced  in  the  beginning 
that  the  usual  conditions  of  such  a  gath- 
ering were  reversed,  inasmuch  as  our 
guests  were  also  to  be  our  entertainers. 

Mr.  Askin's  suave  and  agreeable  bari- 
tone was  heard  in  several  songs,  in  which 
his  perfectly  delightful  clearness  of  enun- 
ciation was  not  the  smallest  gift  to  his 
audience.  In  San  Diego,  Mr.  Askin  made 
a  special  point*of  quaint  English  songs, 
which  he  acts,  or  partly  speaks.  On  the 
occasion  of  the  reception  he  gave  none 
of  these,  no  doubt  reserving  them  for 
his  appearance  the  next  evening  in  a  con- 
cert at  the  Auditorium.  The  singer  won 
many  friends.  He  sang  several  of  the 
"Songs  of  Love  and  Spring,"  Mr.  Car- 
ruth  accompanying  tastefully  on  the 
piano. 

Mr.  Lemare  was  particularly  entreated 
to  give  a  "talk"  concerning  his  own  work, 
which  he  most  graciously  and  modestly 
consented  to  do.  It  developed  that  he  be- 
gan to  be  a  musician  at  six  years  of  age, 
on  the  Isle  of  Wight,  taught  and  encour- 
aged by  his  father,  who  now,  at  seventy- 
five  years  of  age,  is  playing  at  the  same 
church  which  has  had  his  ministrations 
for  fifty  years.  From  his  father,  Mr.  Le- 
mare inherits,  apparently,  his  remarkable 
gift  for  improvisation,  the  exercise  of 
which  gave  pleasure  to  great  numbers  of 
persons  during  the  Exposition. 

At  twelve  years  of  age,  Edwin  Lemare 
attained  a  scholarship  at  the  Royal  Col- 
lege of  Music  in  London,  and  this  he  ac- 
cepted, although  the  strict  rules  of  the 
institution  forbade  its  use  for  any  but  its 
specific  purpose,  namely,  piano  study. 
However,  he  graduated  in  this  depart- 
ment, and  immediately  returned  to  the 
Isle  of  Wight,  taking  up  organ  work 
again. 

It  was  not  long  before  he  had  made  a 
place  in  London.  He  gave  recitals  at 
Holy  Trinity,  and  it  is  easy  to  see  that 
at  that  time  he  was  already  famous.  The 
Royal  Academy,  which  had  been  able  to 
award  him  only  a  bronze  medal  when  he 
graduated  in  piano,  began  presenting  him 
with  various  medals  and  diplomas!  His 
life  after  that  is  known  to  tlie  world. 

The  morale  of  the  talk  seemed  to  be 
that  work  should  be  for  efficiency,  attain- 
ment of  ideals — certainly  not  for  degrees, 
nor  medals,  nor  diplomas.  These  honors 
arrived  when  Lemare  was  no  longer  even 
considering  them. 

After  the  talk  the  affair  became  the  so- 
cial event  which  was  a  part  of  its  plan. 


Baldwin     Hamilton 
Ellington  Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Paris,  1900 
The  Grand  Prize.  St.  Louis.    1904 
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For  several  years  Alexamler  Stewart 
has  been  so  bnsy  with  conducting  and 
various  important  choral  events  that  th"- 
public  has  been  in  danger  of  forgetting 
that  he  is  a  violinist  of  parts.  He.  him- 
self, however,  has  apparently  been  occu- 
pying a  portion  of  his  time  in  the  manipu- 
lation of  his  chosen  instrument.  Witness 
the  following  pleasant  announcement; 

In  conjunction  with  William  Carruth. 
the  organist  of  Plymouth  Center,  tht- 
choir  of  which  is  under  Mr.  Stewart's 
leadership,  the  latter  will  give  a  series  of 
four  recitals  of  organ  and  violin  music 
at  Mr.  Carruth's  studio.  The  first  was 
last  Sunday  afternoon,  at  four  o'clock, 
when  a  Cantabile  by  Salome,  an  Adagio 
from  a  sonata  for  piano  and  violin  by 
Godard,  a  Berceuse  by  Faure  were  the 
offerings. 

Mrs.  J.  E.  Morrish.  the  soprano  of  Ply- 
muth  Church,  sang  the  Agnus  Dei  of  Bi- 
zet with  organ  and  piano  accompaniment. 

The  small  chorus  (16  in  number)  of  the 
Alameda  First  Presbyterian  Church, 
which  gave  a  successful  concert  of  "Old- 
fashioned  Songs"  last  spring,  has  been 
asked  to  repeat  it  for  the  Thousand  Oaks 
Presbyterian  Church,  on  October  20th.  On 
October  24th  a  similar  evening  will  be 
given  in  Alameda  by  the  same  group  of 
talented  young  singers. 

Miss  Elizabeth  Simpson,  whose  musi- 
cal erudition  is  a  source  of  pride  to  the 
profession,  has  entered  upon  a  series  of 
lectures  of  historical  as  well  as  musical 
value.  Tlie  first  was  given  at  Sorosis 
Club  rooms  on  Friday  morning  of  week 
before  last,  and  the  others  will  occur  on 
alternate  Friday  mornings  during  the 
next  two  months. 

An  audience  filling  every  seat  at  the 
Auditorium  greeted  Paderewski  on  Sat- 
urday afternoon,  the  30th,  when  he  gave 
his  only  recital  on  this  side  of  the  Bay. 
All  has  been  said  of  this  greatest  among 
pianists.  It  only  remains  to  be  stated 
that  he  had  the  audience  breathlessly 
with  him  to  the  end  of  his  program  as 
in  former  days.  Instead  of  his  own  So- 
nata, which  he  was  scheduled  to  play,  he 
gave  the  Schumann  Carnival,  and  at  the 
end  of  the  program  five  encores  scarcely 
sufficed  to  disperse  the  crowd. 

ELIZABETH  WESTGATE. 


THE    MINETTI    STRING    QUARTET. 


The  Minetli  String  Quartet,  tlie  oldest 
and  highly  esteemed  chamber  music  or- 
ganization, active  in  this  vicinity,  is  re- 
hearsing new  programs  for  the  season 
1916-1917.  The  personnel  of  the  quartet 
includes:  Giulio  Minetti,  first  violin;  Li- 
onel Goldwasser.  second  violin ;  Ulde- 
rico  Marcelli.  viola,  and  Stanislas  Bem, 
cello.  The  musicians  constituting  this 
quartet  belong  among  the  foremost  art- 
ists residing  in  this  city,  and  the  en- 
semble of  the  organization  should  be 
without  a  flaw.  The  Minetti  Quartet  will 
give  six  concerts  during  the  season  in 
San  Francisco  and  has  already  accepted 
a  number  of  out-of-town  engagements. 
The  programs  will  include  a  number  of 
interesting  novelties.  Mr.  Minetti  is  now 
principal  of  the  second  violin  section  of 
the  San  Francisco  Symphony  Orchestra 
and  also  the  orchestral  manager.  Dur- 
ing last  summer  he  conducted  a  series  of 
popular  symphony  concerts  at  the  Muni- 
cipal Auditorium  and  scored  a  brilliant 
success.  He  is  one  of  the  foremost  violin- 
ists and  pedagogues  on  the  Pacific  Coast. 
\% 


The  Minetti  Orchestra,  Giulio 
Minetti,  conductor,  has  begun  rehear- 
sals for  the  season  1916-1917  and  meets 
every  Monday  evening  in  the  studio  of 
Mr.  Minetti  in  the  Kohler  &  Chase  Build- 
ing. Mr.  Minetti  has  organized  an  aux- 
iliary orchestra  in  Berkeley  and  during 
the  concerts  the  two  sections  will  be 
combined.  Interesting  and  representa- 
tive works  will  be  presented  during  the 
season.  The  rehearsals  are  exceptionally 
well  attended. 

%% 


MRS.   ABBIE    GERRISH-JONES. 

Mrs.  Abbie  Gerrish-Jones.  the  well 
known  composer,  who  recently  met  with 
a  painful  accident  and  was  confined  to 
the  German  Hospital  for  several  weeks, 
is  sufficiently  convalescent  to  be  at  her 
own  home  on  Green  Street,  but  is  still 
unable  to  move  about.  Mrs.  Jones'  days 
at  home  are  considerably  brightened  by 
the  many  attentions  paid  her  by  sympa- 
thetic friends  and  also  by  the  good  news 
she  receives  from  her  Eastern  publish- 
ers regarding  the  success  of  her  compo- 


JOINT  CONCERT 
ELSA  RUEGGER,  Cellist  ALLAN  BIER,  Violinist 

Palace  Hotel  Ballroom,  Thursday,  Oct.  19,  at  8:30  P.  M. 

First  Presentation  in  San  Francisco  of  Important 
Works  of  Rachmaninoff,  Debussy  and  a  Recently 
Published  Sonate  of  Haendel. 

Tickets.  $1.50  and  $1.00,  at  Sherman,  Clay  &  Co.  and  Palace 
Hotel  News  Stand 


sitions.  Boosey  &  Co.  are  publishing 
"Love  o*  You."  with  cello  obligato.  by 
Mrs.  Jones,  and  the  Gamble  Hinged  Mu- 
sic Co.  of  Chicago  have  issued  her  Peace 
Triumphal,  which  was  sung  by  Mme. 
Donald-Ayres  last  season  on  the  Orpheum 
circuit.  Mme.  Ayres  has  again  been  en- 
gaged by  the  Orpheum  this  season  and 
Mrs.  Jones  is  writing  a  new  song  for  her. 
This  artist  has  already  included  Mrs. 
Jones*  "My  Dear  Little  Irish  Rose"  on 
her  new  season's  program.  Mrs.  Jones' 
compositions  are  coming  more  and  more 
into  vogue  and  she  has  every  reason  to 
feel  exceedingly  proud  and  gratified  over 
their  success.  During  Mrs.  Jones'  illness 
she  will  be  represented  at  the  various 
club  and  similar  concerts  by  representa- 
tives whom  she  will  detail  to  the  events. 


of  single  seats  will  open  on  October  23, 
at  Sherman,  Clay  &  Co.'s. 

The  present  sale  is  for  the  Friday  sym- 
phonies only,  of  which  there  will  be 
twelve  this  season,  as  against  ten  last 
year.  They  will  be  given  on  October  27; 
November  10.  24;  December  S.  22;  Janu- 
ary 5.  19;  February  2.  16;  March  2.  16, 
30.  Rehearsals  will  begin  on  October  9, 
under  the  authoritative  baton  of  Alfred 
Hertz,  who  is  delighted  with  the  new 
conditions  under  which  he  will  work.  The 
instrumentalists  will  devote  their  entire 
time  to  symphonic  music.  Lengthy  daily 
rehearsals  are  now  possible,  and  in  every 
way  a  most  admirable  condition  of  af- 
fairs has  been  brought  about.  Tlie  Musi- 
cal Association  quite  naturally  looks  for- 
ward to  the  most  brilliant  of  its  seasons. 


S.   F,  SYMPHONY   ORCHESTRA. 


CORT  THEATRE. 


On  Monday,  October  9,  the  subscribers' 
season  ticket  sale  for  the  forthcoming 
season  of  the  San  Francisco  Symphony 
Orchestra,  under  the  direction  of  Alfred 
Hertz,  will  begin  at  the  offices  of  the  Mu- 
sical Association  of  San  Francisco  in  the 
Phelan  Building,  and  continue  until  Oc- 
tober 20.  The  season  ticket  sale  for 
guarantors  has  just  been  concluded  most 
satisfactorily,  according  to  Secretary-man- 
ager A.  W.  Widenham,  who  announces 
that  it  exceeded  all  exectations,  and  who 
urges  prospective  subscribers  to  secure 
their  tickets  as  soon  as,  possible,  for 
there'  is  great  likelihood  of  oversubscrip- 
tion of  the  Friday  symphonies.     The  sale 


Possessing  almost  the  magnitude  of  a 
three-ring  circus,  "A  World  of  Pleasure." 
one  of  the  latest  and  greatest  of  the  New 
York  Winter  Garden  colossal  entertain- 
ments, is  due  to  reach  this  city  on  Octo- 
ber 8  for  its  engagement  at  the  Cort.  be- 
ginning on  that  date.  With  a  company 
of  over  125  people,  a  special  train  of 
eleven  Pullman  and  baggage  cars,  two 
huge  glittering  acts  and  nine  stupendous 
scenes,  it  bids  fair  to  be  the  most  impor- 
tant event  of  this  city's  theatricals,  and 
its  engagement  here  will  be  a  gala  affair. 
In  "A  World  of  Pleasure."  the  Winter 
Garden  producers  have  outdone  all  their 
previous    efforts.      Xo    expense,    care    or 


Studios  For  Rent 


A  few  Studios  are  now  available 
in  the  Kohier  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart   of   the   city. 

Comfortable,  Airy,  With 
all  Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 


FWCinC  COAST  MUSICAL  REMKW 


lime  has  been  spared  in  making  it  the 
last  word  in  musical  comedy  jierfection. 
There  are  stars  galore,  each  one  seem- 
ingly more  fitted  than  the  other  to  en 
tertafn.  As  stellar  fabric  the  following 
names  are  submitted  by  the  producers  as 
samples:  William  Norris.  the  comedian 
who  has  made  musical  comedy  patrons 
laugh  for  years;  Conroy  and  Le  Maire. 
past  masters  of  black-face  comedy:  the 
Courtney  Sisters,  those  clever  singing 
comediennes  who  have  endeared  them- 
selves to  countless  theatregoers;  Collins 
and  Hart,  whose  burlesques  are  a  never- 
failing  source  of  delight. 


ORPHEUM. 


The  Orpheum  announces  for  next  week 
a  great  new  show.  Frederick  V.  Bow- 
ers, famous  as  a  musical  comedy  star  and 
song  writer,  and  his  company  will  appear 
in  a  big  scenic  song  revue,  which  includes 
seven  Bowers*  songs,  presented  with  spe- 
cial stage  settings.  Mr.  Bowers  seem  con- 
tent to  blend  his  own  personality  with 
the  other  elements  that  complete  his  of- 
fering. While  he  leads  all  the  numbers, 
he  has  chosen  a  quartet  of  vocalists  ca- 
pable of  doing  justice  to  his  compositions. 
and  with  singing,  dancing,  scenery  and 
lights  afford  an  entertainment  distinctive 
among  vaudeville  offerings.  "Honor  Thy 
Children."  which  divides  the  headline 
honors,  is  a  timely  and  brilliant  satire 
written  by  Samuel  Shipman  and  Clara 
Lipman.  It  is  based  on  the  advanced 
idea  of  the  American  youth,  going  a  bit 
farther  than  reality  and  taking  it  for 
granted  that  the  heads  of  a  twentieth  cen- 
tury household  are  the  children  and  not 
the  parents.  An  excellent  company  head- 
ed by  William  Lawrence  do  justice  to 
the  different  roles. 

Walter  Brower,  the  jolly  jester,  who  is 
conceded  to  be  one  of  the  best  monolo- 
guists  in  vaudiville.  will  narrate  in  a  man- 
ner which  is  exceedingly  diverting  a  num- 
ber of  humorous  stories.  The  Lunette 
Sisters,  who  are  styled  "The  Whirlwind 
Geisha  Girls,"  will  present  an  earial  nov- 
elty during  which  they  make  four  distinct 
changes  of  costume.  They  do  a  ballet 
dance,  returning  to  their  aerial  perches 
and  concluding  their  act  with  a  daring 
and  sensational  feat  which  they  term  "A 
Triple  Revolve." 

Helene  Davis,  who  for  the  past  two 
years  has  been  appearing  as  Youth  in 
Henry  W.  Savage's  production  of  "Ev- 
erywoman."  is  back  in  vaudeville'and  is 
offering  with  great  success  a  unique  con- 
ception by  A.  Seymour  Brown  and  Dan 
Dody  called  "Past  and  Present."  In  this 
she  gives  impersonations  of  different 
stage  girls  and  sings  and  dances  delight- 
fully, making  five  changes  of  costume  in 
view  of  the  audience.  The  Morin  Sisters 
give  an  excellent  account  of  themselves 
in  a  variety  of  dances,  making  a  complete 
change  of  costume  for  each  one. 

Xext  week  will  be  the  last  of  Kajiyama. 
the  ambidexterous  writing  marvel,  and 
Miss  Evan-Burrows  Fontaine,  assisted  by 
Kenneth  Harlan  and  her  company  of  clas- 
sical dancers. 

FLABIO  RAVENA 


(Ehpatrp  #t.  iFranris 

GEARY  STREET  AT  POWELL 

October  2  to  October  7 


tliirtoii  IIolmeK'  Travelogue;  "In 
hi  IrrlatKl"  mid  The  Newest  I  iil- 
■p»nl    Weekly. 


»M?n     l»«I,AK. 


October  8  to  October  14 

THKIIIIOIIK   ItlllllJIt'l'v     \Mi     \M|M 

Ki\ii  III  ••ANTDN.  Tin:  ri;uuiiii.i;' 

\     Dniniiilii'    Sli.rv    ol     Hiis^inn     lii- 
Iritiie    mill    Ilie    •ieirel    ?i<r>  iie. 


lliMilile  Orehexlra.  KIc. 


^§^  Effa  Ellis  Perfield 

§^L"fv                    PEDAGOGY 

es  teachers  how  to  te^ch. 

I.ocal  Normal  Teaeher 

iiiss  jov  \oblf: 

141:4  tioDeb  street 
t                              Sau  Franeiseo 

J                          liiformalinn    free 

^               Elfa  Ellis  Pcrfitid  Motic  School 

m                                 l„c,.r,„.rate<i 

^m                       9$0  S  M<Cluf(  BIdi.   2ia  S.  Wabub  A>. 

W                                           CHICAGO.  ILL 

Henry  L.  Perry,  Bass 


NtKRI — (Ut  ATOKK: 


Ulreetor,  Flmt  ronereeatlnnal  Clinrch, 
SololMt,    Temple    Cmnnu-t:! 

Vocal    Instruction    by    .Appointment   Only 

Stiiillo:  1004  Kohler  ■«;  ChaKe  niilldlnE 

Jack  Edward  Hillman 

Baritone 

Sfiiilio:  Kohler  &  ChaMC  nidg.  Thone 
Kearny  .Vl.'.4.  Renidenee  IIG  Frederick  St. 
rhnne   Park   (i»ST. 


LOUISE  AHLBORN 

TaUKht    For   Fit  e    Years    In    Derlin 
VOICE   Cri.TlIRE 

Studio  r.VlU  f  nllfornln  St.  Tel.  Prosiiecl  47:10 

Mrs.  William  Steinbach 

Voice  Culture 

STtTDIO 

OO:  Kohler  .£  Cbaae  Bldg.        San  Francisco 

Phone:    Kearny    S4M. 

Paul  Steindorff 

ORATOKIO — CONCERT — OPERA 
lu    All    Lnnf;nages 
:i.102   Rrondway,  Oaklaoil 
«iaii   FrniiciHco   Sliidio,  Gerninn   Houne 


\\y 


CECIL   FANNING 

IIARITO.NE 


Aiailnble  on  the  Pmlflc  fon.t  Fr 
'larch  20  to  .May  I,  101(1.  Address:  I.. 
Ilehvmer,  Suite  7I>.'>  .\uditorium  Build! 
i.os     Inccles.   Cnl. 


FreiJriR  E. 

BLICRFELT 

«ill    Kelurn    on    tieloher    I 

Suite   "A."   Kohler   A:   Chnse    Hide..   Phone 

Kearny     .-4ri4,       .'Innday.    Wednesday    and 


LION  GOLDWASSER 

S0!,0    VICH.IMST 


ISRAEL  SELIGMAN 

SOI.O   PIAMST 


Cornish  School  of  Music 
Language  and  Dancing 

Itrondtvay  and   Pine   Street.   Seattle,  AVasli. 

.Normal  Course  in  all   Departments 

Mit.   C.\I,V1-V    BR.VINEBD   CADY 

Dnlcroze  ICnrylhmies.     AY  rite  for  Cntaloene 

Johanna 

RRISTOFFY 

Thorou::h  Vocal  and  Dramatic  Trnliiini:. 
llpern  and  t  oncert  Itciiertoire.  13ii0  \Vnsh- 
InKton    Street.     Phone   Franklin    1721. 

Geo.  Stewart  McManus  pumst 

17  li\FF\F,»  III  II.IIIMi.  :;7i;  Gutter  St.. 
s.  1-.  Phone  Ke:irn.>  r,l::^.  It,,.  2ii21  Ridge 
Itiinil,    Berkeley.      I-hone    Ucrkele>    4ti72. 


>lnslc  leni'hcr he   Pntinc  t  onst  «lll   hod  n   lull  slock  of   the 

CLAYTON    F.  SUMMY  CO.  PUBLICATION^ 

With 
HENRY    GR.OBF  -a  Dewier  in  Music  of  the    Better  Kiitd" 

i:!.-,-l.-|:!   Keurii)    St..   lu    the   store   of   the   «  II.KV    II.    AI.I.l-\    to.       Send    lor   cntaloE 


Mrs.  Carroll  Nicholson 

rONTR  M.Tt) 
Teacher   of   Sinclnc.      ;1J   l.orrttn    Aienu. 
'ledntont.    Tel.  Pleilniont  Iltll.  lloii..  Kohle 
t    Chase    Hide.    S.    F.   Tel.    Kenrn>    Tnl.VI. 


LYDIA    STUB.TEVANT 

.M-i:UV    AM)   COM  KRT    CU.\THAI.TI> 
Vocal    studio:   2l(is   shatluck    Ave..   Berk- 


Howard  E.  Pratt,  TENOR        F.   G.  Schiiller 


tfmiii:b  tiF  sivtiiNt; 

dor     smitn     Bosn     (  horal     Society, 
r     s|.    .loliii'.     Pres.     I  hurih.     Berk. 


Theodore  Widmer 

PI  vM  si- 


Mrs.  A.  F.  Bridge 

TEACHER  t>F  sixGivr; 
udio:  I1I20  Scott  St.      Phone  Fillmore  15«l 


liforiiln   s, 


EMILIE  NELSON,  Soprano 

\niionMce>  I  ontlnnance  of  Ifcnnan  I"er- 
lefs  Vocal  smdlo.  Monday  and  Thursday. 
lior>  Kohler  A  I  hase  Bide.  Tel.  Kearnv  .Vt.->4. 
Residence  studio:  isoil  Stuart  St.,  Berkeley. 
Phone   Berkeley  III  III. I. 

Mme.  M.  Tromboni 


VIOI.I.V.  HARIIDNV,  ENSEMBLE  «  >f  »    1  ,  >jr 

Antonio  De  Grassi     ^^''^  ^]Z^}}^  ^^^^^ 


Mme.  Isabelle  Marks 

CO.VTRAI.TO 

Voice     CiiMnre.        Suite      "C"      Kobler     A 

f  hn«e    niiililinu.      Tt-lopliniie:    Kearny    .VI.Vl. 

FRANK  A.WICKMAN,  Pianist 

Stniliiis:  200s  Piedmont  Aicnue.  Tele- 
phone Berkeley  7117  1:  Snn  Frnneiseo,  Room 
1102  Kohler  .V  (hase  Bide.  Tel.  Kearny  ■■>I.->1 

MARY  BER.NH0FE:R 

COLOR  VTIRA    SOPRANO 
Appearine     at      leadlne     German      Opera 


ALMA  SCHMIDT- KENNEDY 

PI-VXIST 

Miiilio.:  son  Francisco,  Hotel  Nornuindic. 
-litter  :in.l  <;oUEh  Streets,  lierkelc.i,  l.-i:!.". 
Ciirltd     \\i-.      Phone    Berkeley   sriri.'. 

ACHILLE  L.  ARTIGUES 


ANIL  DEER  STUDIO 


MME.  M.  E.  VINCENT 

VOICE  STl  DIO 
Phone    Kearny   547,4.  Res.   Fillmore   4322 

EVELYN  SRESOVICH-WARE 

PIANIST — V(  (DM PAN  1ST 
Teacher   of    Piniio    and    Harmony.      Resi- 
dence   Studio:    2!14.!     Buchanan     Street.    Sao 
Francisco.      Phone   V\  est   :i.-.r,s. 

MARY  CARRICK 

IMAM  ST 

AADlialile    for    (  oinertH   mill    RecUnU 

Studio:   ia:.N   Fell    St.  I'lioiie  West   77SS 

EMILIE  ILLSLEY  McCORMACK 

PI  A. M  ST — \CCO>IP\MST 

Formerly    \Mtli    tlie    IiiNlilute   of   3luMleal 

Art    of    New    'i  ork.     Studio:    TIW    Sutler    St. 

Telfplioiie    Friinkllii   '.WT*. 

Joseph  George  Jacobson 

12711   Cnlifornin    si.  Phone   Franklin    I71I1 

Rose    Relda    Cailleau 


Phone   Frankliu   lll.'.2 

SIR    HENRY    HEYMAN 

-111. (I  »llll.lM-r — MISICAI,  niMKCTOH 
Tenches  Violin,  Viola.  Ensemhie  Playins 
4.14    Spruce    Street.         Phone:    Fillmore    1I3I 

I»IANO.    THF.QBY.    COMPOSITION 

JOHN  W.  METCALF 


idio:     Sli;     Fi 
kluiiil.      Phil 


Bonk     Bids 
akinnd  :tl72;   Piedmor 


Fickenscher  Studios 


FANNIE  BAILEY-SCOTT 


i:U  WoMlHej    St..  Ilrrkele>.     Tel.   Ilerk. 


PR.\N'0 

\\.vfi.    Studifi:    Siiii    I'rnnelHeo.   ::il!l    Seott    St. 
l*lione    Fillmore    1n::0 

MISS  HELEN  COLBURN  HEATH 

-o|ir:ino    -olol-t    Fir.l     I  iiitiirinii    I  hurih. 
:iiiil    4cni|ile    Fniunii    FI.     >  ...  n Iructi 

ERNST  WILHELMY 

<  orrect     Inlcrjirclatlon    of    (iern 
nrama   and    Poetry,      studio:   Gadi 

ARTISTS'   DIRECTORY 

PIANISTS 

MISS  ESTHER   HJELTE 

.'■i'7  Fairmont  -Ave..  Oak.      Ti-1.  I'ied.  3043 

MISS   ALBERTA    LIVERNASH 

1ST6  Fiiteemh  .St  ,  S.  F.    Plione  Park  4747 

TEACHERS'  DIRECTORY 


SIGISMONOO  MARTINEZ 

oiil  H.'.de  Street         Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 

7S9  Buena  Vista  \\c.        Phone  Park  2193 


CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 


E.    STANDARD    THOMAS 
La  Loma.  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 

LOUIS  CREPAUX 

251  Post  St..  San  Francisvo  3-4  P.  M. 

MRS.  OLIVE  REED  CUSHMAN 

1.517  Filbert  St..  Oakland.     Tel.  Oak.  5154 


OTTO  RAUHUT 

?59  First  .\venu./ I'hune  Pacific  3561 

HOTHER    WISMER 

2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Cliase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  DwiEht   Way  Berkeley,  Cal. 

AUGUST  WIEBALK 

76?,  Haisht  St.  Tel.  Market  8163 

MISS   MARY   PASMORE 

1470  Washington  St.    Phone  Franklin  836 

DRAM  \TIC  CI  LTl  RE 

GERDA  WISMER  HOFMANN 
2S41  Steiner  Street.  Phone  West  438 


rACIMC  CUAST  MUSICAL  REVIEW 


FIRST    CONCERT    OF    PACIFIC    MUSICAL    SOCIETY. 


SHAVITCH-DEGRASSI-BEM   TRIO  CONCERTS 


The  opening  concert  of  the  Pacific  Musical  Society 
was  given  at  the  Palace  Hotel  on  Thursday  evening, 
September  2Sth.  before  a  very  large  and  enthusiastic 
audience,  a  great  many  of  the  most  prominent  profes- 
sionals in  the  city,  aside  from  regular  members  of  the 
Society,  being  present.  The  program  was  of  unusual 
interest  for  several  reasons.  It  was  the  initial  appear- 
ance of  the  San  Francisco  Quintet  Club  under  its  new 
name  and  with  its  improved  personnel,  and  there  were 
new  and  interesting  compositions  to  be  considered.  Mrs. 
Eugene  Elkus  was  the  vocal  soloist,  and  Horace  Britt, 
the  popular  'cellist,  appeared  in  solo  numbers.  Gyula 
Ormay  was  the  pianist  and  accompanied  the  solo  num- 
bers as  always  with  delightful  ease  and  sympathy. 

The  "Piece  de  Resistance"  was  the  first  number,  Va- 
riations for  flute  and  string  quartet  in  A  minor,  Op.  79, 
composed  for  and  dedicated  to  the  San  Francisco  Cham- 
ber Music  Society  by  Mrs.  H.  H.  A.  Beach,  which  had 
its  initial  performance  on  this  occasion.  The  composi- 
tion itself,  a  theme — "Lento  di  molto,  sempre  espres- 
sivo" — with  variations  in  six  movements,  was  exceed- 
ingly interesting  from  a  constructive  point  of  view  and 
proved  how  really  great  is  this  American  woman  com- 
poser in  the  line  of  her  attainments.  But  it  was  received 
with  varying  sentiments  by  the  audience.  To  one  it 
was  a  scholarly  effort,  admirable  from  every  viewpoint 
but  unattractive  musically.  To  another  the  theme,  un- 
deniably beautiful,  was,  in  spite  of  its  %  rhythm,  strong- 
ly reminiscent  of  the  "March  Slav."  Another  professed 
unbounded  admiration  of  the  whole  work.  It  seemed 
to  be  a  general  sentiment  that  the  performers  them- 
selves in  this  number  found  little  to  inspire  them, 
though  the  flute  of  Elias  Hecht  awoke  enthusiastic  ac- 
claim for  his  splendid  performance  of  a  difficult  and 
trying  score. 

The  Faure  Quartet  in  G  minor  was  also  performed  for 
the  first  time  in  San  Francisco,  and  in  this  the  perform- 
ers seemed  to  enter  into  a  more  sympathetic  und'er- 
standing.  The  number  itself  was  very  beautiful  and 
was  given  the  enthusiastic  approbation  of  the  audience. 
The  combination  could  hardly  be  excelled  for  real  tal- 
ent, and  it  is  a  matter  of  congratulation  that  San  Fran- 
cisco is  in  possession  of  such  an  aggregation  of  artists, 
and  may  confidently  anticipate  a  season  of  delight  both 
as  to  repertoire  and  performance. 

Mrs.  Elkus  gave  four  vocal  numbers,  the  most  pleas- 
ing of  which  was  Horn's  "I've  Been  Roaming,"  which 
was  given  with  the  delightful  simplicity  which  brings 
out  the  character  in  these  sweet  old  English  ballads. 
The  Auftr<;ge  of  Schumann  was  also  one  of  the  singer's 
best  numbers.  Mr.  Britt  is  always  the  satisfactory  art- 
ist, and  in  his  group  he  introduced  a  delightful  surprise 
in  two  numbers  by  May  Mukle,  who  shows  a  refreshing 
originality  in  writing  for  the  instrument  she  plays  so 
wonderfully.  Of  the  two  compositions  named  on  the 
program,  "The  Light  Wind"  was  the  favorite,  and  was 
not  only  a  dainty  conception  but  was  somehow  full  of 
Miss  Mukle's  own  charming  personality.  The  Inter- 
mezzo by  Lalo  was  given  a  fine  interpretation  by  Mr. 
Britt  and  received  a  rousing  encore. 

It  was  altogether  a  delightful  program,  an  auspicious 
opening  to  the  Pacific  Musical  Society's  season  and  a 
harbinger  of  promise  for  what  is  further  in  store.  The 
program  follows:  Mrs.  H.  H.  A.  Beach — Variations  for 
Flute  and  String  Quartet  in  A  minor.  Op.  79,  composed 
for  and  dedicated  to  the  Chamber  Music  Society  of  San 
Francisco  (Initial  performance!,  Messrs.  Hecht,  Persin- 
ger,  Ford,  Firestone  and  Britt;  Verdi — Oh  Patria  mia 
(Aida),  Mrs.  Elkus;  May  Mukle — The  Hamadryad.  May 
Mukle — The  Light  Wind,  Lalo— Intermezzo.  Mr.  Britt; 
Horn — I've  Been  Roaming,  Brahms — Von  Ewiger  Liebe, 
Schumann — Auftriige,  Mrs.  Elkus;  Gabriel  Faure — Quar- 
tet in  G  minor.  Op.  45  (First  time  in  San  Francisco), 
Messrs.  Ormay,  Persinger,  Firestone,  and  Britt. 


-w- 


CALIFORNIA   MUSIC  TEACHERS. 


The  San  Francisco  and  Alameda  County  branches  of 
the  Music  Teachers'  Association  of  California  held  an 
enjoyable  outing  at  Pinehurst,  Redwood  Canyon,  last 
Saturday  afternoon.  September  23d.  A  large  attendance 
of  prominent  musicians  of  both  sides  of  the  bay  en- 
joyed the  trip  over  the  Oakland  and  Antioch  railroad 
and  a  picnic  luncheon.  This  was  followed  by  an  ad- 
dress by  Charles  Keeler,  the  poet-author,  who  also  gave 
a  reading  of  a  number  of  his  poems.  This  much-enjoyed 
feature  was  followed  by  the  singing  of  the  prelude  from 
a  Japanese  opera,  '  Zazan,"  by  Alfred  Siegler  of  San 
Francisco.  Mr.  Siegler  was  dressed  in  Japanese  cos- 
tume and  accomi:anied  himself  upon  a  Japanese  drum. 
The  music  of  the  opera  "Zazen"  is  the  work  of  Mrs.  O.  C. 
Stine,  a  well  known  society  woman  of  San  Francisco. 
and  the  lyrics  were  written  by  a  well  known  tenor, 
Frank  Carroll  Giffen. 

The  San  Francisco  and  Alameda  County  Music  Teach- 
ers' Association  will  hold  a  joint  reception  and  musicale 
Wednesday  evening  uf  this  week,  September  27th,  at 
Ebell  Club-house  in  honor  of  Edwin  H.  Lemare,  the 
noted  organist,  and  Thomas  Askin,  a  distinguished  actor- 
baritone  from  Pasadena.  Mr.  Askin,  who  was  a  feature 
at  the  recent  Music  Teachers'  convention  at  San  Diego, 
is  coming  to  Oakland  this  week  to  sing  at  the  Audito- 
rium concert  of  the  Alameda  County  Chorus  on  Thurs- 
day evening.  He  has  consented  to  sing  for  the  Music 
Teachers'  Association  at  the  event  Wednesday  evening. 

A  large  reception  committee,  composed  of  prominent 
musicians  of  both  sides  of  the  bay,  with  Miss  Beatrice 
Clifford  as  chairman,  and  including  among  others  Georg 
Kriiger  and  Robert  Tolmie,  Presidents  of  the  San  Fran- 
cisco and  Alameda  County  Associations;  Mrs.  Carroll 
Nicholson,  Paul  Steindorft'.  Miss  Edna  C,  Ford.  Alexan- 
der Stewart.  Glen  H.  Woods,  Howard  E.  Pratt,  Mrs.  Ed- 
win H.  Garthwaite.  Samuel  Savannah.  John  C.  Man- 
ning and  many  others,  will  assist  in  receiving  the  noted 
guests  of  the  evening. 


Successful     Chamber     Music     Organization     Announces 
Three  Exceptionally  Worthy  Concerts  for 
the  Season  1916-1917. 

The  Shavitch-DeGrassi-Bem  Trio  will  give  three  cham- 
ber music  concerts  which  will  take  place  in  the  Italian 
Room  of  the  St.  Francis  Hotel  on  Wednesday  evening, 
October  18th;  Tuesday  evening,  November  14th,  and 
Tuesday  evening,  December  12th.  San  Francisco  music 
lovers  will  remember  with  more  than  ordinary  pleasure 
the  concerts  given  by  this  organization  last  year.  The 
artistic  success  of  this  previous  season  will  no  doubt 
contribute  to  the  financial  success  of  this  year.  The 
beautiful  ensemble  work  and  the  distinct  individual 
character  of  the  entire  organization  will  be  enhanced  by 
the  assistance  of  able  soloists,  among  whom  that  emi- 
nent virtuosa,  Tina  Lerner.  is  included.  The  other  two 
will  be  Nicolas  Oeconomacus.  clarinetist,  and  Mrae.  King 
Lark-Upham.  mezzo  soprano. 

The  first  of  the  three  concerts  will  take  place  in  the 
Italian  Room  of  the  St.  Francis  Hotel  on  Wednesday 
evening,  October  ISth.  The  program  on  this  occasion 
will  include  Trio,  Op.  92  (Saint-Saens),  Clarinet  Trio 
(Beethoven).  Trio  (Ravel).  The  last  named  trio  will 
receive  its  first  presentation  in  this  city.  This  work 
belongs  to  the  modern  school  of  music,  but  is  claimed 
to  contain  more  melodic  beauty  than  is  usually  the  case 
in  these  works.  It  has  made  a  tremendous  impression 
in  the  various  music  centers  where  it  was  performed, 
and  will  prove  a  source  of  great  interest,  if  not  thor- 
ough enjoyment  to  anyone  interested  in  the  progress  of 
the  art.  The  soloist  at  this  concert  will  be  Nicolas 
Oeconomacus,  a  clarinetist  of  international  reputation, 
and  a  friend  of  the  famous  Lavignac.  He  is  an  artist 
of  the  highest  type  who  has  fathomed  the  various  phases 
of  the  difficult  instrument  he  interprets.  Clarinet  trios 
being  rarely  heard  here,  this  Beethoven  work  should 
prove  a  source  of  thorough  musical  enjoyment.  The 
Saint-Saens  Trio  belongs  to  that  master's  most  delight- 
ful compositions. 


MISCHA   ELMAN    IN   OAKLAND. 

Under  the  auspices  of  the  Music  Section  of  the  Oak- 
land Teachers'  Association,  Mischa  Elman  will  play  a 
special  program,  entirely  different  from  his  San  Fran- 
cisco offering,  in  the  Auditorium  Opera  House  next 
Friday  night,  October  13th.  A  limited  number  of  seats 
may  be  obtained  by  the  general  public.  These  are  on 
sale  only  at  the  Wiley  B.  Allen  Company's  Oakland  store, 
1209  Washington  Street. 


Gerda  Wismer  Hofmann.  the  talented  dramatic  reader 
will  he  heard  in  recital.  Mrs.  Hofmann  has  a  large  and 
enthusiastic  following  here,  and  is  now  planning  to  or- 
ganize the  Childrens  Theatre  in  San  Francisco.  Mrs. 
Hofmann  has  played  prominent  parts  with  such  artists 
as  the  late  Ada  Rehan,  Tyrome  Powers,  Charles  Rich- 
man,  the  late  Mrs.  Gilbert  and  many  other  prominent 
players. 


THEATRE  ST.  FRANCIS. 


Aside  from  the  strong  interest  in  the  feature  picture, 
"Ashes  of  Embers,"  with  Pauline  Frederick  in  the  stel- 
lar role,  patrons  of  the  new  Teat  re  St.  Francis,  at 
Geary  and  Powell  streets,  grow  enthusiastic  daily  over 
the  wonderful  music  produced  by  the  double  orchestra 
under  the  leadership  of  Bernat  Jaulus  and  Sidney  Polak. 

Both  these  masters  are  too  well  known  to  San  Fran- 
ciscans to  need  eulogy;  suffice  it  to  say  that  the  Theatre 
St.  Francis  counts  itself  very  fortunate  to  have  been 
able  to  secure  the  services  of  two  such  first  class  leaders 
as  these.  The  management  was  in  despair  as  to  what  to 
do — have  mediocre  talent,  both  as  to  musicians  and 
leaders,  or  get  the  very  best,  regardless  of  expense. 

And  when,  after  much  diplomacy  anil  entreaty,  Messrs. 
Jaulus  and  Polak  promised  to  get  together  a  superfine 
orchestra,  and  conduct  it  tmder  dual  leadership,  half 
the  managerial  troubles  vanished  at  once.  That  the 
beautiful  interpretive  music  for  the  feature  picture,  and 
the  concert  programme  between  pictures,  are  decidedly 
interesting  and  appreciated,  patrons  of  the  Theatre  St. 
Francis  bear  willing  witness. 
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MISCHA  ELMAN  ENTHRALLS  CAPACITY  AUDIENCE 


Add  to  a  Broad,  Luscious  Tone.  This  Matured  Virtuoso 
Reveals  an    Individuality   of    Style    and    Musi- 
cianship That  Compels  Admiration. 


the  one  Elman  gave  us  last  Sunday  afternoon.  We  await 
tomorrow  afternoon's  program  with  more  than  ordinarily 
pleasurable  anticipation. 


THE   MISCHA   ELMAN    FAREWELL. 


By  ALFRED  METZGER 
Scottish  Rite  Auditorium  was  crowded  to  capacity  last 
Sunday  afternoon  when  .Mischa  Elman  paid  San  Fran- 
cisco one  of  his  welcome  visits.  It  was  not  only  a  large 
audience,  but  an  aggregation  of  music  lovers  who  had 
come  to  absorb  every  particle  of  enjoyment  which  tliis 
gifted  virtuoso  so  lavishly  dispenses.  Hence  the  en- 
thusiasm was  contagious  and  the  afternoon's  concert 
recorded  a  series  of  ovations  such  as  few  artists  receive 
at  the  hands  of  San  Francisco  audiences.  During  the 
rendition  of  an  Elman  program  one  discovers  more  tears 
in  the  eyes  of  an  audience  than  at  the  concert  of  any 
other  violinist,  and  this  is  due  principally  because  of  a 
combination  of  rich,  broad  tone  with  an  extraordinary 
amount  of  emotional  force  that  presents  itself  in  a  veri- 
table capacity  to  break 
forth  in  song  on  the 
strings  of  the  violin.  And 
this  singular  ability  to  put 
his  very  soul  into  the  mu- 
sical strains  he  draws  from 
his  instrument  form  an 
element  of  Elman's  play- 
ing that  no  other  violinist 
of  our  acquaintance  pos- 
sesses in  quite  such  an  em- 
phatic degree. 

In  his  interpretation  of 
the  old  Vivaldi  concerto 
this  ability  to  rouse  his 
hearers  to  the  realization 
of  his  wonderful  cantabile 
style  was  singularly  evi- 
dent. Where  other  violin- 
ists endow  this  work  with 
the  intellectual  severity  of 
a  classic,  Elman  invests  it 
with  heart  interest  and 
pours  forth  his  soul  in  a 
succession  of  marvelously 
executed  phrases  of  almost 
"vocal"  elegance.  Particu- 
larly impressive  in  this  re- 
spect was  his  impression 
of  the  adagio  movement. 
We  do  not  expect  to  ever 
hear  a  more  musicianly 
rendered  conception  of  this 
work. 

Elman's  interpretation  of 
the  Ernst  F.  sharp  minor 
concerto,  Op.  23,  exhibited 
also  the  earmarks  of  vir- 
tuoso style  coupled  with  a 
singular  proficiency  in 
touching  the  very  marrow 
o  f  emotional  expression. 
The  various  themes  of 
transcendent  romantic 
beauty  stood  out  in  bril- 
liant  reflection,   while  the    

innumerable   technical 

backgrounds  were  presented  with  unerring  precision  and 
limpid  ease.  The  Scolero  variations  of  the  Mozart 
theme  scintillated  with  poetic  delicacy  surrounded  by 
harmonic  arabesques,  and  turned  out  to  be  the  third  of 
three  opening  works  of  an  artistic  magnitude  never  wit- 
nessed on  one  violin  program,  at  the  same  time  exhib- 
iting a  versatility  such  as  few  violinists  possess. 

The  fourth  number  on  the  program  contained  a  group 
of  tour  works  of  the  lighter  musical  vein.  The  familiar 
Bach  aria  on  the  G  string,  a  Wieniawsky  caprice  ar- 
ranged by  Kreisler,  Michiels  Nuit  de  Mai  and  Weber's 
Country  Dance,  both  arranged  by  Elman,  formed  this 
grou|i  which  was  interpreted  with  singular  adherence  to 
the  rhythmic  and  graceful  style  of  these  works.  To  this 
category  of  composition  must  be  added  the  various  en- 
cores (seven  or  eight  in  numberl  which  Mr.  Elman  was 
generous  enough  to  contribute  during  the  afternoon. 

This  decidedly  interesting  and  enjoyable  program  was 
concluded  with  an  exhilarating  rendition  of  the  Sarasate- 
Zigeunerweisen.  Mr.  Elman  possesses  the  rare  ability 
to  retain  the  volume  and  quality  of  his  tone  when  he 
resorts  to  the  most  intricate  technical  difficulties.  The 
great  violinists  who  possess  extraordinary  technic  usu- 
ally exhibit  a  rather  limited  tone,  and  those  with  a  big 
tone  usually  reveal  impure  technical  execution.  Mischa 
Elman  has  now  arrived  at  that  stage  where  he  has  at- 
tained great  proficiency  in  technical  execution,  while 
his  tone  remains  the  same  rich,  resonant  and  sonorous 
soul-stirring  musical  phenomenon  which  it  has  ever 
been.  It  is  impossible  to  imagine  a  wilder,  more  real- 
istic and  more  vital  reading  of  the  gypsy  melodies  than 


This  .Sunday  afternoon,  October  15th,  in  Scottish  Rite 
Auditorium,  that  marvelous  violin  virtuoso.  Mischa  El- 
man, will  give  his  second  and  last  concert.  Last  Sun- 
day's program  was  one  of  the  most  beautiful  ever  heard 
in  this  city  and  crowds  were  unable  to  secure  even  stand- 
ing room.  This  week's  offering  is  even  a  more  beautiful 
one  and  a  crowded  house  will  again  welcome  "the  Ca- 
ruso of  the  violin." 

The  program  includes  the  delightful  old  classic  So- 
nata by  Nardini,  the  rarely  heard  Concerto  in  D  minor 
by  Spohr.  a  Poeme  by  the  modern  French  composer 
Chausson,  an  Etude  by  Wieniawski  transcribed  by  Kreis- 
ler, the  exquisitely  beautiful  Elegie  by  Ernst,  a  work  by 
Rode-Elman.  Sarasate's  Caprice  Basque  and  a  Valse 
Macalire  composed  especially  for  .Mischa  Elman  by  the 
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great  pianist,  Godowsky. 

Tickets  are  now  on  sale  at  Sherman,  Clay  &  Co.'s.  and 
on  Sunday  the  box  office  at  Scottish  Rite  Hall  will  be 
open  after  ten  o'clock. 


THE  CHERNIAVSKYS. 


We  have  had  such  famous  quartets  as  the  Flonzaleys 
and  the  Kneisels  visit  us  from  time  to  time,  but  we  have 
never  had  a  visit  from  an  established  trio  of  great  art- 
ists. True,  many  years  ago  Ysaye,  Gerardy  and  La- 
chaume  gave  a  series  of  concerts  at  the  old  Baldwin 
Theatre,  but  these  artists  united  for  a  short  year  only, 
and  while  eacli  was  a  virtuoso,  their  ensemble  playing 
left  much  to  be  desired. 

Next  Sunday  afternoon,  October  22d,  at  Scottish  Rite 
Auditorium,  Manager  Will:  L.  Greenbaum  will  present 
the  three  Chemiavsky  brothers,  three  virtuosi  who  have 
played  ensemble  works  together  almost  daily  for  about 
fifteen  years,  or  since  the  youngest  was  a  child  of  five. 
Of  course,  such  a  combination  could  only  have  existed 
between  brothers,  and  by  brothers  with  a  father  a  thor- 
ough musician  who  not  only  looked  after  their  musical 
education  but  also  impressed  upon  them  the  strength 
of  unity.  Each  of  the  brothers  is  well  capable  of  tour- 
ing as  soloist,  yet  they  remain  together  and  share  each 
other's  pleasures  and  disappointments,  ill  or  good  for- 
tune, and  the  result  shows  at  once  in  their  playing. 
Here  is  the  stupendous  and  beautiful  program  arranged 
for  the  first  Cherniavsky  concert: 


1 — Trio  for  Piano,  Violin  and  'Cello  in  D  minor ...Arensky 
2 — Violoncello  Soli: 

(a)  Cantabile Cesar  Cui 

(b)  Souvenir  de  Spa Bervais 

Mischel  Chemiavsky 
:J— Piano  Soli: 

(a)  Nocturne,  D  flat  Chopin 

(b)  Etude,  F  major.  Op.  25,  No.  3 Chopin 

(c)  Scherzo,  B  flat  minor Chopin 

Jan  Chemiavsky 

4 — Concerto  for  Violin,  F  minor Ernst 

Leo  Cherniavsky 
5 — Trios  arranged  by  Leo  J.  Cherniavsky: 

(a)  Serenade    Wider 

(bi   Moment  Musicale Schubert 

(c)   Hungarian  Dance  No,  5 Brahms 

At  the  second  concert,  Thursday  night,  October  26th, 
the  ensemble  numbers  will  consist  of  the  Mendelssohn 
Trio.  Op.  49,  No.  1.  and  the  beautiful  set  of  variations 
from  the  Tschaikowsky  Trio.  The  cellist  will  play  the 
Saint-Saens  Conterto.  Op.  ZZ;  the  violinist  the  Concerto, 
Op.  31,  No.  4,  by  Vieux- 
lemps,  and  the  pianist  an- 
other group  of  Chopin 
gems.  Tickets  will  be 
ready  next  Wednesday 
morning  at  Sherman,  Clay 
&.  Co's,  prices  being  $1.00, 
.$1.50  and  $2.00. 

GODOWSKY. 

Manager  Greenbaum  has 
announred  some  great  of- 
ferings for  the  present  sea- 
son, hut  none  of  greater 
importance  to  our  music 
lovers,  teachers  and  stu- 
dents than  the  three  con- 
certs to  be  given  by  Leo- 
pold Godowsky,  head  of 
the  Master  School  of  Piano 
Playing  at  tlie  Royal  Con- 
servatory of  Vienna,  the 
most  important  school  for 
piano  virtuosi  in  the  world. 
Godowsky  is  a  great  com- 
poser, a  great  musician,  a 
great  pedagogue,  and  in 
some  respects  the  most 
wonderful  pianist  now 
living.  Even  De  Pachman, 
who  rarely  has  a  kind 
word  for  a  colleague,  open- 
ly said:  "I  think  that 
Godowsky  can  play  things 
with  the  greatest  ease 
that  even  Liszt  would  have 
had  to  strive  for."  Such 
men  as  Paderewski,  Bauer, 
Josef  Hofmann  and  Gabril- 
owitsch.  all  recognize  the 
wonderful  genius  of  Go- 
dowsky. and  a  few  months 
ago  Hofmann  wrote  an  ar- 
ticle for  Vanity  Fair  about 

his  art  that  we  reprint  in 

another  column.  Never  be- 
fore has  any  pianist  presented  such  a  marvelous  list  of 
works  in  one  week  in  this  city  as  Godowsky  promises 
for  his  three  programs  at  Scottish  Rite  Auditorium. 

At  his  first  concert,  Sunday  afternoon.  October  29th. 
he  will  play  the  Thirty-two  Variations  in  C  minor  of 
Beethoven;  Schumann's  Fantasie  in  three  parts.  Op.  17; 
the  Sonata  in  B  flat  minor  by  Chopin  (the  one  with  the 
exquisite  Funeral  March  I ;  Weber's  Moment  Capriccioso. 
as  transcribed  by  himself;  the  Chopin  Etudes,  No.  27 
and  No.  S,  for  Op.  10,  which  most  pianists  find  difficult 
enough  to  play  with  both  hands,  arranged  for  left  hand 
alone;  the  wonderful  Symphonic  Metamorphosis  of 
Strauss  waltz.  Wine,  Woman  and  Song;  also  a  Godow- 
sky arrangement.  An  Evening  in  Granada;  Gold  Fish, 
by  Debussy;  two  Liszt  gems  and  a  Henselt  work. 

The  only  evening  concert.  Thursday,  November  2d, 
will  offer  the  Schubert  Impromptu  in  B  flat,  Rhapsodie, 
in  G  minor  (Brahms),  Rondo  in  G  major  (Beethoven), 
the  glorious  Sonata  in  B  minor  by  Liszt,  a  group  of  Cho- 
pin works  in  their  original  form,  and  a  group  of  seven 
numl?ers.  some  of  which  are  Godowsky  transcriptions 
and  other  original  works  by  Scriabine,  Moszkowsky  and 
Liadow.  At  the  third  concert,  Sunday  afternoon,  No- 
vember 5th.  the  seldom  played  Sonata,  Op.  110,  the  en- 
tire twenty-four  Preludes  by  Chopin,  and  a  dozen  other 
great  works  by  Rameau-Godowsky,  Scarlatti-Godowsky, 
Ravel,  Liszt,  Saint-Saens,  Emerson  Withorne  and  others 
will  make  up  the  colossal  offering. 

The  prices  for  the  Godowsky  concerts  will  be  $2.00, 

$1.50  and  $1.00,  but  so  many  teachers  and  students  have 

(Continued  on  Page  3,  Col.  1) 
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S  T  E  I  N  W  A  Y 


ly/FASTER  musicians,  past  and  present,  have 
achieved  their  greatest  successes  upon  Steinway 
Pianos.  The  Steinway  of  half  a  century  ago  was 
the  preferred  instrument  of  the  "maestro,"  because 
of  its  mechanical  perfection  and  its  melodious  sw^eet- 
ness,  sonority  and  power  of  tone.  The  Steinway  of 
today  is  an  even  greater  musical  marvel  —  every 
Steinway  Piano  is  a  Steimvay  in  all  the  attributes 
implied  by  that  name. 


Wt  carry  everything  in  the  musical  line — not  only  Steinway  "Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holion  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman iilay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs   Oscar  Mansfeldt  MACKENZIE  GORDON,  Solo  Tenor 


2690  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 

Georgiana  Strauss 

MEZZO   SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

Miss  Elizabeth  Westgate 

PIANO — ORGAK — THEORY 


Pianist  of  Calitoriiia  Trio 
Homo   SIndio:   HIT   Parn   St.,  Alameda.    Tel.   Alameda    l.'>r> 
Oakland     Studio:     cThursdayn),     Mlna     Merrimnn's     School 
_    ci^O  Mnrli>o»n  Avenue.     Telephone  Pifdniont  2770 

SEW   SO.\GS 
by 

Abbie  GerrisH  Jones 

The  Meadow  Lark,  Pub.  by  Boosey  and  Co..  New  York. 
My  Dear  Little  Irish  Rose.  Clayton  P.  Summy  Co.,  Chicago. 
Impatience.  Clayton  F.  Summy  Co.,  Top  o'  the  Mornin' 
Peggy,  Musician  Pub.  Co.,  Los  Angeles. 

For  Sale  by  all  Dealers. 

LENA   FRAZEE 

MEZZO    CONTRALTO 

Sololnl  First  Church  ot  Christ  Scientists,  Saeramcutu 

Concert — Oratorio 

The  Natural  3lethod  of  Voice  Producllou 

Studio:  t;07  Eighteenth  St.,  Saernniento.  Phone  2<>:{2  R 

Clarence  Eddy 


Mrs.  Clarence  Eddy 

<  oiilrnlfo    Soloist — Vo<nl     liislrii<tion 
MiKlio:  ::i07  a  Cnlifitrnia  ."^Ireel.  Tclcplione  Fillnifire  210 

Hugo  Mansfeldt 


Ten  Y«r.  Tenor  SoloUl  ol  St,  BatlMomew'.  Chuich  of  New  "loik  G|. 
Solo  Arl.ll  w:lh  Worceiler  and  ancinoin  Music  Fesuv.l. 
Soloisi  with  the  Handel  and  Haydn  Sodely  ol  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Studio:  2S33  Jackson  Street.  Phone  West  457 

Ily    Appointment    Only. 

Notre  Dame  College  of  Music 


BERINGER  CONSERVATORY 
OF  MUSIC 

026  Pierce  St.  nr.  Mc.\lllster.    Fillmore  S40 

HENRY   BRETHERICH 


idciice  and  Studio:  IKKi  Pine  Street.       Phone  West   i: 

EUGENE  BLANCHAKD 

PIANO — COMPOSITION 

Studio:  40  Highland  Avenue,  Piedmont 

Telephone    Piedmont   4070 

WALTER  L.  GOUGH 

TEACHER   OF   VIOLIN 


HERBERT   RILEY 


Charles  Mallory  Button 

Teacher  of  the  An  of  Piano  Playing 

Residence  Studio 

151  Tunnel  Road,  Claremont,  Berkeley 

ROSCOE  ^VAR.REN  LUCY,  Pianist  and  T.acher 
will  present  a  Normal  Cour.«e  to  teacher,  in  my  method 
ot  PlnnLMIo  Development.  ANo  Coochlni:  and  Interpre- 
tation of  the  Mnnter-s  Work«.  Kohler  and  Chasie  llldR.. 
cl!(co,    I'hone   Kearny    r,454.    C]28    HUlesans   Ave., 


rinkland,    I'htine    Picdn 


,',0!i; 


MME.    A.    VON    MEYERINCK 

:t7«  Sutter  St.,  GntTncy  Bldg.,  Thursday.  Phone  Pnellic  3405 

Residence:  Baltimore  Park.  Mnrln   Co.,   Col. 

Telephone  forte   .Madera  441 

^VallaCe    A      Sakin     <'■■«'>"'»«  Temple  Emann-EI, 
"  «*«'«*«-C    J-%..    KjaUUl    ,„  Church  of  Chrlsit  Selen- 


■  l.oriuK  Club 

Tel.  Franklyn  2003.  Sat.,  Christian  Sel 

Derk.,  illon.  and  Thurs.,  3142  Lewlston 


I,  Wed.,  1(!17  Callforala  St.; 

.._  » -lall:  West  OBJ.I. 

Tel.  Pied.  3«S4 


Mrs.  M.  E.  Blanchard  m 


MEZZO-CONTRALTO 


ALS.     Address  a 


,  CONCERTS  and  RECIT- 
iiidio:  Kohler  &  Chase  Bids. 
,  Wednesday.      Phnne  Berk- 


San  Trancisco.  3811 


4Hend  of  Vocal  Depnrtnioiit.  Mills  College 

Toncher   of    Siugring.     Concerts,    Lecliire-Recilol 

diii:    Kohler  &  CliaNe  BKI^..  Koom  »on.    Tel.  Keni 


Arrillaga  Musical  College 


STANISLAS   BEM 

lUNtrnctor  of  Aioloncello  and  Chamber  Music 

CO.NCERTS  ..\ND  RECIT.VLS 

Studio,  2007  nnchanan  Street.         Telephone  Fillmore  1247 

Room  007  Kohler  ■$:  Chase  Uulhllue.         Phone  Kenrnv  5454 


23S  COLE  STREET 


PHONE  PACIFIC  3310 


Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special  courses  for  teachers   and    those 
preparing  themselves  for  the  profession 

"Rector  System"  of  Music  Study  used 


(§xpl} 


_    ^  OTARRELL    ST    btt.  Slocliton  .nd   Powell 


E  this  Sunday  aft.— Mat 


A  WONDERFUI-  NEW  BILI, 

Chin  .V  Mary  Marl>ic.  ill   tlic  Musical  Fan 
"Tfie   Clock   Shop 


sy. 


.>.  I 


I  .Vlleu  A;  Ed  Howard,  pres-v 

Real  Pal;'"  -Vlexander  MaeFayden,  Distin- 

,1    American    Pianist    and    Composer;    »der- 

llnhoona.  In  a  Laughable  Exhibition  ot  Molor- 

d  Bicycle  Riding;  Mabel  Sherman  &  .\rthur 

I  Dainty  Bits  of  Musical  Comedy;  Frederick 

•r«  &   Co..  In    His   Big   Scenic   Song   r.evue; 

Ironer,  The  Jolly  Jester;  Frank  Orth  A:  w  m. 


Comedy    Skit    Pre 


ced. 


■The 


Evening  Prices  10c,  25c.  50c.  75c.     Matii 
(Except   Sundays   and   Holidays)    10c.   25c, 
Phone  Douglas  70 
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TORTIA'O'  ^EWTli: 


sky  trio  of  conceits  at  the  following  rates:  $5.00,  $3.50 
and  $2.25.  This  entitles  the  holder  to  the  same  seat  at 
each  concert. 


ALFRED   METZGER 


San  FrnnffMCO  Office 

Rooms  1009,   1010   Kohler  &  Chase  Building,   26  OFarrell 
Street.     Telephones;   Kearny  5454;  Home  C  4753 
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Kntered  as  second-class  mall  matter  at  S.  F.  Postofflce 
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FIFTEENTH   YEAR. 


GODOWSKY   AND    HIS    ART. 


SHAVITCH-DEGRASSI-BEM   TRIO  CONCERT. 

Tlie  first  of  a  series  of  tliree  chamber  music  concerts 
will  be  given  by  the  well-known  ShavitcliDeGrassiBem 
Trio  in  tlie  Italian  Room  of  tlie  St.  Francis  Hotel  on 
Wednesday  evening.  October  18th. 
The  program  will  contain  a  novelty, 
namely,  a  Ravel  Trio,  which  will  be 
presented  for  the  first  time  in  San 
Francisco  on  this  occasion.  Since  Ra- 
vel forms  one  of  the  foremost  of  the 
ultra  modern  writers,  this  premiere 
ought  to  be  of  intense  interest  to  ev- 
ery conscientious  musician.  The  assist- 
ing artist  on  this  occasion  will  be 
Nicolas  Oeconomacus,  a  clarinetist  of 
international  reputation.  He  was  the 
President  of  the  Philhannonic  Orches- 
tra of  Seattle  in  recent  years,  and. 
prior  to  his  arrival  on  the  Coast,  he 
played  with  the  principal  symphony 
orchestras  of  the  world.  He  will  play 
the  rarely  heard  Beethoven  Clarinet 
Trio.  The  other  number  on  the  pro- 
gram will  be  the  beautiful  Saint-Saens 
Trio.  Op. 


A   Word   of   Appreciation,   by   Josef    Hofn 


(From   the   December  number  of  Vanity   Fair.     Repro- 
duced by  permission.) 

A  few  days  ago  I  was  asked  by  a  friend:  "Why  is  it 
that  everybody  loves  Godowsky?"  I  answered:  "Be- 
cause his  character  is  as  true  as  gold,  and  his  art  as 
pure  as  crystal.  Little  wonder  that  every  one  that 
knows  him  and  his  art  loves  him." 

With  this  happy  combination  of  high  personal  artistic 
qualities,  Godowsky  exerts  a  strong  influence  upon  his 
fellow-artists.  1  doubt  if  there  are  many  pianists  today 
that  have  not  learned  something  from  him;  I  know  that 
I  did  and  and  I  am  thankful  for  it. 

Before  I  met  Godowsky.  I  Jiad  tiie  good  fortune  of 
associating  with  Rubinstein,  who  was  loved  by  all  that 
knew  him;  yet  1  can  scarcely  imagine  a  greater  contrast 
tlian  exists  (Rubinstein  died  in  1S94)  between  these  two 
men,  both  in  their  personality  and  in  their  art  (which, 
by  the  way,  proves  to  me  that  in  art  as  in  life  people 
may  serve  different  gods  and  still  be  holy). 

If  Rubinstein,  as  an  artist,  was  entirely  suggestive 
and  ratiier  abstract,  Godowsky  is  absolute  and  concrete. 
Wiiich  of  these  two  tendencies  in  art  is  the  greater  de- 
pends upon  the  point  of  view.  A  hypnotist  makes  us 
see  things  and  feel  about  them  as  he  wants  us  to,  while 
the  scientist  presents  the  things  to  us  as  in  reality  they 
are. 

Another  vital  difference  between  Rubinstein's  and 
Godowsky's  art  is  that  Rubinstein's  great  power  of  sug- 
gestiveness  would  convince  even  an  average  listener, 
while  Godowsky  requires  a  pianistic  connoiseur  for  it. 
I  use  the  tenn  "pianistic  connoiseur"  intentionally,  be- 
cause Godowsky's  art  is  entirely,  intensely  and  exquis- 
itely pianistic.  He  does  not  strive  for  orchestral  or  vo- 
cal effects:  his  art  is  always  within  the  range  of  the 
piano,  a  range  which  he  found  large  but  still  further 
augmented.  In  my  comparison  I  speak  of  Rubinstein  as 
if  he  were  still  of  this  world,  because  he  will  never  die 
in  my  memory. 

If  Chopin  is  regarded  as  the  spirit  of  piano  composi- 
tion, Godowsky  represents  the  spirit  of  pianistic  expres- 
sion, although  his  art  aims  still  higher,  since  he  is  not 
only  a  reproductive  artist,  but  a  creative  one  as  well. 
His  transcriptions  for  the  piano  and  his  own  piano  com- 
positions have  beyond  question  enriched  the  idioms  of 
the  piano;  with  idioms  which  "we  sliould  not  register 
with  grammarians  but  witii  poets  and  orators." 

Not  only  the  popular,  but  sometimes  even  banal  melo- 
dies and  musical  thoughts  turn  into  poems  of  bewitch- 
ing beauty  when  touched  by  his  beautifying  art.  Wlien 
we  hear  Godowsky  play  Johann  Strauss'  Fledermaus, 
Kiinstlerleben,  Wein,  Weib  and  Gesang,  etc.,  we  cannot 
help  wondering  whether  Strauss  himself  ever  dreamed 
of  such  beauties  of  harmony  and  of  such  dignity  of  poly- 
phony as  Godowsky  imparts  to  them.  Though  small  in 
stature,  Godowsky  is  a  great  master  of  his  art. 


JOHN    McCORMACK. 


GODOWSKY. 


artists  who  live  in  our  midst,  and  the  most  telliii! 
of  <loing  this  is  to  attend  their  concerts. 

The  program  to  be  presented  by  Elsa  Rueggt_-f  . 
Allan  Bier,  wlio,  by  the  way,  is  one  of  the  most  'orilliani 
and  musicianly  pianists  residing  here,  contains  the  only 
Handel  Sonata  for  cello  and  piano — a  postumous  work 
newly  edited;  the  only  Sonata  written  by  Debussy  for 
cello  and  piano;  and  a  Sonata  for  cello  and  piano,  Op. 
19.  by  Rachmaninoff.     This  is  a  program  really  worth 


At  every  appearance  of  John  McCormack  in  this  city 
hundreds  have  been  turned  away,  and  especially  from 
the  cheaper  priced  seats  which  have  been  $1.00.  Mana- 
ger Greenbaum  announces  that  McCormack  will  sing 
but  four  times  in  California  this  year,  twice  in  Los  An- 
geles and  twice  here,  and  in  view  of  the  promise  of  great 
improvements  in  the  Civic  Auditorium,  when  tlie  big 
organ  is  placed  in  a  week  or  two.  he  has  arranged  to 
give  the  McCormack  concerts  in  that  splendid  building. 
Tliere  will  be  absolutely  no  eclio  heard  when  McCor- 
mack sings. 

This  will  admit  of  the  placing  of  about  3,000  tickets 
on  sale  at  the  minimum  price  of  75  cents,  2,000  at  $1.00, 
and  a  limited  number  of  seats  at  $2.00.  Excursions 
Will  be  arranged  from  as  far  north  as  Sacramento, 
and  south  as  far  as  Santa  Cruz,  and   Mr.  Greenbaum 

k   confidently  expects  to  fill  the  big  building  at  each  of 

~  the  McCormack  events. 


-*»- 


CLARENCE   EDDY'S  RECITAL. 

Clarence  Eddy's  third  organ  recital 
of  the  present  series,  in  the  First  Pres- 
byterian Church,  Oakland,  (at  Broad- 
way and  Tenty-slxth  Street),  will  take 
place  next  Thursday  evening,  October 
19th,  at  8:15  oclock,  when  he  will  be 
assisted  by  Miss  Alice  Davies,  the  tal- 
ented young  violinist. 

Following  is  the  program:  1 — Pre- 
lude and  Fugue  in  E  flat  (J.  S.  Bach) ; 
2 — Rondo,  "Soeur  Monique"  (Francois 
Couperin),  (b)  Prelude  in  D  minor  (Loui: 
ambaultl,     (Arrangements    by     Alex. 


(Continued  from  Page  1,  Col.  3) 
expressed  a  desire  to  hear  this  master  play  every  one 
of  his  programs,   that  Manager  Greenbaum   announces 
that  he  will  sell  a  course  of  season  tickets  for  the  Godow- 
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Nicolas  Cler- 
Guilmant);  3 — 
"Deep  River"  (S.  Coleridge-Taylor),  (American  Negro 
melody,  transcribed  by  Maude  Powell),  Miss  Alice  Da- 
vies;  4 — Theme,  Variations  and  Finale  (Ludwig  Thiele); 
5 — "Liebestod"  (Love-Death)  (Richard  Wagner).  Ar- 
ranged from  Tristan  and  Isolde  by  Archer  Gibson;  6 — 
"Indian  Lament"  (Dvorak-Kreisler),  Miss  Alice  Davies; 
7 — "From  the  Southland"  (new)  (Harvey  B.  Gaul);  8 — 
"Exultemus"  (new)   (Ralph  Kinder). 


while,  and  one  which  every  one  who  really  loves  music 
will  hear,  unless  his  musical  pretentions  are  based  upon 
a  false  foundation.  The  concert  will  take  place  in  the 
Palace  Hotel  Ballroom  on  Thursday  evening,  October 
19th.  Tlie  tickets  will  be  $1.50  and  $1,  and  they  are  now 
for  sale  at  Sherman,  Clay  &  Co.'s  and  at  the  Palace  Ho- 
tel .News  Stand.    Be  sure  and  buy  them  now. 


WILLIAMS-WRIGHT-IVlcMANUS   CONCERT. 


A  concert  of  gratifying  artistic  value  will  be  the  one 
to  be  given  by  Harold  Parish  Williams,  baritone:  Ce- 
dric  Wright,  violinist,  and  George  Stewart  McManue, 
piano,  at  the  Twentieth  Century  Club  House,  Berkeley, 
on  Monday  evening,  October  IGth  The  three  partici- 
pating artists  must  be  counted  among  the  most  success- 
ful of  the  concert-giving  artists  residing  in  California, 
and  their  respective  individual  endeavors  have  frequent- 
ly called  forth  the  praises  of  public  and  press  Consid- 
ering the  splendid  character  of  their  work,  these  three 
artists  should  give  a  program  with  that  conscientious- 
ness which  one  so  dearly  loves  in  a  genuine  musical 
achievement.  The  program  itself  has  been  prepared 
with  unusual  care  and  is  decidedly  representative  in 
every  way. 

The  complete  program  will  he  as  follows:  Sonata,  E 
major  (Handel),  Cedric  Wright;  (a)  Die  Ehre  Gottes 
aus  der  Natur  (Beethoven),  (b)  Ich  liebe  dich  (Beetho- 
ven), (c)  Die  Liebe  hat  gelogen  (Schubert),  (d)  Gruppe 
aus  dem  Tartarus  (Schubert).  Harold  Parish  Williams; 
Concerto,  First  Movement  (Brahms),  Cedric  Wright; 
(a)  O  bocca  Dolorosa  (Gabriele  Sibellal.  (b|  Kornmod- 
glandsen  ved  Midnatstid  (Lange-Muller),  (ci  Le  Secret 
(Gabriel  Faure),  Id)  Serenade  de  Don  Juan  (Tschaikow- 
sky),  Harold  Parish  Williams;  la)  Chanson  Louis  XIV 
(Couperin-Kreisler),  (b)  Nocturne.  D  major  (Chopin- 
Wilhelmj),  (c)  Fugue,  A  minor  (Tartini-Kreisler),  Ce- 
dric Wright;  (a)  Have  You  Seen  But  a  White  Lily 
Grow?  (Jas.  I.),  (b)  The  Painter  (Fay  Foster),  (c)  My 
Lagan  Love  (traditional  Ulster  .^ir,  arranged  by  Hamil- 
ton Harty),  (d)  Kate  Kearney  (Alexander  Lee),  (e)  Call 
Me  No  more  (Cadman),  Harold  Parish  Williams. 


ELSA   RUEGGER-ALLEN   BIER   CONCERT. 


The  concert  to  he  given  by  Elsa  Ruegger,  the  eminent 
cello  vlrtuosa,  and  Allan  Bier,  the  successful  and  bril- 
liant young  pianist  (and  not  violinist,  as  the  advertise- 
ment in  the  Musical  Review  erroneously  stated  last 
week),  will  unquestionably  be  one  of  the  most  important 
musical  events  of  the  season.  Miss  Ruegger  is  one  of 
the  truly  great  artists  who  have  honored  San  Francisco 
by  locating  here,  and  who,  because  of  her  decision,  ought 
to  inspire  our  music  lovers  to  attend  her  concert  In  a 
body,  provided  they  possess  that  pride  and  that  element 
of  appreciation  which  contributes  toward  creating  a 
genuine  musical  atmosphere. 

Members  of  musical  clubs  and  other  music  lovers 
frequently  make  themselves  thoroughly  ridiculous  by 
contending  that  the  moment  an  artist  of  distinction 
locates  among  us  they  become  "local."  Now,  the  ridi- 
cule is  not  earned  because  of  the  contention  that  such 
artists  become  part  of  our  musical  life,  but  because  of 
the  wrong  accent  put  on  the  word  "local."  Since  an 
artist  must  of  necessity  live  somewhere,  he  must  be 
local  in  one  place  or  another — why  not  in  San  Fran- 
cisco? And  if  it  becomes  a  source  of  reproach  to  an 
artist  to  live  in  San  Francisco,  then  it  is  about  time 
that  something  be  done  to  lift  this  shadow  of  reproach, 
and  the  best  way  to  do  so  is  to  honor  the  distinguislied 


Miss  Ida  G.  Scott  of  HoUister  was  in  this  city  re- 
cently and  completed  arrangements  with  Mrs.  Jessica 
Colbert  for  a  series  of  concerts  to  be  given  during  the 
months  of  October  and  November  in  the  ambitious  and 
enterprising  town  of  HoUister  in  the  beautiful  Santa 
Cruz  Mountains.  These  concerts  will  be  given  on  Sun- 
day afternoons  and  the  artists  engaged  are:  First 
concert — Louis  Persinger  and  Lucia  Dunham;  second 
concert — Shavitch-DeGrassi-Bem  Trio;  third  concert — 
Tina  Lerner;  fourth  concert — Elsa  Ruegger.  Miss  Scott 
is  entitled  to  hearty  commendation  for  her  enterprise  in 
giving  the  community  wherein  she  resides  opportuni- 
ties to  hear  these  distinguished  musicians. 


STATEMENT     OF     THE     OWNERSHIP.     MAX.IGEMEXT. 

CIRCi;i..\TIOX,     ETC..     REaVIRED     IIV     THE     .ICT 

OP     CONGRESS     OP     .WGl  ST     24,     IMS, 

Of  Paclflc  Coast  Musical   Review,  published  weekly  at 
.San   Francisco,  California,  for  October  1,  1910. 
Slate  of  California 
County  of  San  Francisco, 

Before  me.  a  Notary  Public  in  and  for  the  State  and 
county  aforesaid,  personally  appeared  Alfred  Metzger. 
who,  having  been  duly  sworn  according  to  law.  deposes 
and  says  that  he  Is  the  Editor  and  Publisher  of  the  Pa- 
cific Coast  Musical  Review  and  that  the  following  is.  to 
the  best  of  his  knowledge  and  belief,  a  true  statement 
of  the  ownership,  management  (and  if  a  daily  paper,  tne 
circulation),  etc..  of  the  aforesaid  publication  for  the  date 
shown  In  the  above  caption,  required  by  the  -\ct  of  .Au- 
gust 24.  1912.  embodied  in  section  443,  Postal  Laws  and 
Fieguiatlons,  printed  on  the  reverse  of  this  form,  to  wit; 

1.  That  the  names  and  addresses  of  the  publisher,  editor, 
managing  editor,  and  business  managers  are; 

Names  of —  Post  office  address — 

Publisher.  Alfred  Metzger  -San  Francisco 

Editor,  Alfred  Metzger  San  Francisco 

Managing   Editor  gone 

Business  Manager  None 

2.  That  the  owners  are;  (Give  names  and  addresses  of 
individual  owners,  or,  if  a  corporation,  give  its  name  and 
the  names  and  addreses  of  stockholders  owning  1  per  cent 
or  more  of  the  total  amount  of  stock.) 

Alfred  Metzger  San  Francisco 

3  That  the  known  bondholders,  mortgagees,  and  other 
security  holders  owning  or  holding  1  per  cent  or  more  of 
total  amount  of  bonds,  mortgages,  or  other  securities  are: 
(If  there  are  none,  so  state.) 

None 

4.  That  the  two  paragraphs  next  above,  giving  the 
names  of  the  owners,  stockholders,  and  security  holders, 
it  any  contain  not  only  the  list  of  stockholders  and  se- 
curityholders  as  they  appear  upon  the  books  of  the  com- 
pany, but  also,  In  cases  where  the  stockholders  or  security 
holder  appears  upon  the  books  of  the  company  as  trustee 
or  in  any  other  fiduciary  relation,  the  name  of  the  person 
or  corporation  for  whom  such  trustee  is  acting,  is  given; 
also  that  the  said  two  paragraphs  contain  statements 
embracing  affiant's  full  knowledge  and  belief  as  to  tne 
circumstances  and  conditions  under  which  stockholders 
and  security  holders  who  do  not  appear  upon  the  books 
of  the  company  as  trustees,  bold  stock  »"£ '^f.^^it'es  in 
a  capacity  other  than  that  of  a  bona  fide  owner:  and  this 
affiant  has  no  reason  to  believe  'hat  any  o  her  person, 
association  or  corporation  has  any  interest  direct  or  in- 
direct In  the  said  stock,  bonds,  or  other  securities  than  as 
so  stated  by  him.  ALFRED  METZGER, 

(Signature    of    editor,    publisher,    business    manager,    or 
owner.)  . 

Sworn  to  and  subscribed  before  me  this  the  second  day 

"'(Sl'at'"''  ""■  W.  A.  BRUSIE. 

Notary  Public  in  and  tor  the  county  of  San  Francisco, 

State  of  California.  „,,,„,    .on  ^ 

(My  commission  expires  September  24.  1918.) 


PACIFIC  COAST  MUSICAL  REVIEW 


EDDY  PLAYING  IS  MARVEL  OF  BEAUTY. 

(By  Ray  C.  B.  Brown,  Oakland  Tribune.  Sept.  22,  191G) 

There  is  something  in  tlie  appearance  and  manner  of 
Clarence  Eddy,  as  he  takes  place  before  the  manual, 
which  reminds  one  irresistibly  of  Robert  Browning,  and 
one  expects  to  hear  an  inevitable  toccata  of  fJaluppi's 
come  pealing  from  the  pipes.  Instead,  there  came  last 
night  as  the  prelude  for  his  recital  in  the  First  Presby- 
terian Church,  one  of  Johann  Sebastian's  glorious 
fugues — a  fugue  that  began  with  the  simplicity  and 
modest  statement  of  theme  and  ended  by  storming  the 
raiuparts  of  heaven  with  thunderous  clamor.  To  speak 
of  Clarence  Eddy's  technic  and  interpretative  power  is 
as  superfluous  as  to  praise  a  sunset.  One  takes  them 
for  granted,  and  proceeds  to  enjoyment.  The  program 
presented  was  one  particularly  adaiUed  for  tasting — 
from  the  mellifluous  "Nightingale  and  the  Rose"  of 
Saint-Saens  to  the  dissonances  lurking  in  R.  S.  Stough- 
ton's  Egyptian  Suite. 

That  suite,  from  the  pen  of  an  American  composer, 
is  a  very  remarkable  work,  rich  in  material,  atmos- 
pheric and  unusual  in  thematic  presentation  and  de- 
velopment. It  might,  without  exaggeration,  be  called 
an  orchestral  tone-poem  for  pipe  organ.  It  is  in  four 
movements  of  linked  harmonic  modes,  and  is  virtually 
a  miniature  symphony  evoking  the  spirit  of  ancient 
Egypt.  The  sense  of  mystery  that  broods  over  the  first 
movement,  "The  Pyramids."  is  Debussyan  in  its  tran- 
scendence of  time  and  space.  A  haunting  weirdness  is 
repeatedly  suggested  by  close  harmony  on  one  of  the 
woodwind  pipes — a  reedy  yet  metallic  effect  that  can 
he  accurately  designated  as  a  snarling  gong.  The  themes 
are  short,  broken  and  suspended,  but  the  effect  is  that 
of  motionless  and  untired   waiting. 

A  complete  analysis  of  the  suite  would  fill  two  col- 
umns, but  mention  should  be  made  of  the  closing  move- 
ment, "Rameses  II."  The  shouting  chords  and  clashing 
seconds  of  this  quasi-marcia  section  are  the  very  epitome 
of  the  self-laudatory  inscriptions  on  tomb  and  steel  left 
by  the  deificate  Pharoahs.  Miss  Zhay  Clark,  the  tal- 
ented young  harpist,  gave  the  audience  an  opportunity 
to  hear  unusual  and  beautiful  blending  of  organ  and 
harp.  The  piano  and  harp  in  ensemble  only  make  a 
duet,  for  what  is  a  piano  but  a  harp  enclosed  in  a  box 
and  beaten  with  padded  hammers?  With  orchestra,  the 
harp  is  merely  an  additional  stringed  instrument  with 
longer  vibrations.  But  the  harp-organ  combination  is 
one  seraphic   in  its  shimmering   and   breathing   harmo- 


ELMAN 


FAREWELL  CONCERT 

This  Sunday  Afternoon,  at  2:30 
Scottish  Rite  Auditorium 

Tii)<.ts    $1.00.    $l..'iO.    $2.00-  Steinw,-iy    I'iano 

Three  Great  Soloists  Comprising 

A  Wonderful  Trio 

Leo  Jan  Mischel 

Cherniavsky 


Violinist 


Pianist 


'Cellist 


Scottish  Rite  Auditorium 

Sunday  Afternoon,  October  22  and 

Thursday  Evening,  October  26 


Godowsky 

Pianist  Extraordinary         ..^ 

Three  Exceptional  Programs  at 

Scottish  Rite  Auditorium 

Sunday  Afternoon,  Oct.  29,  Thursday  Eve, 

Nov.  2,  and  Sunday  Afternoon,  Nov.  5 


Send  your  mall  orders  NOW  to  Will  L.  Greenbaun 
at  Sherman.  Clay  &  Co.'s.  Sutter  and  Kearny.  Bo- 
office    opens    next    Wednesday    for    Course    Tickets 


Coming:   John  McCormack 


The  world's  greatest  artists  true  to  life! 

The  artists  you  want  to  hear  in  your  home  are  tlie  noted  singers 
and  musicians  who  are  the  favorites  of  the  music-loving  pubhc;  who 
by  reason  of  their  exceptional  brilliance  are  universally  recognized  as 
the  world's  greatest  artists. 

Tlieir  performances  in  your  home  are  all  due  to  the  wonderful 
achievements  of  one  instrument — the  V'ictrola.  The  artists  themselves 
have  cliosen  the  Victrola  as  the  only  instrument  capable  of  bringing 
their  superb  art  into  the  home  in  all  its  natural  l>eauty.  That  is  why 
tlicy  make  \'ictor  Records  exclusively. 


Victor  Talking  Machine  Co.,  Camden,  N.  J.,  U.  S.  A. 
New  Victor  Records  demonstrated  at  all  dealers  on  the  28th  of  each  month 

Victrola 


Important  warning,    victor 

To  insure  Victor  quality,  alwavs 

Records  can  be  safely  and  satis- 

factorily played  only  with  Vtctor 

"His  Masters   Voice."     U  is  i  i 
every  Victrola  and   every  VicUr 

Needles  or   Tungs-tone  Stylus 

on  Vic-ors   or  Victrolas.     Victor 

Records  cannot  be  safely  p'ayed 

on    machines    with    jeweled    or 

identity    genu.ne    Victrolas    ard 

other  reproducing  points. 

Victor  Records. 

A    CHARMING    MUSICAL    EVENING. 


One  of  the  most  charming  evenings  for  a  long  time 
was  given  on  Saturday  evening.  September  16th,  at  the 
Hillside  Club-house  in  Berkeley  by  Mr.  and  Mrs.  George 
H.  Richardson  in  honor  of  the  return  from  Germany 
and  England  of  the  violin  virtuosa.  Madame  Eileen 
Mitchell  O'Moore.  About  two  hundred  and  fifty  guests, 
comprising  many  of  the  foremost  musical  people  around 
the  Bay.  were  in  attendance.  At  about  nine  o'clock  the 
two  small  daughters  of  Mr.  and  Mrs.  T.  E.  Webster,  of 
Clrove  Street,  Berkeley,  ushered  in  the  evening  with  a 
charming  old-fashioned  dance,  "Gavotte  Rustique."  They 
made  an  exquisite  picture  in  their  gleaming  satin  cos- 
tumes of  the  period  of  Louis  XI, 

While  not  intended  primarily  as  a  concert,  the  affair 
developed  into  a  rare  musical  treat,  due  largely  to  the 
spirit  of  camaradarie  among  the  artists  present.  Those 
who  presented  the  programs  were  Mrs.  Orrin  Kip  Mc- 
Murray,  the  well  known  soprano  soloist  of  the  Berkeley 
Oratorio  Society;  Dr.  Albert  E.  Sykes,  the  baritone; 
Herbert  Riley,  the  cello  virtuoso,  and  Kajetan  Attl,  the 
harp  virtuoso  with  the  San  Francisco  Symphony  Orches- 
tra; and  Paul  Steindorff  presided  at  the  piano  as  ac- 
companist, a  role  in  which  only  a  favored  few  have  had 
the  opportunity  of  hearing  this  prominent  director. 
Herbert  Riley  illustrated  his  wonderful  technic  and 
singing  tone  with  solos  from  Van  Gocus.  Caesar  Cui, 
and  Popper,  receiving  an  ovation  as  he  brought  his 
numbers  to  a  close  with  "Drink  to  Me  Only  with  Thine 
Eyes."  by  request.  Miss  Carrie  Jones  accompanied  Mr. 
Riley  very  artistically. 


The  playing  of  Mr.  Attl,  with  his  astounding  technic, 
delightful  phrasing  and  overwhelming  dramatic  effects, 
created  a  veritable  furore.  In  fact  many  of  the  guests 
present  insisted  on  a  public  appearance  in  a  similar 
program  by  Mr.  Attl  and  Mr.  Riley  to  further  enjoy  their 
magnificent  art.  which  request  was  tentatively  granted, 
and  as  a  result  their  concert  will  very  likely  take  place 
at  the  St.  Francis  Hotel  within  a  month  or  so. 

The  hosts  and  hostesses  assisting  Mr.  and  Mrs.  Rich- 
ardson and  the  guest  of  honor.  Mrs.  O'Moore  were  Mr. 
and  Mrs.  Paul  Steindorff.  Prof,  and  Mrs.  Orrin  Kip  Mur- 
ray. Mr.  and  Mrs.  K.  Attl.  Mr.  Herbert  Riley.  Mr.  and 
Mrs.  Jean  B.  Harve.  Mrs.  Elinor  Carlisle,  the  Misses 
Alma  and  Helen  Carlisle,  Miss  Dorothy  MacBoyle.  Pre- 
siding in  the  tea-room  were  Mrs.  Dorsey  Ash  and  Mrs. 
W'esley  G.  Miller. 

Among  those  who  greeted  the  charming  guest  of 
honor  were  Mr.  and  Mrs.  Bernard  Maybeck;  Mrs.  Alma 
Schmidt-Kennedy;  the  Imperial  German  Consul  Franz 
Bopp;  Herman  Miiller.  the  violin  maker;  Miss  Cordelia 
Lee,  violin  virtuoso  recently  among  us  from  Berlin;  the 
Misses  Pasmore;  Mr.  William  Leinert;  Mrs.  Oscar  Mans- 
feldt;  Miss  Rey  del  Valle;  Mr.  Douglas  Soule;  Mr.  Cedric 
Wright;  Miss  Milda  Nixon;  Dr.  and  Mrs.  Albert  E. 
Sykes;  Bother  Wismer;  Mrs.  Jessie  Wilson  Taylor;  Mr. 
and  j\lrs.  Jos.  Mclntyre;  Mr.  and  Mrs.  E.  E.  Young;  and 
manv  others  of  the  music  lovers  around  the  Bay. 


JOSIAH  ZURO 

691  Post  St.    Phone  Prospect  1874 


Mrs.  Jessica  Colbert  recently  returned  from  a  book- 
ing trip  to  Southern  California,  during  which  she  placed 
dates  for  the  Chamber  Music  Society  of  San  Francisco, 
and  Tina  Lemer,  the  eminent  piano  virtuosa.  Mrs.  Col- 
bert was  delighted  with  the  success  she  met  on  this 
trip,  and  she  says  the  demand  for  these  two  luusical 
attractions  was  beyond  her  expectations. 


GE.ORGE  VON   HAGEL 

TKKIIKR   OI-  VIOLONCELLO 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,   that  will  stand,   uncomplainingly,  the  terrific  strain  imposed  by  the  concert 

pianist,   is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments 

and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

Ptann 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 
claim  made  for  their  superiority,  establishing  a  new  standard  of  ex  cellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 
We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  ware  rooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12th  and  1105  Washington 
t^  San  Jose— 117  South  First 

Sheet  Music 


HOLIDAY   MUSIC  AT  TEMPLE    ISRAEL. 


The  music  services  given  during  the  Jewish  holidays 
at  Temple  Sherith  Israel  attracted  a  great  deal  of  atten- 
tion because  of  their  artistic  excellence.  Much  credit 
is  due  for  the  si>lendid  ensemble  and  solo  work  to  Can- 
tor Benjamin  Liederman,  who  not  only  supervised  the  re- 
hearsals and  arranged  the  numbers,  but  who  contributed 
greatly  toward  the  thorough  enjoyment  of  these  ser- 
vices by  singing  the  many  solos  entrusted  to  the  care 
of  the  cantor.  Mr.  Liederman's  limpid  and  delightful 
tenor  voice  was  heard  to  excellent  advantage.  The  ex- 
tremely sympathetic  quality  of  the  voice  had  ample  op- 
portunity to  assert  itself,  and  Mr.  Liederman  sang  with 
an  emotional  intelligence  and  an  adherence  to  the  deep 
sentiment  contained  in  these  unique  Oriental  strains 
which  we  have  never  heard  surpassed,  and  but  rarely 
equalled. 

Achille  Artigues.  the  organist  of  the  Temple,  also  dis- 
tinguished himself  by  his  judicious  organ  accompani- 
ment and  solos,  and  he  contributed  not  a  little  to  the 
excellent  artistic  character  of  these  services.  The  choir 
and  soloists  did  their  share  of  the  responsible  tasks  with 
adherence  to  the  fine  musical  effects  which  these  ser- 
vices, because  of  their  solemnity  and  dignity,  demand. 
An  orchestra  added  to  the  general  volume  and  climac- 
teric effect.  Rabbi  Nieto  delivered  a  series  of  most  in- 
teresting   sermons. 


The  Beringer  Musical  Club  announces  its  thirty-sixth 
piano  and  vocal  recital,  to  take  place  on  Thursday  even- 
ing, October  19th,  at  Century  Club  Hall.  An  unusually 
attractive  program  of  vocal  and  instrumental  numbers, 
including  compositions  by  Rich.  Strauss,  Rachmaninoff, 
Xicolaieff,  Rhene-Baton.  Dvorak.  Schumann,  Chopin  and 
Liszt  will  be  presented  by  the  following  participants: 
Miss  Vemita  Pellow,  Miss  Charlotte  Ibscher,  Miss  Emily 
Muller,  Miss  Louise  Cameron,  Mrs.  Helen  McKinlay, 
Miss  Flora  Flynn,  Miss  M.  Monica  Heffeman.  Miss 
Myrtle  Dow.  Miss  Irene  De  Martini,  Miss  Zdenka  Bu- 
ben  and  Miss  Genevieve  Holmberg. 

Tiepke  Musical  Writing  Books 

Vol.  1  and  2,  :><)  cents  each,  and  ^  and  4.  2^  oerits  each, 
constitute  a  remarkably  effective  set  o 
developing  knowledge  of  every  detail  of  rudimen 
a  practical  experience  in  placing  these  on  the  sia 
is  the  best  elementary,  modern  methods  in  use.  1 
able  for  making  children  accurate,  of  great  ser' 
pupils  of  all  grades  and  degrees  of  development, 
pensable  to  both  teacher  and  pupil,  and  may  be  i 
tiitinection  with  any  system  or  method  now  in  voj 

Specimen  pages  free  on  reciuest. 

XfHgfenV-^lBiAe'HvtMted. 

Wm.  A.  Pond  &  Co. 

IS  Worn   Thirty-seventh   Slitu-I.    New    Vork 


exercises    for 


The  second  of  the  recitals  of  violin  and  oTgan  music 
by  Alexander  Stewart  and  William  Carruth  will  lake 
place  this  Sunday  afternoon.  October  15th,  at  four 
o'clock  at  The  Abbey,  East  Oakland.  The  numbers  for 
violin  and  organ  will  include  the  Romance  from  the  Lalo 
violin  concerto  Meditation  by  Glazounow,  a  Berceuse  in 
E  major  by  Gabriel  Faure.  Mr.  Carruth  will  play  as  an 
organ  number  the  Andante  from  the  Widor  Symphony 
Xo.  S,  and  Howard  E.  Pratt,  tenor,  will  contribute  an 
aria  from  Handel's  Samson  and  the  Aller  Seelen  by 
Richard  Strauss,  the  latter  with  violin  obligate. 


-*v- 


Madame  Loisa  Patterson  (Wessitsh)  has  just  returned 
from  Italy,  where,  after  a  period  of  study  with  Lombardi 
and  Leopold  Mugone  in  Florence,  she  achieved  a  no- 
table success  in  many  operas  and  concerts  given  in  Mi- 
lan, Florence,  Rome  and  other  Italian  cities.  After  a 
short  visit  at  her  home  in  Palo  Alto.  Mme.  Patterson 
left  for  New  York  to  fill  opera  and  concert  engagements. 
Before  her  departure  to  Italy  she  was  a  pupil  of  Mme. 
Joseph  Beringer  for  three  years. 


£lsa  Rueg'ger 

Cello 

Edmund  Lichtenstein 
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Louis  Persinger 
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L.     E.     BEHYMER     Manager   Dittingniied   ArtiiU 
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Mischa  Elman.  violinist;  Josef  Hofmann.  pianist; 
John  McCormack.  lyric  tenor;  Florence  Macbeth, 
coloratura  soprano;  Elena  Gerhardt.  mezzo-soprano; 
Flonzaley  Quartet,  chamber  music;  Nellie  Melba, 
.  lyric  soprano;  Julia  Culp.  contralto;  Louis  Graveure, 
baritone;  Leopold  Godowsky,  pianist,  with  Kusse- 
witszky,  contra-bass;  Albert  Spalding,  violinist, 
with  Rudolf  Ganz.  pianist;  Zoellner  Quartet,  cham- 
ber music;  Cecil  Fanning,  baritone:  Percy  Grainger, 
pianist;  Frances  Ingraham,  contralto;  Jacques  Thi- 
baud,  violinist;  Cherniavsky  Trio,  chamber  music; 
Mariska  Aldrich.  dramatic  soprano;  Ignace  Pad- 
erewski.  pianist;  Ernestine  Schumann-Heink.  con- 
tralto; Maud  Allan,  dancer  with  symphony  orches- 
tra; Cordelia  Lee.  violinist;  Damrosch  N.  Y.  Sym- 
phony Orchestra,  with  Efrem  Zimbalist.  violin  solo- 
ist; Minneapolis  Symphony  Orchestra;  Boston  Grand 
Opera  Company,  with  Ballet  Russe;  La  Scala  Grand 
Dpera  Company,  with  Metropolitan  star  features. 
ExecDtive  Offices:  705  Aaditorimn  BsiliiiDg,  Lo«  AukcIci,  Cal. 
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CARUSO  AND  OTHER  ARTISTS. 


Galaxy  of  Great  Vocalists  and  Instrumen- 
talists Entertain  With   Exqui- 
site Renditions. 


Never  was  Caruso  more  in  harmony, 
with  his  theme  than  in  "Santa  Lucia," 
the  Neapolitan  folk-song,  which  is  his 
contribution  to  the  October  list  of  new 
Victor  Records.  It  is  a  song  of  his  na- 
tive Naples,  timed  to  the  gentle  swing  of 
the  fisherman's  oar  and  dedicated  to  the 
patron  saint  of  the  Neopolitans. 

In  a  superb  rendering  of  the  pathetic 
"Lighter  is  My  Slumber,"  Julia  Culp 
stands  among  lieder  singers  in  a  plane  by 
herself  as  an  interpreter  of  Brahms.  The 
singer's  purity  of  style  and  beautiful  mez- 
zo voice  are  well  shown  here.  An  admir- 
able example  of  artistry  is  the  Destinn- 
Duchene  duet,  "My  Dear  Shepherd,"  a 
pastoral  gem  from  Tschaikowsky's  last 
opera.  The  Queen  of  Spades,  for  which 
he  wrote  much  beautiful  music.  Geral- 
dine  Farrar  gives  a  delightful  rendition 
of  "Thy  Dear  Eyes,"  a  setting  by  Homer 
N.  Bartlett  to  the  well-known  poem  begin- 
ning, "I  want  no  stars  in  Heaven  to  guide 
me." 

The  tender  and  melodious  "Calm  as  the 
Night"  is  the  theme  of  an  exquisite  ren- 
dering by  Alma  Gluck.  Many  great  sing- 
ers have  found  this  a  favorite,  but  it 
seems  impossible  that  any  one  could 
achieve  more  with  it  than  Gluck.  Louise 
Homer's  deep,  rich  contralto  finds  a  sym- 
pathetic subject  in  "Flee  as  a  Bird,"  one 
of  the  most  famous  of  sacred  songs;  and 
Evan  Williams  is  heard  in  another  sacred 
number,  the  beautiful  "Face  to  Face."  Ma- 
bel Garrison's  singing  of  "The  Voice  of 
Spring"  is  a  remarkable  example  of  col- 
orature  work,  revealing  the  art,  quality 
and  capacities  of  her  voice  to  perfection. 

Frieda  Hempel's  magnificent  colorature 
soprano  finds  expreission  in  "Voices  of 
the  Woods  a  \o(al  arringement  of  the 
lo\ely  "Melody  in 
F  of  Rubinstein, 
and  the  accompani- 
ment of  strings  and 
li  irp  is  highly  ef- 
tive.  The  full, 
onant  bass  of 
reel  J  o  u  r  n  e  t 
ds  itself  aptly  to 
martial  strains 
a  Cossack  War 
iig,  written  by 
M  I  s  s  e  n  e  t  many 

\ears  ago;   Giovan- 

Caiu:^o  1"       Martinelli      in 

that  beautiful  and  pathetic  air,  "Farewell 
to  Earth,"  from  Lucia,  has  a  theme  of 
great  possibilities  which  he  realizes  to 
the  full;  and  John  McCormack  gives  a 
splendid  rendition  of  the  ever  popular 
"Then  You'll  Remember  Me."  from  the 
Bohemian  Girl. 

The  versatility  of  Fritz  Kreisler  is  man- 
ifest in  his  interpretation  of  an  "Adagi- 
ette"  from  Bizet's  L'Arlesienne.  The  de- 
votional nature  of  the  piece  calls  forth 
that  great  depth  of  feeling  which  Kreis- 
ler's  fingers  draw  from  the  violin  with 
such  facility.    Maud  Powell  seems  to  find 
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new  beauties  in  Dvorak's  "llunioresque," 
of  which  slie  gives  an  exquisite  violin 
rendition.  Efrem  Zimbalist  also  contrib- 
utes a  violin  solo,  giving  with  much  beau- 
ty of  tone  and  tenderness  of  expression, 
Moszkowski's  delightful  "Serenade." 

The  exquisite  Fifth  Symphony  of  Bee- 
thoven is  to  be  interpreted  in  its  entirety 
by  the  Victor  Concert  Orchestra  on  four 
records,  and  the  first  of  the  series,  con- 
taining the  first  movement,  is  among  this 
month's  contributions.  McKee's  Orches- 
tra gives  two  splendid  concert  renditions 
— the  poetic  and  colorful  "Intermezzo" 
from  Enrique  Granados'  Spanish  opera, 
Goyescas,  and  the  charming  "Ecstasy"  of 
Thome. 

Mizzi  Hajos,  the  chic  and  charming  lit- 
tle prima  donna,  beloved  by  all  who  see 
her,  has  joined  the  Victor  forces  and  sig- 
nals her  advent  auspiciously  with  two 
hits  from  her  latest  success.  Pom  Pom,  in 
which  she  has  made  the  biggest  success 
of  her  career.  The  numbers  are  "Eve- 
lyn" and  "In  the  Dark,"  and  they  are 
both  delightfully  given. 

The  Victor  Oratorio  Chorus  and  the 
Victor  Male  Chorus  give  renditions  of  two 
Beethoven  favor 
ites,  "The  Hea\eii^ 
Resound,  and  oh 
What  Delight  tli' 
Prisoners'  Choni'- 
from  the  first  m  t 
of  Beethoven  s  on< 
opera,  Fidelio  Tlu 
"Coronach  and  tht 
"Soldier  Rest 
two  more  settrng*? 
of  songs  from  Sir 
Walter  Scott's  "La 
dy  of  the  Lake," 
are  effectively  ren 
dered  by  the  Victor  M'-LomacK 

Ladies'  Trio  and  by  Olive  Kline  and  Elsie 
Baker  respectively,  and  will  doubtless  be 
used  extensively  in  schools  where  this 
classic  is  studied.  Charles  Ross  Taggart, 
as  Farmer  Jones,  recites  two  of  Holman 
F.  Day's  rugged  little  classics,  "Plain  Old 
Kitchen  Chap"  and  "The  Stock  in  the 
'Tie-Up' "  in  his  own  inimitable  style. 
The  Victor  Male  Chorus  offers  two  in- 
teresting collections  of  old  songs — a  med- 
ley of  college  favorites  and  a  medley  of 
songs  of  good  fellowship — which  will  ap- 
peal to  those  who  like  good  male  chorus 
singing. 

Such  is  the  musical  feast  that  is  set  be- 
fore Victor  enthusiasts  this  month,  and 
every  one  who  is  fond  of  good  music  is 
sure  to  enjoy  it.  Whether  or  not  you 
have  a  Victor  or  Victrola,  it  is  worth 
while  to  go  to  any  Victor  dealer's  and 
hear  this  delightful  music.  He  will  glad- 
ly give  you  a  complete  descriptive  list  of 
the  records  and  will  play  any  selection 
you  wish  to  hear. 


ORPHEUM. 


Another  great  new  show  is  announced 
for  next  week  at  the  Orpheum.  It  will 
be  headed  by  Sam  Chip  and  Mary  Marble, 
whose  visits  are  always  a  source  of  de- 
light to  Orpheum  patrons.  They  will  ap- 
pear in  a  dainty  and  quaint  musical  fan- 
tasy by  John  L.  Golden  entitled  "The 
Clock  Shop."  It  was  originally  produced 
with  great  success  at  a  Lambs'  Club  Gam- 
bol, and  John  W.  Dunne,  who  guides  the 
destinies  of  Mr.  Chip  and  Miss  Marble, 
recognizing  in  it  a  splendid  vehicle  for 
their  abilities,  immediately  secured  it. 
"The  Clock  Shop"  is  a  genuine  oddity. 
It  tells  how  two  little  Dutch  Clocks  loved 
each  other  and  how  the  False  Alarm 
Clock  tried  to  make  the  course  of  true 
love  run  so  badly  that  it  could  never 
again  run  smoothly;  how  Father  Time 
straightened  out  the  lovers'  difficulty  and 
they  were  married  forthwith.  Sam  Chip 
and  Mar>'  Marble  will  appear  as  the  two 
little  Dutch  Clocks  who  love  one  another. 
That  sterling  actor,  John  W.  Dunne  will 
be  the  Grandfather  Clock  and  the  remain- 
ing characters  will  be  in  the  hands  of  a 
capable  company. 

Searl  Allen  and  Ed.  Howard,  who  have 
a  splendid  list  of  successes  to  their  credit, 
have  made  a  vaudeville  addition  to  them 
in  a  song  and  dialogue  skit  entitled  "A 
Real  Pal."  Alexander  MacFayden.  the 
American  pianist  and  composer,  enjoys 
great  musical  distinction.  He  has  toured 
the  United  States  and  Canada  with  Leo- 
nora Jackson,  the  famous  violinist,  and 
recently  achieved  a  notable  success  with 
the  Chicago  Symphony  Orchestra.  An 
amusing  and  interesting  exhibition  of  Si- 
mian intelligence  is  shown  by  a  couple 
of  baboons  trained  by  Nederveld.  They 
whirl  around  in  a  cycle  saucer,  one  on  an 
ordinary  bicycle  and  the  other  on  a  mo- 
torcycle. They  also  inject  a  little  com- 
edy and  carry  on  a  pantomimic  bandi- 
nage  with  the  drummer  in  the  orchestra. 


JOINT  CONCERT 
ELSA  RUEGGER,  Cellist  ALLAN  BIER,  Pianist 

Palace  Hotel  Ballroom,  Thursday,  Oct.  19,  at  8:30  P.  M. 

First  Presentation  in  San  Francisco  of  Important 
Works  of  Rachmaninoff,  Debussy  and  a  Recently 
Published  Sonate  of  Haendel. 

Tickets,  $1.50  and  $1.00,  at  Sherman,  Clay  &  Co.  and  Palace 
Hotel  News  Stand 


Mabelle  Sherman  and  Arthur  Uttry.  who 
liave  a  fine  reputation  on  the  musical 
comedy  stage,  will  offer  a  choice  selec- 
tion of  dainty  bits  from  their  moat  popu- 
lar successes. 


LECTURES  ON  SYIVIPHONY. 


ELIZABETH    SIMPSON'S      LECTURE. 

Miss  Elizabeth  Simpson  will  give  the 
third  of  a  series  of  si.\  lectures  on  "The 
Music  of  Yesterday  and  Today"  at  Soro- 
sis  Club  Hall,  536  Sutter  Street,  next  Fri- 
day morning,  October  20th,  at  10:30.  The 
subject  will  be  'The  Dawn  of  Romanti- 
cism"— Beethoven.  Tliese  lectures  are 
proving  very  popular  and  successful. 
They  are  arousing  much  interest  among 
club  members  and  their  friends.  The  au- 
diences are  doubling  in  size  each  time, 
and  Miss  Simpson  has  every  reason  to  be 
delighted  by  the  reception  that  is  being 
given  to  her  professional  pupils  who  are 
assisting  her  in  the  pianoforte  illustra- 
tions. The  ne.\t  lecture,  enumerated 
above,  is  Miss  Simpson's  favorite  one. 
The  illustrations  will  be  excellent.  Mrs. 
Edwin  \V.  Stadtmuller  will  play  the  Bee- 
thoven concerto  in  C  minor.  Miss  Mary 
Bradley  will  do  the  Rondo.  Op.  51,  and 
the  Rondo  a  Capriccio,  Op.  129.  Charles 
Albert  Case  will  sing  Adelaide.  Ich  Hebe 
dich,  and  Der  Kuss,  and  Mrs.  Richard 
Martin  and  Mrs.  Stadtmuller  will  play 
the  Variations  on  a  Theme  by  Beethoven 
for  two  pianos  by  Beethoven-Saint-Saens. 
All  the  pianists  are  pupils  of  Miss  Simp- 
son. Mr.  Case's  accompanist  will  be  Miss 
Lola  Gwin. 


A  particularly  opportune  and  timely 
course  of  lectures  on  the  Symphony  and 
Its  Development  is  to  be  given  by  Albert 
I.  Elkus  on  consecutive  Tuesday  after- 
noons, commencing  October  24th.  Mr. 
Elkus  will  give  six  lectures  that  will  be 
a  comprehensive  and  exceedingly  inter- 
esting analysis  of  the  evolution  of  the 
symphony.  The  first  lecture  is  t«  be  on 
The  Orchestra  and  Its  Structure.  In  the 
succeeding  lectures,  each  of  the  follow- 
ing subjects  will  be  discussed  in  turn: 
Symphonic  Form;  The  Analysis  of  a  Sym- 
phony; The  Symphony  From  Its  Origin 
to  Beethoven;  The  Symphony  Since  Bee- 
thoven; and.  finally,  The  Symphonic 
Poem  and  Program  Music.  The  lectures 
will  be  illustrated  by  excerpts  from  the 
current  programs  of  the  San  Francisco 
Symphony  Orchestra  concerts.  At  two 
o'clock  on  consecutive  Tuesday  after- 
noons, in  the  Paul  Elder  Gallery,  239 
Grant  Avenue. 


THEATRE  ST.   FRANCIS. 


The  Theatre  St.  Francis  is  proving  it- 
self not  only  the  most  interesting  theatre 
from  a  structural  and  beautiful  stand- 
point, but  also  from  the  standpoint  of 
wonderful  feature  pictures.  "Anton,  the 
Terrible,"  this  week's  feature,  is  a  heavy 
drama  having  to  do  with  Russian  intrigue 
at  the  opening  of  the  great  war — and 
Theodore  Roberts,  undoubtedly  tlie  finest 
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in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco,  in  the   heart   of  the   city. 
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Those  desiring  to  arrange  for  one 
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for  full  details. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco 
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"villian."  either  on  the  speaking  stage 
or  in  the  silent  drama,  well  and  fiercely 
portrays  the  head  of  the  Russian  Secret 
Police.  He  is  ahly  supported  by  Anita 
King  and  a  powerful  cast.  To  offset  the 
intense  thrills  of  the  big  feature,  a  de- 
licious comedy,  with  Max  Figman  playing 
the  leading  role,  called  "Papa  by  Proxy." 
sends  the  theatregoer  into  bursts  of  hear- 
ty laughter.  A  travelogue  and  a  weekly 
complete  a  very  strong  bill. 

For  next  week,  commencing  Sunday, 
the  St  Francis  offers  charming  Edna 
Goodrich  in  a  society  drama  called  "The 
House  of  Lies." 

The  especially  good  interpretive  music 
of  the  fine  orchestra,  under  Bernat  Jaulus 
and  Sidney  Polak,  deserves  much  credit. 

The  evening  concert,  and  the  special 
music  for  the  pictures,  is  worth  the  price 
asked  for  a  big  evening's  enjoyment-  All 
in  all.  the  Theatre  St.  Francis  is  surely 
an  excellent  place  to  go  for  matinee  or 
evening.  One  always  sees  and  hears  the 
best  there,  and  comes  away  pleased  and 
satisfied. 


CORT  THEATRE. 


Like  all  of  the  famous  Xew-  York  Win- 
ter Garden  shows,  "A  World  of  Pleasure," 
which  begins  its  second  and  final  week  in 
San  Francisco  at  the  Cort  Theatre  to- 
morrow (Sunday)  night,  October  15th,  is 
designed  to  afford  several  hours  of  glo- 
rious recreation,  and  in  this  respect  it 
has  quite  a  percentage  of  advantage  over 
any  of  its  predecessors,  good  as  they  may 
have  been.  This  increased  efficiency  in 
the  laugh  producing,  trouble  chasing  line 
is  due  largely  to  the  excellent  company 
selected  for  the  principal  roles,  injecting 
into  the  performance  the  greatest  variety 
of  comedy,  dancing  and  ensembles  that 
any  Winter  Garden  performance  has  ever 
offered.  Such  noted  entertainers  of  the 
American  stage  are  to  be  found  in  the 
cast  as  William  Norris,  star  of  two  score 
musical  comedy  and  light  opera  suc- 
cesses; Conroy  and  Le  Maire,  kings  of 
blackface  comedy;  Collins  and  Hart,  top 
nolchers  of  burlesque  strong  men  acts; 
the  Courtney  Sisters,  cleverest  of  sing- 
ing comediennes;  Margaret  Edwards,  a 
youthful  marvel  of  dancing  skill  and 
physical  perfection. 

w 


ALCAZAR. 

"Widow-By-Proxy,"  that  clever  comedy 
which  served  May  Irwin  so  successfully 
as  a  starring  vehicle,  has  just  been  se- 
cured by  Belasco  and  Mayer  for  exclu- 
sive presentation  at  the  Alcazar  Theatre 
where  it  will  be  produced  for  the  first 
time  at  popular  prices,  beginning  next 
Monday  night  with  Eva  Lang  and  John 
Halliday  in  the  leading  roles,  supported 
by  the  clever  Alcazar  Players.  The  char- 
acters in  this  charming  play  are  delight- 
fully quaint  and  the  fun  which  starts  at 
the   first  curtain   never  ceases  until  the 
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CHICAGO,  ILL. 


Henry  L.  Perry,  Bass 

CO-NCKHT — ORATORIO 

Director.  First  CoDeresntlonal  Charoh, 

Soloist,    Temple    Kmaou-t:! 

Vocal    Instruction    by    Appointment   Only 
Slii.lio:  1001  Kohlcr  A  Clinwe  Uullding 

Jack  Edward  Hillman 

Baritone 

Studio:  Kohler  &  Chane  IHcIr.  Pbooe 
lienrny  .%4.%4.  Residence  118  Frederick  SI. 
Phone   Park   0I)S7. 

LOUISE  AHLBORN 

Taught    Kor   Five   Years    In    Berlin 
VOICE   CILTIRE 

•  liiiiici  l.'JiO  r  nllfornin  St.  Tel.  Prospect  4780 

Mrs.  William  Steinbach 

Voice  Culture 

STXIDIO 

902  Kohler  Jt  Chaae  Bids.        San  Franclaco 

Pfaoae:    Kearny    &454. 

Paul  Steindorff 

OR.%TORIO — CO.NTKRT — OPERA 
In    All    LanRuageH 
r>302   Rroadnay,   Oakland 


CECIL  FANNING 

BARITONE 


.\vniiahle  on  the  Pacific  Con«t  From 
March  20  lo  .llay  1,  1016.  .\ddreNN:  L.  E. 
Behvmer,  Suite  70T,  Auditorium  Bulldlns. 
I.on  Aneelen.  Cnl. 

FredriK  E. 

BLICRFELT 

Specialtit  io  Voice  Placing  aod  Development 
Five  year*,  of  Hpetin!  irainioK  with 
Mai-Mtro  SalMitini.  Mine.  HorKnni.  .Milan, 
\iif»ni»  r  olouiii,  Rume:  and  Tli<mia.»  lllack- 
hi.ni.  I.ondoii.  Suite  iMH).  Koliler  &  Chase 
Itiiihliti:;.     Phiine   Kearnv  r,4r,4. 


Munlc  leachers  on  the  Pacific  Coamt  «lll  find  a  full  Ntock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

With 
HENRY    GROBE,  -a  D^ale,  >»  Music  of  the   Better  Kind  • 

13r.-iri3   Kconi.v   St..   In    tlie   »l..rc   of   the   W  ILEV    U,   AI.I.K.N    <^  c>.       Send    tor   catnloc 


Mrs.  Carroll  Nicholson 

CO.VTRALTO 
Teacher  of  SInclne.     :13  l.orelta  .tveno< 
Picflmont.    Tel.  Piedmont  304.  .M»n.,  Kohle 
.1    <  ha».e    llldu..   s.   K.  Tel.   Kearny  .%4rvi. 


LYDIA    STURTEVANT 

LM'ERA    A.\D    CONCERT   CONTR.\I.TO 


LS    S 

hnttuck  Ave.,  Berk- 

i:ti. 

Monday  Afternoon. 

St. 

Phone  ProNpcrt  StMC! 

Howard  E.  Pratt,  TENOR      F.  G.  ScKiller 


TKXCHKR   OF 


<  horal     Socicl. 

Church.     Bcrl 

cl.  LakcKiile  71 


THeodore  Widmer 


Mrs.  A.  F.  Bridge 

ti;a<  iii;n  OK  singino 

tiidlo:  1»:;»  Scott  St.      Phone  Klllmore  l.-r;i 
VIOLI.N.  HARMONY,  ENSEMBLE 

Antonio  De  Grassi 


EMILIE  NELSON,  Soprano 

\<>ii  E  II  I.I  I  hi: 

Kohler   A    ChaMe    llldK.     Zsnil   'si„„rt    st'rei-l' 
Herkeley.    Phone  HerkelQ    !lllll.l. 

Mme.  M.  Tromboni 

VOICE    I.NTERPRETATIO.X 

Kohler  A  Chase   nidc       Phone   Kearny  M.-VI 

Mary  Alverta  Morse 

SOPRANO 

"c.    stu :    -n,i    Krnncl«,.„.    -||!,    Scott    St 

Phone    Klllmore    ls::o 


Mme.  Isabelle  Marks      ^.^^^^^3^. 


CO.NTRAI.TO 

Voice      Culture.        Suite      "C"      Kohler     ■«; 

f  hn.e    llullillnc.      Telephone:    Kearnr    54.VI. 

FRANK  A.  WICKMAN,  Pianist 

Sludion:  SfiOS  Piedmont  Avenue.  Tele- 
phone Berkeley  T»;74:  San  FrnnclMco,  Room 
no;  Kohler  A  Chn.e  Bide..  Tel.  Kearny  .VIM 

MARY  be:r.nhofe:r 

COLORATIRA    SOPRANO 
Appearing     at      Icodlne      German     Opera 


Tcliphoiic    Pnrk    i;s!i 

ALMA  SCHMIDT.  KENNEDY 


*>iill.-r    and    Gouuh    StreetM.     Herkeley,    15:i5 
i:n.li.I     \se.      Phone   Herkeley  S555. 

ACHILLE  L.  ARTIGUES 

Graduate  Seholn  (  nntorum.  Parin 

ttTKan.    Piano,    Harmoav.    (  ounter    Point 

Studio:      ArillaKa     MuHlcal     College.      Re»t.: 

i:{H  Kichlh   .V^e..   S.  F.       I'hone  Pacific  5710. 

ANIL  DEER  STUDIO 

4;s  III.I.MORK.  STREET 


MME.  M.  E.  VINCENT 

VOH  E  STIDIO 
Phone  Kearny  SJ.")!.  Ren.  Fillmore  -1322 

EVELYN  SRESOVICH-WARE 


Studio:    -^inil     lluchana 


MARY  CARRICK 

IMA. NT  ST 

Avallahle    for    Concert,   and    Recilalu 
udio:   13.-.S   Kell   St.  I-hone   Wot   771 


I  ir.I  Inllnrlnn  I  hurch. 
nl  In.lruetion, 
>l.      \\  e.t    4SIIO. 


LION  GOLDWASSER  ^'^'^'^.Jlrf^^t.^ycI^f.^^J^T'^^C'^ 


SOI.O   VIOLINIST 

Grndiinte      Imperial      Conncrvatory, 

Pelrotni.l.    Pupil  of  Profe»«or  I..  Aucr 

Mi>ndii;n   nod   Tliur-.dn.<K 

ISRAEL  SELIGMAN 

SOI.O   PIANIST 
(;rndnnte     Imperial     Conxervalory, 
ad.      Pupil      of      Profoxor      I,. 


Joseph  George  Jacobson 


];.'7li   Cnlifo 


i'hone   Franklin   174 


Rose    Relda    Cailleau 


Itnilnhle  for  Eni:a>; 


Cornish  School  of  Music 
Language  and  Dancing 

Broadnay  and   Pine  Street.   Seattle.  Wash. 

.Normal  Courae  In  all   Departments 

MR.   C-VI.VIN   BRAI.NERI)   CADY 

l)alcro»e  Eurythnilcs.     W  rite  for  Catalogue 

Johanna 

RRISTOFFY 

Thoruiich  Vocal  nod  Dramatic  Training. 
Opera  and  <  onicrt  Repertoire.  i:!eo  \Vash- 
iocloa    Street.     Phone   Franklin   17:;i. 
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CASE  Teacher  of  Singing     Geo.  Stewart  McManus 


PIANIST 


hi»ne  Berkeley  ;{l::i  J. 


Road,    Uerkclo.      Phuuc    Uerkeley  4072, 


SIR    HENRY    HEYMAN 

SOI.O  VIOLINIST — MISICAI.  DIRECTOR 
TcachcH  Molln,  Viola,  Eaaemble  Playins 
434   Spruce   Street.        Phone:   Fillmore   1131 

PIANO.    THEORY,    CO^IPOSITION 

JOHN  W.  METCALF 


Fickenscher  Studios 


FANNIE  BAILEY-SCOTT 

SOPR \NO 
I  onccrls,  Rcillals,  Oratorio 
JJlll  Woulsey  St..  Ilerkele.v.     Tel.  Uerk. 


ERNST  WILHELMY 


ARTISTS'  DIRECTORY 


MISS  ESTHER   HJELTE 

.'.I'T  p-airnioi,t  Xvf-..  flux.      T.-l.  Piefl.  304:! 

MISS   ALBERTA    LIVERNASH 
l^Te  Fifif-c-nth  St..  .S.  F.     I'hone  Park  4747 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

.-.'il   Hyde  Street         I'hone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 

:^!i  Buena  Vi.~ta  Ave.        I'hone  Park  2193 
EDWARD    FABER    SCHNEIDER 

Bohemian  C'liih .San  Francisco 

MISS  ADA  CLEMENT 

31.34  Clay  .St. I'hone  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 


MRS.    RICHARD    REES 

SI.;   Grove    Street Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

MRS.   JESSIE    DEAN    MOORE 

2161  Shaf  :-  .-:  Av.i  .  Berk.      Tel.  Berk.  2977 

E,  STANDARD  THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 

LOUIS  CREPAUX 

251  Post  St..  San  Francisco  3.4  P.  M. 

MRS.  OLIVE  REED  CUSHMAN 

1-517  Filbert  St..  Oakland.     Tel.  Oak.  5154 


HOTHER    WISMER 

2S41  Steiner  STe-:'  Phone  West 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5 

MME.   OE   GRASSI 
2619  Dwlght  Way  Berkeley.  C 


MISS  MARY  PASMORE 

1470  Washington  St.    Phone  Franklin  ; 


DRAMATIC  Cri.TlRE 


PACIFIC  COAST  MUSICAL  REVIEW 


New  York 

by  Rail 
and  Ocean 


Fare  Same    as    All-Rail 

But  Includes  Berths  and 

Meals.       Five   Days   on 

Steamer 


TAKE 


"Sunset  Limited" 


(\<.   Exii-n   Vi 


Sunset  Route  to 
New  Orleans 

And  There  Connect  With 

Southern  Pacific's  Splendid 

Ocean  Liners 

Sailing  Wednesdays  and  Saturdays 


New  York 


For  Fares  and  Berths  Ask  As;ent 


Southern  Pacific 


S.  F.  SYMPHONY  ORCHESTRA  SUNDAY  CONCERTS. 

Manager-Secretary    A.    W.    Widenham    Announoss   Open- 
ing of  Sunday  Concert  Season  Ticket  Sale,  to  Be- 
gin Next  Monday  in  Phelan  Building  Offices. 

So  enormous  has  been  the  sale  of  season  seats  for 
the  Friday  concerts  of  the  forthcoming  season  of  the 
San  Francisco  Symphony  Orchestra,  under  the  direction 
of  Alfred  Hertz,  that  the  expectations  of  the  officers  of 
the  Musical  Association  of  San  Francisco  will  be  more 
than  realized,  for  there  is  now  no  doubt  of  the  oversub- 
scription of  these  Friday  symphonies. 

While  this  condition  is  highly  gratifying,  it  means  that 
many  music  lovers  will  be  prevented  from  attending 
these  concerts.  It  has  therefore  been  decided  to  repeat 
each  Friday  program  on  the  Sunday  immediately  follow- 
ing its  rendition,  and  to  issue  season  tickets  for  the 
series  of  Sunday  symphony  concerts.  This  sale  will 
begin  on  Monday,  October  16,  and  continue  all  week, 
at  the  offices  of  the  Musical  Association  of  San  Fran- 
cisco, in  the  Phelan  Building,  where  the  sale  of  subscrib- 
ers' season  tickets  for  the  Friday  symphonies  is  still 
being  conducted.  The  sale  of  single  seats  for  both  Fri- 
day and  Sunday  symphonies  will  be  put  on  at  Sherman, 
Clay  &  Co.'s  on  October  23. 

Secretary-Manager  A.  W.  Widenham  announces  that 
but  few  of  the  seats  for  the  Sunday  symphony  concerts 
have  been  retained  by  the  guarantors,  so  that  practi- 
cally the  entire  biidy  of  the  t'ort  Theatre  will  be  at  the 
disposal  of  prospective  subscribers  on  Monday.  The 
Sunday  symphony  concerts,  which  in  every  way  will  be 
identical  with  the  Friday  symphonies,  will  be  given  on 
the  following  dates:  October  29;  November  12.  26;  De- 
cember 10,  24;  January  7,  21;  February  4,  IS;  March  4, 
IS;  April  1. 

Prices  for  the  season  of  Sunday  symphonies  follow: 
Orchestra,  $11;  balcony,  first  rows,  $11;  balcony,  next 
thirteen  rows.  $8;  gallery,  first  row,  $8;  gallery,  next 
fourteen  rows.  $5. 

These  are  the  prices  for  single  seats  at  the  Sunday 
symphonies:      Orchestra,  $1;    balcony,  first  three  rows. 


Shavitch  -  De  Grassi  -  Bern  Trio 

Three  Chamber  Music  Concerts 

>taiiiiU4-iiifnt    >lrN.  .If^sU'ti    (  oIIk- rt 

lltlliilli   ll.iciin.  Iliilt'l  St.  KriiiKiN,  I'onI  SIrt'et  l':iitriili('c 

First  Concert,  Wedneoday  Evening 

October  18,  at  8:15 

Assistinc   Arlisl:   NICOLAS    OECONOMACUS,    Clarinet 


time 


I   Sau   Kri 


I  &  Ha 


J2.50.  Single  Ad- 
it   Sherman,   Clay 

.  Used 


$1;   balcony,  next  thirteen  rows,  75  cents;  gallery,  first 
row,  75  cents;  gallery,  next  fourteen  rows,  50  cents. 

Boxes,  containing  eight  seats,  will  be  $125  for  the  sea- 
son and  the  six-seated  boxes  will  be  $100.  Loges.  con- 
taining five  seats,  will  be  $S0. 


RESERVATIONS  FOR  A\M  AI,  EDITION 

In  accordance  with  the  conditions  on  the  contracts  for 
Kimce  in  the  MUSICAL  CLUB  EDITION  of  the  Pacific 
Coast  Musical  Review,  we  are  publishing  every  week, 
prior  to  the  date  of  the  ANNUAL  NUMBER,  the  names 
of  those  who  are  reserving  their  space  in  advance.  Ow- 
ing to  delay  in  receiving  information  from  California 
Musical  Clubs,  this  year's  annual  number  will  be  pub- 
lished on   Saturday,  October  iisth. 


ManilKers 

L.  E.  BEHYMER.  Los  Angeles 
Suite  705  Auditorium   Building                                 Fro 

nl   Page 

WILL  L,  GREENBAUM.  San  Francisco 
101    Post   Street                                                                One 

Column 

Piauists 

JOSEPH  GEORGE  JACOBSON.  San  Francis 
1276  California  Street                                    Professio 

lal  Card 

MRS.  EDWARD  OULLAHAN.  San  Prancisc 
1922  Pierce  Street                                               Professio 

lal  Card 

MISS  ID.\  HJERLBID-SIIELLEY.   Sacramc 
1215  Twentieth  Street                                       Professio 

lal  Card 

ROSCOB  WARREN  LUCY,  Oakland 
612S  Hillegass  Avenue                     One  Inch  Double 

Column 

CAROLYN  BEEBE,  New   York 
Hotel  Wellington                                                One  Quarter  Page 

GEORGE  S.  McMANUS.  San  Francisco 
376  Sutter  Street        '                                         One  Six 

th  Page 

EVELYN  SRESOVICH  WARE.  San  Francis 
2913  Buchanan  Street                      Three  Inches,  One 

Column 

MRS.  n.  H.  A.   BEACH.  Boston 
2S  Commonwealth  Avenue                                One  Sixth  Page 

BEATRICE  CLIFFORD.    Berkeley 
College  Avenue  Professional  Card 


Page    j 


PASMORE  TRIO. 


MINETTI  QUARTET.  San  Francisco 
Kohler  &  Chase  Building  One  Sixth  Page 

CH.\MBER  MUSIC  SOCIETY  of  San  Francisco 
407  Kohler  &  Cliase  Building  One  Sixth  Page 


'  Piihlieatlouft 


THE  CARROL  QUARTETTE.  Alameda,  Cal. 
743  Haight  Avenue  One  Inch  -\cross  Page 


TRINITY    QUARTETTE.    San    Fr 


Inch  Across  Pag 


Ranjo,  3laBdolln  autl  Guitar 


ALICE  KELLAR  FOX,  San  Francisc 
62  Baker  Street  Profes: 


PnbliKlilue  Houitea 


BOOSEY  &  CO.. 
One  Quarter 
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ONLY     MJJSICAL    JOURNAL    IN     THE     GREAT    WEST 
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SAN  FRANCISCO.  SATURDAY,  OCTOBER  2  1 .  1916. 


Price    10  Cents 


COMMUNITY  SINGING   FOR  SAN   FRANCISCO. 


National     Movement    to     Introduce     Intslligent     Musical 

Knowledge    Among   the   General    Public 

Takes  Hold  In  This  City. 


(Redfem  Mason,  in  the  San  Francisco  Examiner,  Oct.  S) 

In  New  York  they  call  men,  women  and  children  to- 
gether by  the  singing,  tell  them  to  sing.  This  they  des- 
ignate "Community  Singing."  In  Chicago  they  bid  the 
people  together;  but  they  also  invite  choir  singers,  mem- 
bers of  the  best  choruses,  and  let  the  untrained  sing 
with  the  trained.  The  latter  is  manifestly  the  saner 
method  of  going  to  work,  and  I  entirely  share  H.  E. 
Krehbiel's  view  that  the  enthusiastic  uproar  styled 
"community  singing"  in  Xew  York  does  not  deserve  the 
encouragement  of  musicians. 

For  music  is  an  art.  The  practice  of  an  art  requires 
skill,  and  skill  only  comes  with  practice  under  good  di- 
rection. It  is  upon  this  well  directed  study  that  the 
community  singing  committee  of  San  Francis- 
co insists.  Backed  by  the  Recreation  League, 
the  members  of  the  committee  have  been  at 
work  for  several  months.  They  have  started 
three  branches  of  the  "San  Francisco  Singing 
Classes."  for  they  hold  that  the  only  community 
singing  worth  listening  to  is  that  which  is 
learned  by  regulation  schooling.  The  branches 
now  in  operation  are  as  follows:  Arrillaga  Mu- 
sical College,  2315  Jackson  Street,  meeting  on 
Wednesday  evenings  under  the  direction  of 
Achille  Artigues;  Girls'  Club.  362  Capp  Street, 
meeting  on  Friday  evening  under  the  leadership 
of  George  McManus;  the  Emporium,  Market 
street,  under  the  direction  of  Johannes  C.  Raith. 
During  the  present  week  four  new  centers  will 
be  started.  Any  man  or  woman,  boy  over  18  or 
girl  over  16,  may  attend.  A  charge  of  ten  cents 
is  made  for  each  lesson  and  the  music  now  being 
used  costs  exactly  two  cents.  The  new  centers 
will  be:  Washington  Irving  School,  Broadway, 
near  Montgomery.  Tuesday  evening,  teacher,  Al- 
fred E.  McMillan;  Sutro  School,  Twelfth  Avenue 
and  Clement,  Friday  evening,  teacher  Mr.  Raith; 
[Laguna  Honda  School,  Seventh  Avenue  and  Irv- 
iing  Street,  Friday  evening,  teacher.  Mr.  McMil- 
an;  Br>'ant  School,  Bryant  and  Twenty-second 
streets,  Thursday  evening,  teacher.  Russell  Dill. 

Here  is  the  San  Francisco  ideal  of  community 
singing  compressed  into  a  nutshell: 
'The  San  Francisco  Singing  Classes  are  organ- 
ized to  bring  into  play  and  give  artistic  expres- 
to  the  love  of  music  which  is  latent  in  the 
breasts  of  all  men  and  women. 

"The  classes  are  open  to  all  adults,  including 
jirls  over  16  and  young  men  over  18. 

"No  previous  knowledge  of  music  is  required. 
md  it  may  be  taken  as  a  general  truth  that  only 
he  exceptional  person  is  lacking  in  a  singing 
oice. 

"A  charge  of  10  cents  per  lesson  will  be  made 
ind  the  music  will  be  furnished  at  wholesale 
)rices,  which  are  so  low  as  to  he  almost  nomi- 
lal. 

"Instruction  will  follow  the  general  outlines 
f  (a)  unison  singing  of  popular  songs,  especial- 
y  folk  songs,  including  the  learning  by  heart  of 
hosen  examples,  both  words  and  melodies  by 
he  classes;  (b)  the  mastering  of  the  elements 
tf  notation  and  rhythm;  (c)  progressive  study  of  X 

lart  singing,  beginning  with  simple  harmonized 
horals  and  part  songs  and  progressing  gradu- 

Ily  to  the  singing  of  numbers  from  oratorio  and        

jpera  and  unaccompanied  madrigals. 

"The  concurrence  of  the  singers  with  the  responsible 
irectors  in  the  choice  of  music  will  be  encouraged,  so 
hat  the  people  may  play  as  large  a  part  as  possible  in 

eir  own  musical  development. 

"The   classes   will   ordinarily   be   held   in   the   public 

hool  buildings  of  the  city. 

"The  administration  of  the  affairs  of  the  organization 

vested  in  the  committee  called  together  by  the  Recre- 
tion  League  of  San  Francisco. 

"Everybody  can  sing  if  he  will  try." 


who  spoke  on  Liszt  and  his  works.  Mr.  Anthony  is 
blessed  with  that  subtle  sense  of  wit  which  is  such  a 
rare  accomplishment,  and  he  uses  it  in  a  manner  that 
appeals  strongly  to  people  of  an  intelligent  mental  atti- 
tude. In  his  judicious  distribution  of  these  shafts  of 
humor,  he  does  not  fail  to  occasionally  aim  at  himself, 
and  while  apparently  in  such  instances  he  seems  to  be- 
little his  efforts,  he  actually  reveals  an  unconscious  ele- 
ment of  modesty  not  at  all  unbecoming  in  a  man  who 
is  constantly  in  the  public  eye.  So  his  reference  to  the 
managing  editor  who  would  dispense  with  the  services 
of  the  critic  were  he  sufficiently  well  informed  to  real- 
ize the  latter's  shortcomings  did  not  deceive  anyone  re- 
garding Mr.  Anthony's  value  to  the  newspaper  that  em- 
ploys him. 

Mr.  Anthony,  in  a  sort  of  preface  to  his  actual  dis- 
cussion of  Liszt  and  his  works,  expressed  the  opinion 
that  there  was  altogether  too  much  written  about  music 
in  an  explanatory  manner.  He  cultivates  the  conviction 
that  more  should  be  left  to  the   hearer's   imagination. 


the  sentiments  they  are  usually  understood  to  emulate. 
It  was  a  most  excellent  dissertation  on  a  very  interest- 
ing subject. 

Mrs.  Hugo  Mansfeldt  distinguished  herself  especially 
on  this  occasion,  displaying  that  artistic  discrimination 
in  phrasing  and  that  delightful  coloring  in  touch  which 
has  created  for  her  such  a  host  of  friends  and  admir- 
ers. She  played  the  Ballade  in  B  minor  and  the  Twelfth 
Hungarian  Rhapsodie  with  a  gratifying  display  of  the 
brilliant  technical  and  hidden  poetic  qualities  that  form 
such  excellent  features  of  these  works. 

Hugo  Mansfeldt  again  demonstrated  the  mastery  over 
the  piano  which  has  earned  for  him  a  just  distinction 
wherever  music  is  appreciated.  He  impressed  his  audi- 
ence with  the  authority  of  his  Liszt  readings,  and  re- 
vealed hidden  beauties  that  one  scarcely  expected  in 
some  of  the  works.  Both  as  to  the  romantic  and  the 
dramatic  episodes  in  the  works  he  interpreted  he  gave 
complete  satisfaction,  proving  that  his  prominent  posi- 
tion in  the  world  of  music  has  been  gained  justly.  The 
program  began  and  ended  with  a  two-piano  com- 
position, or  rather  works  arranged  for  two  pi- 
anos, and  both  Mr.  and  Mrs.  Mansfeldt  succeed- 
ed in  bringing  out  the  orchestral  nature  of  these 
works,  displaying  a  knack  in  ensemble  work 
which  is  rarely  heard  on  the  concert  platform. 
Mr.  Mansfeldt  has  reason  to  feel  greatly  grati- 
fied with  the  artistic  success  as  well  as  the  edu- 
cational effect  of  these  three  piano  lecture  re- 
citals. 

The  program  rendered  on  this  most  recent  oc- 
casion was  as  follows:  Les  Preludes,  Symphonic 
Poem,  two  pianos,  Mr.  and  Mrs.  Hugo  Mansfeldt; 
(a)  Waldesrauschen  (In  the  ForestL  (hi  Consola- 
tion. D  flat  major,  (c)  Gnomenreigen  (Dance  of 
the  Gnomes),  fd)  Rhapsodie  Hongroise  Ko.  10, 
Hugo  Mansfeldt;  Lecture  on  Liszt  and  his  works, 
Walter  Anthony;  (a)  Ballade,  B  minor,  (b) 
Rhapsodie  Hongroise  No.  12,  Mrs.  Hugo  Mans- 
feldt; Concerto,  E  flat,  two  pianos,  Mr.  and  Mrs. 
Hugo  Mansfeldt. 


MISCHA  ELMAN  DRAWS  RECORD  AUDIENCE 


Second    San    Francisco   Concert   Crowded   to  ani 

Beyond  the  Doors  and  Oakland  and  Berkeley 

Concerts  Fill   Seats  and  Standing  Room. 


LEOPOLD    GODOAVSKV 
of   MaHter-PinnlMtH.   Mho   Will    filve 
iniM  at  Scoltlnh  Rite  Hall  on    Sunday 
t.  29.  and  Nov.  .->,  and  TharHday  M^ht 


Eoonnoaa 


THIRD  MANSFELDT   LECTURE   PIANO   RECITAL. 


j/alter  Anthony  Delivers  Well  Compiled  and  Interesting 

Lecture  on   Liszt  and   Mr.  and   Mrs.  Hugo  Mans- 
<  feldt  Play  the  Master's  Compositions. 

a  By  ALFRED  METZGER 

I  The  third  of  the  series  of  three  lecture  piano  recitals 
(•ranged  by  Mr.  and  Mrs.  Hugo  Mansfeldt  took  place 
I-  the  Colonial  Ballroom  of  the  St.  Francis  Hotel  on 
ihursday  evening,  October  12th.  The  program  was  de- 
;jted  to  the  compositions  of  Franz  Liszt,  and  the  lec- 
jirer  on  this  occasion  was  Walter  Anthony,  the  mu- 
c  and  dramatic  editor  of  the  San  Francisco  Chronicle, 


He  claims  that  music  that  needs  much  explaining  is  not 
good  music,  and  really  fine  music  does  not  require  any 
exhaustive  description.  He  evidently  classes  music  in 
the  category  of  an  impressionistic  art  that  should  be 
permitted  to  leave  its  various  impressions  on  the  indi- 
vidual mind  in  accordance  with  the  perceptive  quali- 
ties of  the  particular  listener  who  absorbs  its  beauty. 
According  to  Mr.  Anthony's  reasoning  no  one  is  really 
qualified  to  tell  a  hearer  what  impression  a  certain  com- 
position will  make  on  him.  He  believes  in  letting  the 
hearer  draw  his  own  conclusion,  and  he  thinks  that 
really  good  music  can  not  fail  to  leave  its  mark  on  any 
intelligent  hearer. 

Concerning  Liszt.  Mr.  Anthony  dwelt  on  the  excep- 
tionally generous  disposition  of  the  master.  Referring 
to  his  innumerable  acts  of  charity  and  free-handed  dis- 
tribution of  his  rare  genius,  he  stated  that  this  geneer- 
osity  was  evident  in  his  music,  the  effervescence  and 
richness  of  which  forms  its  most  familiar  characteris- 
tic. He  also  mentioned  Liszt's  immense  influence  on 
the  success  of  Wagner's  operas,  claiming  that  the  Ring 
would  never  have  been  heard  had  it  not  been  for  Liszt's 
efforts  in  behalf  of  Wagner's  works.  The  concluding 
lines  of  Mr.  Anthony's  remarks  were  devoted  to  a  more 
detailed  enumeration  of  particular  compositions  of 
Liszt's,   setting  forth   the   impressions   they  leave   and 


Last  week  the  Pacific  Coast  Musical  Review 
referred  to  the  Elman  concert  by  way  of  musi- 
cal discussion,  and  this  week  we  feel  that  the 
extraordinary  drawing  powers  of  this  young  vio- 
linist should  be  mentioned  more  in  detail.  Evi- 
dently the  public  was  so  pleased  with  the  art  dis- 
played by  this  young  virtuoso  that  the  expres- 
sions of  satisfaction  carried  by  those  who  at- 
tended his  initial  event  to  those  who  were  unable 
to  gain  admittance  were  so  tempting  that  the 
rush  to  secure  tickets  was  such  as  not  only  to 
exhaust  every  seat  in  the  large  auditoriums,  but 
to  require  the  placing  of  chairs  upon  the  plat- 
form and  in  the  ante-rooms  and  dressing  rooms 
of  Scottish  Rite  Auditorium.  The  concert  be- 
fore the  Berkeley  Musical  Association  was  also 
packed,  considerably  more  than  two  thousand 
people  being  present.  The  Oakland  Municipal 
Theatre,  when  Elman  appeared  under  the  au- 
spices of  the  Teachers'  Association,  was  also 
found  to  be  too  small  to  house  the  crowds  that 
clamored  for  admission.  When  you  consider  that 
Paderewski  was  equally  successful,  and  that  the 
Friday  afternoon  concerts  of  the  San  Francisco 
Symphony  Orchestra  under  Alfred  Hertz  are 
practically  sold  out  by  subscription,  you  may  realize  the 
magnitude  of  the  present  musical  season.  The  predic- 
tion of  the  Pacific  Coast  Musical  Review  a  month  or 
two  ago,  that  the  season  of  1916-1917  will  prove  to  be 
the  greatest  in  the  history  of  San  Francisco  is  gradu- 
ally being  fulfilled. 


HONOR    LEO.  JAN   AND   MISCHEL   CHERNIAVSKY. 


The  San  Francisco  Music  Teachers'  Association,  of 
which  Georg  Kriiger  is  President,  will  give  a  reception 
in  honor  of  Leo.  Jan  and  Mischel  Chemiavsky  in  the 
Fairmont  Hotel  Ballroom  this  (Saturday)  evening,  Ocf^ 
ber  21sL  There  will  be  a  musical  program  of  spec'il 
interest  and  of  just  sufficient  duration  not  to  entirely 
monopolize  the  splendid  social  evening.  This  will  be  the 
first  of  a  number  of  brilliant  social  functions  prepared 
by  the  San  Francisco  Music  Teachers'  Association,  and 
these  affairs  will  even  surpass  the  array  of  delightful 
entertainments  which  were  the  feature  of  last  year's 
social  program.  Mr.  Kriiger  and  his  associates  know 
exceedingly  well  how  to  arouse  the  interest  of  the  mu- 
sicians, and  they  could  do  no  better  than  to  pay  hom- 
age to  the  distinguished  artists  who  honor  the  city 
by  their  occasional  visits. 
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S  T  E  I  N  W  A  Y 


]\/[ASTER  musicians,  past  and  present,  have 
achieved  their  greatest  successes  upon  Steinway 
Pianos.  The  Steinway  of  half  a  century  ago  was 
the  preferred  instrument  of  the  "maestro,"  because 
of  its  mechanical  perfection  and  its  melodious  sweet- 
ness, sonority  and  power  of  tone.  The  Steinway  of 
today  is  an  even  greater  musical  marvel  —  every 
Steinway  Piano  is  a  Steinway  in  all  the  attributes 
implied  by  that  name. 


We.  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  jJeolian  Pipe  Organs,  Victor  Viclrolas  and  Records,  Hollon  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  .Biay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO  — STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt         MACKEN^E  GORDON  Solo Te^^       Charles  Mallory  Button 


2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 

Georgiana  Strauss 

MEZZO    SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  IVIrs.  G.  G.  IVIoseley,  Manager,  Redlands,  Cal. 

Miss  Elizabeth  Westgate 

PIANO — ORGAX — THEORY 

OreaulHt  and  Choir  Direclor  of 

First    Presbrtcrlnn    Cliurch,    Alnmeila 

Piauixt  of  California  Trio 

Home   StDdio:    1117  Paru   St..  Alameda.    Tel.    Alameda    1", 

llnklDud     Studio:     (ThursdajH),     Miss     Merriman's     School 

mo  ^lariiiimo  Avenue.     Telephone  Piedmont  3770 

NEW  SONGS 
by 

Abbie  GerrisK  Jones 

The  Meadow  Lark.  Pub.  by  Boosey  and  Co..  New  Tork. 
My  Dear  Little  Irish  Rose,  Clayton  P.  Summy  Co.,  Chicago. 
Impatience.  Clayton  F.  Summy  Co.,  Top  o'  the  Mornin' 
Peggy,  Musician  Pub.  Co.,  Los  Angeles. 

For  Sale  by  all  Dealers^ 

LENA   FRAZEE 

MEZZO    CONXnALTO 

SoloiNt  First  Cburoh  of  Christ  Scieotlsts,  Sncrameuto 

Coneert — Oratorio 

Tlie  ^"Ili^^al  Method  of  Voice  Production 

Studio:  G07  Eighteenth  St.,  Sncramento.  Pbone  202  R 

Clarence  Eddy 


CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 

Ttn  Year.  T<^nor  SojoisT  oF  Si.  B.rl)iolon,cw'>  Church  ol  Ntw  Yorli  Cicy 
Solo  Arlisl  wilh  Worcesw  »nj  Gncion.u  Mu»c  Fmi.  J. 
Soloi.l  wilh  ih,:  H.ndel  and  Haydn  Socicly  of  Boslon 
Tenor  soloist  of  the  oriBinal  Persian  Garden  Qyartel 
Studio:  2S32  Jacknon  Street.  Phone  l\e>l  457 

Uy    Appointment    Only. 

Notre  Dame  College  of  Music 

nO.vnOlNG   SCHOOL   FOR   GIRLS 
SAN   JOSK,  CAL. 

BERINGER  CONSERVATORY 
OF  MUSIC 

126  Pierce  St.  nr.  MrAIIIster.    Fillmore  R40 


Teacher  of  the  Art  of  Piano  Playing 
Residence  Studio 

151  Tunnel  Road,  Claremont,  Berkeley 

ROSCOE     M^ARREN    LUCY,  Pianijt  and  T«cliet 
Will   pre.Nent  a    Normal   Course  lo  lenehers  in  my  method 
of    Piani.,«fio    Development.     Also    Coaching    and    laterpre- 
tntion    of    the    Master's    IVorks.     Kohler   and    Chase    Bide..  < 
'  ■"  ~"  "  «12S    Hlllesaaa   Ave, 


Oakland,    l-ho 


Pledn 


.lour. 


MME.    A.    VON    MEYERINCK 

37G  Sutter  St..  Galtney  nidc.  Thursday.  Phone  Parldc  2495 

Residence:   Baltimore  Park,  Marin  Co.,  Cal. 

Telephone  Corte  Madera  441 


HENRY   BRETHERICK  Wallace  A.  Sabin  ?s7?Sur'clTf'chHrsci«': 


nd  Studio:  lillG  Pine  Str 


;  Tel.  Pled.  3624 


EUGENE  BLANCHARD 

PIANO — COMPOSITION 

Studio:  40  MIehland  Ayenue,  Piedmont 

Telephone    Piedmont    407» 

WALTER  L.  GOUGH 


HERBERT  RILEY 


;  Berkeley,  Wednesday.     Phone 


Mrs.  M.  E.  Blan chard  mezzo-contraito 


Teacher  of  Sineini 
dio:  Ivnhler  «  Chase 
Itesidenee.  S4r.  .\shhu 


neut,  Mills  College 


Arrillaga  Musical  College 

2315  Jackson  St..  San  Francisco.  Cal. 
Phone  W  est  4737 

STANISLAS   BEM 

Instructor  ot  Vioioneeiio  and  Chamber  Music 

CO-NCERTS  AND  RECIT.iLS 

Studio.  2007  Buchanan  Street.         Telephone  Fillmore  1247 

Room  1107  Kohler  ,V  Chase  Dnlidlns.         Phone  Kearny  M54 


107  a    Callfor 


Mrs.  Clarence  Eddy 

studio:  2107  a  tulifirrnia  Street.  Telephone  Fillmore  210 

Hugo  Mansfeldt 


238  COLE  STREET 


PHONE  PACIFIC  3310 


Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special  courses  for  teachers   and    those 
preparing  themselves  for  the  profession 

"Rector  System"  of  Music  Study  used 


(irpi) 


OFARRELL  ST  bel.  Sloetlon  .nd  Powel 
PUtlt  S.(e.l  .nd  Moil  MuniSeeoi  Tlie.ire  in  Ameriei 
******  Week  besinning  ihis  Snnd.y  .h.-M.tinee  Dul, 


A  Great  New  Laughing  Show 

Paul  Mortou  &  Naomi  Glass,  presenting  a  musical 
satire  "11116-1050 ;"  Laura  Nelson  Hall  *  Co,  in  "The 
Cat  and  The  Kitten."  by  Frances  Nordstrom;  Mar- 
shall MontBomery,  The  Extraordinary  ventriloquist, 
assisted  by  Edna  Courtnay;  Herbert  Williams  £ 
Hilda  Wolfus,  in  "Hark!  Hark!  Hark!;"  Jact  Wyatt 
and  His  Scotch  l.nds  aud  Lassies,  in  Kilts  and  Tar- 
tans; nrllt  Wood,  The  Juvenile  Jester;  Searl  .tllen 
A  Ed  Howard,  ill  ".\  Keal  Pal;"  Last  Week,  Siun 
Chip  *  Mnry  Marhlc.  in  "The  Clock  Shop." 

Evening  Prices  10c,  25c,  60c,  76c.  Matinee  Prices 
(Except   Sundays 


25c,   60c. 
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FIFTEENTH    YEAR. 


OUR   MUSICAL  CLUB  EDITION. 


The  sixteenth  birthday  number  of  the  Pacific  Coast 
Musical  Review  will  be  published  next  Saturday,  Octo- 
ber 28th.  It  will  contain  about  forty  pages  of  valuable 
information.  Unlike  special  numbers  of  other  papers 
the  Pacific  Coast  Musical  Review  never  wastes  any 
space,  and  instead  of  giving  its  readers  ninety  per  cent 
of  advertising  and  paid  write-ups  and  pictures,  it  gives 
the  public  more  information  than  advertising  space.  We 
have  addressed  sixty  musical  clubs  and  clubs  with  musi- 
cal sections,  and  have  received  replies  from  some  of 
them.  Those  clubs  from  which  we  have  received  in- 
formation will  be  mentioned  in  detail.  Those  organiza- 
tions that  did  not  return  the  blanks  we  forwarded  will 
only  be  referred  to  briefly.  In  any  event  we  will  have 
the  names  of  sixty  musical  clubs  and  clubs  with  music 
sections  and  their  addresses  in  this  edition. 

Any  artist,  teacher  and  manager  who  still  wishes  to 
take  advantage  of  the  fine  advertising  possibilities  of 
this  edition  may  inform  us  not  later  than  Monday, 
October  23d.  Any  copy  received  later  than  Tuesday, 
October  24th,  before  5  o'clock  p.  m.  can  not  appear  in 
this  issue.  We  want  to  take  advantage  of  this  oppor- 
tunity to  inform  our  readers  that  copy  which  is  ex- 
pected to  appear  in  a  current  number  of  the  paper  must 
be  RECEIVED  (not  mailed)  not  later  than  five  o'clock 
on  Tuesday  afternoon.  Wednesday  morning  is  too  late. 
Because  the  paper  is  printed  on  Thursdays  does  not 
mean  that  copy  can  be  used  up  to  the  last  moment. 

We  have  tried  to  make  this  forthcoming  edition  as  in- 
teresting and  picturesque  as  possible,  and  we  trust  it 
will  please  our  many  friends.  Being  such  an  unusually 
large  number,  the  paper  may  be  delayed  somewhat  in 
^transmission,  and  subscribers  may  receive  it  a  day  or 
two  later  than  the  usual  number.  We  trust  they  will 
have  patience  with  us.  as  it  is  a  big  t^sk  to  publish  such 
editions. 


CITY'S  MOST  BRILLIANT  SYMPHONY  SEASON. 


At  three  o'clock  on  Friday  afternoon.  October  27,  at 

*the  Cort  Theatre,  the  upraised  baton  of  Conductor  Al- 
fred Hertz  will  signal  the  beginning  of  what  must  un- 
questionably prove  the  most  brilliant  season  of  the  San 
Francisco  Sjinphony  Orchestra.  Those  that  have  been 
privileged  to  be  present  at  the  rehearsals  are  enthus- 
iastic over  the  results  that  Conductor  Hertz  has  ob- 
tained. Hertz  himself  is  delighted  with  his  admirable 
body  of  eighty  instrumentalists.  The  best  of  last  year's 
musicians  have  been  re-engaged,  and  in  every  case 
where  a  change  has  been   made  it   has  tended  toward 

;  improvement.  Under  the  brilliant  leadership  of  Hertz, 
the  San  Francisco  Symphony  will  soon  become  to  the 
West  w^hat  the  Boston  Symphony  is  to  the  East. 

Brahms'    First    Symphony   will    appropriately   be    the 
first  number  of  the  first  programme,  because  of  Hertz' 

I  eminence  as  an  interpreter  of  Brahms.    Chausson's  sym- 

,  phonic  poem,  "Viviane,"  will  follow,  and  the  overture  to 
Smetana's  "The  Bartered  Bride"  will  complete  the  con- 
cert.    The  same  programme  will  be  given  at  the  first 

,  Sunday  symphony  concert,  on  October  29.  The  Friday 
concerts  will  begin  at  3  o'clock  precisely  and  the  Sun- 
day concerts  at  2:30  o'clock.  All  of  the  symphony  con- 
certs of  the  season  will  be  an  hour  and  a  half  in  dura- 
tion and  no  longer.  The  true  symphony  student  knows 
that  lengthy  programmes  militate  against  complete  en- 
joyment of  a   symphony   concert,    for    only    a   certain 

I  amount  of  good  music  may  be  properly  "absorbed"  at  a 

<  sitting. 

The   season   ticket   sale,   which    is   just    coming  to   a 

I  close,  has  exceeded  the  most  sanguine  expectations  of 
the  officers  of  the  San  Francisco  Musical  Association. 
Secretary-manager  A.  W.  Widenham  announces  that  the 
sale  of  seats  for  single  concerts  will  open  at  Sherman- 

i  Clay  &  Co.'s  on  Monday,  October  23.  The  prices  for 
the  Friday  symphonies  will  be  75c,  $1,  $1.50  and  $2, 
while  for  the  Sunday  symphonies,  w'hen  the  programmes 
will  be  identical,  the  prices  will  be  but  50c,  75c  and  $1. 
Surely,  here  are  musical  feasts  of  the  first  water  at 
prices  that  are  truly  "popular." 


fact,  it  will  be  the  first  time  in  this  city  that  concerts 
will  be  given  by  a  louring  "Trio,"  and  while  chamber 
music  forms  an  important  part  of  the  offerings,  each  of 
the  three  artists  will  appear  as  a  virtuoso  soloist  at 
each  concert.  The  Chemiavsky  organization  is  not  a 
"Trio"  in  the  sense  that  the  Fionzaleys  or  the  Kneisels 
are  a  "Quartet";  it  is  a  combination  of  three  soloists 
who  make  a  feature  of  playing  trios. 

The  three  Cherniavsky  brothers  who  form  this  unique 
organization  have  been  before  the  public  for  fifteen 
years  and  have  traveled  in  many  lands,  meeting  with 
colossal  successes.  This,  however  will  be  their  first 
visit  to  America,  and  after  a  short  tour  of  the  West  will 
make  their  debut  in  Carnegie  Hall.  New  York,  early  in 
the  New  Year.  The  tour  is  under  the  direction  of  the 
famous  dancer,  Maud  Allen,  who  heard  the  Cherniavskys 
in  Australia  and  was  so  delighted  with  their  work  that 
she  immediately  engaged  them  to  tour  this  country. 

Although  each  of  the  brothers  has  at  different  times 
been  approached  by  managers  with  offers  for  tours, 
either  alone  or  with  singers  or  pianists,  they  have  re- 
mained steadfast  to  their  resolution  to  make  their  way 
together.  The  result  of  tliis  bond  of  brotherly  love  and 
sympathy  is  at  once  noticeable  in  their  work.  The  Cher- 
niavskys will  probably  create  a  veritable  sensation  here. 

Here  is  the  program  for  this  Sunday  afternoon's 
event: 

1.  Trio  of  Piano.  Violin  and  Violoncello,  D  minor.  Op. 

32     Arensky 

2.  Violoncello  Solos: 

(a)   Cantabile  Cesar  Cui 

(b>   Souvenir  de  Spa  Serais 

Mischel  Cherniavsky 


-*V- 


THE  CHERNIAVSKY  CONCERTS. 


This  Sunday  afternoon,  October  22d.  at  Scottish  Rite 
Auditorium,  and  also  next  Thursday  night.  October  2Gth, 
at  8:15,  Manager  Will.  L.  Greenbaum  will  offer  two  con- 
certs of  a  somewhat  different  type  from  the  usual — in 


as  Louis  Persinger,  L.  W.  Ford.  Nathan  Firestone,  Ho  ■ 
ace  Brilt,  Gyula  Ormay  and  Elias  Hecht  on  the  n;;.' 
and  witli  the  assistance  of  such  artists  as  Erailio  Ptiv.::- 
H.  B.  Randall  and  L.  J.  Previati,  a  new  standard  will  i.e 
set  for  ensemble  concerts  in  San  Francisco. 

The  program  for  this  first  concert  is  as  follows: 

Quartet  for  strings.  F  major.  Op.  96 -Dvorak 

Quartet  for  flute  and  strings,  A  major. - Mozart 

Quartet  for  piano  and  strings.  G  minor Faure 

Season  tickets  are  $5.00  for  reserved  seats  and  $3.00 
for  unreserved  for  the  six  concerts.  Those  desiring  to 
attend  only  the  three  afternoon  or  the  three  evening 
concerts  can  secure  tickets  at  just  one-half  this  price. 
For  single  concerts  the  prices  are  $1.50  for  reserved  and 
$1.00  for  unreserved  seats. 

Tickets  are  now  on  sale  at  Sherman,  Clay  &  Co.'s  and 
Kohler  &  Chase's. 


3.  Piano  Solos: 

(a)  Nocturne.  D  fiat  Chopin 

(b)  Etude.  F  major.  Op.  25,  No.  3 Chopin 

(c)  Scherzo, -B  flat  minor Chopin 

Jan  Cherniavsky 

4.  Violin  Concertp.  Op.  23,  F  minor Ernst 

Leo  Cherniavsky 

5.  Trios  for  Piano,  Violin  and  Violoncello: 

(Arranged  by  Leo  Cherniavsky) 

(a )   Serenade   Widor 

(b»   Moment   Musicale   Schubert 

(c)    Hungarian    Dance  No.    5 Brahms 

The  second  and  last  Cherniavsky  concert,  next  Thurs- 
day night,  October  26th,  will  offer  the  following  beauti- 
ful program: 

1.  Trio  for  Piano,  Violin  and  Violoncello.  No.  1,  Op.  49 

Mendelssohn 

2.  Violoncello  Concerto,  Op.  33 Saint-Saens 

Allegro    non   troppo.     Allegretto    con   moto.     Molto 

allegro. 

Mischel  Cherniavsky 

3.  Piano  Solos: 

(a)    Nocturne.  E  major,   (b)   Etude.  C  minor.  Op. 
10,   No.    12.    (c)    Valse.   G  flat,    (d)    Polonaise. 

A  flat.  Op.  53  Chopin 

Jan  Cherniavsky 

4.  Violin  Concerto,  Op.  31,  No.  4 Vieuxtemps 

Andante-Moderato,  Adagio   Religiose,  Allegro 
Leo  Cherniavsky 

5.  Variations  from  Trio  Tschaikowsky 

No.   I — Tema:    No.    2,   No.   3,   No.   4,   No.    5,   No.   6, 

No.  9.  No.  10. 
No.  n— Finale  e  Coda. 
Tickets  are  now  on   sale  at  both   Sherman,   Clay   & 
Co.'s  and  Kohler  &  Chase's,  the  prices  being  $1.00,  $1.50 
and  $2.00. 

Now  San  Francisco  has  another  opportunity  of  mak- 
ing a  "discovery"  before  the  big  Eastern  cities. 


-%%- 


CHAMBER    MUSIC  SOCIETY  OF   SAN    FRANCISCO. 


GODOWSKY  AND  HIS  PROGRAMS. 


The  first  concerts  of  the  Chamber  Music  Society  of 
San  Francisco,  formerly  known  as  the  San  Francisco 
Quintet  Club,  will  be  given  Tuesday  night,  October  21st, 
in  the  Colonial  Ballroom  of  the  St.  Francis  Hotel,  on 
which  occasion  Leopold  Godowsky,  the  great  pianist, 
will  be  the  special  guest. 

This  series  of  concerts  will  be  under  the  personal 
management  of  Miss  Eda  Beronio,  who  has  taken  the 
work  off  the  shoulders  of  Mr.  Greenbaum,  who  will 
attend  only  to  the  business  part  of  the  work.  The  or- 
ganization is  unquestionably  the  finest  chamber  music 
combination  ever  formed  in  the  West.    With  such  names 


What  is  left  to  tell  the  music  lovers,  teachers  and 
students  of  this  community  about  the  superb  art  and 
colossal  greatness  of  Leopold  Godowsky?  The  govern- 
ment of  Austria  selected  him  to  take  charge  of  its  great 
Master  School  for  Pianists  in  the  Royal  Conservatory 
of  Vienna;  Josef  Hofmann  has  publicly  said  that  he  has 
learned  much  from  hearing  Godowsky  play,  and  he 
ranks  him  with  his  own  master.  Rubinstein;  De  Pach- 
mann  exclaims,  "Liszt  and  Godowsky!"  Men  like  Pade- 
rewski,  Bauer,  Gabrilowitsch,  Rosenthal  and  Busoni  have 
publicly  acclaimed  his  greatness,  and  the  whole  world 
of  music  hails  him  as  a  "Master  of  the  Masters." 

No  such  programs  of  pianoforte  music  have  been  heard 
in  this  city  for  many  moons  as  Godowsky  promises  us. 
They  embrace  great  music  of  every  time.  Godowsky  is 
"up  to  the  minute,"  and  will  play  works  by  the  modem 
composers,  works  by  the  romantic  composers,  works  by 
the  old  masters,  and,  in  short,  every  kind  of  good  music 
ever  written  for  the  piano.  Just  look  over  these  three 
colossal  offerings  and  you  will  at  once  realize  that  to 
hear  them  will  be  worth  a  dozen  lessons  from  any  teach- 
er, and  any  broad-minded  and  able  teacher  will  frankly 
tell  you  so. 

So  many  have  expressed  a  desire  to  hear  Godowsky 
play  all  three  of  the  programs  that  Manager  Greenbaum 
has  made  a  course  ticket  rate.  For  as  little  as  $2.25 
you  can  hear  this  master. play  all  of  the  programs.  God- 
owsky is  also  a  marvelous  adept  in  the  art  of  counter- 
point. His  studies  in  this  line  on  Chopin  themes  are 
more  than  wonderful.  He  plays  with  the  left  hand 
alone  Chopin  works  that  most  pianists  find  it  difficult 
to  play  with  both  hands.  De  Pachmann  once  played 
some  of  these  Godowsky  contrapuntal  studies  for  Ar- 
thur Dymons,  the  famous  London  critic,  who,  the  next 
day  wrote:  "De  Pachman  played  for  me  a  study  by 
Godowsky.  He  played  it  over  three  times  and  each  time 
more  exquisitely.  The  left  hand  sounded  like  two  hands, 
the  two  hands  like  four  hands."  When  Godowsky  him- 
self played  his  marvelous  symphonic  metamorphosis  of 
Strauss'  "Wine,  Women  and  Song"  Waltz  in  New  York, 
the  critic  of  the  Post  said:  "It  sounded  like  ten  hands 
playing." 

But  Godowsky  is  not  only  the  greatest  technician  liv- 
ing, but  his  playing  is  full  of  soul  and  sympathy,  and 
more  beautiful  playing  of  the  Chopin  Funeral  March 
Sonata  can  scarcely  be  imagined. 

Here  are  the  three  programs  and  you  can  get  single 
and  course  tickets  at  the  usual  Greenbaum  box  offices 
NOW. 

SUNDAY  AFTERNOON,  OCTOBER  29.  AT   2:30 

1.      (a)   Thirty-Two  Variations.  C  minor Beethoven 

(b>   Fantasie.  C  major.  Op.  17  (in  three  movements) 


Sonata.  B  flat 


,  Op.  35 Chopin 


("a)   Moment  Capriccioso  Weber-Godowsky 

(b)    Etude  No.  27.    (c)    Etude,  Op.  10.  No.  8  <For  the 

left   hand  alone)    Chopin-Godowsky 

(d)  Symphonic  Metamorphosis  of  Johann  Strauss' 
Waltz.  "Wein,  Weib  und  Gesang"  (Wine, 
Woman  and  Song)  Godowsky 


4.     (a)  La  Soiree,  dans  Grenade  (The  Evening  in  Gra- 


..Henselt 

(d)  Gnomenreigen  (Frolic  of  the  Gnomes) Liszt 

(e)  Campanella  (The  Little  Bell) Liszt 


Schubert 

(b)  RhapsodJe,  G  minor.  Op    76  Brahms 

(c)  Rondo.  G  major,  Op.  129   (The  Wrath  Over  the 

Lost  Farthing)  Beethoven 


(a)   Rondo,    C    major.    Op. 


(b)    Etude,    Op.    25    No. 
(For  left  hand  :i 

(d)  Berceuse    

(e)  Poeme.  Op.   ?.2,   N- 

(f)  En  Automne  .. 

(g)  Marche  Militair- 


Chopin 

(Perpetuum    Mobile) 

Weber-Godowsky 

Etude.    Op.    10.    No.    6 

Chopin-Godowsky 

Liadow 

Scriabine 

- Moszkowski 

Schubert-Taussig 


SUNDAY  AFTERNOON.  NOVEMBER  5.  AT  2:30 

(a)  Sonata.  A  flat.  Op.  110 Beethove 

(b)  Menuet.   A   minor,   from   "Renaissance".. 


-Allegro,  A  major - 


Twenty-Four  Preludes  Chopin 

Liszt 


..Lis 


(c)  La  Nuit   (The  Night) Emerson  Withorne 

(d)  Si  Oiseu  j'etais  (If  I  Were  a  Bird);  Etude,  Op. 

2.   No.   6  Henselt-Godowsky 

(e)  Jeux  d'Eau  „ Ravel 

(f)  Toccata,  F  major,  from  the  Fifth  Concerto^ 

Saint-Saens 


PACIFIC  COAST  MUSICAL  REVIEW 


MRS.  GERDA  WISMER    HOFMANN'S   RECITAL. 


Thursday  evening,  October  12th,  was  the  occasion  of 
one  of  the  most  interesting  programs  of  the  season 
thus  far.  Gerda  Wismer  Hofmann.  assisted  by  her  sis- 
ter. Margaret  Wismer  Nicholls  (Mrs.  Robert  J.  Nicholls) 
and  Robert  Burton,  appeared  in  a  Dramatic  Recital  in 
Sorosis  Hall  before  a  large  and  most  enthusiastic  audi- 
ence. Mrs.  Hofmann  has  become  well  known  in  San 
Francisco  for  her  splendid  histrionic  gifts,  and  never 
appeared  to  better  advantage  than  on  this  occasion. 
Her  gift  is  very  versatile.  She  was  delightful  in  her 
word-painting,  from  the  Field  Lullabies,  or  "To  a  Ca- 
nary," which  was  very  dainty  and  sweet,  and  in  the  Mad 
Scene  of  Ophelia,  which  she  made  most  realistic.  Her 
"Ode  to  a  Grecian  Urn"  gave  a  classic  touch  to  her  read- 
ings, and  in  the  two  "Quarrel  Scenes."  from  "A  School 
for  Scandal,",  in  which  she  had  the  able  support  of  Rob- 
ert Burton,  as  Sir  Peter,  Mrs.  Hofmann  displayed  still 
another  side  of  her  versatile  art. 

Robert  Burton  also  gave  three  vocal  solos  in  a  melo- 
dious baritone  voice  and  Mr.  Nicholls  sang  three  songs 
by  Mrs.  H.  H.  A.  Beach,  of  which  "Spring"  showed  her 
lovely  voice  at  its  best,  and  to  an  enthusiastic  encore 
she  responded  with  "Annunciation,"  by  Abbie  Gerrish- 
Jones,  which  she  gave  a  delightful  rendering  and  inter- 
pretation. Gyula  Ormay  at  the  piano  gave  the  sympa- 
thetic and  artistic  support  to  the  vocalists  for  which 
this  fine  artist  can  always  be  depended  upon. 

The  program  was  as  follows:  The  Dream  Garden 
(Coverley),  The  Woodpecker  (Old  English),  Ah  Love, 
but  a  Day  (Mrs.  H.  H.  A.  Beach),  Robert  Burton;  (a) 
From  "Gitanjali"  (Sir  Rabindranath  Tagore),  (b)  Stan- 
zas from  "The  Two  Poets  of  Croisic"  (Robert  Brown- 
ing), tc)  The  Ocean,  from  "Childe  Harold"  (Lord  By- 
ron); (a)  To  a  Canary,  (b)  Night  (Dorothy  Stillman 
Duryear) ;  The  Chambered  Nautilus  (Olive  Wendell 
Holmes);  (a)  Japanese  Lullaby,  (b)  Dutch  Lullaby  (Eu- 
gene Field);  The  Hymn  of  the  Conquered  (W.  W.  Sto- 
ry); Spring.  Separation,  Lotus  Isles  (Mrs.  H.  H.  A. 
Beach),  Mrs.  Robert  J.  Nicholls;  Ode  to  a  Nightingale 
(John  Keats);  (a)  Calendar  of  Discontent  (b)  Lese  Ma- 
jeste,  (c)  The  Bold.  Bad  Butterfly  (Oliver  Herford),  (d) 
The  Turtle  and  the  Flamingo  (James  Field);  Ode  to  a 
Grecian  Urn  (John  Keats);  The  Mad  Scene  of  Ophelia 
(from  Hamlet)  (Shakespeare);  The  two  Quarrel  Scenes 
from  School  for  Scandal  (R.  B.  Sheridan),  Gerda  Wis- 
mer Hofmann,  Lady  Teazle,  Robert  Burton,  Sir  Peter 
Teazle. 


MISS  CONSTANCE  ALEXANDER  SCORES  SUCCESS. 


Miss  Constance  Alexander,  contralto,  gave  a  most  en- 
joyable song  recital  at  the  residence  of  Mr.  and  Mrs. 
Marcus  S.  Koshland,  3S00  Washington  Street,  on  Thurs- 
day evening,  October  12th.  A  program  of  most  repre- 
sentative gems  of  vocal  literature  had  been  selected  for 
this  occasion,  and  the  young  artist  proved  to  the  satis- 
faction of  the  large  audience  in  attendance  that  she  has 
broadened  out  considerably  in  her  mental  musical  view- 
point. Her  rich,  pliant  and  pleasing  voice  was  heard  to 
its  best  advantage,  and  both  as  to  artistic  conception 
and  the  clarity  of  enunciation  Miss  Alexander  atforded 
great  delight  to  her  listeners.  She  was  the  recipient  of 
hearty  and  spontaneous  applause  from  an  audience  that 
appeared  to  be  musically  intelligent,  and  she  made  the 
impression  that  she  has  the  necessary  qualifications  to 
become  a  singer  of  well-merited  repute  and  rare  musical 
accomplishments.  Miss  Alexander  will  leave  for  New 
York  some  time  during  the  season  to  continue  her  con- 
cert work,  and  if  she  progresses  as  much  in  the  future 
as  she  has  up  to  the  present  time,  she  will  most  assur- 
edly make  a  mark  in  the  musical  world. 


JOHN    McCORMACK   COMING   SOON. 


John  McCormack,  unquestionably  the  most  beloved 
male  concert  singer  living,  will  soon  be  with  us  again. 
The  demand  for  McCormack  concerts  all  over  the  Unit- 
ed States  is  such  that  he  will  only  be  able  to  sing  four 
times  in  California — twice  in  the  Southern  part  of  the 
State  and  twice  here. 

For  these  two  events  Manager  Greenbaum  has  se- 
cured the  Exposition  Auditorium  (Civic  Center),  and  it 
will  be  found  that  McCormack's  voice  will  be  heard  most 
distinctly  in  every  part  of  the  big  room.  The  echoes 
that  make  the  Auditorium  at  times  objectionable  are 
only  such  as  are  caused  by  the  brass  and  percussion 
instruments.  It  was  noticed  that  when  Josef  Hofmann 
played  his  solos  there  with  the  New  York  Symphony 
Orchestra  the  acoustics  left  nothing  to  be  desired,  and 
the  same  was  the  case  when  Schumann-Heink  sang  with 
the  delicate  string  accompaniment  at  the  Beethoven 
Festival. 

By  securing  the  Auditorium,  Manager  Greenbaum  will 
be  able  to  take  care  of  the  thousands  who  have  never 
been  able  to  secure  tickets  to  the  McCormack  concerts 
on  account  of  the  limited  size  of  our  largest  theatre. 
The  $1.00  seats  for  the  McCormack  concerts  have  al- 
ways been  sold  out  the  first  day  of  the  sale.  This  time 
Mr.  Greenbaum  will  have  over  three  thousand  seats 
at  75  cents,  the  lowest  price  that  McCormack  has  ever 
sung  at,  and  he  will  have  as  many  at  $1.00.  The  other 
prices  will  be  ?1.50  and  $2.00. 

The  McCormack  programs  will  contain  only  three 
numbers  that  the  artist  has  sung  before  in  this  city. 

Mail  orders  will  now  be  accepted.  These  should  be 
addressed  to  Will.  L.  Greenbaum  at  Sherman,  Clay  & 
Co.'s. 


MISS  AILEEN   MURPHY'S  PIANO   RECITAL. 


Somehow  we  are  always  pleased  to  hear  of  a  piano 
recital  by  an  artist  pupil  of  Roscoe  Warren  Lucy's,  for 
this  conscientious  and  well  equipped  instructor  never 
permits  any  student  to  make  her  appearance  before  an 
audience  unless  she  possesses  sufficient  artistic  qualifi- 
cations  to   make   the   concert  an   enjoyable   one.     The 


piano  recital  given  by  Miss  Aileen  Murphy  at  the  Clare- 
mont  Hotel,  Berkeley,  on  Thursday  evening,  September 
2Sth.  was  no  exception  to  the  general  rule.  Indeed,  it 
had  the  added  advantage  of  introducing  a  young  pianist 
who  on  previous  occasions  had  already  demonstrated  her 
artistic  efficiency,  and  who  had  here  an  opportunity  to 
display  added  achievements.  Conforming  to  his  usual 
custom,  Mr.  Lucy  prefaced  each  number  on  the  program 
with  interesting  introductory  remarks  explanatory  of  the 
work  performed. 

The  program  was  of  a  nature  that  would  prove  exceed- 
ingly difficult  for  an  artist  of  vast  experience.  That  Miss 
Murphy  accomplished  her  task  with  sufficient  musical 
resources  to  give  cause  for  much  favorable  comment 
speaks  highly  for  her  efficiency.  The  program  began 
with  the  Schumann  Faschingsschwank  Suite,  Op.  26,  a 
tremendous  work  for  a  young  student  to  perform.  Never- 
theless, barring,  possibly,  a  certain  element  of  physical 
force.  Miss  Murphy  brought  out  the  various  roman- 
tic sentiments  contained  in  the  five  episodes  of  the  work 


with  more  than  ordinary  accentuation.  She  merited  the 
hearty  applause  that  greeted  her  at  the  conclusion  of 
the  interpretation.  The  second  group  of  compositions 
consisted  of  Mendelssohn's  Rondo  Capriccioso,  Op.  14. 
which  was  played  with  splendid  limpidity  and  ease  and 
dainty  tone  coloring.  The  Raff  Rigaudon  was  given 
quite  a  rhythmically  effervescent  and  undulating  inter- 
pretation characteristic  of  the  country  dance.  Chopin's 
Prelude,  an  exceedingly  difficult  work,  revealed  unusual 
technical  brilliancy,  and,  barring  an  accident  which  may 
happen  to  any  conscientious  artist,  added  only  to  the 
young  pianist's  success. 

We  particularly  must  admire  Miss  Murphy's  brilliant 
left  hand  work  which  is  extraordinarily  fine  and  clean. 
The  program  closed  with  a  group  of  works  including 
Chopin-Liszt's  The  Maiden's  Wish.  Alkan's  The  Wind 
and  Strauss-Taussig's  One  Lives  But  Once.  The  Alkan 
work  in  particular  demands  a  lechnic  of  unusual  fa- 
cility and  swiftness,  and  Miss  Murphy  succeeded  in 
obtaining  that  illusion  of  the  wind  whistling  around  cor- 
ners which  the  composer  so  graphically  described.  At 
the  same  time,  she  does  not  make  a  purely  mechanical 
reading  of  the  work,  but  succeeds  in  bringing  out  the 
sombre  theme  with  adequate  dignity.  The  Strauss  waltz 
attained  that  swing  and  exhilaration  which  forms  one 
of  its  finest  features. 

At  the  conclusion  of  the  program  an  informal  recep- 
tion was  held  during  which  Miss  Murphy  and  Mr.  Lucy 
received  the  well-merited  felicitations  of  the  audience. 
Both  have  reason  to  feel  proud  of  the  achievements  of 
the  evening.  A.  M. 


ATTL-RILEY  CONCERT  IN  BERKELEY 

On  Monday  evening,  October  23d,  Kajetan  Attl,  harp- 
ist, and  Herbert  Riley,  cellist,  will  give  a  harp  and  cello 
recital  at  the  Twentieth  Century  Club  Hall  in  Berkeley. 
This  event  is  most  unique  both  as  to  the  artistic  effi- 


JOSIAH  ZURO 

691  Post  St.    Phone  Prospect  1874 


SCOTTISH  RITE  HALL 

Sutter  at  Van  Ness        Direction  W.  L.  Greenbaum 


Leo 


Mischel 


Cherniavsky 


Violinist 


Pianist 


'Cellist 


Each  a  Great  Soloist 
Together — A  Rare  Trio 

Two  Concerts  Only 

This  Sunday  Afternoon,  October  22  at  2:30 
Next  Thursday  Evening,  October  26  at  8:15 

rman.  Clay  &  Co.'s 


Godowsky 

Pianist  Extraordinary 

Three  Colossal  Programs 

Worth  a  Dozen  Lessons 


Sunday  Afternoon,  October  29,  at  2:30 
Thursday  Evening,  November  2,  at  8:15 
Sunday  Afternoon,  November  5,  at  2:30 


A    SEASON   TICKET   KOB   »2.23 

A    SEASOX   TICKET   FOR      3.50 

A    SE ASOX   TICKET   FOR      5.00 

SIXGLE  CONCERTS,  Sl.OO.  »1.50  aod  »2. 


Box 
Will    I,. 


Cloy    &    Co,'f 


Chamber  Music  Society  of 
San  Francisco 

First  Concert,  Tuesday  Eve.  Oct.  31  at  8:15 
Colonial  Ballroom,  St.  Francis  Hotel 

Tu-kt'ls  «l..->0  nu(]  :|(I.OO  nl  nlHi^e  box  otKreH 


SYMPHONY 

ORCHESTRA 

AlfrcdHcktz Conductor. 

Firjl  Pair  Sympbony  Concerts,  CORT  THEATRE 

Friday  Oct.  27,  3  p.m.      Sunday,  Oct.  29,  2:30  p.m. 

PROGR.VMME 

Brahms  Symphony  No.  1,  C  Minor.  Op.  6S 

Chausson  Symphonic  Poem.  "Viviane."  Op.  5 

Smetana  Overture,   'The  Bartered  Bride" 

PRICES:  Friday.  75c,  %\.  |1.50.  $2.  Sunday.  50c. 
75c.  $1:  box  and  loge  seats.  $1.50.  Tickets  at  Sher- 
nan.  Clay  &  Co.'s.  commencing  Monday.  October  23; 
at  Cort  Theatre  on  concert  days  only. 


ciency  of  the  participants  and  the  splendid  character  of 
the  program.  Miss  Carrie  Jones  will  he  the  accom- 
panist. The  program  will  be  as  follows:  Sonata  F  major 
for  piano  and  violoncello  (Benedetto  Marcello):  Harp 
solos — (al  A  Dream  (Attl),  (b)  Walz  of  the  Shadows 
(HasselmanAttl),  (c)  Springtime  (Gounod);  (a)  h\x 
(Bach),  (bl  Mennuet  (Boccherini),  for  violoncello  and 
harp:  Symphonic  Poem,  River  Moldau  (Smelana-AttU : 
(a)  Gavotte  (H.  Schlemiiller),  (b)  Gypsie  Dance  (W. 
Teral)  for  violoncello  and  piano;  (a)  Aubade  (Hassel- 
man),  (b)  Marionette  (Tedechi),  (c)  Bohemian  Folk 
Songs  ((-'ittli.  harji  soli;  (a)  Meditation.  Thais  (Mas- 
senet), (h)  Melodic  (von  Biene),  violoncello  and  harp. 

GCORGE  VON   HAGEL 

TEACHER  OF  \TOLONCELLO 
Open    for    Conoerls    nud    Recitals.     Phooe    GnrSeld    449. 
ReMldeiiee  Studio:  Clinton  Court,  655  Stockton  Street.  Sao 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments — 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

tann 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  jounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  o7  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when   once   tried,    prove    every 

claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of   perfection. 

We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  ware  rooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts, 
Victor  Talking  Machines 


Oakland— 510  12th  and  1105  Washington 
^/^  San  Jose — 117  South  First 

Sheet  Music 


MISS   MARY   PASMORE   WEDS. 


SAN    FRANCISCO   MUSIC  STUDY  CLUB. 


Miss  Mary  Pasiuore,  daughter  of  Mr.  and  Mrs.  Henry 
Bickford  Pasraore,  was  married  on  Tliursday,  October 
12lli,  to  Alfred  Ray  Burrell,  son  of  the  late  Mr.  and  Mrs. 
Alfred  W.  Burrell,  and  member  of  a  very  prominent 
Oakland  family.  The  ceremony  was  performed  at  La- 
guinitas  shortly  after  one  o'clock  by  Justice  of  the  Peace 
J,  Clement,  brother  of  Miss  Ada  Clement,  the  San  Fran- 
cisco pianist,  and  a  friend  of  thirty  years'  standing  of 
Mr,  and  Mrs.  Pasmore.  The  wedding  party  consisted 
of  the  bride's  mother  and  two  of  her  sisters,  the  Misses 
Suzanne  and  Dorothy  Pasmore,  the  Misses  Nachtrieb, 
Mr.  Lyman  Grimes  and  Mr.  Reed  Williams. 

It  was  at  a  house  party  about  six  months  ago  at  the 
summer  home  of  Mrs.  Norman  Mackharen  of  Berkeley 
at  Laguni'tas,  Marin  county,  that  Mr.  Burrell  and  his 
bride  became  engaged,  and  Mrs.  MacLaren  most  gener- 
ously placed  her  pretty  cottage  at  their  disposal  for 
wedding  and  short  honeymoon. 

Mr.  Burrell  is  a  well  known  artist  of  this  city,  his 
etchings  having  received  wide  recognition,  and  he  is 
also  a  cellist  of  marked  ability.  Miss  Pasmore,  who 
will  retain  her  maiden.name  profesionally,  is  the  violin- 
ist of  the  Pasmore  Trio.  The  couple  are  at  present  the 
guests  of  the  bride's  parents  at  their  home  in  Washing- 
ton street,  being  as  yet  undecided  as  to  their  future 
plans. 


REDFERN    MASON   TO   LECTURE  ON   SYMPHONIES. 

lledfern  Mason,  music  critic  of  the  Examiner,  will  give 
a  course  of  twelve  lectures  explanatory  of  the  works  to 
be  played  by  the  San  Francisco  Symphony  Orchestra, 
according  to  announcement  made  recently.  The  lec- 
tures, the  first  being  set  for  October  23,  will  be  given 
in  the  Italian  room  of  the  St.  Francis  Hotel  the  Monday 
mornings  preceding  the  symphony  concerts  of  the  sub- 
scription season,  lasting  from  11  o'clock  to  12:15.  Geo. 
Stewart  McManus  will  give  illustrations  at  the  piano. 
The  lectures  will  be  under  the  patronage  of  Miss  Lena 
Blanding  and  Mesdames:  E.  B.  Coleman,  J.  D.  Grant, 
William  G.  Irwin.  A.  D.  Keyes,  William  Mayo  Newhall, 
Sigmund  Stern,  Frederick  W.  Sharon,  E.  D.  Beylard, 
J.  A.  Donahoe,  E.  S.  Heller.  A.  C.  Kains,  M.  S.  Koshland, 
J.  R.  K.  Nuttall,  William  Sproule,  George  Whittell  and 
Hamilton  Stone  Wallace. 


-%*- 


The  Mansfeldt  Club  will  give  its  thirty-third  piano 
recital  in  the  ballroom  of  the  Palace  Hotel  tomorrow 
(Sunday)  afternoon.  October  22d.  The  following  pro- 
gram will  be  presented:  Composer — Franz  Liszt,  1811- 
1SS6;  Concerto.  A  major.  Miss  Stella  Howell,  Miss  Ber- 
keley Howell;  Rhapsodie  Hongroise  No.  12,  Miss  Alyce 
Uupas;  Ballade.  B  minor.  Mrs.  Hazel  H.  Mansfeldt;  To- 
tentanz,  Miss  Marjorie  E.  Young,  Mrs.  Hazel  H.  Mans- 
feldt; (a)  Au  Bord  d'une  Source,  (b)  Consolation,  E  ma- 
jor, (c)  Valse  Impromptu,  Miss  Esther  Hjelte;  Concerto, 
E  flat,  Mr.  and  Mrs.  Hugo  Mansfeldt. 


The  second  October  meeting  of  the  San  Francisco  Mu 
sic  Study  Club  will  take  place  at  the  studio  of  Mme 
M.  E.  Vincent  in  the  Kohler  &  Chase  Building  this  (Sat 
urday)  afternoon.  The  hostess  will  be  Mrs.  Geo.  KniU 
A  half-hour  program  will  be  devoted  to  French  compos 
ers,  and  Mrs.  Frank  Philo  will  be  the  chairman.  Mrs, 
Hazel  B.  Hunter  will  give  a  discussion  of  modern  com- 
posers from  Strauss  to  the  present  day.  The  balance 
of  the  program  will  be  as  follows:  Strauss — Standchen, 
Mrs.  Margaret  Nichols;  Strauss — (a)  Traum  durch  die 
Dammerung,  (b)  Caecelia,  (c)  Zueignung.  Frederick  Vin- 
cent; Debussy — Deux  Arabesques,  Ravel — Arabesque  sur 
mort  d'enfant,  Mrs.  Hazel  B.  Hunter;  Group  of  modern 
French  songs,  Mrs.  George  D.  Kierulff. 


-**- 


Henry  Bretherick,  the  well-known  organist,  piano  and 
theory  pedagogue,  has  removed  his  studio  to  1916  Pine 
Street,  Apartment  2.  His  classes  are  even  larger  this 
year  than  last. 
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CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Dates  Already  Booked 

Oct.  3I-S.il  Franciico 

Nov.   1-Saliird.y    Club,    S.t- 

Nov.  16-S,  F.  Mu.it.I  Club 
Nov.  21-H.rmoo   Cvuiu..iuiii, 

B.rkeley 
Nov.  28~S.o  FrJDci.to 
Dee.  2— Stoeklon 
Die.  19-SaD  Frauciico 
Management  fur  San  Franeiico 

WILL  L.  GREFNBAUM 
Manaiemenl  (or  Calilornia  and 
theCoait.  MRS.  JESSICA  COL- 
BERT. 641  Po.l  St..  S.F. 


Loiiij  Peniiigcr         Horace  Britt 
Louis  W.  Ford        Gyiila  Ormay 
Nathan  Fheilone      Etias  M.  Hah, 


;  Now  nooking 


Louis  Persinger 

THK    niS-riNGlIISHED    VI«I,IMST 

istin  Sac-ramento  SI.,  near  Frnuklln 

Telephone  Proxpect  T«ll 

Paelfie    C"oa«t    repreHentatlve: 

Mra.  Je.snica  Colhert.  1141  Pont  Strerl, 


L.     E.     BEHYMER     Ma-ag.r    Di....gui..d   Ar.i.l. 
PIIII.HARIIOMC  .ARTISTS  Si-nKon    11)111-11117 

Mischa  Elman,  violinist:  Josef  Hofmann.  pianist: 
Jolin  McCormack,  lyric  tenor:  Florence  Macbeth, 
coloratura  soprano:  Elena  Gerhardt.  ineKzo-soprano: 
Flonzaley  Quartet,  chamber  music:  Nellie  Melba. 
lyric  soprano:  Julia  Gulp,  contralto:  Louis  Graveure, 
baritone:  Leopold  Godowsky.  pianist,  with  Kusse- 
witszky,  contra-bass;  Albert  Spalding,  violinist, 
with  Rudolf  Ganz,  pianist:  Zoellner  Quartet,  cham- 
ber music:  Cecil  Fanning,  baritone:  Percy  Grainger, 
pianist:  Frances  Ingraham.  contralto:  Jacques  Thi- 
baud,  violinist;  Cherniavsky  Trio,  chamber  music; 
Mariska  Aldrich,  dramatic  soprano;  Ignaee  Pad- 
erewskl.  pianist:  Ernestine  Schumann-Heink,  con- 
tralto: Maud  Allan,  dancer  with  symphony  orehes- 
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A  monthly  periodical  for  the  amateur  as 
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Prima  Donna  Soprano 
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Management 
M.  H.  HANSON,  437  Fifth  Ave 
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TACinr  CfiAST  MUSICAL  REVIEW 


GODOWSKY 

and 


Leopold  Godowsky,  of  whom  De  Pachmann  says — "1  have  known,  adored  and  idolized  Liszt  and  Godowsky. 
Which  shall  I  say  is  the  greater  where  both  have  surpassed  all  others" — will  appear  in  concert  at  the  Scottish  Rite 
Auditorium,  October  29th,  November  2d  and  November  5th,  and  with  the  San  Francisco  Symphony  Orchestra 
November  I  0th  and  I  2th.  This  great  artist,  who  by  common  consent  of  his  confreres  is  named  the  supreme  master 
of  the  piano,  gives  the  KNABE  Piano  credit  for  a  large  part  of  his  success.     He  writes : 

"  You  meet  every  conceivable  wish  of  the  most  exacting  artist." 


Uprights,  $575  upwards 


San  Francisco 
Kohler  &  Chase  Bldg.,  26  O'Farrell  St. 


Grands,  $800  upwards 


Oakland 
535  14th  Street,  0pp.  CapwelU 


STUDIOS  FOR  RENT 


ORPHEUM. 


The  Orpheum  announces  for  next  week 
a  Great  New  Laughing  Show  to  which 
several  of  the  greatest  comedy  headliners 
in  vaudeville  will  contribute.  Paul  Mor- 
ton and  Naomi  Glass  will  present  a  musi- 
cal satire  entitled  "1916-1950."  The  asso- 
ciation of  Mr.  Morton  (of  the  Four  Mor- 
tons) and  Miss  Glass  has  proven  one  of 
the  most  irresistible  vaudeville  has  had 
in  a  long  time  and  enables  them  to  show 
that  the  calibre  of  the  entertainment  they 
provide  is  exceedingly  wide.  "1916-1950" 
serves  principally  as  a  medium  of  their 


Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 


Grand  Prb 
Grand  Priz 
Grand  Priz 


Paris.  1900 
,  St.  Louis.    1904 
:.  London.  1914 


Am«U  S\x  Million  Dollan 

Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


individual  talents  and  is  fascinating  and 
original.  Laura  Nelson  Hall  too  well  and 
favorably  known  in  San  Francisco  to  re- 
quire eulogy  will  appear  in  a  new  sketch 
called,  "The  Cat  and  the  Kitten"  by 
Frances  Nordstrom,  which  is  both  clever 
and  diverting.  Miss  Hall  will  be  sup- 
ported by  Lusette  Gordon  and  Hollister 
Pratt. 

Marshall  Montgomery,  the  greatest  of 
all  ventriloguists  will,  with  the  assistance 
of  Edna  Courtnay,  present  an  act  which  is 
entirely  novel  in  its  conception  and  exe- 
cution and  productive  of  great  amuse- 
ment. Herbert  Williams  and  Hilda  Wol- 
fus  have  in  their  comedy  classic,  "Hark! 
Hark!  Hark!"  an  act  that  fairly  sparkles 
with  delightful  humor  and  one  which  is 
conceded  to  be  one  of  the  best  laughing 
acts  in  vaudeville.  From  the  land  o'  the 
heather  and  the  Highlands  of  Scotland 
come  Jack  Wyatt  and  his  Scotch  Lads 
and  Lassies,  arrayed  in  their  kilts  and 
tartans.  They  sound  the  pipes,  tap  the 
drums,  dance  and  sing  as  'tis  done  to  this 
day  in  Bonnie  Dundee.  The  company 
consists  of  six  men  and  five  women,  all 
of  whom  are  "native  and  to  the  manner 
born." 

Britt  Wood,  the  Juvenile  Jester  will 
appear  in  his  boob  characterization  and 
with  the  assistance  of  his  harmonica  will 
furnish  much  diversion.  Next  week  will 
be  the  last  of  Searl  Allen  and  Ed  Howard, 
in  "A  Real  Pal"  and  those  quaint  come- 
dians Sam  Chip  and  'Mary  Marble,  in 
their  dainty  and  delightful  musical  fan- 
tasy, "The  Clock  Shop." 


it  for  presentation  in  San  Francisco. 
Passers-by,  from  which  the  play  takes  its 
title,  are  tlie  human  flotsam  and  jetsam 
that  drift  into  the  life  of  Peter  Waverton, 
a  rich  young  bachelor  with  apartments  in 
Piccadilly.  In  "Pine,"  Waverton  has  a 
valet  with  a  fondness  for  looking  out  of 
the  window.  What  interests  him  is  "just 
the  passer-by."  This  idosyncrasy  leads 
to  the  introduction  into  Waverton's  house 
of  some  curious  specimens  of  humanity. 


friends  in  the  White  House.  Others  on 
the  bill  are  Weber,  Dolan  &  Frazer,  a 
trio  of  very  clever  entertainers;  the  Led- 
dy  Brothers,  late  clowns  at  the  New  York 
Hippodrome,  in  a  mirthful  act,  and  a 
number  of  others  of  equal  note. 


THEATRE  ST.  FRANCIS 


EVA  TANGUAY  AT  CORT. 


ALCAZAR. 

"Passers-By."  a  play  in  four  acts  by  C. 
Haddon  Chambers,  which  might  best  be 
described  as  a  satire  with  sentiment;  a 
play  that  pleased  London  theatregoers 
for  a  year  and  then  scored  a  tremendous 
success  in  New  York  with  Richard  Ben- 
nett as  the  star,  will  he  presented  for  the 
first  time  in  this  city  at  the  Alcazar 
Theatre  beginning  next  Monday  night.  It 
will  afford  Eva  Lang  and  John  Halliday 
splendid  chances  to  add  to  the  laurels 
they  already  have  won.  As  this  play  has 
only  just  been  released  for  stock,  it  is  a 
tribute  to  the  enterprise  of  Belasco  and 
Mayer,  that  they  were  the  first  to 


Eva  Tanguay,  the  cyclonic,  the  best 
known  woman  on  the  American  stage  and 
one  of  its  most  remarkable  artists,  is  to 
appear  at  the  Cort  Theatre  for  two  weeks, 
beginning  Sunday  Matinee,  October  22d, 
and  at  a  matinee  every  day,  under  the  di- 
rection of  William  Morris,  who  has  made 
the  Harry  Lauder  tours  world-famous. 
This  is  Miss  Tanguay's  first  appearance 
on  the  Pacific  Coast.  Eva  Tanguay  is  a 
name  to  conjure  with.  She  has  played 
to  larger  audiences,  has  produced  more 
sensational  acts  and  made  more  friends 
than  any  woman  on  the  American  stage 
today.  Critics  the  country  over  have 
sought  to  analyze  the  power  which 
she  exerts  over  her  auditors,  she  has  been 
called  in  turn  cyclonic,  vibrant.  hypno.tic, 
and  in  fact  the  entire  list  of  adjectives 
has  been  exhausted  in  attempts  to  de- 
scribe her. 

Mr.  Morris  has  given  Miss  Tanguay  the 
support  which  her  pre-eminence  in  her 
profession  demands.  Chief  in  her  sup- 
port is  Charles  J.  Ross,  a  comedian  of 
splendid  talent  and  the  best  known  por- 
trayer  of  travesty  in  America.  In  addi- 
tion to  an  act  which  he  will  present  with 
his  company  entitled  "Just  Like  a 
Woman,"  Mr.  Ross  and  Miss  Tanguay  will 
do  a  travesty  on  "Salome." 

This  presentation  will  be  entirely  apart 
from  Miss  Tanguay's  specialty,  in  which 
she  will  present  all  her  famous  songs  and 
exhibit  her  wonderful  gowns.  There  is 
also  included  in  the  bill  M.  Rudinoff,  a 
Russian  performer,  new  to  this  country, 
and  Don  Alfonso  Zelaya,  a  son  of  the 
President  of  the  Venezuelan  Republic, 
who  is  a  pianist  of  note  and  who  recently 
appeared  at  a  Special  concert  before 
President  Wilson  and  a  company  of  his 


Have  you  been  to  the  Theatre  St. 
Francis  lately?  Have  you  enthused,  as 
your  friends  have,  over  the  unique  style 
of  construction;  over  the  wonderful  in- 
terior decorations  by  Hermann  Rosse.  the 
Hollander  who  decorated  the  Palace  of 
Peace  at  The  Hague;  over  tne  comfort- 
able seats;  over  the  superior  and  clean 
bill  of  entertaining  photoplays;  over  the 
wonderful  music  by  the  double  orchestra 
under  Jaulus  and  Polak?  If  not.  you  have 
missed  the  enjoyment  connected  with  all 
these  things,  and  you  had  better  make  it 
a  point  to  go  to  the  St.  Francis  tonight 
or  at  your  earliest  opportunity. 

The  hill  this  week  includes  charming 
Edna  Goodrich  in  "The  House  of  Lies."  a 
society  drama  of  rare  power;  the  first 
reel  of  the  beautiful  and  official  moving 
pictures  of  the  P.  P.  I.  E. ;  never  before 
shown  locally;  a  refined  but  intensely  fun- 
ny comedy;  a  travelogue  and  a  news 
weekly.  And  of  course  the  interpretive 
and  concert  music  by  the  St.  Francis  or- 
chestra of  fourteen  pieces. 

Next  week.  cute,  mischievous  and  beau- 
tiful Vivian  Martin,  in  "Her  Father's 
Son,"  is  the  headliner.  This  photoplay 
is  a  story  of  the  old  South,  and  charming 
Vivian  takes  the  part  of  a  very  interest- 
ing boy.  She  has  many  hairbreadth  es- 
capes— for  the  story  is  laid  in  war  times 
— and  finally  gets  into  a  tangle  that 
makes  a  very  interesting  and  delightfully 
surprising  climax. 

The  second  reel  of  the  wonderful  mov- 
ing pictures  of  the  Exposition  will  also 
be  shown.  "Memories  of  1915"  this  film 
should  be  called,  and  every  loyal  Cali- 
fornian  must  surely  see  it.  A  new  com- 
edy, a  travelogue  and  a  news  weekly 
will  complete  a  fine  programme.  That  is. 
complete  in  a  movie  sense;  but  the  beau- 
tiful and  inspiring  music  rendered  by  the 
double  orchestra  must  always  be  con- 
sidered as  a  real  and  worthy  headline 
feature.    Matinees.  15c.    Evenings,  20c, 


PACIFIC  COAST  MUSICAL  REVIEW 


MISS  NEWMAN'S  PUPILS'  CONCERT. 


An  Evening  of  Music  was  held  on 
Tliursday  evening.  September  7th.  by  six 
pupils  o£  Miss  Anna  Xewman,  assisted  by 
Miss  Beatrice  Sapiro.  soprano.  The  con- 
cert was  highly  successful  in  every  way. 
The  program  was  divided  into  two  parts, 
the  first  given  by  the  pupils  ot  Miss  New- 
man, the  second  consisting  of  two  groups 
of  three  songs  rendered  by  Miss  Sapiro, 
and  three  instrumental  selections  by  Miss 
Newman.  The  numbers  were  chosen  with 
a  view  to  a  harmonious  and  well-rounded 
program;  they  blended  and  supplemented 
each  other  with  beautiful  effects. 

The  six  pupils  acquitted  themselves  in 
a  creditable  manner.  They  rendered 
their  difficult  selections  with  accurate 
technic  and  keen  interpretative  appreci- 
ation. There  were  no  marring  interrup- 
tions or  errors;  each  outshone  the  other. 
Master  Gus  Hoffman  won  applause  by  his 
fine  rendition  of  "Cujus  Animam."  while 
Miss  Eunice  Roper  and  Miss  Rose  Juras 
were  especially  praised  for  their  perform- 
ance. 

Miss  Sapiro's  song-groups  were  well  ar- 
ranged; she  sang  with  strength  and  dra- 
matic contrast.  Her  interpretation  was 
marked  by  vivid  lights  and  shades  of 
tone;  she  used  her  gift  of  a  rich  and  strik- 
ing personality  to  advantage.  Rimsky- 
Korsakow's  "Song  ot  the  Shepherd  Lehl" 
and  "Cry  of  Rachel"  by  Salter  gained  en- 
thusiastic approval  from  the  audience. 

Miss  Newman's  three  selections  were 
beautifully  executed.  Staub's  "Sous  Bois  " 
was  played  in  inimitable  style;  the  selec- 
tion stands  out  as  one  of  the  gems  of  the 
evening's  music.  The  Scherzo  in  E  flat 
minor,  Op.  4.  by  Brahms,  a  piece  of  mas- 
sive proportions,  proved  to  be  the  climax 
of  the  program. 

The  concert  was  given  in  Kohler  & 
Chase's  hall,  and  was  listened  to  by  a  ca- 
pacity audience.  The  program  in  detail 
was  as  follows;  (a)  Chase  of  the  Butter- 
flies (Dennee),  (hi  Fashion's  Caprice 
(Reiser),  Miss  Mary  Ost;  Spanish  Dance 
in  D  major  (duet)  (Moszkowski),  Master 
Erskine  Fullerton  and  Miss  Anna  New- 
man; Rustle  of  Spring  (Binding),  Miss 
Emily  Juras;  Cujus  Animam  (Stabat  ma- 
ter) (Kuhe),  Master  Gus  Hoffman;  Peer 
Gynt  Suite  (Grieg),  (a)  Morning,  (b) 
Ase's  Death,  (c)  Anitra's  Dance,  Miss 
Rose  Juras;  (a)  Prelude,  Op.  28.  No.  15 
(Chopin),  (b)  Autumn  (Chaminade),  Miss 
Eunice  Roper;  (a)  Lockruf  (Anton  Riick- 
aufl,  (b)  Es  hat  die  Rose  sich  beklagt 
(Franz),  (c)  O  Liebliche  W  a  n  g  e 
(Brahms),  Miss  Beatrice  Sapiro  (accom- 
panied by  Miss  Newman);  (a)  Marche 
.Mignonne  (Poldini).  (b)  Sous  Bois  (Vic- 
tor Staub),  (by  request),  Miss  Anna  New- 
man; (a)  Song  ot  the  Shepherd  Lehl 
(Rimsky-Korsakow),  (b)  Cry  ot  Rachel 
(Mary  Turner  Salter),  (c)  The  Star  (Rog- 
ers), Miss  Sapiro  (accompanied  by  Miss 
Newman);  Scherzo,  E  flat  minor.  Op.  4 
(Brahms),  Miss  Newman. 
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9S0-S  MtClorj  BIdt.    218  S.  W.k,.h  At. 
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Henry  L.  Perry,  Bass 


CONCERT — 0R.< 


Vocal   Instruction   by  Appointment  Only 
Studio:  1004  Kohler  £  Chase  Building 

Jack  Edward  liillman 


Baritone 


studio:  Kohler  ^C: 
kearoy  S4S4.  Reside 
Miime   Park   «9.sr. 


LOUISE  AHLBORN 

Taught    For   Five    Years    In    Berlin 

VOICE   CULTl'RE 

Studio  1320  California  St.  Tel.  Prospect  4790 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

802  Kohler  Ss.  Chase  Bldg.        San  Franclaco 

Phone:    Kearny    5454. 

Paul  Steindorff 

OR.tTORIO — CO.NCERT — 0PER.4 
In    All   Languages 
530S  Broadway,  Oakland 
San  Fronelsco  Studio,  German  House 

By   Appointment    Only 

CECIL  FANNING 

BARITONE 


.\vallahle  on  the  Pacific  Const  From 
March  20  to  Mnv  I.  1016.  .\ddrcss:  L.  E. 
Beh^mer.  Suite  703  .Vudltorlum  Building, 
Los   Angeles,   Cal. 

FredriR  E. 

BLICRFELT 

Specialist  in  Voice  Placing  and  Development 
Five  yearn  of  xpei-ial  training  with 
3laeHtro  Sahatini,  Mme.  norennl.  Milan, 
\ntoiiin  <-otu(;ni,  Rome:  and  Tlioma.M  Black- 
hum.  London.  Suite  !>00,  Kohler  &.  Chase 
ltuthlin(£.    IMione  Keariij    rv4.V4. 


LION  GOLDWASSER 

SOLO   VIOLINIST 
Graduate     Imperial     Conser^aton 
•etrosrnd.    Pupil  of  ProfeM^or  L.  Aue 


ISRAEL  SELIGMAN 

SOLO   PI.VNIST 

Graduate     Imperial     Consenatory, 

Petrogrod.     Pupil     of     Professor     L. 


Qilable  for  Engag 


Cornish  School  of  Music 
Language  and  Dancing 

Broadway  nud   Pine   Street,   Seattle,  Wash. 

Normal   Course   in   all    Departments 

MH.   CALVIN    BKAINEUD   CADV 

Dalerozc  Eurythmlcs.     Write  for  Catalogue 

Johanna 

RRISTOFFY 

VIFNXESE  PRIMA   nONNA 
ThoroDgh  Vocal  and  Dramatic  Traiolng, 
Opera  and  Concert  Repertoire.    1360  Wash- 
ington   Street.     Phune   Franklin   1T21. 


CA.SE  Teacher  of  Singing    Geo.  Stewart  McManus  pi^ 


.Miioti-  terifhera  on  (he  Pacific  Coast  Ttill  And  a  fall  atock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

•With 
HENRY    GR.OBE^  "A.  Dealer  in  Music  of  the   Better  Kind" 

l.!.--l.-a   Kearny   St..   lu   the   store  of   the   W  ILEV    U.   .4LLF.N    CO.       Send   for  catalog 


Mrs.  Carroll  Nicholson 

CONTRALTO 
Tea.her  of   Singing.      :12   i.oretta    Avennr 
•iedmont.    'I'd.  Piedmont  304.  .^lon.,  Kohle 
llldg..    S,    F.   Tel. 


LYDIA   STURTEVANT 

OPERA    ,\ND    CON(  ERT    CONTRALTO 
Vocnl    Studio:  21i;s   '<hniiuck    A%r..  Berk- 


Howard  E.  Pratt,  TENOR        F.   G.  ScHiller 


Thieodore  Widmer 

PI  \Ms'r 

Royal  Conscriatory  of  Music,  Leipzig.  Res. 
studio:  2110  California  St.  Phone  ^^  est  4973 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 

Studio:  1020  Scott  St.      Phone  Fillmore  1361 


VIOLIN,  H.VR.MONV,  ENSEMBLE 

Antonio  De  Grassi 


Mme.  Isabelle  Marks 

CONTRALTO 

Voice     Culture.        Suite     "C"     Kohler     « 

(hose    Building.      Telephone:    Kearny  5454. 

FRANK  A.  WICKMAN,  Pianist 

Studios:  2C0S  Piedmont  .Ivenne.  Tele- 
phone Berkeley  7074;  San  Francisco,  Room 
nu2  Kohler  ««:  Chose  Oldg.,  Tel.  Kearny  5454 

MARY  BERNHOFER 

COLOKATl  llA    SOPR.VNO 

Appcnring     at      lending      German      Opera 

Houses   and    Reeentlv    With    the    .%mer]eaQ 

Opera     Co..     Studio:     243     Webster     Street. 

lelephone    Park    (is!l2. 

ALMA  SCHMIDT- KENNEDY 


ACHILLE  L.  ARTIGUES 

(iradunte  Sriiola   Cnntoriim.  Paris 

Orcan,    Piano.    Ilumionv,    Counter    Point. 

Studio:      ArilloKa     Mu-Hlcnl     College.      Res.: 

13S  Eighth   Ave..  S.  F.       Phone  Pacific  5740. 

ANIL  DEER  STUDIO 

42S  FILLMORE  STREET 

Studio    Tel.    Market    sOOl :    Residence    Tel. 

>li.ssiuu  2(:7S.       By  .Vppointment  Only. 

MME.  M.  E.  VINCENT 

VOICE  STl  DIO 
Phone  Kearny  5454.  Res.  Fillmore  4322 

EVELYN  SRESOVICH-WARE 


MARY  CARRICK 


studio:   13.".^   Fell   St.  Phone  «  est   7798 

EMILIE  ILLSLEY  McCORMACK 


Joseph  George  Jacobson 


127(1   California 


Phone   Franklin   1746 


inn4  Kohler  &.  Chaxe  BIdi?.  FridarM.  Ren. 
Studio:  2.'11  (  hanning  Way,  Oerkeley. 
Phone  Berkeley  3121  J. 


47  GAFFNEY  BLILDIXG.  37«  Sutter  St 
S.  F.  Phone  Kearny  543S.  Res.  2C31  Ridg 
Road,  Berkeley.      Phone   Berkeley  4G73. 


R.ose    Relda    Cailleau 

SOPRANO 

Opera    Comique.    Parlt* 

Studio:    li!7l     Sacrnnieulo     Street 

Phone   Franklin   1(!.'>2 

SIR    HENRY    HEYMAN 

SOLO  VIOLINIST — MISIC.4L  DIRECTOR 
Teaches  Violin,  Violn.  Ensemble  Playing 
434    Spruce    Street.         Phone:    Fillmore    1131 

PIANO.    THEORA',    COMPOSITION 

JOHN  AV.  METCALF 

Sludin:     SIG     First     Savinss     Bnnk     Bids- 
Oakland.     PIioneH.  Oakland  3172;  Piedmont 


Fickenscher  Studios 


FANNIE  BAILEY-SCGTT 

SOPKAXO 

ConrertM,  ReeftalH.  Oratorio 

24.34  Woolsey  St.,  Berkeley.     Tel.  Berk.  383 


EMILIE  NELSON,  Soprano 

Vim  i:  (I  111  Hi; 

Assistant   of   llie  Inle   ileruian   Perlel,  (105 


Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &.  Chase  Bid*.      Phone  Kearny  5454 

Mary  Alverta  Morse 


Phone    Fill] 


MISS  HELEN  COLBURN  HEATH 

Soprano  SulolMt  Firni  I  ullnrlna  Church, 
[Id  Temple  Kmanu  Fl.  \  o.al  IuMlrui-tion» 
aneert    Work.      2r.O.-;   <  lay    St.      Went   4S»0. 

ERNST  WILHELMY 


ARTISTS'  DIRECTORY 


MrSS  ESTHER  HJELTE 

597  Fairmont  .\Ye..  Oak.      Tel.  Pied.  3043 

MISS   ALBERTA   LIVERNASH 

1S76  Fifteenth  St.,  S.  F.    Phone  Park  4747 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 
LOUIS  FELIX  RAYNAUD 

7S9  Buena  Vista  Ave.        Phone  Park  2193 

EDWARD    FABER    SCHNEIDER 

Bohemian  Club  San  Francisco 


ELIZABETH    SIMPSON 
Cedar  St..  Berkeley.  Tel.  Berk.  1310 


MRS.    RICHARD    REES 

S15   Grove   Street  Tel.   Park   5175 


CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 


E.   STANDARD   THOMAS 

La  Loma.  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way  Berkeley,  Cal. 

AUGUST  WIEBALK 
763  Haight  St.  Tel.  Market  8163 

MISS  MARY  PASMORE 
1470  Washington  St.    Phone  Franklin  836 

DR-iM.lTIC  CVLTIRE 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  Weat  438 


PACIFIC  COAST  MUSICAL  REVIEW 


WISMER-HUGHES    SONATA    RECITALS. 


Mrs.  Robert  Hughes,  pianist,  and  Hotlier  Wismer,  vio- 
linist, announce  tliree  evenings  of  Sonata  Recitals  at 
Sorosis  Club  Hall.  The  first  concert  will  take  place  next 
Tuesday  evening.  October  24th,  and  Lawrence  Strauss, 
tenor,  will  be  the  assisting  artist.  The  program  will  in- 
clude: Sonata  in  G  major.  Op.  96  (Beethoven),  Mrs. 
Robert  Hughes  and  Hother  Wismer;  Sonata,  Op.  42,  in 
D  minor,  for  violin  alone  (Max  Reger) ;  the  following 
songs:  Les  Temps  des  Lilas  (Ernest  Chausson),  Man- 
doline (Claude  Debussy),  Les  Roses  d'Ispahan  (Gabriel 
Faure),  Le  Plongeur  (C.  M.  Widor),  Lawrence  Strauss; 
Sonata,  Op.  21  in  D  minor  (N.  W.  Gade),  for  violin  and 
piano,  dedicated  to  Robert  Schumann.  The  second  con- 
cert will  take  place  on  Thursday  evening,  November 
23d.  The  program  will  include  Sonata  in  G  minor  by 
Brahms  and  Sonata  in  C  major  by  Enrico  Bossi.  Mr. 
Wismer  will  play  a  group  of  classic  and  modern  violin 
soli. 

A  careful  perusal  of  these  programs  will  show  that 
Mrs.  Hughes  and  Mr.  Wismer  have  included  several  of 
the  finest  sonatas  which  are  but  rarely  beard  here,  and 
in  addition  to  these  seldom  played  works  of  great  classic 
beauty  there  are  also  some  entirely  new  to  us.  The 
Reger  Sonata  has  been  heard  here  but  once  before,  and 
that  was  three  years  ago  when  Mr.  Wismer  played  it  at 
one  of  bis  chamber  music  concerts.  Tickets  for  each 
concert  are  for  sale  at  Sherman,  Clay  &  Co.,  Wiley  B. 
Allen  Co.,  Kohler  &  Chase,  and  at  Sorosis  Hall  on  the 
evening  of  the  concert.  Both  Mrs.  Hughes  and  Mr.  Wis- 
mer belong  among  our  most  conscientious  and  serious 
musicians,  and  the  concerts  ought  to  be  attended  as 
largely  as  the  affairs  in  which  these  able  artists  partici- 
pate always  are. 
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Coming  SoonSCHUMANN-HEINK 


PEOPLE'S  PHILHARMONIC  ORCHESTRA  PLANS. 

The  Board  of  Directors  of  the  People's  Philharmonic 
Orchestra.  Incorporated,  wishes  its  friends  and  patrons 
to  remember  that  its  association  with  Nikolai  Sokolol^ 
and  the  People's  Philharmonic  Association,  organized 
by  Mrs.  J.  B.  Casserly  for  the  express  purpose  of  giving 
special  series  of  concerts  in  the  summer  months,  termin- 
ated with  the  concert  of  Sunday  afternoon.  September 
3rd  at  the  Cort  Theatre. 

The  Board  of  Directors  of  the  People's  Philharmonic 
Orchestra,  Incorporated,  states  that  it  will  announce 
the  plans  for  the  ten  regular  popular  symphony  con- 
certs of  this,  the  fourth  season,  as  soon  as  a  large  hall 
can  be  secured  where  the  works  of  the  great  masters 
of  symphony,  choral  and  orcliestral  music  can  be  pro- 
perly given  and  properly  heard  by  audiences  of  at 
least  five  thousand. 

Max  Bendix,  well  and  favorably  known  as  symphony 
conductor  of  vast  experience,  will  be  the  regular  con- 
ductor, with  occasional  appearances  of  guest  conductors. 
Those  who  have  been  patrons  of  the  concerts  of  the 
People's  Philharmonic  Orchestra  since  the  first  one 
under  the  baton  of  the  dearly  beloved  Herman  Perlet, 
and  all  others  who  believe  in  the  People's  Pliilharmonic 
Orchestra  and  its  great  purpose  of  providing  music  of 
the  world's  greatest  composers  at  the  extremely  low 
prices  of  twenty-five  and  fifty  cents,  will  rejoice  that  the 
artistic  end  of  the  enterprise  is  placed  in  the  able  and 
sympathetic  hands  of  Mr.  Bendix. 


SHORT  ITEMS  OF  INTEREST. 


H.  J.  Sowerby.  the  musical  critic  of  the  San  Jose  Mer- 
cury-Herald, and  a  very  able  and  well  informed  writer, 
was  in  San  Francisco  recently  attending  some  of  the 
more  important  musical  events.  He  was  a  welcome  vis- 
itor to  the  Musical  Review  oflice,  and  during  his  pres- 
ence in  this  city  he  had  a  delightful  interview  with 
Alfred  Hertz,  conductor  of  the  San  Francisco  Symphony 
Orchestra. 

Henri  La  Bonte,  a  successful  concert  tenor,  who  has 
resided  in  Southern  California  during  the  last  few  years, 
gave  a  splendid  concert  at  the  Panama-California  Ex- 
position in  San  Diego  on  Sunday,  October  8th,  In  the 


presence  of  about  5000  people  Prior  to  his  sojourn  in 
Los  Angeles  he  sang  in  concerts  with  the  Russian  Sym- 
phony Orchestra  of  New  York,  with  Kreisler  in  London, 
and  with  Melba  in  San  Diego.  He  also  sang  in  Paris. 
Mr.  Bonte  was  here  on  his  way  to  Cleveland,  Ohio,  where 
he  will  become  a  member  of  the  Interstate  Opera  Com- 
pany. 

Miss  Mary  Alverta  Morse  has  moved  her  studio  to  the 
studio  building  at  1373  Post  Street.  Her  residence  studio 
remains  at  2119  Scott  Street,  with  telephone  Fillmore 
1820.  The  new  studio  is  exceedingly  artistic  and  will 
serve  as  a  splendid  recital  hall. 

Frederick  E.  Blickfelt  has  returned  to  this  city  after 
an  absence  in  the  country  where  he  continued  his  les- 
sons to  a  large  class  of  pupils.  He  is  now  located  in 
Suite  900  of  the  Kohler  &  Chase  Building  and  is  devot- 
ing practically  his  entire  time  to  his  San  Francisco 
classes,  as  he  has  recently  located  in  this  city. 

G.  Vargas,  formerly  with  Kohler  &  Chase  of  this  city, 
has  been  added  to  the  Sherman,  Clay  &  Co.  forces.  He 
is  at  the  head  of  the  piano  department  of  Sherman,  Clay 
&  Co.'s  Oakland  store  and  has  met  with  splendid  suc- 
cess during  the  last  few  months.  His  large  circle  of 
friends  wish  him  success,  as  his  courteous  and  affable 
manners  appeal  greatly  to  the  musical  profession. 

The  Manning  School  of  Music  gave  a  most  enjoyable 
pianoforte  recital  at  Sorosis  Club  Hall,  on  Friday  even- 
ing, October  6.  John  C.  Manning,  the  director  of  the 
scliool,  was  the  soloist,  and  he  rendered  the  program  in 
that  artistic  and  scholarly  fashion  for  which  he  is  so 
well  known.  The  program  presented  was  of  a  decidedly 
classic  nature  and  contained  the  following  works: 
Fugue — A  minor  (Bach);  Rondo — G  major  (Beethoven); 
Impromptu — Op.  142  (Schubert);  Etudes  Symphonique 
(Schumann);  Prelude — C  sharp  minor.  Waltz — C  sharp 
minor.  Etude — Op.  25,  No.  9,  Impromptu — F  sharp  ma- 
jor, Polonaise — Op.  53   (Chopin). 


BLANCHE.  HAMILTON   FOX 


RKSERV.VTIO\.S  FOB  .\NNU.VL  EDITION 


In  accordance  with  the  conditions  on  the  contracts  for 
space  in  the  MUSICAL  CLUB  EDITION  of  the  Pacific 
coast  Musical  Review,  we  are  publishing  every  week, 
prior  to  the  date  of  the  ANNU.^L  NUMBER,  the  names 
of  those  who  are  reserving  their  space  in  advance.  Ow- 
ing to  delay  in  receiving  information  from  California 
Musical  Clubs,  this  year's  annual  number  will  be  pub- 
lished on  Saturday,  October  2Sth. 


JESSICA  COLBERT,  San  Francisco 
641  Post  Street  Two  Inches  Across  Page 


JOSEPH  GEORGE  JACOBSON,  San  Francisco 
127G  California  Street  Professional  Card 


MRS.  EDWARD  OULLAHAN,  San  Francisco 
1922  Pierce  Street  Professional  Card 


CAROLYN  BEEBE,  New  York 
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MISSION  OF  THE  MUSIC  CLUBS  OF  CALIFORNIA 

THERE  are  approximately  one  hundred  clubs  in  California 
which  either  devote  their  entire  energies  to  the  cultivation 
of  music,  or  which  at  least  support  a  certain  department 
dedicated  to  fostering  a  love  for  music — the  fatter  departments 
are  called  "music  sections."  The  Pacific  Coast  Musical  Review 
succeeded  in  securing  the  names  and  addresses  of  about  sixty  or 
more  of  these  clubs.  We  addressed  letters  to  them  setting  forth 
the  reasons  of  asking  information  of  value  to  the  musical  public 
of  California  and  stating  that  we  intended  to  publish  an  edition 
of  this  paper  dedicated  to  the  work  of  the  music  clubs,  or  clubs 
with  music  sections,  in  California.  About  twenty  of  the  sixty 
clubs  addressed,  replied  to  us  up  to  the  time  of  going  to  press 
and  the  result  will  be  found  upon  another  page  of  this  paper.  No 
doubt  the  majority  of  the  clubs  in  California  are  not  exclusively 
music  clubs,  but  music  sections  of  literary  clubs,  or  clubs  that 
foster  music  in  some  way,  and  even  though  they  may  make  no 
pretensions  as  to  musical  classifications,  they  do  their  share  to- 
ward the  development  of  music,  and  would  have  been  eligible  to 
detailed  mention  in  this  edition,  had  their  secretaries  not  misun- 
derstood our  letter. 

I  With  the  letter  we  enclosed  a  blank  to  be  filled  out  by  means 
I  of  which  we  intended  to  secure  accurate  information  as  to  the 
\  standing  of  the  club,  and  also  as  to  its  encouragement  of  artists. 
We  wanted  to  obtain  accurate  information  as  to  the  money  ex- 
ipended  by  the  music  clubs  during  the  year  for  talent,  and  how 
much  of  this  money  was  devoted  to  the  encouragement  of  resi- 
dent artists.  We  are  sorry  to  say  that  the  concert  field  for  resi- 
dent artists  in  California  seems  to  be  in  a  deplorable  condition  at 
present.  It  is  true  nearly  all  clubs  engage  resident  artists,  but 
either  they  do  not  pay  for  the  services  of  such  artists  at  all,  or 
they  discriminate  against  them  financially  in  a  most  regrettable 
I  manner.  Twenty-five  or  fifty  dollars  seems  to  be  the  maximum 
[amount  paid  to  resident  artists  by  most  clubs,  if  not  all,  while 
'visiting  artists,  some  of  whom  are  not  at  all  superior,  receive 
ifrom  $500  to  $1000,  and  sometimes  even  more.  Now  this  dif- 
iference  is  altogether  disproportionate.  Either  the  visiting  ar- 
tists make  too  great  demands,  or  the  resident  artists  are  greatly 
underpaid.  And  here  is  where  the  music  clubs  of  California  can 
really  accomplish  wonderful  things. 

From  the  tone  of  most  of  the  letters  received  it  would  ap- 
pear as  if  resident  artists  are  something  less  dignified  than 
'visiting  artists,  because  they  live  among  us,  because  they  are 
"local."  Many  music  clubs,  like  many  individuals,  seem  to  con- 
:sider  it  a  reproach  for  an  artist  to  reside  here.  It  is  news  to  us 
that  to  live  in  California  becomes  suddenly  a  lowering  of  one's 
artistic  standard.  It  seems  to  us  a  really  patriotic  Californian, 
[including  the  native  sons  and  daughters,  would  regard  it  as  an 
[insult  to  even  think  of  such  a  proposition  as  the  localization  of 
jartists  being  a  reproach  to  their  artistic  standing.  It  would 
seem  to  us  that  California  should  not  leave  an  effort  undone 
,to  induce  great  artists  to  settle  here,  and  when  once  among  us 
jencourage  them  to  stay  by  giving  them  the  same  opportunities 
jthey  enjoyed  in  the  regions  where  they  formerly  resided.  In 
jfact,  this  settling  of  able  artists  among  us  is  one  of  the  most  im- 
ipoi'tant  factors  in  the  development  of  musical  taste  in  a  com- 
munity. 

All  of  us  know  that  there  is  a  tendency  to  "boom"  localities 
in  this  State.  Booming  means  really  bragging  about  the  beau- 
ties, climate  or  commercial  advantages  of  certain  sections  of  a 
community.  It  is  a  Western  "invention,"  and  this  paper  is  not 
in  sympathy  with  it,  because  we  believe  that  a  really  prosperous 
and  progressive  community  has  no  time  for  booming  itself,  but 
is  constantly  kept  busy  attending  to  its  affairs,  letting  its  actions 
.speak  for  its  importance.  What  we  try  to  convey  is  the  thought 
that  where  there  is  such  a  spirit  of  pride  in  local  resources  as 
far  as  commercial  and  climatic  conditions  are  concerned,  there 
seems  to  be  no  tangible  appreciation  of  the  human  element  of 
progress.  It  is  true  when  a  Californian  artist  has  made  a  suc- 
cess somewhere  else,  we  are  always  ready  to  brag  about  him 
being  born  here.  But  it  seems  we  have  not  yet  realized  that  an 
artist  requires  his  first  encouragement  among  his  own  people, 
and  if  he  possesses  merit  he  is  entitled  to  recognition. 


Now  we  do  not  claim  that  every  one  who  sings  or  plays  in 
public  ought  to  be  carried  in  triumph  through  the  streets  because 
he  lives  or  is  born  here;  but  we  do  claim  that  competent  and 
reputable  artists  who  live  among  us,  and  who  come  here  to  locate 
ought  not  to  be  sneered  at  BECAUSE  they  live  here,  but  ought 
to  be  recognized,  honored  and  looked  up  to  JUST  THE  SAME 
as  if  they  lived  somewhere  else.  The  word  local  appears  to  have 
aquired  an  entirely  wrong  meaning  among  most  of  us.  It  seems 
to  imply  that  when  you  are  local,  or  when  you  reside  here,  you 
can  not  be  any  good,  for  how  could  a  really  fine  artist  live  in 
California?  Isn't  that  about  the  way  it  sizes  up?  Now  what 
this  paper  intends  to  accomplish  through  these  occasional  club 
editions — for  we  will  continue  to  publish  a  club  edition  now  and 
then — is  to  ask  the  cooperation  of  our  musical  clubs  in  our  at- 
tempt to  INDUCE  distinguished  artists  to  come  here  and  live 
among  us,  and  to  induce  the  meritorious  artists  from  among  our 
fellow  citizens  to  stay  with  us  and  give  us  the  very  best  they 
possess  while  they  are  enjoying  the  bloom  of  youth,  and  not  come 
back  to  us  after  they  have  already  passed  the  zenith  of  their 
powers,  and  have  given  their  best  to  people  in  Europe  or  the 
East. 

What  we  want  to  impress  upon  our  musical  clubs  is  the  fact 
to  encourage  ARTISTS  OF  MERIT,  whether  they  live  here  or 
not.  It  is  unjust  and  unfair  to  discriminate  against  artists  BE- 
CAUSE they  live  here.  And  one  of  the  greatest  missions  for 
the  musical  clubs  of  California  in  future  is  to  help  destroying 
and  annihilating  the  despicable  habit  which  connects  the  word 
"local,"  with  the  term  "unworthy." 


SAN  FRANCISCO  SYMPHONY  ORCHESTRA 

BY  the  time  this  sixteenth  anniversary  edition  of  the  Pacific 
Coast  Musical  Review  will  have  reached  our  readers  the 
first  concert  of  this  season  will  have  been  given  by  the  San 
Francisco  Symphony  Orchestra  under  the  direction  of  Alfred 
Hertz.  This  particular  season  is  of  more  than  ordinary  interest 
because  it  represents  the  first  series  of  symphony  concerts  given 
by  a  San  Francisco  orchestra  which  is  a  permanent  body,  that  is 
to  say,  which  consists  of  musicians  who  play  only  the  best  of 
music,  and  do  not  fill  outside  positions  except  on  rare  occasions. 

Consequently  Alfred  Hertz  must  be  regarded  as  a  pioneer 
in  this  particular  phase  of  our  musical  life,  and  he  is  a  pioneer  of 
whom  any  community  may  justly  be  proud.  His  reading  of  the 
old  and  modern  works  squares  with  the  ideas  of  those  who  under- 
stand the  best  of  music  thoroughly  by  reason  of  their  familiarity 
with  it.  His  executive  powers  are  forceful  and  convincing.  His 
orchestra  follows  him  with  confidence  and  assurance.  In  short 
he  is  a  born  symphony  conductor,  and  one  of  the  most  able  in  the 
world.  His  orchestra  consists  of  musicians  who  understand 
their  art,  and  at  the  head  is  Louis  Persinger,  a  concertmaster 
and  violinist  of  the  very  highest  rank. 

It  is  gratifying  to  note  that  the  subscription  sale  has  been 
the  largest  in  the  history  of  symphony  concerts  in  this  city.  The 
Friday  afternoon  concerts  are  practically  sold  out  by  subscrip- 
tion, while  the  Sunday  afternoon  regular  concerts  promise  to  be 
equally  well  attended.  The  popular  series  is  also  sure  to  find 
favor  "in  the  eyes  of  music  lovers.  In  the  presentation  of  concerts 
there  is  a  certain  element  which  is  not  quite  appreciated  by  the 
public.  Everyone  knows  the  importance  of  the  conductor,  the 
personnel  of  the  orchestra  and  the  business  manager.  Secretary 
Manager  A.  W.  Widenham,  has  accomplished  splendid  things 
since  taking  charge  of  the  office.  But  the  conduct  of  the  publicity 
campaign  is  also  most  important,  and  this  is  quite  frequently 
forgotten.  It  is  not  only  the  distributing  and  writing  of  press 
notices  which  makes  this  position  important,  but  the  writing, 
correcting  and  placing  of  advertisements  in  all  publications, 
conceiving  ideas  and  having  them  carried  out,  sometimes  against 
opposition ;  writing  original  stories  which  editors  accept  because 
of  the  news  value  and  articles  which  must  be  written  to  secure 
the  confidence  of  the  musical  public.  Nothing  uncertain  or 
vacilating  has  been  permitted  to  reach  the  press.  The  publicity 
work  has  done  much  toward  securing  the  splendid  results  the 
Musical  Association  enjoys. 
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No  one  has  any  idea  how  difficult  a  task  it  is  to  secure 
accurate  information  concerning  the  music  clubs,  or 
clubs  with  music  sections,  in  California  We  have  mailed 
sixty  letters  to  organizations  whose  names  and  addresses 
we  secured  after  a  great  deal  of  trouble,  and  received 
but  few  replies — one  third  of  the  number  of  letters 
mailed.  We  enclosed  a  blank  to  be  filled  out  and  a  self 
addressed  enveloped  STAMPED.  We  explained  the  rea- 
son why  we  desired  the  information,  and  still  only  twen- 
ty out  of  the  sixty  addressed  found  it  wortli  while  to  re- 
ply to  the  letters.  Of  course,  there  is  the  chance  that 
some  of  the  clubs  not  being  distinctly  musical  thought 
we  did  not  need  their  information.  But  we  wanted  the 
names  and  addresses  of  clubs  which  not  only  are  ex- 
clusively music  clubs,  but  which  employ  artists.  Among 
the  letters  we  received  there  is  hardly  any  that  gave  us 
information  concerning  the  actual  number  of  artists  en- 
gaged during  the  season  and  in  how  far  the  club  en- 
courages resident  artists.  There  also  is  a  hesitancy 
apparent  to  give  figures  as  to  the  actual  amount  spent 
for  artists,  and  the  individual  remuneration,  this  being 
considered  confidential.  We  do  not  say  this  in  criticism 
or  complaint,  but  merely  to  show  how  difficult  it  is  to 
gain  statistics,  and  if  some  people  tell  you  they  know 
how  much  money  is  spent  on  music  in  the  United  States, 
they  are  merely  guessing,  they  can  not  KNOW,  because 
they,  just  as  little  as  we,  can  gain  the  accurate  informa- 
tion. But  we  have  not  given  up  hope,  we  never  do. 
Otherwise  we  would  long  ago  have  given  up  publishing 
a  music  journal  here. 

Lest  we  be  misunderstood  we  want  to  thank  those 
kind  people  who  did  reply  to  our  letters  for  the  trouble 
they  went  to.  They  have  helped  us  greatly,  for  they 
have  given  us  a  chance  to  make  a  start  in  a  movement 
which  we  expect  to  utilize  in  time  for  the  best  interests 
of  music  in  California.  We  believe  thoroughly  in  co- 
operation, and  if  we  can  organize  the  musical  public  in- 
to a  body  of  enthusiasts  who  will  see  to  it  that  talent 
is  appreciated,  we  will  eventually  succeed  in  making 
California  as  musical  a  community  as  there  is  any- 
where in  the  world.  Our  people  are  singularly  receptive 
to  artistic  appreciation.  V.'^hat  they  need  is  a  leader  or 
two  who  can  make  suggestions  that  appeal  to  them,  and 
if  they  find  them  worthy  we  are  certain  they  will  never 
hesitate  to  lend  them  their  support.  But  the  public  is 
singularly  indifferent  when  not  awakened  to  its  re- 
sponsibilities. It  is  the  membership  of  the  music  clubs 
that  can  do  a  great  deal.  The  proposition  is  to  dis- 
criminate between  deserving  and  undeserving  artists, 
and  not  permit  personal  interests  to  warp  one's  judg- 
ment. This  is  a  difficul  proposition.  It  is  in  the  lan- 
guage of  the  street  "some  job."  but  with  the  necessary 
determination  it  can  be  done.  Let  us  now  porceed  to 
give  our  readers  the  information  gathered  from  the  clubs 
of  California. 

Berkeley  Musical  Association — The  Berkeley  Musical 
Association  was  organized  in  1910,  and  Beverley  L. 
Hodgehead  has  been  president  ever  since.  Five  con- 
certs are  given  every  year  at  which  some  of  the  world's 
foremost  artists  appear.  The  club  includes  only  asso- 
ciate members.  The  officers  of  the  present  term  are: 
Beverley  L.  Hodghead.  president;  Leon  J.  Richardson, 
first  vice  president;  Wm.  E.  Chamberlain,  second  vice 
president;  S.  M.  Marks,  treasurer;  Julius  Rehn  Weber, 
secretary;  Mrs.  Thos.  Addison.  Mrs.  A.  O.  Leuschner, 
Paul  Steindorff,  Victor  H,  Henderson,  Frank  M.  Scoon- 
over.  and  Richard  F.  Scholz,  directors.  Officers  for  the 
new  term  are  elected  in  May.  The  club  has  at  present 
950  associate  members  and  300  student  members,  1250 
in  all.  The  founders  of  this  club  were:  Julius  Rehn 
Weber,  Miss  Maude  Wellendorff,  Beverly  L.  Hodgehead, 
Wm.  E.  Chamberlain,  Samuel  M.  Marks.  Prof.  Leon  J. 
Richardson.  Rev.  John  H.  Lathrop  and  Mrs.  A.  O.  Leusch- 
ner. The  object  of  the  Berkeley  Musical  Association  is 
to  promote  the  cause  of  good  music  in  Berkeley  and  to 
make  it  possible  to  hear  the  best  concerts  by  excellent 
artists  at  the  lowest  prices.  There  are  associate  and 
student  members.  The  associate  membership  fee  is 
five  dollars  a  year,  and  the  student  membership  fee  $2. 
An  associate  member  is  entitled  to  two  tickets  to  each 
concert,  the  student  member  to  one.  The  age  limit  of 
the  student  member  is  twenty-five  years.  The  asso- 
ciation so  far  has  given  five  concerts  a  year  and  pledges 
itself  to  give  not  less  than  four. 

The  following  artists  have  appeared  before  the  as- 
sociation since  1910:  First  season.  1910-1911 — Emilio 
Gogorza.  baritone,  Robert  Schmitz,  pianist;  Josef  Hof- 
mann,  pianist;  Reinhold  von  Wahrlich,  basso,  Sigmund 
Beel,  violinist.  Uda  W^aldrop.  Gyula  Ormay,  Pianists. 
Second  season,  1911-1912 — Pasquale  Amato,  Baritone, 
Fernando  Tanara.  pianist,  Giida  Longari.  soprano;  Elsa 
Ruegger.  violoncellist,  Uda  Waldrop,  pianist.  Madame 
Chambellan,  soprano,  Roberto  F.  Marin,  Baritone,  Walter 
Oesterreicher,  flute;  Harold  Bauer,  pianist;  Efrem  Zim- 
balist,  violinist,  Samuel  Chotzinoff,  pianist;  The  Flon- 
zaley  Quartet.  Third  season,  1912-1913— Riccardo  Mar- 
tin, tenor,  Miss  Lima  O'Brien,  pianist,  Rudolph  Ganz, 
pianist;  Julia  Culp,  soprano,  Coenraad  V.  Bos,  pianist. 
Mayhall,  pianist,  Claude  Cunningham,  baritone;  Mischa 
Elman,  violinist.  Percy  Kahn.  pianist;  Josef  Lhevinne, 
pianist;  Julia  Culp,  soprano.  Coenrad  V.  Bos,  pianist. 
Fourth  season,  1913-1914 — Emilio  Gogorza,  baritone, 
Henry  Giles,  pianist;  Frances  Alda,  soprano,  Gutia 
Casini,  violoncellist,  Frank  La  Forge,  pianist;  Kathleen 
Parlow,  violinist,  Charlton  Keith,  pianist;  Josef  Hofman. 
pianist;  The  Flonzaley  Quartet.  Fifth  season,  1914-1916— 


Arrigo  Serato,  violinist.  Homer  Samuels,  pianist;  Alma 
Gluck,  soprano,  Wilhelm  Spoor,  pianist;  Efrem  Zim- 
balist,  violinist.  Gyula  Ormay,  pianist;  Julia  Culp,  so- 
prano, Coenraad  V.  Bos.  pianist;  The  Barrere  Ensemble. 
Sixth  season,  1915-1916 — Johanna  Gadski,  soprano,  Paul 
Eisler,  pianist;  Maud  Powell,  violinist.  Arthur  Loesser, 
pianist;  Ossip  Gabrilowitsch,  pianist;  Florence  Hinkle, 
soprano,  Charles  Albert  Baker,  pianist;  The  Kneisel 
Quartet. 

Berkehey  Piano  Club,  (Berkeley,  Cal.)— The  Berkeley 
Piano  Club  was  organized  in  1893,  and  the  names  of  the 
presidents  since  that  time  are:  Mrs.  Geo.  B.  Hatch,  Miss 
A.  W.  Wellendorff,  Miss  Enid  Williams.  Mrs.  L.  J. 
Richardson.  Miss  Wellendorff,  another  term.  Miss  Ber- 
tha Brehm,  Miss  Wellendorff.  again,  Mrs.  J.  G.  Howard, 
Miss  Brehm,  another  term,  and  Miss  Elizabeth  Simpson. 
There  are  active  members  who  give  programs  without 
remuneration.  The  officers  at  present  art:  Elizabeth 
Simpson,  president;  Miss  Harriet  Thompson,  vice  presi- 
dent; Mrs.  Rufus  P.  Jennings,  secretary.  New  officers 
are  elected  at  the  last  meeting  in  April.  The  club  has 
113  members  of  which  92  are  active  and  21  visiting.  The 
founders  of  the  club  are:  Mrs.  George  B.  Hatch,  Mrs. 
Rosenstein,  Mrs.  C.  H.  Chase,  Mrs.  Leechman  and  Mrs. 
J.  W.  Erwin.  Among  the  artists  who  appeared  before 
the  club  are:  Adela  Verne.  Leonard  Borwick,  Alexander 
Heinemann  and  others.  The  club  gives  occasional  con- 
certs and  annual  "jinks."  Two  open  meetings  are  held 
annually  when  invited  guests  are  welcome.  Occasion- 
ally the  club  sponsors  other  independent  concerts.  The 
Berkeley  Piano  Club  gave  a  public  concert  in  the  Cali- 
fornia Building  during  the  Panama-Pacific  International 
Exposition.  The  club  engages  visiting  artists  at  times, 
and  pays  them  the  usual  fees. 

Chico  Saturday  Club  (Chico,  Cal.)  —  Mrs.  Sam. 
Cheney,  President  of  the  Chico  Saturday  Club,  wrote  as 
follows:  I  am  enclosing  blank,  filled  out  as  well  as  I 
can  at  present.  1  am  adding  list  of  artists  we  have  had. 
We  are  a  very  young  and  a  very  small  club,  and  with 
three  dollars  a  year  subscription  have  only  a  small  fund 
for  artists,  among  whom  are:  Fernanda  Pratt,  Uda 
Waldrop,  Herbert  Riley.  Herman  Martonne,  Mr.  and  Mrs. 
Lowell  Redfield.  Signor  de  Grassi,  Mrs.-  Robert  Hughes, 
Anna  Miller  Wood  Harvey,  Marie  Milette.  Kajetan  Attl, 
Carl  Anderson,  Shavitcli-OeGrassi-Bem  Trio.  The  lat- 
ter to  open  with,  on  October  24th.  Once  a  month  or 
oftener  we  have  a  local  program,  generally  taking  a 
composer  or  school  of  music,  having  a  talk  on  the  sub- 
ject to  open  the  program. 

Note — According  to  the  information  on  the  blank,  the 
Chico  Saturday  Club  was  organized  in  1914  by  Mrs. 
Cheney,  Mrs.  Moulton.  Mrs.  Finnell,  Miss  Nichols,  Mrs. 
Sypher  and  several  others.  Its  President  since  its  foun- 
dation up  to  present  date  has  always  been  Mrs.  Cheney. 
Four  artists  are  engaged  during  the  year  who  receive 
from  $100  to  $150.  The  club  has  a  choral  section  of 
which  J.  E.  Jordan  is  the  director.  There  are  associate 
and  active  members.  The  active  members  are  listened 
to  in  concert,  but  are  not  paid.  New  officers  are  elected 
in  May.    The  club  numbers  200  members. 

Fresno  Musical  Club — Martha  L.  Harris,  correspond- 
ing secretary  of  the  Fresno  Musical  Club,  very  kindly 
furnished  us  with  the  following  valuable  information  re- 
garding that  excellent  club:  The  Fresno  Musical  Club 
was  organized  in  1905,  and  in  the  eleven  years  of  its 
existence  has  made  wonderful  growth,  the  associate 
membership  now  being  1200.  Eight  artist  concerts  will  be 
given  this  season,  the  price  of  season  tickets  remain- 
ing the  same  as  when  only  three  were  given.  In  addition 
there  will  be  several  matinees.  The  artist  for  one  of 
the  matinees  will  be  selected  with  special  reference  to 
young  students.  Four  or  five  "home  day"  programs  are 
given  each  year  by  the  active  members,  and  in  the 
spring  a  contest  for  students  is  held,  the  winners  giving 
an  entire  program. 

This  season  the  club  will  present  Josef  Hofmann, 
Schumann-Heink,  Florence  Macbeth,  Zoellner  Quartette, 
Louis  Graveure.  Julia  Culp,  Elena  Gerhardt.  and  Albert 
Spalding.  The  club  choral  is  a  flourishing  department, 
and  has  added  greatly  to  the  programs.  Twice  a  month 
the  pianists  and  violinists  have  their  "Thursday  Morn- 
ing Musicals."  Both  of  these  departments  have  benefit- 
ted the  Club. 

The  officers  for  the  ensuing  year  are:  Miss  Bell  T. 
Ritchie,  president ;  Mrs.  Arthur  Anderson,  treasurer ; 
Mrs.  G.  A.  Manheim,  secretary;  Mrs.  Montgomery  Thom- 
as, publicity  manager;  Mrs.  Stoddard,  chairman  of  pro- 
gram committee.  There  are  thirty  active  members  of 
the  club. 

Friday  Morning  Club  (Los  Angeles,  Cal.) — The  cor- 
responding secretary  of  the  Friday  Morning  Club  of  Los 
Angeles  wrote  as  follows:  In  reply  to  your  letter  of 
October  6th,  I  am  requested  by  the  chairman  of  the 
music  committeee  to  say  that  we  are  not  a  musical  Club, 
though  we  have  fine  musical  talent.  Write  us  during 
the  club  year.  The  enclosed  list  will  inform  you  what 
was  done  during  last  year,  and  for  the  present  month  we 
have  had  a  Harp  Recital  by  Anna  Louise  David  and  ex- 
pect to  continue  the  chorus  work. 

The  following  announcement  was  enclosed  with  the 
letter:      Music   Committee,   Mrs.  James   Ogilvie,   Chair- 


man.    A  chorus  has  been  organized,  which  meetB  on*  »■ 
a  week  for  practice  and  has  continued  through  the  sum 
raer.    Tuesday,  December  14th.  10:30  a.  m.     Music  Con- 
ference.    All  members  interested  in  the  development  oi 
an  active  music  committee  in  the  club  are  invited  to 
meet  with  the  chairman.     Tuesday,  January  11th.  10::;"i 
a.  m.     Music  Conference.     Lecture.  The  National  Spirit 
in  Music,  by  Vernon  Spencer.     Tuesday,  February  8tli, 
Music  Conference.     Illustrated  Lecture,  MacDowell  and 
His  Ideals,  by  Mrs.  Edward  MacDowell.    Guest  Progran. 
Tuesday,   March   14th.    10:30   a.   m.     Music  Conferen' ■ 
The  Pianoforte.  Study  of  its  history  with  music  of  v 
percursors.    Tuesday,  April  11th,  10:30  a.  m.    Music  Co.- 
ference.    Shakespeare's  Time,  with  especial  reference  ' 
Music:     Music  from  "Songs  and  Ayres  Set  Out  for  li 
Lute."   "Ancient   Ballads   and   Broadsides"   and   "Que- 
Elizabeth's  Virginal   Book."     Assisted   by  Mrs.   Charl> 
G.  Stivers,  soprano,  and  Miss  Quellet.  harpist.    Tuesd;t 
May  6th,  10:30  a.  m..  Music  Conference.     Is  Your  Fi&: 
in  Tune?  by  H.  E.  Shepard.     Singing  by  the  Confereii'  • 
Chorus. 

Harmonia  Club  (Bakersfield)— Mrs.  J.  B.  Wendel  of 
Bakersfield  has  informed  us  as  follows  about  the  Har- 
nonia  Club  of  that  city:  As  retiring  president  of  the 
Harmonia  Club,  now  known  as  the  Harmonia  Section  of 
the  Woman's  Club.  I  will  endeavor  to  tell  you  a  little 
about  this  organization.  I  know  little  about  it  up  to  the 
spring  of  1913,  when  I  took  the  chair  and  retained  it 
for  three  consecutive  years.  The  club  up  to  that  time 
had.  I  understand,  given  one  public  spring  concert  a 
season  and  devoted  itself  to  a  little  study  of  music  the 
rest  of  the  time.  In  1913,  a  book  of  by-laws  was  printfd 
and  a  definite  outline  of  study  for  the  year  made  which 
included  the  study  of  the  Wagnerian  operas,  Mrs.  T.  L. 
Cummins,  who  is  a  professional  music  lecturer,  giving 
us  the  talks  each  time,  the  club  members  furnishing 
numbers  as  illustration.  The  year  was  further  filled 
with  a  series  of  four  matinee  musicales  of  exceptionally 
high  order,  using  tlie  music  of  one  or  two  countries  for 
an  afternoon.  The  programs  were  well  given  and  well 
arranged.  The  following  year  the  matinees  were  con- 
tinued with  the  addition  of  two  concerts  by  outside  tal- 
ent, and  two  lecture  recitals — one  on  American  music, 
the  other  on  "The  Development  of  Music."  These  were 
well  illustrated  by  a  few  talented  club  members.  The 
outside  artists  consisted  of  Miss  Carnegie  Pryor,  the 
violinist,  with  two  assistants  and  a  Norwegian  singer. 
with  Gyula  Ormay,  the  pianist.  Last  season  our  efforts 
were  used  in  carrying  out  our  plans  in  our  year  book 
and  in  addition  we  secured  Olga  Steeb  as  a  special  at- 
traction.    She  gave  a  delightful  piano  recital. 

Each  year  the  club  gives  a  spring  concert  which  is  a 
combination  of  ensemble  and  solo  numbers.  Following 
is  the  program  of  the  last  spring  concert  given  in  the 
Woman's  Club  Hall,  May  11,  1916:  11)  Brief  resume  of 
the  program,  Mrs.  T.  L.  Cummins;  (2)  Piano  Quartet — 
March  des  Davidsbundler  contre  les  Philistines,"  Miss 
Esther  VoUmer.  Miss  Louise  Tyler,  Mrs.  A.  Kilbourne, 
Mrs.  W.  H.  Owen;  (3)  Vocal  Duet— "O'er  Hill  and  O'er 
Dale  (Stephen  Glover).  Miss  Bessie  Harris.  Mrs.  H.  C. 
Yates;  (4)  Piano  Duo — "Invitation  to  the  Dance"  (Web- 
er), Miss  Vollmer,  Mrs.  Chris  Hebbling;  (5)  Soprano 
Solo  —  "Noon  and  Night"  (Hawley),  "Her  Rose" 
(Coombs),  Mrs.  J.  M.  Thomas;  (6)  Piano  Quartet — 
"Lichtertanz  der  Braute  von  Xaschmie"  (Rubinstein), 
Miss  Vollmer.  Miss  Tyler,  Mrs.  Kilbourne.  Mrs.  Owen; 
(7)  Contralto  Solo — "I  Am  Thy  Harp"  (Woodman),  "Will 
o'  the  Wisp"  (Spross).  Miss  Alma  Forker;  iS)  Piano 
Solo — "Nocturne — Mit  D'ete"  i Grieg i.  "Polonaise."  C 
minor  (Chopin),  Mrs.  J.  B.  Wendel;  l9)  Soprano  Solo — 
"The  Kiss  (Arditel.  Mrs.  Anna  Alvord  Brown;  (10) 
Piano  Duo — "Midsummer  Night's  Dream"  music,  "Noc-. 
turne."  "Elfentanz."  "Wedding  March."  Mrs.  J.  B.  Wen- 
del, Miss  Louise  Tyler.  This  year's  work  will  include 
a  study  of  the  development  of  music  in  Russia,  Germany, 
England  and  France,  and  one  all-American  program.  W^e 
are  making  an  effort  to  arrange  a  short  musical  course 
for  this  season. 

There  is  another  musical  club  here,  only  formed  last 
year,  consisting  of  younger  students,  formed  originally 
of  pupils  in  my  piano  class.  This  year  the  membership 
will  include  also  the  pupils  in  the  class  of  Miss  Jessie 
Wiley,  who  is  my  assistant  and  an  exponent  of  the  Effa 
Ellis  Perfield  Teaching  System.  Her  work  is  confined 
to  the  very  young  pianists.  This  little  club  studies  a 
systematic  outline  of  composers  and  the  subject  of  ear 
training  and  musical  appreciation  are  taken  up  seri- 
ously. Each  meeting  is  supplemented  by  a  short  musi- 
cal program  by  the  members,  and  last  season  was  closed 
with  a  most  artistic  recital  at  which  seventy-five  guests 
were  entertained.  These  girls  are  becoming  quite  good 
critics  and  tney  are  able  to  put  thought  into  their  play- 
ing, and  the  self-assurance  they  display  shows  the  won- 
derful help  the  Orpheus  Club  has  been. 

(Resident  artists  are  engaged  by  this  music  section 
of  the  W^oman's  Club  of  Bakersfield.  The  price  paid  is 
$100.  This  paper  considers  such  a  club  most  useful  to 
musical  progress  in  California  and  wants  to  congratu- 
late it  for  its  splendid  achievements.  The  officers  are: 
Mrs.  T.  L.  Cummins,  chairman;  Mrs.  Howard  C.  Yates, 
secretary;  Mrs.  Anna  Alvord  Brown,  treasurer.  Officers 
are  elected  in  April  of  each  year.) 

Pacific  Musical  Society,  (San  Francisco) — The  Pacific 
Musical  Society  is  one  of  the  biggest  musical  organiza- 
tions on  the  Pacific  Coast.  It  was  organized  in  February. 
1910.  The  names  of  the  presidents  and  their  terms  are: 
Amy  Waters  Deane,  1910-1912;  Mrs.  David  Hirschler. 
1911-1913;  Mme.  Emilia  Tojetti,  1913-1916;  Mrs.  William 
Ritter.  1916-1917.  Miss  May  Sinsheimer  was  acting  pres- 
ident of  the  club  during  Mme.  Tojetti's  absence  in 
Europe  in  1914.  The  number  of  artists  engaged  during 
the  year  depends  entirely  upon  the  demands  of  the  sea- 
son. The  Pacific  Musical  Society  instead  of  engaging 
visiting  artists  urges  its  members  to  attend  the  public 
concerts,  and  once  a  year  attends  in  a  body  the  concert 
of  a  visiting  artist.    The  secretary  informs  us  that  fees 
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paid  artists  are  considered  confidential.  The  society  is 
possibly  guided  by  the  general  rule  adopted  by  most 
music  clubs  in  California  regarding  resident  artists  only, 
to  pay  from  $25  to  $50  for  soloists,  and  from  $150  to  $200 
for  ensemble  organizations.  The  Pacific  Musical  Society 
a  choral  section  which  is  under  the  direction  of 
;'.lbert  Elkus.  There  are  active  and  associate  members. 
Active  members  appear  on  programs  and  are  not  en- 
titled to  fees.  Their  privileges  as  members  being  de- 
pendent upon  their  services.  The  officers  of  the  present 
term  are:  Mrs.  William  Ritter.  president:  Mrs.  Margaret 
V.  May,  first  vice  president;  Mrs.  William  Heny  Banks, 
second  vice  president;  Mrs.  M.  C.  Emerson,  recording 
.secretary;  Mrs.  Charles  De  Y.  Elkus.  corresponding  sec- 
retary; Mrs.  I.  Goodman,  treasurer;  Miss  Louise  Feld- 
heim,  Mrs.  Ludwig  Desenberg.  Mrs.  Arthur  Fickenscher. 
Miss  Alice  Colman,  Mrs.  Arnold  Calegaris.  Mrs.  Felix 
Kauffman. 

Officers  are  elected  in  May.  and  the  membership  of 
the  club  at  present  is  575.  Tbe  amount  of  money  spent 
during  the  year  on  concerts  or  artists  depends  entirely 
upon  the  availability  of  talent  and  the  character  of  the 
programs.  Anyway  considerable  of  the  $3,000  dues  on 
hand  is  e.xpended  for  artists.  The  club  was  founded  by 
tweniy-sevea  women  who  planned  the  organization  and 
|125  who  signed  at  the  first  meeting.  The  club  publishes 
lannual  reports  including  programs,  and  the  Pacific  Musi- 
lial  Society's  books  make  excellent  and  instructive  read- 
ing. The  Pacific  Musical  Society  has  a  settlement  com- 
.mitlee  which  gives  concerts  at  the  Presidio  Hospital. 
San  Francisco  Hospital.  Seaman's  Institute,  and  various 
.selllenients-  It  also  has  a  string  orchestra  composed  of 
.members.  The  Pacific  Musical  Society  lends  financial 
support  to  worthy  musical  enterprises,  such  as  the  San 
iFrancisco  Symphony  Orchestra  and  the  People's  Phil- 
I'.iarmonic  Orchestra. 

I  (Note — A  great  deal  of  praise  could  be  bestowed  upon 
(this  society  for  its  effective  work  in  behalf  of  music  in 
[San  Francisco,  but  space  is  not  available.  At  this  time 
|we  merely  desire  to  publish  statistics.  Comments  will 
.appear  on  another  occasion.) 

;  Pasadena  Music  and  Art  Association — The  Pasadena 
(Music  and  Art  Association  was  organized  on  September 
.21.  1912.  Dr.  George  E.  Hale  was  its  only  resident  and 
^is  so  today.     The  club  engages  artists.     This  year  two 

soloists  will  be  heard  and  three  concerts  by  the  Los 
Angeles  Symphony  Orchestra.  There  is  also  to  be  a 
matinee  course  of  six  concerts  to  be  given  by  the  most 
jprominent    local    talent.      Among    the    artists    who    ap- 

I'eared  before  the  association  are:  Schumann-Helnk. 
iHarold  Bauer,  Marcella  Sembrich,  Josef  Lhevinne. 
[Eugene  Ysaye,  Jean  Gerardi,  Alma  Gluck.  Efraim  Zim- 
ibalist.  Julia  Culp,  Fritz  Kreisler.  Anna  Pavlowa,  Adeline 
^Jenee.  and  Emma  Calve.  These  artists  were  engaged 
[through  L.  E.  Behymer  of  Los  Angeles.  The  average 
ifee  paid  artists  is  from  $1000  to  $2000.  For  the  matinee 
k-ourse  $100  is  paid  the  artists.  The  membership  is 
Idivided  into  annual,  life  and  sustaining  membership. 
pActive  members  appear  occasionally  on  programs,  and 
jare  paid  for  concert  appearances.  The  officers  of  the 
present  term  are:  Dr.  George  E.  Hale,  president; 
,Menry  E.  Huntington,  first  vice  president;  George  B. 
iPatton.  second  vice  president;  E.  A.  Batchelder.  secre- 
tary; E.  C.  Barrett,  assistant  treasurer  and  business 
iuanager.  Officers  are  elected  on  the  first  Tuesday  in 
(March.  The  club  numbers  about  250  members.  $5500 
a  year  is  expended  for  concerts  annually.  The  founders 
^f  the  club  are:  George  E.  Hale.  James  A.  Culbertson. 
flames  A.  B.  Scherer.  H.  E.  Huntington.  Charles  F. 
Holder.  Charles  B.  Scoville.  Ernest  A.  Batchelder.  James 
■H.  McBride.  George  F.  Edmunds,  George  S.  Patten.  Jo- 
seph H.  Johnson,  Minerva  Hamilton  Hoyt,  Leslie  Green 
iluntlngtou.  Augusta  Senter.  and  Lucretia  R.  Garfield. 
Iln  addition  to  hearing  music  the  association  gives  art 
lexhibits.  art  lectures,  etc. 

I  (Note — It  will  be  seen  that  this  Pasadena  Music  and 
Art  Association  is  an  ideal  music  club.  It  conforms  ab- 
solutely with  every  policy  which  the  Pacific  Coast  Musi- 
cal Review  considers  beneficial  to  the  musical  life  of 
■  'alifomia.  It  engages  outside  artists  and  pays  them 
[well.  It  recognizes  resident  artists  and  pays  them  $100 
concert.     It  even  pays  its  own  active  members  when 

hey   appear   in   concert.     All    honor   to   the    Pasadena 

.lusic  and  Art  Association!  We  take  off  our  hat  to  it! 

lay  others  emulate  its  fine  example. — A.  M.) 

Saturday  Club  (Sacramento) — The  Pacific  Coast  Musi-  - 
al  Review  is  indebted  to  Mrs.  Charles  Mering.  Presi- 
dent of  the  Saturday  Club  of  Sacramento,  for  the  follow- 
ing information:  The  Saturday  Club  was  organized  by 
pklrs.  Root.  Irving  Bentley  (now  of  San  Francisco)  and 
Kliss  Emily  Thompson,  now  Mrs  James  Pond  of  Oak- 
land. The  charter  membership  consisted  of  forty  ac- 
tives and  twenty  associates-  Among  the  former  were 
niesdames  H.  J.  Small.  Albert  Elkus.  M.  J.  Dillman.  W. 
Kv.  Wood,  Julie  Brodie,  Howard  Stillman.  Dwight  Mil- 
jler,  Mary  Ross.  R.  H.  Hawley.  F.  H.  Pierce.  Carrie  E. 
iTurrell.  Eugene  Hadley;  Misses  Minnie  Clark,  Maye 
|;'arroII.  Mar>-  Barrett.  Minnie  Richardson,  Lillie  Evans, 
arolee  Wilsey  and  Lucy  Upson. 

Among  the  artists  we  have  programmed  from  time  to 
me.  are  the  following:  Wilhelm  Heinrich.  Fannie 
Bloonifield  Zeissler.  Edward  MacDowell,  Augusta  Cottlow. 
Harold  Bauer,  Schumann-Heink,  Josef  Hofmann,  Arthur 
r'riedheim,  David  Bispham.  Albert  Rosenthal,  Tilly  Koe- 
len.  Ludwig  WuUner,  Flonzaley  Quartette,  Antonio 
■?cotti,  Bemice  de  Pasquali.  Russian  Symphony  Orches- 
ra,  Jaroslav  Kocian,  Jan  Kubelik,  Pasquale  Amato.  Lilly 
>om.  Vladimir  de  Pachmann.  Efraim  Zimbalist,  Alexan- 
ler  Heinemann,  Sigmund  Beel,  Herbert  Witherspoon, 
lohanna  Gadski,  Teresa  Carreno,  Fritz  Kreisler.  Emilio 
le  Gogorza,  Charles  W.  Clark,  George  Hamlin,  Kather- 
ne  Heyman,  Maude  Powell,  Ossip  Gabriolwitsch.  Fran- 
es  Alda,  Alma  Gluck.  Florence  Hinkle,  Cecil  Fanning, 
"Cneisel  Quartette.  Evan  Williams.  Arrigo  Serato,  Zoell- 
ler  Quartette,  Olga  Steeb.  and  Julia  Culp  This  is  of 
lecessity  a  very  incomplete  list,  but  will  serve  to  show 


that  the  club  has  brought  the  very  best  of  music  to  Sac 
ramento 

N'ote — the  Saturday  Club  of  Sacramento  is  possibly 
the  oldest  and  most  prosperous  musical  club  in  Califor- 
nia. It  recognizes  both  visiting  and  resident  artists,  and 
pays  ihem  both.  It  is  an  ideal  musical  club  according 
to  our  standards,  and  is  deserving  of  hearty  encourage- 
ment and  should  be  held  in  the  highest  esteem.  Its  ex- 
ample is  worthy  of  emulation.  The  club  was  organized 
in  IS93.  and  the  presidents  since  is  organization  were: 
Mrs.  Frank  Miller.  Mrs.  W.  E.  Briggs.  Mrs.  J.  B.  Wright. 
Mrs.  Albert  Elkus,  Miss  Maude  Blue.  Mrs.  J.  A.  Moyni- 
han,  Mrs.  Louise  Gavigan,  Mrs.  Edward  Xorman.  and 
Mrs.  Charles  Mering.  Eight  or  ten  artists  are  engaged 
during  the  year.  The  club  spends  from  $.'J500  to  $5000  a 
year  for  artists  and  engages  both  visiting  and  California 
artists.  There  are  active  and  associate  members.  The 
active  members  contribute  afternoon  programs.  The 
officers  of  the  present  term  are:  Mrs.  Charles  Mering. 
president;  Mrs.  Horace  Brown,  first  vice-president;  Mrs. 
Robert  Hawley.  second  vice-president;  Mrs.  William 
Murrell,  third  vice-president;  Mrs.  Clyde  Brand,  treas- 
urer. The  secretary  is  employed  by  the  year  at  a  fixed 
salary.  New  officers  are  elected  in  April  of  each  year. 
The  membership  varies  from  785  to  1200. 

Saturday  Club.  Vacaville,  Cal. — The  Saturday  Club  of 
Vacaville  was  organized  in  1909  by  Wm.  Edwin  Cham- 
berlain of  Berkeley,  and  Mrs.  F.  A.  Steiger  of  Vacaville. 
The  presidents  of  the  club  since  its  organization  were: 
Mrs.  F.  A.  Steiger,  1909-1912;  Miss  E.  Harbinson.  1913; 
-Miss   A.    McBride,   1914;    Mrs.   Geo.   Stroud.    1915;    Mrs. 

F.  B.  McKevit.  Jr..  1916.  The  club  gives  from  two  to 
four  concerts  a  season  and  pays  artists  an  average  fee 
of  from  $75  to  $250  per  concert.  The  club  supports  an 
excellent  choral  section  under  the  direction  of  Mrs. 
J.  M.  Miller.  The  members  are  all  active  and  appear 
on  programs  without  remuneration.  The  officers  of  the 
present  term  are:     Mrs.  F.  B.  McKevitt.  president;  Mrs. 

G.  P.  Akealy.  vice-president;   Mrs.  H.  F.  Fowler,  secre- 
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tary.  Section  leaders:  Art — Mrs.  E.  C.  Chrystal;  Mu- 
sic— Miss  Leila  Price;  Civics — Mrs.  C.  G.  Robinson:  Dra- 
matic— Mrs.  C.  H.  Forster;  Honorary  President.  Mrs.  F. 

'  A.  Steiger.  New  officers  are  elected  during  May.  The 
club  has  a  membership  of  212,  and  spends  from  $300  to 

■  $500  a  year  on  concerts.  The  work  of  the  club  is  divided 
into  four  sections,  music,  dramatic,  civic  and  art.  all 
holding  regular  meetings  and  pursuing  regular  courses 
of  study.  The  club  has  been  instrumental  in  putting 
music  in  the  curriculum  of  the  Vacaville  schools,  under 
a  supervisor,  and  through  its  efforts  the  Camegia  Li- 
brary was  secured  for  the  town.  Artists  and  organiza- 
tions that  have  appeared  before  the  Saturday  Club  of 
Vacaville  include:  Wm.  Edwin  Chamberlain,  baritone; 
Mrs.  J.  E.  Birmingham,  contralto;  Mrs.  M.  E.  Blanchard, 
contralto;  Miss  Elizabeth  Willcox.  soprano;  Edward 
Peace,  tenor;  Alfred  Barber,  tenor  (in  duets);  Miss 
Flora  Wilson,  soprano;  The  Pasmore  Trio;  Knicker- 
bocker Quartet;  Sierra  Quartet;  Golden  Gate  Quartet; 
Witzel  Trio;  Schubert  Club  of  Chicago;  McNeil  Club  of 
Sacramento;  Paul  Steindorff  and  Orchestra;  Sigmund 
Beel.  violinist:  Hother  Wismer.  violinist;  Emily  Ruli- 
son.  violinist;  Louis  Newbauer,  flutist;  Mrs.  John  Mar- 
quardt.  harpist;  Emilio  Knauck  McLaughlin.  Fred.  Mau- 
rer;  Readers — Mrs.  Herbert  Sanford  Howard,  Lillian 
Quinn  Stark,  Mrs.  Newton  Tharp,  and  Fred  Emerson 
Brooks,  poet. 

Spinet  Club  (Redlands) — We  take  pleasure  in  print- 
in  the  following  interesting  account  of  the  Spinet  Club 
of  Redlands.  Cal.,  one  of  the  most  energetic  and  useful 
musical  clubs  on  the  Coast.  California  now  looms  huge 
in  musical  activities,  and  among  the  musical  centers  in 
the  southern  part  of  the  State  is  Redlands.  a  city  of 
some  ten  thousand  inhabitants.    Her  oldest  musican  or- 


ganization is  called  the  Spinet  Club.  It  all  began  away 
back  in  1X94,  when  a  few  musical  people,  eager  f(.r 
greater  stimulus  and  a  fuller  enjoyment  of  their  i- 
session,  met  at  the  house  of  Mrs.  Howard  White  for  ■■ 
purpose  of  organizing  a  piano  club.  Because  it  was  fir. ' 
organized  as  smb.  the  significant  name  of  "The  Spinet" 
was  cliosen.  All  performers  on  other  instruments,  or 
vocalists  who  were  not  pianists,  joined  as  associate 
members,  until  the  third  year,  when  the  club  enlarged 
its  scope  and  took  them  in  as  active  members. 

The  nine  charter  members  were:  Mrs.  Howard  White, 
president;  Miss  Gertrude  Paine,  secretary  and  treas- 
urer, the  Misses  Ella  Fackler.  Helen  Crossman.  Edith 
Hale,  Helen  Squires.  Annette  Cartlidge.  Olive  Haver, 
Miriam  Barnes,  and  Mrs.  Harvey  Hewitt. 

Lucy  Putnam,  as  general  benefactress  and  treasurer, 
came  to  the  financial  assistance  of  the  club  on  more  than 
one  occasion  when  some  of  the  burdens  threatened  to 
exterminate  it. 

The  spirit  of  progress  and  the  position  it  was  to  hold 
in  the  community  was  apparent  from  The  Spinet's  in- 
ception. The  first  five  meetings  were  held  at  the  homes 
of  various  members,  but  the  sixth  was  an  open  meeting 
at  the  McGinnes  Hall,  and  the  admission  fee  was  ten 
tents.  An  audience  of  twenty-five  visitors  gathered  to 
encourage  this  first  public  performance,  and  from  this 
January  25.  1895,  to  the  present  time.  The  Spinet  has 
contributed  in  ever  increasing  quality  and  quantity  to 
the  musical  life  of  Redlands  The  first  concert  of  out- 
side talent  was  given  the  first  year,  when  Thilo  Becker, 
of  Los  Angeles,  gave  a  piano  recital  at  the  home  of  one 
of  the  members.  Later  it  brought  many  artists  to  Red- 
lands,  among  whom  were  Bispham,  Blauvelt.  De  Pach- 
mann. Godowsky,  Hofmann.  De  Lussan,  MacDowell, 
Bauer,  Schumann-Heink.  Gadski,  Pugno,  Alice  Neilson, 
Kreisler,  Lhevinne,  Dr.  Wiillner,  Liza  Lehmann,  De  Go- 
gorza, Carreno,  De  Treville  and  Gluck,  Frances  Alda, 
Frank  La  Forge.  Lillie  Koenen,  Maude  Powell,  Cadman 
and  Princess  Red  Feather  and  Huvrah  Hubbart  and 
Claude  Gotthelf  in  their  inimitable  operalogues. 

The  Kneisel  and  Flonzaley  Quartets  and  the  Barerre 
Ensemble  are  the  three  organizations  that  have  given 
chamber  music  programs.  The  Chicago,  New  Y'ork.  Rus- 
sian and  Los  Angeles  Symphony  Orchestras,  besides  sev- 
eral opera  companies  have  played  for  The  Spinet.  Genee 
and  Ruth  St.  Denis  have  danced  for  them  and  occasion- 
ally a  good  band  has  been  brought  to  give  an  extra  con- 
cert. 

Each  year  there  are  three  artists'  concerts,  besides 
six  afternoon  concerts  (occurring  on  the  first  Friday  of 
each  month,  from  December  to  Mayi,  usually  by  local 
talent.  This  sketch  of  The  Spinet  would  not  be  com- 
plete without  a  list  of  the  presidents  who  have  presided 
so  ably  and  meant  so  much  to  the  club:  Mrs.  Howard 
White.  Miss  Louise  Hoppock,  Mrs.  L.  H.  Spoor,  Miss 
Annette  Carthidge.  Mrs.  A.  G.  Hubbard.  Mrs.  J.  W. 
Davis.  Miss  Caldwell  (now  Mrs.  G.  G.  Moseley),  and 
Mrs.  Henry  Fisher. 

Tuesday  Musical  Club  (Riverside,  Cal) — The  Tuesday 
Musical  Club  of  Riverside  was  organized  on  December 
1.  1900.  The  Presidents  since  its  organization  are:  Mrs. 
Mrs.  Dudley  Duyckinck.  1900-1901;  Mrs.  Skelley,  1902- 
1903,  also  1905-1906;  Mrs.  John  Macras,  1906-1907;  Miss 
Margaret  Gage.  1908;  Mrs.  Geo.  Tucker,  1909-1910;  Mrs. 
James  Orrick.  1910-1911,  also  1911-1912;  Mrs.  Arthur  L. 
Brown,  1912-1913;  Mrs.  Reginald  Brinsmead  and  Mrs. 
W.  G.  In-ing.  1913-1914-1915.  The  club  gives  five  artist 
concerts  during  the  season  and  pays  an  average  fee  of 
$300.  The  club  formerly  had  a  choral  section  which 
was  discontinued  last  season.  There  are  active  and 
associate  members.  The  former  appear  before  the  club, 
but  only  accompanists  are  paid.  The  officers  of  the 
present  term  are:  President,  Mrs.  B.  K.  Marving;  Vice 
President,  Mrs.  La  Roy  Simms;  Recording  Secretary. 
Mrs.  John  Barton  Readman;  Corresponding  Secretary, 
Mrs.  Arthur  Elliott  Childs;  Treasurer,  Mrs.  C.  W.  Derby; 
Directors — Mrs.  E.  M.  Bonnett,  Miss  Bemice  Rockhold 
and  C.  Earl  Meeker.  Officers  for  the  new  term  are 
elected  at  the  annual  meeting  in  May.  The  club  num- 
bers 500  members,  and  $200  are  spent  anually  on  con- 
certs. The  founders  of  the  club  were:  Mrs.  Edgar  R. 
Skelley.  Miss  Margaret  Gage.  Miss  Maude  Gage.  Mrs. 
Pedley.  Mrs.  Dudley  Duyckinck,  Mrs.  Loud,  Mrs.  H, 
Keame,  Miss  Quinn,  Mrs.  Trevelyan,  and  Miss  Eva  In*- 
ing. 

Note — This  Tuesday  Musical  Club  of  Riverside  cor- 
responds to  the  ideals  of  a  club  as  we  see  it.  It  is  an 
organization  of  which  the  city  may  justly  be  proud.  The 
material,  together  with  several  half  tones  of  officers, 
was  received  too  late  to  make  room  for  the  latter.  We 
shall  be  pleased  to  publish  them  in  a  regular  number  of 
the  paper. 

Woman's  Club  (Hollywood,  Cat.)*  Music  Section— Mrs. 
Bessie  Bartlett  Frankel.  Curator  of  the  music  section  of 
the  Woman's  Club  of  Hollywood,  kindly  sends  us  the 
following  information:  We  make  an  annual  report,  but 
it  is  not  published.  Our  last  meeting  was  in  May  (the 
fourth  Tuesday — we  meet  the  second  and  fourth  Tues- 
day mornings).  We  have  a  program  by  outside  artists 
and  then  a  luncheon  at  which  we  endeavor  to  have 
guests  of  note.  Last  year  was  our  first,  and  we  are  verj' 
proud  of  our  progress.  The  Woman's  Club  of  Holly- 
wood is  like  the  Ebell  Club  of  Los  Angeles  in  regard  to 
sections,  with  this  difference:  We  are  an  absolute  study 
department,  and  the  programs,  with  the  exception  of  the 
last  meeting,  come  from  the  members.  We  have  remark- 
able talent,  pianists  and  singers  and  violinists,  who  have 
studied  for  years  in  the  great  centers  of  the  world. 
Last  year,  we  joined  the  Music  Federation  of  Clubs. 
Our  work  for  the  year  was  Russian  music.  We  took  up 
the  instrumental  and  vocal  and  the  operas  of  the  early 
and  the  modern  Russian  composers.  For  our  last  pro- 
gram in  May  we  had.  as  a  guest  program,  Charles  Henri 
de  la  Plate,  the  basso,  in  a  group  of  Russian  songs,  and 
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Many  times  the  question  has  been  asked,  "Is  California 
becoming  more  musical  each  season?"  California  has 
always  been  musical,  from  the  first  day  of  dawn,  when 
the  rhythmic  waves  sung  their  love  song  to  the  golden 
sands,  and  since  that  time  the  pines  of  the  Sierras 
have  in  turn  sung  the  Requiem  over  the  cave  man,  the 
Indian,  the  padre,  the  Spaniard  and  the  American.  Its 
water  falls  and  its  rushing  rivers  have  added  their  pas- 
sionate outbursts,  while  the  mocking  bird  trilled  its 
song  to  its  mate.  In  its  golden  valleys  was  first  heard 
the  reed  flute  of  the  Indian  followed  closely  after  by  the 
spirited  music  of  the  mandolin  and  the  guitar,  inter- 
spersed with  the  chants  of  the  priesthood  and  now  the 
ensemble  of  grand  opera,  the  strings  of  the  symphony, 
and  the  vocal  and  instrumental  endeavor  of  three  and  a 
quarter  millions  join  the  great  symphony  of  nature  in 
a  glorious  "Hallelujah"  to  California  the  Beautiful,  Cali- 
fornia the  Golden,  and  California  the  Musical. 

When  one  compares  the  musical  situation  of  thirty 
years  ago  with  that  of  the  present  time,  he  begins  to 
realize  the  refining  influences  of  this,  the  most  univer- 
sal of  the  arts.  With  a  splendid  symphony  orchestra 
in  San  Francisco  and  another  in  Los  Angeles,  with 
smaller  orchestras   in   the   leading   cities   of  the   State, 
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one  discovers  that  this,  the  highest  typp  of  musical  com- 
position, is  being  accepted  by  the  musical  public.  In 
no  other  state  in  the  Union,  excepting  Massachusetts, 
New  York,  Pennsylvania  and  Illinois,  in  which  are  the 
cities  of  Boston,  New  York,  Philadelphia  and  Chicago, 
can  there  be  found  the  same  number  of  high  grade 
vocalists  and  instrumentalists  touring  or  appearing  in 
the  premier  cities  of  the  Eastern  empires. 

If  San  Francisco  has  one  feature  of  musical  promin- 
ence, it  is  found  in  its  instrumental  atmosphere,  made 
by  its  various  orchestras,  chamber  music  organizations, 
and  its  well  known  instrumentalists,  while  equally 
prominent  in  Los  Angeles  is  the  one  feature  of  musical 
life  which  is  found  in  its  vocal  atmosphere,  made  by 
its  several  strong  singing  societies,  its  church  choirs 
and  its  numerous  able  soloists,  and  of  the  latter  the 
soprano  voice  seems  to  be  the  dominant  one. 

The  music  life  of  these  two  California  centers  is  re- 
flected in  many  ways  in  the  other  cities  of  prominence 
throughout  the  State.  Especially  in  those  cities  which 
can  boast  of  musical  clubs  whose  reputations  have  al- 
ready reached  throughout  America  and  Europe.  No 
other  state  in  America  can  show  a  roster  of  musical 
clubs  which  engage  groups  of  from  six  to  twelve  well 
known  American  and  European  artists,  whose  fees  reacb 
into  the  thousand  mark  It  is  only  to  mention  the  Berk- 
eley Musical  Association,  the  Symphony  Orchestra,  the 
Peninsula  Musical  Association  of  Palo  Alto,  and  Pacific 
Musical  Society  of  the  Bay  Section;  the  Saturday  Club 
of  Sacramento,  with  its  coterie  of  brilliant  women  and 
excellent  musicians;  the  Fresno  Musical  Club,  with  its 
talented  members;  the  Amphion  Club  of  San  Diego, 
now  in  its  twenty-first  year;  the  Spinet  Club  of  Red- 
lands;  the  Tuesday  Music  Club  of  Riverside;  the  Music 
and  Art  Association  of  Pasadena;  the  Ebell  Club;  the 
Dominant  Chib;   the  Gamut  Club;    the  Ellis   Club;    the 


Symphony  Orchestra;  the  Orpheus  Club;  the  Lyric  Club; 
the  Matinee  Musical  Club;  the  Philharmonic  Series  of 
Los  Angeles;  the  Music  Study  Club  of  Santa  Barbara; 
the  Saturday  Club  of  Stockton;  the  Ebell  Club  of  Por- 
terville;  the  Philharmonic  Association  of  San  Jose  and 
the  College  of  the  Pacific;  the  Saturday  Morning  Club 
of  Tucson,  and  the  Tuesday  Musical  Club  of  Phoenix, 
Arizona;  the  Sequoia  Club  of  Eureka;  and  these  names 
will  be  recognized  as  the  most  potent  factors  of  the 
musical  life  of  the  state  of  California. 

It  has  taken  thirty  vears  to  bring  to  perfection  the 
work  that  is  now  being  done  by  these  representative 
organizations,  which  work  has  made  possible  the  splen- 
did series  of  concerts  given  in  the  respective  cities  by 
these  associations  each  season,  or  through  whose  in- 
strumentality the  best  in  music  is  brought  to  the  Pacific 
Coast.  It  has  been  team  work  that  has  accomplished 
this,  and  which  is  now  making  a  united  musical  Cali- 
fornia. 

An  important  factor  in  California's  musical  advance- 
ment has  been  the  labor  of  L.  E.  Behymer  for  a  quarter 
of  a  century  in  bringing  artists  to  the  Southwest,  and 
without  what  he  has  furnished,  the  musical  history  of  this 
state  would  be  largely  a  blank.  "Artistic  music"  and 
"Behymer"  are  synonymous  in  the  West.  Besides  man- 
aging numerous  local  musical  affairs  and  advertising 
many  Los  Angeles  and  San  Francisco  artists  in  the 
surrounding  country  he  brings  twenty  to  thirty  great 
artists  West  each  season,  as  well  as  orchestras,  ballets, 
and  opera  companies. 

Mr.  Behymer  is  the  purveyor  of  musical  artists  to 
the  public  over  the  whole  West  of  Denver.  A  number 
of  artists  give  concerts  in  this  territory  only  through 
his  management.  To  sliow  how  largely  he  places  his 
artists  one  might  cite  only  a  few.  For  instance;  The 
group  arranged  this  season  for  Sacramento  is  Paderew- 
ski,  Fritz  Kreisler,  Florence  Macbeth.  Julia  Culp,  Percy 
Grainger,  Louis  Graveure,  Elena  Gerhardt,  Albert  Spald- 
ing, Maud  Allan  and  her  orchestra,  the  Damrosch  Or- 
chestra," the  Diaghileff  Ballet  Russe,  and  the  Minnea- 
polis Orchestra. 

For  San  Diego,  Mischa  Elman,  Percy  Grainger,  Flon- 
zaley  Quartet,  Louis  Graveure,  Maud  Allan  and  her  or- 
chestra, Ignace  Paderewski,  Fritz  Kreisler.  the  Boston 
National  Grand  Opera  Company,  Elena  Gerhardt,  Er- 
nestine Schumann-Heink,  the  Damrosch  Orchestra,  and 
the  Minneapolis  Orchestra  and  the  DiaghileiT  Ballet 
Russe. 

For  San  Jose.  I\Ime.  Schumann-Heink,  Florence  Mac- 
beth. John  McCormack,  San  Francisco  Symphony  Or- 
chestra, Cecil  Fanning.  Maud  Allan  and  her  orchestra, 
Julia  Culp.  Rudolph  Ganz,  Albert  Spalding.  Josef  Hof- 
mann,  Fritz  Kreisler,  the  Damrosch  Orchestra,  and  the 
Diaghileff  Ballet  Russe. 

In  Fresno  will  be  heard  Nellie  Melba,  Mme.  Schumann- 
Heink.  Florence  Macbeth.  Fritz  Kreisler,  Zoellner  Quar- 
tet, Julia  Culp.  Louis  Graveure,  Maud  Allan.  Josef 
Hofmann,  Elena  Gerhardt,  Albert  Spalding,  and  the  Min- 
neapolis Orchestra. 

In  Albuquerque,  N.  M..  will  be  heard  Frances  Ingram, 
Cecil  Fanning.  Rudolph  Ganz,  Albert  Spalding,  and  Julia 
Culp. 

In  both  Phoenix  and  Tucson  arrangements  have  been 
made  for  Mme.  Schumann-Heink,  Paderewski,  Cecil 
Fanning.  Louis  Graveure.  Mme.  Melba  and  the  Minnea- 
polis Orchestra. 

In  El  Paso,  Texas,  the  Minneapolis  Orchestra,  and 
Mme.  Schumann-Heink. 

In  Riverside.  Florence  Macbeth.  Julia  Culp.  Zoellner 
Quartet,  Rudolph  Ganz.  Albert  Spalding,  the  Brahms 
Quintet,  and  the  Plowe  Woodwind  Choir. 

In  Santa  Barbara  will  be  presented  Julia  Culp,  Maud 
Allan,  Damrosch  Orchestra,  Albert  Spalding,  Louis 
Graveure.  Mme.  Schumann-Heink.  the  Flonzaley  Quar- 
tet, Fritz  Kreisler,  Charles  Wakefield  Cadman  and 
Princes  Tsianina. 

In  Redlands,  Maud  Allan  and  her  orchestra,  Julia 
Culp,  Fritz  Kreisler,  Flonzaley  Quartet,  and  Louis 
Graveure. 

At  Pomona  College  in  Claremont,  the  Portmanteau 
Theatre.  Julia  Culp.  Josef  Hofmann,  Rudolph  Ganz,  Al- 
bert Spalding,  and  the  Zoellner  Quartet. 

With  the  Music  Study  Club  of  Long  Beach,  Mme. 
Schumann-Heink,  Mischa  Elman,  Josef  Hofmann,  Dam- 
rosch Orchestra  and  Maud  Allan. 

In  Pasadena  with  the  Music  and  Art  Association, 
three  concerts  of  the  Los  Angeles  Symphony  Orchestra, 
Fritz  Kreisler,  Julia  Culp.  the  Minneapolis  Orchestra, 
and  Mme.  Schumann-Heink. 

In  Los  Angeles  the  Great  Philharmonic  Courses,  now 
in  their  nineteenth  season,  present  a  wonderful  group 
of  artists  in  each  series.  The  first  consists  of  Mischa 
Elman,  Florence  Macbeth.  John  McCormack,  Julia  Culp, 
Yvette  Guilbert.  Josef  Hofmann,  Fritz  Kreisler  and  the 
Damrosch  Symphony  Orchestra. 

The  Second  Series  of  equal  value  opens  with  John 
McCormack,  followed  by  Percy  Grainger,  Mme.  Melba, 
Louis  Graveure.  Flonzaley  Quartet,  Albert  Spalding, 
Rudolph  Ganz,  anl  Elena  Gerhardt. 

The  Matinee  Series,  given  on  Saturday  afternoons, 
includes  Leopold'  Godowsky,  Mme.  Schumann-Heink, 
Julia  Culp.  Minneapolis  Symphony  Orchestra.  Charles 
Wakefield  Cadman,  Princess  Tsianina,  Josef  Hofmann, 
Fritz  Kreisler  and  Mme.  Schumann-Heink. 

Substitutes  in  reserve  to  supplement  these  courses  are 
Eugene  Ysaye,  the  Cherniavsky  Trio.  Cecil  Fanning, 
second  concerts  of  Yvette  Guilbert.  Mme.  Schumann- 
Heink,  Damrosch  Orchestra.  Mischa  Elman,  Frances  In- 
gram, Lorraine  Wyman,  Ernest  Schelling,  and  other 
well  known  artists. 


The  above  list  reads  almost  like  a  roster  of  the  cotin* 
try's  musical  attractions  for  the  season;  poHsibly  no 
other  state  outside  of  the  four  first  mentioned  can  show 
such  a  list  of  concerts,  and  when  one  adds  to  these  the 
eighty  odd  symphony  concerts  by  the  orchestras  of  San 
Francisco  and  Los  Angeles,  at  least  two  hundred  re- 
citals by  well  known  local  singers  and  instrumentalists, 
and  a  hundred  choral  concerts  and  as  many  more  cham- 
ber music  affairs,  it  only  goes  to  show  that  California 
is  becoming  more  musical,  and  that  this  managerial 
force  of  the  Southwest  is  having  much  to  do  in  bringing 
about  the  welcome  change. 

First  and  foremost  among  the  big  musical  offerings 
under  the  Behymer  management  will  be  the  second  visit 
of  the  Boston  National  Grand  Opera  Company.  Max  Rab- 
inotf,  managing  director,  in  a  loumee  of  the  Pacific 
Coast  cities,  including  Salt  Lake,  San  Diego,  Los  An- 
geles. San  Francisco.  Oakland,  Portland,  Tacoma,  Seat- 
tle and  Spokane.  Not  only  has  the  roster  of  illustrious 
singing  principals  of  the  Boston  National  Ojiera  Com- 
pany been  increased  by  the  addition  of  internationally 
famous  artists,  but  the  superb  chorus,  orchestra  and 
Ballet  Russe  have  been  augmented,  assuring  even 
greater  artistic  triumphs  than  those  achieved  a  year 
ago.  The  chief  pupose  will  continue  to  be  to  perform 
opera  in  this  section  that  is  complete  in  every  unit  and 
with  all  its  units  blended  into  a  perfect  ensemble.  The 
aim  is  to  offer  not  only  great  artists,  but  great  presen- 
tations of  great  works.  Among  the  rarely  heard  works 
offered  will  be  Giordano's  "Andre  Chenier,"  Mascagni's 
"Iris,"  and  Rubinstein's  "Demon"  in  Russian.  There 
will  be  "Madame  Butterfly."  "La  Tosca."  "Hansel  und 
Gretel,"  and  other  well  known  modem  offerings. 

Manager  Behymer  is  bringing'  to  the  Southwest  for 
the  first  time  the  Diaghileff  Ballet  Russe  by  special  ar- 
rangement with  the  Metropolitan  Opera  Company,  pre- 
senting Nijinsky,  Bolm,  Lopokova,  Revalles.  Gavrilow, 
Frohman.  Spesiwecewa,  and  other  famous  dancers,  with 
a  complete  corps  de  ballet,  symphony  orchestra,  con- 
ducted by  Pierre  Monteux,  one  of  the  best  known  Euro- 
pean conductors,  scenery  and  costumes,  by  Leon  Bakst. 
including  in  a  brilliant  repertoire  the  ballets  and  mimed 
scenes,  sensational  features  like  "Scheherazade." 
"Prince  Ingor,"  "Cleopatre,"  "Mephisto  Waltz."  "Pet- 
rouchka,"  "Thamar,"  "Sadko,"  "Narcisse,"  and  other  ex- 
ceptional offerings.  This  organization  will  appear  in 
Los  Angeles,  San  Diego,  San  Jose,  Sacramento,  and  un- 
der Manager  Greenbaum  in  Oakland  and  San  Francisco. 

Maud  Allan  and  her  art — dramatic  dancing — is  to  again 
be  one  of  the  beautiful  things  to  be  presented  on  the 
Pacific  Coast.  This  woman,  the  embodiment  of  grace, 
of  joyousness,  of  sympathy,  of  rhythmic  movement,  who 
can  interpret  the  emotions  very  intelligently,  very  earn- 
estly and  very  powerfully,  comes  with  her  great  art  and 
a  symphony  orchestra  to  again  quicken  the  pulse  and 
please  the  eye  of  her  many  friends  in  this  section. 

The  poets  who  dreamed  always  of  France  as  a  glor- 
ious woman  dreamed  well — they  dreamed  of  Yvette 
Guilbert,  who  is  the  embodiment  of  her  beloved  France, 
and  comes  as  if  transplanted  from  the  period  which  her 
songs,  her  stories,  or  her  souvenirs  represent.  Mme. 
Guilbert  has  gone  far  beyond  mere  art;  she  has  become 
the  living  evocation  of  her  race.  Transcending  the 
barriers  of  class,  she  is  when  her  spirit  calls,  as  truly 
a  grande  dame  of  the  Court  of  Versailles  as  she  can  be 
a  Norman  peasant  girl  or  a  grisette  of  Montmartre. 

Isadora  Duncan,  famous  classic  dancer,  has  foraged 
into  unexplored  fields,  and  in  following  her  art  she  has 
found  ideals  which  she  has  transformed  into  a  remark- 
able message  which  she  gives  to  the  world  through  the 
medium  of  s>'mphonic  poems  danced  to  symphonic  music. 
With  a  symphony  orchestra  carefully  collected  and 
playing  those  wonderful  compositions  of  Tschaikowsky, 
Strauss,  Chopin,  and  Beethoven,  she  will  be  a  revela- 
tion to  the  devotees  of  Terpsichore. 

A  genuine  novelty,  coming  under  the  management  of 
the  Behymer  office,  is  the  Portmanteau  Theatre,  with 
Stuart  Walker,  director;  the  most  novel  and  significant 
theatrical  entertainment  that  America  has  yet  created, 
presenting  '"Gammer  Gurton's  Needle."  "The  Golden 
Doom."  "The  Trimplet,"  "Nevertheless."  "The  Crier  by 
Night,"  "The  Leaf  in  the  Wind,"  and  well  known  dram- 
atic offerings  from  the  pen  of  modern  dramatists.  Lord 
Dunsany,  Oscar  Wilde,  Bernard  Shaw,  as  well  as  old 
English  comedies  and  Japanese  folk  plays. 

This  year  will  be  the  first  visit  to  the  Pacific  Coast 
of  the  well  known  Western  orchestra,  the  Minneapolis 
Symphony,  with  Emil  Oberhoffer,  conductor.  Among  the 
compositions  to  be  presented  will  be  the  Alpine  Sym- 
phony and  Strauss'  "Salome,"  with  MarceUa  Craft  sing- 
ing the  dramatic  arias. 

Walter  Damrosch  and  his  exceptionally  well  trained 
body  of  musicians  will  return  for  a  series  of  symphony 
concerts  with  Efrem  Zimbalist.  violinist,  as  soloist. 

In  addition  to  this  wonderful  aggregation  of  musical, 
terpsichorean  and  dramatic  folk,  many  contracts  have 
been  signed  for  local  artists  and  organizations. 

Many  of  the  smaller  towns  are  to  have  the  appearances 
of  well  known  artists  this  year,  among  them  Merced. 
Madera,  Visalia,  Hanford,  Cbico,  Oroville,  through  the 
efforts  of  this  office. 

This  is  a  slight  outline  of  what  the  Behymer  office. 
through  its  chief  and  able  corps  of  assistants  are  doing 
for  the  state  of  California,  and  tbe  West,  and  easily 
explains  why  Impresario  Behymer  would  rather  be  called 
the  most  useful  man  in  the  state  than  by  any  other  title. 


-%%- 


Among  recent  visitors  at  the  Musical  Review  office 
was  Wendell  Heighton.  manager  of  the  Minenapolis 
Symphony  Orchestra.  Mr.  Heighton  said  that  his  splen- 
did organization  will  visit  us  some  time  next  spring. 
Under  the  able  direction  of  Mr.  Oberhofer  this  orches- 
tra has  become  one  of  the  foremost  orchestral  bodies  in 
the  United  States,  and  the  visit  should  be  looked  for- 
ward to  with  more  than  ordinary  interest. 


I'ACIKIC  COAST  MUSICAL  REVIEW 


JOSIAH  ZURO  GRASPED  OPPORTUNITY  TO  REVEAL  GENIUS 


Public  and  Press  Unanir 
Operatic  Spectacle  Ev 


us  That  His  Unquestto 
Witnessed  in  San  Fra 


and  that  the  young 


e  Ability  Resulted  in   the   Most   Thrilling 
of  the  Baton  HaB"Arrived" 


The  Pacific  Coast  Musical  Review  has  already  ex- 
pressed its  opinion  regarding  the  justification  of  the 
spontaneous  triumph  achieved  by  Josiah  Zuro  on  the 
occasion  of  the  extraordinary  production  of  Aida  in  the 
Civic  Auditorium  on  Tuesday  evening.  October  3d.  We 
now  take  pleasure  in  quoting  what  our  colleagues  said 
about  this  remarkahle  young  giant  of  the  baton: 

Walter  Anthony,  San  Francisco  Chronicle,  Oct.  4 — But 
the  chorus  and  the  ballet  were  there  to  the  last  vocal 
member,  and  the  huge  orchestra  found  its  place  beneath 
the  stage,  under  Josiali  Euro's  most  superb  baton.  And 
since  I  have  mentioned  him  thus  tardily,  permit  me  to 
pay  him  tardy  but  enthusiastic  eulogy.  Mme.  Gadski 
was  splendid  as  Aida,  Julia  Claussen  let  loose  a  string 
of  melody  notes  which  filled  the  great  building;  Clar- 
ence Whitehill  was  a  vigorous,  vehement  and  puissant 
Barbarian,  and  Leone  Zinovieff  was  lyrical,  and  at  times 
a  most  eloquent  Rhadames.  But  without  disparaging 
the  efforts  of  any  of  these  artists,  it  is  my  humble  opin- 
ion that  last  night  saw  the  fruition  of  a  big  talent,  and 
the  revealment  of  a  real  genius  in  the  person  of  Josiah 
Zuro.  musical  director  of  the  army  of  singers  and  in- 
strumentalists who  composed  the  harmonious  forces  at 
the  Auditorium. 

The  precision  of  his  beat,  the  authority  of  his  ges- 
tures, the  impassioned  mood  of  his  attack  on  the  huge 
ensembles  were  elements  in  his  work.  Not  less  than 
500  choristers,  an  orchestra  of  200,  a  band  far  back  on 
che  stage,  and  a  string  of  temperamental  and  enthusias- 
tic stars,  gave  him  the  final  vibration  of  which  they 
stood  capable  and  paid  his  authority  the  compliment  of 
implicit  agreement  of  tone  and  attack. 

If  the  volume  of  harmony  arising  from  this  massed 
throng  of  singers  and  instrumentalists  failed  to  produce 
the  final  effect  of  a  deluge  of  harmony,  it  was  observed 
by  but  few,  or  was  but  audible  evidence  of  what  might 
I  have  been  had  Ewing  Field's  latent  acoustic  properties 
I  been  awakened  by  such  artistic  assaults  as  Zuro  made 
on  the  clarion  score  of  Verdi. 

!  Rsdfern  Mason,  San  Francisco  Examiner,  Oct.  4 — 
Zuro  has  labored  with  the  chorus  for  three  months  and 
more,  and  under  his  direction  it  has  evolved  into  a  cho- 
ral body  of  splendid  efficiency.  The  old  timorousness 
has  disappeared;  men  and  women  sing  with  a  fine  as- 
suredness. Once  or  twice,  early  in  tlie  evening,  the 
sopranos  were  uncertain  in  pitch;  but  this  defect  was 
only  momentary.  Viewed  in  its  entirety,  the  singing 
;  strtngthened  me  in  the  belief  that  Zuro  has  endowed 
'  the  city  with  an  operatic  chorus  equal  to  any  demands 
'  that  may  he  made  on  it.  *  *  *  Zuro  conducted  with 
all  the  galvanic  force  and  authority  whicli  we  have 
learned  to  expect  of  him. 

Ernest  J.  Hopkins,  San  Francisco  Bulletin.  Oct  A — 
But  that  wonderfully  clear-toned  chorus  was  not  to  be 
denied;  its  phrases  came  full  and  flexible!  No  such 
i  chonis  has  been  heard  here,  and  it  sets  the  standard 
'  for  all  operatic  choruses  to  come.  The  orchestra  was 
,  remarkable  for  the  precision  of  its  emphasis  restrained 
and  the  vigor  of  its  work;  and  both  of  these  matters  are 
^to  be  set  down  to  the  credit  of  Josiah  Zuro.  who  was 
j  completely  master  of  the  huge  ensemble,  and  whose 
i  work  was  nothing  short  of  great. 

I  Zuro's  triumph  deserves  to  be  considered  in  detail. 
.  He  achieved  his  ideal  of  an  "ensemble"'  production. 
'  Even  the  solo  stars  were  but  an  integral  part  of  the 
!  wbole.  It  is  Zuro's  quality  to  leave  no  muddy  spots  in 
]the  effect;  all  the  lines  are  clear.  As  an  examjile  of 
one  phase  of  his  work,  take  the  accompaniment  to  Mme. 
Gadski's  beautiful  first-act  solo.  The  hundred-piece  or- 
chestra never  interrupted  her  lightest  whisper;  but  as 
a  sustaining  background  it  was  firm  and  full  of  charac- 
ter. For  another  phase,  there  was  a  world  of  strength 
in  Zuro's  work  at  the  grand  climax — the  stage  crowded 
with  a  chorus  of  200.  the  large  ballet,  a  brass  band  on- 
stage and  the  orchestra  below;  and  Zuro  not  only  held 
these  various  armies  in  perfect  subjection  with  one 
hand,  but  stage-managed  the  chorus  entrances  and  ex- 
its with  the  other.    It  was  a  tremendous  generalship. 

San  Francisco  Call,  Oct.  4 — Among  the  artists  who 
gave  so  lavishly  of  their  lyric  genius,  honors  were  al- 
moBt  evenly  divided  among  Mme.  Gadski,  Julia  Claussen, 
Clarence  Whitehill,  the  home  chorus,  and  last,  but  not 
least.  Director  Zuro,  whose  star  as  an  inspired  director 
rose  the  higher  because  of  the  difficulties  under  which 
he  worked. 

He  was  the  surprise  of  the  evening.  His  control  and 
attack  were  perfect.  He  conducted  the  great  orchestra 
of  200  pieces,  the  monster  chorus  of  his  own  training, 
and  the  score  for  the  world-famed  singers  with  a  gal- 
vanic force  and  an  authority  that  had  not  been  expected 
of  one  so  young.  Alfred  Hertz,  the  master  genius  of 
the  San  Francisco  Symphony  Orchestra,  stood  near  in 
frank  amazement,  his  face  reflecting  the  pleasure  which 
the  discovery  gave  him. 

And  here  the  inevitable  question  presented  itself:  If 
Zuro  could  do  that  in  the  crowded  auditorium,  where 
stage  limitations  prevented  him  from  utilizing  only  a 
part  of  the  musical  forces  which  he  had  marshaled  to- 
getlier  for  this  event,  what  could  he  not  have  accom- 
plished if  the  original  plans  for  giving  "Aida"  on  Ewing 
['""ield  had  not  been  spoiled? 

I  Gadski  Interview,  San  Francisco  Call,  Oct.  4 — The 
':;horus  was  wonderful,  and  so  was  the  work  of  Mr.  Zuro. 


THE    IMPORTANCE    OF    FINE    ENUNCIATION. 

In  his  comprehensive  little  brochure  on  "English 
Enunciation  and  Its  Rules,"  Mr.  Henry  L.  Perry,  musi- 
cal director  of  the  First  Congregational  Church,  makes 
the  forceful  assertion  that  "Singing  is  nothing  but  poetry 
or  prose  made  musically  audible,  and  until  it  really  be- 
comes so  it  is  not  singing."  Mr.  Perry's  own  clear  enun- 
ciation gives  further  emphasis  to  this  statement,  and  as 
a  result  he  has  been  called  upon  during  the  past  year 
to  work  with  an  increasing  number  of  public  speakers 
in  addition  to  the  time  devoted  to  his  vocal  pupils.  The 
need  for  such  instruction  is  being  brought  prominently 
forward,  for  speakers  find  that  clear-cut  enunciation  not 
only  gives  their  utterances  a  more  authoritative  tone 
but  saves  them  from  the  twin  bugbears  of  sore  throat 
and  huskiness. 


Last  montii  Mr.  Perry  gave  the  following  proK- 
before  the  students  of  the  Oakland  High  School:  'ii.:. 
Epais"  (Old  French)  Lully;  '"My  Love's  An  Arbutus' 
(Old  Irish);  'Two  That  Love,  When  Parted"  (Old  Ita- 
lian); "The  Pretty  Creature"  (Old  English);  "To  An- 
thea".  Halton;  "Thy  Flemembrance."  Waldrop;  "Down 
by  the  Sally  Gardens."  Sabin;  "Recompense"  (dedicated 
to  Mr.  Perry),  Metcalf;  and  "The  Two  Grenadiers."  of 
Schumann. 


MRS.   LAETITIA   PENN    WASHBURN. 


Aitliough  Mrs.  Laetitia  Penn  Washburn  has  been  as- 
sociated with  the  Pacific  Coast  Musical  Review  since 
her  arrival  from  Los  Angeles  last  June,  she  has  not 
contributed  to  these  columns  during  the  last  few  weeks. 
because  of  sickness  contracted  about  four  weeks  ago. 
She  is  now  convalescing  and  will  soon  again  be  able  to 
review  theatrical  performances.  Upon  another  page  of 
this  paper  will  be  found  a  very  interesting  article  from 
the  pen  of  this  talented  member  of  our  staff  on  Oliver 
Morosco  the  only  western  theatrical  producer  who  has 
brilliant  successes  to  his  credit. 

In  addition  to  her  literary  ability  Mrs.   Washburn  is 
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The  fallowing  is  an  extract  from  a  personal  letter 
received  by  Mr.  Perry  following  an  open-air  concert  at 
Boyd  Park.  San  Rafael  last  spring:  "I  do  enjoy  a  clear 
enunciation  and  am  particularly  sensitive  to  it.  Yours 
was  perfect.  1  don't  think  1  lost  a  word,  a  syllable  even 
and  I  congratulate  you  heartily.  You  saw  how  pleased 
everyone  was,  the  whole  concert  was  thoroughly  en- 
joyable." 

In  addition  to  liis  work  at  the  First  Congregational 
Church,  where  he  has  huilt  up  a  splendid  choral  organi- 
zation during  the  past  year,  he  has  recently  organized 
a  beginners   vocal    and    sight    reading   class     at     the 


also  a  most  intelligent  vocal  student.  Her  Los  Angeles 
teacher,  Harry  Clifford  Lott,  one  of  the  leading  vocal 
instructors  in  the  South  recommended  her  to  Mackenzie 
Gordon  of  this  city  with  whom  she  has  begun  her  les- 
sons. She  possesses  an  exceedingly  beautiful  soprano 
voice  of  an  extraordinary  pliant  timbre  and  Mr.  Gordon 
has  expressed  much  satisfaction  with  the  material  placed 
in  his  care.  In  addition  to  a  naturally  fine  voice,  Mrs, 
Washburn  possesses  artistic  intelligence,  a  quick  grasp 
of  technical  requirements  and  a  most  attractive  person- 
ality. We  see  no  reason  why  she  should  not  enjoy  a 
brilliant  career. 


I'ACII'iC  COAST  MUSICAL  RKNIliW 


SYMPHONY   SEASON   A   BRILLIANT  SUCCESS. 

The  sixth  season  of  the  San  Francisco  Symphony 
Orchestra  has  begun  brilliantly  under  the  masterly 
leadership  of  Alfred  Hertz.  That  the  forthcoming  sea- 
son will  register  high-water  mark  in  local  symphony 
annals  from  both- an  artistic  and  financial  standpoint  is 
already  assured,  and  music-loving  San  Francisco  is 
eagerly  looking  forward  to  more  musical  treats  such  is 
it  was  given  at  the  opening  concert  on  Friday,  the 
.superlative  excellence  of  which  has  but  whetted  the 
appetite  of  the  true  symphony  lover.  The  Friday  con- 
cert in  its  entirety  will  be  repeated  on  Sunday,  October 
2!i,  at  the  Cort  Theatre.  The  only  difference  will  be 
the  time  of  starting,  which  will  be  2:30  p.  m..  and  the 
price,  which  will  be  half  those  charged  on  Friday. 

The  genius  of  Hertz  as  an  interpreter  of  Brahms  could 
be  no  more  finely  disclosed  than  in  his  interpretation 
of  the  First  Symphony  of  that  composer,  which  aroused 
the  audience  to  genuine  enthusiasm  on  Friday,  and 
which  will  occupy  first  place  on  this  Sunday's  pro- 
gramme- rhausson's  tender  symphonic  poem,  "Viviane," 
and  the  overture  to  Smetana's  "Bartered  Bride"  round 
out  the  programme,  demonstrating  Hertz'  fine  sense  of 
selection  and  balance  in  programme-making. 

On  Sunday  afternoon,  November  5,  the  San  Francisco 
Symphony  orchestra  will  give  its  first  "popular"  con- 
cert, which  will  be  an  innovation  in  the  full  sense  of 
the  word.  Conductor  Hertz  wished  to  give  a  series  of 
concerts  devoted  to  popular  music  last  season,  but  it 
was  not  possible  because  of  the  conditions  under  which 
the  musicians  of  the  orchestra  were  engaged.  This 
year,  the  contracts  with  the  instrumentalists  permit  of 
many  advantages.  Director  Hertz  aims  in  these  popular 
concerts  to  give  compositions  of  more  obvious  appeal 
than  will  be  found  on  the  Friday  and  Sunday  programme 
of  the  regular  symphony  series,  believing  that  they  will 
prove  a  source  of  pleasure  to  those  who  prefer  good 
music  in  the  more  popular  forms  interpreted  by  an 
orchestra  of  the  first  class.  At  these  popular  concerts 
the  full  San  Francisco  Symphony  Orchestra,  under  Al- 
fred Hertz,  will  always  appear. 

Tickets  will  be  but  2.5c.  50c,  75c  and  41,00  and  will  be 
on  sale  Monday  at  Sherman,  Clay  &  Co.'s  for  the  con- 
cert of  November  5.  The  concert  will  embrace,  Ros- 
sini's overture  to  "William  Tell,"  Tschaikowsky's  "Nut 
Cracker  Suite,"  Saint-Saens',  "The  Deluge,"  Thomas' 
overture  to  "Mignon"  and  Liszt's  "Preludes."  Here  is 
an  exquisite  treat  in  light  music  such  as  is  given  in 
addition  to  the  regular  symphonies  by  the  great  Eastern 
orchestras,  for  following  the  example  of  which  we  should 
feel  a  debt  of  gratitude  to  Alfred  Hertz. 


MACKENZIE   GORDON'S   ACTIVITY. 

Distinguished  Tenor  and  Vocal   Pedagogue  Continues  to 

Earn  Well  Merited  Success  Both  as  Teacher 

and  Singer. 


Mackenzie  Gordon,  although  appearing  now  but  rarely 
in  public  still  enjoys  the  admiration  of  the  music  lovers 
who  on  these  rare  occasions  delight  to  listen  to  him. 
His  voice  is  as  clear,  pliant  and  appealing  as  ever,  and 
the  fervor  of  his  interpretations  touches  the  heart- 
strings of  the  hearer.  Enunciation,  intelligence  of  con- 
ception and  intensity  of  emotionalism  constitute  some 
of  Mr.  Gordon's  many  delightful  vocal  achievements. 
As  teacher  he  is  kept  so  busy  that  he  has  hardly  time 
for  his  concert  work,  indeed  he  had  practically  to  dis- 
continue it,  and  is  refusing  more  engagements  than 
anyone  would  believe  did  we  tell  him.  He  is  restricting 
mdst  of  his  singing  to  the  Bohemian  and  Family  clubs, 
of  which  fraternal  organizations  he  is  very  fond.  Natur- 
ally he  is  very  popular  there. 

■To  prove  that  he  is  still  able  to  arouse  enthusiasm  as 
much  as  ever  we  quote  here  a  recent  criticism  which 
appeared  in  a  newspaper  published  in  one  of  the  larger 
interior  cities  of  California: 

I  know  now  what  George  Sterling  meant  when  he 
dipped  his  magic  pen  )n  the  red  wine  of  his  poetic 
■wizardry  and  wrote: 

Gordon,  what  other  art  uath  found 
The  voice's  sweet  control? 
Music  is  man  revealed  in  sound. 
And  sound  finds  here  a  soul. 

1  heard  .Mackenzie  Gordon  last  night,  not  for  the  first 
time,  but  as  I  had  never  heard  him  before.  I  knew  be- 
fore that  the  voice  of  Gordon  was  a  flowing  carress, 
that  it  burned  with  the  hearthfires  of  the  heart;  but  I 
had  not  realized,  or  perhaps  I  had  forgotten,  the  breadth 
and  sweep  and  search  of  its  appeal.  The  more  1  think 
it  over,  the  more  firmly  am  I  convinced  that  it  was  re- 
served for  the  splendid  audience  that  greeted  him  last 
night  to  hear  him  at  his  best.  This  may  be  extrava- 
gance: possibly  I  am  still  under  his  spell.  I  am  willing 
to  submit  it  to  those  who  have  previously  heard  him 
sing. 

That  he  sang  as  a  great  singer  I  need  not  argue.  A 
thousand  or  more  most  accomplished  and  cultured  peo- 
ple attested  to  that  fact  when,  time  after  time,  they 
stormed  and  stormed  their  approval  of  his  offerings. 
We  have  been  told  that  our  audiences  are  cold,  unre- 
sponsive. Perhaps.  But  they  have  had  no  Gordon  here- 
fore  to  weave  about  them  the  enchantments  of  his  per- 
fect art;  to  warn  them  with  the  magnetic  glow  of  such 
sweet  impartments  of  a  master  voice.  I  shall  not  at- 
tempt to  dissect,  for  critical  analysis,  either  the  art  of 
the  singer  or  his  songs.  It  is  enough  to  say  that  the 
most  exacting  musical  experts  in  his  audience  became 
his  panegyrists,  while  those  who  knew  less  of  the  tech- 
nic  of  music  loved  him  for  the  tenderness  of  his  touch 
upon  their  heartstrings  and  the  pure  and  precious  har- 
monies with  which  he  exalted  them. 


ERNST    WILHELMY'S    BUSY    SEASON. 
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place  at  Century  Club  Hall  on  Friday  evening,  Novem- 
ber 3d.  Mr.  Wilhelmy  will  give  this  excellent  work 
exactly  as  it  is  given  in  Germany  as  a  substitute  for  the 
large  stage  production  with  orchestra.  Manfred  is  really 
a  German  thought  of  Lord  Byron,  the  action  taking  place 
in  the  Alps,  and  it  has  been  absolutely  adopted  by  Ger- 
many. When  this  work  was  formerly  given  in  London,  it 
was  given  with  the  German  text,  as  this  fitted  so  neatly 
to  the  music.     Possart  presented  it  in  London. 

Mr.  Wilhelmy  is,  of  course,  unable  to  give  the  work 
in  its  entirety  at  present;  but  will  give  a  fine  sketch  of 
it,  as  it  is  his  intention  to  make  the  public  familiar  with 
the  beauties  of  Manfred,  and  instead  of  engaging  a  large 
chorus  and  orchestra  and  give  it  at  great  expense,  he 
has  secured  the  best  artists  available  here,  which  in- 
clude: Betty  Drews,  soprano:  Miriam  M.  Elkus,  so- 
prano; Marta  von  Stunner,  soprano;  Lawrence  Strauss, 
tenor;  Harold  Parish  Williams,  baritone;  Mrs.  Stanley 
Morsehead,  soprano;  Ralph  McGee,  baritone,  and  othe- 
ers.  Gyula  Ormay  will  be  at  the  piano  and  Mrs.  Amy 
Goldsmith  will  play  the  organ.  Mr.  Wilhelmy  will  read 
the  lines. 

Tickets  are  $1,  and  are  for  sale  at  Sherman,  Clay  & 
Co.,  and  at  the  hall  on  the  evening  of  the  concert. 


At  this  first  occasion  Signor  Antonio  de  Grassi  will 
play  Bruch's  beautiful  G  minor  concerto,  and  Miss 
Blanche  Hamilton  Fox,  the  distinguished  mezzo  so- 
prano, will  sing  O  mio  Fernando  from  La  Favorita.  Ad- 
mission will  be  25  and  50  cents.  Family  books  may  be 
had  at  the  low  rate  of  $2.50  for  twelve  admissions,  the 
books  being  transferable  and  good  for  any  of  the  con- 
certs. Children  under  14  years  will  be  admitted  for  10 
cents.  Here  is  an  opportunity  to  hear  good  music  at 
the  lowest  possible  rates,  and  Oakland  as  well  as  all 
the  bay  cities  ought  to  take  advantage  of  this  excellent 
opportunity. 

w 


Ernst  Wilhelmy  and  Mrs.  Emil  Pohli  began  their  fa 
mous  declamatory  recitals  at  the  St.  Francis  Hotel  on 
Thursday  afternoon,  October  19th,  and  they  were  at 
tended  by  a  large  number  of  the  select  society  music 
patrons.  The  series  of  recitals  are  greatly  in  demand 
and  besides  these  at  the  St.  Francis,  Mr.  Wilhelmy  wii: 
give  three  other  weekly  cycles  and  attend  to  his  exten 
sive  studio  work. 


Miss  Blanche  Hamilton  Fox.  the  distinguished  mezzo 
soprano,  who  has  become  identified  with  the  foremost 
operatic  artists  of  this  country  and  Europe,  has  honored 
this  city  by  becoming  a  resident  here.  She  has  opened 
a  studio  in  the  Kohler  &  Chase  Building,  and  has  also 
accepted  the  position  of  vocal  instructor  at  the  Notre 
Dame  College  of  Music  and  the  College  of  the  Pacific, 
both  in  San  Jose.  Miss  Fox  will  be  soloist  at  the'  first 
of  the  Steindorff  Sunday  Afternoon  "Pop"  concerts  at 
the  Oakland  Municipal  Auditorium  on  Sunday  after- 
noon. November  5th,  and  no  doubt  she  will  be  heard 
more  frequently  during  the  season.  She  has  also  been 
engaged  as  soloist  for  the  first  Orpheus  Club  concert 
in  Oakland. 


STEINDORFF'S   POP  CONCERTS   IN    OAKLAND 


Popular  Orchestral  Leader  Resumes  Successful  Season 

of  Sunday  Afternoon  Concerts  at  Oakland 

Civic  Auditorium 


Ernst  Wilhelmy,  the  successful  and  distinguished  in- 
terpreter  of  the  old  and  modem  classic  dramatic  works, 
announces  a  reading  of  Schumann's  Manfred,  to  take 


What  will  no  doubt  prove  of  exceptional  pie 
Oakland  music  lovers  will  be  the  announcement  that 
Paul  Steindorff  will  resume  his  exceedingly  delightful 
Sunday  afternoon  pop  concerts  at  the  Oakland  Civic 
Auditorium  on  Sunday  afternoon,  November  5th.  These 
events  proved  of  splendid  musical  value  last  year  and 
the  audiences  grew  with  every  event  until  toward  the 
end  the  auditorium  was  crowded.  It  is  Mr.  Steindorff's 
policy  to  give  the  program  in  two  distinct  parts.  The 
first  one  to  be  a  regular  concert  program  with  the  best 
musical  literature  for  orchestral  interpretation,  and  the 
second  part  extracts  from  grand  operas  in  solo,  duet, 
trio  and  quartet  form.  The  most  capable  resident 
artists  will  appear  as  soloists  both  instrumental  and 
vocal.  Some  violinists,  cellists  and  pianists  will  this 
year  be  included  in  the  list.  Emilio  Meriz  will  again 
be  the  concert  master. 


Schumann-Heink 

Will  divide  her  profits  of  her 
first  concert,  Sunday  After- 
noon, November  26,  between 
the  relief  fund  for  widows  and 
orphans  of  German  soldiers  and 
the  poor  children  of  San  Fran- 
cisco. 

Tickets  50c,  $1.00,  and  $1.50 

A  GREAT  PROGRAM 


PACIFIC  COAST  MUSICAL  RKVTKW 


THE   MUSIC  CLUBS  OF  CALIFORNIA. 


(Continued  from  Page  5.  Col.  \i) 

Meudon  Gordohn.  the  Russian  violinist  of  Los  Angeles, 
in  a  group  of  his  own  compositions.  At  the  luncheon 
we  had  as  guests  and  speakers.  Carrie  Jacobs  Bond, 
Grace  Waring,  librarian  of  the  music  department  of  the 
Los  Angeles  Public  Library,  who  works  for  our  inter- 
ests and  helps  us  to  get  a  great  deal  of  music  otherwise 
impossible.  Chas.  Wakefield  Cadman.  and  Mrs.  Wm.  H. 
Jamison,  vice-president  of  the  Federation  of  Music  Clubs. 
and  Corinne  Rider  Possert.  the  pianist. 

This  year  we  are  studying  Die  music  of  the  Scandina- 
vian countries,  and  are  to  alternate  it  with  the  music  of 
the  Los  Angeles  Symphony  Orchestra  programs.  We  are 
to  have  a  block  of  seats  at  the  club  for  concerts,  for  the 
convenience  of  members  and  people  in  the  near  vicinity, 
and  are  doing  all  we  can  to  make  this  season  of  the 
Symphony  a  success.  We  consider  it  our  civic  pride. 
Our  first  program  for  the  season.  Tuesday.  October  10th, 
was  a  costume  recital  of  the  folk  music  and  folk  lore  of 
Normandy.  Sweden,  Denmark  and  Finland,  and  proved 
to  be  a  very  delightful  morning.  October  24th.  we  study 
Grieg.  Will  have  the  A  minor  concerto  for  two  pianos, 
the  Grieg  Sonata  for  violin,  and  a  group  of  songs,  as 
well  as  his  biography.  November  14th  is  the  symphony 
program,  etc..  etc. 

November  Sth.  at  the  regular  meeting  of  the  Woman's 
Cluh.  the  music  section  has  taken  charge.  As  luncheon 
guests  we  have  Adolph  Tandler.  Symphony  Orchestra; 
Allan  Hancock.  Secretary  Symphony  Association;  Sig- 
mund  Heel,  concert  master,  and  Fred  W.  Blanchard. 
manager.  At  the  program  later.  Mr.  Tandler  has  charge, 
and  his  subject  will  he  "The  Instruments  of  the  Sym- 
phony Orchestra  and  What  They  Mean  to  Me,"  illus- 
trated by  the  leading  instruments  of  the  orchestra  by 
the  members  of  the  Symphony. 

One  other  thing  in  closing,  which  is  very  dear  to  the 
members  of  our  section  and  an  innovation  for  us  this 
year.  We  are  giving  a  program  one  Sunday  a  month  in 
the  poor  district  of  Los  Angeles  for  the  children  and 
parents  and  those  less  fortunate  souls  who  have  so  little 
sunlight. 

Note — This  club  was  organized  in  1915,  and  Mrs.  Bes- 
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ite  Frankel  is  the  Curator.  This  music  section  does  not 
mgage  artists  but  listens  to  its  active  members  who  are 
lot  remunerated.  Programs  are  outlined  by  the  Cura- 
-or.  Mrs.  Lee  Campbell  is  the  secretary.  Mrs.  Frankel 
s  the  founder  and  there  are  now  over  eighty  members. 
The  club  has  fine  possibilities  for  the  future. 

Woman's  Civic  Club  (Pacific  Grove)— The  Pacific 
Irove  Woman's  Civic  Club  was  organized  in  1902.  The 
tames  of  presidents  since  its  organization  are:  Mrs. 
'.  V.  Moyes.  Mrs.  H.  B.  Chase.  Mrs.  H.  N.  Yales,  Mrs. 
'\  G.  Nagle,  Mrs.  Lee  Daingerfield.  Mrs.  J.  A.  Pell,  Mrs. 
X  Freeman.  Mrs.  W.  C.  Brown,  Mrs.  W.  V.  Grimes. 
The  club  occasionally  engages  artists  with  whom  it 
ihares  the  profits.  There  are  active  and  honorary  niem- 
»ers.  Active  members  appear  in  concerts  without  re- 
uuneration.  The  officers  of  the  present  term  are:  Mrs. 
V.  V.  Grimes,  president;  Mrs.  H.  B.  Chase,  first  vice 
•resident ;  Mrs.  C.  E.  Barker,  second  vice  president; 
-Irs.  F.  G.  Robley.  recording  secretary;  .Miss  Zellon  G. 
iyres,  financial  secretary;  Mrs.  R.  L.  Ferrand,  treasurer, 
nd  Mrs.  C.  V.  Moyes.  i)arlamentarian.  New  officers  are 
lected  in  April  of  each  year.  There  are  140  members 
■I  the  club.  The  founders  of  the  club  were:  Mrs.  H.  B. 
I'hase,  Mrs.  C.  J.  Moyes,  Mrs.  W.  C.  Brown.  Mrs.  W.  V. 
Irimes,  Mrs.  A.  Howes,  Mrs.  Flora  Phlebrick,  Miss  M. 


E.  B.  Norton,  Miss  Etta  B.  Lloyd.  The  club  has  several 
concerts  during  the  year,  and  the  following  depart- 
ments: Music.  Mrs.  Eneretta  Sybrandt;  Forestry,  Mrs. 
J.  Pryor;  Home  Economics.  Mrs.  Ray  Stiner;  History 
and  Landmarks.  Mrs.  W.  V.  Grimes;  Legislation,  Mrs. 
J.  H.  Pell;  Literature,  Mrs.  Eliza  Nagle;  Peace.  Mrs. 
Edward  Berwick;  Public  Health.  Mrs.  R.  Z.  Ferrand; 
Art,  Miss  Vivian. 

Contemporary  Club,  Redlands.— Mrs.  C.  E.  Ide.  Presi- 
dent of  the  Contemporary  Cluh  of  Redlands,  Cal.,  replied 
to  us:  Your  letter  in  regard  to  the  Contemporary  Club 
is  at  hand.  We  have  no  musi<'  department,  as  we  always 
defer  to  the  Spinet  Club,  which  is  a  long  established  and 
successful  organization  in  this  town.  Your  entire  en- 
closure has  been  forwarded  to  their  Secretary,  Mrs.  Pat- 
terson. 

(Not— Particulars  about  the  Spinet  Club  of  Radlands 
will  be  found  upon  another  page.  According  to  Mrs. 
Ide's  letter,  the  Contemporary  Club  does  engage  artists, 
but  leaves  the  selections  to  the  Spinet  Club.) 

Woman's  Club  of  Rossville. — Mrs.  J.  H.  Stineman, 
chairman  of  the  music  section  of  the  Woman's  Club  of 
Roseville,  Cal.,  writes  us  as  follows:  We  have  no  musi- 
cal club  here,  but  only  a  music  study  section  which  is 
a  part  of  the  woman's  club  of  Roseville.  We  began  the 
study  of  the  history  of  music  in  1913,  beginning  w-ith 
the  prehistoric  jieriod,  and  have  followed  its  develop- 
ment to  the  present  time.  This  year  we  have  outlined  a 
program  for  study  of  American  music,  beginning  with 
the  aboriginal  period  to  the  present  day.  Each  lesson 
is  fully  illustrated  by  local  talent,  the  Victrola.  or  an  oc- 
casionally imported  musician.  I  think  the  only  sum  we 
have  ever  paid  out  for  assistance  was  for  a  lecture  re- 
cital on  Beethoven — $15.  Besides  these  study  programs, 
we  provide  a  free  half-hour  of  music  several  Sundays, 
during  the  winter  and  spring.  These  programs  are  given 
by  musicians  who  are  sufficiently  interested  in  the  edu- 
cational value  of  these  concerts  to  come  for  just  their 
expenses.  We  have  had  a  mixed  choral,  and,  at  an- 
other lime,  a  ladies'  choral;  neither  are  active  just  now. 

Woman's  Club,  San  Bernardino.— Mrs.  M.  L.  Goodsell, 
of  San  Bernardino,  in  reply  to  our  inquiry,  informed  us 
that  there  was  no  musical  organization  in  San  Bernar- 
dino; however,  we  are  reliably  informed  that  the  wom- 
an's club  of  that  city  occasionally  engages  artists  resid- 
ing in  California. 

The  Tuesday  Club  of  Ventura.— Mrs.  P.  1.  Knox,  Cor- 
responding Secretary  of  the  Tuesday  Club  of  Ventura, 
wrote  to  us  as  follows:  Your  letter  Of  October  9th  in 
regard  to  club  work  has  been  received.  In  reply  will 
state  that  the  club  to  which  I  belong  is  not  a  musical 
club.  We  are  a  study  club,  and  have  only  taken  music 
as  an  occasional  study.  We  have  musical  programs  now 
and  then,  but  have  not  a  musical  section. 

Woman's  Club.  Visalia.— Fay  Liddle.  Secretary  of 
the  Woman's  Club  of  Visalia,  wrote  us:  The  Visalia 
Woman's  Club  is  not  a  musical  organization,  so  did  not 
take  up  the  matter  spoken  of  in  your  letter  of  the  9th. 

Note— We  understand,  however,  from  reliable  sources, 
that  this  club  occasionally  engages  artists  who  reside  in 
California. 

Woman's  Club  of  Yreka.— Mrs.  A.  B.  Thompson  of 
Yreka  replied  to  our  inquiry  as  follows:  In  reply  to 
your  letter  of  the  9th  inst,.  would  say  that  our  Woman's 
Club  here  is  not  a  music  club,  although  they  have  stud- 
ied music  four  years.  This  year  they  have  taken  up 
"Art."  There  is,  however,  some  excellent  musical  talent 
here,  and  if  all  elements  could  work  together  harmoni- 
ously they  would  achieve  excellent  success  in  the  organi- 
zation of  a  musical  club. 


The  following  clubs  did  not  reply  to  our  inquiry: 
Amphion  Club,  Miss  Gertrude  Gilbert.  125  First  street. 
San  Diego;  Civic  Club,  Monterey,  the  president;  College 
of  the  Pacific  Philharmonic  Club.  San  Jose,  Warren  D. 
Allen;  Channing  Auxiliary,  City,  Unitarian  Church;  Cal- 
ifornia Club,  City.  1750  Clay  street;  Century  Club,  City, 
Sutter  and  Franklin  streets;  Ebell  Music  Section,  Miss 
Zoe  Glidden.  Santa  Ana,  Cal.;  Ebell  Society,  Oakland, 
the  Secretary.  1440  Harrison  street;  Ebell  Club,  Los 
Angeles,  Mrs.  Ashley;  Hillside  Club,  Berkeley,  the  Sec- 
retary, Cedar  and  Arch  streets;  Irene  Club,  Santa  Rosa, 
Miss  Clara  Hahmann;  Matinee  Musical  Club,  Los  An- 
geles, Mrs.  Henry  Ballagh,  2010  Fifth  avenue;  Marys- 
ville  Art  Cluh,  Mrs.  A.  f..  .Miller.  527  G  street.  Marys- 
ville;  Music  Club.  Merced,  Mrs.  C.  H.  Stone.  459  Twenty- 
second  street,  Merced;  Music  Club.  Oroville.  Mrs.  J.  B. 
Hughes;  Music  Study  Club,  Long  Beach.  Miss  Sargent; 
Music  Study  Club.  Santa  Barbara.  Mrs.  Dr.  C.  E.  Her- 
bert; Peninsula  Musical  Association,  Palo  Alto.  Cal.; 
Philharmonic  Society,  Fresno,  Mr.  Earl  Towner;  Satur- 
day Club,  Santa  Rosa;  Saturday  Club.  Stockton,  Miss 
Eva  Brooks;  Saturday  Afternoon  Club,  Santa  Cruz,  Mrs. 
Agnes  De  Cray,  121  Ocean  View  avenue;  San  Francisco 
Musical  Club,  805  Kohler  &  Chase  Bldg..  City;  San  Ma- 
teo Music  Club,  San  Mateo,  Cal.;  Sequoia  Club,  Eureka. 
Mrs.  P.  Sawyer;  Schubert  Club,  Los  Angeles,  Mrs.  J.  F. 
Anderson,  1132  Arapahoe  street;  Sorosis  Club,  City,  536 
Sutter  street.  City;  Sequoia  Club,  1725  Washington 
street,  City;  Miss  Ida  Scott.  Hollister,  Cal.;  Town  and 
Gown  Club,  Berkeley,  2401  Dwight  Way;  Twentieth  Cen- 
tury Club,  Berkeley,  2716  Derby  street;  Tuesday  Morn- 
ing Club.  Sacramento.  Mrs.  Geo.  Peniell;  Women's  Press 
Association,  City;  Woman's  Improvement  Club,  Mo- 
desto, Mrs.  Dr.  Surryine;  Woman's  Club.  Suisun,  Mrs. 
Geo.  Edwards,  Woman's  Club.  Santa  Barbara,  Miss  Ge- 
sina  Koch,  2223  Castillo  street;  Woman's  Club.  San 
Jose,  Julia  K.  Shrout,  20  N.  Lincoln  avenue;  Woman's 
Club,  Watsonville,  Mrs.  Clark. 


U.    MARCELLI,   A   GIFTED   COMPOSER. 


U.  Marcelli.  the  splendid  violinist  and  composer,  who 
has  resided  •here  for  some  time,  graduated  from  the 
Conservatory  of  Santiago  de  Chili,  where  he  graduated 
with  honors  in  violin  and  composition.  He  studied  with 
Maestro  Breschia  who  is  now  in  San  Francisco.  After 
graduation  he  was  engaged  by  the  government  for  the 
Conservatory  of  Quito,  where  he  was  at  the  head  of  the 
violin  department  during  a  period  of  ten  years.  His 
contract  was  renewed  not  less  than  four  times.  His 
remarkable  talent  caused  him  to  be  the  winner  of  many 
prizes  at  important  musical  competitions. 

In  San  Francisco  he  became  particularly  known  be- 
cause of  a  private  rehearsal  of  an  opera  of  his  own.  ex- 
tracts of  which  were  later  presented  at  Festival  Hall  of 
the  Exposition.  The  following  extracts  from  San  Fran- 
cisco papers  will  tell  of  the  success  the  work  made  at 
that  time: 

Redfern  Mason,  in  the  Examiner — Marcelli's  prelude 
is  both  history  and  symbol.  The  measures  of  a  gavotte 
embody  the  idea  of  the  ancient  regime,  elegant  and  su- 
perb. But  the  strains  are  interrupted  by  the  mutter- 
ings  of  the  coming  cataclysm.  The  drums  murmur 
lioarsely,  the  strings  hiss  figures  jagged  and  menacing, 
the  brass  threatens.  One  divines  the  surging  upward  of 
the  downtrodden  thousands,  and  there  is  many  a  hint 
which  may  prefigure  the  fury  of  the  Moeuads  who 
marched  on  Versailles. 

Ernest  J.  Hopkins,  in  the  Bulletin— Marcelli's  Gypsy 
Intermezzo  from  the  opera  "Maimundus"  has  some  very 
beautiful  and  complex  music  in  it  and  one  would  like  to 
hear  it  again. 


Alfred  Metzger,  In  the  Pacific  Coast  Musical  Review — 
Mr.  Marcelli  gives  evidence  of  being  very  fond  of  his 
orchestra,  but  unlike  the  usual  modem  composer,  he 
does  not  try  to  offend  the  ear.  but  has  invented  melodies 
of  singular  charm  which  he  expands  with  skill  and 
knowledge  of  the  modern  science  of  rich  orchestration. 

(Continued  on  Page  29,  Col.  2j 
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DELIGHTFUL   VOCAL   AND   VIOLIN    RECITAL. 


THE    PRESS   CLUB   OF   SAN    FRANCISCO. 


old    Parish    Williams,    Baritone,   and    Cedric    Wright, 
Violinist,    With    George    Stewart    McManus    as 
Accompanist,  Give  Excellent  Program. 


Exemplary    Organization    of    Professional    People    Gives 
Occasional  Musical  Entertainments  and  Em- 
bodies the  Spirit  of  Fraternity. 


By  ALFRED   METZGER 

Harold  Parish  Williams,  baritone,  Cedric  Wright,  vio- 
linist, and  George  Stewart  McManus  at  the  piano,  gave 
a  concert  at  Twentieth  Century  Club,  Berkeley,  on  Mon- 
day evening,  October  16th,  before  an  appreciative  and 
intelligent  audience.  Mr.  Wright  played  Handel's  E 
major  Sonata,  the  first  movement  of  the  Brahms  violin 
concerto,  and  a  group  of  three  smaller  works,  including: 
Chanson,  Louis  XIV  (Couperin-Kreisler),  Nocturne,  D 
major  (Chopin-Wilhelmj)  and  Fugue,  A  minor  (Tartini- 
Kreisler).  His  audience  was  so  charmed  with  his  play- 
ing that  the  applause  would  not  cease  until  Mr.  Wright 
had  added  several  encores  to  his  program  numbers.  This 
young  violinist  is  one  of  the  most  earnest  and  most  dili- 
gent of  the  resident  artists  of  the  younger  generation. 
Every  time  he  appears  in  public  he  reveals  greater  ar- 
tistic progress.  His  tone  is  smooth  and  flexible  and  his 
readings  are  individual  and  at  times  charged  with  ex- 
quisite emotionalism.  This  is  particularly  true  of  the 
group  of  lighter  works  he  played.  His  technic  in  the 
main  is  most  facile.  There  is  no  doubt  that  with  suc- 
ceeding years  he  will  add  to  his  experience  in  the  matter 
of  interpreting  works  of  such  magnitude  as  the  Handel 
and  Brahms  compositions;  but  even  now  he  shows  that 
he  has  studied  to  advantage  and  that  he  thinks  with 
much  understanding.  There  is  no  question  as  to  the 
I'leasure  he  afforded  the  audience,  which  broke  forth  in 
enthusiastic  manifestations  of  approval  after  he  had 
concluded  his  various  numbers. 

Mr.  Williams  had  thirteen  songs  on  the  program 
which  included  works  by  Beethoven,  Schubert,  Sibella, 
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Lange-Muller,  Faure,  Tschaikowsky,  Jas.  1.,  Foster,  Har- 
ty,  Lee,  and  Cadman.  The  title  of  the  latter's  work  was 
"Call  Me  No  More,"  but  the  audience  did  not  take  the 
hint,  and  enthusiastically  demanded  more  at  the  end  of 
the  program.  Mr.  Williams  was  in  splendid  voice  on 
this  occasion.  He  secured  the  dramatic  effects  when- 
ever required  and  in  some  of  the  more  delicate  pas- 
sages he  really  accomplished  remarkable  effects.  The 
use  of  the  covered  tone  and  the  mezza  voce  were  done 
with  most  artistic  finesse,  and  when  occasion  required, 
as  in  the  Beethoven  "Die  Bhre  Gottes,"  and  the  Schu- 
bert "Gruppe  aus  dem  Tartarus,"  he  achieved  dramatic 
climaxes  of  an  unusual  order  .  His  enunciation  proved 
clear  and  easily  comprehensible  in  all  the  languages  he 
used,  which  included  German,  Italian,  Dutch,  French 
and  English.  The  English  group  was  put  last  on  the 
program,  and  Mr.  Williams  really  secured  more  poetry 
and  romantic  color  from  these  English  songs  than  any 
one  we  have  heard  among  our  resident  artists  of  late. 
His  Ulster  ballad.  "My  Lagan  Love,"  and  "Kate  Kearny," 
were  given  a  particularly  fine  reading.  Mr.  Williams 
is  surely  developing  into  a  most  worthy  singer. 

George  Stewart  McManus  added  greatly  to  the  artis- 
tic elegance  of  the  program  by  reason  of  his  splendid 
accompaniments.  He  played  the  Sonata  with  a  musi- 
cianship of  the  utmost  efficiency,  and  in  his  vocal  ac- 
companiments he  understood  so  well  how  to  bring  out 
the  musical  phases  of  the  works  that  Mr.  Williams  was 
greatly  assisted  thereby.  We  have  never  heard  Mr.  Mc- 
.Vlanus  play  better  than  on  this  occasion,  and  he  surely 
made  a  deep  impression  on  his  hearers,  who  could  not 
help  but  realize  that  an  artist  was  presiding  at  the  piano. 


By  ALFRED   METZGER 

During  these  times,  when  "knocking"  one  another 
seems  to  be  such  a  notable  feature  of  our  community 
life.  I  think  it  is  both  pleasant  and  novel  to  express  one's 
appreciation  of  the  efforts  of  others.  I  have  for  a  num- 
ber of  years  belonged  to  the  Press  Club  of  San  Fran- 
cisco, and  have  derived  so  much  benefit  from  the  same, 
and  have  enjoyed  its  privileges  with  such  wholesome 
satisfaction,  that  1  feel  like  telling  the  club  so  in  an  edi- 
tion which  is  devoted  to  the  interests  of  a  phase  of  club 
life  in  California. 

The  Press  Club,  as  its  name  implies,  is  essentially 
dedicated  to  the  fraternal  association  of  newspaper  men. 
At  the  same  time,  in  order  to  keep  up  its  pretentious 
headquarters,  it  has  become  necessary  to  also  permit 
associate  members  to  partake  of  the  club's  advantages. 
There  are  now  nine  hundred  members  or  more  in  the 
club.  Since  San  Francisco  has  only  four  or  five  big 
American  newspapers,  and  since  each  paper  employs 
only  a  limited  number  of  writers,  the  active  member- 
ship is  necessarily  much  less  than  the  associate  mem- 
bership. It  would  he  impossible  for  the  club,  with  its 
handsome  lounging,  billiard  and  dining  rooms,  as  well 
as  its  library  and  living  rooms,  to  exist  were  it  re- 
stricted to  newspaper  men  only. 

The  restaurant  connected  with  the  club  is  ideal  in 
every  way  and  1  have  found  no  place  in  San  Francisco 
to  surpass  it.  Quite  a  number  of  our  best  known  pro- 
fessional musicians  belong  to  the  club,  and  1  would  sug- 
gest to  anyone  who  would  like  to  enjoy  the  comforts 
of  congenial  surroundings,  at  an  expense  within  reach  of 
his  pocketbook,  to  apply  tor  membership  at  this  club, 
which  has  been  a  source  of  great  enjoyment  and  com- 
fort to  me  during  several  years,  when  the  building  up  of 
a  musical  journal  has  proved  a  source  of  great  hardship 
and  worry.  At  present,  men  prominent  in  the  affairs 
of  the  city,  state  and  nation  appear  at  regular  intervals 
during  the  luncheon  hour  and  instruct  the  members  with 
interesting  chats  about  the  subjects  with  which  they  are 
most  conversant  Music  is  not  omitted  among  these 
talks.  Thus  it  will  be  seen  that  comfort  is  here  affili- 
ated with  culture,  a  combination  that  is  difficult  to  sur- 
rass. 

Clyde  Westover  is  now  the  President  of  the  Press 
Club.  He  is  an  exceedingly  able  writer  of  stories  and 
lyrics,  and  a  most  energetic  executive  officer  Al.  C.  Joy 
of  the  Examiner  is  the  vice-president,  and  he  is  con- 
stantly adding  zest  and  ginger  to  the  club's  entertain- 
ment programs.  The  Board  of  Directors  is  composed 
of  the  best  men  in  the  city,  Thomas  Boyle,  City  Auditor, 
being  the  Treasurer,  and  having  occupied  this  respon- 
sible lost  tor  a  number  of  years.  All  the  proprietors  of 
the  daily  San  Francisco  newspapers,  as  well  as  many  of 
the  foremost  writers,  are  members  of  the  club.  It  is  an 
organization  which  anyone  might  well  be  proud  of  to  be- 
long to. 


E.  1".  Little,  of  Sherman,  Clay  &  Co.,  is  in  charge  of 
the  publishing  end  of  this  department  and  has  already 
made  a  trip  East.  He  was  so  successful  that  he  will  , 
soon  be  justified  in  going  again.  The  business  is  grow- 
ing so  fast  that  the  profits  will  soon  rival,  and  even  sur- 
pass, that  of  some  of  the  other  departments  of  this  big  | 
music  house. 


SHERMAN,  CLAY  &  CO.  ESTABLISH   NEW   INDUSTRY 


Leading  Pacific  Coast  Music  House  Takes  Ar<vantage  of 
Popular  Trend   and   Creates   New   Music    In- 
dustry for  the  United   States. 


LUCIA  DUNHAM'S  WELL  MERITED  RECOGNITION 


Nothing    recommends    a    really    capable    artist    more 
forcefully  to  the  public  than  the  actual  results  attained  [ 
by  reason  of  practical  experience  and  actually  demon- 
strated merit.     And  this  is  the  enviable  sponsor  which  I 
Mrs.  Dunham   may   refer  to  with   pride  since  her  resi-l 
dence    in    California.      We    have   heard   her   before   shej 
came  here.    She  had  established  for  herself  a  reputatio 
before   coming   here,    but   now   we   know,   for  we   havj 
heard     with  our  own  ears  that  her  reputation  is  base 
upon  solid  ground.     She  is  the  most  satisfactory  inte^ 
pretor  of  folk  songs  we  have  ever  heard,  and  notwith-1 
standing  her  unquestionable  superiority  in  this  phase  otj 
vocal  art,  she  also  is  exceptionally  efficient  in  the  inter^ 
pretation  of  all  other  branches  of  vocal  literature. 

Last  season  Mrs.  Dunham  was  engaged  in  a  seri^ 
of  concerts  in  San  Francisco,  Oakland.  Berkeley,  Sa 
Jose,  Palo  Alto,  Sacramento,  Salt  Lake  City  and  othe 
important  musical  centers  of  America,  under  the  a^ 
spices  of  musical  art  societies,  universities,  colleges  an 
also  independent  of  any  organizations.  On  these  OQci 
sions  she  gave  a  series  of  programs  which  were  divided 
into  the  following  classifications:  International  Folk 
Song,  Early  Opera,  including  scenes  from  Monte  Verde's 
Orfeo  and  Gluck's  Alceste;  Wagnerian  opera,  including 
scenes  from  Die  Walkiire  and  Gbtterdammerung;  Art 
Song  of  the  19th  Century  (Franz,  Wagner,  Brahms, 
Wolf,  Tschaikowsky,  Grieg,  .Moussorgsky,  Cesar  Franck, 
etc. I ;  Modern  Art  Song  (Strauss.  Mahler,  Reger.  Schoen- 
berg,  etc.) 


While  the  ukulele  cau  not  be  classed  definitely  among 
the  most  representative  musical  instruments,  it  never- 
theless occupies  a  sufficiently  important  position  in  the 
minds  of  the  American  people  to  be  regarded  as  one  of 
the  money  making  industries  of  the  country-  It  is  in- 
teresting to  know  that  Sherman,  Clay  &  Co.  of  this  city 
were  the  first  to  see  the  future  demand  for  this  instru- 
ment at  a  time  when  practically  no  one  knew  of  it.  The 
firm's  attention  was  attracted  to  the  Instrument  by  tour- 
ists who  returned  from  Hawaii  and  who  had  heard  it 
there  in  accompaniment  to  the  quaint  Hawaiian  music, 
the  ukulele  being  particularly  suited  to  the  plaintive 
melodies  of  the  Islands,  which  are  emphasized  by  the 
portamento  effects  so  lavishly  utilized  by  the  players. 

The  first  ukulele  was  made  by  Hawaiians  about  twen- 
ty-five years  ago.  The  instrument  became  in  vogue  there 
by  reason  of  its  simplicity  and  ease  to  acquire  a  knowl- 
edge ot  it.  When  Sherman.  Clay  &  Co.'s  attention  was 
attracted  to  the  instrument  by  visitors,  they  imported  a 
few  of  the  instruments,  and  with  the  introduction  of 
Hawaiian  music  the  use  ot  the  ukulele  began  to  grow, 
until  the  time  ot  the  Exposition,  when  the  Hawaiians 
made  such  a  tremendous  impression  with  their  plaintive 
songs  and  queer  instruments,  that  the  popularity  of  these 
ukuleles  and  their  music  became  so  pronounced  that 
Sherman.  Clay  &  Co.  were  justified  in  ordering  the  en- 
tire output  ot  one  manufacturer  in  Hawaii.  The  East- 
ern visitors  brought  news  ot  this  instrument  to  their 
homes,  and  now  the  demand  is  so  great  that  the  manu- 
facturer in  Hawaii  employs  many  people  to  make  these 
ukeleles,  and  Sherman,  Clay  &  Co.  are  sending  them 
throughout  the  country.  Sherman.  Clay  &  Co.,  could  sell 
10,000  instruments  right  now  if  they  could  secure  the 
supply. 

With  the  demand  for  these  little  instruments  came 
the  demand  to  know  how  to  play  them,  as  there  were  no 
teachers.  So  Sherman.  Clay  &  Co.  published  a  little 
book  which  they  call  Bailey's  Ukulele  Method,  and  so 
far  they  have  sold  over  100,000  copies  in  the  United 
States,  To  this  they  added  collections  ot  simple  Ha- 
waiian songs  and  instrumental  solos,  and  of  these  col- 
lections they  have  sold  200,000  copies.  Sherman.  Clay 
&  Co.  published  the  well  known  melody.  "On  the  Beach 
at  Waikiki,"  which  has  made  such  a  hit  in  this  coun- 
try. The  introduction  of  the  ukulele  and  these  Hawaiian 
publications  of  Sherman.  Clay  &  Co.  throughout  the 
East  have  caused  much  public  comment  to  be  bestowed 
on  them.  The  Boston  Post  recently  devoted  an  entire 
page  to  the  Hawaiian  music  and  instruments. 


JIRS.  t  I.ARENCK  EDDl 
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Plans  for  this  season's  activities  are  along  the  same 
lines  and  include  the  Northwest  and  New  York,  and 
return  engagements  in  California.  On  October  22d, 
Mrs.  Dunham  gave  a  joint  recital  with  Louis  Persinger 
in  Hollister.  this  being  the  first  of  a  very  artistic  series 
there.  She  expects  to  repeat  this  program  in  Salinas 
during  November. 


Miss  Ada  Clement  is  looking  forward  to  the  present 
season  as  the  busiest  one  in  her  experience.  And  she 
judges  by  her  piano  class,  and  her  young  lady  assistants, 
of  whom  she  has  tour,  and  all  of  whom  are  exceedingly 
busy.  Some  ot  Miss  Clement's  advanced  students  have 
organized  a  study  club  which  includes  a  few  vocal 
pupils  ot  Mrs.  Marriner  Campbell's,  and  the  members 
are  enjoying  at  present  the  study  ot  Bach.  Haydn  and 
Folk  songs.  Miss  Clement,  who  is  an  exquisite  pianist 
and  Miss  May  Mukle,  the  distinguished  cello  virtuoso, 
played  recently  at  a  faculty  reception  in  Palo  Alto,  the 
program  consisting  of  solos  and  sonatas  for  cello  and 
piano.    The  affair  was  a  decided  success  for  both  artists. 


SIR  HENRY  HEYMAN  ENTERTAINS  ELMAN. 


Sir  Henry  Heyman.  the  genial  host  of  all  the  gri 
artists  who  visit  San  Francisco,  opened  his  season 
hospitality  during  Mischa  Elman's  presence  in  this  cu: 
He  gave  the  brilliant  young  virtuoso  one  of  those  elali-  I 
orate   dinners   at  the   Bohemian   Club,   which    so   many 
artists  have  reason  to  remember  with  gratitude.     Prom- 
inent men  of  the  city  had  been  invited  as  guests  and  the 
event    proved    one    of    those    brilliant    occasions    which 
linger  so  long  in  the  minds  ot  those  who  are  fortunate 
enough  to  participate  in  them. 


PACIFIC  COAST  MUSICAL  REVIEW 


S  T  E  I  N  W  A  Y 


|\/[ ASTER  musicians,  past  and  present,  have 
achieved  their  greatest  successes  upon  Steinway 
Pianos.  The  Steinivay  of  half  a  century  ago  was 
the  preferred  instrument  of  the  "maestro,"  because 
of  its  mechanical  perfection  and  its  melodious  sweet- 
ness, sonority  and  power  of  tone.  The  Steinway  of 
today  is  an  even  greater  musical  marvel  —  every 
Steinway  Piano  is  a  Steinway  in  all  the  attributes 
implied  by  that  name. 


Wt  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth.  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Viclrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Boolis. 


Sherman  Jpay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO  — STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


JOSIAH  ZURO 

Conductor 


After  years  of  activity  in  the  capacity  of  conductor  and  chorus  director  of  the  Manhattan 
Opera  House,  Century  Opera  Company  of  New  York,  and  other  Eastern  organizations, 
Mr.  Zuro  came  to  San  Francisco  to  conduct  operatic  enterprises  and  choral  ensembles. 
His  California  activities  culminated  in  the  recent  production  of  "Aida"  at  the  Civic  Audi- 
torium, the  brilliant  success  of  which  was  enthusiastically  recorded  in  the  press.  Mr. 
Zuro  will  leave  for  New  York  in  November,  where  he  will  resume  some  of  his  former 
activities,  and  expects  to  return  to  San  Francisco  this  season  to  continue  his  work  as  con- 
ductor, and  when  he  also  will  accept  a  limited  number  of  private  pupils. 


691  Post  Street,  San  Francisco.     Telephone:  Prospect  1874 

7  1  West  1  1  6th  Street,  New  York.       Telephone  Harlem  2583 


PACIFIC  COAST  MUSICAL  REVIEW 


STANDARDIZATION  OR  CLASSIFICATION? 


By  EFFA  ELLIS  PERFIELD,  Chicago, 


What  does  standardization  mean?  Does  it  mean  a 
definite  plan  by  which  music  teaching  will  be  made  bet- 
ter, or  is  it  only  "classification"  by  means  of  a  com- 
mercial scheme? 

Who  are  the  teachers  that  are  distressed  because 
there  is  said  to  be  no  standard?  What  is  this  standard 
to  be?  Will  a  set  of  questions  answered  by  teachers, 
especially  if  the  questions  require  answers  that  are  mere 
definitions,  establish  a  standard  for  real  music,  musi- 
cianship, and  music  teaching  that  is  worth  while? 

Articles  which  have  nothing  but  a  commercial  value 
are  "standardized"  by  a  plan,  form,  size.  etc..  on  ac- 
count of  economy,  convenience  and  exchange.  Although 
music  and  music  teaching  have  a  commercial  value, 
their  fundamental  and  final  goal  is  inner  development 
of  the  individual.  Hence  all  music  and  music  teaching 
cannot  be  made  to  "fit  one  socket,"  Their  standard  is 
according  to  the  individual.  Music  can  only  be  made 
individual  when  it  is  free  to  reach  out  for  its  ideal  and 
become  creative.  Examinations  will  place  music  in  a 
"straight  jacket"  and  send  it  back  to  the  correspondence 
and  definition  period. 

The  progress  of  any  art  can  only  be  measured  by  the 
ideal,  and  its  standard  can  only  be  raised  by  inner  de- 
velopment. It  cannot  be  brought  about  by  a  man-made 
test.  Supposing  all  would  agree  that  an  examination 
is  the  proper  method  by  which  to  raise  the  standard  or 
reach  the  ideal;  if  the  questions  are  made  ordinary,  and 
all  will  "pass,"  the  condition  remains  the  same,  the 
standard  has  not  been  raised,  but  there  is  "classifica- 
tion." There  is  a  difference  between  "standardizing" 
and  RAISING  the  standard.  If  we  are  interested  in  the 
final  thing  of  RAISING  the  standard,  then  the  questions 
must  be  made  so  difficult  that  no  one  can  "i)ass";  this 
would  result  in  sending  us  all  back  to  school.  At  the 
New  York  Music  Teachers'  Association,  Professor  Gow, 
of  Vassar  College,  said:  "The  trouble  with  the  majority 
of  teachers  is.  they  cease  to  be  students  before  they 
become  scholars."  Perhaps  sending  us  back  to  school 
would  raise  the  standard. 


MRS.  ETTA  ELLIS   PERFIELD 

The   DistitiKiiiHlieil     Vmeriouu    Peiln^irnKue    Wlio    Trnlns 

TcacherM   iu    \ornial    CloNKeH 

Who  is  qualified  to  establish  a  basis  for  an  ideal 
standard?  Musicians,  whose  ideal  is  1007f  cannot  be 
expected  to  recognize  70'/r.  Isn't  it  possible  for  teach- 
ers to  answer  all  the  questions  in  the  world  on  music, 
and  still  lack  the  four  fundamental  and  final  things  nec- 
essary for  their  profession — inner-feeling,  appreciation, 
the  power  to  express,,  and  how  to  develop  these  in  oth- 
ers? 

What  are  we  working  for?  Mere  definitions  and 
knowledge,  or  music  in  its  fullest  meaning?  The  test 
cannot  be  given  on  knowledge  if  we  are  working  for 
the  real  thing.  We  no  longer  quote  "Knowlege  is 
power;"  we  know  it  must  be  applied  to  be  of  value.  We 
only  KNOW  and  DO  in  order  to  BE. 

Some  advocate  having  all  music  teachers  register  and 
state  how  long  and  with  whom  they  have  studied,  how 
many  diplomas  they  hold,  etc.  This  will  CLASSIFY,  but 
it  cannot  raise  the  standard.  Why?  Because  music  is 
not  dependent  upon  any  certain  method,  school  or 
teacher.  The  best  schools  often  turn  out  the  inferior 
teacher,  and  because  of  his  individual  lack,  he  leans 
on  the  authority  and  prestige  of  his  school  and  deceives 
the  public,  because  it  in  turn  leans  on  authority.  An- 
other bad  feature  of  registering  is,  that  those  who  have 
studied  with  well  known  teachers  will  receive  greater 
prestige  than  those  who  have  been  trained  by  teachers 
not  so  well  known,  even  though  they  have  received  just 
as  good,  and  perhaps  better,  schooling,  and  registering 
can  not  reveal  it.  This  shows  the  results  of  two  great 
evils  in  many  educational  and  religious  systems  of  to- 
day— copying,  or  following  tradition,  and  leaning  on  au- 
thority. Think  of  it.  Isn't  "authority"  always  a  fa- 
miliar, well  known  and  popular  name?  Sometimes  "au- 
thority'' hasn't  even  taught  music,  or  he  has  only  taught 
adults,  but  he  is  quoted  as  an  endorser  of  a  music  sys- 
tem for  children.  The  use  of  testimonials,  by  teachers 
and    commercial    concerns,   proves   that   they   "lean   on 


authority."  and  they  must  feel  that  the  public  "copy," 
or  they  would  not  expect  to  influence  its  judgment  by 
"authority  and  testimonials."  When  will  we  begin  to 
feel  and  reason  for  ourselves? 

How  can  we  raise  the  standard  of  music?  Music  and 
music  teaching  are  results.  First,  we  must  educate 
those  who  are  not  musicians.  Artists  and  teachers  ar- 
range their  programs  for  their  own  appreciation.  If 
every  teacher  will  give  recitals  of  "miniature"  pieces 
in  grades  1,  2,  3,  analyze  them  and  interpret  them  so 
that  father  and  mother  may  appreciate  as  well  as  enjoy 
them,  it  will  not  be  long  before  they  will  be  educated 
to  do  the  same  with  the  artist's  program.  If  it  is  nec- 
essary to  legislate,  in  order  to  help  music,  better  pass 
a  law  that  for  one  year  no  program  shall  be  played, 
except  for  musicians,  beyond  first  grade,  and  an  amend- 
ment attached  that  each  piece  is  to  be  analyzed  and 
interpreted.  If  we  could  educate  the  LISTENERS  this 
year  to  appreciate  first  grade  pieces,  next  year  they 
would  be  ready  to  listen  to  second  grade,  and  the  fol- 
lowing year  to  third  gnide.  etc.  We  need  listeners,  but 
alas,  we  always  play  to  the  musician.  "Miniature"  re- 
citals would  make  listeners  amongst  the  laymen  hon- 
est. They  would  not  he  afraid  to  say  they  enjoyed  and 
preferred  miniature  recitals  because  these  recitals  would 
be  popular,  and  in  a  short  time  the  natural  develop- 
ment would  pass  them  along  into  the  artist  listeners' 
class. 

How  can  we  get  the  inferior  music  off  the  market? 
By  educating  the  people  so  that  they  know  what  good 
music  is.  How  can  tliis  be  done?  By  making  it  pos- 
sible for  every  one,  at  least  for  every  private  and  school 
music  student,  to  create  and  express.  When  all  pupils 
can  compose  in  the  smaller  forms,  they  will  no  longer 
ask  to  study  compositions  that  are  not  as  good,  or  not 
any  better,  than  they  can  create  themselves.  Hence, 
"miniature"  programs  and  composition  work  will  bring 
all  nearer  to  the  ideal  music,  which  has  already  been 
established  by  the  serious  musician. 

How  can  we  raise  the  standard  of  music  teaching? 
"Self-reliant"  work,  by  pupils,  is  a  positive  proof  of 
teaching  ability.  Why  complain  about  the  smaller 
teacher  who  takes  a  lesson  this  week,  and  next  week 
teaches  it  to  her  pupil?  The  blame  should  be  idaced 
on  the  teacher  higher  up.  If  he  had  given  the  proper 
constructive  work,  the  smaller  teacher  would  not  be 
satisfied  to  teach  by  imitation  and  give  "parrot"  work. 

Are  we  ready  to  have  credits  given  to  pupils  for  mu- 
sic study  done  outside  of  school?  Yes.  if  such  credits 
are  of  any  musical  value.  What  is  the  requirement  for 
pupils  to  "pass"  on  other  subjects  in  public  schools? 
Only  70  per  cent.  Is  this  standard  high  enough?  Teach- 
ers who  are  teaching  real  music  feel  that  a  credit  given 
to  a  pupil  for  so  many  hours'  work,  or  for  correct  difini- 
tions,  has  no  value  for  the  pupil  or  the  teacher.  Is  there 
a  better  way  to  arrive  at  credits?  A  pupil  may  define 
tone,  rhythm,  intervals,  scale,  harmony,  melody,  etc.. 
and  he  may  do  it  by  a  prescribed  rule  or  method,  but 
even  100  per  cent  on  these  will  not  show  his  musical 
development  and  "standardize"  it.  Only  applied  knowl- 
edge on  "Self-reliant"  work  is  the  fair  test  for  credits. 
The  teacher,  the  system,  the  number  of  hours  are  not 
to  be  considered,  but  the  work  of  the  pupil  done  by  him- 
self. 

if  the  pupil  in  any  grade,  and  of  any  age.  can  do  "Self- 
reliant"  work  in  music  grade  1,  he  should  have  a  credit; 
another  credit  should  be  given  for  grade  2,  and  another 
for  grade  3,  etc.  Who  are  to  judge  this  "Self-reliant" 
work?  First,  the  teacher  will  make  a  statement  as  to 
the  grade  of  music  the  pupil  is  studying  and  what  work 
he  has  had  on  scales,  harmony,  ear  work,  etc.  Second, 
all  of  the  musicians  in  the  city,  including  the  supervisor 
of  public  school  music,  will  constitute  the  judging  so- 
ciety, and  the  pupil  is  given  four  pieces  one  grade  easier 
than  he  is  studying.  I  say  four  pieces  because  the  pupil 
must  be  given  a  chance  to  do  his  best,  and  one  piece 
might  not  do  his  work  justice.  He  is  to  learn  these  in  a 
month  and  play  before  the  musicians,  who  will  judge 
him  on  Reading,  Rhythm,  Phrasing,  Pedalling,  Tone.  In- 
terpretation, Originality  and  Memorizing.  He  must  pass 
a  grade  of  90  per  cent  in  order  to  get  his  credit.  Will 
this  do  away  with  the  smaller  teacher?  No,  it  will  not 
eliminate  the  smaller  teacher;  it  will  make  him  study 
in  order  to  bring  his  standard  up  to  the  '"Self-reliant" 
work,  for  only  competent  teachers  can  produce  self- 
reliant  pupils. 

There  are  Greater  Problems  for  Us  to  Solve. 
How  can  we  have  a  musician  for  each  school  room 
who  will  give  a  daily  lesson  comprising  ALL  branches 
of  music  study.  No  matter  how  well  equipped  the 
supervisor  may  be.  he  cannot  accomplish  great  things, 
because  he  is  at  the  mercy  of  his  assistants,  who  are 
not  musicians.  What  can  we  do  to  help  the  helpers  of 
the  supervisors?  How  can  we  have  a  music  teacher  in 
each  school  room?  How  scon  will  the  musicians  realize 
that  the  listeners  need  to  be  educated?  When  will  the 
teachers  begin  to  teach  all  branches  of  music  study? 
These  are  the  questions  that  are  more  vital  than  stan- 
dardization and  credits. 

%% 

ROMANTICISM   VERSUS  CLASSICISM. 

Some  one  has  said  that  a  classicist  is  but  a  dead  ro- 
manticist. I  agree  with  him,  whoever  he  was.  for  mel- 
ody, clear  coloring  and  the  sense  of  rhythm  are  one 
with  the  dominant  spirit  of  romance — even  the  continu- 
ance of  this  sensation  of  joy  which  we  call  life,  depends 
upon   the   elements    inherent   in   the    idea   of   romance. 


Classicism  is  static,  depressing,  obBoIescing,  and  tlip 
minds  that  feed  exclusively  upon  It,  become  mud-ly 
with  the  tinge  of  pessimism — not  essentially  throuc;' 
the  specific  ideas  which  they  assiraillate.  but  becau 
of  the  unwholesome  habit  which  they  form  of  lookir .- 
backward  along  the  race-path  of  peoples  impelled  <jh 
the  whole  by  a  love  of  possession  rather  than  by  a  love 
of  Justice,  honor  and  of  keen  spiritual  vision.  The  clas- 
sicist is  often  disguised  under  the  thin  veneer  of  aew- 
theticism,  which,  considering  ultimately,  merely  means 
decadence. 


^iHs.  lUTA  ijui:i:zr, 

Nt   uuil    .Vuthor,   Furnierly   L.oh   Angeles 
oiuUMire  «f  the  -^IumIcuI  Review 


America  is  optimistic;  the  shadow  of  tragedy  does  not 
rest  upon  the  land.  This  is  why  some  of  our  mistaken 
romanticists  bemoan  the  dearth  of  literary  material. 
These  minds,  however,  follow  the  beaten  track  of  con- 
ventionalism. Why  picture  the  gruesome,  when  artis- 
tically it  makes  a  dissonance?  Furthermore,  is  it  ever 
inspiring?  These  lame  thinkers  are  not  of  the  mould 
to  grapple  with  the  buoyant  indomitableness  of  America 
and  should  seek  their  settings  and  ideas  in  more  con- 
genial surroundings — not  trying  to  judge  what  is  be- 
yond their  temperamental  grasp.  Let  those  who.  with 
soaring  spirit,  love  largely — those  who  aspire  mightily 
and  spontaneously,  grip  the  essence  of  optimism  which 
pervades  this  country  and  express  the  poetic  appeal,  the 
resonant  dignity  of  its  romance,  but  let  them  look  for 
that  romance  to  the  past  of  a  race,  whose  ideals  could 
be  held  up  as  a  beacon  light  to  the  white  peoples  of  the 
earth — let  them  look  to  the  red  man — to  the  American 
Indian  for  their  inspiration. 

RITA  BREEZE. 


PACIFIC  CONSERVATORY  OF   MUSIC. 


The  enrollment  of  students  at  the  Pacific  Conserva- 
tory of  Music  in  San  Jose,  for  the  first  month  of  the 
semester,  exceeds  the  total  registration  recorded  for 
year  before  last.  Every  teacher  on  the  staff  is  working 
harder  than  ever  before  to  care  for  the  constantly  in- 
creasing classes  in  all  departments.  Three  new  teach- 
ers are  helping  to  make  the  work  of  the  school  more 
prominent  than  ever  in  the  public  eye.  and  are  having 
the  greatest  success  in  their  work.  At  the  beginning  of 
the  term,  tw^o  men  from  Northwestern  University,  How- 
ard Hanson,  pianist  and  tfeacher  of  theory,  and  Charles 
M.  Denis,  teacher  of  voice  and  public  school  methods, 
joined  the  Conservatory  Faculty.  Now  the  Conserva- 
tory takes  great  pride  in  announcing  the  acquisition  of 
a  third  teacher.  Miss  Blanche  Hamilton  Fox,  who  will 
take  advanced  students  in  voice  and  operatic  culture. 
Miss  Fox,  already  so  well  known  to  the  operatic  stage, 
and  to  concertgoers  as  well,  will  prove  a  very  strong 
addition  to  what  is  already  a  teaching  staff  of  first  class 
artist  teachers  . 

At  the  opening  concert  of  the  season,  Mr.  Hanson  was 
introduced  in  the  dual  role  of  composer  and  pianist,  and, 
with  Warren  D.  Allen,  Dean  of  the  Conservatory,  pre- 
sented his  Prelude  and  Double  Fugue  for  two  pianos. 
Frederick  Preston  Search,  the  Chicago  cellist,  was  the 
principal  soloist  of  the  evening. 

Annie  Louise  David,  the  New  York  harpist,  scored  a 
remarkable  success  in  a  more  delightful  program  on 
September  25th.  She  was  assisted  by  Mr.  Dennis,  bari- 
tone, the  new  teacher  of  voice,  whose  work  was  most 
favorably  received.  Mr.  Hanson,  iu  addition  to  his  nu- 
merous duties,  is  giving  a  remarkable  course  in  Acous- 
tics, the  study  of  which  is  now  required  at  the  Conser- 
vatory in  addition  to  the  already  stringent  requirements  , 
for  llie  Bachelor  of  Music  degree. 

Mr.  Hanson's  Prelude  and  Double  Fugue,  mentioned 
above,  is  a  most  brilliant  and  effective  number,  show- 
ing him  to  be  a  musician  and  scholar  of  high  attain- 
ments. 

Warren  D.  Allen,  pianist  and  head  of  the  Conservatory, 
announces  an  interesting  course  of  Historical  Recitals, 
with  informal  lectures  for  each,  commencing  Monday 
evening,  November  6th. 


PACIFIC  COAST  MUSICAL  RFA'II'AV 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments— 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

tann 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  jounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 
claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 
We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


Two  Entrances 

135-153  KearnT  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^^m 


Oakland— 510  12th  and  1105  Washington 
^/^  San  Jose — 117  South  First 

Sheet  Music 


WORKS  FOR  CLUB  PROGRAMMES 


SONGS  BY  AMERICAN  COMPOSERS 

Lyric  Fancies 


Gena  Branscome 

<)\I.V    TO    TIIICl!; 


(  \rr.  from  Snint-Saenn) 

By  the  same  compos 
WUh  l.illrH  Sivept  anil  DnffodilH 

(.^rr,  from  Komzak)    (2  keys)  

The  «<>rnlne  Wind   (2  keys)   ..; 

Sung__by   Murgnret  Wooilrow  \1'11nou.  Ver- 


AMEIIK'W    COMPOSEUS 


\  III. 


Vol. 


IliKh  A'ol<'<-     I, on    A  oior  HIeli  Voli'V     I, on    Voire 

IVIi'e  «1.2.'>  Each 

Songs    by    Ilixi'hoir.     MclMilf,     Chndnirk,     RrnnK- 

conibe.     Park,     Hadley,     MacDonell,     I.nuf^.     lleueh, 

DailielH,    Kiiote,    Jenifer,    loueM.    XeidliiiKer. 

Edward  MacDowell.        Six  Selected  Songs 


Pianoforte 

A  New  Norwegian  Composer 
Trygve  Torjussen 


and  should 


I AKION    nil  KU 


Riker,  Marie  Morrlaey 


J»HX   AV.   METCALP 


ilurk.  an   <he  ' 


a   «  lid   lloae" 

by  Mme.  Alda) 
Price  »1.00 


Ilieh    Voice 
Tiiy    nraniini:    Eye!. 
A   Maid   .XinKx   l.iuhl 
'I'O    A    WILD   ROSE 

Fair  SiiriuKlidc 


TO    A   WILD   ROSE 

Deserted 

To  Ihc  <;oldcn    Rod 


Mona  Holesco        Changing  Moods 

SEVEN    SOMiS 


(Schmidt's 
"Unexcelled 


atlonal  Series  No.   129) 


2cital     purposes.       These 
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H  ARD-STEPHEXS 

The  Roxe-n  fup    (3   keys)    r,0 

Sung    by    .Mine,    (indnkl,    C'onxtniice    Purdy, 
I'ercy  HemuM 
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their  music.     It  has  some  almost  magical  tone 
effects    and    is    especially    pianistic    in    them 

"The 
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to  the 
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le    HoucH    are    "dllTerciit."         They    arc 
iilv,  yet  thorouehly  Hingnlile,  grateful 
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AHtrld.   Valse  Lente  .10 

"A   composer   who   can   express   himself   so 
adequately    with    as     comparatively     simple 

Sung   by    Florence   Hiiiklc.    Marie   Sundcllun 
Edna   Dunlinni,   Evan   W'lllianiH 

must    receive    more    than    passing    considei-a- 
tlon." — Musical  .Xmevica. 

Songs  Sung  by  JOHN  McCORMACK 


Coleridge-  Taylor,  S. 
MacDowell,  Edward 


Life  and  Death 

An  Explanation  (Her  Lips 

Long  Ago,  Sweetheart  Min 


Ganz,  Rudolph 
Chadwick,   Geo. 


Rise,  O  Star 
When  I  am  Dead 
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PACIFIC  COAST  MUSICAL  REVIEW 


OLIVER  MOROSCO  THE  ONLY  WESTERN  PRO- 
DUCER OF  DISTINCT  THEATRICAL  SUCCESSES 


By  LAETITIA  PENN  WASHBURN 


is  one  of  much  social  and  mugical  interest.  Sixt' 
boxes  have  been  sold,  and  the  seating  capacity  of  i 
room  is  to  be  taxed.     The  recital  is  under  the  auspi' 

of  the  Charity  Guild. 


-*v- 


MABEL   RIEGELMAN. 


Have  you  ever  stopped  to 
think  what  a  powerful  thing  Fate 
is?  And  how  she  will  weave  her 
threads  into  something  wonder- 
ful? 

Consider,  for  instance,  Oliver 
Morosco.  Who  would  ever  have 
thought  years  ago,  before  the 
fire,  when  he  was  at  the  old 
Grand  Opera  House,  that  the  day 
would  come  when  he  would  be 
recognized  throughout  the  the- 
atrical world  as  the  only  theat- 
rical producer  in  the  Great 
West?  Not  only  in  dramas,  but 
in  his  splendid  offerings  of  mu- 
sical comedies  (which  1  will  men- 
tion in  more  detailed  fashion 
presently)  has  Mr.  Morosco  es- 
tablished a  record  for  himself. 

In  the  beginning  of  this  article  1  spoke  about  Fate, 
and  her  wonderful  workings,  but  even  as  great  as  this 
may  be.  there  is  one  important  factor  that  must  not  be 
forgotten,  namely,  Determination;  without  that  even 
Fate  is  powerless.  Mr.  Morosco  started  out  as  a  boy 
to  be  Somebody,  and  had  it  not  been  for  his  determina- 
tion and  perseverance  even  Fate  could  not  have  been  of 
much  assistance  to  him. 

Doubtless  he.  like  anyone  else  who  achieved  the  aim 
he  was  working  for,  had  many  obstacles  to  overcome; 
but  he  evidently  was  made  of  the  stuff  that  refused  to 
be  "downed,"  and  while  he  had  a  long  road  to  travel,  he 
finally  "got  there." 

Eventually  he  came  to  Los  Angeles  and  took  over  the 
Burbank  Theatre,  which  to  this  day  is  one  of  the  land- 
marks in  that  city  among  the  theatre-loving  people,  and 
has  introduced  many  stars,  among  them  Laurette  Tay- 
lor in  "Peg  o'  My  Heart."  Marjorie  Rambeau  in  "Merely 
Mary  Ann,"  and  many  others  the  enumeration  of  which 
would  altogether  require  more  space  than  is  just  now 
at  my  disposal. 

Not  satisfied  with  the  success  of  the  Burbank  Theatre. 
Mr.  Morosco  took  over  a  theatre  on  Broadway,  between 
Seventli  and  Eighth  streets,  which  now  bears  the  name 
of  ".Morosco  Theatre."  In  this  playhouse  many  excel- 
lent productions  have  seen  the  light  of  day.  And  here 
an  opportunity  presents  itself  to  refer  to  the  able  and 
well  equipped  manager  of  that  theatre,  Joseph  Montrose. 
Mr  Montrose  is  Mr.  Morosco's  general  manager,  and 
the  manner  in  which  he  conducts  the  destinies  of  the 
Morosco  Theatre  is  deserving  of  the  heartiest  com- 
mendation. His  duties  include  the  receiving  of  numer- 
ous applicants  who  daily  come  into  the  Morosco  Theatre 
offices,  and  what  is  more  important,  to  listen  to  their 
"tales  of  woe."  and  send  them  away  feeling  friendly 
toward  the  management  or  the  "boss."  He  never  seems 
to  tire,  and  always  finds  an  encouraging  word  for  young 
aspirants  for  histrionic  honors.  If  he  can  find  some- 
thing worth  while  in  a  caller — talent  or  earnestness,  tor 
instance — he  will  do  all  any  human  being  can  to  secure 
a  hearing  before  Mr.  Morosco,  who  generally  leaves  such 
decisions  to  Mr.  Montrose,  who  is  gentle  and  kind,  but 
never  for  a  moment  forgets  that  dignity  which  his  posi- 
tion requires.  1  really  believe  that,  il  given  the  ade- 
quate opportunities,  Mr.  Montrose  will  eventually  be- 
come a  successful  producer,  for  he  possesses  that  rare 
gift — a  thorough  knowledge  of  human  nature.  And  pos- 
sessing this  knowledge  he  puts  people  immediately  at 
their  ease  and  discovers  the  REAL  TALENT  in  those 
who  talk  to  him.  The  writer  is  looking  forward  with 
great  satisfaction  to  the  day  when  Manager  Montrose 
will  also  be  a  producer. 

And  now  to  return  to  the  distinguished  Oliver  Mo- 
rosco and  some  of  his  exceedingly  successful  produc- 
tions: 

It  had  been  his  habit  for  many  years  to  devote  himself 
to  the  production  of  dramas,  and  his  first  step  in  the  di- 
rection of  musical  comedies  was  the  ever-sparkling  and 
catchy  "Madame  Sherry,"  with  Selma  Paley  in  the  lead, 
and  produced  at  the  Burbank,  It  had  a  splendid  run, 
and  the  people  of  Los  Angeles  showed  their  apprecia- 
tion by  their  constant  attendance.  However,  the  pro- 
duction did  not  leave  that  city,  but  it  proved  to  Mr. 
Morosco  that  both  the  drama  and  musical  comedy  could 
be  presented  at  the  same  time,  and  each  enjoy  satis- 
factory patronage.  His  next  production  was  "The  Qua- 
ker Girl."  This  play  did  not  enjoy  so  long  a  run  as 
Madame  Sherry.  Mr.  Morosco  tried  many  otlxer  plays 
of  a  similar  character,  but  not  until  the  much-beloved 
"Letty"  came  along  did  the  people  actually  realize  what 
a  skillful  producer  of  musical  comedy  Mr.  Morosco  had 
proved  to  be. 

It  would  be  superfluous  to  go  into  details  about  "So 
Long  Letty,"  as  it  has  proved  itself  worthy  to  all  genu- 
ine theatre-loving  people.  The  run  it  had  in  San  Fran- 
cisco and  Los  Angeles,  to  say  nothing  about  the  im- 
mense triumph  it  has  achieved  in  Chicago,  is  sufficient 
to  establish  the  brilliancy  of  its  success.  And  now  let 
us  turn  our  attention  to  what  is,  in  my  opinion,  Mr.  Mo- 
rosco's greatest  success — "Canary  Cottage." 

This  truly  is  an  ideal  musical  comedy,  and  one  that 
■will  prove  to  be  a  great  rival  to  "Letty"  without  a  doubt, 
if  one  may  judge  from  the  success  it  has  achieved  so 
far.  The  lines  are  extremely  witty.  Even  the  most 
hardened  "grouch,"  who  prides  himself  that  he  never 
laughs,  will  have  to  make  an  exception  and  find  himself 


laughing  before  he  realizes  it.  The  music  is  catchy, 
every  song  making  a  hit,  and  the  scenery,  costumes  and 
chorus  combine  to  make  a  really  exemplary  Morosco  pro- 
duction. However,  this  article  is  not  intended  for  a 
criticism,  as  "Canary  Cottage"  has  already  been  re- 
viewed repeatedly.  The  writer  merely  proposes  to  re- 
veal to  the  public  a  more  intimate  glimpse  of  its  pro- 
ducer. 

Unless  you  have  the  privilege  of  meeting  Mr  Morosco 
you  can  not  begin  to  realize  what  a  truly  busy  man  he 
is.  At  the  rehearsals  he  is  "omnipresent,"  directing, 
suggesting,  and  even  personally  demonstrating  on  the 
stage  how  he  wishes  certain  episodes  interpreted.  This 
is  especially  true  in  connection  with  the  chorus.  The 
writer  speaks  here  from  personal  experience,  having  at- 
tended many  of  tlie  rehearsals.  When  the  various 
dances  were  in  course  of  rehearsal,  .Mr.  Morosco  would 
join  in  and  show  the  girls  the  different  steps.  In  case 
one  of  the  girls  did  not  quite  understand  the  idea  he 
intended  to  convey,  he  would  take  her  as  his  partner  and 
show  her  personally  how  to  perform  the  desired  figure. 
With  it  all  he  is  so  patient,  gentle  and  polite  that  one 
would  hardly  believe  it  was  Mr.  Morosco,  the  distin- 
guished manager  and  producer,  who  was  showing  his 
chorus  what  to  do. 

Mr.  Morosco  will  always  listen  to  anyone  aspiring  for 
the  stage,  and  is  ever  willing  to  give  a  young  man  or 
woman  a  chance  to  make  good,  if  he  believes  them  to 
be  in  earnest.  It  is  indeed  a  pleasure  to  know  that 
such  a  manager  resides  among  us,  and  everyone  will 
wish  Mr.  Morosco  the  very  greatest  of  success  and  pros- 
perity, and  will  impatiently  look  forward  to  his  subse- 
quent productions,  whether  they  be  of  a  musical  or  dra- 
matic character. 


STONE   ARTIST   RECITALS   IN    MERCED. 


The  element  of  music,  capable  as  it  is  of  expression 
in  so  many  ways,  from  the  simple  pastoral  melody 
played  upon  the  shepherd's  reed  of  olden  time,  to  the 
transcendent  renditions  of  the  symphony  or  the  concert 
orchestra,  as  well  as  tlie  notes  of  the  human  voice,  can 
never  be  denied  an  honored  place  among  the  compo- 
nents of  the  complete  scheme  of  things.  It  can  be  claimed 
without  fear  of  gainsaying  that  no  talent  or  invention 
of  man  is  so  commonly  understood,  appreciated  and  en- 
joyed, either  through  some  primitive  means  or  expressed 
in  some  higher  state  of  development.  Music  is  contem- 
poraneous with  all  the  ages,  and  in  its  full  comprehen- 
sion, universal  in  language — in  a  word,  ubiquitous  in  one 
form  or  another  among  humanity. 

It  is  natural,  therefore,  that  each  community  should 
have  within  it,  to  some  degree,  the  quality  of  respon- 
siveness to  the  influence  of  music,  natural  that  a  leader 
should  exist,  as  in  all  lines  of  endeavor,  and  consequent 
that  its  appreciation  and  development  in  that  community 
be  in  direct  ratio  to  the  ability  and  effort  of  the  leader. 

The  city  of  Merced  is  so  endowed  most  fortunately 
in  the  person  of  Mrs.  Cecil  Hollis  Stone,  who,  as  is  well 
known,  has  been  of  prominent  identity  in  affording  to 
it  the  opportunity  of  hearing  some  of  the  best  produc- 
tions, both  instrumental  and  vocal,  of  the  world's  most 
eminent  composers,  through  a  series  of  concerts  now 
well  known  as  the  Stone  Artist  Recitals.  These  recitals 
had  for  their  aim  the  gratiflcation  of  what  was  justly 
deemed  an  existent  desire  on  the  part  of  a  fair  number 
of  people  to  hear  in  their  own  city  the  higher  type  of 
"chamber  music,"  and  the  gradual  broadening  of  that 
circle  through  growing  appreciation  of  that  exposition 
of  the  art. 

There  have  been  six  of  these  recitals,  in  each  of  which 
appeared  one  or  more  visiting  artists  of  high  standing, 
with  Mrs.  Stone  as  the  accompanying  pianiste,  and  have 
continued  throughout  the  last  two  seasons.  Victor  de 
Gomez,  'cellist,  will  be  well  remembered  as  the  first 
artist  to  appear,  he  likewise  providing  the  final  program 
in  the  season  just  closed.  Between  his  two  visits,  de 
Gomez  achieved  a  national  reputation.  Cliarles  Bulotti. 
the  widely  known  tenor  of  San  Francisco,  was  next  se- 
cured, followed  in  turn  by  Mrs.  M.  E.  Blanchard.  Direc- 
tor of  Music  at  Mills  College,  contralto;  Jack  Hillman, 
baritone;  the  world-traveled  Pasmore  sisters,  and  de 
Gomez'  return  engagement. 

Every  one  of  these  recitals  was  an  artistic  success, 
and  by  persevering  effort  achieved  the  purpose  for 
which  they  were  launched,  namely,  the  presentation 
to  a  growing  clientele  of  a  class  of  music  not  ordinarily 
heard  in  the  smaller  interior  cities  The  recognition 
which  this  endeavor  received,  and  the  proof  that  Merced 
has  developed  within  it  the  appreciation  of  the  finer  in 
music,  is  attested  by  the  fact  that  a  number  of  promi- 
nent people  constituted  themselves  a  list  of  guarantors 
to  insure  the  continuance  of  these  recitals. 


CECIL   FANNING  AND   H.   B.  TURPIN. 


On  October  17th,  Cecil  Fanning  and  H.  B.  Turpin  will 
give  a  recital  at  Sharon,  Pa.,  their  third  return  engage- 
ment in  Sharon.  On  October  18th  they  will  give  a  re- 
cital for  the  Westminster  College,  at  New  Wilmington. 
Pa..  William  W.  Campbell  being  in  charge  of  the  music 
department  there.  On  October  20th  they  will  give  their 
annual  recital  in  Columbus,  Ohio.  On  this  occasion  Mr. 
Fanning  and  Mr.  Turpin  will  officially  open  the  Ball- 
room de  Luxe  of  the  New  Deshler  Hotel,  and  the  event 


Mabel  Riegelman  will  sing  prima  donna  roles  with  the 
Boston-National  Grand  Opera  Company  during  the  en- 
tire season  of  1916-17,  which  began  October  9th.  Miss 
Riegelman  is  duplicating  her  former  successes  with  tliis 
company  as  well  as  those  won  with  the  Chicago  Grand 
Opera  Company,  and  the  Boston  Opera  Company.  Miss 
Riegelman.  in  addition  to  her  operatic  engagement  last 
season,  won  many  notable  concert  successes.  Some  re- 
cent press  notices  follow: 

"A  burst  of  applause  greeted  the  entrance  of  Mabel 
Riegelman  as  Musetta.  Miss  Riegelman  was  a  favorite 
here  as  a  member  of  the  Chicago  Grand  Opera  Com- 
pany several  seasons  ago.  and  she  has  lost  none  of  her 
charm  in  the  interim.  She  played  the  self-willed  little 
huzzy  of  a  Musetta  with  a  freedom  of  action  that  char- 
acterizes her  work  and  her  singing  has  the  same  joy- 
ous flourish  that  pleased  when  she  was  here  before."^ 
Milwaukee  (Wis.)  Journal.  May  3,  1916. 

"Miss  Mabel  Riegelman.  who  is  well  known  in  thia 
city,  sang  Musetta  very  charmingly  and  won  much  ap- 
plause."— Daily  News  (Dayton,  Ohiol,  May  6,  1916. 

"Then,  as  Musetta,  there  was  Miss  Mabel  Riegelman, 
an  American,  whom  we  had  heard  with  the  Chicago 
Grand  Opera  Company  in  one  of  the  title  parts  of  Hansel 
and  Gretel.  She  was  delightful  in  the  quarrel  with 
Marcel,  and  her  voice  did  wonders  with  the  well-known 
waltz  of  the  second  act." — Sunday  Dispatch  (Columbus, 
Ohiol,  May  7.  1916. 

"The  program  consisted  of  eighteen  numbers,  selec- 
tions from  the  operas  of  the  day  and  simpler  songs  which 
relieve  the  tension  incident  to  the  rendering  of  the  more 
classical.  Miss  Riegelman  sings  with  the  least  possible 
exertion,  naturally  as  a  bird.  Every  number  was  hear- 
tily encored  and  the  prima  donna  responded  graciously 
with  simple  and  difficult  selections  not  on  her  usual  rep- 
ertoire. Her  hearers  were  impressed  with  the  technique 
and  rhythm  of  Caro  Nome,  from  Verdi's  Rigoletto,  and 
the  exquisiteness  with  which  Miss  Riegelman  closed  her 
recital   by   rendering   "The   Year's  at   the   Spring"   sur- 


passed, if  possible,  all  former  numbers." — The  Clayton 
News  (New  Mexico),  April  15,  1916. 

"Miss  Riegelman,  the  prima  donna,  delighted  the  au- 
dience, as  was  testified  by  the  splendid  ovation  tendered 
her  at  the  conclusion  of  every  number,  and  she  sang 
her  way  to  the  hearts  of  her  hearers.  Possessing  a 
charming  personality  and  a  dramatic  force  that,  try  as 
she  may,  she  cannot  discard,  her  every  number  was  a 
delight,  and  her  dramatic  style  showed  her  possibilities 
and  strength  on  the  operatic  stage  She  is  versatile  and 
clever,  and  her  tones  are  wonderfully  full  and  strong 
and  she  has  unusual  compass.  Every  note  is  easily  at- 
tained and  apparently  without  an  effort.  In  her  second 
number  of  the  group  (Crete),  she  was  roguish,  cute  and 
bewitching,  and  gave  a  hint  of  her  great  ability  as  aa 
actress  as  well  as  singer. 

"Her  German  was  faultless  and  her  French  and  Italiaa 
were  the  same.  As  for  her  English,  everybody  in  the 
liouse  could  distinguish  every  word  uttered  by  her  ia 
every  song  she  sang. 

"She  sang  Campbell-Tipton's  'Spirit  Flower,'  which 
was  sung  here  by  Gluck.  and  the  rendition  did  not  suffer 
by  the  comparison.  I  think  her  best  effort  was  'Dowa 
in  the  Forest.'  by  Ronald,  when  her  bird-like  tones  paint- 
ed a  picture  that  was  easy  to  visualize.  Verdi's  'Beloved 
Name'  was  another  splendid  treat. 

"Miss  Riegelman  graciously  responded  to  two  encores, 
singing  Lehman's  quaint  'Daddy's  Sweetheart.'  Besides 
being  beautifully  rendered,  it  did  nicely  in  display- 
ing the  strain  of  comedy  which  pers'ades  this  gifted 
little  American.  For  the  second  encore  she  gave  Mrs. 
H.  H.  A.  Beach's  'Year's  at  the  Spring.'  a  delightful  of-' 
fering. 

"Her  opening  selection,  the  aria  from  Louise,  was,  to 
my  taste,  the  best  effort  of  the  evening,  but  her  second 
group  of  songs  showed  her  great  versatility.  Lemaire't 
'Invitation  to  Dance'  was  another  gem.  Altogether.  Miss 
Riegelman  is  a  real  delight;  a  singer  who  could  be  heard 
times  innumerable  and  tlien  not  hear  enough  of  her. 
She  is  all  tl  at  has  been  said  of  her  and  more." 
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Season  25  Weeks 


SYMPHONY 

ORCHESTRA 

Alfred HCRT2.  —  -  -  Conductor. 

Cort  Theatre 


Open  for  Engagements  on  the  Pacific  Coast 
from  October  27th  to  April  1st 


Address  all  correspondence  to 

A.  W.  Widenham,  Secretary-Manager 

453  Phelan  Bldg.,  San  Francisco,  Cal. 


Eighty  Musicians 


LOUIS  PERSINGER,  the  eminent  violin  virtuoso,  and  HORACE 
BRITT,  the  distinguished  'cello  virtuoso,  are  available  for  concerts. 


Season/  iQi6-igi-j  in  San  "Jrancisco 

Louis  Persinger 

The  Eminent  Violinist 


Soloist  With 

Berlin  Philharmonic   (Arthur  Xikisch) 

Hamburg  Philharmonic   (Arthur  Nikisch) 

Brussels  Royal  Opera  Orchestra   (Sylvain  Du- 
puis) 

N.  Y.  Philharmonic  (Josef  Stransky) 

Philadelphia  Orchestra  (Leopold  Stokowski) 

Cincinnati  Orchestra  (Dr.  Kunwald) 

Minneapolis  Symphony   (Emil  Oberhofer) 

San  Francisco  Symphony  (Alfred  Hertz) 

and  many  other  important  musical 
organizations 


"Xot  since  Sarasate  have  we  heard  such 
violin  playing.'* — London  Daily  Telegraph. 

"A  newborn  Ysaye." — Cologne  Gazette.  (K61- 
nische  Zeitung). 

"The  first  of  American  violinists." — New 
York  World. 

"One  of  the  most  ravishingly  beautiful  per- 
formances that  it  has  been  the  good  fortune  of 
New  York  concert  goers  to  hear  even  in  this 
year  of  phenomenal  violin  playing.' — Musical 
America.  Xew  York. 

"Violinists  come  and  go.  but  when  all  is 
said  and  done,  none  have  surpassed  this  young 
and  beautifully  schooled  artist  in  the  nobility 
and  sincerity  of  his  interpretations." — Musical 
Courier. 


For  information  regarding  terms,  dates,  etc.,  address 

MRS.  JESSICA  COLBERT,  641  Post  Street,  San  Francisco 

Personal  Address :  1865  Sacramento  Street,  San  Francisco 
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WHAT  IS  RYTHM? 


By  EFFA  ELLIS  PERFIELD 


THE  AMERICAN  PHOTO  PLAYER  CO. 


From  the  Musical  Observer  of  Sept.,  1916. 

"How  many  people  really  know  the  dif- 
ference between  rhythm,  time,  pulse  and 
tempo?  Even  our  critics  misuse  these 
terms  when  talking  about  a  singer  and 
say  his  rhythm  is  bad,  when  they  really 
mean  pulse.  They  speak  of  2-4  rhythm, 
3-4  rhythm,  etc.  If  these  signatures  ap- 
ply to  rhythm,  then  have  all  pieces  with 
a  2-4  signature  the  same  rhythm?  Cer- 
tainly not.  All  rhymes  having  the  same 
meter  are  not  the  same  rhymes. 

Look  in  Webster's  dictionary  and  see 
how  he  defines  rhythm.  He  says  "it  is 
the  periodical  recurrence  of  accent." 
Must  we  lean  on  him  as  authority?  Let 
us  feel  and  reason  and  see  for  ourselves 
if  his  definition  is  correct. 

How  often  do  we  feel  the  so-called  "ac- 
cent" in  a  piece  which  has  a  3-4  signa- 
ture? A  strong  heat  comes  at  the  first  of 
each  full  measure,  or  with  the  first  of 
every  group  of  three-quarter  notes.  A 
Waltz,  a  Minuet,  a  Cradle  Song,  a  Mazur- 
ka, a  Spanish  Dance  and  many  other 
pieces  may  have  the  "accent"  or  strong 
heat  appearing  every  three-quarter  notes, 
and  have  a  3-4  pulse  signature,  but  have 
they  the  same  rhythm?  Have  all  waltzes 
the  same  rhythm?  This  proves  that 
rhythm  is  not  the  regular  recurrence  of 
accent.  It  is  not  the  life  and  throb  of 
music;  it  is  not  the  regular  pulsation; 
what  is  it? 

One  says  rhythm  is  balance;  do  the 
following  notes  balance?     Yes. 


J  h  h  h  h 
J  ?>  h  h  h 

Tap  these  notes  as  a  question  and  an- 
swer. What  is  wrong?  Anotlier  says 
rhythm  is  repetition. 


^  ^  ;>  ^.  ^  ^' ;.  > 


These  eight  notes  are  repeated  several 
times,  but  do  they  make  rhythm? 

I  hear  some  one  quote  "Rhythm  is  the 
flow  of  music."  The  above  eight  notes 
are  "flowing;"  they  are  certainly  not 
stopping.  What  is  wrong?  Rhythm  is 
said  by  Mr.  Bernard  Ziehn  to  "refer"  to 
the  value  of  notes.  His  definition  is  very 
indefinite,  for  several  things  in  music 
"refer"  to  the  note  values.  Another  "au- 
thority" says,  "Rhythm  corresponds  with 
metre  in  verse."  Repeat  "Twinkle,  Twin- 
kle Little  Star'"  while  tapping  strong  and 
weak  with  your  hand,  say  the  verse  to 
yourself,  not  aloud,  continue  tapping  and 
say  "Mary  had  a  Little  Lamb."  or  say 
"Jack  and  Jill  Went  Up  the  Hill."  What 
do  you  discover?  You  can  tap  strong 
and  weak  to  these  and  with  many  other 
similar  rhymes,  the  meter  is  the  same 
hut  are  they  the  same  rhymes?  No, 
then  metre  is  not  rhythm.  One  diction- 
ary speaks  of  rhythmical  signatures  such 
as  2-3  and  3-4,  etc.  We  might  have  a 
thousand  pieces  written  with  a  2-4  sig- 
nature and  each  have  a  different  rhythm. 

Is  rhythm  "Measured  movement  in 
time?"  No,  if  it  were  then  the  follow- 
ing is  a  rhythm: 

a'j'jJlJJJIJJJIJJ.N^ 


Another  says,  "rhythm  is  the  dividing 
ot  measures  into  sentences."  Is  tlie  fol- 
lowing a  rhythm? 


J  J  J  I  J  J  J  I  J  J  J   I  J  J  J 

Still  another  says:  "Khylhm  is  the  pro- 
portionate division  of  time."     It  that  is 
true  then  is  the  following  a  rhythm? 
Ex.  5. 

3jjj|j;j'.';|.  '^t^M.  ^f''';^ 

4  {  I  I 

Is  the  rhythm  different  in  tliese? 
Ex  6 

J     ^    >   J 
J    J    J    „ 

Tap  them  and  yoM  will  feel  at  once  that 
the  rhythm  is  the  same. 


The  above  definitions  are  quoted  from 
well  known  "authorities"  such  as  Grove, 
Louis  Elson.  Liebling  and  Matthews. 
American  History  and  Encyclopedia  of 
Music,  Bernard  Ziehn,  Montessori,  etc. 

What  is  rhythm? 

It  you  were  to  ask  nie  the  following 
question:— What  is  a  cake,  and  1  an- 
swered flour,  would  you  be  satisfied  with 
my  definition? 

If  1  ask  what  is  rhythm  and  one  says  it 
is  accent,  another  repetition,  another  bal- 
ance and  still  another  something  else,  I 
am  not  satisfied,  for  the  one  ingredient 
does  not  make  rhythm  any  more  than 
flour  makes  cake. 

Rhythm  is  dependent  upon  three  charac- 
teristics or  ingredients,  not  one  of  which 
may  be  omitted  without  disastrous  re- 
sults. 

These  are.  Systematic  Grouping,  Repi- 
tition  and  Pause,  to  be  brief,  rhythm  is 
rliyme,  but  to  appreciate  rhythm  or 
rhyme,  1  must  be  sure  that  you  know 
what  rhyme  is.  If  rhyme  means  to  you 
what  it  did  to  Josiah  Allen's  wife,  tiien 
rhythm  is  not  rhyme.  She  made  what 
she  called  a  rhyme,  she  said,  "This  is  the 
most  happyfied  spring  I've  seen  in  years. 
More  happier  than  I've  ever  known 
springs  to  he,  shears." 

Rhyming  is  not  rhyme.  What  did 
Josiah  Allen's  wife  omit  in  her  rhyme? 
She  had  repetition  and  plenty  of  pause, 
but  she  lacked  systematic  grouping.  Now 
let  us  return  to  the  definitions  and  ana- 
lyze each  and  see  what  has  been  omitted. 

/j  J  I  J  J  J  I  J  J  J  I  J  J  J 

In  this  there  is  repetition  but  no  group- 
ing and  no  pause.    In  this 


J  h  r-  ^  ^ 


there  is  grouping  and  repetition,  hut  the 
pause  is  in  the  wrong  place.    In  this 

Ex  9, 

h  h,  "h  h  h  h  h  h 
h  h  K  h  h  b  [)  h 

there  is  repetition,  but  no  pause  and  no 
grouping.  Is  "Twinkle,  Twinkle  Little 
Star"  a  rhyme?  No,  not  until  you  have 
said,  "How  I  wonder  what  you  are."  This 
proves  that  there  must  he  a  question  and 
and  an  answer,  or  repetition,  in  order  to 
have  a  rhyme  or  a  rhythm.  A  group  of 
notes  could  be  rhythmical  but  cannot 
make  a  complete  rhythm  until  there  is 
a  repetition. 


Mrs.  H.  H.  A.  Beach  has  taken  up  her 
residence  for  the  next  few  months  at 
Hillsboro,  N.  H.,  where,  far  away  from 
the  noises  of  the  world,  she  will  complete 
a  large  orchestral  work  with  which  she 
has  been  busy  for  the  last  year.  Mrs. 
Beach  is  unwilling  to  speak  about  this 
work,  but  rumor  will  have  it  that  an 
American  opera  will  be  the  next  child 
of  her  muse. 


-**- 


Marcella  Craft,  from  the  seclusion  of 
her  Camp  at  Merrill,  N.  Y..  has  tele- 
graphed for  a  heavy  touring  car  to  take 
her  from  "Innermost  Camp"  to  Worces- 
ter for  the  Festival.  According  to  Miss 
Craft's  telegram,  the  dwellers  of  this  se- 
cluded region  are  under  the  impression 
that  the  general  railroad  strike  has  real- 
ly broken  out. 

%% 


MRS.  BEACH  GROWS  IN  POPULARITY. 

This  great  American  woman  composer 
is  now  weekly  in  receipt  of  communica- 
tions from  one  or  the  other  of  our  sym- 
phony orchestras,  who  have  decided  to 
place  her  works  on  their  respective  pro- 
grams. Last  week.  Mrs.  Beach  received 
a  contract  from  the  Boston  Symphony  Or- 
chestra, intimating  to  her  that  she  had 
been  engaged  to  play  her  own  concerto 
to  the  accompaniment  of  the  famous  or- 
chestra, under  the  directorship  of  Dr. 
Carl  Muck  himself.  Today  her  manager. 
M.  H.  Hanson,  is  in  receipt  of  information 
that  the  young  brother  of  the  Boston  or- 
ganization, tlie  Los  Angeles  Symphony 
Orcliestra.  will  play  her  sympliony  under 
the  direction  of  Adolf  Taudler,  on  Febru- 
ary 16th  and  17th. 


The  American  Photo  Player  Company, 
whose  plant  is  located  in  Berkeley,  Cali- 
fornia, is  a  California  institution,  which 
has  met  with  wonderful  success,  not  only 
in  the  State  of  California  and  Western 
States,  but  all  through  the  United  States. 

This  Company  started  about  five  "years 
ago  in  a  modest  way  in  Oakland,  Califor- 
nia, in  a  small  shed;  the  plant  grew  so 
quickly  that  before  the  year  had  passed, 
the  Company  had  purchased  a  large  tract 
of  land  in  Berkeley  opposite  the  Berkeley 
station  of  the  Santa  Fe  Railroad  and 
erected  a  frame  building  for  the  purpose 
of  manufacturing  its  product. 

They  soon  outgrew  this  building,  and 
had  just  completed  a  large  frame  addi- 
tion, when  a  fire  occurred,  completely 
wiping  out  all  of  their  plant.  They  im- 
mediately drew  plans  for  a  factory,  com- 
plete in  every  detail,  erecting  the  build- 
ings this  time  of  brick  and  concrete,  ac- 
cording to  the  latest  plans  for  factory 
buildings. 

The  original  object  of  the  American 
Photo  Player  Co.  was  to  produce  an  instru- 


men.  using  nothing  but  the  highest  qual- 
ity of  material.  The  instrument  has  been 
so  successful  in  standing  up  under  the 
strain  of  the  motion  picture  work  that  the 
Company  is  now  shipping  not  only  to  all 
points  in  the  United  States,  but  also  to 
Australia.  South  America  and  Canada. 

It  has  factory  branches  and  retail  sales- 
rooms in  the  Parkway  Building.  Philadel- 
phia, where  Mr.  R.  P.  Matthews  is  in 
charge;  in  the  Lytton  Building  of  Chi- 
cago, Illinois,  where  Mr.  W.  R.  McArthur 
is  in  charge  and  in  the  Film  Exchange 
Building,  San  Francisco,  where  Color-' 
E.  C.  Wood  is  in  charge. 

The  Company  also  sells  through  mu 
dealers   of    standing   in    all   of   the    lar- 
cities  of  the  United  States, 

In  addition  to  the  manufacture  of  the 
Photoplayer,  the  American  Photo  Player 
Company,  within  the  past  year,  created 
another  department  devoted  to  the  de- 
signing and  producing  of  Orchestral  and 
Church  Pipe-Organs. 

The  Organ  Department  is  under  the 
direction    and    supervision   of   Mr.    E.    A. 


THE  TIVOLI  UFRKA    HOI  SE 

tft'Nt  Moving  Picture  Theatres. 


erlcnu  Photn 


I'layer  Co.  Organ 


ment  combining  the  piano,  pipe-organ  and 
all  the  necessary  drummers  traps  for  the 
purpose  of  furnishing  proper  music  for 
Motion  Picture  Houses.  This  instrument 
was  copy-righted  under  the  name  of  the 
Fotoplayer  and  is  known  all  over  the 
United  States  by  motion  picture  men  as 
the  only  instrument  of  its  kind. 

The  original  inventors  were  two  Oak- 
land boys.  Mr.  B.  R.  Van  Valkenburg  and 
Mr.  H.  A.  Van  Valkenburg  who  have  se- 
cured patents  from  the  Government  cov- 
ering all  the  details  of  the  instrument, 
which  patents  were  assigned  to  the  Amer- 
ican Photo  Player  Company,  a  corpora- 
tion organized  by  Western  men. 

Mr.  H.  J.  Werner,  the  present  President 
of  the  Company  is  a  San  Francisco  man 
of  many  years  of  experience  in  the  music 
trade,  and  known  all  over  the  United 
States;  the  Vice  President  of  the  concern, 
is  Mr.  M.  J.  Samuels,  who  is  in  charge  of 
the  New  York  office  and  branch  at  62 
Forty-fifth  street  and  handles  all  matters 
of  sales,  finances,  etc..  in  the  Eastern 
States.  Mr.  P.  G.  Jacobus  is  Secretary- 
Treasurer  of  the  Company  and  the  exe- 
cutive head  of  the  manufacturing  end  of 
the  business. 

The  Fotoplayer  is  built  by  skilled  work- 


Spencer,  an  organ  builder  of  note,  who 
has  designed  and  built  many  organs  in 
the  finest  churches  and  homes  in  the 
United   States. 

The  success  of  the  American  Photo 
Player  Co.  in  building  orchestra!  pipe 
organs  was  immediate  and  at  the  present 
time,  they  have  on  order  and  in  construc- 
tion such  a  volume  of  business  that  it 
has  become  necessary  for  them  to  ar 
range  for  additional  factory  space. 

Some  of  the  biggest  theatres  in  the 
United  States  have  contracted  for  theii 
orchestral  pipe  organs. 

The  city  of  Fresno  awarded  the  Ameri 
can  Photo  Player  Company  its  contract 
for  the  building  of  a  wonderful  organ  in 
the  Civic  Auditorium. 

Organs  also  are  being  built  and  ia 
stalled  in  the  Third  Church  of  Chris; 
Scientist,  San  Francisco.  Cal. ;  the  Secon* 
Church  of  Christ  Scientist.  Oakland.  Cal. 
and  the  Seventh  Church  of  Christ  Scien 
tist.  Oakland,  Cal. 

Orchestral  pipe  organs  have  also  hee\ 
installed  in  the  Tivoli  Opera  Honse,  Sai 
Francisco.  Savoy  Theatre.  San  Francisct 
the  beautiful  New  Mission  Theatre.  Sai 
Francisco  and  the  Royal  Theatre,  Sat 
Francisco  besides  many  others. 
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SYMPHONY 

ORCHESTRA 

AinaoMeRTZ CONOUCTOR. 

First    Popular'  Concert  al  Popular  Prices 

CORT  THEATRE.  SUNDAY,  NOV.  5.  al  2:M  P.  M. 

TROGRAMMI': 

Overture.  •Wllliain  Tell"  Rossini 

"Nutcracker"  Suite   Tschalkowsky 

"lye    Deluge"    Saint-Saens 

Overture,   "Mlffnon"   Thomas 

"I^s   Prelude"   „ Liszt 

Prices:  25c.  50c.  75c,  $1.00.  Tickets  on  sale  at 
Sherman.  Olav  &  Co.'s.  coming  Monday.  October  SO: 
lit  i'.>rt   Theatre  on  concert  day  only. 


L.  E.  BEHYMER  M^.g.r  Di.tiag.u»a  Ani... 

I'llll.ll  \ll*ll»M<_    -MITISTS  SirnNon    I'IKt-lillT 

.Mi.vl1..i  IJlinaii.  vio^iniist,  Juscf  Ilofmann,  ptani.st; 
John  McCormack,  lyric  lenor;  Florence  Macbeth, 
coloratura  soprano;  Rlena  Gerhardt.  mezzo-soprano; 
Flonzalcy  Quartet,  chamber  music;  Nellie  Melba. 
lyric  soprano;  Julia  Culp,  contralto;  Louis  Graveure, 
baritone:  Leopold  Godowsky.  pianist,  with  Kusse- 
wii*<zl<y.  contra-bass:  Albert  Spalding,  violinist, 
with  Rudolf  Ganz.  pianist;  Zoellner  Quartet,  cham- 
ber mupic;  Cecil  Fanning,  baritone;  Percy  Grainger, 
pianist;  Frances  Ingraham,  contralto;  Jacques  Thi- 
baud,  violinist;  Cherniavsky  Trio,  chamber  music; 
Marlska  Aldrich.  dramatic  soprano;  Ignace  Pad- 
erewskl,  pianist;  Ernestine  Schumann-Heink.  con- 
tralto; Maud  Allan,  dancer  with  symphony  orches- 
tra; Cordelia  Lee,  violinist;  Damrosch  N,  Y.  Sym- 
phony Orchestra,  with  Efrem  Zlmbalist.  violin  solo- 
ist; Minneapolis  Symphony  Orchestra;  Boston  Grand 
Opera  Company,  with  Ballet  Russe;  La  Scala  Grand 
Opera  Company,  with  Metropolitan  star  features. 
Execative  Offices:  705  AQditoriani  BoildiDg,  Lot  Angelei,  Cal. 


MARCELLA 


CRAFT 

Prima  Donna  Soprano 
Royal    Opera,    Munich 


Management 
M.  H.  HANSON,  437  Fifth  Avenu 

Chickering  Piano 


Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special  courses  for  teachers   and    those 
preparing  themselves  for  the  profession 

"Rector  System"  of  Music  Study  used 


The  Music  Student 

A  monthly  periodical  for  the  amateur  as 
well  as  the  professional  student  of  music 

For  sale  at  all  leading  music  dealers 

Send  for  free  sample  copy  direct  to 

The  Henry  J.  Klahn  Company 

Publishers 

417  Grant  Bldg.,  Los  Angeles,  Cal. 


®rpl| 


nttt^  O  FARRELL   ST    ha.  Siockion  uid  Pow 

PUttl  J.!"!  .nd  .Mo.1  M.r.i6c«,l  That,^  a,  An,™ 
Wtek  b^inniuj  Ihu  Sunday  ah.-M.tu.^  D. 


Superb  Vaudeville 


Aoilrrn  Tombm.  in  -The  llrhlc  Shop:"  Claire  Viu- 
i-eMI  A:  <■»„  in  the  comedy.  "The  Keeoll:"  The  C;er- 
Mlilii,  i-;.vp8y  Serenaders:  Jack  Mjutt  and  Hi«  Seoleh 
l.a<l>  ami  ■.■■Klea;  Ljinra  Nelxin  Hair,  in  "The  Cat 
ind  the  Kitten:"  Herbert  Williani«  &  Hilda  Woirun, 
In  their  comedy  classic  "Hark:  Hark:  Hark::"  Ernent 
Hall,  The  Popular  Composer:  .fiand  Lambert,  Tl>e 
-■harming  Musical  Comedy  Favorite. 

c,  50c.  75c.     Matinee  Prices 


Will  L.  Greenbaum  Presents 

(^  Godowsky 

^^Bpr  "'I'h,'   Mnntir  „l  ihe   Mnnlrr  I'iiiiiinli," 

SCOTTISH  RITE  HALL 
This  Sunday  Afternoon,  Oct.  29  at  2:30 
Next  Thursday  Evening,  Nov.  2  at  8:15 
And  Sunday  Afternon,  Nov.  S  at  2:30 


Box  offices  now  open  at  Sherman,  Clay  &  Co.'s 
and  Kohler  &  Chase's.  Tickets  at  Hall  Sunday 
after  10  a.  m. 


Chamber  Music  Society  of 
San  Francisco 

First  Concert 

Next  Tuesday  Evening,  October  31  at  8:30 

Colonial  Ball  Room,  St  Francis  Hotel 

ltiM<|.rt.Ml  SrnI-.  »i..-.ii.    I  nre>erved,  »1.0« 

veii..„ii   7lekel«.   X.-..IH)   and    »:I.IIO, 

■lox   Ullit'r«.    Sherman.    I  la>    &    •  o.'n   and    Kohler   A; 

I  hn,<e>.     »lein,in.v   I'iano   t  Ked 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Dates  Already  Booked 

Oct.  31— Sin  Frucuco 

Not.   1— SatnrdaT    Clob.    Sic- 


No..  28— S.o  FnociKO 
Dtt.  2-Slockl(io 
D«.  19-S..  FnociKO 
Manaccracnt  for  San  Fraocijco 
Lr,u:,  Penmgtr         Horace  Brm  ""-L  L-  CRFENBAUM 

Louit  W.  Ford         Gyula  Ormay     ""«•""' '"  ,'i""?,"''*,;^'' 
..   ,,        £.       ,  J..       ,,    „■',,  lb. Coul.  MRS  JESSICA  COL- 

Satkan  tnestone       htias  yi.  Htcnt       BERT.  641  Po»t  St..  S.  F. 


Ashley  Petti  s 

Piani^  and  Teacher 

Studio:  818  Grove  St.  San  Francisco 

Tel.  Park  9494 

Mondays  and  Thursdays 
at  1931  Home  Street,  Berkeley 

Tel.  Berkeley  4081 


Georgiana  Strauss 

MEZZO    SOPRANO 

lecitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

Miss  Elizabeth  Westgate 


lifnrnia   Trio 

Alameda.  Tel.  Alameda  1 
if,  Mi.Hfi  >lerriman*H  Scho 
elephone   l>iedmout  2770 


.NEW   SOXGS 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


MACKENZIE  GORDON,  Solo  Tenor 

UIEDER         CONCERT         OPERA  ORATORIO 

TONE  PRODUCTION 
Ten  Ye.™  Tcto.  Sofotu  of  5i   Bjrlholom,^-,  Clnrdi  d,  New  Yo.k  Gt» 

S«lo«  wtih  ih.  Hu«W  .»j  H.Tdn  Sod«T  of  Bonoo 
I  cnor  %daa  of  ibr  ofam.l  Pctmo  Crdo.  <ii.n« 

Phooe  We.l   l.-,7 


Charles  Mallory  Button 

Teacher  of  the  .\rt  of  Piano  Playing 
Residence  Studio 

151  Tunnel  Road,  Claremont,  Berkeley 


Clarence  Eddy 


Mrs.  Clarence  Eddy 


Hugo  Mansfeldt 


ni.i:  sTiti;i:T 
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ROSCOE     WARREN  LUCY,  Pi.ai.,  .nd  Ticker 

ot  i-iofi;?,"  iSeveT„i;;;,^^,".""T,rco.°chi'"„"'h°n,rL"V„''r°e'' 
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A  HISTORY  OF  THE  HOUSE  OF  KOHLER  &  CHASE 


By  ERNEST  J.  HOPKINS 

;  Editor  of  the  San   Francisco   Bulletii 


In  1S49  a  young  German  immigrant,  who  had  come 
to  this  country  four  or  five  years  before  and  had  settled 
in  Boston  long  enough  to  acquire  an  American  bride 
and  a  little  American  capital,  fell  a  victim  to  the  "gold 
fever."  That  was  the  actual  beginning  of  the  music 
establishment  of  Kohler  &  Chase,  which  now  occupies 
its  own  ten-story  building  at  the  center  of  San  Francisco, 
carries  on  an  important  retail  business  and  distributes 
its  pianos  at  wholesale  through  275  agencies  scattered 
over  a  dozen  Western  states. 

The  name  of  the  young  German  was  Andrew  Kohler. 
His  bride  was  formerly  Miss  Cordelia  Coffin.  The  call 
of  California  sounded  in  that  unpretentious  Boston  home 
with  an  insistence  not  to  be  denied.  Few  were  the 
women  who  hazarded  the  trip  around  Cape  Horn  in 
that  first  year  of  the  gold-rush;  but  Mrs.  Kohler  was  of 
the  pioneer  stuff,  and  when  her  husband  journeyed  to 
California,  she  sailed  with  him. 

The  Kohlers  spent  a  brief  time  among  the  boulders 
and  wild  towns  of  the  Sierras.  Kohler  was  born  for  other 
things  than  mining:  after  a  little  experience  in  buying 
food  supplies  at  astounding  prices,  it  struck  him  that 


most  of  the  gold  which  was  being  laboriously  pecked  out 
of  the  earth  was  swiftly  filling  the  tills  of  the  San  Fran- 
cisco merchants.  He  came  down  to  the  city  by  the 
Bay;  found  all  the  usual  business  avenues  blocked,  but 
found  also  a  civilization  without  amenities,  and  prompt- 
ly set  up  a  small  notion-store  and  toy-shop.  The  date 
was  1S50. 

Kohler  was  a  German  of  the  day  of  Schumann  and 
Wagner.  It  was  not  long  before  the  stock  of  the  toy- 
shop was  augmented,  not  only  by  crockery  and  other 
household  goods,  but  by  a  modest  line  of  imported  vio- 
lins, harmonicas,  flutes,  cornets  and  guitars.  Kohler  pre- 
sently bought  the  store  which  he  occupied  and  the  lot 
on  which  it  stood — on  Stockton  street  it  was,  between 
Jackson  and  Pacific;  the  street  was  so  aristocratic  as 
to  boast  of  a  p'lank  roadway  as  well  as  board  sidewalks, 
and  James  King  of  William,  tue  noted  editor,  and  other 
well  known  men  had  their  residences  and  business  es- 
tablishments nearby.  Today  it  is  at  the  edge  of  China- 
town; a  brick  edifice  that  was  Kohler's  third  store  was 
destroyed  in  the  fire  of  1906,  prior  to  which  it  had  long 
been  occupied  by  Celestial  merchants. 

Kohler's  business,  though  safe,  was  small.  It  probably 
would  have  remained  so  but  for  the  arrival  in  San 
Francisco,  in  1S53,  of  a  young  man  of  23  years,  a  nephew 
of  Mrs.  Kohler's  and  a  native  of  Freeport.  Maine.  This 
was  Quincy  A.  Chase.  It  is  the  simple  fact  that  the 
history  of  Kohler  &  Chase  is  the  history  of  the  work  of 
this  one  remarkable  man.  Today,  at  86  (he  was  bom  in 
1830),  Q.  A.  Chase  seldom  lets  a  day  pass  by  without 
taking  at  least  one  look  into  the  modern  establish- 
ment, so  different  from  that  little  first  store.  He  finds 
his  son,  George  Q.  Chase,  a  most  energetic  young  busi- 
ness man  cut  along  strictly  modern  lines,  in  active 
charge;  but  the  younger  man  learned  the  business  under 
his  father,  and  the  change  is  more  outward  than  actual. 
Quincy  A.  Chase  clerked  it  under  Kohler,  and  when 
there  was  need  swept  the  floor  and  kept  the  books  and 
arranged  the  windows  and  filled  the  kerosene  lamps  as 
well.  He  was  so  active,  so  keen,  that  responsibility 
naturally  gravitated  to  his  shoulders.  After  three  years 
Kohler  and  Mrs.  Kohler  left  on  a  trip  for  Europe.  From 
that  time  onward  until  1906,  Chase  was  in  active  charge. 


The  journey  of  the  Kohlers  had  a  business  angle  to  it. 
Goods  had  been  purchased  from  a  Boston  firm,  which 
gave  unlimited  credit,  but  charged  accordingly.  Xew 
sources  of  supply  were  found  in  Germany,  France  and 
England.  Goods  had  to  come  around  the  Horn  in  any 
case,  and  it  was  nearly  as  easy  to  get  them  from  Europe 
as  from  the  Atlantic  seaboard  of  America.  Tariffs  were 
not  then  so  high,  and  the  change  resulted  in  solid  gain. 
Those  were  the  roaring  days  of  San  Francisco. 
James  King  of  William  was  shot  in  a  feud;  outlawry  ran 
high;  the  Vigilance  Committee  was  recruited  from  the 
solid  citizenry.  Cliase  acted  on  the  Vigilance  Committee 
of  1S5G.  He  was  a  member  of  the  Washington  Guards, 
and  after  the  notorious  Yankee  Sullivan  was  caught  red- 
handed.  Chase  was  one  of  those  who  stood  guard  over 
his  prison  the  night  before  his  execution,  both  to  pre- 
vent the  prisoner  from  getting  out  and  the  mob  from 
getting  in.  This  musicstore  man  was  playing  his  part 
in  spectacular  history;  but  it  will  be  seen  that  he  played 
a  part  quite  as  important,  perhaps  even  more  influen- 
tial upon  the  future  of  the  city,  in  quite  a  different  field. 

For  whereas  in  the  beginning  everything  had  been 
gold  and  gold-mining,  in  the  early  sixties  business  was 
developing,  the  city  was  growing  like  a  forest-fire,  com- 
petition was  starting  up  in  all  lines — and  there  was  no 
tradition  of  mercantile  honesty,  no  prevailing  standard, 
to  regulate  the  upsurge    Transactions  were  offered,  dis- 
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cussed  and  closed  in  the  most  naive  spirit  of  gambling. 
It  was  Oriental  bargaining  in  all  lines — no  guarantees 
asked  or  received,  and  Heaven  help  the  unwary.  Few 
merchants  thought  of  the  future;  few  seemed  to  be  build- 
ing for  any  sort  of  earthly  hereafter.  It  was  inevitable 
that  the  plungers  should  in  time  bite  off  their  own 
heads;  but  for  the  time  it  was  quite  as  certain  that  their 
aggressive  methods  must  be  met  aggressively. 

Problems  repeat  themselves.  The  situation  of  Quincy 
A  Chase  then  was  essentially  the  situation  of  the  man 
in  competitive  business  today.  You  must  live,  and  you 
must  build  reputation.  The  present  must  be  guarded 
against  the  reckless  rival,  and  the  future  against  the 
temptations  of  the  present.  But  the  pioneer  surround- 
ings of  the  sixties  intensified  everything  in  life;  it  in- 
tensified the  bitterness  of  the  strife,  and  it  intensified 
Quincy  A.  Chase's  success  in  the  end. 

His  solution  of  the  problem  was  simple.  He  was  a 
New  Englander.  Though  far  from  conservative,  he  had 
more  than  a  touch  of  the  New  England  conscience.  In 
the  very  thick  of  the  mad  bargaining,  Kohler  &  Chase 
(for  Chase  had  become  the  junior  partner),  boldly  an- 
nounced the  new  laws  of  "one  price  for  all,"  "values  will 
be  found  as  represented,"  and  adopted  that  modem  plan 
of  "seeing  the  goods  through."  Such  tactics  were  at 
that  time  none  too  common  anywhere;  certainly  they 
were  rare  in  the  West;  Quincy  A.  Chase  followed  these 
policies  in  the  days  of  their  unpopularity,  and  even  then 
proved  them  financially  sound. 

The  first  shipload  of  pianos  arrived  around  the  Horn. 
They  were  of  the  now  obsolete  American  square  type. 
Upright  pianos  were  not  so  fashionable;  but,  as  it  hap- 
pened, the  manufacture  of  the  square  piano  was  pretty 
well  restricted  to  America,  and  Kohler  &  Chase  were 
now  buying  everything  in  Europe. 

So  Chase  had  a  small  model  of  the  American  square 
piano  made  to  his  order,  and  sent  it  to  a  German  manu- 
facturer. The  shipment  arrived;  the  price  was  notice- 
ably cheaper  than  the  American  figure;  but  somehow 
the  pianos  looked  and  sounded  like  what  they  were — 
an  imitation.  In  copying  the  American  externals,  the 
manufacturer  had  left  out  the  musical  soul.  These 
pianos  are  of  note  principally  for  one  fact — so  far  as 
can  be  learned,  they  were  the  only  square  pianos  ever 
made  in  Germany. 


The  Mechanics*  Institute,  in  the  late  fifties,  had  put 
up  a  large  building  on  Montgomery  street.  Just  at  tiif- 
time  of  their  first  Fair,  a  vessel  sailed  through  ' 
Golden  Gate  which  carried  a  German  concert-grand  i 
Kohler  &  Chase.  The  instrument  was  taken  din- i  . 
from  the  dock  to  the  Fair,  where  it  was  put  on  exhibit, 
with  a  pianist  to  perform  on  it.  It  was  the  finest  piano 
ever  seen  in  the  city  up  to  that  time;  but  though  it 
proved  a  great  attraction  at  the  Fair,  somehow  it  did 
not  sell. 

It  began  to  play  the  part  of  white  elephant.  It  occu- 
pied valuable  room  in  a  crowded  warehouse,  and  it 
looked  like  a  lost  investment.  At  last  it  occurred  to 
Chase  that  if  the  instrument  would  not  sell,  perhaps  it 
would  rent.  He  began  to  let  it  out  on  that  basis.  In 
the  end.  the  "white  elephant"  paid  for  itself  twice  over. 

Another  famous  piano  sold  by  the  firm  was  the  elabor- 
ately carven  instrument  that  was  presented  to  Lotta 
Crabtree,  the  wildly  popular  California  actress,  by  her 
admirers.  "Lotta's''  name  is  perpetuated  in  San  Fran- 
cisco by  a  fountain  at  Third  and  Market,  and  when  she 
visited  the  Exposition  a  year  ago,  the  little  greyhaired 
lady  received  an  ovation. 

The  Kohler  &  Chase  establishment  moved  many  times. 
It  took  a  ground  floor  at  Sansome  and  Clay,  with  a 
second-floor  that  extended  a  half  block.  At  the  same 
time  it  had  a  store  on  Washington  street,  and  had  not 
yet  reliquished  the  original  place.  Later  it  added  a 
store  on  Montgomery  street.  This  scattering  of  the 
business  proved  unwise,  and  the  establishment  was  con- 
centrated in  the  Sansome  street  building.  In  1870  the 
location  was  changed  to  Clay  street,  between  Kearny 
and  Montgomery;  in  1878,  Market  street  having  loomed 


up  as  the  true  business  center,  Kohler  &  Chase  moved 
into  the  new  Dashaway  Building,  137-9  Post  street,  there 
to  remain  during  twelve  years  of  extraordinary  business 
success. 

During  this  period  of  growth  a  third  man  had  come  to 
the  firm,  whose  name  and  fame  were  to  become  great 
on  the  Pacific  Coast.  This  was  Andrew  Kohler  Chase, 
"Andy"  Chase,  they  called  him — and  he  was  the  younger 
brother  of  Q.  A.  Chase. 

"Andy"  Chase  was  one  of  the  most  popular  characters 
that  ever  appeared  in  Western  musical  circles.  Gener 
ous.  genial,  open-hearted,  he  was  a  princely  friend  to 
San  Francisco's  first  generation  of  musicians.  At  the 
time  of  his  arrival  here.  San  Francisco  was  taking  upon 
itself  that  character  of  a  musical  city,  a  beauty-loving 
city,  which  made  it  unique  in  the  old  days,  and  which 
is  still  distinguishable  beneath  the  more  conventional- 
seeming  forms  of  today.  Two  decades  of  musicians 
knew  "Andy"  Chase  as  their  guide,  philosopher  and 
friend;  even  today  the  mention  of  his  name  in  the 
presence  of  any  of  the  artists  of  older  standing  is  enough 
to  bring  forth  a  fiood  of  praise  and  of  anecdotes,  culmin- 
ating as  often  as  not  in  the  recital  of  some  material 
kindness  which  "Andy"  Chase  had  extended,  all  in 
secret,  to  the  narrator  himself.  He  succumbed  to  ty- 
phoid fever  in  April.  1885,  six  weeks  after  the  death  ol 
Andrew  Kohler.  His  passing  was  a  loss  to  the  musical 
world. 

Q.  A.  Chase,  by  Kohler's  death,  was  left  the  sole 
member  of  the  firm. 

"Speaking  of  these  men,"  said  Q.  A.  Chase  several 
years  later,  addresing  a  group  of  his  employees,  "bring* 
to  mind  other  names.  There  were  Seaman.  Jones 
Weidehold.  llartman.  Geib.  Long.  Peters — all  dead,  bu- 
they  seem  almost  as  real  to  me  as  you  who  sit  befon 
me.    They  people  the  dead  past,  you  the  living  present.' 

Mrs.  Kohler  dying  childless  in  1894,  Q.  A.  Cnase  wa: 
left  the  controlling  owner,  as  he  had  long  been  sob 
manager  of  the  business.  A  five-story  building  wa 
leased  on  O'Farrell  street,  and  this  housed  th 
rapidly  growing  firm  for  twelve  years.  In  1903  this  wa. 
outgrown    by   the   hugely   increasing    wholesale   depart 
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ment;  the  retail  store  was  moved  to  Kearny  and  Post, 
the  wholesale  to  the  Willson  Building  on  Mission  near 
Third.  State  after  Stale  was  being  invaded  by  the 
Kohler  &  Chase  agencies;  from  a  toy  shop  and  notion 
store,  the  concern  had  grown  to  a  commercial  institu- 
tion of  the  first  rank. 

The  house  had  played  an  important  part  in  the  devel- 
opment of  credit  business  in  the  West.  Perhaps  it  was 
inevitable  that  the  problem  of  retail  credits  and  long- 
time payments  should  be  first  worked  out  by  a  house 
that  dealt  in  goods  so  expensive  as  pianos. 
■  The  first  monthly-payment  contract  ever  seen  in  the 
West  was  issued  by  Kohler  &  Chase,  to  a  customer  buy- 
ing a  piano.  It  was  modelled  upon  similar  contracts 
which  had  lately  made  their  appearance  in  the  East; 
and  in  turn  it  served  as  the  parent  and  fore-runner  of 
the  various  time-payment  contracts  now  used  so  freely 
in  all  lines  of  retail  trade. 

The  arrival  of  the  new  century  drove  home  to  Q.  A. 
Chase  the  fact  that  he  had  been  long  in  harness.  He 
was  able  to  look  forward  to  his  retirement  without  the 
slightest  feeling  of  apprehension;  for  his  son.  George  Q. 
Chase,  had  completed  his  university  course  at  Harvard, 
and  was  eager  to  assume  the  burden. 

As  a  mere  boy,  George  Q.  Chase  had  spent  vacation 
after  vacation  working  for  the  house,  and  had  gone 
through  all  its  various  departments.  On  leaving  Harvard 
in  1S99,  his  first  step  was  to  spend  a  full  year  in  Europe. 
Here  he  made  tliorough  study  of  piano-making  and 
piano-selling.  On  liis  return  he  immediately  took  charge 
of  the  retail  end  of  the  business  in  1903  which  was 
housed  in  the  new  five-story  quarters  on  Kearny  street, 
at  Post. 

The  first  six  years  of  the  century  were  the  largest  in 
the  history  of  the  firm;  and  the  curve  was  still  rising 
when,  on  an  eventful  day  in  1906.  the  great  fire  reduced 
both  buildings  to  a  memory,  together  with  a  stock  of 
$500,000  worth  of  pianos  and  other  merchandise — un- 
doubtedly the  most  valuable  stock  ever  owned  by  any 
single  music  establishment  in  this  city. 

The  huge  loss  sustained  at  one  stroke  would  give  pause 
to  any  firm.  But  the  records  show  that  among  the  first 
business  houses  to  open  an  uptown  store  after  the  fire 
was  Kohler  &  Chase.  It  rushed  into  temporary  quarters 
at  Sutter  and  Franklin,  sent  out  orders  for  new  stock  in 


all  directions,  and  helped  to  lead  the  way  toward  San 
Francisco's  rehabilitation. 

Immediately  after  the  fire,  Quincy  A.  Chase  retired 
from  the  active  management  of  the  business  he  had 
headed  for  fifty-three  years.  His  son  guided  the  ship 
through  those  difficult  years.  In  July,  1909,  Kohler  & 
Chase  came  downtown  again,  occupying  a  portion  of 
the  Harry  J.  Moore  furniture  store,  on  the  site  of  a 
Kohler  &  Chase  store  of  previous  decades. 

George  Chase  had  in  mind  a  big  project  which  would 
place  things  permanently  on  a  solid  basis.  No  soonei 
were  things  in  smooth  running  order  downtown  than  he 
set  about  executing  his  dream  of  a  ten-story  building. 

He  liad  carried  this  project  in  mind  ever  since  his 
boyhood.  It  was  to  be  a  building  that  would  not  merely 
house  the  retail  store,  but  would  become  a  music-center 
for  San  Francisco. 

The  plans  for  that  building  were  drawn  by  George 
Chase  himself.  He  decided  the  place  for  every  parti- 
tion. The  result  has  proved  to  be  probably  the  most 
interesting  building,  from  the  musical  standpoint,  in  the 
entire  West.  The  lower  floors  are  occupied  by  the  sales- 
and  exhibit-rooms;  there  is  an  excellent  concert  hall 
on  the  second  floor;  in  the  four  upper  stories  there  are 
studios,  and  the  walls  resound  continually  to  the  vibra- 
tions of  pianos,  violins,  'cellos,  flutes  and  the  singing 
voice.  Here  are  the  offices  of  the  leading  musical  jour- 
nal of  the  West,  and  the  list  of  tenants  includes  many 
an  artist's  name  of  more  than  national  note. 

It  was  the  policy  of  Quincy  A.  Chase,  that  the  men 
who  head  the  various  departments  should  be  men 
trained  in  the  Kohler  &:  Chase  ways.  No  "experts"  from 
the  outside  have  been  called  in  to  steer  the  vessel  awry. 
So  today  the  wholesale  department  is  conducted  by 
W.  B.  Ragland.  who  iias  been  seven  years  with  the  house. 
George  Q.  Chase  himself  is  general  manager.  They 
are  respectively  second  and  first  vice  president  of  the 
firm.  R.  H.  Blake,  the  secretary,  has  been  with  the 
firm  over  28  years.  He  conducts  a  department  devoted 
to  music  teachers  and  their  needs.  His  predecessor, 
Thomas  P.  Winter,  retired  on  a  pension  in  1908,  after 
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nearly  40  years  of  service.  Harald  Pracht,  the  retail  sales 
manager,  has  been  but  two  years  in  the  employ  of  the 
firm,  he  is  a  well  known  baritone  singer  and  an  artist 
of  standing,  and  his  rapid  promotion  has  come  as  the 
result  of  whirlwind  success.  L.  V.  Hill,  the  head  sales- 
man, has  been  many  years  with  the  firm.  B.  A.  Schloh, 
head  of  the  sheet-music  department,  has  had  40  years' 
experience  in  his  line.  The  head  of  the  band  and  or- 
chestra department  is  the  popular  William  Ringen,  while 
John  G.  Gerovich.  widely  known  in  musical  sircles,  is  in 
charge  of  the  talking-machine  department.  Zura  E.  Bells, 
an  organist  of  merit,  is  the  branch  manager  of  the 
Oakland  store. 


FREDRIK    E.   BLICKFELT. 


IIAUAI.D  PRACHT 
SalCN  lluuager  of  Kohlor  &  Cbase 


This  is  the  age  of  the  specialist;  and  the  man  who 
does  many  things  well  is  finding  himself  rapidly  super- 
seded by  the  man  who  does  one  or  two  things  in  a  man- 
ner as  near  perfection  as  the  frailties  of  humanity  will 
permit.  True  to  tlie  spirit  of  the  age,  after  an  extra- 
ordinarily fortunate  career  as  a  student  in  the  great  con- 
servatories of  Europe,  there  returns  to  his  native  heath, 
the  brilliant  young  San  Francisco  composer  of  exquisite 
songs  and  specialist  in  the  much-sought-but-seldom-found 
art  of  voice  placing — Fredrik  E.  Blickfelt. 

From  a  very  early  age  his  most  cherished  ambition 
was  to  become — not  a  great  singer,  not  a  great  per- 
former— but  a  great  pedagogue;  and,  in  pursuit  of  his 
chosen  calling,  after  having  received  his  early  musical 
training  under  the  supervision  of  Thilo  Becker  in  Los 
Angeles  and  Oscar  Weil  in  San  Francisco,  he  journeyed, 
in  1910,  to  Berlin,  where  he  studied  singing  under  vari- 
ous masters  and  composition  under  Paul  Juan  and  the 
world-famous  Christian  Sinding.  From  Berlin  he  made 
the  pilgrimage  to  Milan,  where,  from  the  great  Maestro 
Sabatini.  he  gained  his  first  knowledge  of  the  splendid 
art  which  has  enabled  Italy  to  produce  far  more  great 
singers  than  any  other  music  center  in  the  world.  After 
two  years  of  daily  study  in  Milan.  Mr.  Blickfelt,  in  Rome, 
fell  under  the  fortunate  influence  of  the  great  Com.  An- 
tonio Cotogni.  Then,  under  Mme.  Borgani,  the  most 
intimate  and  favorite  pupil  of  Francesco  Lamperti,  he 
learned  the  methods  employed  by  that  famous  Maestro. 

In  a  book,  recently  written  by  Mme.  Borgani  and  dedi- 
cated by  her  to  Mr  Blickfelt,  these  methods  are  specifi- 
cally set  forth  along  with  many  of  the  Maestro's  unpub- 
lished works.  The  book  is  believed,  by  critics,  to  be  ot 
tremendous  value  to  the  world  of  song,  and  Mr.  Blick- 
felt, who  is  now  in  possession  of  the  manuscript,  in- 
tends, before  long,  to  have  the  same  translated  and 
published. 
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In  London,  from  the  noted  pedagogue.  Thomas  Black- 
burn, a  pupil  of  Mme.  Moriani  and  Maestro  Garcia,  he 
learned  the  methods  employed  by  those  two  famous 
teachers. 

In  London,  too,  it  was  that  a  few  of  the  delightful 
songs,  composed  during  his  wanderings,  were  given  to 
the  public,  and  their  immediate  success  induced  him, 
upon  his  return  to  this  country,  to  publish  several  more. 
Their  reception,  when  introduced  to  American  music 
lovers  by  a  prominent  New  York  house,  was  quite  as 
gratifying  as  his  London  success. 


MUSICAL  COMEDY  AT  THE   UNIVERSITY. 


The  Treble  Clef  Club  of  the  University  of  California 
presented  "What  Next,"  a  musical  comedy  of  much 
merit,  in  the  theatre  of  the  Oakland  Civic  Auditorium, 
Tuesday  evening,  October  17th.  The  comedy,  which  is 
in  three  acts,  was  entirely  the  product  of  University  of 
California  talent.  The  composer  is  I.  B.  Kornblum.  The 
book  is  by  M.  R.  Rosenblatt,  assisted  by  L.  L.  Less,  and 
the  lyrics  by  H.  E.  Kowalsky.  The  performance  was 
under  the  direction  of  Paul  Steindorff,  the  conductor  of 
the  Treble  Clef  Club. 

All  the  performers  on  the  stage  were  students  of  the 
University  of  California,  and  they  were  very  numerous. 
There  were  seventeen  in  the  cast,  and  probably  fifty  in  . 
the  chorus.  They  were  assisted  by  a  fair-sized  orches- 
tra. Among  the  features  presented  were  a  series  of 
dances,  which  were  devised  by  members  in  the  cast,  and 
thy  were  varied  and  very  picturesque. 

The  leading  role  was  taken  by  Nelly  Laura  Walker,' 
in  the  role  of  Marcia,  a  real  princess  disguised  for  a 
time  as  a  stenographer.  Miss  Walker  brought  to  the 
role  a  beautiful  voice,  dramatic  ability,  and  a  very  pleas- 
ing presence.  Her  song  and  dance.  "When  I  Dance  With 
You,"  in  which  Marcia.  Gerald  and  chorus  took  part,  and 
a  song  by  Miss  Walker  as  a  solo,  "I  Wonder  Why." 
were  distinctly  hits.  Very  clever  work  was  done  by 
Sadie  Fredericks.  Marian  Baily.  Or  Caldwell,  E.  S. 
Ward.  Kathryn  Coe,  and  especially  Camile  Purdy.  The 
others  in  the  cast  were:  W.  F.  Mayock.  Gertrude  Wood- 
ward,, E.  F.  Steen,  E.  A.  Breyman,  M.  Felix,  J.  Moody, 
G.  E.  Gordon,  G.  F.  Taylor  and  H.  S.  Steen.  and  they  sev- 
erally and  collectively  did  their  part  to  round  out  a  per- 
formance which  was  enjoyable  and  meritorious. 

The  audience,  which  was  principally  made  up  of  col- 
lege people,  was  large  and  enthusiastic.  The  orchestra 
was  handled  with  much  skill,  together  with  the  chorus 
and  principals,  by  Mr.  Steindorff.  "What  Next?"  is  c 
of  the  most  interesting  and  meritorious  works  that  have 
been  performed  by  the  Treble  Clef  Club  during  its  sev- 
eral seasons. 
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HARALD  PRACHT'S  SUCCESS. 

Harald  Pracht  has  become  a  prominent  figure  in  the 
local  musical  world.  His  appearances  at  various  con- 
certs have  always  been  met  with  success,  his  warm, 
ringing  baritone  winning  many  admirers.  He  is  the 
soloist  of  the  famous  Trinity  Choir  and  also  of  the  Bush 
Temple  Choir.  Mr.  Pracht  is  not  a  teacher  and  singing 
with  him  is  more  in  the  nature  of  a  relaxation.  Though 
a  very  young  man.  not  yet  thirty,  he  occupies  the  re- 
sponsible position  of  sales-manager  of  the  popular  house 
of  Kohler  &  Chase. 
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The  San  Francisco  Musical  Club  held  its  second  Oc- 
tober meeting  at  Hotel  St.  Francis  on  Thursday  morn- 
ing, October  19th.  The  program  was  devoted  to  Bee- 
thoven, Chopin  and  Brahms.  The  club  hostess  was  Mrs. 
Richard  Fenner.  The  members  participating  included: 
Mrs.  Josephine  Crew  Aylwin,  Mrs.  Charles  Stuart  .-Xyres, 
Miss  Editli  M.  Benjamin,  Mrs.  Chas.  W.  Camni,  and  Mrs. 
Edward  E.  Young.  These  members  were  assisted  by 
Mrs.  Lowell  Redfield  and  Lawrence  Strauss. 
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BOSTON-NATIONAL  GRAND  OPERA  CO.  1916-17 


Ai  -Grertf  Addre..:  905  Pacific  BIdg.,  San  Franci.co  A'  " Mmtlll- 

Boston  Opera  Company  Chicago  Grand  Opera  Co. 

Chicago  Grand  Opera  Co.  Boston. National  Opera  Co. 

SHAVITCH-DEGRASSI-BEM  TRIO 

VLADIMIR  SHAVITCH,  Piano.       ANTONIO  DEGRASSI,  Violin.      STANISLAS  BEM.  'Cello 

■W  luthir  in  Knscmble  or  Solo.  Ihe  Players  arc  .\rtisls"-VValtLr  .\nthony.  in  San  Francisco  Chronick- 

Management:  MRS.  JESSICA  COLBERT,  641  Post  St.,  San  Franciso.  Engagements  Now  Booking 

CLARENCE  EDDY— Organ  RecitaTT 

EASTERN  TOUR-JANUARY,  FEBRUARY  and  MARCH 

Address  2107a  California  Street,  San  Francisco,  Cal.  Telephone  Fillmore  210 

Mrs.  John  D.  Gish,  Soprano  TD  fMIT' V^     /^I    T  A  D  TTlTTr  Harald  Pracht,  Boss  Bar/Yone 

Mrs.  Eva  Gruninger-Atkinson,  Conlrallo        I   iVJll^i   M,      I        V^V^.x^£v   M.    '■•  A  Easton  Kent,  Tenor 

Oratorio  Complete  Programs  for  Recitals  Concert 

Addre.i  Communications  to  HARALD  PRACHT,  Kohler  &  Chase  BIdg.,  26  OFarrell  St.,  San  Francisco  Phone  Kearnj  5454 

Harold  Parish  Williams,  Baritone 

Available  for  Concerts,  Recitals  and  Oratorio  Season  ]  916-1917  Now  Booking 

Management  for  Northern  California  Management  Southern  California 

641  Post  Street,  San  Francisco  Harry  R.  Minor,  Detwiler  BIdg.,  L.  A. 

Miss  Helen  Colburn  Heath 

Management  Res.  Studio 

''"••'ZrHS;'''"  Concert=Oratorio  ^'^L?^L^IT 


HOWARD  E.  PRATT,  Tsns. 


AvailaDle  for  engagements  in  whatever  capacity  an  experienced  and  accomplislied  tenor  may  be  required 
330    Twenty-first  Street,    Oakland  Telephone  Lakeside  716 


Oakland  Enquirer 

Mr.  Pratt  has  won  popularity  of  a  aubstantial 
kind.      Voice,    physique,    personality    and    high 

splendid  success  he  has  attained- 


MARIE  PARTRIDGE  PRICE 

CONCERT  SOPRANO 

Address:  San  Maurice  Apartments,  Sutter  and  Jones  Streets,  San  Francisco.  Telephone  Franklin  1129 

bi^.     HARALD  PRACHT         ^ 

Bass  Baritone 


Kohler  &  Chase  BIdg. 
San  Francisco 

Kearny  54.S4 


r  ■   ^"f  H  ^  ^  ■  ^        •  Mary,  Suzanne  and  Dorothy  Pasmore 

1  he    FaSmOre      1  no    ChamberConcerts 

Appeared  many  times  in  Berlin,  Germany.  Three  tours  of  the  United  States.  Violin.  Piano,  Cello  and  Ensemble  pupils  accepted. 
Studio.  1470  Washington  Street.        Phone  Franklin  836. 

Mrs.    Charles   Franklin    Flatter,   Contralto 

Concert  Oratorio  Recitals  Pupils  Accepted 

Studios:— 1100  Balboa  Street,  Phone  Pacific  5586  And  902  Kohler  &  Chase  BIdg.,  Phone  Kearny  5454 


]'ACIFIC  COAST  MUSICAL  REVIEW 


GEORGE  STEWART  McMANUS'   ACTIVITY.  at  the  Spring  (Beach),  O  Heart  of  Mine  (Clough-Leigh- 

ter).  Moonlight   (Spicker).     The  ladies  comprising  this 

George  Stewart  McManus,  the  brilliant  and  exceed-  quartet  are  competent  vocalists  who  possess  voices  of 
ingly  active  pianist  and  instructor,  has  moved  back  to  a  pleasing,  flexible  quality  that  blend  excellently.  They 
San  Francisco  and  leased  a  house  at  230G  Leavenworth  sing  uniformly,  thus  attaining  unanimous  phrasing  and 
Street,  his  studio  still  being  at  376  Sutter  Street.  He  will  spontaneity  of  attack.  They  also  obtain  fine  intona- 
also  retain  his  Berkeley  studio  at  2527 
College  Avenue,  and  attend  to  his  class- 
es across  the  Bay  on  Wednesdays.  Mr. 
McManus  had  the  advantage  of  an 
ideal  pianistic  training  at  the  time  of 
his  student  days,  and  among  the  mas- 
ters from  whom  he  received  his  valu- 
able knowledge  was  Godowsky,  the 
eminent  piano  virtuoso  who  is  now 
visiting  this  city.  Mr.  McManus  is 
also  contributing  piano  illustrations  to 
the  twelve  lectures  to  be  given  by  Red- 
fern  Mason,  the  music  editor  of  the 
San  Francisco  Examiner,  at  the  St. 
Francis  Hotel  during  the  symphony 
season,  on  the  Mondays  preceding 
each  concert.  He  is  now  preparing  a 
particularly  interesting  and  varied  pro- 
gram of  modern  and  old  piano  compo- 
sitions which  he  expects  to  render  at 
a  concert  of  his  own  contemplated  for 
presentation.  Mr.  McManus  may  safe- 
ly be  regarded  as  one  of  the  ablest 
and  most  successful  pianists  and  teach- 
ers in  the  Great  West. 


THE    OAKLAND    CONSERVATORY. 
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The  Oakland  Conservatory  of  Music, 
of  which  institution  Adolf  Gregory  has 
been  Director  for  the  last  twenty 
years,  has  just  opened  its  new  central 
studios  in  magnificent  quarters  in  the 
charming  Lakeside  district  of  Oakland, 
having  leased  for  a  term  of  years  the 
elegant  modern  residence  situated  at 
the  comer  of  Fourteenth  and  Madison 
streets.  Oakland.  The  Conservatory 
will  be  more  thoroughly  equipped  than 
ever  to  supply  the  demand  for  a  com- 
plete musical  education  in  all  branch- 
es. The  Oakland  Conservatory  of  Mu- 
sic is  tlie  head  house  of  the  chain  of 
Musical  Conservatories  which  have 
been  founded  through  the  Western 
States  by  Mr.  Gregory  during  the  past 
twenty-five  years. 

There  will  be  ten  studios  in  the  new 
building,  all  of  which  will  be  supplied 
with  the  most  perfect  modern  concert 
instruments  obtainable.  The  Piano- 
forte. Vocal,  Violin  and  Orchestral  in- 
strumental departments  will  be,  as  in 

the  past,  in  charge  of  artist  teachers      

eminent  in  their  profession.  There 
will  be  studios  for  the  study  of  Harmony  in  all  its 
branches,  from  the  mere  elements  to  the  most  advanced 
studies  of  Composition  and  Improvisation,  to  which  the 
valuable  Conservatory  library  of  full  orchestral  scores 
and  theoretical  works,  treating  of  the  aesthetic,  scien- 
tific, emotional  and  technical  in  music  will  be  a  valuable 
asset;  also  departments  in  languages  and  damatic  art, 
in  which  the  methods  employed  will  be  modern  in  every 
respect  and  in  the  hands  of  experts. 

During  the  season  the  Director  will  give  a  series  of 
lectures  on  general  musical  topics,  introducing  many 
subjects  affected  particularly  by  modern  conditions.  The 
first  course  of  these  lectures  will  embrace  the  following 
subjects:  First.  The  present  and  possible  elTect  of  the 
European  war  on  music  in  the  United  States.  Second. 
Music  as  understood  by  the  Futurist.  Third,  The  great 
melodies  of  War  and  Peace.  This  course  will  be  fol- 
lowed by  others  of  a  varied  nature,  full  particulars  of 
which  will  no  doubt  be  announced  later.  Among  other 
innovations  to  be  introduced  by  Mr.  Gregory  will  be  a 
club  of  vocalists  of  experience  in  reading  music  at  sight, 
who  will  undertake  the  study  of  many  classic  works 
and  others  more  modern  with  which  the  general  public 
so  far  is  not  intimately  acquainted,  to  which  society 
only  vocalists  of  proved  experience  in  this  line  will  be 
admitted. 

Besides  the  ordinary  courses  for  singers,  a  special  de- 
partment will  be  inaugurated  in  Vocal  Culture,  dealing 
with  the  Use.  Development  and  Preservation  of  the 
Speaking  Voice,  which  will  be  of  special  advantage  and 
convenience  to  the  busy  man  or  woman  wishing  to 
achieve  better  results  in  public  life,  whether  legal,  com- 
mercial, political  or  religious.  In  this  department  ex- 
perts in  each  particular  branch  will  be  employed. 
%% 


GEORGC    STEWART    MoMAMS 

AVell   Known   Piano   VirtiioNO  ami   Inwt 


A  renewed  interest  in  the  work  of  the  Association  is 
noted  throughout  the  State,  especially  in  the  interior 
counties.  This  is  expected  to  result  in  a  very  large 
increase  in  the  membership  of  the  Association  before 
January  first.  1917.  An  active  membership  campaign 
to  increase  the  membership  of  the  Association  is  soon 
to  be  undertaken  under  the  supervision  of  a  special 
committee  comprising  the  following  prominent  mem- 
bers of  the  Association: 

Miss  Marie  Withrow,  San  Francisco;  Wallace  A.  Sa- 
bin,  San  Francisco;  Georg  Kriiger,  San  Francisco;  Rob- 
ert Tolmie,  Oakland;  Howard  E.  Pratt,  Oakland;  Paul 
Steindorff,  Oakland;  Julius  Rehn  Weber,  Berkeley;  Wm. 
E.  Chamberlain.  Berkeley;  Charles  Louis  Seeger,  Berke- 
ley; William  H.  Lott,  Los  Angeles;  Ernest  Douglas.  Los 
Angeles;  Jaroslaw  de  Zielinski,  Los  Angeles;  Edward 
L.  Pease,  Sacramento;  Homer  Henley,  Sacramento;  Mrs. 
Esther  N.  Mering,  Sacramento;  Willibald  Lehman.  San 
Diego;  Albert  F.  Conant,  San  Diego;  Mrs.  Zay  Rector 
Bevitt,  San  Diego. 

%% 
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MUSIC  TEACHERS  OF  CALIFORNIA. 


CAROL  QUARTET  CONCERT  IN  BERKELEY. 


Splendid  Organization  of  Women's  Voices  Delight  Large 

Audience  With  Their  Ensemble  Singing,  and  Are 

Ably   Assisted    by   Fred    Emerson    Brooks. 


The  Carol  Quartet,  consisting  of  Barbara  Miller.  Edith 
L.  Woodward,  Marion  Teller,  and  Gladys  MacDonald, 
with  Wilbur  McCoU  as  accompanist,  and  assisted  by 
Fred  Emerson  Brooks,  the  distinguished  poet,  gave  a 
well  chosen  and  enjoyable  program  in  the  ballroom  of 
Hotel  Shattuck  on  Tuesday  evening,  October  17th.  The 
spacious  room  was  filled  with  an  audience  that  gave 
evidence  of  its  thorough  pleasure  by  numerous  outbursts 
of  hearty  applause.  Encores  were  continuously  in  de- 
mand and  the  participants  were  compelled  to  respond 
to  the  urgent  pleas  of  their  eager  listeners.  The  Carol 
Quartet  sang:  Song  of  Seasons  (Hawley),  'Vira  (Rik- 
er),  Ave  Maria  (Abt),  Her  Rose  (Coombs),  The  Year's 


tion.  The  quartet  consists  of  former  students  of  Mrs. 
Carroll  Nicholson,  and  the  name  chosen  is  partially  in- 
tended to  honor  their  able  instructor.  We  were  indeed 
greatly  pleased  with  the  work  done  by  these  four  charm- 
ing singers,  and  evidently  the  audience  was  of  the  same 
mind. 

Miss  Edith  L.  Woodward,  soprano,  sang  quatrains 
from  the  Rubaiyat  by  J.  H.  Rogers,  and  distinguished 
herself  by  reason  of  her  smooth,  clear  and  ringing  voice, 
used  in  a  manner  to  emphasize  the  emotional  phases  of 
the  compositions  which  were  rather  difficult  to  interpret 
from  the  standpoint  of  artistic  sentiment.  Miss  Miller, 
Mrs.  Teller  and  Miss  MacDonald  sang  The  Water  Lily 
by  von  Wilm  most  effectively,  securing  that  romantic 
coloring  which  forms  this  work's  most  pleasing  charac- 
teristic. The  entire  musical  part  of  this  program  ex- 
hibited an  element  of  refinement  which  was  delightful 
to  behold,  and  which  no  doubt  exercised  a  most  favor- 
able influence  upon  the  audience. 

Fred  Emerson  Brooks,  the  famous  poet,  was  the  as- 
sisting artist.  While  it  is  entirely  outside  our  sphere  of 
activity  to  review  dramatic  or  literary  efforts,  still  we 
could  not  help  admiring  this  able  interpreter  of  human 
emotions,  because  he  succeeded  so  well  In  emphasizing 
the  very  kernel  of  human  nature.  Alternating  pathos 
with  humor  he  played  easily  on  the  heart-strings  of  his 
audience  and  harmonized  his  share  of  the  program  thor- 
oughly with  the  musical  strains  contributed  by  the  Carol 
Quartet.  Mr.  Brooks  interprets  poetry  in  a  manner  that 
penetrates  to  your  very  soul.  A.  M. 


FINE    MUSIC    AT    THEATRE    ST.    FRANCIS. 


The  large  audiences  which  attend  the  excellent  mov- 
ing picture  plays  at  the  handsome  Theatre  St.  Francis 
are  simply  delighted  with  the  exquisite  musical  pro- 
grams presented  under  the  direction  of  Bemat  Jaulus 
and  Sidney  PoUok.  The  high  grade  character  of  the 
compositions  presented  and  the  manner  in  which  they 
are  interpreted  will  contribute  not  a  little  toward  n 
ing  the  musical  standard  of  the  community,  for  the  more 
familiar  the  masses  become  with  the  better  class  of 
music  the  more  they  will  like  it,  and  the  better  the  at- 
tendance will  be  at  the  legitimate  concerts  and  similar 
performances.  Mr.  Jaulus  has  done  a  great  deal  in  this 
city  for  the  best  music  in  his  capacity  of  soloist  and 
musical  director.  He  was  the  only  viola  soloist  in  Amer- 
ica, and  possibly  occupies  this  enviable  position  at  the 
present  day.  although  he  is  now  devoting  most  of  his 
time  to  the  violin.  He  concertized  for  some  time  as 
viola  virtuoso  and  scored  a  brilliant  success. 

He  was  born  in  Budapest  and  at  first  studied  with  his 
father.  Later  he  became  a  pupil  of  the  famous  Hubay. 
After  the  conclusion  of  his  student  years  he  became  a 
member  of  the  grand  opera  orchestra  of  Budapest  and 
the  celebrated  Johann  Strauss  orchestra.  He  went  to 
America  with  the  original  Hungarian  Orchestra,  appear- 
ing in  every  large  city  in  the  United  States.  As  a  mem- 
ber of  this  orchestra  he  located  in  San  Francisco  and 
later  became  a  member  of  the  unforgettable  Scheel  Sym- 
phony Orchestra.  In  this  capacity  he  scored  well-mer- 
ited triumphs  as  viola  soloist  in  Berlioz'  Harold  in  Italy 
Symphony.  He  was  also  a  member  of  the  Beel  and! 
Campanari  quartets  for  several  seasons.  He  was  a  mem- 
ber of  the  San  Francisco  Symphony  Orchestra  under 
Hadley.     As  conductor  of  popular  orchestras  he  scored 


Tlie  Puinilnr 


HERNAT   JAl  LI  S 

uti  llrniinnt  OroticNir 


The  Music  Teachers'  Association  of  California  has 
added  several  new  local  branches  to  its  membership. 
In  Riverside  a  local  Association  was  recently  organ- 
ized with  Z.  Earl  Meeker  as  President.  At  San  Jose,  a 
local  branch  has.  been  formed  under  the  supervision  of 
Walter  B.  Kennedy.  County  Vice-President  for  Santa 
Clara  County.  At  Sacramento  last  week  seventy-five 
members  of  the  musical  profession  met  at  a  reception 
given  at  the  home  of  Mrs.  Charles  Mering,  President  of 
the  Saturday  Club  of  Sacramento.  Addresses  were  made 
by  Glen  Andrus,  secretary  of  the  Chamber  of  Com- 
merce of  Sacramento;  Homer  Henley,  and  Alexander 
Stewart,  State  President  of  the  California  State  Music 
Teachers'  Association. 

Miss  Lena  Frazee,  County  Vice-President  for  Sacra- 
mento County,  presided  at  the  business  meeting  at  which 
an  election  of  officers  was  held.  The  following  were 
elected  officers  of  the  Sacramento  branch:      President. 

Mrs.  Horace  Brown;  Vice  President.  Mrs.  Clyde 
Brand;  Treasurer,  Miss  Florine  Wenzel.  The  above- 
named  officers  and  Mrs.  Edwin  Norman,  Homer  Henley, 


one  of  the  greatest  successes  ever  known  in  this  city. 
For  a  number  of  years  Mr.  Jaulus  was  director  of  th€ 
Loring  Club  Orchestra,  in  which  capacity  he  gave  com 
plete  satisfaction.  He  also  enjoys  an  excellent  reputa 
tion  as  violin  and  viola  pedagogue. 


-w- 


St.  Stephens  Episcopal  Church,  at  Fulton  and  Fill 
more  streets,  San  Francisco,  which  has  a  choir  of  fin*: 
women's  voices,  is  desirous  of  increasing  the  number  o 
its  men  singers,  and  to  that  end  has  entered  into  a:' 
arrangement  with  H.  B.  Pasmore,  the  eminent  teache- 
of  singing  (organist  of  the  church),  whereby  a  limitc 
number  of  young  men  with  good  voices  and  talent,  bu 
without  musical  experience,  can  partly  earn  a  splendii- 
vocal  technic.  and  training  in  sight  reading,  which  wi- 
fit  them  for  professional  work.  A  good  voice  and  a  goo- 
ear,  and  perseverance  are  the  requirements.  Applies 
tions  may  be  made  to  the  Rev.  George  H.  B.  Wrigh~ 
1040  Fulton  Street,  or  to  H.  B.  .Pasmore,  1070  Washing 
ton  Street. 
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HORACE  BRITT 


Cello    V  irtuoso 


Pacific  Coast  Representative 
MRS.  JESSICA   COLBERT,   641  Post  Street.  San  Francisco 

Studio:  1249  Jones  Street,  San  Francisco.       Telephone  Prospect  3852 

A  limit, il  ntimlnr  of  advaticed  pupils  accejital 


CAROLYN   BEEBE 

Solo  Pianist  and  Director  of  tlie 

New  York  Chamber  Music  Society 

(.I'iaiiM.  String  Ouintct.  Wnnduind  Clinir; 


Xow  I)cit)king  in  cnsemlilc  or  in  any  combination 

MESSRS.  ANDRE  TOURNET,  CORDUAN.LIFSCHEY, 
RENARD,  MANOLY,  LANGENUS.  DE  BUSSCHER, 
KINCAID.  UGO  SAVOLINI,  FRANZEL,  WHITCOMB 


For  Terms,  Dates  and  Details  Address: 
SECRETARY  OF  CAROLYN  BEEBE 

Hotel  \\'ellington,  New  York  City 


The  Imprint  of  BOOSEY  &  CO.  Stands  for  the 

Best  in  Vocal  Music 

The  House  that  has  produced  the  Biggest  Selling 
Standard  Songs  in  the  world 

Featured  by  the  world -renowned  tenor  JOHN  McCORMACK 

I  Hear  You  Calling  Me         G     iC#toE)     Ab,  Bb,  C  Marshall 
Macushia  F     (C     to  E)     Ab,  Bb        MacMurrough 

Mavis  (The  Melody  Song)    Eb    (Bb  to  Eb)   F,  G,  Ab    Craxton 
Trumpeter.  The  F     (A     to  C)     G.  A.  C        Dix 

What  Shall  I  Say?  Eb   (Bb  to  Ebl   F,  Ab,  Bb  Grayling 

When  the  Dew  is  Falling      C     IC     to  E)     Eb,  F.  Schneider 

Within  the  Garden  of  My 


Heart 


(C     to  E)      D,  E. 


Scott 


Other  recent  SUCCESSES  which  sh 

ould  be 

in  every  m 

usic- lovers  home 

The  Enchanted  Glade 

F      (C 

to  F) 

Ab 

Barker 

The  Meadow  Lark 

F      (C 

to  F) 

Ab 

Gerrish-Jones 

1  Will  Lift  Up  Mine  Eyes 
(Sacred) 

F      (C 

to  D) 

Ab,  Bb 

Eville 

Break  0'  Day 

Bb    (C 

to  F) 

C,  D 

Sanderson 

Somewhere,  Some  Day 

C     (B 

to  El 

D,   F 

Scarraolin 

When  the  Night  With 
Stilly   Silence 

C     (C 

to  El 

D 

Robertson 

God  is  Our  Refuge 
(Sacred) 

D     lA 

toD#)  F,  Ab 

Carey 

The   Melody  of  Home 

Eh   (Bb 

to  Eb 

Ab. 

Foster 

If  1  Were  King  of  Ireland 

Bb   (Bb 

to  D) 

C,  Db,  El 

Stephenson 

Lead  Thou  Me  On 
(Sacred) 

D     (B 

to  E) 

E 

Royle 

Come  to  the  Danoe 

F     (C 

to  F) 

G,   A 

Olier 

Moon  of  the  Cherry  Garde 
When    My  Ships  Come 
Sailing  Home 

lA     (r#toF#)C 
F     (C     to  D)     G,  Ab,  Bt 

Novello 
Dorel 

^^  Woodland  Voices 

Db   (Dh 

to  Gb 

Eb.  F 

Godfrey 

^^h                                     and  the 

'ncomparable  en 

core  song 

^^^Pwuthin' 

Eb    IBI 

to  Ci 

G,  Bb 

Carpenter 

BOOSEY  &  CO..  9  East  17th  Street,  New  York. 

Toronto.     London 

Jack  Edward  Hillman 

BARITONE 

SOLOIST    FIFTH 

CHURCH    OF    CHRIST 

SCIENTIST 

^^^^^1 

Oil  Tour  SeaMoiiM 

inir.-i!ii(i.    i!Pii;-iflir 

^^^^^H 

Mrs.  H.  H.  A.  Beach 

The    KniiiK-nt    (  ••liiniin.r 

^^^^F        ^^^^1 

IIIICI 

Tina  Lerner 

^^^■^^1 

The    Famouii   Riitisinii 
Piano  Vlrlu,.«o 

^^B^^^^^l 

\viilliilili-  for  F.nsnc-'- 

Mt     '\  l^^M 

A  il  fl  r  e  H  M    Commniiioa- 

tioHH     lo     II  ft    Freilerlfk 

SIrpot,  Snii   FrnnelM<>o 

H^^^H 

Vocal  Studio:  1001  Kohler  &  Chase  Bldg. 

Phone  Kearny  5454 
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WILL  L.  GREENBAUM  ATTRACTIONS 


THE   GODOWSKY  CONCERTS. 


Leopold  Godowsky,  the  master  of  the  master  pianists, 
a  marvelous  virtuoso,  a  great  composer,  a  deep  musi- 
cian, and  the  man  who  lias  done  more  for  the  develop- 
ment of  the  art  of  pianoforte  playing  than  anyone  since 
Liszt,  will  be  with  us  during  the  coming  week,  and  his 
three  concerts  here  should  attract  students,  teachers  and 
music  lovers  from  far  and  wide.  Unfortunately  for  the 
music  lovers  of  California  the  stay  of  Mr.  Godowsky  is 
very  limited  and  he  will  not  be  heard  in  any  of  the  cities 
of  this  section  outside  of  San  Francisco. 

To  hear  Godowsky's  three  colossal  programs  is  a 
liberal  education  in  the  literature  of  the  piano,  and 
played  as  he  will  play  them,  they  will  be  a  source  of 
inspiration  to  both  teacher  and  student  and  will  afford 
the  utmost  delight  to  the  layman.  Godowsky's  marvel- 
ous technic  will  simply  astound  those  who  have  not 
heard  him  previously.  Nothing  more  important  than 
this  course  of  concerts  has  been  offered  in  this  city  for 
many  years,  if  ever. 

The  first  concert  will  be  given  tomorrow  (Sunday) 
afternoon,  October  29th,  at  Scottish  Rite  Auditorium. 
The  offering  will  consist  of  the  Thirty-Two  Variations 
in  C  minor  by  Beethoven;  Fantasie,  C  major,  Op.  17.  by 
Schumann;  Chopin's  Sonata  with  the  sublime  Funeral 
March;  two  novelties.  A  Night  in  Granada  and  Gold 
Fish,  by  Debussy;  some  Liszt  works,  a  delightful  Ber- 
ceuse by  Henselt  and  some  of  Godowsky's  own  wonder- 
ful arrangements  of  Chopin  and  Weber  compositions. 
By  special  request  he  will  play  his  Symponic  Metamor- 
phosis of  Strauss'  waltz.  Wine,  Woman  and  Song,  and 
when  he  plays  this  work  you  will  imagine  that  he  has 
ten  hands  instead  of  two. 

The  second  concert  will  be  given  next  Thursday  night. 
November  2d,  when  the  stunning  program  will  include 
the  great  Sonata  in  B  minor  by  Liszt.  Impromptu  by 
Schubert,  and  a  dozen  other  splendid  numbers,  includ- 
ing some  novelties  by  Liadow  and  Scriabine,  also  a 
group  of  Chopin  gems. 

The  third  offering  will  be  presented  Sunday  afternoon, 
November  5th.  when  he  will  play  the  entire  set  of  Twen- 
ty-four Preludes  by  Chopin,  Beethoven's  seldom  played 
Sonata,  Op.  110,  and  works  by  Ravel,  Liszt,  Saint-Saens, 
and  the  player  himself. 

Season  tickets  for  the  entire  course  may  still  be  se- 
cured at  Sherman,  Clay  &  Co.'s  and  Kohler  &  Chase's. 
\% 


Mail  your  orders  now  and  avoid  disappointment,  for 
notwithstanding  the  big  seating  capacity,  it  will  be 
crowded.  Address  Mr.  Greenbaum  at  Sherman.  Clay 
&  Co.,  Kearny  and  Sutter  streets,  San  Francisco,  Cal, 
The  box  offices  will  be  open  Monday.  November  6th,  at 
Sherman.  Clay  &  Co.'s  and  Kohler  &.  Chase's. 


SCHUMANN-HEINK. 


eat  Artist  and   a  Glorious  Woman.     She  Gives   En- 
tire Profits  of  First  Concert  Hsre  to  Charity. 


JOHN    McCORMACK. 


An  eminent  pianist-composer  and  critic  of  New  York 
wrote  the  following  in  an  important  magazine  last  year: 
"I  always  go  to  hear  John  McCormack  in  a  highly  criti- 
cal mood,  promising  myself  to  detect  the  inevitable  flaw 
in  a  singer's  technic.  And  always  I 
end  by  bathing  my  soul  in  melody — 
and  forgetting  technic."  So  it  is  with 
all  of  us.  When  we  come  under  the 
Influence  of  this  great  artist's  beauti- 
ful voice,  the  most  exquisite  lyric 
tenor  in  the  world.;  when  we  hear  him 
make  a  song-story  of  each  composi- 
tion, and  can  understand  every  single 
word  of  that  story;  when  we  are 
swayed  by  his  compelling  personality. 
we  forget  all  about  rules  of  music  or 
singing  and  simply  and  thoroughly 
enjoy  ourselves. 

John  McCormack  is  a  musical  gen- 
ius. He  plays  the  violin  quite  well. 
although  he  has  never  had  a  lesson  on 
the  instrument;  he  can  play  the  piano 
scores  of  the  greatest  operas,  and  he 
has  never  studied  piano,  but  he  has 
studied  singing  and  solfeggio  and  is 
a  musician  in  every  sense  of  the  word. 
But,  above  all,  he  possess  most  mar- 
velous interpretative  power,  and  he 
can  draw  a  smile  to  the  lips  or  a  tear 
to  the  eye  of  his  hearers  at  his  own 
pleasure. 

It  is  not  easy  to  describe  the  art  of 
John  McCormack.  It  is  a  combination 
of  voice,  art  and  soul  that  is  gift  of 
the  gods.  No  other  singer  is  just  like 
him;  perhaps  the  word  "compelling" 
fits  the  case,  for  John  McCormack  sim- 
ply compels  his  hearers  to  enjoy  him, 
and  indeed  they  do.  Whether  it  be  an 
audience  of  his  colleagues  from  the 
opera  and  concert  stage,  an  audience 
of  teachers  and  students,  or  an  audi- 
ence of  merchants,  clerks,  skilled  me- 
chanics or  common  day  laborers,  this 
gifted  young  Irishman  manages  to 
reach  their  hearts.  Like  Schumann- 
Heink,  he  makes  the  people  want  to 
know  him  and  shake  him  by  the  hand. 
They  more  than  admire  him  —  they 
love  him.  and  the  proof  of  these  asser- 
tions are  the  vast  audiences  that  greet 
him  time  after  time  in  the  same  cities, 
and  whose  growth  are  only  limited  by 
the  capacity  of  the  auditoriums. 

Manager  Greenbaum  announces  two 
special    McCormack    programs    in    the 
Civic  Auditorium,  to  be  given  Sunday 
afternoons,  November  12th  and  19th.     The  prices  will 
be  $2.00,  $1.50  and  $1-00,  and  there  will  be  three  thou- 
sand  seats   at   75  cents  both   upstairs  and   downstairs. 


Again  has  Ernestine  Schumann-Heink  proved  that  be- 
sides being  a  great  artist — the  greatest  contralto  the 
world  has  ever  known — she  is  a  great  and  good  woman. 
Again  has  she  demonstrated  the  goodness  of  heart  that 
has  made  her  beloved  throughout  the  world.  Last  year 
we  were  all  delighted  when  she  gave  a  free  concert  for 
our  school  children  at  the  Exposition,  but  read  here 
what  she  has  done  thi;^  time: 

Over  six  months  ago.  Manager  Will.  L.  Greenbaum 
made  a  contract  with  tlie  Wolfsohn  Musical  Bureau  for 
two  appearances  here  of  Schumann-Heink.  He  did  not 
hear  from  the  artist  direct,  however,  until  just  a  week 
ago.  when  he  received  the  following  communication 
written  in  her  kind,  motherly  way: 
My  Dear  Will  Greenbaum: 

Please  understand  that  I  desire  to  devote  my  share  of 
the  receipts  at  my  opening  concert  in  San  Francisco. 
November  26th,  to  charity.  I  want  to  do  my  mite  to  help 
the  poor  orphan  children  of  my  Fatherland,  and  also  to 
make  happy,  at  least  for  a  day,  the  poor  children  of  San 
Francisco.  I  want  to  give  one-half  of  my  share  to  the 
Relief  Fund  for  the  orphans  of  German,  Hungarian  and 
Austrian  soldiers,  and  the  other  half  to  the  poor  kiddies 
of  San  Francisco,  to  let  them  have  some  new  clothes  or 
a  good  dinner  for  Christmas.  Do  your  best,  dear  Will, 
to  help  me  make  a  great  success  of  this  event.  My  regu- 
lar concert  will  take  care  of  itself.  Make  plenty  of  cheap 
seats,  so  that  all  can  he>p  make  the  charity  concert  a 
huge  success.  Sincerely, 

ERNESTINE  SCHUMANN-HEINK. 

Manager  Greenbaum  announces  that  a  wonderfully 
fine  program  will  be  arranged  for  this  concert,  and  also 
for  the  artist's  regular  concert  which  will  be  given  one 
week  later,  viz..  Sunday  aftenioon.  December  3d.  Mme. 
Schumann-Heink  has  engaged  our  own  "petite  princess 
of  the  piano,"  Eula  Howard  Nunan.  to  be  her  assisting 
soloist  on  these  two  occasions.  Let  every  music  lover 
in  this  community  make  up  their  minds  right  now  to 
attend  the  Schumannlleink  charity  matinee.     You  can 


JOH\   3IetOnM\rK 
The  Great   Irirth   Tenor,  PliotoKrniihed    \Vith    HiN   Chiirn 
Children.    MeCormnek  Gives  Two  \  erifuble  Peasttt 
KxpoHitlon  Auditorium,  Sunday  .\fternoonSf  Xo 


get  seats  to  the  number  of  five  thousand  at  the  unpre- 
cedently  low  rate  of  FIFTY  CENTS,  and  other  seats  will 
be  one  dollar  and  one  dollar  and  a  half. 


MUSIC   IN    EUREKA. 


The  musical  season  opened  here  under  very  encour 
aging  conditions  with  a  concert  given  by  the  Sequok 
Club  of  Music  on  October  9th.  The  Club  presented  Ting 
Lerner,  the  well  known  Russian  pianist,  who  gave  i 
most  charming  program  and  convinced  a  large  and  ap 
preciative  audience  of  her  right  to  the  high  positioi 
she  occupies  among  the  pianists  of  the  world.  Miss 
Lerner  was  assisted  by  Jack  Hillman,  the  popular  bari 
tone  of  California,  with  Vladimir  Shavitch  at  the  piano. 

The  Sequoia  Club  is  entering  upon  the  sixth  year 
its  activities;  its  work  this  season  will  include  thre< 
more  Artist  Concerts  and  two  local  concerts.  Muci 
credit  is  due  the  Club  for  the  heroic  way  in  which 
worked  to  bring  good  music  to  the  people  of  Humbold' 
County  in  the  days  when  the  only  means  of  transporta 
tion  was  by  boat,  and  artists  had  to  be  persuaded  tc 
brave  a  rough  trip  by  water  and  lose  several  days  in  th( 
process.  With  the  railr«ad  in  operation  now  the  Clul 
hopes  to  bring  many  good  things  to  the  music  lovers  o; 
Humboldt. 

ROSE  HOSLEY  IRELAND. 


-**- 


W.    FRANCIS  GATES    NOW   WITH    "MUSICIAN." 


We  note  with  pleasure  that  W^  Francis  Gates,  th« 
well  known  and  exceptionally  competent  critic  of  Lo) 
Angeles,  has  become  an  associate  editor  of  the  Pacifli 
Coast  Musician  of  Los  Angeles.  Mr.  Gates  has  beei 
active  for  many  years  in  the  Southern  metropolis  an( 
we  have  been  personally  acquainted  with  his  work  foi 
most  of  this  time.  He  is  fearless,  honest,  well  informec 
and  competent,  and  possesses  a  musical  education  whici 
with  years  of  experience  have  made  him  singularly  fi 
to  occupy  the  responsible  position  he  does.  During  th« 
last  year  or  so  he  was  the  editor  of  the  Music  Student 
a  monthly  publication  which  has  attracted  much  favor 
able  attention  throughout  the  countr>'.  and  his  witt; 
sayings  have  been  copiously  quoted  in  the  leading  mu 
sic  journals.  In  addition  to  his  work  as  associate  editot 
of  the  Pacific  Coast  Musician.  Mr.  Gates  writes- the  mu 
sic  department  for  the  Los  Angeles  Graphic,  is  the  Lo: 
Angeles  representative  of  Musical  America,  and  alsi 
writes  occasional  letters  on  music  for  the  Christian  So; 
ence  Monitor  of  Boston,  one  of  the  world's  greatest  dail; 
newspapers.  We  take  pleasure  in  quoting  from  the  Pa 
cific  Coast  Musician  of  October  1st  the  following: 

W.  Francis  Gates,  for  a  year  editor  of  the  Music  Stu 
dent  and  one  of  the  best  known  critics  and  writers  oi 
things  musical  in  the  West,  has  been  engaged  as  assoc 
ate  editor  of  the  Pacific  Coast  Musician  by  Messrs 
Colby  and  Pryibil,  publishers.  Mr.  Gates  will  conduct; 
department  in  the  columns  of  this  journal,  much  on  th 
same  lines  which  have  given  zest  and  interest  to  th 
publication  with  which,  up  to  the  present,  he  has  beci 
identified. 

W.  Francis  Gates  received  his  college  and  earlier  mi 
sical  training  at  Oberlin.  Ohio,  and  supplemented  thi 
with  studies  at  the  New  England  Conservatory,  in  Bof 
ton. 

Among  other  of  his  teachers  were  George  W.  Chac 
wick,  Louis  C.  Elson  and  Lyman  Wheeler,  of  Boston 
Heinrich  Meyn.  of  New  York,  and  Charles  E.  Tinney,  c 
St.  Paul's.  London.  Besides  doing  much  literary  wort 
he  taught  for  a  number  of  years  in  the  East,  in  add 
tion  to  choir  directing  and  singing,  prior  to  coming  Wes 
nearly  two  decades  ago.  While  in  Boston  he  did  mus 
cal  criticism  for  the  Boston  Advertiser. 

Mr.  Gates  has  been  prominent  in  the  musical  activ 
ties  of  Los  Angeles  ever  since  his  residence  in  this  citj 
especially  as  a  writer  and  critic,  and  has  for  years  bee 
a  regular  contributor  to  such  journals  as  the  Etude,  M\ 
sical  America,  and  The  Musician.  He  was  also  a  co" 
tributor  to  that  excellent  late  publication,  Music. 

Among  works  from  the  pen  of  Mr.  Gates  which  ': 
won  wide  recognition  are  "Musical  Mosaics."  "Pipes  . 
Strings,"  "Anecdotes  of  Great  Musicians,"  "In  Prais*^ 
Music,"  and  "Short  Melodic  Vocalizes,"  with  Theodoi 
Presser  and  the  John  Church  Company  as  his  publisher 

As  a  writer  for  The  Graphic,  and  formerly  for  the  L- 
Angeles  Express,  and  as  an  occasional  contributor  to  t£ 
Pacific  Coast  Musician,  he  is  well  known  to  Southe? 
California  musical  readers. 


^ 


I'ACH'IC  a>A.ST  ML'SICAL  RrAIKW 


MRS.   JESSICA   COLBERT. 


.Mrs.  Jessica  Colbert  is  a  young  concert  manager  liv- 
ng  iu  San  Francisco  wlio  is  meeting  with  unusual  suc- 
ess   in   bringing   the   best   artists  and   the   best   music 
)efore   the   many   music  lovers   in   the   different   towns 
.'iroughout  California.    Mrs.  Colbert  during  the  past  two 
icasons   has  arranged   her  own   concert  courses  which 
ave  been  supported  by  individual  subscription  in  the 
arious  towns  where  she  has  presented  such  artists  as 
Evan    Williams.    Alma    Gluck,    the    Barrere    Ensemble. 
Maud   Powell.  Tina   Lerner.  Emilio  Gogorza.  and   Flor- 
pnce    Hinkle.     She   has   managed    special   concerts   for 
such  attractions  as  Fritz  Kreisler.  the  New  York  Sym- 
phony Orchestra  and  the  Ruth  St.  Denis  Company.     By 
Jiving   her  time  and   personal   work   to   these   concerts 
she  has  met  with  great  success.     The  concert  she  man- 
ged  for  the  Damrosch  Orchestra  in  Reno.  Nevada,  was 
ttended  by  1600  people,  which  was  the  largest  audience 
ver  gathered  for  any  occasion  in  that  Xevada  city. 
.Vol  until  this  season  has  this  energetic  manager  been 
nteresied  in  the  so-called  "local  attractions."  but  real- 
zing  that  there  are  now  living  in  San  Franc  isco  a  num- 
ler  of  musicians  who  have  more  than  a  local  reputa- 
ion  and  of  superior  merit  to  many  of  the  Eastern  attrac- 
ions  who  come  here  to  give  concerts,  she  has  selected 
I  few  of  the  best  and  has  succeeded  in  placing  them 
vith  several  of  the  leading  clubs  of  the  State.    She  has 
iccepted  the  Pacific  Coast  management  of  the  Chamber 
llusic   Society  of  San   Francisco  and   has   recently  re- 
umed  from  a  trip  as  far  south  as  San  Diego  which  she 
ook  in  their  interest  and  also  that  of  the  distinguished 
)iano  virtuoso.  Tina  Lerner.     Mrs.  Colbert  was  greatly 
cratified  by  the  interest  taken  and  the  successful  book- 
gs  she  received  for  these  two  splendid  attractions. 
Mrs.  Colbert  expects  the  coming  season  to  be  a  very 
usy  one  for  her.  as  she  is  arranging  concert  courses  for 
everal  towns  where  nothing  of  the  kind  has  ever  been 
ttempted   before.     Her  contracts  with  Eastern  attrac- 
lons   will   take  her  as  far  north  as   .\Iedford.   Oregon, 
.-here  she  will  do  some  special  publicitv  work  tor  the 
laud  .Mien  Company. 


MISS  MARGARET  STEVEN'S  SUCCESS. 


Coincident  with  the  arrival  in  San  Francisco  of  Mme 
ilariska  .\ldricb.  diva  of  the  Metropolitan  Opera  House, 
ews  has  reached  here  of  the  success  in  concert  in 
ionolulu  of  Miss  .Margaret  Steven,  who  for  the  past  two 
ears  was  a  student  of  violin  in  Oakland  under  the  tui- 
lon  of  Ale.\ander  Stewart.  Mme.  Aldrich  gave  a  con- 
en  in  Honolulu  recently  and  upon  the  failure  of  an 
ssisting  artist  to  appear.  Miss  Steven  was  called  upon 
3  substitute  upon  the  program.  This  she  did  with  such 
access  as  to  win  high  praise  both  from  Mme.  Aldrich 
nd  the  Honolulu  public. 

The  Honolulu  "Advertiser"  said  of  Miss  Steven's 
•ork:  "There  was  a  delightful  surprise  between  the 
vo  divisions  of  the  program  in  the  person  of  Miss 
largaret  Steven,  a  Honolulu  girl,  who  showed  promise 
r  being  an  extraordinarj-  violinist  one  of  these  days 
iss  Steven  played  with  the  grace,  the  feeling,  the  pre- 
sion  of  one  who  is  decidedly  something  more  than  an 
nateur  on  the  violin,  and  indeed  she  is  something  more 
lan  that,  hardly  out  of  her  teens  though  she  is  Her 
?riomiance  was  charming." 

Miss  Steven  is  the  daughter  of  Mrs.  Bemice  Steven  of 
onolulu  and  before  her  departure  for  her  home  place 
le  gave  a  charming  musicale  at  the  studio  of  Mr  Ste- 
art  at  the  Maple  Hall  Building  in  which  she  was  as- 
sled  by  Miss  Edith  Woodward,  soprano.  The  event 
as  one  of  the  important  ones  of  the  close  of  the  musi- 
;l  season  last  spring. 


CHAMBER   MUSIC  SOCIETY. 

Beyond  a  doubt  the  most   important  musical   organi- 
tion  m  San  Francisco,  after  our  splendid  Symphony 
■chestra.   is   the   Chamber   Music    Society,   which   has 
own  out  of  the  San  Francisco  Quintet  Club. 
The  unselfish  work  of  both  Elias  M.  Hecht 
d  Will,  L.  Greenbaum  has  bom  fruit  and 
me  of  our  most  prominent  musicians,  mu- 
■    lovers    and    society    folk    have    become 
■are  of  the  good  work  that  has  been  done 
Mr.   Hecht  and  his  associates  and  have 
come  patrons  and  subscribers  to  the  Cham- 
r    Music    Society.      .Mr.    Greenbaum    has 
rncd  over  the  active  management  of  the 
ncerts  to  Miss  Eda  Beronio.  a  wellknown 
isician   as  well  as   music  lover,  a  young 
iman   whose  friends   are  legion  and   who 
ilize  that  she  would  not  interest  herself 
anything  but  what  stood  for  the  best  in 
isical  art.     They  have  rallied  around  her 
a  substantial  way.  and  the  first  series  of      ,      .    „ 
ncerts  of  the  new  organization  will  be  the  FTr/.T] 

ist    successful    series    of    chamber    music  Eiii 

icerts  this  city  has  yet  known. 

Phe  artists.  Messrs.  Louis  Persinger,  Louis  w  Ford 
than  Firestone,  Horace  Britt.  Gyula  Ormay  and  Elias 
Hecht,  have  been  rehearsing  for  over  four  months. 
1  the  first  concert,  which  will  be  given  next  Tuesday 
:ht.  October  31st.  in  the  Colonial  Ballroom  of  the  St 
incis  Hotel,  will  at  once  establish  the  position  of  the 
Mcty  as  a  permanent  San  Francisco  institution  The 
igram  will  be  as  follows: 

Quartet  for  strings,  F  major.  Op.  96 Dvorak 

Quartet  for  flute  and  strings.  A  major Mozart 

Quartet  for  piano  and  strings,  G  minor  Faure 

;eason  tickets  will  be  S5.00  for  reserved  seats  and 
)0  for  unreserved.  There  will  be  three  afternoon  and 
ee  evening  concerts,  and  those  unable  to  attend  both 
rses  can  secure  either  evening  or  afternoon  tickets 
just  one-halt  these  prices.  Single  concerts  will  be 
Season  tickets  are  transferable 


S.  F.  MUSICAL  CLUB  GIVES  ANNUAL  JINKS. 

The  following  program  was  excellently  presented  at 
the  annual  jinks  which  were  given  by  the  San  Fran- 
cisco .Musical  Club  at  the  St.  Francis  Hotel  on  Thurs- 
day afternoon.  October  .5th;  Mrs.  J.  E.  Birmingham  as 
Xarrator;  Pipes  of  Pan.  .Mrs.  J.  R.  MacKay  as  Pan. 
Miss  E.  M.  Young,  Miss  H.  W.  Orear.  Miss  R.  Gilbert. 
Miss  C.  King.  .Miss  E.  Lindgren.  Miss  H.  Gilbert;  I 
Never  Knew.  Miss  E.  B.  Lancel.  Mrs.  P.  W.  Nahl,  Sports 
Girls— Miss  E.  Black.  Miss  .M.  T.  Moroney.  Miss  A.  E. 
Bogart,  Mrs.  L.  A,  Larsen;  Tango  Dream.  Mrs.  E.  N. 
Short.  Tango  Girls— Miss  E.  Benjamin.  Mrs.  A.  Maguire, 
Miss  D.  Cooper,  Miss  F.  Briggs,  Miss  E.  Golcher,  Mrs. 
F.  Zeile;  Follow  the  Cook— Miss  K.  Golcher,  as  The  Cook. 
Maids — Miss  Black,  Miss  .Moroney.  Miss  Bogart.  Mrs. 
Larsen;  Topical  Song— Mrs.  J.  E.  Birmingham.  Pan 
Girls.  Tango  Girls;  Finale— Mrs.  J.  R.  MacKay.  assisted 
by  Miss  E.  Benjamin,  Mrs.  A  Maguire,  Miss  E.  Golcher, 
and  Mrs.  J.  E.  Birmingham.  The  Company  and  the  Au- 
dience. 

Orchestra — Miss   Olive  Hyde,  Director,   1st  Violins — 


commencing  November  2nd.  Altogether,  eleven  or 
twelve  organists  will  play  during  the  season.  The  or- 
ganists of  all  the  largest  churches  will  be  represented. 
Such  a  series  of  recitals  will  do  much  to  stimulate  In- 
terest in  organ  playing  in  general,  and  as  the  recitals 
will  be  free  to  the  public  many  will  be  privileged  to  take 
advantage  of  the  opportunity  to  enjoy  a  quiet  restful 
hour  of  music  once  a  week.  At  the  end  of  the  year  a 
great  choral  service  with  the  combined  vested  choirs 
of  the  city  is  planned. 

The  officers  of  the  branch  chapter  are:  Warren  D. 
Allen,  Sub  Dean;  Myrtle  Shafer,  Secretary,  and  Walter 
B.  Kennedy.  Treasurer.  The  object  of  the  Guild  is  to 
raise  the  standard  of  organ  playing  in  general  and  to 
make  the  organ  better  understood  and  a  more  effective 
means  of  service  and  inspiration  in  divine  worship.  The 
recitals  planned  by  the  Guild  also  accomplish  great 
things  in  demonstrating  the  value  of  the  organ  as  a 
concert  instrument  and  increase  the  interest  given  the 
organ  in  the  great  cities  of  the  country,  many  of  which 
have  installed  great  organs  in  their  municipal  auditori- 
ums very  largely  through  the  activities  of  this  great  or- 
ganization. 


SUCCESS  OF  MISS  SIMPSON'S  LECTURES. 


THE  CHAMBER   II 


SOflETV   OF   SAX   FRAXt  ISCO 
.ooiM    \\\    Ford.    SecoDd    A'lolin;    Xa 
t.  Celli.<4f .  Gy-nla  Ormay;  PinolHt  ai 
,  ho    Give  Their   Fintt    Concert    in 
■'ralieiM   Hotel.  TueMday  Xlirht 


Mrs.  W.  Payner.  Miss  E.  Sherman;  2d  Violins — Miss 
G,  Daugherty.  Miss  K.  Hundley;  Violas — Miss  Z.  Blod- 
gett.  Mrs.   E,   N.  Ewer;    Banjos — Mrs.  A.  K.   Fox.  Mrs. 

F.  W.  Ross;  Cello — Miss  M.  Sherwood;   Flute; — Mrs.  W.  _     

A.  Randall;  Drum— Mrs.  C.  B.  Moore;  Orchestration  by      ber  6th.  Mrs.  Winifred  Wilson "Foo"tman"'and"Miss*Sim^ 
\i,<z=    r„i,.o    u„.,„     =,,„„    r.c — ,„     ,.„     ,:,     ,.-.„ gj,^  received  a  genuine  ovation  after  the  interpretation 


The  Costume  Lecture  on  The  Eighteenth  Century  in 
Music  given  by  Miss  Elizabeth  Simpson  at  the  Channing 
Auxiliary  on  .Monday  afternoon,  October  2d.  was  at- 
tended by  one  of  the  largest  audiences  ever  present 
at  events  at  this  auditorium,  and  the  expressions  of  ap- 
proval were  frequent  and  enthusiastic.  It  was  the  gen- 
eral concensus  of  opinion  that  the  affair  was  one  of  the 
most  unique  and  interesting  ever  given  there.  It  must 
have  been  a  great  pleasure  to  Miss  Simpson  to  find 
that  her  program  created  such  interest  on  a  subject 
in  which  as  a  rule  only  professional  musicians  find 
pleasure. 

Miss  Simpson's  lectures  on  The  Music  of  the  Past  and 
Present  at  Sorosis  Club  are  also  arousing  much  inter- 
est among  club  members  and  their  friends.  The  pupils 
who  are  assisting  her  in  these  lectures  are  meeting  with 
unqualified  endorsement.  At  the  first  lecture  on  Sep- 
tember 22d.  Miss  .Mary  Elizabeth  Bradley  played,  and 
aroused  much  enthusiasm.   At  the  second  event  on  Octo- 


Miss  Olive  Hyde,  Stage  Director — Mrs.  F.  Kellogg, 
Costumes — Mrs.  L.  G.  Mulgardt.  Business  Manager- 
Mrs.  R.  V.  Whiting,  Censored  by  Mrs.  W.  W.  Briggs. 


SAN  JOSE  CHAPTER   OF  ORGANISTS'  GUILD. 


The  organists  of  San  Jose  have  banded  together  and 
petitioned  for  a  branch  of  the  Xorthem  California  Chap- 
ter of  the  American  Guild  of  Organists.  This  petition 
has  been  granted  and  the  San  Jose  branch,  the  first  of 
its  kind  to  be  founded,  has  already  had  two  very  enthu- 
siastic meetings.    At  a  recent  banquet  at  the  Hotel  Mont- 


Uer  *  cL.e^         "^       Sherman.  Clay  &  Co.'s  and      gomery  it  was  decided  to  give  a  series  of  Vesper  Organ 


hler  &  Chase's. 


Recitals  at  frequent  intervals  on  Thursday  afternoons. 


of  the  Mozart  Grieg  Fantasie  for  two  pianos.  At  this 
lecture  Mrs.  Orrin  Kipp  McMurray  sang  three  delight- 
ful groups  of  eighteenth  century  songs,  and  Miss  ProU 
aquitted  herself  with  equal  credit  at  Miss  Simpson's 
lecture  in  Channing  Auxiliary  on  October  2d. 

The  program  given  at  the  last  named  lecture  was  as 
follows:  Le  Coucou  (The  Cuckooi  (Daquin).  La  Reine 
des  Peris  (Queen  of  the  Peris)  (Aubert).  Les  Fifres  (The 
Fifersl,  (Daudrien).  Bavolet  Flottant  (Fckle  Sheperdess) 
(Couperinl.  Oedipe  a  Thebes  iMereauxi,  La  Poule  (The 
Hen)  (Rameaui;  Fantasie  C  minor  (Mozart);  Das  Veil- 
chen  (Mozart),  Vol  che  sapete  (Mozart),  Miss  Gertrude 
ProlL 


rACll'IC  COAST  MUSICAL  REVIEW 


THE    MODESTO   CHORAL   SOCIETY. 


California  is  gaining  prestige  as  a  musical  State,  not 
less  for  its  ensemble  productions  than  from  the  work  of 
its  individual  teachers  and  solo  musicians.  And  among 
the  former  contributors  to  its  musical  fame  must  be 
included  the  Modesto  Choral  Society,  whose  reputation 
for  excellence  in  the  real  essentials  of  fine  choral  sing- 
ing is  not  confined  to  its  home  city.  The  justness  of 
this  reputation  is  assured  when  it  is  known  that  the 
Society's  conductor  is  Percy  A.  R.  Dow.  whose  work  as 
founder  and  director  of  the  Cecilia  Choral  Club  here  in 
the  Bay  cities  long  ago  won  the  commendation  of  musi- 
cians. 

In  the  rendition  of  its  three  yearly  concerts,  the  Mo- 
desto Choral  Society  has  had  the  assistance  of  many  of 
the  best  known  artists  of  the  Bay  region,  such  as  Mrs. 
Arthur  Fickenscher,  Mrs.  Zilpha  Ruggles  Jenkins,  Miss 
Helen  Heath,  Mrs.  Ruth  W.  Anderson,  Charles  Bulotti, 
Lowell  Redfleld,  James  E.  Ziegler.  and  others.  These 
musicians  are  enthusiastically  unanimous  in  their  com- 
mendation of  the  singing  of  the  Society  under  Mr.  Dow's 
baton.  Its  seventy  or  more  singers,  unincumbered  by 
orchestral  accompaniment,  are  a  plastic  body  excelling 
in  shading,  enunciation,  and  tone  quality,  rather  in  great 
volume.  This  fact  has  made  possible  the  artistic  ren- 
dition of  the  exacting  "Hiawatha  music"  by  Coleridge- 
Taylor,  both  the  'Wedding  Feast"  and  the  "Death  of 
Minnehaha"  having  been  sung  during  the  last  two  sea- 
sons by  this  Society.  It  is  now  entering  upon  the  work 
of  its  eighhth  season  with  an  enlarged  membership  and 
and  enthusiasm  which  augurs  well  for  the  success  of  its 
concerts.  Of  these  an  interesting  trio  has  been  planned 
by  Mr.  Dow. 

The  first  program,  in   De<  ember,   will   consist  chiefly 


known,  toured  the  United  States  with  his  famous  Ger- 
man Opera  Company,  it  was  Max  Bendix  whom  he  en- 
gaged as  concert -master.  The  following  year,  Theodore 
Thomas,  the  pioneer  of  the  largest  symphony  orchestra 
in  the  United  States  and  the  most  accomplished  inter- 
pretative musician  of  his  generation  in  America,  engaged 
Mr.  Bendix  as  concert -master  and  soloist,  and  soon  aft- 
erward raised  him  to  the  dignity  of  his  assistant  con- 
ductor, a  position  which  Mr.  Bendix  held  with  great 
success,  for  many  years.  Mr.  Bendix'  great  insight  into 
the  scores  of  the  great  classics,  his  loyalty  to  the  com- 
poser, his  repose,  his  great  knowledge  of  the  instru- 
ments of  the  orchestra  and  his  ability  to  "teach  his 
musicians  how  to  find  the  melody  in  every  bar"  was, 
therefore,  gained  under  the  batons  of  two  of  the  greatest 
conductors  the  world  has  ever  known. 

Those  who  keep  strict  tab  on  things  musical  are  fa- 
miliar with  the  great  work  of  Mr.  Bendix  with  the  Ex- 
position Orchestra.  What  Mr.  Gericke  was  to  Boston, 
Mr.  Bendix  was  to  San  Francisco.  Coming  here  de- 
termined to  have  nothing  but  an  absolutely  lirst  class 
orchestra,  the  Exposition  Symphony  Orchestra  under 
Mr.  Bendix  reached  a  very  high  point.  The  musicians 
of  San  Francisco  will  welcome  him  back  to  San  Fran- 
cisco with  heartiest  greetings  and  the  fullest  confidence 
in  his  ability  to  build  up  another  first  class  symphony 
orchestra.  Mr.  Bendix  is  a  firm  believer  in  the  musical 
future  of  San  Francisco  and  is  anxious  and  willing  to 
give  us  the  benefit  of  his  enthusiasm  and  experience. 

Whether  his  program  is  made  up  of  classical  or  mod- 
ern music,  whether  he  is  conducting  a  light  opera,  a 
Wagnerian  music  dmma,  a  tone-poem,  a  classical  sym- 
phony, or  the  most  modern  composition,  Mr.  Bendix' 
firm  authority  and  distinguished  bearing  reveal  the  fact 
that  he  has  the   ii' i  ' --ary  exiit-rii-ii' .-.   knowledge,  ver- 


a  most  responsive  temperament.  Intuitive  adaptability, 
a  positive  delight  in  rhythmical  utterance,  an  adequate 
technique,  making  possible  every  nuance  of  expressive 
ness,  every  variety  of  tone-color.  No  harmless  neces- 
sary person  "at  the  piano,"  he,  though  as  far  as  may  he 
from  any  sort  of  ostentation.  And  not  the  least  of  hia 
attainments  is  his  quite  beautiful  reticence  as  to  the  use 
of  the  damper  pedal,  a  reticence  so  necessary  in  accom- 
panying a  stringed  instrument. 

The  Carol  Quartet,  comprising  Barbara  Miller.  Edith 
Woodward,  Marion  Teller  and  Gladys  Macdonald,  with 
Wilbur  McCoU  as  accompanist,  is  giving  a  concert 
this  evening  at  Hotel  Shattuck,  Berkeley.  Fred  Emer- 
son Brooks,  the  Californian  poet,  gives  readings  from 
his  verse  on  the  same  program.  The  Quartet  has  ar- 
ranged a  varied  and  interesting  list,  which  will  be  re- 
viewed here  in  due  time. 


William  Carruth,  organist,  and  Alexander  Stewart,  vio- 
linist, gave  the  second  of  their  refined  and  artistic  re- 
citals on  last  Sunday  afternoon  at  Mr.  Carruth's  studio  ' 
in  East  Oakland.  Other  important  engagements  of  simi-  i 
lar  nature  have  so  tar  prevented  my  attendance,  but  I 
hope  to  be  more  fortunate  at  some  future  time.  A  series 
of  three  or  four  programs  has  been  planned.  Admit- 
tance is  by  cards  of  invitation. 

It  is  good  news  that  Mrs.  Robert  Hughes  has  recov- 
ered her  health,  and  will  be  heard  in  a  group  of  three 
ensemble  recitals  in  company  with  that  sterling  violin- 
ist, Hother  Wismer.     October  24th  and  November  2l8t,  | 
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of  Yule  Tide  music,  including,  besides  traditional  carols 
and  part-music  of  Christmas,  Handel's  Messiah.  In 
March,  the  Society  will  render  a  costume  program  of 
National  Folk  Songs,  while  the  May  concert  will  have 
for  its  principal  attraction  either  the  "Hiawatha  Depar- 
utre."  of  Coleridge-Taylor,  or  "The  Crusaders."  by  Gade. 
Both  the  Society  and  its  director  do  not  hesitate  to  at- 
tribute a  large  measure  of  success  to  the  inspiring  ac- 
companiments of  Mrs.  Thomie  Prewett  Williams,  who 
is  at  the  piano. 


PHILHARMONIC   SOCIETY   SELECTS    MAX    BENDIX. 


Distinguished  Conductor  of  Exposition  Orchestra  to  Di. 

rect  Series  of  Popular  Concerts  According  to 

"People's"   Policy  of   Philharmonic. 


The  Board  of  Directors  of  the  People's  Philharmonic 
Orchestra.  Incorporated,  regard  the  musical  culture  of 
San  Francisco  as  one  of  the  greatest  assets  of  the  city, 
and  also  realizes  that  whatever  is  done  in  San  Fran- 
cisco to  further  the  interests  of  great  music  and  to 
realize  its  ideals  will  exert  a  powerful  influence  on  all 
California  at  large.  Therefore  it  has  taken  a  long  stride 
forward  by  engaging  Max  Bendix,  the  great  conductor 
of  the  Exposition  Symphony  Orchestra,  to  be  the  regu- 
lar conductor  of  the  People's  Philharmonic  Orchestra. 
A  musician  by  heredity  and  environment,  the  Bendix 
family  being  one  of  the  best  known  families  of  musi- 
cians that  this  country  can  boast  of,  Mr.  Bendix  first 
came  into  prominence  in  1885  as  a  violin  virtuoso  and 
concert-master  of  the  famous  Van  der  Stucken  Orches- 
tra. 

When  Anton  Seidl,  one  of  the  foremost  modem  con- 
ductors, a  friend  of  Richard  Wagner,  and  who  assisted 
Wagner  in  scoring  the  "Ring  des  Nibelung";  who  con- 
ducted Parsifal  at  Bayreuth;  the  first  production  at  the 
Metropolitan  Opera  House,  New  York,  and  Covent  Gar- 
den. London,  of  Die  Meistersinger.  Tristan  and  Isolde, 
Siegfried,  Die  Gotterdammerung  and  Das  Rheingold,  and 
who,  notwithstanding  his  greatness  as  a  Wagnerian  con- 
ductor, was  one  of  the  greatest,  if  not  the  greatest,  con- 
ductor of  Bach  and  Beethoven  that  the  world  has  ever 


satility,  temperament,  elegance  and,  above  all,  refine- 
ment. On  the  physical  side,  his  conducting  is  very 
graceful:  he  contents  himself  with  no  more  movements 
than  are  absolutely  necessary,  and  the  accuracy  of  per- 
formance, precision  and  unanimity  of  the  playing  of  his 
men  is  obtained  by  Mr.  Bendix  by  his  masterly  direc- 
tion of  rehearsals. 


MUSIC  ACROSS  THE  BAY. 


By  Elizabeth  Westgate. 

Oakland,  Cal.,  October  17,1916. 

Is  there  any  limit,  1  wonder,  to  the  genius  of  the  great 
young  Russian,  Mischa  Elman?  Truly  there  seems  to 
be  none-  As  he  stood  playing  before  the  immense,  tense 
audience  of  the  Berkeley  Musical  Association's  first  con- 
cert of  this  season,  on  last  Tuesday  evening,  he  appeared 
the  sum  of  all  violinistic  and  musical  virtues. 

He  has  forgotten,  thanks  to  Leopold  Auer,  his  great 
master,  that  there  are  ditflculties  of  technic.  I  am  sure 
that  there  are  no  passages  in  anything  he  plays  which 
he  anticipates  with  disturbing  thoughts.  Considering 
Elman's  less  than  thirty  years,  his  emotional  control 
is  marvelous,  though  time  was,  and  not  so  very  long  ago, 
when  the  judicious  feared  that  this  might  be  otherwise. 
His  knowledge,  actual,  first-hand  knowledge,  of  the  deeps 
and  the  high  places,  is  as  remarkable  as  the  rest  of  it; 
and  not  even  Auer  could  have  done  more  than  point  out 
the  way  tor  the  attainment  of  that  sort  of  wisdom.  Add- 
ed to  these  matters,  Elman  is  as  magnetic  as  it  is  lawful 
for  man  to  be,  really. 

What  wonder,  then,  that  the  Berkeley  Musical  Asso- 
ciation lost  its  collective  head,  if  you  know  what  I  mean! 
And  a  particularly  well-set  head  it  has  proved  itself  in 
the  past  to  be,  at  that. 

The  program  is  not  treated  here  in  detail,  much  space 
in  the  itaper  having  already  been  given  to  the  same 
theme  by  the  editor-in-chief. 

Of  Phillip  Gordon's  accompaniments  it  is  a  pleasure 
to  write.  Mr.  Gordon  has  the  natural  gift  for  accom- 
panying, possessed  by  not  all  the  pianists  who  come  to 
us  as  assistants  of  concert  singers  and  players.    He  has 


at  Sorosis  Hall  in  San  Francisco,  have  been  chosen  as 
the  dates  and  place  of  two  of  these  affairs. 


Persons  and  societies  giving  concerts  on  this  side  of 
the  Bay  should  send  programs  to  the  writer  of  this  de- 
partment, if  they  desire  mention  in  advance  of  the  event. 
It  should  also  be  held  in  mind  that  Monday  is  the  latest 
time  that  such  notice  can  be  made  use  of,  in  time  for 
the  following  Saturday.  The  sole  aim  of  this  depart- 
ment is  the  reviewing  of  musical  matters  in  Alameda 
County,  and  of  those  in  which  Alameda  County  musi- 
cians are  concerned. 


The  Treble  Clef  Society  of  the  University  of  Cali- 
fornia is  afl'ering  to  the  public,  this  evening,  at  the  Civic 
Auditorium  Opera  House,  a  musical  production  by  the 
students.  "What's  Next?"  is  the  title  of  the  comedy, 
built  entirely  to  amuse,  and  at  no  place  to  point  a  moral. 
Twice  a  year  the  club  adds  to  the  gayety  of  life  in  this 
fashion,  and  quite  frequently  fine  voices  are  discovered 
to  the  world.  Some  of  those  appearing  this  evening  are: 
Miss  Nellie  Walker,  Miss  Camille  Purdy  and  O.  H.  Cald- 
well. These  three  have  made  several  successful  appear- 
ances in  college  productions. 


A  group  of  radio-telephony  enthusiasts  at  the  Uni 
versity  have  established  a  wireless  station  on  the  root 
of  the  South  Hall,  and  are  making  experiments  towards 
the  transmission  of  music  from  San  Francisco.  This 
will  be  watched  with  interest  by  others  than  those  dl 
rectly  concerned. 


The  second  concert  of  the  twenty-fourth  season  of  th< 
Oakland  Orpheus  Club.  Edwin  Dunbar  Crandall.  director 
is  scheduled  for  Tuesday  evening,  the  24th.  at  the  Civic 
Auditorium  Opera  House  A  remarkably  fine  prograir 
has  been  prepared.  The  opera  house  has  already  prove* 
its  adequacy  in  every  respect  for  the  concerts  of  thi^ 
club.  The  associate  membership  is  larger  than  ever 
and  the  interest  in  the  concerts  increases  year  by  year. 
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Geo.  Stewart  McManus  (Eournl  ftantBt 

Instruction  to  Advanced  Students  47  Gaffney  Building,  376  Sutter  Street 


S.  F.  Phone  Kearny  5438.     Res.  2306  Leavenworth  Street  Berkeley— Wednesdays— 2527  College  Avenue 


Lawrence  Strauss,  Tenor 

Voice  Production  o  Song  Recitals  n  Ultra  Modern  French  Programs 

San  Francisco:  2306  Franklin  Street  Berkeley:  2904  Garber  Street 


' Hii  smi^iiix  hears  the  stamp  of  Individuality  ami  Culture" — L'jiid'.u  Staiidaril 


Musical  Director 
First     Congregational    Church 

"C      I-  L   r  ■    .■       "  ■-■  .*v«««.wT       ■  ■'A««w>«T  mK.nnn  5o/o«f    .-.-      Temple  Emanu- El 

hnglisn  Enunciation 


Henry  L  Perry=Bass 


Speakers  and  Singers  ^'"''•°  ^''''"'^ 

^^  ^^  ,  1004    Kohler    &   Chase 

Concert^  Uratorio  BuUding 


AD\ANCE    NOTICE: 


Scientific Singinghy  e.  standard  th 


omas 

I.A  LO.MA-  BERICEI.EY 


Rose  Relda  CailleaUy    Coloratura  Soprano 

Opera  Comique,  Paris    Royal  Opera,  Stockholm    Grand  Opera,  Frankfort    Opera,  Berlin     Teatro  Lyrico,  Milan 
Studio:  1671  Sacramento  Street  Phone  Franklin  1652 


FREDRIK     E     BLICK.FELT         specialist  in  Volce  Placing  and  Development 

Five  years  of  Special  Training  with  Maestro  Sabatini,  Mme.  Borgani,  Milan;  Antonio  Cotogni,  Rome,  and  Thomas  Blackburn,  London. 
SUITE  900,  KOHLER  &  CHASE  BLDG.        PHONE  KEARNY  5454 


Miss  Mary  Alverta  Morse,  Soprano 

Tone  Placement  a  Specialty.       Available  for  Concerts,  Recitals  and  Oratorios 

1373  POST  STREET,    Studio   Building 


George  Von  Hagel  s^^^n^--  -?  maimtMa 

Open  for  Concerts  and  Recitals.     Phone  Garfield  449.      Residence  Studio:    Clinton  Court.  655  Stockton  St..  San  Francisco,  Cal. 

MME.  ISABELLE  MARKS  Contralto 

Voice  Culture.   Suite  "C"  Kohler  &  Chase  Bldg.  Telephone:  Kearny  5454 

Evelyn  Sresovicll-Ware    ptamat  —  Arr0mpant0t 

Teacher  of  PIANO  and  HARMONY.  Residence  Studio:  2Q-f3  Biiclninan  .Stnvt.  Sci/i  Fni/n/sco.  Phone  West  3558 


Cumulative  Harmony  By  wuiimu  j.  McCoy 

Classes  and  Private  Pupils  Received.         Apply  on  Thursday  Afternoons  at  26  0' Farre/l  Street,  Room  lOOS 


On  Sale  by  all 
Music  Dealers 
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GORDON    BRETLAND   AT  THE   TIVOLI. 


;illful     Concert     Organist     Contributes 
Greatly  Toward  the  Thorough    En- 
joyment of  the   Audiences. 


Since  the  leading  moving  picture  thea- 
tres have  introduced  music  of  a  higher 
character,  they  have  incidentally  raised 
the  standard  of  their  amusement,  and 
have  created  an  atmosphere  which  is 
gradually  aiding  in  the  bigger  support  of 
musical  entertainments  of  the  more  se- 
rious nature.  From  the  electric  piano  to 
the  concert  pipe  organ  is  a  far  step,  suf- 


ficiently for  to  demand  improvement  in 
the  orcliestras.  At  the  present  time,  mov- 
ing picture  theatres  that  possess  fine  con- 
cert organs  also  engage  orchestras  com- 
prised of  musicians  of  the  most  efficient 
type. 

A  striking  example  in  this  direction  is 
the  Tivoli  Opera  House,  where,  under  the 
proprietorship  of  Turner  and  Dahnken. 
the  excellent  moving  picture  productions 
are  enhanced  by  selections  from  a  de- 
lightful concert  pipe  organ  purchased 
from  the  American  Photo  Player  Co.  and 
played  by  Gordon  Bretland,  a  concert  or- 
ganist of  enviable  reputation.  Mr.  Bret- 
land  gave  a  series  of  excellent  organ  re- 
citals during  the  Panama-Pacific  Interna- 
tional Exposition  which  created  a  lasting 
impression.  His  manner  of  interpreting 
programs  of  a  representative  musical 
character  adds  importance  to  the  per- 
formance, while  it  does  not  mar  any  of 
the  realistic  effects  necessary  to  punctu- 
ate the  dramatic  episodes  of  any  story  to 
which  it  may  be  the  accompaniment.  The 
organ  played  by  Mr.  Bretland  is  particu- 
larly adequate  for  his  artistic  purposes. 
The  various  "traps"  are  in  harmony  with 
the  most  refined  musical  effects  and  in- 
clude harp,  piano,  chimes,  cymbals,  bass 
drums,  and  in  fact  any  effect  likely  to  be 
required,  and  yet  there  is  nothing  to  of- 
fend the  musical  ear. 

Mr.  Bretland  justly  impresses  his  audi- 
ences witli  the  skill  of  his  performance. 


MISS    MARV    ALVKRTA    MOHSK 

One    of    the    llext    Hnonu    of    <'nlifnriiin*M 

C'oiieert  SopmnoM  anil  a  Vnoal  In- 

Htructor  of  the  Hf^hetit  Rank 

His  predecessor,  by  reason  of  an  uncalled 
for  passion  for  noisy  demonstrations,  al- 
most made  one  regret  the  presence  of  an 
instrument  like  an  organ,  but  Mr.  Bret- 
land's  refining  hand  has  entirely  dispelled 


the  unfavorable  impression  one  might 
have  had.  and  in  fact  he  proves  that  the 
organ  is  an  unusually  adequate  instru- 
ment, and  the  one  he  plays,  particularly 
so.  Many  people  visit  the  moving  pic- 
ture theatre  because  of  the  mental  rest 
it  gives  them,  and  music  of  a  refined  na- 
ture only  adds  to  the  comfort  one  ex- 
periences. If  you  want  to  spend  an  even- 
ing of  unalloyed  delight,  go  to  the  Tivoli 
Opera  House  and  see  the  artistic  and 
well  constructed  moving  pictures  and  ad- 
mire Mr.  Bretland's  musicianly  interpre- 
tation of  a  decidedly  meritorious  musi- 
cal program. 


GEORGE  VON    HAGEL'S   SUCCESS. 


Among  the  able  cellists  who  of  late 
have  located  in  San  Francisco.  George 
von  Hagel  is  deserving  of  special  recog- 
nition- He  was  the  first  cellist  of  the 
Philharmonic  Orchestra,  and  after  a  busy 
season  in  orchestral  work  and  teaching 
he  has  resumed  his  studio  work  for  the 
season  at  635  Stockton  street. 

George  von  Hagel  is  widely  and  fav- 
orably known  throughout  the  United 
States.  Canada  and  Europe  as  solo  'cellist 
and  orchestra  conductor,  having  played 
in  and  conducted  operas  and  symphony 
orchestras.  He  has  been  a  member  of 
the  Wagner  Festivals  at  Bayreuth,  of 
the  Moody-Manners  and  Carl  Rosa  Opera 
companies  in  England,  the  Lambardi  Op- 
era Company  and  the  Boston  Light  Opera 
Comrany  in  the  United  States,  the  Royal 
Orchestra  of  the  Grand  Duke  of  Hesse, 
the  Municipal  Orchestra  and  Opera  at 
Plauen,  Germany,  the  St.  Louis  Sym- 
iihon  Orchestra,  with  Innes"  Band  as  solo 
'cellist  at  the  A.  Y.  P.  Exposition  at  Se- 
attle in  1909.  Mr.  Von  Hagel  studied  in 
Leipzig  and  Stuttgart  under  such  men  as 
Hans  Richter,  the  noted  conductor;  Prof. 
Doppler  and  Julius  Klengel. 

ORPHEUM. 


The  Orpheum  announces  for  next  week 
a  superb  new  bill.  "The  Bride  Shop," 
which  has  been  described  as  "The  Merry 
Widow"  of  vaudeville,  for  it  possesses  all 
the  ingredients  which  go  to  make  a  mu- 
sical comedy  popular,  will  be  presented 
on  a  most  elaborate  and  perfect  scale- 
There  are  funny  situations,  pretty  girls, 
graceful  dances,  haunting  melodies,  a  ca- 
pable company,  which  includes  as  its  prin- 
cipal fun-maker  Andrew  Tombes,  an  or- 
iginal comedian  whose  humor  is  infec- 
tious. Claire  Vincent,  one  of  the  most 
popular  and  successful  of  the  younger 
leading  women  of  the  legitimate  stage, 
will  appear  in  "The  Recital,"  a  come^dy 
of  today,  based  on  the  double  standard 
of  marital  relations.  In  the  role  of  Claire 
Dawson,  who  tames  a  wayward  husband. 
Miss  Vincent  is  provided  with  a  most  con- 
genial role.  She  is  supported  by  Frank 
H.  Gardner  and  Walter  Ross. 

Ernest  R.  Ball,  composer  of  "Mother 
Machree."  "Love  Me  and  the  World  is 
Mine."  "In  the  Garden  of  My  Heart,"  "TiU 
the  Sands  of  the  Desert  Grow  Cold."  "A 
Little  Bit  of  Heaven,"  and  many  other 
great  song  hits,  will  offer  a  singing  piano- 
logue  in  which  he  uses  nothing  but  liis 
own  compositions.  Maud  Lampert,  the 
charming  musical  comedy  favorite,  who 
as  prima  donna  has  been  successfully  as- 
sociated with  Eddie  Foy  in  "Over  the 
River,"  and  who  made  a  great  and  dis- 
tinct hit  in  two  of  the  most  important 
Winter  Garden  productions,  will  present 
an  offering  which  will  consist  of  several 
of  her  greatest  song  hits. 

The  Geralds,  a  man  and  woman  who 
costume  as  itinerant  gypsy  minstrels,  are 
remarkable  musicians  who  excel  on  the 
violin  and  cello  and  are  simply  marvelous 
as  mandolin  players. 


WISMER-HUGHES  SONATA  RECITAL. 


The  second  of  these  concerts  will  be 
given  at  the  same  place  on  Thursday 
evening.  November  2d.  The  Sonata  by 
Brahms  and  Enrico  Bossi  will  he  played, 
and  Mr.  Wismer  will  play  a  group  of 
modern  violin  soli. 


ALCAZAR. 

Beginning  next  Monday  night  the  Al- 
cazar Theatre  will  present  "The  Cub,"  a 
strikingly  new  comedy  that  is  different 
from  anything  that  has  been  produced  at 
Belasco  and  Mayer's  popular  playhouse 
in  many  months.  It  was  originally  used 
as  a  starring  vehicle  by  Douglas  Fair- 
banks at  the  Comedy  Theatre  in  New 
York  and  for  an  entire  seasoon  was  a 
tremendous  hit.  The  principal  roles  will 
be  played  by  Eva  Lang  and  Jolin  Halli- 
day.  The  latter  will  have  the  part  cre- 
ated by  Fairbanks,  while  Miss  Lang  will 
portray  Alice  Bentley,  a  pretty  "school- 
marm." 


Giulio  Minetti 

Violin  Instructor 

Orchestra  Director  and  Founder  of  the 
Well  Known 

Minetti  String  Quartet 

The  Oldest  Chamber  Music  Organiza- 
tion on  the  Pacific  Coast 


For  engagements  address 

Suite  908  Kohler  &  Chase  Bldg. 

Telephone  Kearny  5454 


j^S  THE  acceptance  of  a 
painting  by  a  great  mu- 
seum is  proof  of  its  ex- 
cellence, so  the  use  of  a  piano 
by  a  great  artist  is  of  similar  |\i ,;  i 
significance.     Only  a   superb 
instrument — onlytheDaldv.in 
— can  meet  the  rcquircn^xnts 
of  DePachnian,  Scmbric 
La  Forjre,  Bachaus,  Alda, 
Scharwenka,    Brown,    Lc- 
vitzki,  Amato,  and   mai 
others  equally  as  famoi 

Ask  for  The  Book 

of  the  Baldviir, 


310  Sutter  Street 


HAROLD  PARISH   WILLIAMS  SUCCESS. 

^nlbilious    and    Talented    Young    Vocalist    Proves    That 

Predictions  of  Schumann-Heink  and  Many 

Friends   Were   Justified. 


.  While  a  senior  in  tlie  University  of  California,  Mr. 
illiams  was  advised  by  Madame  Sehumann-Heink  to 
iWcvotf  his  entire  time  and  attention  to  developing  his 
irt,  making  the  concert  platform  his  life  work.  The 
wisilom  of  Uiis  advice  lias  been  proved  by  the  marked 
^iiri  rys  of  his  concerts.  Mr.  Williams'  repertoire  in- 
yliulfs  German,  French,  Italian  and  English  songs,  both 
jlie  classic  and  modern  schools,  his  enunciation  in  the 
karious  languages  being  clear  and  concise  .  Alfred  Metz- 
Ker,  in  the  Pacific  Coast  Musical  Review,  says:  "He 
I'xpresses  himself  in  a  manner  that  reveals  every  par- 
ficle  of  emotionalism,  romanticism  and  dramatic  spirit 
\n  a  composition." 

I    Mr.  Williams  made  a  transcontinental  tour  in  1911,  as 
oloist,    with    the    University    of    California    Glee    Club. 
jWIierever  he  sang  lie  was  enthusiastically  received.    He 
las  appeared  before  the  leading  clubs  of  California,  in 
ludiuK    the    San    Francisco    Musical    Club,    the    Pacific 
"oast  Musical  Society,  etc.     He  sang  with  such  success 
m  October  31,  1915,  at  Festival  Hall,  P.  P.  I.  E.,  as  solo- 
St  of  the  Symphony  Orchestra,  under  the  baton  of  Max 
iendi.\.  that  he  was  re-engaged  to  sing  on  the  last  Sun- 
ilay  of  the  Fair,  November  2S,  1!H5,  in  three  oratorios, 
with  Madame  de  Vilmar  of  London,  the  Loring  Club,  a 
rhorus  of  liOO  and  the   Symphony   Orchestra.     Redfern 
,\lason  said  of  this  in  the  Examiner  the  following  day: 
"Harold  Parish  Williams,  the  other  soloist,  did  admir- 
able work.    The  last  time  I  heard  him  he  impressed  me 
as  all  but  successful.     Yesterday  he  was  entirely  so." 
'Mr.  Williams  also  appeared  w-ith  tlie  San  Francisco  Peo- 
s)le's  Orchestra,  under  the  baton  of  Giulio  Minetti,  on 
iMay  14,  1916,  in  the  Civic  Auditorium. 
i    Mr.  Williams  won  his  way  to  the  hearts  of  his  audience 
'ly  the  sincerity  and   clear  enunciation  of  his  songs. — 
Jan  Francisco  Call  and  Post. 

'    The  two  arias  from   La  Boheme  and   Faust,  Brahm's 
Wie    hist    du    meine    Konigin,    which    were    exquisitely 


.1-  -liowed  the  ability  of  a  true  artist.— The  Bulletin, 
Siiri  Francisco. 

Gifted  with  a  voice  of  most  pleasing  quality,  Mr.  Wil- 
liams possesses  that  temperament  which,  for  want  of  a 
better  word,  is  known  as  "artistic."  That  quality  more 
than  often  allows  Williams  to  be  in  full  sympathy  with 
the  composer.— Walter  Anthony,  in  the  San  Francisco 
Chronicle. 

Mr.  Williams  began  with  an  aria  from  MehuUs  opera, 
"Ariodani,"  and  immediately  won  favor  by  the  purity  and 
fluid  quality  of  his  tone.  He  has  a  good  concert  manner^ 
he  is  confident  without  arrogance,  modest  without  bash- 
fulness.— Redfern  Mason,  in  the  San  Francisco  Exami- 

!  Mr.  Williams  seems  to  have  plenty  of  musical  sin- 
cerity, and  above  all  of  poetic  instinct,  which  manifests 
itself  in  a  softening  of  his  voice  which  is  very  pleasing. 
His  program  was  an  ideal  concert  selection,  and  the  re- 
finement of  the  compositions  represented  on  the  same, 
matched  well  with  the  refinement  of  the  interpretations 
of  the  vocalist.— Alfred  Metzger,  in  the  Pacific  Coast  Mu- 
sical Review. 


Herman  Martonne,  after  several  months  absence  in 
the  East  has  returned  to  resume  his  position  as  assistant 
[concert  master  of  the  San  Francisco  Symphony  Orches- 
tra under  the  direction  of  Alfred  Hertz.  Mr.  Martonne 
was  kept  very  busy  playing  with  leading  symphony  or- 
chestras in  the  East,  but  lie  is  glad  to  be  back  with  us 
again.  He  is  preparing  sonata  programs  which  he  will 
play  with  Frederic  Mauer,  the  efficient  pianist,  during 
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THE  MUSIC  CLUBS  OF  CALIFORNIA. 
(Continued  from  Page  9,  Col.  oi 
Camille  Saint-Saens  said  of  this  work:  "1  note  from 
your  composition  that  you  know  your  art  very  well  and 
that  you  are  a  serious  composer. — Your  drawing  has 
been  the  admiration  of  all  tliose  who  have  seen  it  in 
Paris.    With  my  best  compliiuciits." 


HENRY  GROSE'S    INTERESTING    PUBLICATIONS. 


There  is  nothing  so  gratifying  and  relieving  tluui  to 
visit  the  sheet  music  department  of  a  music  store  and 
find  just  what  you  are  looking  for.  Mr.  Grobe  is  one  of 
the  very  rare  music  dealers  on  the  Pacific  Coast  who 
makes  a  point  of  keeping  the  most  representative  music 
of  both  the  old  and  modem  school  in  stock.  This  is  par- 
ticularly useful  during  the  visits  of  distinguished  artists 
and  during  the  course  of  the  symphony  season. 

Now  Mr.  Grobe  has  given  the  Pacific  Coast  Musical 
Review  the  following  interesting  lists  of  books  published 
on  the  various  phases  of  music.  In  addition  to  playing 
music,  it  is  important  that  a  student  should  KNOW 
something  about  the  works  and  their  composers,  and 
the  following  list  will  no  doubt  contain  much  informa- 
tion which  music  lovers  desire  to  be  informed  on: 

Works  Pertaining  to  Piano  and  Pianists— The  Piano- 
forte and  its  Music,  Henry  Edward  Krehbiel;  Piano 
Tuning,  Regulating  and  Repairing,  J.  Cree  Fischer;  The 
Pedals  of  tlie  Pianoforte,  Hans  Sohmitt;  A  Practical 
Piano  Tuner,  Chas.  Moscow;  Some  Practical  Things  in 
Piano  Playing,  Arthur  Foote;  Stories  of  Standard  Teach- 
ing pieces  for  the  Pianoforte,  Edward  B.  Perry;  Talks 
with  Piano  Teachers,  Emma  Wilkins  Gutmann;  Well 
Known  Piano  Solos — How  to  Play  Them,  Chas.  W.  Wil- 
kinson; The  Aesthetics  of  Pianoforte  Playing,  Adoipli 
Kullak;  Beethoven's  Piano  Playing,  Franz  KuUak;  Bee- 
thoven's Pianoforte  Works,  Translated  from  Adolf  Bern- 
hard  Marx;  J.  F.  Burrowe's  Pianoforte  Primer,  Revised 
and  Edited  by  S.  Austin  Pearce;  The  Constniction,  Tun- 
ing and  Care  of  the  Pianoforte,  Edward  G.  Morton;  De- 
scriptive Analyses  of  Piano  Works,  Edward  Baxter 
Perry;    The  Essentials   of   Pianoforte   Playing,   Clayton 
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Johns;  Great  Pianists  on  Piano  Playing,  James  F.  Cooke; 
The  Interpretation  of  Piano  Music,  Mary  Venable;  The 
Mechanics  of  Piano  Technique,  Ethelbert  W.  Grabill; 
Natural  Laws  in  Piano  Technique,  Mary  Wood  Chase; 
A  Neglected  Sense  in  Piano  Playing,  Daniel  Gregory 
Mason;  Palmer's  Piano  Primer,  H.  R,  Pelraer;  Pianist's 
Handbook,  Pt.  1,  Franklin  Peterson;  Piano  and  Song, 
Translated  from  Friedrich  Wieck;  A  Pedal  Method  for 
the  Piano,  Albert  F.  Venino;  The  Piano  Teacher's  Man- 
ual, Sigmiind  Herzog  and  Albert  Von  Doenhoff. 

SHAVITCH-DeGRASSI-BEM   TRIO. 


By  Alfred  Metzger 

The  first  of  a  series  of  three  chamber  music  concerts 
was  given  by  the  Shavitch-DeGrassi-Bem  Trio  at  the 
Italian  Room  of  the  St.  Francis  Hotel  on  Wednesday 
evening,  October  ISth.  The  handsome  auditorium  was 
crowded  to  the  doors  with  a  select  audience  comprised 
principally  of  wealthy  music  patrons  and  prominent 
musical  people.  The  character  of  the  event  could  easily 
be  judged  by  the  representative  audience  in  attendance. 
The  Shavitch-DeGrassi-Bem  Trio  showed,  if  anything, 
marked  progress  over  last  year. 

The  Saint-Saens  Trio  was  played  with  verve  and  vi- 
tality, and  at  the  same  time  showed  a  certain  element 
of  cohesion  and  uniformity  of  phrasing  among  the 
players.  The  various  movements  were  rendered  accord- 
ing to  tlieir  relative  artistic  values.  The  fast  and  effer- 
vescent parts  being  brouglit  out  with  precision  of  attack 
and  unanimiy  of  interpretation,  and  the  slow  movements 
were  rendered  with  emotional  color. 
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A  most  charming  innovation  or  rather  a  feature  rare 
among  local  trio  concerts  was  the  Beethoven  clarinet 
Trio  Op.  11.  From  the  opus  number  it  will  he  seen  t'rn 
this  is  one  of  Beethoven  earliest  works,  and  for  tiii- 
reason  exceptionally  graceful  and  let  us  say  simple  le 
construction.  Tlie  assisting  artist  was  Nicolas  Oecono- 
niacus,  who  played  with  the  tone  quality,  musicianly 
skill  and  technical  ease  of  the  born  artist.  He  obtained 
a  tone  so  greatly  like  uuto  a  string  quality  that  his  work 
blended  exquisitely  with  the  cello.  We  have  never 
heard  clarinet  playing  that  surpassed  that  of  Mr. 
Oeconomacus,  and  at  present  we  can  not  quite  recall 
anyone  who  gave  us  a  Beethoven  Sonata  with  that  ten- 
derness and  grace  as  displayed  by  this  skillful  musician. 
It  is  gratifying  to  know  that  Mr.  Oeconomacus  has  be- 
come a  member  of  our  musical  colony. 

The  program  closed  with  Ravel  Trio,  presented  for 
the  first  time  here,  and  as  far  as  the  writer  is  concerned 
It  need  never  be  played  again.  All  around  us  we  heard 
exclamations  of  delight  from  the  mouths  of  entranced 
listeners.  '  Was'nt  it  wonderful,"  "Istn't  it  beautiful!" 
"Simply  marvelous!"  Such  were  some  of  the  expres- 
sions we  lieard.  In  the  meantime  we  listened  to  notes 
written  as  near  the  violin  bridge  as  it  is  possible,  inter- 
vals of  the  most  outlandish  proportions,  harmonies  of 
the  craziest  intricacies  imaginable,  technical  difficulties 
that  had  no  musical  sense,  and  theoretical  tight-rope 
performances  that  one  had  to  watch  with  awe,  and  we 
actually  didn't  dream  when  we  heard  people  say  such 
things  were  beautiful.  We  are  afraid  our  taste  is  old- 
fashioned  as  some  of  our  friends  tell  us  Well,  let  it  go 
at  that.  We  would  rather  be  old-fashioned  than  new- 
fangled. 

We  enjoyed  the  pianistry  of  Mr.  Shavitch  on  this  oc- 
casion. He  played  chamber  music  in  a  manner  that  con- 
vinced everyone  that  the  piano  was  there  to  be  played, 
and  played  so  that  you  could  hear  it,  without  drowning 
out  the  other  instruments.  His  touch,  technic  and 
phrasing  were  according  to  our  taste,  and  he  was  al- 
ways sure  of  himself  and  proved  a  solid  background 
for  the  strings.  Signor  de  Grassi  never  played  better. 
His  tone  was  clear  and  pure  and  his  interpretation  in- 
telligent and  musical.  Stanislas  Bern  with  his  rich, 
pliant  tone,  his  decidedly  impressive  emotional  reading 
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and  his  uniformity  of  attack  added  greatly  to  the  enjoy- 
ment of  the  evening.  .Mr.  Bem  gains  friends  and  ad- 
mirers every  time  he  plays  in  public,  and  on  tliis  oc- 
casion he  added  considerably  to  his  already  enviable 
reputation. 
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Effa  Ellis  Perfleld  of  Chicago  has  finished  her  classes 
in  California  for  this  season.  Miss  Joy  Noble  of  San 
Francisco,  Mrs.  M.  A.  Meserve  of  Los  Angeles  and  Mrs. 
Florence  Sciiinkle  Gray,  with  her  assistant  Mrs.  Bowles 
in  San  Diego,  will  carry  on  the  normal  work  until  Mrs. 
Perfield  returns  next  season.  "The  Perfields"  are  de- 
lighted with  California  and  plan  to  spend  all  of  next  fall 
and  winter  here.  Their  work  is  growing  very  rapidly 
and  it  keeps  them  busy  holding  pedagogical  examina- 
tions in  the  large  centers  all  over  the  LTnited  States. 
** 


Emmet  Pendelton,  the  industrious  and  able  pianist  of 
Red  Bluff,  Cal.,  has  been  very  busy  during  the  summer 
studying  some  of  the  bigger  compositions  of  Bach.  He 
has  also  just  finished  a  Sonata  in  B  flat  major  for  piano. 
This  was  unquestionably  a  very  big  undertaking  for 
him.  The  sonata  is  of  course  in  four  movements  and  is 
written  in  five-four  time.  Mr.  Pendelton  has  also  writ- 
ten musical  settings  to  some  of  George  Sterling's  poems, 
as  well  as  those  by  Ina  Coolbrith. 


EMMET  PENDLETON 

I'l  V  N  ISI' 
Ki-tl    llliifl'.    Ciilifuruiii 
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NOTRE    DAME    COLLEGE    OF    MUSIC    ACTIVITY. 


Famous   San    Jose    Musical    Educational    Institution    Be- 
gins   Season    Auspiciously    and    Gives    In- 
teresting Opening  Recital 

The  season  at  the  Notre  Dame  College  of  Music  be- 
gan splendidly,  many  students  being  enrolled  on  the 
opening  day.  Indeed  this  season  of  1916-1917  gives  prom- 
ise of  even  greater  results  than  the  many  preceding 
years,  and  the  College  is  looking  forward  to  many  de- 
lightful hours  spent  in  listening  to  gifted  and  well- 
trained  students  as  well  as  a  number  of  distinguished 
visiting  artists.  The  faculty  of  the  College  is  an  ex- 
ceptionally able  one.  and  improvements  are  constantly 
being  made.  The  vocal  department  has  taken  par- 
ticularly fine  steps  toward  greater  ambitions.  The  mode 
of  study  and  the  thorough  training  given  the  students 
are  making  this  institution  one  of  the  best  equipped  in 
the  country,  and  since  results  are  the  best  tests  of  effi- 
ciency, the  occasional  students'  recitals  and  commence- 
ment exercises  where  able  artist-students  give  excellent 
accounts  of  themselves  speak  louder  than  words  of  the 
great  work  accomplished  by  the  good  Sisters. 

The  opening  recital  this  year  by  a  visiting  artist  was 
given  by  the  distinguished  artist.  Mme.  Davis,  and  the 
following  account  from  the  San  Jose  Mercury-Herald 
tells  of  the  impression  made  on  the  audience: 

Notre  Dame  College  is  a  true  home  of  the  harp,  as 
those  who  have  heard  the  fine  performances  at  com- 
mencement and  other  times  well  know,  and  it  is  there- 
fore not  surprising  that  Madame  Annie  Louise  David, 
the  great  harpist  should  find  herself  giving  one  of  her 
earliest  recitals  on  this  coast  to  the  students  there.  The 
Sisters  were  fortunate  in  having  so  illustrious  an  artist 
to  open  their  recital  season  yesterday  afternoon  and  it 
was  soon  evident  that  Mme.  David  was  about  to  dem- 
onstrate the  possibilities  of  the  instrument  in  a  way  that 
few,  if  any,  among  her  au'liHii'  h   lia.i   ^-ver  thought   of. 


torio   Soprano  aotl   V'ocial   Teneher 


The  chaste  and  mellow,  yet  placid  and  monotonous  tones 
that  are  wont  to  confine  the  harp  within  very  narrow 
limits  of  expression,  gave  way  under  Mme.  David's 
graceful  touch  to  something  at  once  more  varied  and 
more  robust. 

She  did  not.  according  to  time-honored  formula,  an- 
nounce her  theme  and  then  skirmish  off  into  the  stereo- 
typed rigmarole  of  arpeggios,  culminating  in  a  few 
scratchy  notes  up  in  the  top  comer.  Her  high  notes 
had  the  fullness  and  brilliance  of  a  well  voiced  choir 
organ,  while  her  middle  register  suggested  the  resonance 
of  the  great  diapasons  We  found  that  the  harp  had 
power  to  thrill  in  a  way  that  no  John  Thomas,  Apthomas 
or  other  noted  Welsh  bard  ever  discovered — that  it 
could  command  attention  rather  tlian  beg  for  it.  For 
the  fiery  Spanish  dance,  the  irresponsible  antics  of  the 
clown,  the  smoothness  of  diatonic  scales  were  all  proved 
to  be  within  its  scope. 

Much  of  the  most  effective  work  on  the  program  came 
from  the  fertile  genius  of  Hasselmans.  the  harpists'  Cho- 
pin, who  exploited  the  instrument  in  many  striking  ways. 
His  "Romance"  was  conventional  and  overladen  with 
chords,  but  his  "Les  FoUets"  was  a  most  attractive  little 
caprice;  all  the  boisterous  fun  of  the  jesters  was  told 
in  lively  and  ingenious  tocatta  movement,  and  then.  "To 
An  Aeolian  Harp"  was  full  of  interest,  whether  in  the 
fine  resonant  chords,  which  the  artist  brought  out  with 
wonderful  power,  or  m  the  rolling  waves  of  sparkling 
notes,  studded  with  clear,  bell-like  harmonic  notes.  The 
fairy-like  spinning  wheel  song  of  Zabel's  "Marguerite 
en  Rouet"  was  another  of  those  rapid  pieces  which  Mme. 
David  executes  with  such  brilliance,  and  yet  another 
was  Tedeschi's  "Pattuglia  Spanuola."  played  with  all 
the  gusto  and  verve  of  the  Spanish  idiom,  surely  a 
strange  language  for  a  harp  to  talk,  yet  wonderfully 
effective  The  naivete  and  charm  of  Debussy  were  deli- 
cately rendered  in  the  brief  "ha  Fille  aux  Cheveux  de 
Lin.'* 


Margaret  Hoberg's  "Polonaise,"  written  especially  for 
the  artist,  is  a  clever  work,  though  somewhat  conven- 
tional, and  it  would  make  more  appeal  were  the  rhythm 
less  broken  in  uiuui  by  so  much  arpeggio  impedimenta, 
which  Mme.  David  lias  taught  us  to  regard  as  old-fash- 
ioned. Two  otlu^r  pieces  deserve  mention.  The  artist's 
arrangement  of  Harriet  Ware's  "Song  of  the  Sea"  is  a 
piece  of  realistic  work  which  shows  the  harp  in  yet  an- 
other field.  The  sombre,  almost  weird  notes  of  the  solo 
talked  like  an  other-worldly  voice  amidst  the  beautiful 
undulations  of  the  accompaniment.  It  is  a  clever  piece 
of  work.  The  little  air  whose  history  lies  in  a  dream 
that  Mme.  David  related  in  her  charming  way,  appealed 
to  everyone,  and  the  "Sixteenth  Century  Musical  Box." 
another  encore,  has  an  irresistible  grace  that  the  stu- 
dents thoroughly  enjoyed. 

Mme.  David  brought  no  accompanist,  neither  were 
there  songs  or  readings  to  vary  the  program — there  was 
no  need  for  them.  The  artist's  faith  in  the  immense 
possibilities  of  her  instrument  may  best  be  judged  from 
the  fact  that  after  attaining  front  rank  as  a  pianist  under 
the  tuition  of  Arthur  Foote,  MacDowell  and  others,  she 
gave  it  up  to  make  a  thorough  study  of  the  harp  and 
what  it  can  do.  At  the  close  of  the  recital,  Mme.  David 
went  around  the  ("onservatory  and  listened  to  the  stu- 
dents perform.  She  was  particularly  pleased  with  Mar- 
guerite King's  harp  playing  and  also  that  of  Marguerite 
Mathu.  and  said  they  would  both  develop  into  excep- 
tional players.  She  was  also  very  complimentary  to 
Yvonne  Mitchell,  who.se  rendering  of  "After  Sunset"  on 
the  violin  to  Margeurite  King's  accompaniment  on  the 
harp  was  remarkably  good. 

The  following  program  was  rendered  in  the  recital: 
Romance  (Hasselmans),  Pattuglia  Spagnuola  (Tedes- 
chi) ;  Dances — Meuet  (Beethoven).  Gavotte  (Godard). 
(Arranged  for  harp  by  A.  L.  David).  Polonaise  (Marga- 
ret Hoberg),  (Written  for  Mme.  David);  "La  fille  aux 
cheveux   de   lin"    iltrhussy).   Song  of  the   Sea    (Harriet 
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Ware),    (Arranged   for  harp  by   Mme.   David);    Medita- 
tion    (from    Thais)     (Massenet),    Fantasie    (Thomas) ; 
"Marguerite  an  Rouet"    (Zabel),  "To  An  Aeolian  Harp" 
(Hasselmans),  Les  Follets  (Hasselmans). 
s% 


FANNING  "HAPPENED  TO  BECOME  A  SINGER.' 


The    Columbus    Citizen    of    Saturday,    August    20.    1916, 

Prints  an   Interesting  Account  of  Cecil   Fan- 

ning's  First  Experiences. 


Although  the  old  saw  that  "a  prophet  is  not  without 
honor  save  in  his  own  country"  does  not  apply  in  the 
case  of  Cecil  Fanning,  the  baritone,  yet  in  Columbus, 
where  he  was  bom  and  educated,  the  public  is  better 
acquainted  with  Fanning,  the  man,  than  with  Fanning, 
the  artist.  While  his  townsfolk  have  been  generous  in 
bestowing  their  patronage  and  praise  upon  his  occa- 
sional recitals  here,  most  of  them  are  apt  to  remember 
him  as  the  "budding  singer  with  a  great  future"  and  to 
forget  that  by  this  time  he  has  "blossomed."  They  for- 
get, for  instance,  that  he  is  now  rated  among  the  great 
concert  singers  of  the  day.  They  do  not  know  that  he 
has  refused  numerous  offers  to  sing  in  opera,  at  the 
Metropolitan  and  elsewhere;  that  his  fame  is  as  wide- 
spread in  the  European  musical  centers  as  in  America; 
that  his. poems  have  been  published  and  widely  sold, 
and  that  many  of  them  have  been  set  to  music  by 
leading  composers  and  sung  by  the  great  songbirds  of 
the  earth. 

He  explained,  in  an  interview  at  the  home  of  his 
mother  in  Franklin  Avenue,  where  he  has  been  spend- 
ing the  summer,  why  he  has  never  gone  into  opera. 
"Because,"  he  says,  "there  is  small  place  in  opera  for 
the  baritone.  He  is  usually  cast  for  the  part  of  the 
irate  father  who  flies  into  a  towering  rage  because  his 
daughter  has  been  led  astray  by  the  tenor.  I'll  go  into 
opera  when  I  grow  into  such  parts  as  baritones  are  ex- 
pected to  sing — when  I'm  45  or  so,  perhaps.." 

Fanning  is  often  asked  how  he  happened  to  become 
a  singer.  "I  always  reply,"  he  says,  "that  'happen'  is 
the  word.  From  my  earliest  recollections  I  was  deter- 
mined to  become  an  actor.  By  the  time  I  was  16  I 
had  memorized  the  roles  of  Romeo  and  Hamlet  and 
knew  by  heart  all  the  principal  scenes  from  Shakes- 
peare and  Bulwar  Lytton.  At  17,  when  I  began  my  vo- 
cal lessons,  it  was  entirely  with  the  desire  to  become 
an  actor.  But  Fate  decreed  otherwise.  I  had  been 
studying  six  months  when  I  was  offered  a  church  posi 
lion  and  this  led  to  small  concert  engagements.  And 
my  ambition  to  become  an  actor?    Well,  I  still  have  it. 


But  what  would  life  be  worth,  anyway,  if  we  did  not 
desire  the  unattainable?"  Fanning  figured  anonymously 
in  one  of  the  articles  of  a  series  called  "This  Is  the 
Life,"  running  in  the  Saturday  Evening  I'ost.  The  sto- 
ries are  the  experiences  of  a  former  social  secretary  of 
the  late  Mrs.  Stuyvesant  Fish's — known  in  the  article 
as  Mrs.  Cuttle. 

The  article  in  which  Fanning  figured  tells  how  at  one 
of  Mrs.  Fish's  famous  dinners  an  Irish  operetta  wa« 
given  which  stilled  the  wagging  tongues  of  the  smart 
set  for  a  solid  half-hour — an  unusual  tribute  from  the 
Four  Hundred.  The  operetta  was  Fanning's,  and  he 
was  the  principal  singer.  "Some  of  the  singers  from 
the  opera,  Mrs.  Fish  told  me,"  P"'anning  said  in  speak- 
ing of  this  article,  "had  been  so  outraged  by  the  cease- 
less chatter  of  the  guests  that  they  had  quit  in  the 
middle  of  a  song  and  left.  She  asked  me  what  I  would 
do  in  such  a  case.  'I'd  keep  on  singing.'  1  replied,  'and 
think  only  of  the  big  fee  I  am  getting.' 

"After  the  musicale  Mrs.  Fish  came  to  me  in  a  very 
genial  frame  of  mind  and  told  me  that  her  guests  had 
never  been  so  quiet  during  singing  before.  "If  you'll 
come  into  this  den  I  will  pour  you  some  champagne  with 
my  own  hands,*  she  said.  I  replied  that  I  was  singing 
five  times  that  week  and  could  drink  nothing.  'What/ 
she  exclaimed,  'go  a  whole  week  without  campagne!' 
I  answered  that,  inasmuch  as  I  had  gone  nearly  ail  my 
life  without  it,  I  guessed  one  more  week  wouldn't  make 
any  great  difference." 

Fanning's  only  appearance  this  season,  so  far  as  he 
knows,  will  be  a  recital  at  the  new  Hotel  Deshler  on 
October  20  under  the  auspices  of  the  Charity  Guild. 
He   leaves    Columbus   in    September.     In   January   and 


February  he  will  give  several  recitals  in  Xew^  York. 
Meanwhile  he  is  putting  in  a  full  eight-hour  day  pre- 
paring his  programs,  writing  poems  and  taking  care  of 
a  large  correspondence.  And  he's  getting  no  extra  pay 
for  overtime,  either. 


John 

McCormack 


Tnc  Irish  Tenor 
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Sunday  Afternoon,  November  12  at  2:30 

and 
Sunday  Afternoon,  November  19  at  2:30 

Mail  Orders  now  to  Will  L.  Greenbaum 
at  Sherman,  Clay  &  Co.'s,  corner  Sutter  and 
Kearny,  San  Francisco  Cal. 
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PACIFIC  C(1AST  MCSICAI.  RI-:\riA\' 


LUCIA    DUNHAM       Voice  and  Repertoire 

1324  Bay  View  (Tel.  3368)  Berkeley  Studios  (by  appointment)  806  Kohler  &  Chase  Bldg.,  San  Francisco 

Rcritdls  of  CLis.iir  and  Mndcni  Saii'^.  Lcc/iirr-Ri'ritn/s  of  bitcnuitiifiuil  Folk  Saivj.         Miiiidi^i'inriit  Jrssict  Colbert,  (141  Post  St..  S   F 


PERCY  A.  R.  DOW 

Teacher  of  Voice 

Choral  Director 

Lecturer 

New  Resideiice-Stiidin 

5622  Ocean  View  Drive 

OiikUuid 

S.  F.  Studio       ::        376  Sutter  Street 

Telephone  Kearny   3X7 


MRS.   RICHARD  REES 

^^^^KrJ9^  Concert  Soprano 

%~- 

Available  for  Concerts  and   Recitals 

D,r,cUr  of  tin-    Red    Vocal   Cluh 


J.  N.  ASCHOW 

Violin  and  Bow  Maker 

Fine  hand-made  instruments  my  specialty.  Rare 
old  instruments  bought  and  sold.  Large  stock  of 
violins,  cellos,  accessories,  bows,  cases,  strings, 
etc.,  always  on  hand.  Expert  repairing.  Phone 
Oakland  4409. 

2311  Grove  Street,  Oakland,  Cal. 


Walter  L.  Gough 


Teacher  of  Violin 


Studio:  555  Dolores  Street 


Phone  Park  870 
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Chamber  Music 

Society 
of  San  Francisco 

h'ouiiMJ  J,)H  by  Eliai  Hedil 

The  leading  chamfcer   music 
organization    of    tlie   West 

Management  fur  San  Francisco 


LOUIS   PERSINGER.   Director  and  Violin 
LOUIS    FORD.    Second  Violin 

NATHAN  FIRESTONE.  Viola 

HORACE   BRITT,   Violoncello 

GYULA    ORMAY.    Pianofort 

ELIAS  HECHT.  Flu 


i  WILL  L.  GREENBAUM    ) 
\    MISS  FOA  BERONIO     / 

(         Kearny  at  Post  Street         1 
Management  (or  the  Pacific  Coast 

MRS.  JESSICA  COLBERT 

641  Post  Street.  San  Francisco 

kyij^ns^ements  hooked  for  Concerts, 
Riiitiils.  ,-ti. 


SIR  HENRY 
HEYMAN 


So/o  Violinist 
Musical  Director 

Instruction  on  the  Violin^ 

Viola  and  in  Ensemb/e 

Playing 

434  Spruce  Street 

Plinne  Fillmore  1131 


Arillaga  Musical  College 

Vincent  Arrillaga,  Director 
Offers  Unexcelled  Facilities  for  the 

Study  of  Music  in  all  its  Branches.    New  Pipe  Organ 

All  instruction  under  the  direct  supervision  of  the  following  eminent  teachers : 

Fkrn.wdo  Michf.lf.na  Director  of  \'ocal  Department 

,\tiiir.i.i-;  .VkTiQuE.s  Dii-ectorof  Organ  Department 

Auni.i'ii  R(i.sF.N BECKER Director  of  X'iolin  Depai=tment 

Fall  term  begins  September  1st.  Catalog  on  Request 

MR.  ROSCOE  WARREN  LUCY,    Pianist  and  Teacher 

y\T.  I.n<y  iM  iircpiirtMl  lo  furiiiMli  iirlisl  |iii|iilN  of  eoluliliNlMMl  rf|>ii("(>oii.  for  I'iiiiio  HitHiiN  in  >luMi4-nl 
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kImo    fiiniisli    lu-roinpniiiMis    for  iiny  offjiNioii. 

Address  6128  Hillegass  Ave.  Telephone  Piedmont  5095  Oakland,  Cal. 

ALICE  KELLAR-FOX  Mrs.  Alice  Bacon  Washington 

VIRTI  <>S  i    AM)    VOCALIST  PIWO 

Awnnleil    Kohl    medal    ixs.   Hinniploii    Inilv    hnnjoiMt    of    *lie 

r»rl«l.        Vvniliihio     for    coiiffrf.s      i-lo        luNtriiction*    PIniin  Adtlrewi*  CSS    Cniiell    Street,    finklnnd 
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JACK    EDWARD    HILLMAN    GREATLY    IN     DEMAND. 


Well   Equipped   Concert  Baritone   Meets  With  Continued 

Success  and  is  Being  Constantly  Engaged  by 

Well    Pleased    Music    Clubs. 


Jack  Edward  Hillman.  the  successful  young  Calif- 
nian  baritone,  has  proved  to  be  thoroughly  acceptable 
to  the  musical  public  wherever  he  has  appeared  in  this 
State.  He  tilled  a  great  many  engagements  during  the 
past  season,  and  this  season  he  has  already  sung  re- 
peatedly before  prominent  music  clubs.  His  artistic  re- 
sources are  such  that  in  nearly  every  instance  he  has 
been  re-engaged,  and  his  tour  this  season  consists  largely 
of  engagements  resulting  from  his  appearances  last  year. 
The  following  press  comments  speak  for  themselves: 

Let  nobody  say  that  the  San  Francisco  musician  is 
without  honor  in  his  own  city.  Jack  Edward  Hillman 
gave  a  recital  last  night  at  the  St.  Francis  and  the  hall 
was  crowded.  He  is  widely  known  here  for  the  excel- 
lence of  his  work.  Hillman  has  spent  a  number  of  years 
in  study  in  the  East  and  has  developed  a  baritone  voice 
of  exceptional  quality  and  purity  of  tone.  He  has  senti- 
ment and  he  puts  his  soul  into  his  singing.  *  *  *  His 
solos  were  well  rounded  and  beautifully  phrased.  He 
was  at  his  best  in  the  songs  of  France  and  Germany. — 
S.  F.  Examiner. 

Possessing  a  sympathetic  baritone  voice  he  is  pleas- 
ing in  address  and  gave  his  list  of  songs  with  ease  and 
intelligent  grasp.  •  •  •  Dramatic  force  was  evident 
in  his  singing  of  Leoncavallo's  "Zaza"  aria  and  his  in- 
tonations through  the  lighter  works  showed  that  he  put 
interest  and  feeling  into  his  studies.  A  soft  ballad  al- 
lowed him  to  offer  his  pianissimos  with  skill.  Possibly 
the  best  thing  he  did  was  Handel's  "Where'er  You 
Walk,"  the  oratorical  style  suiting  his  natural  deliv- 
ery.— S.  F.  Chronicle. 

As  assisting  artist,  Tina  Leruer  was  fortunate  in  her 
choice  of  Jack  Edward  Hillman.  He  pleased  greatly  in 
his  several  offerings  and  was  recalled  and  encored  re- 
peatedly. While  there  are  many  baritones  with  greater 
reputations  than  Hillman,  there  are  few  as  pleasing. — 
Marysville  Appeal. 

As  assisting  artist  to  Mrs.  Beach  appeared  Jack  Hill- 
man, whose  rich  baritone  voice  and  his  capacity  for  dra- 


I.KOIMII.II    <;<>I)OAVSIvY 
ter  of  i*litnii«tK.  M  lio    \iipeiirs  at   Scottish  Rite  Hall 
SlIIKlay   .\rterllo<»liM.  October  !!».  and   November  r. 


matic  climax  were  happily  employed,  in  her  inspiring 
compositions.  He  was  enthusiastically  received,  being 
obliged  to  respond  to  many  encores. — Riverside  Enter- 
prise. 

Mr.  Hillman  is  possessed  of  many  elements  which  will 
make  tor  his  success  in  concert  and  oratorio.  His  voice 
is  fully  adequate  and  of  pleasing  quality  and  he  brings 
much  intelligence  and  dramatic  understanding  to  his  sing- 
ing. We  shall  watch  Mr.  Hillman's  career  with  much 
interest. — Musical  Courier,  New  York. 

The  occasion  at  the  Hotel  Astor  marked  the  New 
York  debut  of  Mr.  Hillman,  who  disclosed  a  voice  rich 
in  quality  and  expression  and  employed  with  a  high  de- 
gree of  skill.  ♦  *  *  It  is  a  voice  of  rare  beauty  and 
great  promise. — Musical  America,  New  Y'ork. 
♦* 

McCOVS  CUMULATIVE   HARMONY. 


■.\CIFIC  ((>.\'>T  MUSICAL  RFA'IKW 


lie  rivets  our  attention,  arrests  our  interest  and  arouses 
our  ambitions.  We  have  not  yet  read  all  tliere  is  to  read 
in  Mr,  McCoy's  book,  but  we  have  seen  enough  to  con- 
scientiously rei-oiiimena  it  to  our  readers.  It  is  the  most 
useful  work  of  its  kind  we  ever  came  across.  We  shall 
come  back  to  this  review  in  future  issues  of  this  paper, 
after  we  have  studied  it  more  thoroughly. 

The  book  is  meeting  with  brilliant  success  throughout 
the  country.  The  leading  composers  and  musicians  of 
the  country  heartily  endorse  it,  among  them  even  men 
who  themselves  have  published  works  of  this  kind.  N. 
Clifford  Page,  prominent  authority  on  theory,  harmony 
and  composition,  and  for  many  years  head  of  the  pub- 
lishing department  of  Oliver  Ditson  &  Co.,  and  subse- 
quently of  Burgart  &  Co.,  said  of  this  book: 

"Your  system  develops  imagination,  and  harmony  and 
melody  go  hand  in  hand;  with  such  a  common  sense 
method,  students  with  melodic  gifts  will  be  able  to  read- 
ily harmonize,  and  those  with  leaning  toward  combina- 
tion of  notes  in  harmony  may  readily  learn  to  evolve 
real  melodies.'*  *  ^"  It  deserves  the  heartiest  recog- 
nition, and  when  once  understood,  I  liave  no  hesitation 
in  saying  that  Cumulative  Harmony  will  displace  all 
other  methods  in  the  estimation  of  musicians  and  stu- 
dents." 


Ginn  and  Company,  of  Boston.  Chicago,  New  Y'ork  and 
London,  recently  publislred  a  work  entitled  "Cumulative 
Harmony,"  and  written  by  W.  J.  McCoy  of  this  city. 
It  is  a  publication  that  will  unquestionably  meet  with 
an  enthusiastic  reception  among  students  of  harmony 
for  it  presents  something  which  has  long  been  needed. 
Those  of  us  who  have  studied  harmony  in  the  past  know 
what  difficulties  are  placed  in  our  way  by  the  old  books. 
We  are  told  to  memorize  certain  laws  without  being 
given  any  reason  for  their  existence.  This  has  made 
harmony  study  exceedingly  difficult  and  tedious.  Now 
comes  Mr.  McCoy,  and  by  means  of  his  "cumulative" 
harmony  he  tells  us  in  an  entertaining  and  progressive 
mode  of  procedure  the  whys  and  wherefores  of  problems 
which  need,  and  always  did  need,  a  more  explicit  pre- 
sentation. 

Mr.  McCoy  not  only  makes  us  understand  the  laws  of 
harmony,  but  he  interests  us  by  giving  us  an  inducement 
to  study,  for  he  tells  us  how  we  can  do  a  little  compos- 
ing of  our  own  by  following  his  suggestions,  and  here 


acted  in  that  capacity.  The  program,  which  was  delight 
fully  intenireted,  was  as  follows:  Danse  Macabr" 
(Saint-Saens),  Ifor  two  pianos).  Miss  Charlotte  Ibschi 
and  Miss  Zdenka  Buben;  Piano — (a»  Nocturne,  IJ  :' 
major  (Kuersteiner),  (bl  Menuet-Kantasie  IJ.  Orii 
Miss  Vernita  Pellow;  Vocal — la)  La  Vivetta  IMarche-j 
lb)  A  Child's  Prayer  IHarold),  ic)  Niemand  hat's  ge 
sehen  ILoewe),  Miss  Flora  Flynn;  Piano — la)  Canzo 
netta  del  Salvator  Rosa  I  Liszt  j,  lb)  Spring  Song  (iJvo 
rakl.  .Miss  Emily  Muller;  Vocal — la)  Musetta's  Val8< 
Song  from  La  Boheme  (Puccini),  lb)  Still  wie  die  Nach 
iBohm),  Ic)  The  Lord  is  .My  Light  (Allitsen),  Miss  .M 
Monica  Hefiernan;  Piano — (a)  Sonate,  O  minor.  Op.  2; 
I  Schumann  I,  (First  movement),  ibi  Prelude,  G  minor 
Op.  23  (Rachmaninoff I.  Helen  McKinlay;  Piano — la 
Etude,  Op.  25,  No.  5  (Chopini,  lb)  La  Fileuse  (Rhene 
Baton),  Miss  Louise  Cameron;  Vocal — la)  "Esser  mes 
to,"  from  Martha  IFlotowi,  (b)  When  the  Heattiei 
Blooms  (Jos.  Beringerl.  (c)  The  Lost  Chord  (Sullivan) 
Miss  Genevieve  Holmberg;  Piano — (a)  On  Silent  Wood 
land  Path  (Rich.  Strauss),  (b)  En  Autumne  IN.  Nico 
laieff).  Ic)  Des  Gouttes  de  Rosee  IJos.  Beringerl,  Miss 
Charlotte  Ibscher;  Vocal — (a)  "Lieti  Signor,"  from  Let 
Huguenots  (Meyerbeer),  lb)  I  Hid  My  Love  Id'Harde 
lot).  Miss  Irene  de  Martini. 


CLARENCE   EDDY'S  ORGAN    RECITALS, 

The  series  of  organ  recital  now  being  in  progress  at 
the  First  Presbyterian  Church,  Oakland,  and  given  by 
Clarence  Eddy,  the  foremost  of  all  American  organists, 
is  being  thoroughly  enjoyed  by  all  music  lovers.  The 
great  organist  is  careful  in  choosing  his  programs  and 
interprets  them  in  a  manner  that  never  tails  to  arouse 
the  enthusiasm  of  his  auditors.  Mr.  Eddy's  interpreta- 
tions are  decidedly  unique  and  artistic.  They  not  only 
impress  one  because  of  their  musicianly  renditions,  but 
also  because  of  the  effective  manner  in  which  Mr. 
Eddy  reaches  your  mind  and  rivets  upon  it  the  most 
charming  jihases  of  the  work.  No  wonder  that  the 
church  is  crowded  on  these  occasions. 

Mr  Eddy  is  also  careful  in  the  selection  of  his  soloists. 
At  the  third  recital  Miss  Alice  Davies  delighted  the 
hearers  with  her  violin  solos,  and  at  the  fourth  recital, 
which  will  take  place  on  Thursday  evening.  November 
2d.     Harald  Pracht.  the  well  known  bass  baritone,  will 


Any  good  teacher  will  tell  you  it  is  worth  a 
dozen  lessons  to  hear  the  three 

GODOWSKY 

PROGRAMS 


Sunday  Afternoons,  Oct.  29  and  Nov.  5 
Thursday  Evening,  Nov.  2 

You  can  get  a  Season  Ticket  for  as 
little  as  $2.25 


be  the  assisting  artist.  The  program  of  the  third  recital 
which  took  place  on  Thursday  evening.  October  19th, 
was  as  follows:  Prelude  and  Fugue  in  E  flat  (Johann 
Sebastian  Bach  i  ;  (a)  Rondo,  Soeur  Monique  (Francois 
Couperin).  (b)  Prelude  in  D  minor  (Louis  Nicolas  Cler- 
ambaut),  (Both  arranged  by  Alexandre  Guilmant),  Mr. 
Clarence  Eddy;  Deep  River,  Op.  59  (S.  Coleridge-Tay- 
lor), (An' American  Negro  Melody  transcribed  by  the 
famous  violinist,  Maud  Powell  i ,  Miss  Alice  Davies ; 
Theme,  Variations  and  Finale  (Ludwig  Thiele).  Clarence 
Eddy;  Liebestod  (Love-Death)  (Richard  Wagner).  Mr. 
Clarence  Eddy;  Indian  Lament  (Dvorak-Kreisler),  Miss 
Alice  Davies;  From  the  Southland  (new  (Harvey  B. 
Gaul).  "Exsultemus"  (new)  (Ralph  Kinder),  Mr.  Clar- 
ence Eddy. 

Next  Thursday  evening,  November  2.  the  following 
program  will  be  presented:  Prelude  and  Fugue  on  Bach 
(Franz  Liszt).  Canzone  (King  Hall).  Mr.  Clarence  Eddy; 
Aria,  "It  is  Enough"  (Elijah)  (Mendelssohn),  Mr.  Harald 
Pracht:  Fourth  Sonata,  Op.  44  (Rene  L.  Becker),  Mr. 
Clarence  Eddy;  Autumn  (James  Lyon),  Pastorale,  Op.  26 
(Alexander  Guilmant),  Mr.  Clarence  Eddy;  (a)  "Pil- 
grims' Song"  (TschaiKowsky),  (bJ  "Don  Juan's  Sere- 
nade" (Tschaikowsky),  Mr.  Harald  Pracht;  (a)  In  the 
Garden  (new)  (Hugo  Goodwin),  (b)  "March  of  the 
Toys"  (new)  (Oscar  E.  Schmidt),  (Dedicated  to  Clarence 
Eddy),  Epithalamium  (R.  Huntington  Woodman),  Mr. 
Clarence  Eddy. 

Notice— The  next  Recital  will  take  place  on  Thursday 
evening,  November  16th,  when  Mr.  Eddy  will  be  assisted 
by  Miss  Eunice  Gilman,  soprano. 


-%v- 


THE   BERINGER   MUSICAL  CLUB. 


Members  of  the  Beringer  Musical  Club,  under  the  di- 
rection of  Professor  and  Madame  Joseph  Beringer,  gave 
their  thirty-sixth  piano  and  vocal  recital  on  Thursday 
evening,  October  19th,  at  Century  Club  Hall,  comer 
Franklin  and  Sutter  streets.  An  attractive  program,  in 
eluding  compositions  played  for  the  first  time  in  San 
Francisco,  was  presented.  Miss  Vernita  Pellow,  who 
was  elected  an  active  member  of  the  club,  made  her  first 
appearance  on  this  occasion.  Miss  Zdenka  Buben,  who 
has  been  appointed  the  official  accompanist  of  the  club, 


RUEGGER-BIER  JOINT  CONCERT. 


By  Alfred   Metzger 


■  th. 


Elsa  Ruegger.  cellist,  and  Allan  Bier,  pianist,  gav 
first  of  several  joint  concerts  at  the  Palace  Ballroon 
on  Thursday  evening,  October  19th,  in  the  presence  o: 
a  large  audience  comprised  essentially  of  some  of  th( 
most  intelligent  element  among  our  musical  public.  Th* 
excellent  display  of  artistry  by  both  concert  givers  wai 
ample  justification  for  fine  showing  made  by  our  musica 
public.  The  program  included  Sonata  (Handel).  Sonate 
op.  19  (Rachmaninoff)  and  Sonata  (Debussy) 

The  artists  brought  out  the  musical  value  of  the  thref 
compositions  in  a  manner  that  gave  one  a  correct  idez 
of  their  significance.  The  Handel  work  showed  the  de 
licacy  of  the  old  school  with  its  adherance  to  melodic 
requirements.  The  Rachmaninoff  sonata  was  represen 
tative  of  the  transition  period  between  the  old  sclioC 
and  the  ultra  modern  school  and  while  it  exhibited  som 
anti-climacteric  tendencies,  it  nevertheless  contained  tht 
essence  of  solid  musical  invention  and  the  richness  o' 
correct  and  easily  identified  harmonic  construction.  I' 
also  was  not  lacking  in  the  element  of  melodic  con 
ception.  The  Debussy  number,  while  it  began  in  a  man 
ner  that  made  one  sit  up  and  take  notice  because  of  the 
rather  conventional  treatment  which  unexpectedly  con 
fronted  one  in  an  ultra  modern  work,  continued  and 
finished  with  that  skip-and-jump  mode  of  musical  think 
ing  which  has  taken  such  a  hold  among  modern  writers 
It  simply  affects  our  risibles,  and  we  can  not  help  it.  It 
is  to  laugh! 

Elsa  Ruegger  showed  herself  to  be  the  refined  artist 
for  which  we  have  known  her  ever  so  long.  She  plays 
legitimately,  draws  a  tone  of  singular  beauty 
charm,  phrases  with  admirable  intellectuality  and  gives 
every  particle  of  energy  and  thinking  power  of  whicb 
she  is  capable.  When  you  hear  Miss  Ruegger  interpret 
a  classical  work,  you  know  exactly  how  it  should  be 
played.  Allan  Bier  was  an  excellent  companion  artist 
to  Miss  Ruegger.  He  kept  the  piano  within  the  tone 
power  of  ensemble  work,  neither  becoming  too  promi- 
nent nor  too  subordinate,  and  was  in  mental  accord  witt 
the  refining  atmosphere  created  by  the  cellist.  He 
played  with  authority  and  assurance,  phrased  with  ar- 
tistry and  elegance,  and  proved  technically,  notwith- 
standing some  of  the  almost  unsurmountable  obstaclef 
encountered  in  the  works,  absolutely  competent  to  copf 
with  the  situation.  He  deserves  to  be  congratulated 
We. trust  that  Miss  Ruegger  and  Mr.  Bier  were  sufficient 
ly  encouraged  to  give  us  more  of  these  delightful  con 


THE  MINETTI  QUARTET'S  SEASON  1916-1917 


The  Minettl  Quartet,  Giulio  Minetti,  founder  and  di 
rector  as  well  as  first  violin,  will  give  a  series  of  three 
concerts  in  San  Francisco,  Oakland  and  Berkeley  thit 
season.  This  is  the  oldest  chamber  music  organizatioi 
on  the  Pacific  Coast  and  is  enjoying  well  merited  sue 
cess  throughout  the  great  West.  Mr.  Minetti  has  foi 
years  perfected  himself  in  the  study  and  interpretatioi 
of  the  finest  classics  and  his  programs  contain  both  th< 
well  known  old  classics  and  the  new  school  of  moden 
ensemble  literature.  This  year  he  has  compiled  spe 
cially  interesting  programs  and  those  who  are  for 
tunate  enough  to  attend  these  subscription  concerU 
will  have  every  reason  to  feel  gratified  with  the  result 

The  first  concert  will  take  place  at  the  residence  o 
Mrs.  I.  W.  Hellman  of  this  city  on  Monday  afternoons- 
November  6th,  3:30  o'clock;    the   second  of  the  serie: 
will  take  place  at  the  residence  of  J.  D.  Grant  of  i^ 
city   on   Monday  afternoon.   November  20th;    the   i. 
will  be  given  at  the  residence  of  Mrs.  G.  C.  Board: 
on    Monday    afternoon-,    December    4th.      The    series 
Oakland  and  Berkeley  will  be  announced  later. 


Among  the  delightful  artists  residing  here  is  Mar 
Bernhofer  who  scored  such  a  decided  triumph  with  \h 
American  Opera  Company  at  the  Oakland  Municipa 
Opera  House  a  few  months  ago.  At  that  time  she  ha 
just  returned  from  European  operatic  activities,  and  b 
this  time  she  has  found  great  favor  among  the  music* 
circles  of  San  Francisco  and  the  Bay  cities.  Of  specie 
interest  is  her  unusually  s>'mpathetic  colorature  sopran 
voice  which  is  warm  and  pleasing  in  all  registers.  He 
technic.  too,  is  excellent.  She  is  considered  the  het 
exponent  among  the  younger  artists  of  the  famou 
Orgeni  method.  The  coming  season  promises  to  be 
busy  one  and  she  has  prepared  new  concert  program 
for  the  same. 


i'.\cii''ic  COAST  ^rrsicAF.  ri'.\"if.\v 


MRS.  JESSICA  COLBERT 


CONCERT  MANAGER 


Concert  Attractions  of  Superior 
Merit  engaged  for  the  leading 
clubs  of  California. 


Artists'  Courses  arranged  in  any 
town  where  a  sufficient  guar- 
antee can  be  subscribed. 


Special  publicity    and    manage- 
ment for  Eastern  attractions. 


641  POST  STREET,  SAN  FRANCISCO,  CALIFORNIA 


Johanna   Kristoffy      Viennese  Prima  Donna 

ThoriiUirli  Vocal  and  Dramatic  Traininjr.     Opera  and  Concert  Repertoire.  1J60  Wtis/iingtoti  Street.     Phone  Fnuikliii  1J21 


U.  MARCELLI    Violinist    Conductor    Composer 

Studio:  949  ELIZABETH  STREET  Telephone  Valencia  3054 


The  Oakland  Conservatory  of  Music  E 


Main  Studios  of  the  G  ^,^ory 
stern  States  System  of 
?isen'atories.      Est.  l8oi. 

Thorouuhly  e(|uipped ;  y^uaranteed  genuine  musical  tuition  in  all  branches.      I4th  Street  at  Mudisoyi,   Oakland.     Phone  Oak  4Q22 
[San  Francisco  studios,  1 4'>5  Sacramento  Sireet.,  Wednesdays,  afternoon  and  evening.   Phone  Franklin  SS^S)   Director,  Adolf  GreLi;or\' 


Madame  M.  Tromboni 

VOICE  PRODUCTION 

According  to  the  most  modern  ideas 


Studio:   601   Kohler  &  Chase  Bldg. 

Telephone  Kearny  5454 


ALEXANDER     BEVANI 

Offers  complete  Vocal  Instruction  from   Tone  Placement  to   Operatic 
and  Concert  Repertoire  i?i  Four  Languages 


Studio:  1936  HYDE  ST. 


Tel.  Prospect  1017 


Mrs.  H.  H.  A.  Beach 


Composer 
Pianist 


Soloist  Boston  Symphony   Orchestra 
Chicago  Symphony  Orchestra 
St.  Louis  Symphony  Orchestra 


Managers : 
M.  H.  HANSON  New  York 

A.  K.  JONES,  800  North  Clark  St.,  Chicago 


College  of  the  Pacific  Conservatory  of  Music  and  Art 

Deirree  and  Diploma  Courses  in  applied  Music.     State  certificate  granted  in  Public  School  Music.     Artist  teachers 

on  the  faculty  are  inspiring  and  thorough.     More  concerts  provided  for  than  in  any  other  Western  school. 

For  culaloi;  ,ui.t  full  nifarmalion.   ,i.Ur,is 

WARREN  D.  ALLEN.  Dean  San  Jose,  California 


oseph  George  Jacobson 


Plume  PrnnkliM   irj« 


Miss  Ida  Hjerleid-Shellex 

riilill   of   Hiirtli.   (lerniiiny 

IMauo   liilrui'tiiiu.      Airomnanixt 

T«o-Plaiio   Siichl-Reniliui;   anarlFlIrs 

lio:   i'UTi  'I'weiltietll  .Street  IMloiie  >Iiiiii    I744-K 

Saeromento,  C'al. 


Beatrice  Clifford 

I'l  VMST — .tCfOMP.WIST 

iidiii;  2rc7  (  olleee  Wo.,  Herkrley.     Phone  llerkrlry  «242.l 


Reginald  B.  C.  Marrack 


ri4n   linker  Street,  San   PranoiHeo.  Plioiie   \\  e«t   .%4(I0 


Subscribe  for  Pacific  Coast  Musical    Review. 
$2.Q0   per  year   in   advance. 
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TRINITY    QUARTET. 


After  considerable  urging  liy  musicians  and  friends, 
tile  Solo  Quartet  of  Trinity  Choir  of  San  Francisco  has 
decided  to  enter  tlie  secular  concert  field. 

The  work  of  this  choir  and  its  soloists  in  oratorio  and 
cantata  is  so  well  known  that  it  is  not  here  necessary 
to  further  set  forth  the  high  standard  of  perfection  that 
has  been  attained. 

Complete  programs  for  recitals  will  be  furnished  and 
a  series  of  cycles  and  works  never  before  presented  on 
the  Coast  have  been  prepared..  Oratorio  engagements 
are  especially  invited. 

The  personnel  of  the  Quartet  is  as  follows:  Mrs. 
John  D.  Gish,  soprano  (better  known  under  her  former 
name.  Millie  Flynn);  Mrs.  Eva  Gruninger  Atkinson, 
contralto;  Easton  Kent,  tenor,  and  Harald  Pracht,  bass- 
baritone.  Communications  may  be  addressed  to  Harald 
Pracht.  Kohler  &  Chase  Building,  San  Francisco,  Cal. 
Phone  Kearny  5454, 


%% 


MISS   MARY  CARRICK'S   PIANISTIC  ACTIVITY. 


Ambitious  and    Exceptionally   Gifted   Young  California 
Pianist  Continuss  to  Arouse   Enthusiasm  When- 
ever She  Appears  in  Public. 


In  reading  of  the  careers  of  European  artists  and  of 
their  great  achievements  in  the  conceii  field  we  are  apt 
to  lose  sight  of  the  fact  that  our  native  and  local  artists 
are  also  capable  of  doing  big  things  in  the  art  world. 

An  artist  who  has  justified  this  statement  is  Miss 
Mary  Carrick,  the  pianist.  The  record  of  her  work  at 
home  and  abroad  is  worthy  of  the  serious  attention  of 
the  musical  clubs  of  the  State,  for  there  are  few 
pianists,  even  among  visiting  artists  who  have  presented 
such  interesting  and  instructive  programs  as  she  has. 

Her  repertoire  is  an  extensive  one,  embracing  the 
greatest  works  written  for  the  piano.  She  has  at  all 
times  measured  up  to  the  highest  standard  of  excellence 
and  the  mere  announcement  of  her  appearance  is  suffi- 
cient guarantee  of  an  unusual  musical  treat.  She  also 
devotes  considerable  time  to  her  studio  work  and  is 
looking  forward  to  a  busy  season. 

Following  are  a  few  extracts  from  recent  appearances: 

It  was  simply  delightful  to  listen  to  her  play  and  watch 
her  blend  musical  and  technical  ideas  and  interpret 
phrases  witli  poetic  insight.  Indeed  I  must  accede  to 
Miss  Carrick  the  fact  that  she  is  one  of  the  most  bril- 
liant executants  ever  presented  upon  a  local  stage. 
(Musical  Review.) 

Miss  Carrick  delineated  her  versatility  on  this  occa- 


sion but  the  bright  and  shining  number  was  the  Etudes 
Symphoniques  by  Schumann.    (Dramatic  Review.) 

She  offered  her  hearers  a  treat  in  two  rarely  heard 
Chopin  compositions,  the  Allegro  de  Concert  and  the 
Barcarolle.  Miss  Carrick  plays  a  beautiful  and  colorful 
Chopin  to  judge  by  these  two  examples.  As  a  con- 
clusion she  played  the  Schulz-Evler  Arabesques  on  the 
Blue  Danube  Waltzes. 

How  exquisitely  the  young  pianist  traced  these  shift- 
ing, shimmering  silver  patterned  arabesques!  (Town 
Talk). 

Miss  Carrick  possesses  the  knack  to  thrill  by  reason 
of  her  wonderful  display  of  technical  brilliancy  and 
smoothness  apparent  in  every  one  of  her  performances. 
Rippling  chromatic  scales,  and  runs  glided  from  her 
finger  tips  with  brooklike  smoothness.  Delicate  pianis- 
simo phrases  caressed  the  ear  with  delightful  velvet 
quality.  (Musical  Review.) 

Another  difficult  and  well  executed  number  on  Miss 
Carrick's  program  was  Brahm's  Variations  on  a  theme 
of  Paganni.  Very  few  pianists  attempt  this  number. 
The  Overture  from  "Tannhauser"  was  effectively  ren- 
dered, in  fact,  one  of  the  best  numbers  of  the  inter- 
laining  program.  (Examiner!. 

In  the  program  presented  on  this  occasion,  Miss  Mary 
Carrick  gave  a  piano  recital  to  tax  the  endurance  and 
capacity  of  any  of  the  world  players.  She  gave  the 
historical  Hexameron  with  a  prodigious  power  and  in- 
terpretation, unfolding  the  intricate  beauties  with  fine 
intelligence.    Her  powers  are  most  unusual.  (Chronicle). 


FIRST  CONGREGATIONAL  CHURCH    CHOIR. 


The  chorus  choir  of  the  First  Congregational  Church 
is  not  much  more  than  a  year  old,  but  has  already  taken 
it's  place  as  one  of  the  prominent  musical  organizations 
of  San  Francisco.  Great  care  has  been  exercised  that 
only  the  best  of  cliurch  music  shall  be  presented  and 
that  only  after  thoroughly  adequate  preparation.  Last 
Christmas.  Saint-Saens  "Christmas  Oratorio"  was  given 
and  among  the  other  composers  well  represented  in  the 
choir  library  are  Dvorak,  Max  Bruch,  Coleridge  Tayor, 
Tschaikowsky,  Beethoven,  Cbadwick.  Stevenson,  Schu- 
bert and  Mozart.  A  feature  of  the  choir  is  the  fact  that 
it  is  made  up  almost  exclusively  of  young  voices  and 
although  the  lack  of  experience  necessitates  more  time 
spent  in  rehearsals,  the  resulting  beauty  of  tone  quality 
is  ample  compensation.  In  addition  to  the  regular  re- 
hearsals and  services  there  is  is  a  sight  reading  class 
connected  with  the  choir  which  meets  Tuesday  after- 
noons at  4:30  in  Room  1004  of  the  Kohler  &  Chase 
Building.  Young  singers  find  this  a  valuable  feature  of 
membership  in  the  choir. 

The  present  personel  is  as  follows:  Henry  L.  Perry, 
Musical  Director;  Wilbur  McColl,  Organist;  Samuel  b. 
Mayer,  Organist  Emeritus.  Soloists:  Mrs.  B.  M.  Stich, 
soprano;  Mrs.  Clarence  Eddy,  contralto;  Edmund  Jones, 
tenor;  Henry  L.  Perry,  bass.  Sopranos:  Mrs.  W.  E. 
Gearhart,  Miss  Lenore  Cohrone.  Miss  Hazel  Harvey, 
Miss  Helen  Hume,  Miss  Amy  Warner,  Miss  Mildred 
Markle,  Miss  Helen  McGee,  Miss  Florence  Onyon,  Miss 
Hildegarde  Ott,  Miss  Ramona  Sagala,  Miss  Lora  Toombs. 
Contraltos:  Miss  Hilda  Bosse,  Miss  Marie  de  Muth,  Miss 
Laura  Meyer,  Miss  Isabella  Rothmann,  Miss  Louise 
Snyder.  Miss  Barbara  Robb.  Miss  Isabelle  Wilkie. 
Tenors:  R.  H.  Jenne.  Roy  MacCregor  Neily.  Basses: 
W.  E.  Gearhart.  H.  D.  Kinnear.  D.  W.  Lindsay. 


Rhapsodie  Hongroise  No,  10,  Hugo  Mansfeldt;  Lectun 
on  Liszt  and  his  works,  Walter  Anthony;  (ai  Balladt 
B  minor,  (bl  Rhapsodie  Hongroise  No.  12,  Mrs.  Hug 
Mansfeldt;  Concerto,  E  flat  (two  pianos'),  Mr.  and  Mrs 
Hugo  Mansfeldt. 


THOMAS   NUNAN   CHATS  ON   "CHOPIN." 


(Redfern  Mason,  in  San  Francisco  Examiner) 
Thomas  Nunan.  who  calls  himself  a  "pupil-in-law" 
of  Chopin,  talked  on  the  life  and  works  of  the  great 
Polish  composer  recently  and  Mr.  and  Mrs.  Hugo  Mans- 
feldt played.  I  was  only  able  to  be  present  for  a  few 
minutes  and  did  not  hear  any  of  the  music,  but  those 
who  wore  more  fortunate  than  I  declare  that  Mr.  Mans- 
feldt never  played  Chopin  better.  Mr.  Nunan  has  a  dry 
humor;  he  has  a  literary  affinity  with  old  Dean  Swift, 
without  any  of  the  dean's  bitterness,  and  he  can  extract 
material  for  merriment  from  the  orthographic  eccentrici- 
ties of  Chopin's  name  and  that  of  his  birthplace.  Inci- 
dentally, he  makes  a  keen  thrust  at  folks  who  call  pian- 
ist "peeanist,"  and  when  he  comes  to  the  analysis  of 
Chopin's  work  he  develops  a  healthy  incredulity. 

George  Sand  Mr.  Nunan  is  inclined  to  defend.  He  has 
small  sympathy  with  those  who  regard  the  novelist  as 
the  spider  and  Chopin  as  the  fly.  The  B  flat  minor 
Nocturne  Mr.  Nunan,  who,  by  the  way,  is  a  poet  with 
a  naturalistic  bias  tempered  by  a  liking  for  exact  sci- 
ence, likens  to  the  music  of  one  dreaming  of  the  song 
of  the  spheres.  Better  than  this  formal  description  I 
like  Mr.  Nunan's  verse  which,  though  not  intended  to 
be  applied  to  this  particular  composition,  is  not  unbefit- 
ting it: 

So  still,  one  night,  were  the  August  skies 

Came  tenderly  soft  and  low. 
And  the  law  of  the  rhythm  and  the  melody  there 

Was  the  same  that  the  mortals  know. 

The  theme  of  the  song  was  a  human  theme. 
Though  it  came  from  the  stars  on  high; 

'Twas  a  song  of  love  and  I  caught  the  gleam 
Of  Eurydice  in  the  sky. 

Here  is  a  bit  of  humorous  wisdom:  "I  suspect  that 
Chopin  did  not  know  the  meanings  of  some  of  his  works 
as  well  as  do  Niecke  and  Huneker.  Do  not  pay  too 
much  attention  to  any  of  these  'meanings.'  Find  your 
own.  Hear  with  your  own  ears.  The  music  of  the  ocean 
is  one  thing  to  romantic,  happy  strollers  on  the  beach; 
it  is  quite  another  thing  to  the  mother  whose  son  has 
been  drowned  at  sea." 

On  Thursday  next  the  third  of  these  lecture-recitals 
will  be  given.  The  subject  will  be  Franz  Liszt,  whose 
pupil  Hugo  Mansfeldt  was.  The  speaker  will  be  Walter 
Anthony.  Here  is  the  program.  The  recital  will  be 
given  at  the  St.  Francis:  Symphonic  Poem,  Les  Pre- 
ludes (two  pianos),  Mr.  and  Mrs.  Hugo  Mansfeldt;  (a) 
Waldesrauschen  (In  the  forest),  (b)  Consolation,  D  flat 
major,   (c)   Gnomenreigen    (Dance  of  the  Gnomes),   (d) 


HERBERT   RILEY  BEGINS  A  BUSY  SEASON. 


Well  Known  Cellist  Fills  Many  Engagements  and  Prove. 

His  Ability  by  Being  Constantly  in  Dsmand 

for  Concerts  and   Recitals. 


Herbert  Riley,  the  well  known  'cellist,  started  th 
concert  season  in  Berkeley  on  September  16th,  with 
musical  given  by  Mrs.  G.  H.  Richardson,  one  of  thi 
most  enthusiastic  and  prominent  music  lovers  on 
other  side  of  the  Bay.  Kajetan  Attl,  the  splendid  I> 
hemian  harpist  shared  with  Mrs.  McMurrey,  Paul  Stein 
dorff  and  Mr.  Riley  the  honors  of  this  evening. 
Carie  Jones  played  Mr.  Riley's  accompaniments  admit 
able.     October  23d.  Mr.  Riley  and  Mr.  Attl  have  beei 


The  Hell   K 


This  SeaHOU 


engaged  by  the  Etude  Club  in  Berkeley  to  give  a  privat. 

concert. 

In  San  Francisco,  Mr.  Riley  and  Mr.  Attl  will  give  ; 
joint  concert  during  November  in  the  St.  Francis  Hole 
Ball  Room.  This  concert  promises  to  be  a  musical  ant 
social  event.  In  a  great  number  of  inland  cities  on  th 
Pacific  Coast  this  coming  season,  Mr.  Riley  will  agaii 
appear  as  soloist. 

During  his  stay  of  nearly  four  years,  Mr.  Riley  h» 
been  most  successful  in  teaching  a  great  number  t 
talented  students.  Children  of  several  prominent  fam* 
lies  showed  exceptional  talent.  Mr.  Riley's  many  &x 
pearances  as  soloist  with  the  Symphonic  Orchestra,  i 
Chamber  Music  Recitals  and  as  soloist  in  nearly  ever 
prominent  Club  and  Music  Society  has  brought  him 
long  list  of  friends. 


Mnie.  Laure  de  Vilmar,  the  distinguished  operatic  s- 
prano  and  vocal  teacher  who  spent  over  a  year  in  S» 
Francisco,  is  now  associated  with  tlie  Lyceum  Institut 
of  Fine  Arts  Conservatory  in  Lincoln,  Nebraska,  and  i 
meeting  with  bril'    nt  success. 
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OVATION  TO  ALFRED  HERTZ,  FEATURE  OF  FIRST  SYMPHONY  CONCERTS 


rhrilling  Interpretation  of  the  First  Brahms  Symphony  is  Signal  for  One  of  the  Most  Fervent  Demonstrations  of  Respect  and 

Admiration  Ever  Witnessed  in  This  City — Orchestra  Composed  of  Finest  Professional  Musicians 

Obtainable  in  This  Country — Cort  Theatre  Packed  to  the  Doors 


Whatever  expectations  we  entertained  regarding  tlie 
irilliancy  of  the  opening  concerts  of  the  second  sym- 
■hony  season  hy  the  San  Francisco  Symphony  Orches- 
Ta  under  the  direction  of  Alfred  Hertz  were  surpassed 
jy  the  actual  events.  That  the  noisiest  tribute  took 
rlace  after  the  performance  of  the  Brahms  symphony 
/as  absolute  evidence  of  the  fact  that  Alfred  Hertz  con- 
uers  his  hearers  by  the  demonstration  of  his  genius, 
nd  not  by  reason  of  partisanship.  Had  the  big  ovation 
een  bestowed  upon  the  conductor  at  the  time  of  his 
ntrance  on  the  stage,  and  not  after  the  performance  of 
he  symphony,  we  would  have  been  forced  to  record 
/ith  regret  that  it  had  been  the  outcome  of  partisan 
eeling.  Our  trust  and  confidence  in  the  musical  public 
:(  San  Francisco  has  been  sustained  by  this  universal 
ecognition  of  a  symphony  leader  such  as  the  world  has 
lut  few. 

j  By  this  we  do  not  mean  to  say  that  the  reception  ac- 
orded  Mr.  Hertz  at  the  time  of  his  entrance  was  not 
[xceedingly  cordial.  Indeed  it  was  hearty  and  pro- 
pnged.  But  the  thrill  in  it  came  only  after  the  con- 
jlusion  of  the  Brahms  Symphony.  And  that  was  as  it 
liould  liave  been.    And  this  is  an  appropriate  place  to 


By  ALFRED  METZGER 

this."  or  "I  do  not  like  that,"  but  its  opinion  on  artistic 
subjects  is  valueless.  And  so  it  is  with  grown-up  peo- 
ple. Knowledge  and  experience  only  entitle  you  to  the 
expression  of  an  opinion.  Mere  likes  or  dislikes  are  no 
criterions  for  your  artistic  judgment. 

And  so  Alfred  Hertz's  interpretation  of  the  first 
Brahms  symphony  must  meet  with  the  approval  of 
every  one  who  is  able  to  listen  intelligently  to  the  in- 
terpretation of  great  classic  works.  We  have  now  given 
our  reasons  for  considering  >fr.  Hertz  an  efficient  con- 
ductor. We  will  now  tell  why  we  regard  him  as  a 
genius.  If  an  artist  is  to  be  considered  more  than  merely 
competent,  he  must  have  ideas  absolutely  at  variance 
with  the  ideas  of  other  authorities,  and  still  must  please 
those  who  by  training  and  experience  are  able  to  judge. 
In  other  words,  he  must  be  ORIGINAL,  and  this  origi- 
nality or  individuality  must  be  musically  acceptable. 
And  herein  Mr.  Hertz  also  made  good  in  his  reading  of 
the  Brahms  symphony,  for  he  put  something  into  the 
work  that  we  never  heard  there  before,  namely,  an  ele- 
ment of  human  emotionalism,  a  dramatic  or  poetic  un- 
dercurrent, which  none  of  the  other  great  conductors 
whom  we  have  heard  direct  this  work  revealed  to  us. 


not  sufficiently  musical  to  experience  thrills  occasioned 
by  the  beauty  of  tone-painting.  The  orchestra  is  in 
fact  the  best  in  uniformity  of  ensemble  and  tone  quality 
we  have  yet  heard  here.  There  are  stil!  a  few  rough 
spots  which,  however,  will  be  eliminated  before  the  end 
of  the  season.  Louis  Persinger  again  showed  himself 
skillful  and  musicianly.  The  few  phrases  allotted  to 
him  were  played  with  a  purity  of  tone,  accuracy  of  in- 
tonation and  piquancy  of  phrasing  and  style  that  did 
one's  soul  good  to  hear.  We  were  glad  to  note 
that  Mr.  Hertz  appreciated  it  also.  The  Chausson  poem 
was  played  with  sympathy  and  elegance,  and  the  Bar- 
tered Bride  Overture  ended  the  program  rather  frivo- 
lously. It  is  a  debatable  question  whether  a  program  of 
such  serious  musical  proportions  should  be  ended  with 
a  work  of  such  a  jolly  character  as  this  Smetana  Over- 
ture. Some  might  argue  that  after  the  sombreness  a 
contrast  of  an  easier  digestable  musical  dish  should  be 
presented.  We  rather  doubt  the  feasibility  of  this  ar- 
gument, for,  according  to  our  taste  we  would  rather  par- 
take of  the  lighter  musical  food  first  and  have  it  fol- 
lowed by  a  more  substantial  feast,  permitting  us  to  take 
the  thrill  away  from  the  concert  room.     However,  the 
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ay  something  about  what  constitutes  an  efficient  or- 
hcstra  conductor.  According  to  our  view  of  things  a 
apable  conductor  must  in  the  first  place  have  a  definite 
nd  positive  idea  as  to  the  artistic  significance  of  a  com- 
losition.  In  other  words,  he  must  KNOW  what  he 
lants.  Secondly,  his  ideas  must  conform  to  intelligent 
nd  musicianly  convictions  of  people  familiar  with  the 
alues  of  serious  musical  creations.  And.  finally,  he 
nust  be  able  to  impart  his  ideas  to  the  musicians  in 
uch  a  convincing  manner  that  the  orchestra  will  follow 
lim  and  play  exactly  according  to  his  suggestions.     He 

i|nust  be  able  to  secure  from  his  men  complete  surrender 
o  his  convictions.    He  must  dominate  the  orchestra. 

Everything  outside  these  three  necessary  require- 
nents  of  a  competent  conductor  is  merely  a  matter  of 
>pinion.  Whether  you  agree  with  a  conductor  or  not 
las  nothing  to  do  with  his  efficiency.  Your  opinion  is 
aluable  according  to  your  training,  familiarity  with  the 
■omposition  you  desire  to  criticize,  and  your  knowledge 
if  orchestral  interpretation.  People  who  have  neither 
itudied  music,  nor  heard  authoritative  readings  of  the 

.lassies  by  recognized  symphony  leaders,  nor  know  why 
hey  like  or  dislike  a  certain  morie  of  interpretation,  are 
lot  qualified  to  express  a  valuable  opinion.  A  mere  child 
ust  about  to  enter  the  public  schools  can  say,  "I  like 


This  first  symphony  of  Brahms  in  particular  never 
appealed  to  us.  It  seemed  too  pedantic  and  severe.  It 
seemed  to  lack  the  essence  of  musical  expression — feel- 
ing. It  was  scientific  rather  than  sympathetic.  And 
now,  after  listening  carefully  to  Mr.  Hertz's  reading  of 
it,  we  .know  that  it  was  not  the  composition  that  was 
at  fault,  but  the  conductor.  We  do  not  mean  that  a 
purely  academic  reading  of  this  work  is  wrong.  Be- 
cause we  have  no  riglit  to  say  that  those  who  are  of  a 
different  opinion  than  we  are  not  just  as  correct  as  we 
are.  We  merely  wish  to  say  that  Mr.  Hertz's  interpre- 
tation pleased  us.  because  of  its  intenseness  and  warmth, 
while  the  readings  of  other  conductors  did  not  appeal  to 
us.  because  of  the  frigidity  that  they  involuntarily 
saddled  upon  this  work. 

We  can  not  imagine  a  more  thrilling  effect  than  the 
manner  in  which  Mr.  Hertz  carefully  and  consistently 
prepared  and  built  up  the  final  tremendous  climax,  re- 
vealing the  idiosyncrasies  of  a  bom  musical  achitect. 
From  the  sombre,  calm  and  impressive  chords  of  the 
first  movement  to  the  throbbing,  blaring  and  rhythmic 
blasts  of  the  last  movement,  Mr.  Hertz  carefully  con- 
structed a  musical  edifice  stone  by  stone  until  the  final 
triumphant  culmination  of  the  magnificent  temple.  If 
you  were  not  thrilled  with  this  reading,  then  you  are 


concert  was  a  most  enjoyable  one,  and  Mr.  Hertz  has 
endeared  himself  more  than  ever  to  the  hearts  of  our 
real  music  lovers  who  packed  the  Cort  Theatre  from 
pit  to  gallery. 


GODOWSKY'S  THIRD   PROGRAM. 


This  Sunday  afternoon  (November  5th),  in  Scottish 
Rite  Hall,  Leopold  Godowsky,  that  monarch  of  the  key- 
board, will  give  his  third  stupendous  program.  Such 
playing  as  Godowsky's  is  rarely  heard,  and  no  student, 
teacher  or  lover  of  the  piano  can  afford  to  miss  hearing 
this  extraordinary  list  of  works.  The  program  is  divided 
into  three  parts  as  follows: 

1— (a)   Sonata  in  A  flat.  Op.  110 Beethoven 

(b»   Menuet,  A  minor  Rameau-Godowsky 

(c)  Concerto — Allegro,  A  major  ....Scarlatti-Godowsky 

2 — Twenty-four  Preludes  Chopin 

3 — (a)  Au  bord  dune  Source Liszt 

(b)  Etude  de  Concert,  P  minor Liszt 

(c)  The  Night Emerson  Withome 

(d)  It  1  Were  a  Bird _ Henselt-Godowsky 

(e)  Jeus  d'Eau  Ravel 

(fj   Tocatta  from  Fifth  Concerto Saint-Saens 


PACIFIC  COAST  MUSICAL  REVIEW 


S  T  E  I  N  W  A  Y 


jWrASTER  musicians,  past  and  present,  have 
achieved  their  greatest  successes  upon  Steinway 
Pianos.  The  Steinivay  of  half  a  century  ago  was 
the  preferred  instrument  of  the  "maestro,"  because 
of  its  mechanical  perfection  and  its  melodious  sweet- 
ness, sonority  and  power  of  tone.  The  Steinway  of 
today  is  an  even  greater  musical  marvel  —  every 
Steinway  Piano  is  a  Steinway  in  all  the  attributes 
implied  by  that  name. 


We.  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth.  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman, Kay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA  ORATORIO 

TONE  PRODUCTION 
T..n  Yen  T..iior  Sol.isl  o(  Si.  B.rlholom..w'>  Chuiel,  of  New  York  Cily 
Solo  Anisl  w.lh  Wotcnlei  and  Cincirn.li  Mu.ic  FeMiv.l. 
Soloi.l  wilh  ihe  Handel  and  Haydn  Sodely  of  Boston 
Tc^nor  soloisl  of  ihe  orijinal  Ptriian  Garden  Quarlel 
Studio:  2.S32  Jnckson  Street.  Phone  AVest  457 

Uy   Appoliitnient    Only. 


Clf^rkfmana    ^ft* aiicc  Notre  Dame  College  of  Music 

VaCUI  gldUd.    OLrdUb!)  i,o ai<i,.ng  scnooi.  ior  giuls 


Charles  Mallory  Dutton 

Teacher  of  the  Art  of  Piano  Playing 
Residence  Studio 

151  Tunnel  Road,  Claremont,  Berkeley 

ROSCOE     WARREN    LUCY,  Pianiil  and  Teackei 


nlstic    Development, 


Cher.  In  my   method 

chins    and    luterpre- 

nnd    Cba.e    lllds- 


ME2Z0  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

Miss  Elizabeth  Westgate 

PIANO — ORGAX — THEORY 

Oreauint  nud  Choir  Director  of 

First    PrcKhytcrlnn    Church,    Alameda 

Pianist  of  Californin  Trio 

Home    Studio:    HIT   Puru    St.,  .\iameda.    Tel.    Alameda   jr..'. 

'  Oakland     Studio:     (Thursdays),     3liHH     ^lerriman's     School 

1120  :tlurlposa  Avenue.     Telephone  Piedmont  2770 

NEW  SONGS 
by 

Abbie  Gerrisb  Jones 

The  Meadow  Lark.  Pub.  by  Boosey  and  Co..  New  York. 
My  Dear  Little  Irish  Rose.  Clayton  F.  Summy  Co..  Chicago. 
Impatien*,  Clayton  P.  Summy  Co..  Top  o'  the  Mornin' 
Peggy,  Musician  Pub.  Co..  Los  Angeles. 

For  Sale  by  all  Dealers. 

LENA   FRAZEE 

MEZZO   CO.VTRALTO 

Soloist  First  Church  of  Christ   Scientists,   Sacramento 

Concert — Oratorio 

The  Nnturnl  Method  of  Voice  Production 

Studio:  007  ElKhteenth  St.,  Sacramento.  PI>onc  2032  R 

Clarence  Eddy 


Mrs.  Clarence  Eddy 

ontrnllii    Soloist — Vocnl    Instructioi 
a  California  Street.         Telephone  F 

Hugo  Mansfeldt 


Onkia 


5005 


BERINGER  CONSERVATORY 
OF  MUSIC 

920  Pierce  St.  nr.  McAliister.    FiUniore  S40 

HENRY   BRETHERICK 

ORGANIST  FIRST  I  NITARIAN   CIIl'RCH 


EUGENE  BLANCHARD 

I'l  WO — CO>IPOSITION 

Studio:  40  lllKhlnnd  Avenue,  Piedmont 

Telephone    Piedmont    407» 

WALTER  L.  GOUGH 

TE  VCHER    OF   VIOLIN 


MME.    A.    VON    MEYERINCK 

370  Sillier  St..  GaDncy  Illdj;.,  Thursday.  Phone  Pacific  24R 

Residence:    Ilaltlmore  Paris.  Marin   Co..  Cnl. 

Telephone  Corte   Mndcrn  441 

Wallace  A.  Sabin  ?,7?h'u'r'e'!;'"'f-l;h?iTt"Sei?.' 

Tei:^?r':n^^rn'f«s!."%a'v:?:hr^.r,;„%'c*;-.;„v^'i,^r,"i?;;!"«^ 

Perk.,  Mon.  and  Thurs..  3142  Leniston  Ave.:  Tel.  Pied.  36* 


Mrs.  M.  E.  Blanchard 


MEZZO-CONTRALT« 


(Head  of  Vocal   Department.  Mills  Collesel 

Tencher    of    SlnKinK.     Concerts.    I.eeture-Reeitals 

dlo:     Kohler   A    Chase   BldK.,   Room   II0r».     Tel.   Kcarr 


Arrillaga  Musical  College 


Dolores   Sir 


Phone  Park  870 


GEORGE  VON  HAGEL  STANISLAS    BEM 


TEACHER   OF   VIOLONCELLO 
Open    for    Concerts    and    Recitals.     Plioue    Garflcld    44». 
Residence  Studio:  Clinton  Co 
Francisco,   Cal. 


Stockton  Street,  Snu 


of  Violoncello  and  Chamber  Mu 
CONCERTS   AND  Ri-^CITALS 
tnchauan  Street.         Telephone  Filln 
lilcr  .V  Chase  IlulldiUK.         Phoue  Kei 


238  COLE  STREET 


PHONE  PACIFIC  3310 


Von  Stein  Academy 

Los  Angeles,  Cal. 
the  leading  Conservatory  of  Music 

Special  courses  for  teachers   and    those 
preparing  themselves  for  the  profession 

"Rector  System"  of  Music  Study  used 


®rpl)i 


.  Week  bttinnins  ihis  Sunday  .h.— M.I 


A  Marvellous  Bill 


Sylvln  nidn-ell  «  Co.;  Ward  Broth- 
"Bertie  and  Archie;"  DeWitt,  Burns  &  Tor- 
in  The  .-Vwakening  of  Toys;"  Edward  Miller 
■ne  Vincent,  in  a  Musical  Comedy  Sketchette. 
e  ■,.,.]  of  the  Evening;"  The  Thre*  Kltaro 
rs.  .'^ui>erlative  Degree  of  Japanese  Dexterit>  : 
U.  Hall,  tile  Popular  Composer;   Maud 


Musi 
he   Mu 


al   Comedy   Fav 
nedy 


dre«    Tomhes, 
Shop." 

Evening  Prices  10c.  25c.  50c.  76c.     Matine 
(Except   Sunday.s   and   Holidays)    10c.   25c.   ! 
Phone  Douglas  70 
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FIFTEENTH  YEAR. 


E.  M.  ROSNER  CALLED  BY  DEATH. 


^fter  Thirty   Ysars  of   Professional    Activity   as    Leade 

of  Orpheum  Orchestra  and  Composer  of  Lighter 

Works   Musician  Takes  a   Final    Rest. 


The  death  of  E.  M.  Rosner,  for  thirty  years  leader  of 
he  Orpheum  Orchestra,  takes  from  our  midst  a  musi- 
cian who  has  done  more  for  popularizing  music  in  Amer- 
Ica  than  anyone  is  aware  of.  He  was  a  musical  path- 
inder.  a  man  who  led  where  others  followed.  And  one 
tf  the  greatest  missions  he  successfully  undertook  in 
l^an  Francisco,  which  task  brought  its  results  through- 
)ut  the  country,  was  to  give  the  comparatively  small 
heaire  or  restaurant  orchestra  a  zest  and  virility  which 
t  did  not  possess  prior  to  his  advent  here.  Mr.  Rosner 
>rouglu  with  him  an  orcliestra  of  expert  musicians  who 
inderstood  their  art  from  the  ground  ui).  Practically 
'very  one  of  them  became  an  orchestral  leader  after- 
vards.  They  in  turn  formed  small  orchestras  which  be- 
•ame  famous  throughout  the  United  States.  Their  tame 
•eated  upon  the  rhythmic  virility  and  "pep"  which  they 
ransmitted  during  the  rendition  of  their  programs,  and 
Lhe  splendid  tone  volume.  It  was  Mr.  Rosner  who  in- 
sisted that  a  reed  organ  be  employed  in  a  small  orches- 
tra to  give  it  more  tone  body,  and  this  reed  organ  has 
been  largely  responsible  for  the  success  of  San  Fran- 
sco's  former  cafe  orchestras,  whicli  have  done  so  much 
:oward  establishing  a  fine  musical  standard  here. 

The  world's  greatest  artists  used  to  go  to  these  cafes 
to  hear  this  unique  music.  Marches  and  waltzes,  oper- 
overtures  and  suites,  and  at  times  even  classic 
music  were  introduced  by  these  orchestras,  and  the 
appreciation  of  the  best  of  music  prevalent  in  San 
'rancisco  today  is  due  in  great  part  to  these  small  or- 
hestras,  whose  leaders  came  from  the  orchestra 
Kosner  brought  to  this  city,  and  who  had  assimi- 
lated the  virility  and  rliythmic  exhilaration  which  gave 
Kosner  the  reputation  of  being  the  foremost  vaudeville 
orchestra  leader  in  America.  In  addition  to  his  repu- 
tation as  leader  and  reed  organist,  Mr.  Rosner  was  an 
excellent  arranger  of  songs  and  also  a  successful  com- 
poser of  the  lighter  form  of  music,  such  as  waltzes  and 

arches.  Among  his  most  successful  arrangements  for 
orchestra  was  that  exceedingly  humorous  and  ingenious 
selection  in  which  lie  used  a  well  known  ragtime  tune 
and  transcribed  it  in  a  manner  to  show  how  Verdi,  Wag- 
er, Liszt,  etc..  would  have  written  this  theme.     Many 

vaudeville  artist  wailed  until  he  came  to  San  Fran- 
isco  to  have  Rosner  arrange  llie  music  for  his  act.  He 
.•as  the  most  active,  most  untiring  and  most  patient 
f  musicians.    The  writer  will  miss  him  sorely. 

We  take  the  following  detail  regarding  his  life  and 
death  from  the  columns  of  last  Sunday's  Chronicle: 

For  three  years  Rosner  has  suffered  from  an  internal 
trouble.  Two  years  ago  he  underwent  an  operation  in 
the  German  Hospital  which  was  pronounced  successful, 
hut  the  trouble  recurred.  Two  months  ago  Morris  Mey- 
erfeUi.  Jr.,  president  of  the  Orpheum  circuit,  and  one  of 
Rosner's  closest  friends,  granted  the  orchestra  leader  an 
extended  vacation.  Several  weeks  ago  Rosner  was  ad- 
vised he  would  have  to  submit  to  another  operation. 
This  was  performed  by  Dr.  Wallace  Terry  at  the  St. 
Francis  Hospital,  and,  like  the  first,  was  pronounced 
successful.  The  musician,  however,  could  not  be  pre- 
vailed upon  to  take  nourishment,  and  gradually  became 
weaker,  until  death  came  last  night. 

Rosner  was  the  son  of  the  owner  of  one  of  Budapest's 
largest  restaurants.  His  father  planned  a  medical  ca- 
reer for  him,  but  as  a  boy  Rosner  clung  to  his  musical 
fancies.  He  led  a  great  orchestra  in  Budapest,  and  was 
a  close  friend  of  Von  Suppe.  composer  of  the  Poet  and 
Peasant.  In  18S7  Rosner  brought  his  Hungarian  Orches- 
tra to  San  Francisco",  opening  on  June  30  of  that  year  at 
the  Orpheum.  Of  the  musical  aggregation  he  had  with 
liim  then,  the  present  flute  player  in  the  Orpheum,  An- 
tone  Logar,  is  the  only  one  remaining. 

To  Rosner  is  credited  the  discovery  of  the  organ  as  an 
orchestral  instrument — just  as  years  before  in  Vienna, 
when  he  first  saw  the  harmonium,  the  idea  came  to  him 
that  it  was  an  appropriate  instrument  to  employ  in  small 
orchestras  to  make  up  tor  the  scarcity  of  bass  tones. 
The  organ  at  the  Orpheum  was  the  pet  care  of  the  or- 
chestra leader.  A  widow,  who  has  been  constantly  at 
his  bedside,  and  a  married  daughter  now  in  Europe,  sur- 
vive Rosner.  Funeral  services  were  held  Tuesday  morn- 
ing at  10  o'clock  under  the  auspices  of  the  Theatrical  Me- 
chanics Association. 


Distinguished    Exponent  of   Intellectual    School   of    Inter 
pretation  Arouses  Enthusiasm  With  His  Thor- 
oughness and  Emotionalism. 


By    ALFRED    METZGER 

A  large  audience  of  the  most  representative  element 
of  San  Francisco's  musical  public  was  present  last  Sun- 
day afternoon,  October  29th,  when  Leopold  Godowsky 
gave  the  first  of  three  piano  recitals  in 
this  city.  We  were  far  more  favor- 
ably impressed  with  the  genius  of  this 
unquestionable  giant  of  pianistry  on 
this  occasion  than  we  were  during  his 
former  visit.  In  the  first  place,  his 
l)rograms  were  more  in  accordance 
with  our  taste;  and  in  the  second 
place,  the  more  intimate  atmosphere 
of  the  Scottish  Rite  Auditorium  gave 
us  a  better  opportunity  to  listen  more 
attentively  to  the  artist.  Judging  from 
the  genuine  enthusiasm  that  was  prev- 
alent in  the  frequent  outbursts  of  spon- 
taneous applause,  the  public,  too,  was 
greatly  impressed  with  this  master's 
wonderful  executive  ability. 

Mr.  Godowsky  is  able  to  secure 
thrilling  dramatic  effects  without 
pounding  on  the  piano.  His  interpre- 
tations reveal  the  unquestionable  au- 
thority of  the  interpreter.  His  techni- 
cal execution  is  deprived  of  any  me- 
chanical characteristics,  because  of  the 
smoothness  and  astounding  purity  of 
execution.  His  reading  of  the  clas- 
sics is  charged  with  seriousness  and 
absolute  adherence  to  fixed  artistic 
principles.  His  tone  is  singing,  and 
exceedingly  caressing.  His  musical 
reading  is  deliberate  and  emotionally 
impressive.  Even  such  purely  techni- 
cal arrangements  as  the  Chopin  etudes 
for  the  left  hand  gain  a  certain  musi- 
cal importance  by  reason  of  the  mar- 
velous manner  in  which  this  wizard  of 
the  piano  attains  their  technical  ele- 
gance. 

There  must  of  necessity  exist  dif- 
ferences of  opinion  regarding  Godow- 
sky's  conception  of  the  works  he  in- 
terprets. If  there  were  no  such  dif- 
ferences, then  everyone  would  play 
like  he  does.  But.  generally  speaking, 
Mr.  Godowsky  is  really  a  master  of  his 
art  and  he  stands  in  the  front  rank 
of  the  great  artists  of  the  day.  The 
audience  which  attended  the  first  God- 
owsky concert  was  large  and  repre- 
sentative, including  most  of  San  Fran- 
cisco's   leading   musicians.      We    shall  *'"■'  ''-*»' 

return   to   the   art   of  Godowsky   next 

week,  after  we  have  heard  his  other 
two  programs.  In  the  meantime,  we  want  to  urge  every 
musician,  be  he  pianist,  vocalist  or  any  other  follower 
of  the  art,  to  attend  these  Godowsky  concerts,  which, 
from  an  intellectual  and  emotional  point  of  view,  repre- 
s.iit  the  very  highest  form  of  musical  executive  art. 


of  the  Mozart  Trio;  but  the  writer  thought  that  the 
dramatic  vitality  of  the  Faure  quartet  proved  to  be  t!^t- 
most  musicianly  and  skillfully  interpreted  of  the  won:; 
although  all  the  numbers  on  the  program  were  playe.l 
with  autliority  and'  musicianly  decision.  The  ensemble 
was  simply  ideal.  Louis  Persinger  as  director  is  deserv- 
ing of  hearty  praise.  His  violin  spoke  eloquently  and 
charmingly  throughout  the  concert.  Louis  Ford  at  the 
second  violin  desk  acquitted  himself  si)lendidly  as  to 
tone  and  phrasing.  Horace  Britt  never  revealed  his  art 
to   better  advantage   than   on    this   occasion,   when   his 


CHAMBER    MUSIC   SOCIETY  OPENS  SEASON. 


Organization   of  Expert   Musicians  Gives   Representati> 
Classical  Program  in  the  Presence  of  a  Fash- 
ionable   and    Musical    Audience. 


By  ALFRED  METZGER 

The  Colonial  Ballroom  of  the  St.  Francis  Hotel  was 
well  filled  with  an  audience  comprised  of  both  the  fash- 
ionable and  musical  element  of  San  Francisco's  public. 
The  boxes  presented  a  most  attractive  view  by  reason 
of  the  handsomely  gowned  women  and  formally  attired 
men  who  occupied  them.  The  occasion  was  the  first  of 
a  series  of  chamber  music  concerts  to  be  given  by  the 
Chamber  Music  Society  of  San  Francisco,  founded  by 
Blias  M.  Hecht  several  years  ago,  and  uii  to  the  present 
season  known  under  the  name  of  the  San  Francisco 
Quintet  Club.  The  program  prepared  tor  this  auspi- 
cious event  included  Quartet  for  Strings.  P  major.  Op. 
96  (Dvorak!;  Quartet  tor  Flute  and  Strings,  A  major 
< Mozart);  Quartet  for  Piano  and  Strings,  G  minor 
(Faure). 

The  personnel  of  the  Chamber  Music  Society  of  San 
Francisco  is  comprised  of  the  following  expert  musi 
clans:  Louts  Persinger,  director  and  first  violin 
Louis  Ford,  second  violin;  Nathan  Firestone,  viola;  Hor 
ace  Britt,  cello;  Gyula  Ormay,  piano;  Ellas  M.  Hecht 
flute.  It  is  almost  unnecessary  to  hear  this  organiza 
tion  in  order  to  give  an  opinion  of  its  artistic  efficiency 
The  names  speak  for  themselves.  We  can  not  imagine 
how  it  is  possible  to  bring  together  musicians  more  com- 
petent to  interpret  the  highest  form  of  music  than  these 
instrumentalists  who  have  made  a  study  of  chamber 
music  in  its  finest  aspects.  Of  course  we  expected  a  great 
deal  of  such  an  organization,  and  even  though  the  real- 
ity had  not  come  fully  up  to  our  forecast,  we  still  could 
have  been  well  satisfied.  But  our  expectations  were 
actually  surpassed,  and  by  this  we  mean  that  we  could 
not  picture  in  our  minds  how  splendidly  these  musi- 
cians submerged  their  individualities  and  made  their 
artistic  executive  ability  subservient  to  the  general  en- 
semble. This  must  be  heard  to  be  appreciated  at  its 
true  value. 

It  is  impossible  to  choose  among  the  three  works  rep- 
resented on  the  program  as  to  which  was  preferable. 
From  the  general  opinion  it  would  seem  as  if  the  Dvorak 
Quartet  was  the  best  liked;  others  fond  of  classical  mu- 
sic may  have  preferred  the  dainty  and  exquisite  grace 


smooth,  liquid  cello  notes  blended  exquisitely  with  the 
other  instruments. 

Nathan  Firestone's  warm,  rich,  vibrant  tone  and  in- 
tense artistic  abandon  were  excellently  suited  to  this 
ideal  personnel  of  instrumentalists.  Gyula  Ormay  ban- 
deled  the  piano  part  of  the  Faure  quartet  with  a  skill 
and  a  grasp  of  its  values  which  can  not  be  surpassed. 
He  surely  played  with  verve  and  temperament  and  se- 
cured every  particle  of  musical  coloring  from  the  work. 
He  brought  out  every  nuance  of  shading,  whether  lyric 
or  dramatic,  and  never  at  any  time  played  either  too 
loud  or  too  soft.  It  was  an  excellent  display  of  en- 
semble work. 

Elias  Hecht  played  the  flute  part  of  the  Mozart  Quar- 
tet with  a  tone  of  liquid  sweetness,  and  he  phrased  the 
same  with  a  certain  poetic  instinct  which  could  not  help 
but  secure  for  him  the  hearty  approval  of  his  delighted 
listeners.  The  Chamber  Music  Society  of  San  Francisco 
has  made  an  excellent  beginning,  and  as  far  as  we  know 
there  is  no  organization  of  its  kind  which,  barring  only 
a  reputation  of  international  dimensions,  can  surpass 
this  society  in  the  musicianship  of  its  personnel  or  the 
conscientiousness  of  its  interpretations.  The  audience 
included  such  musical  celebrities  as  Leopold  Godowsky, 
Alfred  Hertz,  the  Cherniawskies.  and  many  prominent 
resident  artists.  Louis  Persinger  revealed  himself  as 
one  of  the  greatest  chamber  music  interpreters  we  have 
heard. 


STEINDORFF'S  "POP"  CONCERTS   IN   OAKLAND. 


Announcement  is  made  by  Paul  Steindorff  of  the  solo- 
ists to  be  presented  at  the  first  concert  of  the  new  season 
at  the  Oakland  Auditorium  and  of  the  program  the  or- 
chestra of  fifty  musicians  will  render  on  that  occasion. 
The  concert  will  be  given  at  3  p.  m.  on  Sunday.  Novem- 
ber 5,  the  other  concerts  of  the  first  series  of  six  to 
follow  at  intervals  of  a  week  until  December  10. 

For  the  first  recital  Steindorff  has  engaged  Antonio 
de  Grassi,  the  eminent  violinist,  and  Miss  Blanche  Ham- 
ilton Fox.  mezzo  soprano,  who  has  sung  in  most  of  the 
important  world  capitals  in  leading  operatic  roles.  De 
Grassi  is  to  play  two  movements  from  Max  Bruch's  in- 
imitable concerto  in  G  minor,  while  Miss  Fox  will  sing 
the  contralto  aria.  "O  Mio  Fernando,"  from  Donizetti's 
La  Favorita,  in  which  she  made  her  Italian  debut. 

The  complete  program  is  to  be  as  follows:  Fackel- 
tanz.  No.  3,  Meyerbeer;  overture,  Der  Freischiitz  (Carl 
von  Weber) ;  Adagio  and  finale  from  the  concerto  in  G 
minor  (Max  Bruch),  Signer  de  Grassi.  Concert  waltz. 
Wein.  Weib  und  Gesang  (Johann  Strauss);  Two  inter- 
mezzi from  The  Jewels  of  the  Madonna  (Wolf-Ferrari); 
Grand  aria.  O  Mio  Fernando,  from  La  Favorita  (Doni- 
zetti). Miss  Fox.  Selection,  Princess  Pat  (new)  (Victor 
Herbert. 
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BERKELEY  ETUDE  CLUB  CONCERT. 
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By  CHARLES  MALLORY  DUTTON 
The  Berkeley  Etude  Club,  which  has  grown  consider- 
ably in  size  and  musical  and  social  activity  during  the 
past  year,  presented  Kajetan  Attl,  harpist,  and  Herbert 
Riley,  cellist,  in  recital  at  the  Twentieth  Century  Club- 
house last  Monday  evening,  and  the  artists  were  greeted 
by  a  perfectly  full  house. 

There  were  a  great  variety  of  composers  represented 
upon  the  program,  and  for  the  most  part  they  were  of 
secondary  consideration.  However,  the  artists  won  the 
favor  of  the  Berkeley  audience  more  through  their 
charm  of  personality,  and  ability  to  give  pleasure 
through  the  medium  of  light  salon  compositions,  than 
from  the  musical  value  of  the  program.  But  we  must 
not  forget  that  still  less  musical  literature  has  been  given 
us  for  the  cello  than  for  the  violin.  And,  as  for  the 
harp,  the  repertoire  is  appallingly  second  rate  and  me- 
diocre. With  the  exception  of  a  tew  pieces  written  by 
Debussy,  and  one  or  two  other  composers  of  the  mod- 
em French  school,  we  have  almost  nothing  of  serious 
musical  value  for  the  harp,  except  arrangements  of 
songs,  nocturnes,  and  a  few  old  gavottes. 

Mr.  Riley's  playing  revealed  a  tone  of  good  size,  true 
to  pitch,  and  an  especially  fine  sense  of  rhythm.  His 
playing  of  the  Bach  aria,  which  was  accompanied  by 
Mr.  Attl,  was  straightforward,  dignified  and  restful,  and 
showed  a  good  command  of  legato.  His  playing  af  a  ga- 
votte by  Sehlemuller,  and  a  gypsy  dance  bv  Zerah, 
pleased  because  of  liis  finished  playing  and  subtle  charm 
of  execution,  and  also  because  of  the  splendid  sympa- 
thy and  support  given  by  his  accompanist,  Miss  Carrie 
Jones. 

Mr.  Attl's  playing  fascinated  the  audience  because 
his  youthful  personality  is  irresistible,  and  his  sense  of 
tone  is  ravishing  to  the  ear.  He  is  a  musician  of  first 
rank,  and  although  his  numbers,  tor  the  most  part,  were 
poor  in  musical  content,  he  succeeded  in  investing  them 
with  a  wealth  and  a  variety  of  tone  that  was  enchanting. 
His  pianissimo  playing  is  as  fine,  delicate  and  pure  as 
I  have  ever  heard  (and  I  have  heard  the  best  harpists 
in  Europe),  and  his  arrangement  and  performance  of 
Smetana's  Symphonic  Poem,  '■Moldau,"  is  elaborate  and 
difficult;  but  he  has  a  superb  technic  and  a  splendid 
command  of  the  pedals.  His  playing  of  Gounod's  "Spring 
Song"  I  which  must  be  an  arrangement,  as  it  was  writ- 
ten tor  the  voice)  was  full  of  delicacy  and  rhythm,  and 
his  own  arrangement  of  Bohemian  folk  songs  is  glowing 
in  color  and  vitality.  .Mr.  Attl  is  one  of  the  few  harpists 
who  never  overstep  the  bounds  of  beauty  in  striving 
after  size  of  tone,  a  fact  which  is  rare  indeed,  when  one 
realizes  that  he  plays  almost  exclusively  with  orchestra. 
Below  is  the  program  in  full:  Sonata,  F  major,  tor 
violoncello  and  piano  (Benedetto  Marcello),  Herbert 
Riley,  Miss  Carrie  Jones;  Harp  Soli— (a)  A  Dream  (Ka- 
jetan Attl),  (b)  Waltz  of  the  Shadows  (Hasselmans- 
Attl),  (c)  Springtime  (Gounod),  Kajetan  Attl;  Soli:  Vio- 
loncello and  Harp— (a)  Aria  (J.  S.  Bach),  (b)  Menuett 
(L.  Bocberini),  Herbert  Riley,  Kajetan  Attl;  Symphonic 
Poem  — River  Moldau  (Smetana-Attl),  Kajetan  Attl; 
Soli:  Violoncello  and  Piano — (a)  Gavotte  (H.  Sehle- 
muller), (b)  Gypsy  Dance  (W.  Zeral),  Herbert  Riley; 
Harp  Soli— (a)  Aubade  (Hasselmans),  (b)  Marionette 
Dance  (Tedechi),  (c)  Bohemian  Folk  Songs  (Attl),  Kaje- 
tan Attl;  Soli:  Violoncello  and  Harp— (a)  Meditation 
(Thais)  (Massenet),  (b)  Melodie  (Van  Biene),  Herbert 
Riley,  Kajetan  Attl. 

MME.  SCHUMANN-HEINK. 


Following  John  McCormack  we  shall  have  the  pleasure 
and  honor  of  a  short  visit  from  the  glorious  queen  of 
song  and  noble  woman,  Ernestine  Schumann-Heink.  The 
Pacific  Coast  Musical  Review  has  written  so  much  about 
the  art,  the  personality  and  the  greatness  in  every  way 
of  this  grand  woman  that  we  are  almost  at  a  loss  to 
find  more  to  tell  our  readers  about  her.  Suffice  it  then 
to  say  that  she  is  still  the  greatest  living  contralto,  still 
one  of  the  most  authoritative  interpreters  of  song,  and 
that  she  still  uses  her  voice  with  that  consummate  artis- 
try which  has  gained  for  her  a  fame  that  is  immortal. 
There  is  but  one  Schumann-Heink  and  we  doubt  if  there 
will  ever  be  another 

Schumann-Heink's  first  concert  is  announced  for  Sun- 
day afternoon.  November  26th,  in  the  Exposition  Audi- 
torium, and  the  artist  calls  it  "My  Charity  Concert,"  for 
she  intends  devoting  her  entire  share  of  the  receipts 
to  helping  the  orphans  of  the  soldiers  of  her  native  land 
and  to  helping  also  the  poor  children  of  San  Francisco. 
On  this  occasion  her  program  will  consist  of  four  Wag- 
nerian arias,  the  Schumann  Song  Cycle,  "Frauen  Liebe 
und  Leben,"  in  its  entirety,  and  a  group  of  English 
songs. 

Her  second  concert  will  be  one  of  her  regular  series 
and  a  very  exceptional  program  of  favorite  works  is 
being  arranged  for  this  occasion.  As  her  assisting  solo- 
ist Mme.  Schumann-Heink  has  engaged  our  own  gifted 
pianist,  Eula  Howard  Nunan,  who  will  play  a  group  of 
interesting  pianoforte  compositions  on  each  of  the  pro- 
grams. Popular  prices  will  prevail,  viz.,  $1.50,  $1.00  and 
50  cents,  and  tickets  may  now  be  ordered  by  mail.  Ad- 
dress Will  L.  Greenbaum  at  Sherman.  Clay  &  Co.'s.  The 
box  offices  will  open  Monday.  November  20th. 


JOSIAH  ZURO 
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o;  Elena  Gerhardt.  mezzo-soprano ' 
zaley    Quartet,    chamber    music:    Nellie    Melba 
:  soprano;  Julia  Culp,  contralto;  Louis  Graveure 
tone;   Leopold   Godowsky,   pianist,   with   Kus^e- 
lozky,     contra-bass;     Albert     Spalding      violinist 
th  Rudolf  Ganz,  pianist:  Zoellner  Quartet    cham- 
r  music;  Cecil  Fanning,  baritone:  Percy  Grainger 
F-rances  Ingraham.  contralto:  Jacques  Thi- 
olinist;   Cherniavsky   Trio,   chamber   music; 
MarisKa    Aldnch,    dramatic    soprano;    Ignace    Pad- 
erewski.   pianist:    Ernestine   Schumann-Heink     con- 
tralto: Maud  Allan,  dancer  with  symphony  orche<i- 
♦■■"■   Cordelin    Leo.   violinist;   Damrosch   N.    Y    Sym- 
ith  Efrem  Zimbalist.  violin  solo- 
•?'■-""'  -     1 1  phony  Orchestra;  Boston  Grand 

"PT-'  '  111  Ballet  Russe;  La  Scala  Grand 

Operii   '  I '1l  Metropolitan  star  features. 
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PACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 


To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments— 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 


Ptcinn 


sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN   jounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 
claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 
We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutler  Sts. 

Victor  Talking  Machines 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  Sooth  First 

Sheet  Music 


tHN    McCORMACK'S  CONCERTS   AND    PROGRAMS. 


John  McCormack.  unquestionably  the  greatest  lyric 
nor  of  this  generation  and  an  artist  who  makes  every 
ng  a  story  and  tells  that  storj-  in  a  way  that  reaches 
head  and  heart  of  every  one  in  his  audiences,  will 
two  concerts  only  in  this  city,  the  dates  being  Sun- 
Ly  afternoon.  November  12th,  and  Sunday  afternoon, 
pvember  19th.  in  our  Civic  Auditorium.  To  hear  John 
kCormack  is  to  hear  the  vocal  art,  the  true  "bel  canto" 
I  its  very  best.  More  beautiful  singing  than  this  art- 
f.'s  cannot  be  imagined.  Many  think  that  because  he 
vpeals  to  the  great  m-isses  as  well  as  to  the  connol- 
lurs.  he  resorts  to  tricky  methods  and  false  sentimen- 
ilism.  but  this  is  absolutely  untrue.  He  simply  knows 
Bw  to  make  a  program  that  ever>'one  can  thoroughly 
ijoy.  He  does  not  endeavor  to  simply  educate  the 
[asses  in  music — he  seeks  to  make  them  enjoy  music. 
Id  whosoever  has  ever  attended  a  McCormack  concert 
jiows  that  he  DOES  IT. 

JAt  the  first  concert,  one  week  from  tomorrow,  the 
peal  tenor  will  sing  the  following  works:  "O  Sleep. 
Hiy  Dost  Thou  Leave  Me?"  and  "Tell  Fair  Irene"  (Han- 
Mi.  "Singer's  Consolation"  (Schumann).  "May  Night" 
iirahms),  "When  Night  Descends"  (Rachmaninoff). 
Autumn"  (Bleichmann).  "The  Bitterness  of  Love"  (Jas. 
unn».  "The  Old  Refrain,"  composed  for  Mr.  McCor- 
ack  by  Fritz  Kreisler.  "Your  Eyes."  by  Edwin  Schnei- 
iT  and  "Before  You  Came."  by  Lane  Wilson.  Of  course 
>  McCormack  concert  would  be  complete  without  a 
-oup  of  the  classic  folk  songs  of  Ireland,  and  on  this 
casion  the  artist  will  sing  these  four:  "Norah 
♦  ale."  "A  Ballynure  Ballad."  "Kathleen  O'More"  and 
'astheen  Fionn." 

Duncan  McBeath,  the  violinist,  who  has  been  with  the 
nger  for  four  seasons,  will  play  works  by  Marcello- 
ilmon.  Schubert-Wilhelmj,  MacDowell,  Wieniawski.  and 
Spanish  Dance  by  Enrico  Granados,  the  great  Spanish 
)niposer  who  lost  his  life  recently  while  sailing  from 
ew  York  to  Spain.  The  second  and  positively  last  Mc- 
ormack  concert  will  be  given  Sunday  afternoon.  No- 
?mber  ll'th.  with  a  complete  change  of  program.  Tick- 
s  for  both  concerts  will  be  on  sale  Monday  morning  at 
herman.  Clay  &  Co.'s  and  Kohler  &  Chase's.  Mail  or- 
-Ts  should  be  addressed  to  Will.  L.  Greenbaum  at  Sher- 
an.  Clay  &  Co.'s.  corner  Sutter  and  Kearny  streets,  San 
rancisco,  Cal.  Edwin  Schneider,  the  famous  composer- 
lanist.  will  again  be  with  Mr.  McCormack  as  accom- 
inist 
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L-AWRENCE  STRAUSS*   UNIQUE   PROGRAMS. 


Those  of  our  concertgoers  who  possess  sufficient  genu- 
le  love  for  music  to  attend  the  concerts  of  resident  ar- 
sts.  have  no  doubt  frequently  admired  the  refined  vo- 
il  art  of  Lawrence  Strauss.  Among  these  are  particu- 
.rly  notable  his  exquisite  understanding  of  the  ultra 
lodern  French  school.  He  possesses  that  happy  faculty 
■■  making  apparently  disagreeable  phrases  sound  most 


pleasantly,  and  thereby  becomes  a  champion  of  the  mod- 
ern school  who  can  not  be  too  highly  esteemed.  In  this 
refined  mode  of  presenting  modem  vocal  compositions 
of  somewhat  questionable  harmonic  beauties,  Mr. 
Strauss  employs  an  enunciation  that  is  delightful  be- 
cause of  its  distinctness  and  its  musical  resonance  in 
the  use  of  the  consonants.  Of  course  Mr.  Strauss  em- 
ploys the  same  fine  pronunciation  when  he  sings  the 
classics  of  the  old  school,  which  he  also  interprets  with 
much  taste  and  charm.  That  such  an  excellent  style  is 
greatly  in  demand  goes  without  further  enumeration  of 
reasons,  and  so  it  is  but  natural  that  Mr.  Strauss  should 
begin  the  busy  season  with  engagements  before  the  San 
Francisco  Musical  Club,  October  19;  as  soloist  at  the 
Hother  Wismer  concert,  October  23;  in  Ernst  Wilhel- 
my's  reading  of  Schumann's  Manfred;  with  the  San  Ma- 
teo Musical  Association  on  December  12th,  and  several 
others  too  numerous  to  mention  at  this  time. 


gave  with  animation  and  much  of  the  spirit  of  aban- 
don— wonderful  indeed!  She  sings  with  a  fiexibility  that 
does  not  suffer  in  passing  from  one  register  to  another. 


MME.  ROSA  RELDA  CAILLEAU'S  ARTISTRY. 


During  the  course  of  a  con- 
cert season  Mme.  Rose  Relda 
f  'ailleau  is  frequently  heard 
'xjth  in  recitals  of  her  own  and 
it  concerts  given  by  leading 
niusical  organizations.  She  is 
a  soprano  soloist  of  experience 
in  the  concert  and  operatic 
field,  her  debut  having  been 
made  at  the  Opera  Comique  in 
Paris  in  the  opera  Lakme.  with 
T'larence  WliitehlU  in  the  cast. 
Then  she  sang  in  Milan  at  the 
Opera  Lyrico.  at  the  Royal 
Opera  House  in  Frankfurt,  Ger- 
many, and  at  the  Opera  in  Ber- 
lin and  Sto  ^.  ,::„.  :„  Uerlin  she  also  appeared  in  con- 
cert with  Destinn  at  one  of  the  Philharmonic  Orchestra 
concerts.  Here  are  some  of  the  foreign  and  domestic 
press  notices  she  received: 

Musical  Courier — Her  voice  has  the  delicious  timbre 
of  the  D  string  of  Amati — perfect  purity  in  method  and 
in  technic.  and  she  shows  much  intelligence.  Her  sing- 
ing is  a  marvel! 

Figaro  (Paris) — Mile.  Relda  has  a  crj'stalline  voice  of 
great  agility  and  purity  and  sang  the  highest  notes  with 
great  ease,  which  won  her  a  rousing  applause  in  the 
Bell  song  from  Lakme. 

Kleines  Journal  (Berlin) — Mile.  Rose  Relda  sang  the 
part  of  Violetta  in  Verdi's  Traviata.  She  has  a  voice 
unusually  high  with  a  carrying  quality. 

Examiner — Redfern  Mason — Mme.  Rose  Relda  Cail- 
leau's  Recital.  Good  impression  is  made  by  singer — 
she  has  warmth  and  charm.  She  brought  out  the  dra- 
matic meaning  of  the  lyrics. 

Chronicle — Cora  Winchell — A  charming  number  on  the 
program  was  "Les  filles  de  Cadix,"  which  Mme.  Cailleau 


TEACHERS  GIVE  BRILLIANT  RECEPTION. 


The  San  Francisco  Music  Teachers  Association,  of 
which  Georg  Kruger  is  president,  gave  a  brilliant  recep- 
tion to  Leo,  Jan  and  Mischel  Chemiavsky  at  the  Fair- 
mont Hotel  Ballroom  on  Saturday  evening.  October  21st. 
A  large  number  of  prominent  musical  people  were  in 
attendance  and  enjoyed  meeting  the  famous  young  musi- 
cians as  well  as  listening  to  a  delightful  program  contri- 
buted by  Henry  Perry,  the  splendid  basso,  Johanna 
Kristoffy,  the  distinguished  prima  donna  soprano.  Georg 
Kriiger.  the  eminent  piano  virtuoso.  Uda  Waldrop.  ine 
exquisite  accompanist.  Alfred  Ziegler  and  O.  C.  Stine. 
During  the  course  of  the  evening  Mr.  Kruger  made  a 
very  appropriate  and  well  conceived  address  of  welcome. 
Everyone  present  was  profuse  in  his  or  her  praise  of  the 
affair. 


B.    P.    MILLER    PRESENTS    SPLENDID   PLAN. 


-  Manager  of  Idora  Park  and  Idealist  and  Drean 
n    Regard   to  Great   Musical    Projects  Tells 
Of  Plan  to  Build  Opera  School. 


By   ALFRED    METZGER 

Forty  leading  newspaper  men  of  California  responded 
to  an  invitation  of  B.  P.  Miller,  formerly  general  mana- 
ger of  Idora  Park.  Oakland,  to  attend  a  dinner  at  the 
Bohemian  Club  last  Tuesday  evening,  the  purpose  of 
which  was  to  launch  the  campaign  for  a  State-wide  prop- 
aganda for  an  Opera  School,  to  be  built  in  San  Fran- 
cisco, the  benefit  of  which  is  to  accrue  to  all  sections 
of  the  State.  Those  who  attended  do  not  doubt  for  a 
moment  that  Mr.  Miller  has  the  necessary  backing  to 
make  his  plan  a  success,  and  the  Pacific  Coast  Musical 
Review  is  certain  that  his  enthusiastic  forecast  of  the 
future  is  based  upon  reasonable  grounds.  We  are  sure 
that  everyone  who  truly  loves  this  city  and  State  will 
be  heart  and  soul  in  this  campaign  to  begin  for  America 
that  love  for  opera  which  in  Europe  has  given  every 
State  or  principality  one  or  two  opera  houses,  and  thus 
has  established  a  permanent  field  for  artistic  endeavor 
which  can  not  be  overestimated.  We  believe  that  as 
soon  as  Mr.  Miller's  plan  has  proved  successful,  and  it 
certainly  will  do  so,  every  State  in  the  Union  will  imi- 
tate California's  example. 

The  event  occurred  too  late  for  detailed  comment  in 
this  issue  of  the  paper.  We  shall,  however,  give  it  more 
attention  next  week,  when  we  shall  refer  to  the  various 
addresses  made,  and  also  give  the  list  of  those  present. 
In  the  meantime,  we  wish  to  go  on  record  as  saying  that 
a  big  movement  has  been  started  in  California,  the  im- 
portance of  which  will  be  more  intimately  realized  as  the 
plans  are  being  carried  out. 


PACIFIC  COAST  MUSICAL  REVIEW 


Reviews  of  New  Publications 

By  ELIZABETH  WESTGA  TE 


First-Year     Mozart.      Adapted,     arranged 

and  edited  by  R.  Krentzlin.     Schmidfs 

Educational  Series.  Arthur  P.  Sclimidt. 

Boston. 

Althougli  tlie  material  used  in  this 
volume  is  of  necessity  of  the  simplest 
character,  it  is  nevertheless  pure  Mozart, 
and  teachers  will  eagerly  employ  it.  and 
as  gladly  recommend  it  for  the  use  of 
their  student-teachers.  The  selection  has 
been  judiciously  made,  and  the  simplifi- 
cation of  the  pieces  has  not  been  too 
ostentatiously  accomplished  They  do  not 
have  the  effect  of  belittling  the  ability  of 
the  child  player.  The  variations  on  "Ah, 
vous  dirais-je  Maman"  are  full  of  enter- 
tainment, even  with  all  the  difficulties 
omitted.  A  favorite  Minuet  and  a  well 
known  Andantino  are  here  set  forth,  very 
charmfully.  indeed. 

The     already     much-liked     "First-Year 
Bach."    prepared    by    Arthur    Foote,    and 
put  out  by  Schmidt  last  year  has  here  a 
worthy  companion. 
First-Year    Handel.       Adapted,    arranged 

and  edited  by  Arthur  Foote.    Schmidt's 

Educational  Series. 

I  liold  the  theory  that  every  child,  if 
left  to  himself,  has  good  musical  taste. 
If  he  has  heard  only  cheap  music,  and 
been  taught,  or  encouraged,  to  listen  to 
that  alone,  he  may  believe  that  he  likes 
it.  But  even  then,  a  little  assistance  to- 
wards the  understanding  of  the  classics 
will  soon  supplant  any  such  mistaken 
idea.  And  with  such  books  as  these 
under  discussion  at  his  hand,  the  child 
will  easily  learn  better.  The  Handel 
group  comprises  a  gay  Courante.  a  Bour- 
ree,  a  stately  Sarabande.  a  Minuet  and  a 
quite  lovely  Arioso.  Nothing  could  be 
simpler,  for  an  example,  than  the  last 
named:  yet  its  beautiful  melody  would 
tempt  the  least  musical  infant  to  acquire 
a  cantabile  with  his  right  hand.  One 
waxes  enthusiastic  over  the  contempla- 
tion of  these  pearls  of  beauty  for  the  en- 
joyment of  the  youngest  players.  Five 
of  the  Handel  pieces  may  also  be  pur- 
chased separately. 
First  Lessons.       Fifty  Melodious  Finger 

and  Pedal  Studies  in  the  Keys  of  C  and 

G  for  the  Pianoforte.    By  Frank  Lynes. 

Schmidt's  Educational  Series. 

These  tiny  etudes  could  be  used  for  a 
first  instruction  book,  and  would  be  val- 
uable in  helping  a  very  young  student  to 
listen  to  his  own  playing,  and  to  en- 
deavor to  employ  different  touches  and 
■pedal  effects  for  various  purposes  of  ex- 
pression. There  are.  a  hoat-song,  with 
suggestions  of  waves;  a  hunting  song, 
with  hints  of  galloping  steeds;  a  lullaby; 
a  swing-song,  and  so  on — matters  to 
awake  the  imagination  in  the  very  ear- 
liest lessons.  Also,  they  are  progressive 
technically,  and  really  do  reach  a  de- 
finite goal  along  that  path. 
Progressive    Finger  Control.    Twenty-two 

studies  selected  from  Berens,  edited  by 

Fritz  Von  Bose.    Schmidt's  Educational 

Series. 

These  are  studies  for  the  uses  of  the 
scales  and  arpeggios,  in  varied  arrange- 
ment, with  one  for  the  use  of  the  mordent, 
and  two  or  three  for  the  acquirement  of 
melody-touch.  They  are  systematically 
and  also  pleasantly  set  forth,  and  will  be 
much  liked  by  young  teachers  for  use  in 
their  classes. 
First-Year        Classics.       Arranged       and 

adapted   by   Arthur  Foote.     Arthur   P. 

Schmidt  Co. 

Instructors  of  the  young  will  be  glad 
to  know  that  four  little  pieces  by  Bach 
are  included,  in  separate  sheets,  in  this 
set.  A  Prelude,  a  Gavotte  and  Minuet, 
a  March  and  a  Dance  are  the  four  chosen 
out  of  the  "First-Year  Bach"  for  this  new 
distinction.  These,  and  the  five  Handel 
pieces  mentioned  above,  are  beautifully 
furnished  with  their  own  special  title- 
page. 
Romance.    Op.   15,  No.   3.    Arthur  Foote. 

Arthur  P.  Schmidt  Co. 

This  revised  edition  of  one  of  the  most 
interesting  of  all  Mr.  Fnote's  compositions 
has  been  dedicated  to  Mr.  Julius  Rehn 
Weber  of  Berkeley,  a  murh-prized  friend 
of  the  composer.  The  revision  broadens 
the  scope  of  the  piece,  grants  it  some 
notable  pianistic  effects,  and  gives  it 
much  added  distinction. 

Ophelia's  Prayer.    Violin  and  Piano.     By 
August  Nolke.    Arthur  P.  Schmidt. 
This  prolific  composer — this  is  his  opus 


206^here  presents  a  fine  work  for  the 
two  instruments;  and  it  should  be  said 
that  the  piano  part  is  of  real  importance. 
The  violin  part  calls  for  breadth  and 
nobility  of  tone  rather  than  for  technical 
brilliance,  and  I  think  it  will  be  heard 
frequently  on  concert  programs  as  soon 
as  our  players  make  its  acquaintance. 
It  has  the  distinction  and  grace,  and  a 
not  too  pronounced  gentle  melancholy, 
and  may  well  replace  certain  works  we 
all  know,  which  appear  much  too  often 
on  programs. 

Four  Songs.    John  W.  Metcalf.     The  Ar- 
thur P.  Schmidt  Co. 

Mr.  Metcalf's  melodic  gifts  have  seldom 
been  more  delightfully  exemplified  than 
in  this  group  of  songs,  just  "off  the  press." 
The  titles  are:  The  Sunset  Glow;  Where 
Go  the  Boats?;  The  Voyager;  The  Magic 
of  a  Smile.  The  poems  of  three  of  them 
are  by  S.  Anworth  Rutherford,  while 
R.  L.  S..  the  well  beloved,  wrote  the  verse 
of  "Where  Go  the  Boats?"  which  song  is 
dedicated  by  Mr.  Metcalf  to  the  revered 
singer,  Mrs.  Margaret  Blake-Alverson. 
Of  the  four,  this  is.  perhaps,  the  most 
attractive,  and  certainly  the  most  touch- 
ing. "The  Voyager"  is  dedicated  to  Mr. 
Jack  Edward  Hillman,  and  will  suit  his 
voice  and  style  to  perfection.  The  phrase, 
"Time  heals  the  past"  is  treated  with 
notable  force.  The  accompaniment  of  "A 
Sunset  Glow"  is  full  of  originality,  and 
the  song  will  find  its  place  happily  on 
many  a  program  and  in  many  a  home. 
The  last  of  the  group  has  less  distinction 
than  the  others,  but  its  sentiment  is  fine, 
and  it  will  have  vogue.  In  fact.  Mr.  Met- 
calf has  apparently  only  to  put  pen  to 
paper,  and  behold!  a  worth-while  song 
results.  All  the  songs  come  in  two  or 
three  keys. 

Into  the  Sunshine.  Song  by  Leland  Clarke. 
Arthur  P.  Schmidt  Co. 
To  a  poem  by  James  Russell  Lowell, 
the  composer  has  fitted  a  melody  a  little 
too  obvious,  with  an  accompaniment 
not  greatly  original.  The  effect  is  that 
of  by  far  too  large  a  proportion  of  the  Eng- 
lish ballad  sort  of  song.  Such  are  writ- 
ten and  printed  by  the  dozen,  and  ap- 
parently find  their  admirers  and  their 
exponents.  But  Leland  Clarke  has  a 
genuine  gift,  and  if  he  studies  songs  of 
the  great  composers — Schubert,  Brahms, 
Richard  Strauss,  to  mention  the  merest 
handful — rather  than  the  English  ballad- 
ists  of  the  present  day,  he  will  find  nobler 
inspirations  for  the  undoubted  talent  that 
he  possesses- 

Chopin  Polonaises.   Ditson  Edition.  Oliver 
Ditson  Company. 

Of  the  making  of  new  editions  of  Cho- 
pin there  seems  to  be  no  end,  but  there 
cannot  be  too  many  good  editions,  that  is 
sure.  The  phrasing,  fingering  and  other 
details  in  the  Ditson  edition  have  been 
carefully  considered,  and  the  low  price 
places  these  classics  "within  the  reach 
of  all."  The  volume  opens  well  upon  the 
piano  rack,  and  it  is  clearly  printed. 
A  Spring  Cycle.  For  Women's  Voices.  Ed- 
ward Grieg.  Oliver  Ditson  Company. 
The  English  version  of  this  work  is  by 
Nathan  Haskell  Dole  and  Charles  Fon- 
teyn  Manney,  and  has  been  done  with 
perfect  taste.  Written  in  three  parts — 
first  and  second  sopranos  and  alto — it 
comes  well  within  the  possibilities  of  the 
usual  club  of  women  singers.  There  is 
but  one  solo  portion,  and  that  is  for  mez- 
zo soprano,  although  there  is  a  short  bit 
for  a  first  soprano  in  one  of  the  choruses. 
The  musical  arrangement  is  by  R.  Franke 
Harling,  and  while  difficult,  is  so  effective 
that  no  club  would  be  unwilling  to  un- 
dertake its  performance.  The  titles  are: 
Day  is  Awakened;  Morning  Dew;  The 
Mountain  Maid;  Springtide;  The  Tryst, 
(Mezzo  soprano  solo) ;  Autumn  Storm. 
The  cycle  is  commended  to  the  Hughes 
Club,  to  the  Cecilia  and  to  the  musical 
sections  of  the  various  women's  clubs. 


HUGHES-WISMER    SONATA    RECITAL. 


By  Alfred  Metzger. 
The  first  of  three  evenings  of  Sonata 
Recitals  was  given  by  Mrs.  Robert 
Hughes,  pianist,  and  Hother  Wismer, 
violinist,  at  Sorosis  Club  Hall  on  Tuesday 
evening,  October  24th.  The  event  took 
place  too  late  for  publication  in  the  last 
number  and  we  can  only  devote  restricted 
space  to  it.  Nevertheless  we  want  to  say 
that  a  large  audience  was  present  to  ex- 
press its  delight.  The  two  Sonatas  were 
the  G  major  Sonata  op.  96  by  Beethoven, 


and  the  D  minor  Sonata  op.  21  by  Gade. 
Both  of  these  were  interpreted  with  that 
seriousness  of  intention  and  conscien- 
tiousness of  execution  which  both  Mrs. 
Hughes  and  Mr.  Wismer  are  ever  ready 
to  display. 

Hother  Wismer  played  the  Reger  D 
minor  Sonata  op.  42.  for  violin  alone,  with 
that  determination  which  its  character  re- 
quires and  he  played  it  from  beginning 
to  end  as  if  he  liked  it,  which  is  more 
than  we  can  say  for  ourselves.  The  work 
demands  almost  unlimited  technic  and 
courage  as  well  as  tenacity  for  perform- 
ance, all  of  which  Mr.  Wismer  revealed. 
Lawrence  Strauss  sang  a  group  of  modern 
French  songs  by  Chausson,  Debussy, 
Faure  and  Widor,  and  sang  them  with  a 
finesse  and  sincerity  that  was  a  joy  to 
behold.  His  elegant  phrasing,  his  exact 
enunciation  and  his  understanding  of  the 
meaning  combine  to  make  his  reading  a 
delightful  experience. 

V* 


Alice  Kellar  Fox.  the  well-known  mu- 
sician, was  especially  engaged  to  play  the 
banjo  in  the  orchestrc.  of  the  San  Fran- 
cisco Musical  Club  at  the  St.  Francis 
hotel  October  5th,  when  they  gave  their 
annual  jinks.  Mrs.  Fox  was  also  en- 
gaged to  play  the  ukulele  and  steel  guitar 
for  the  Corona  Club  at  their  Hawaiian 
Day.  Thursday,  October  12th.  She  will 
be  .assisted  by  one  of  her  pupils,  Mr. 
Lloyd  Martinelii  on  the  steel  guitar.  A 
rare  treat  was  given  to  members  of  the 
Corona  Club  on  this  occasion. 


A  successful  recital  was  given  by  three 
advanced  piano  pupils  of  Alice  Kellar- 
Fox,  the  well-known  teacher,  at  the  con- 
servatory Wednesday  evening.  September 
20th.  Following  is  the  program,  which 
was  excellently  rendered:  Piano  Solos: 
(aj  Pierrette  (Aria  de  Ballet)  (Chamin- 
ade),  (b)  Rondo  Capriccioso  (Mendels- 
sohn),   Miss    Ethel    Clark ;    Piano    Solos : 

(a)  Spanish  Dance,  op.  12,  No.  1  iMosz- 
kowskii,  (b)  Nocturne,  op.  37,  No.  1 
(Chopin),  Mr.  Chas.  Alliston;  Vocal 
Solos:  (a)  Macushla  iMacmurrough),  (b) 
Little  Grey  Home  in  the  West  (Lohr)  (c) 
Goodbye  (Tosti),  Alice  Kellar-Fox;  Piano 
Solos:   (a)  To  a  Water  Lily  (MacDowell). 

(b)  Rhapsodie  Hongroise,  No.  2  (Liszt), 
Miss  Frances  Merkeley;  Piano  Duet: 
March  Militaire  (Schubert)  Ethel  Clark 
and  Chas.  Alliston. 


-**- 


ORPHEUM. 


The  Orpheum  announces  for  next  week 
another  great  new  show.  "The  Forest 
Fire,"  scenically  the  biggest  thing  in  vau- 
deville, will  be  the  headline  attraction. 
It  is  in  every  respect  a  London  Drury 
Lane  production,  excepting,  of  course, 
that  it  did  not  come  from  this  famous 
playhouse,  but  from  the  English  Halls. 
However,  not  even  at  that  theatre  or  at 
any  theatre  in  America,  where  stupen- 
dous scenic  sensations  are  offered,  has 
there  been  an  effect  so  realistic  as  that 
in  this  drama  of  the  timberland.  "The 
Forest  Fire"  has  to  do  with  the  wild  ride 
on  an  engine  through  a  conflagration. 
Without  the  use  of  fire  of  any  sort,  but 
entirely  by  electrical  and  scenic  effects, 
the  illusion  is  carried  out  with  such  viv- 
idness that  even  the  unimaginative  can 
almost  feel  the  heat  of  the  flames.  The 
Bidwell  Producing  Company.  Inr.,  atttiul- 


ed  to  the  producing  and  Sylvia  Bi<! 
is   seen    in   the   principal   role  of  a  ■ 
phone  operator,  a  part  which  she  ph, 
during  the  presentation  in  London. 
story  of  the  piece  is  that  of  a  lelep; 
operator  who  received  the  news  of  a 
in  an  engulfed  community  over  the  v.,, 
just   before  it   is   destroyed   by  fire,  aiii 
the  girl's  heroism  prompts  the  rescue  [>a: 
ty  which  succeeds  in  saving  the  little  et- 
tombed  band  from  perishing. 

Quite  out  of  the  ordinary  is  the  amuf- 
ing  performance  of  Robert  and  Lawr 
Ward.  They  are  a  swagger  appearin} 
pair  who  impersonate  the  English  fop  ( 
masher.  They  sing  amusing  songs  o 
their  own  composition  and  excel  as  ec 
centric  dancers.  De  Witt.  Bums  and  Toi 
rence,  in  "The  Awakening  of  Toys,"  she? 
the  interior  of  a  toy  shop  at  Christmai 
time.  A  Toy  Soldier  at  attention,  a  stat 
uette  of  a  daintily  costumed  woman  on  : 
revolving  pedestal,  a  huge  clock  dial  and; 
Jack-in-the-Box  are  discovered.  The  strik 
ing  of  the  hour  is  the  signal  for  the  Jack 
in-the-Box  and  his  associates  to  indulgi 
in  a  delightful  pantomimic  and  acrobati- 
show.  Edward  Miller  and  Helene  Vir- 
cent  will  appear  in  a  musical  comedietL 
called  "In  the  Cool  of  the  Evening."  ji 
which  they  sing  delightfully  and  act  will 
vivacity  and  charm. 

The  Three  Kitaro  Brothers  are  pr^ 
eminent  as  equilibrists  and  foot  jugglers 
and  the  many  difficult  feats  they  perforn 
are  accomplished  with  precision,  ease  i 
grace.  The  popular  composer.  Ernes 
Ball;  the  charming  musical  comedy  ta\ 
orite,  Maud  Lambert,  and  the  delightft 
comedian,  Andree  Tombes,  in  "The  Brid 
Shop."  are  also  included  in  the  attrac 
tions.  , 


CORT  THEATRE. 


"Canary  Cottage."  Oliver  Morosco' 
smashing  "comedy  with  music."  and  th- 
most  popular  show  of  its  type  that  Sa- 
Francisco  has  known  in  many  seasons 
comes  back  to  the  Cort  Theatre  on  Sun 
day  night.  November  5.  for  an  engage 
ment  positively  limited  to  two  weeks 
The  return  engagement  has  been  madi 
possible  only  because  Producer  Morosco' 
New  York  theatre  is  not  ready  for  occu 
pancy  and  San  Francisco  becomes  tb 
gainer.  The  recent  eight  weeks'  rui 
achieved  by  "Canary  Cottage"  at  the  Cor 
was  obviously  all  too  short  for  the  piece 
for  it  drew  capacity  houses  up  to  the  end 
Those  who  were  disappointed  at  not  be 
ing  able  to  secure  seats  will  welcome  th' 
return  of  "Canary  Cottage."  as  well  as  it. 
old  friends,  for  the  cheery  Morosco-Hai 
ris-Carroil  concoction  has  the  faculty  o 
"repeating."  The  general  verdict  is  tha 
"Canary  Cottage"  represents  the  hig) 
water  mark  for  the  intrepid  Califomi; 
producer.  It  is  an  ideal  melange  of  mel 
ody.  fun.  spice,  girls  and '  radiance.  I 
starts  with  a  rush  and  its  action  is  neve 
impeded  by  even  a  suggestion  of  dull 
ness.  It  is  all  as  original  as  its  title  ant  i 
as  brilliant  as  a  precious  gem.  ' 


ALCAZAR. 


"A  Pair  of  Queens."  New  York's  late? 
and  funniest  farce,  is  to  be  the  next  at 
traction  at  the  Alcazar  Theatre,  begin 
ning    Monday   night.   Belasco   and   Maye  , 

naMii^'    jus;    secured   the   right  of  excli  I 


(^'    ■  

^^1  painting  by  a  great  mu- 
seum is  proof  of  its  ex- 
cellence, so  the  use  of  a  piano  • 
by  a  great  artist  is  of  similar  |\ 
significance.  ,  Only  a  superb  ■: 
instrument — onlythc  Baldwin 
— ran  meet  the  rcquircnKnts 
of  Ucl-'achman,  Sombrich 
La  Forge,  Bachaus,  Alda, 
Scharwcnka,  Brown,  Lc- 
vitzki,  Amato,  and  many 
others  equally  as   famops. 

Ask  for  The  Book 

of  the  Baldwin        -r"-^-^ 


SII|P  Saliuiiu  Piano  (Eompang    s.n  f! 


TACIFIC  COAST  MUSICAL  REVIEW 


:.-e  presentation  of  this  rii)-roaring  com- 
.  y.  It  is  one  of  the  best  of  this  season's 
(istern  productions  and  is  as  full  of  side- 
slitting  situations  and  funny  lines  as  any 
!iy  written  in  recent  years.  The  leading 
ts  will  be  in  the  hands  of  Eva  Lang 
d  John  Halliday. 


IRST  "POP"  SYMPHONY  CONCERT. 


The  afternoon  of  Sunday.  November  5. 
11  usher  in  the  series  of  "popular"  con- 
ns at  popular  prices,  as  distinguished 
jm  the  series  of  Sunday  sjTnphonies  at 
pular  prices,  to  be  given  by  the  San 
^ncisco  Symphony  Orchestra  at  the 
irt  Theatre,  under  the  direction  of  Al- 
■d  Hertz.  The  program  of  the  initial 
op"  concert  is  characteristic,  and  is 
rtain  of  bting  received  with  pleasure  by 
ose  who  prefer  the  lighter  forms  of 
od  music  and  who  relish  having  them 
ayed  by  an  orchestra  of  the  first  class. 
le  educational  value  of  the  series  of 
pular  concerts  is  self-evident.  All  of  the 
ncerts  will  be  conducted  by  Alfred 
ertz  and  the  complete  Symphony  Or- 
lestra  will  always  appear. 
The  first  program  will  begin  with  Ros- 
ni's  overture  to  William  Tell  which 
;ould  prove  a  revelation  familiar  though 
is  number  is.  Eight  solo  cello  will  be 
evidence  in  the  introduction  to  the 
enure,  where  usually  but  two  or  three 
e  employed.  Tschaikowsky's  Xut- 
acker  suite,  another  "favorite."  will  fol- 
w.  Saint-Saens'  The  Deluge,  in  the  per- 
rmance  of  which  Louis  Persinger  will 
ve  the  violin  solo,  is  the  third  number. 
iibroise  Thomas'  overture  to  llignon, 
e  founh  number,  is  another  happy  se- 
?tion.  iLszt's.  The  Preludes,  which 
oked  sucb  praise  when  done  by  Hertz 
■re  last  season,  will  conclude  a  program 
at  is  a  thorough  delight.  The  Sunday 
op"  concerts  will  begin  at  2:30  o'clock 
arp.  Just  as  the  Sunday  symphonies, 
id  the  officers  of  the  Musical  Associa- 
)n  urge  everyone  to  be  prompt,  for  the 
rdy  ones  will  not  be  seated  until  the 
id  of  the  first  number. 
The  second  pair  of  symphony  concerts 
ill  be  given  at  the  Cort  on  Friday.  No- 
■mber  10,  and  Sunday.  November  12. 
le  programs  will  be  identical  on  both 
casions.  Mendelssohn's  Melusina.  Op. 
.  which  is  so  seldom  given  as  to  be  con- 
iered  almost  a  novelty,  will  be  the  first 
iraber.  Those  interested  in  modem 
usic  will  revel  in  Debussy's  "Iberia." 
ichaikowsky's  "Pathetic"  symphony  will 
dike  a  glorious  conclusion. 


Miss  Mar>'  Pasmore,  after  a  short  va- 
.tion  in  Sonoma  county,  has  resumed 
aching  and  is  preparing  for  her  concert 
igagements.  One  of  her  talented  pupils, 
iss  Elsie  Larsen,  was  engaged  to  play 
.•ice  at  the  T.  and  D.  Theatre  in  Watson- 
lle,  also  by  the  Watsonville  Woman's 
ub  and  other  organizations  in  Santa 
■uz  county.  The  Watsonville  Register 
>mments  on  one  of  these  events  as  fol- 
ws:  "Miss  Elsie  Larsen,  a  gifted  young 
ollnist  of  rare  ability,  played  Hubay's 
lejre  Kati.'  and  as  an  encore  Pasmore's 
erceuse.'  Miss  Larsen.  who  has  been 
udying  under  Miss  Pasmore  for  several 
•ara,  astonished  her  audience  by  her 
ustery  of  the  violin." 
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GIUSEPPE 
J  O  L  LAIN 


Violin  Teoohe 


Phoov^  Kearny  :>u:t7.  Rck- 
idence  Phoue  ProHpeet 
437U.  Available  for  fon- 
certK.     AdilreHK    Studio. 


*IH.  AND  MRS.  fiKORt. 


iRUGER 


Artistic   Piano   Instruction 

Hra.    Sludii>:    isiir.    Sncrnnirntn    S> 


lllili:.     rhoiir 


uilio:   Suite    H, 


[oward  E.  Pratt,  Tenor 

Teacher  of  Singing 

<  undurtor  Sauta  Kona  Choral  Society, 
lorlaler  SI.  Juho'K  Pre".  Church.  Derk. 
CI  ::i>t  St..  Oakland.  Tel.  ■.akeaide  710 

Johanna 

RRISTOFFY 

\IK\NKNK  PRIMA   DO>\A 
Thoroujch   V*eal  and   Dramatic  T-alaing. 
trrn  and  t-'oB«.«rt   Repertoire.    1360  n  aMli- 
clon    Street.    Phoae  Frauklia  1731. 


Effa  Ellis  Perfield 


y 


PEDAGOGY 


hers  how  to  teach. 
Local  -Normal  Teacher 
MISS  JOV   noole: 
142-1  GoaKh  Street 


Etfa  EUis  Pctiield  Mosic  School 


-Vu.lc  Irn.'hcrs  on  the  rnilBc  COB.t  will  And  a  fall  »tock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

■With 
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Henry  L.  Perry,  Bass 

COXCERT — OR.\TORIO 

Director.  FIrat  CooeresadoDal  Church, 

Sololat.    Temple    Kmana-El 

Vocal    Instruction    by    Appointment    Only 
Studio:  I0O4  Kobler  &.  Chaiie  Ruilding 


Mrs.  Carroll  Nicholson 

CONTRALTO 

Tea4-her  of  SinKlnc.  .1'^  l.oretia  Avrniie. 
I'ledmont.  Tel.  I'ledmonl  KOI.  >loa.,  IvtihU-r 
A    <  baxe    llldK..    S.    r.    Tel.    Keariiv    ."l.M. 

TKeodore  Widmer 

PI  A  MSI' 
Royal  Cnniiervatory  of   Music.  LeipzlR.  Jien. 
Studio:  211G  California  St.  Phone  \Ve»t  4073 

Mrs.  A.  F.  Bridge 

TEACHER    OF    SINGING 

Studio:  1020  Scott  St.      Phone  Fillmore  1561 


VIOLIN.  HARMONY.  ENSEMBLE 


Jack  Edward  hillman     Antonio  De  Grassi 


Baritone 


Studio:  Kohler  &  Chase  Rldg.  Phone 
Kearny  M.-M.  Reiiidenee  116  Frederick  St. 
Phone    Park   flOS7. 


Mme.  Isabelle  Marks 


Chane    Ruiidlne.      Tele 


LOUISE    AHLBORN     frank  a.  WICKMAN,  Pianist 


Taught   For   Five   Years   In    Berlin 
VOICE   CILTUHE 

§tadIo  1320  California  St.  Tel.  Proapect  4790 

Mrs.  William  Steinbach 

Voice  Culture 

STCDIO 

902  Kobler  &  Chaae  Bldg.       San  Franelaco 

Phone:    Kearnr    MM. 

Paul  Steindorff 

ORATORIO — CO.\CERT — OPERA 

In    All   Lanernases 

530:   UroadnaT,  Oaklaad 

San  FrancUco  Studio.  Germao  Home 

Dy    .Appointment    Only 

CECIL  FANNING 

BARITONE 


Arailable  on  the  PncISc  Coast  From 
Starch  20  to  May  1.  lilHS.  Addreai*:  L.  E. 
Deh^mer.    Suite    705    Auditorium    Building, 


FredriR  E. 


dloa;  200S  Piedmont  Avenue.  Tele- 
phone Berkeley  7074;  San  Francinco.  Room 
602  Kohler  A  Chaae  Bldg..  Tel.  Kearny  .'>454 

MARY  BERNHOFER 

COLORATIRA    SOPRAVO 

.\ppearlng     at      leading     Germon     Opera 

Honaea    aad    Recently    \Vlth    the    American 

Opera     Co..     Studio:     243     \\'ebMter     Street. 

Telephone    Park    lisiia. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Stndioa:  San  Fronciaco.  Hotel  Vormandie. 
Sutter  and  Gooch  Strceta.  Ilerkelcy.  IT.::.'. 
Euclid    Ave.      phone    Berkeley   sr,",. 

ACHILLE  L.  ARTIGUES 

Graduate  Schoia   Cantorum.  PariH 

Orcnn,    Piano,    Hnrmonv,    Counter    Point. 

Studio:      Arlllaga     Munlcnl     ColleKC      Res.: 

las  Eighth   Ave..  S.  F.       Phone  Pacific  5740. 

ANIL  DEER  5TUDIO 


MME.  M.  E.  VINCENT 

A'OICE   STIDIO 
Phone   Kearny  5454.  Rea.   Fillmore   4322 

EVELYN  SRESOVICH-WARE 

PIANIST — .VCCO>lPANI"<T 
Teacher    of    Piano    and    Harmony.       Resi- 
dence   Studio:    iriMrt    Uuchnnan     Street.    Sau 
Fraacisco.      Phoue   Went    3r.r.s. 


BLICRFELT      mary  carrick 


Specialist  in  Voice  Placing  and  DevelopmcDt 
Five  yeara  of  aprcial  training  with 
leatro  Sahatini.  >ime.  Burgani.  >lilao, 
itooiu  Cotogui.  Home:  and  Tbomoa  Illnck- 
rn,  London.  Suite  »0<l,  Kohler  A:  Chaae 
lildiug.     Phone    Kearny  .-^51. 


LION  GOLDWASSER 

SOLO    VIOLINIST 

ISRAEL  SELIGMAN 

SOLO    PI.\MST 
(;raduatea.    Imperial    Conaervatorv. 
Petrograd.      Studio:  Room    I0O7.  Koh- 
ler A:    Chaae    Bldg.     Tel.    Market   41.-.7. 


Cornish  School  of  Music 
Language  and  Dancing 

nrondnay    and    Pine    Street.    Seattle.   \Vaah. 

Normal   Cuurae   in  all   Departmenta 

MR.   CAI.VIN    BRAI.VERD    CADV 

Dnicroze  Kurythmlca.     Write  for  Catalogue 

FLABIO  RAVENA 

DRAMATIC  TEXOR 


PI  A. M  ST 

Available    for   Coacerta   and    Rccitnla 

Studio:   13M   Fell   St.  Phone   «  eat    77»S 

EMIUE  ILLSLEY  McCORMACK 

PIA  N  1ST — ACCOM  PA  N  iST 

Formerly    With    the    lontltute   of    Mu-ilcol 

\rt    of    New    York.      Studio:    71:6    Sutter    St. 

T«-lephone   Franklin  T.iAT,. 

Joseph  George  Jacobson 


Rose    Relda    Cailleau 


SIR    HENRY    HEYMAN 

SOLO  VIOLINIST — MISICAL  DIRECTOR 
Teachea  Violin,  Viola.  Enacmble  Playing 
434    Spruce    Street.         Phone:    Fillmore    1131 

PIAXO,    THEORY.    COMPOSITION 

JOHN  AV.  METCALF 


HERMAN  MARTONNE    Fickenscher  Studios 


For   Itccilnla.    lOuaemhle.   Inatructiou 
Addriaa:  77r,   ilu<h   SI.      Phone  Dongloa   1171 

C  A.SE  Teacher  of  Singing 


[>lione  Berkeley  3121  J. 


nciaco:    Mondov 
and     Thuradnya:     Phone     Park     74IP4.       2ct.-!3 
Wel.aler    St..    Berkeley:    I'h.inc    llcrk.    4«!1I. 

FANNIE  BAILEY-SCOTT 

SOPRANO 

Concerta.  Recitnla.  Oratorio 

24.'?4  NVoolaey   St..  Berkeley.     Tel.  Berk.  2S.-! 


Frederick  Maurer        Geo.  Stewart  McManus  piamst 


LYDIA   STUR.TEVANT 

OPERA    -A.VD    CONCERT    CO.\TR.*LTO 
Vocal   Studio:  21«s   Shattnck   Ave..  Berk- 


F.  G.  Schiller 


EMILIE  NELSON,  Soprano 

VOK  f;  CI  LTl  he 
Aaalatant   of  the  late   Herman   Perlet,  605 
Kohler   &   Chaae   Bldg.    2.S00   Stuart   Street, 
Berkeley.    Phone  Berkeley  1)110  J. 

MISS  HELEN  COLBURN  HEATH 


ERNST  WILHELMY 

Correct  Interpretation  of  German  Lied, 
Drama  ami  Poetry.  Studio:  Gaflaey  Bldg- 
17i;  Sutter  M.     Tel.  Fillmore  1127. 

Mme.  M.  Tromboni 


Mary  Alverta  Morse 

SOPRANO 


ARTISTS'   DIRECTORY 


MISS  ESTHER  HJELTE 

:,d7  Fairmont  Ave..  Oak.     Tel.  Pied.  3043 
MISS  ALBERTA   LIVERNASH 

1^76  Fifteenth  St..  S.  F.    Phone  Park  4747 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street        Phone  Franklin  8212 


ELIZABETH  SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  GRACE  GAMBLE 
Kohler  &  Chase  Bldg.   Phone  Pacific  8566 


CAROLUS  LUNDINE 
8  Bancroft  Way,  Berk.    TeL  Berk.  3034 


Teacher  of  Piano  and  llnrmon 
hie.  Coaching.  Studio:  1724!  I.e 
Ilerkelev.      I>hone    Berkeley   .'.au. 


47  t;\FF\EV  BlII.ni>G.  370  Sutter  S<„ 
s.  F.  Phone  Kenrny  r.4:^s.  Rea.  2G2I  Ridge 
Road.    Berkeley.      I'hone    Berkeley    4(172. 


E.   STANDARD   THOMAS 

1  Loma.  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
24  Bay  View  Place      TeL  Berkeley  3368 


OTTO  RAUHUT 

.1.59  First  Avenue  Phone  Pacific  3561 


ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE   GRASSI 
2619  I>night  Way  Berkeley.  Cal. 

AUGUST  WIEBALK 

763  Haight  St. Tel.  Market  8163 

MISS  MARY   PASMORE 

1470  Washington  St.    Phone  Franklin  836 

DR.VMATIC  CILTVBE 

GERDA  WISMER  HOFMANN 
2S41  Steiner  Street.  Phone  West  438 


PACIFIC  COAST  MUSICAL  REVIEW 


"GODOWSKY 

The  Greatest!" 

The  local  musicians  who  on  last  Sunday  afternoon,  and  Thursday  evening, 
crowded  Scottish  Rite  Auditorium,  are  unanimous  in  their  concurrence  with  the 
world's  great  pianists  and  critics    that  LEOPOLD    GODOWSKY    is    the 
Supreme  Master  of  the  Piano 
They    have    endorsed   the   statements    of   De  Pachmann^  Josef  Hofman?!^  and  other  world  artists  that 
GODOWSKY  is  the  **Master  of  Masters/' 

Such  marvelous  technique,  such  variety  of  tone  color,  such  mastery  of  his  instrument  has  never  been  possessed  by 
any  pianist,  except  possibly  by  Liszt. 

Therefore,  if  GODOWSKY'S  range  were  not  so  tremendous  another  piano  might  suffice,  but  his  demands  on 
the  instrument  are  so  enormous  and  diversified  that  in 


alone  can  he  find  the  piano  competent  to  convey  all  the  phases  of  his  tremendous  technique  and  masterful  touch. 


San  Francisco 
Kohler  &  Chase  Bldg.,  26  OTarrell  St. 


Talking  Machines 
Sheet  Music  and  Mu> 


and  Records 
:a]  Merchandi: 


Tickets  on  sale  for  all  leading  concerts 


Oakland 
535  14th  Street,  0pp.  Capwells 

Fisher,  Emerson  and  Kohler  &  Chase  Pianoi 
Stringed  and  Band  Instruments 


DISTINGUISHED   ARTIST    VISITS    HERE. 


dar     Nachez,     Eminent     Violinist     and     Cor 
Spends  a    Few   Days   in   San    Francisco  and 
the  Guest  of  Sir  Henry   Heyman. 


Tivadar  Nachez,  the  famous  violinist  and  composer. 
paid  San  Francisco  a  few  days'  visit  last  week  as  the 
guest  of  Sir  Henry  Heyman.  Mr.  Nachez  is  known 
throughout  the  musical  world  both  for  his  exquisite 
virtuosity  as  a  violinist  and  his  unquestionable  genius 
as  a  composer.  Violin  literature  of  the  day  is  specially 
indebted  to  him  for  many  much  needed  additions.  While 
Gypsy  Melodies  are  perhaps  the  best  known  of  his 
works,  they  are  some  of  his  earlier  creations.  Later 
he  wrote  violin  concertos  and  other  valuable  gems.  His 
particular  fondness  for  the  old  Italian  works,  among 
them  those  of  Nardini,  led  him  to  transcribe  the  old 
figured  bass  into  modern  concertos  which  are  being 
played  by  nearly  all  the  famous  violin  virtuosi.  G. 
Schirmer  is  publishing  his  works  in  America  and  ex- 
press themselves  much  gratified  with  the  great  demand 
for  Mr.  Nachez'  compositions.  At  present  they  are 
having  a  Nardini  concerto  in  print. 

Mr.  Nachez  has  played  with  the  leading  symphony 
orchestras  in  the  world  and  has  an  autograph  letter  from 
the  secretary  of  the  London  Philharmonic  Orchestra  in 
which  his  artistry  is  highly  praised.  He  also  has  a  let- 
ter from  the  Queen  of  England  in  which  she  remembers 
his  playing  at  Court  functions.  He  played  sonatas  with 
Liszt,  and  was  a  friend  of  Joachim.  He  knew  Wagner 
and  met  Brahms  repeatedly.  He  tells  some  interesting 
and  amusing  anecdotes  of  the  famous  people  he  knew, 
and  creates  the  impression  of  being  a  refined  gentle- 
man, an  able  artist  and  a  modest  musician.  There  is 
a  likelihood  that  he  may  be  one  of  the  soloists  of  the 
present  symphony  season,  and  we  sincerely  trust  that 
San  Francisco  will  have  this  opportunity  to  hear  him. 

Mr.  Nachez,  accompanied  by  his  wife,  came  to  Amer- 
ica before  the  outbreak  of  the  war  as  an  invited  guest, 
and  has  so  far  been  unable  to  return  by  reason  of  the 
unsettled  conditions  in  Europe  which  interfere  sadly 
with  musical  alfair.s.  Mr.  and  Mrs.  Nachez  have  a  splen- 
did residence  in  London  where  they  entertain  many  dis- 
tinguished guests.  Mr.  Hertz  found  in  Mr.  Nachez  the 
man  who  was  responsible  for  aiding  him  in  entering  a 
musical  career,  by  encouraging  him  to  oppose  his  pa- 
rents' wishes  who  had  made  other  plans  for  him.  For 
this  reason  Mr.  Nachez.  who  was  formerly  a  welcome 
guest  at  the  Hertz  residence  in  Frankfort,  also  deserves 
San  Francisco's  gratitude. 

While  in  New  York  Mr.  Nachez  received  an  invitation 
to  visit  Canada  and  stay  there,  but  as  his  friends  were 
not  there  any  more,  he  thought  he  would  like  to  come 
to  California.  So  he  and  his  wife  went  to  Santa  Bar- 
bara, where  they  have  remained  for  some  time.  Mr. 
Nachez  became  infatuated  with  this  State  and  climate 
(he  was  not  associated  with  the  recent  open-air-indoor 
production  of  Aida.),  and  upon  insistence  of  friends  in 


Santa  Barbara  lie  gave  an  invitational  concert  which 
aroused  great  enthusiasm.  He  had  a  letter  to  Sir  Henry 
Heyman  from  G.  Schirmer  of  New  York,  and  when  he 
sent  that  letter  to  the  well  known  and  genial  violinist, 
he  found  in  the  reply  that  Sir  Henry  knew  him  well 
when  he  studied  with  Joachim  and  Sir  Henry  studied 
with  David  in  Leipsic.  Since  that  time  they  have  re- 
newed their  acquaintance,  have  become  friends,  and  the 
result  was  Mr.  Nachez'  visit  to  San  Francisco. 


MRS.    RICHARD    REES'    BUSY    SEASON. 


MME.  CAILLEAU'S  PUPILS  GIVE  PROGRAM. 


The  following  well  chosen  and  representative  program 
of  vocal  compositions  was  successfully  presented  at  the 
home  of  Mme.  Rose  Relda  Cailleau  by  her  pupils  re- 
cently: The  Request  (Finden),  Since  we  Parted  (Al- 
litsen).  Miss  Adeline  Bogart;  Die  Post  (Schubert). 
Zueignung  (Strauss),  Miss  Jennie  Eichwald;  Nina  (Per- 
golesil.  Miss  Miriam  Zelinsky;  Aus  Meinen  Grossen 
Schmerzen  (Franz),  Sing  to  Me,  Sing  (Homer),  Miss 
Evelyn  Wilson;  Over  the  Hills  (Rummel).  Ninon  (Tosti), 
Miss  Rose  Isaacs;  Aria  Sapro  (Gounod).  Botschaft 
(Brahms),  Mrs.  Kenneth  McDonald;  Sleep,  Why  Dost 
Thou  Leave  Me?  (Handel),  Pierrot  (Huhner),  Miss  Mar- 
guerite Raas;  Come,  Child  Beloved  (Bleichman),  Un 
Doux  Lieu  (DebruckV.  Miss  Myrtle  Donnelly;  Cry  of 
Rachel  (Salter).  Thou  Art  So  Like  a  Flower  (Chad- 
wick).  Miss  Zelda  Goldberg;  Aria.  Barber  of  Seville 
(Rossini).  Russian  Nightingale  (Albieff).  Miss  Merle 
Epstein. 

** 

SCHUMANN-HEINK'S  CHARITY   CONCERT. 


Mrs.  Richard  Rees  is  looking  forward  to  an  extra 
ordinarily  prosperous  season,  particularly  so  with  he 
vocal  classes  which  have  grown  bigger  than  ever  before 
The  Rees  Vocal  Club  entered  upon  its  third  successfu 
season  on  Saturday.  October  14th.  holding  its  initia 
meeting  at  the  studio  of  Mrs.  Rees  at  S:15  Grove  street 
This  club  was  organized  for  the  purpose  of  studying  am 
becoming  familiar  with  the  works  of  representativ< 
composers.  Naturally  this  organization  has  proved  tt 
be  of  great  benefit  to  its  members.  It  is  customary  ti 
have  two  composers  represented  at  each  meeting  am 
the  masters  listened  to  on  this  most  recent  occasioi 
were  Bach  and  Handel. 

The  special  feature  of  the  day  was  the  piano  playing 
of  Ashley  Pettis  who  is  one  of  the  most  esteemed  an( 
most  active  pianists  in  this  section  of  the  State,  am 
whose  artistry  is  recognized  by  the  musical  public.  Mme 
Allain  Garnier  contributed  some  excellent  violin  solo: 
in  a  manner  that  exhibited  splendid  interpretative  facul 
ties,  artistic  intelligence  and  a  pliant  tone.  Miss  Alic< 
Levy  sang  with  a  clear  soprano  voice  of  splendid  rang* 
and  quality,  and  with  excellent  enunciation  as  well  a.' 
a  decidedly  sympathetic  mode  of  phrasing.  The  nev 
officers  of  the  club  elected  for  the  current  year  are 
Miss  Alyce  Levy,  president;  Miss  Madeline  Gallagher 
vice  president;  Miss  Julie  Simmons,  secretary;  Misj 
Lucile  Tighe,  treasurer. 


-w- 


ARRILLAGA   MUSICAL  COLLEGE. 


Do  not  forget  that  the  first  concert  of  Mme.  Schumann- 
Heink,  to  be  given  on  Sunday  afternoon,  November  26th, 
is  the  great  artist's  so-called  "Charity  Concert."  Her 
entire  share  of  the  day's  receipts  will  be  divided  be- 
tween the  orphans  and  widows  of  the  war  victims  of  her 
native  land  ana  the  poor  children  of  San  Francisco, 
without  reference  to  creed,  nationality  or  color.  Also 
remember  that  this  great  and  good  woman  has  offered 
this  entirely  unsolicited.    It  is  her  tribute  to  our  city. 

As  the  scale  of  prices  will  be  just  about  one-half  that 
charged  at  her  previous  concerts,  every  music  lover  in 
this  community  should  do  their  utmost  to  make  it  a 
red  letter  event. 


THIRD  GODOWSKY  PROGRAM. 


To  hear  the  entire  twenty-four  Chopin  Preludes  played 
by  such  an  artist  will  be  a  memorable  performance,  and 
the  rarely  played  Beethoven  Sonata  will  be  genuinely 
welcome,  for  one  hears  this  sublime  work  too  seldom. 
The  young  American  composer,  Emerson  Withorne,  is 
represented  by  a  lovely  number  and  this  is  the  first  time 
that  one  of  his  compositions  has  appeared  on  a  program 
in  this  city.  Tickets  are  on  sale  at  Sherman,  Clay  & 
Co.'s  and  Kohler  &  Chase's. 


Raymond  White,  the  well  known  pianist,  and  Adolpl 
Rosenbecker.  until  this  year  assistant  conductor  of  thi 
San  Francisco  Symphony  Orchestra,  opened  the  seasoi 
at  the  Arrillaga  Musical  College  with  a  decidedly  inter 
esting  and  enjoyable  program.  In  the  Fantasie  of  Schu 
bert  and  the  Chopin  group,  Mr.  "VMiite  exhibited  a  wealtl 
of  tonal  beauty.  Particularly  conspicuous  in  this  respec 
was  his  interpretation  of  the  Adagio  movement — the  sec 
ond  in  the  Fantasie.  It  would  be  difficult  to  imagine  ; 
more  delightful  rendition  of  tnis  most  beautiful  worl 
than  that  which  Mr.  White  gave  us. 

Adolph  Rosenbecker,  assisted  by  Achille  Artigues  a 
the  organ,  and  Vincent  Arrillaga.  accompanist,  playe- 
Max  Bruch's  "Kol  Nidre."  For  some  reason,  this  beat- 
tiful  work  is  seldom  heard  on  the  concert  stage  toda;i 
Rosenbecker's  interpretation  certainly  left  nothing  to  b- 
desired.  Nachez's  "Danse  Zigane"  was  also  a  worth, 
contribution  to  a  program  of  unusual  merit. 

BLANCHE  HAMILTON   FOX 


ThiirNtliiyM  Kohler  A:  (^'lin.He  Uiiildiug. 
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ROJECT  LAUNCHED  TO  GIVE  SANjMNCISCO  AN  IDEAL  OPERA  SCHOOL 

ernard  P.  Miller,  at  a  Dinner    Given  to  Forty   Leading    Newspapermen  of    California,  Outlines  a  Plan  to  Endow    an    Opera 
School  for  San  Francisco  Which  is  to  Attract  Students  From  Every  Part  of   the  Country  and  Which 
is   to    be    the    Means  of   Securing    an    Endowed    Opera    House    on    a    Large    Scale 


On  Tuesday  evening.  October  31st, 
Irty  newspaper  men  of  California  re- 
vonded  to  an  invitation  extended  by 
tmard  P.  Miller  to  accept  his  hospi- 
tiity  at  a  dinner  at  the  Bohemian  Club. 
'\e  object  of  this  invitation  was  to  pre- 
ifit  to  these  writers  a  plan  already  un- 
vT  way  to  secure  an  endowment  of  one 
ilUion  dollars  for  the  foundation  of  an 
clera  school  which  is  to  surpass  in  effi- 
c.-ncy  and  personnel  of  faculty  any  or- 
laization  of  its  kind  in  the  world.  Under 
tjse  circumstances  it  is  expected  that 
Eidents  will  come  to  this  city  from  all 
prts  of  the  country  to  secure  an  oper- 
j'c  education  from  experts  in  their  line — 
e^Jerts  of  international  reputation  who, 
tth  as  artists  and  pedagogues,  are  quali- 
f  li  to  transmit  the  knowledge  necessary 
■  those  eager  to  embrace  an  operatic 
creer.  Mr.  Miller  made  it  plain  that 
c  ly  the  foremost  pedagogical  and  artis- 
talent  will  be  selected  tor  this  fac- 
t  y,  and  that  he,  as  well  as  those  asso- 
c  ted  with  him,  understand  fully  that 
B  gers  can  not  be  created  in  a  few 
V  eks,  and  that  for  this  reason  an  opera 
t  jse  was,  at  present  at  least,  not  con- 
uplated. 

Hr.  Miller  also  made  it  plain  that  he 
8  fully  well  that  in  case  an  opera 
liise  can  be  built  prior  to  expectations, 
)fslde  artists  will  have  to  be  employed 
make  the  start,  and  that  the  experi- 
■e  of  those  vocalists  who  receive  the 
vantage  of  an  education  in  this  opera 
lool    will    be    gained    from    association 
ifl  co-operation   with  the  artists  whose 
vices    are    secured    in    the    beginning. 
course,  students  will  have  to  be  made 
understand  that  to   become  an  artist 
not  an  easy  matter.     They  will  have 
begin  as  members  of  the  chorus,  grad- 
ly  be  entrusted  with  roles  of  a  minor 
iracter.  and  step  by  step  they  will  be 
anced  to  more  responsible  roles,  un- 
when   education   and   experience   jus- 
,   a   leading    role    will    be   given    into 
I  ir  care.     Nothing  that  has  been   said 
this  occasion   led   us   to  believe   that 
^s  the  intention  of  those  eager  to  see 
project    launched    rightly    to    hurry 
dents  promiscuously  through   an  edu- 
ion,  and    present  them   to   the   public 
ore  they  are  ready  for  this  task.    The 
suggestion  the  Pacific  Coast  Musical 
iiiew  has  to  add  is  the  question:     Why 
trict    this    organization    to    an    opera 
ool?     Why  not  endow  a  conservatory 
music  in  the  real  sense  of  the  word 
1  educate  the  instrumentalists  required 
an   opera   as   well   as   the   vocalists? 
e  a  million   dollars   is  to   be   raised, 
>ly  not  raise  it  for  a  genuine  conserva- 
ly  of  music  which  will  not  only  aid  our 
dents,   but  the  teachers   as   well,  and 
ich   will   do   more   toward   eliminating 
tjompetency    among   musical    educators 
u  all  the  standardization  in  the  world? 
true  there  are  many  competent  in- 
jctors   in    California   already,    but   we 
lerstand  that   this  school  is  to  be  or- 
zed  especially  for  the  benefit  of  tal- 
ed  people  who  can  not  afford  to  pay 
h   prices,  and  for  whom   this   endow- 
nt  by  wealthy  people  is  to  defray  ex- 
ses  for  a  musical  education.    Why  re- 
j.ct  this  opportunity  to  singers?     Why 
.  include  instrumentalists  as  well? 
t  was  M.  H.  De  Young  of  the  Chron- 
[i   who   first   sounded   the   note   for   an 
•ra  house.     He  wanted,   first,  a   place 
erein  these  pupils  could  be  given  an 
'  lortunity  to  display  their  talents,  and 
n  an  institution  where  they  may  de- 
op  the  same.    We  believe  the  two  ob- 
ts  to  be  inter-related;  the  one  will  al- 
vs  demand  the  other.    People  who  are 
I'ling  to  establish  an  endowment  '.or  an 
1  ra  school  will  surely  be  willing  to  sup- 


By  ALFRED  METZGER 


port  an  opera  house.  We  believe  the 
movement  for  the  opera  school  or  con- 
servatory should  come  first.  The  opera 
house  will  be  a  logical  result  of  this 
movement.  The  fact  that  forty  newspa- 
per men  have  become  interested,  that  the 
press  of  California  has  pledged  its  sup- 
port, that  Southern  California  has  thrust 
aside  its  prejudices  and  promised  its  in- 
terest, that  Mrs.  Hearst  has  lent  her 
valuable  aid.  and  is  asking  the  aid  of 
other  prominent  people,  is  sufficient  guar- 
antee that  at  least  some  people  believe 
in  Mr.  Miller's  scheme.  Wherever  there 
are  so  many  people  interested,  there  will 
be  others  added  later.  Of  course,  in  ev- 
ery community  there  are  pessimists  and 
people  with  sour  dispositions  who  oppose 


anything  and  everything,  for  the  sake  of 
being  contrary.  Tlierefore  some  people 
will  not  look  kindly  upon  this  remarkable 
enterprise.  But  we  feel  certain  that  suffi- 
cient people  will  become  interested, 
through  the  efforts  of  Mrs.  Hearst  and 
Mr.  Miller,  to  assure  the  guarantee  fund 
necessary,  and  this  is,  after  all.  the  most 
important  factor  to  be  considered. 

There  were  several  addresses  made 
which  expressed  faith  in  the  project.  A 
most  interesting  and  impressive  address 
was  made  by  Justin  McGrath,  managing 
editor  of  the  Examiner.  William  McCoy 
told  of  money  expended  on  music  in 
America  and  of  tlie  difficult  position  of 
the  American  student  in  Europe.  Rich- 
ard Hotaling  became  facetious  at  the  ex- 


ERNST  WICHELMV 
•  Derlamor  W  ho  Gave  His  0« 
e  Poem  "Mautred"  With  Mu 


pense  of  the  musician  and  the  symphony 
orchestra.  Redfern  Mason  delivered 
what  we  consider  the  best  talk  on  the 
subject.  It  was  the  only  one  really  to 
the  point  and  devoid  of  extraneous  sub- 
jects. It  dealt  with  the  fact  that  we  have 
so  much  operatic  material  and  so  little 
opportunity  to  educate  and  hear  this 
w-ealth  of  talent.  He  referred  very  ap- 
propriately to  the  "American  invasion" 
of  the  German  opera  houses.  He  said 
that  while  German  artists  are  complain- 
ing that  German  opera  managers  are  en- 
gaging so  many  American  singers.  Amer- 
ican people  are  complaining  about  sup- 
porting German  artists  in  America.  The 
trouble  is  that  there  are  but  two  or  three 
opera  companies  in  this  country,  and 
hundreds  of  singers  anxious  to  appear 
in  them.  If  this  experiment  succeeds, 
other  states  will  imitate  California,  and 
it  will  not  be  so  very  long  until  every 
State  in  America  will  have  its  en- 
dowed opera  house,  thus  giving  the 
American  singers  the  opportunities  at 
home  now  afforded  them  by  German 
opera  houses. 

Since  a  meeting  was  to  be  held  under 
the  supervision  of  Mrs.  Phoebe  Hearst 
at  the  Palace  Hotel  on  Friday,  Novem- 
ber 10th,  we  will  wait  until  we  hear  of 
the  results  attained  at  that  meeting  be- 
fore going  further  into  the  details  of  Mr. 
Miller's  plan.  In  the  meantime,  we  de- 
sire to  pledge  Mr.  Miller  the  complete 
support  of  this  paper  in  his  enterprise, 
which  we  are  sure  will  prove  a  great  in- 
centive to  musical  endeavor  in  Califor- 
nia. Those  present  at  the  banquet  were: 
Charles  K.  Field.  J.  R.  Know-land.  R.  C. 
Brown.  Justin  McGrath,  Alfred  Metzger, 
Thomas  A.  Nunan.  M.  H.  de  Young.  Wal- 
ter Anthony.  Redfern  Mason,  J.  H.  Furay, 
E.  H.  Cohn,  Edward  O'Day,  R.  R.  Hie- 
stand.  T.  T.  C.  Gregory.  W.  J.  McCoy. 
Willis  K.  Polk.  Hugh  M.  Burke,  E.  H. 
Benjamin.  John  B.  Farrish,  A.  Joullin,  E. 
J.  Duffey,  Frank  L.  Mulgrew  and  Ber- 
nard P.  .Miller. 


WILHELMY'S  READING  OF  MANFRED. 


Fashionable    and    Musical    Audie 

tens  With  Interest  to  Great  Dr 

Poem  Sst  to  Music  by  Schum 


n  Delighlfii)  Concc 
lie  by  Robert   Sehu 
;.  -\ovember  3d, 
-Vmllenee 


By    ALFRED    METZGER 

Century  Hall  was  crowded  to  capacity 
on  Friday  evening,  November  3d,  when 
Ernst  Wilhelmy,  assisted  by  a  number  of 
able  associates,  gave  an  impressive  ren- 
dition of  Bryon's  dramatic  poem,  "Man- 
fred." arranged  from  the  big  musical  set- 
ing  by  Schumann  for  concert  purposes  by 
Mr.  Wilhelmy  himself.  Both  the  arrange- 
ment as  well  as  the  programs  distributed 
on  this  occasion  were  notable  for  the  ar- 
tistic refinement  employed.  The  time  was 
not  extended,  yet  nevertheless  the  prin- 
cipal characteristics  and  beauties  of  the 
literary  gem  were  brought  out.  The  pro- 
gram, both  as  to  its  design  and  typo- 
graphical arrangement,  proved  complete- 
ly in  accord  with  the  performance. 

The  audience  filled  the  hall  completely 
and  a  number  could  not  secure  admit- 
tance for  lack  of  capacity.  San  Fran- 
cisco's best  element  of  concert  goers  and 
music  patAns  was  represented,  giving 
the  auditorium  a  most  imposing  appear- 
ance. Of  the  dramatic  declamation  of 
Mr.  Wilhelmy  we  can  only  say  the  very 
best.  His  German  enunciation  was  de- 
lightful. His  delineation  of  the  various 
human  emotions  was  strikingly  realistic 
and  convincing.  The  contrasts  he  achieved 
when  impersonating  two  characters  were 
thoroughly  comprehensive.  Whenever 
the  lines  were  reenforced  with  music,  Mr. 
(Continued  on  Page  6.  Col.  1) 


PACIFIC  COAST  MUSICAL  REVIEW 


An  Interesting  Letter  Reproduced  From  the  Latest 
Issue  of  "The  Voice  of  the  Victor" 


San  rran<;is<  o.  September  Fifth, 
Nineteen  Sixteen. 


The  statement  has  been  made  by  someone  who  claims  to  know, 
that  "Our  House  sells  more  Talking  Machine  goods  per  capita  in 
the  territory  we  cover  for  the  Victor  Co.,  than  any  other  Dealer 
in  the  world  in  the  Talking  Machine  trade."   I  have  no  information 
at  hand  that  enables  me  to  either  confirm  or  refute  the  above 
statement.   If  it  is  a  correct  one,  hcjivever,  many  Influences  no 
doubt  are  responsible  for  our  obtaining  this  result,  one  of  the 
most  important  of  which  I  believe  to  be  the  fact  that  the  policy 
of  oxir  House  has  always  been,  from  the  beginning  of  our  entering 
the  Talking  Machine  business  (and  we  were  one  of  the  first),  to 
persistently  confine  our  efforts  to  the  marketing  of  only  one 
make  Machine,  and  that  -  the  Victor. 

Even  though  our  combined  stocks  of  Victor  goods  on  the 
Coast  are  enormous,  and  at  the  present  time  we  have  unfilled  or- 
ders placed  with  the  Victor  Co.,  considerably  in  excess  of  our 
present  stocks,  we  are  short  of  goods,  and  always  have  been,  the 
increasing  demand  being  ever  in  excess  of  our  supply. 

Could  we  have  met  with  the  same  success  in  handling  the 
product  of  another  Manufacturer  in  the  same  way?  Possibly  we 
could,  but  we  would  hate  to  take  the  chance  as  "quality"  is  an 
important  factor  in  making  the  initial  sales,  and  their  influ- 
ence thereafter,  invaluable  for  securing  additional  business. 

A  salesman,  in  the  presence  of  a  purchaser,  with  two  or 
more  Makes  of  Machines  to  represent,  is  sadly  handicapped  for 
the  reason  that  he  is  afraid  to  tell  what  the  prospective  pur- 
chaser most  desires  to  know,  and  that  is,  which  Make  of  Machine 
he  believes  to  be  the  best.   This  he  dare  not  tell  for  fear  he 
may  unintentionally  condemn  the  one  they  have  a  preference  for, 
v/hereas,  with  the  representation  of  but  a  single  Make  he  is  as 
free  as  a  bird  to  soar  into  the  altitude'  of  convincing  arguments, 
and  expatiate  with  telling  confidence  upon  the  superior  and  une- 
qualed  qualities  of  the  particular  'take  his  House  represents, 
and  that  it  is  so  far  superior  to  all  other  Makes,  they  refuse 
to  carry  any  "other  in  stock. 

A  purchaser  of  a  piano  or  automobile  is  usually  satisfied 
when  the  quality  is  equal  to  the  price,  and  most  Piano  Dealers 
and  many  Automobile  Agencies  successfully  represent  more  than 
one  Manufacturer  in  their  respective  lines,  but  the  majority 
of  Talking  Machine,  purchasers  want  only  the  best;  not  necessar- 
ily the  highest  priced,  but  the  Make  that  gives  the  most  satis- 
factory results.   The  numerous  well  selected  styles  of  the 
Victor  at  various  prices,  to  suit  every  pocket,  all  manufactured 
up  to  the  uniform  standard  of  Victor  quality,  is  so  complete 
that  T'e  have  never  had  any  use  for  another  Make,  and  would  con- 
sider sajae  an  encumbrance,  and  with  our  efforts;  divided  upon 
other  Makes,  our  total  volume  of  business  in  the  Talking  Machine 
line  would  undoubtedly  be  less.   A  low  price  piano  or  automobile 
can  be  tolerated  and  even  enjoyed  by  the  masses  who  purchase 
them,  but  v/oe  to  the  Dealer  valuing  his  reputation,  who  markets 
a  poor  Machine,  for  a  poor  Talking  Machine  soon  becomes  impossi- 
ble to  everybody'. 
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Put  All  Effort.  Into  One  Line— The  Presidentof  One  of  the  Largett  Mu.ic 
Makes  Statement  That  Should  Influence  All  Dealers 


SYMPHONY 

ORCHESTRA 

AlfrcdHcrtz Conductor 

Srconil   s,i,„|„,    S>mplion>    r.iii.-iTt 

Sunday  November  12,  at  2:30  Sharp 

Prnemmnir: 

Mendelssohn    Overture,    "Melusina" 

Debussy  Tone-Picture.   ••Iberia,"  Xo.    2 

(First   time   in   San   Francisco) 

Tschaikowsky  Sympliony  No,  6  "Pathetic" 

PRICES:  50c.  73c,  Jl.OO;  box  and  loge  seats,  J1.50. 
Ticltets    at    Sherman.    Clay    &    Co.'s    except    concert 
day;  at  Cort  Theatre  on  concert  day  only. 
Xf-Kt — Siintlny.    November  10,    Seeonil  *'I»op"   Concert 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 


Dates  AlreadyBooked 

Nov.  16-S.  F.  Marc.l  Cl.b 
Nov.  21-H.niion    Ctmauluoi. 

Birkilcy 
Nov.  28— S.B  Frsndico 
Nov.  30-Holli.l.r 
D«.  2-SlotkloD 
D.c.  19-S.n  FroBcito 


Louis  Peniiigcr         Horace  Brill 
Louis  W.  Ford         Gyula  Onna\     ' 
Nalhan  Fiicslone       Elias  M.  HechI 


.oitmcnl  lor  Cililomi.  ood 
.Com.  MRS.  JESSICA  COL- 
BERT, 641  Foti  St.,  S.  F. 


Now  Bookins 


^ 


JOHN 


McCormack 


Exposition  Auditorium 

<  lile   (FOIer 

This  Sunday  Afternoon,  Nov.  12th  at  2:30 

and 

Sunday  Afternoon,  Nov.  19th  at  2:30 

Tickets.   J2.00.   $1.50,  |1.00,   TSc,   at   Sherman.   Clay 
&  Co.'s  and  Kohler  &  Chase's.  Sunday  after  10  a. 
at  .Auditorium. 

Steinway  Piano 


Schumann  -  Heink 


Tbe  World'H  Greateiit  Co 
.\NHiMte«l    by    Eula    Hovrard    \ana 


Solo    PlBDint 


Exposition  Auditorium 

Sunday  Afternoon,  Nov.  26th  at  2:30 

Great  Charity  Concert 

nn<l 

Sunday  Afternoon,  December  3d  at  2 :30 
Special  Farewell  Program 


••POP"    PRICKS 
nor,  %\.ZM,   %\.Wi,   .'.(te.         I 
[>ltI>KltS    .\Un' 
Cln.v    .V    Co.^!..    -> 


Balcony.  $1.00,   Me. 
Will    I,.    Greenbanm 
fT  aoil    Kearny   >tro< 
Helf       adclreHHed       i 


SPECIAL  ATTRACTION  !  !  ! 

»ill    I..    Greenliiiuni    Anuouoeea 

Three  Performances  Only  By 

ISADORA 

DUNCAN 


Assisted  by  a 

Symphony  Orchestra  of  60 

.^Ir.   Oscar   SpircNCU,  Cf>niluc1ur 

VALENCIA  THEATRE 

TL'ESDAY  EVEMXG.  NOVEMBER  28 
••Iphisenla  In  Anils."  "Iphlseula  In  Taurlde,^  Gla^ 
KRID.VV  EVE,  DEC.  1;  S.VTIRD.IV  AFT^  DEC.  X 

♦•Redemislioii."   Cesnr  Franck;  "l.aendler."  «lelinberl', 


thetif  Sj-iMpho 


'  TMchaiko^Tsky 


PrlfeN:       OrrfacMtrn.    $2.50.    92.00.      Balcony,    V2.S*, 
3.00.  $1..%0,  $1.00. 

Mall  UrflerN  Nonr  to  AVlll  L..  Greenbanm  at   Sher- 
lan,  Cluy  Hi  Co. 

Uox    otticeN    open    WedueNday.    November    22d,    •< 
hermnn.  CIny  A:  Co.  and  Kohler  A-  ChnHe. 
Chickering  Piano  Used 


L.     E.     BEHYMER     Manager    Di.tingni.ed   Artirt* 
PHILHAUMOMC  ARTISTS  Sen!«oo    litlO-1917 

Mischa  Klman.  violinist:  Josef  Hofmann.  pianist; 
John  McCormack.  lyric  tenor;  Florence  Macbeth, 
coloratura  soprano;  Elena  Gerhardt.  mezzo-soprano; 
Flonzaley  Quartet,  chamber  music;  Nellie  Melba, 
lyric  soprano;  Julia  Gulp,  contralto;  Louis  Graveure. 
baritone;  Leopold  Godowsky,  pianist,  with  Kusse- 
witszky.  contra-bass;  Albert  Spalding,  violinist, 
with  Rudolf  Ganz,  pianist:  Zoellner  Quartet,  cham^ 
ber  music:  Cecil  Fanning,  baritone;  Percy  Grainger 
pianist;  Frances  Ingraham.  contralto:  Jacques  Thl- 
baud.  violinist:  Cherniavsky  Trio,  chamber  music 
Mariska  Aldrich.  dramatic  soprano;  Ignace  Pad- 
erewski.  pianist;  Ernestine  Schumann-Heink.  con- 
tralto;  JMaud  Allan,  dancer  with   symphony   orohes- 


,,h. 


-.IhII 


fhes 


Lee.  violinist;  Damrosch  N.  Y.  Syr 
:ra.  with  Efrem  Zlmbalist,  violin  solo 
is  Symphony  Orchestra;  Boston  Gram 
IV,  with  Ballet  Russe;  La  Scala  Grant/ 
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ECHOES   FROM    THE    GODOWSKY   CONCERT, 


iiinent   Piano   Virtuoso   Leaves   Unforgettable   Imppcs- 

slon  Upon  San   Francisco's  Music   Lovers  and 

Becomes  One   of    Its    Favorites. 


By   ALFRED    METZGER 

eopold  Godowsky  has  every  reason  to  feel  gratified 
!i  the  success  he  achieved  during  his  recent  visit  to  San 
.ncisco.  He  attracted  large  audiences  who  expressed 
ir  delight  by  enthusiastic  ovations,  and  among  those 
[>  attended  his  concerts  were  practically  all  of  the 
''s  most  prominent  musicians.  It  is  very  seldom  in- 
d  that  such  distinguished  audiences  assemble  at  any- 
'■'s  concert  here.  His  programs  were  notable  for  their 
fere  musicianship  and  their  prodigious  compass.  The 
st's  performances  impressed  because  of  the  scholar- 
ss  of  his  interpretation,  the  intellectual  power  of  his 
dings,  the  fluency  and  thoroughness  of  his  technic 
the  concentrated  studiousness  of  his  artistic  reve- 
ons. 

he  writer  liked  the  first  concert  the  best,  and  the 
ond  the  least.  There  were  times  when  Godowsky 
itted  his  academic  sentiments  to  overshadow  the 
c  or  romantic  phases  of  a  composition.  But  there 
■e  no  times  when  you  could  not  absolutely  enjoy  his 
jtery  of  the  instrument.  His  beautiful  singing  tone, 
finely  modulated  attack,  his  graceful  phrasing — all 
ibined  to  give  us  a  display  of  pianistic  skill  such  as 
arely  witnessed.  Another  feature  of  Mr.  Godowsky's 
certs,  which  we  should  like  to  see  improved,  is  his 
stant  practice  of  changing  program  numbers.  Those 
18  who  are  sufficiently  familiar  with  piano  literature 
tnow  that  changes  are  made,  do  not  mind  this;  hut 
ie  who  are  not  familiar  with  the  works  become  con- 
'd,  and  their  education  might  even  be  injured. 
'e  trust  that  .Mr.  Godowsky  will  soon  return  to  us, 
there  are  but  few  pianists  like  him. 


FIRST  SYMPHONY  "POP"  CONCERT. 


I  Theatre  Crowded  on  the  Occasion  of  tK-  First  Pop- 
ular Concert  of  the  San   Francisco  Symphony 
Orchestra   Under  Alfred    Hertz. 


By   ALFRED    METZGER 
ontrary  to  our  expectations,  the   first  of  the  extra 
es  of  popular  Sunday  afternoon  concerts  of  the  San 
ncisco  Symphony  Orchestra,  under  the  direction  of 
■ed  Hertz,  was  attended  by  an  audience  that  practi- 
y  crowded  the  Cort  Theatre  from  pit  gallery.    It  was 
dea  that  owing  to  the  tact  that  two  concerts  had 
ady  been  crowded  with  music  lovers,  and  the  Cort 
tre's  capacity  thus  accounting  for  nearly  four  thou- 
i   people,  San  Francisco  had  not  the  population  to 
;)ly  another  eighteen  hundred  music  lovers  able  or 
ing  to  pay  a  dollar  for  a  symphony  concert.     We 
eved  that  the  only  way  in  which  to  attract  people 
I   popular  concert  after  the  first  two  was  to  appeal 
hose  who  could  only  afford  25  and  50  cents.     Evi- 
lly we  were  mistaken.    And   we  must   congratulate 
publicity  department  of  the  Musical  Association  tor 
thorough  work  that  has  been  done,  for  it  was  un- 
nonably    the    dignified,    ingenious    statements    pub- 
3d    in    the    press — statements    that    set    forth    tacts 
omitted   exaggerations — that  convinced   the   public 
le  merit  of  these  concerts.    Verily  San  Francisco  is 
e  musical  than  we  had  any  idea  of. 
c  program   was  well  chosen  for  the  general  pub- 
enlightenment.     The    William    Tell    Overture,    the 
racker  Suite,  the  Saint-Saens  Deluge   Prelude,  the 
on  Overture  and  Liszt's  Preludes  were  exactly  the 
s  that  would  appeal  to  people  unused  to  attending 
us  musical  performances.     Alfred  Hertz,  by  reason 
IS  masterly  reading  of  all  these  works,  has  surely 
ie  many  converts  among  his  hearers,  who  will  grad- 
,.•  seek  admittance  to  the  heavier  symphony  concerts, 
as  gratifying  to  note  the  genuine  enthusiasm  that  pre- 
■d    throughout   the   concert,   and    the    interest   with 
h  the  various  interpretations  were  followed.     The 
estra.  barring  only  one  time  when  the  violas  became 
tie  entangled,  showed  itself  thoroughly  competent 
ransmit   the  ideas  of  the   conductor.     The   various 
ps  of  instruments  had  ample  opportunity  to  display 
■  skill.     Louis   Persinger   again   aroused   prolonged 
_  genuine  applause  because  of  his  brilliant  playing, 
i'  Horace  Britt  also  displayed  exqaisite  artistry,  mel- 
Mess  of  tone,  emotional  reading  and  thorough  musi- 


cianship. His  introduction  to  the  William  Tell  Overture 
was  simply  superb,  and  had  it  appeared  at  the  end  of 
the  work  instead  of  the  beginning,  he  would  have  been 
compelled  to  bow  his  thanks  to  the  audience. 

Emilio  Puyans  revealed  his  delightful  flute  tone  and 
fine  emotionalism  during  various  works,  particularly 
during  the  Tschaikowsky  composition.  Henri  Saltz 
played  the  Celeste  part  of  the  Nutcracker  Suite  crafts- 
manlike and  musicianly.  C.  Addimando,  oboe,  and  V. 
Schipilliti.  English  horn,  also  acquitted  themselves  splen- 
didly of  their  responsible  tasks,  both  having  a  smooth 
and  pliant  tone  and  musicianly  phrasing.  Walter  Hor- 
nig,  horn,  and  Harold  B.  Randall,  clarinet,  had  opportu- 
nities to  display  their  skill.  The  contrabasses  also  re- 
vealed considerable  ability.  The  bassoon  showed  up  oc- 
casionally very  satisfactorily. 

The  entire  program  was  splendidly  presented.  The 
Liszt  number  proved  to  be  the  finest  and  the  most  im- 
pressively rendered,  the  climax  being  attained  with  ease 
and  adequate  effect.  .Mr.  Hertz  surely  won  another  tri- 
umph and  established  himself  more  firmly  in  the  esti- 
mation of  all  those  who  understand  music  from  the 
ground  up. 


THE    SCHUMANN-HEINK   "POP"   CONCERTS. 


Thousands  of  lovers  of  beautiful  song,  who  have  never 
before  heard  that  glorious  artist,  Mme.  Schumann-Heink, 
sing,  will  take  advantage  of  the  two  magnificent  con- 
certs she  is  to  sing  here  on  Sunday  afternoons,  Novem- 
ber 26th  and  December  3d,  at  genuine- 
ly POPULAR  PRICES.  These  events 
will  be  given  in  our  Exposition  Audito- 
rium, which  will  hold  many  thousands 
of  people,  so  that  there  will  be  room 
for  everybody,  and  Mr.  Greenbaum  as- 
sures us  that  he  will  have  over  four 
thousand  reserved  seats  at  the  mini- 
mum rate  of  FIFTY  CENTS.  Just 
think  of  hearing  the  greatest  contralto 
living,  if  not  the  greatest  the  world 
has  ever  known,  tor  such  a  moderate 
price.  Other  seats  will  be  $1.00  and 
I1..50. 

The  first  of  these  concerts  the  great- 
hearted woman  calls  her  "Charity  Con- 
cert," for  she  is  going  to  divide  her 
share  of  the  receipts  between  the  or- 
phans of  war  victims  in  her  native 
land  and  the  poor  children  in  the  hos- 
pitals and  settlements  of  San  Fran- 
cisco. This  noble  action  comes  en- 
tirely unsolicited,  which  makes  it 
doubly  appreciated.  On  this  occasion 
the  artist  will  sing  four  Wagnerian 
numbers  as  follows;  (a)  Erda's  Scene 
from  Rheingold,  (bl  Waltraute  Scene 
from  Die  Gotterdammening.  (c)  Gran- 
gane's  Warning  from  Tristan  und 
Isolde,  (d)  Shepherd  Boy's  Song  from 
Tannhauser. 

This  will  be  followed  by  the  com- 
plete Song  Cycle,  Woman's  Love  and 
Life,  by  Robert  Schumann.  The  ex- 
quisite cycle  consists  of  eight  beauti- 
ful songs,  every  one  of  which  is  a  mas- 
terpiece. Following  this  our  gifted 
pianist,  Eula  Howard  Nunan.  will  play 
a  short  group  of  solos.  The  great  pro- 
gram will  close  with  a  group  of  songs 
in  English  as  follows:  "War. "  by  Jas. 
H.  Rogers,  "Before  the  Crucifix,"  by 
Frank  La  Forge,  "Danny  Boy,"  by 
Weatherly,  "Kerry  Dance,"  by  Molloy, 
and  that  rollicking  Spanish  'Bolero," 
by  Arditi. 

The  second  and  positively  last  con- 
cert will  be  given  just  one  week  later 
and  the  program  will  consist  of  the 
favorite  successes  of  the  queen  of 
song.  Among  the  works  to  be  given 
will  be  My  Heart  Ever  Faithful,  by 
Bach;  Ich  Liebe  Dich,  by  Beethoven; 
the  Aria  from  Le  Prophete,  by  Meyer- 
beer; Schubert's  Erlking.  Die  For-  ^'"  ^*»'''''"»  t;' 
elle  and  Du  bist  die  Ruh,  and  gems  by  '""' 

Richard     Strauss,    Hugo     Wolf,    Carl      

Loewe,   Mary  Turner  Salter  and  half 

a   dozen  others.     In  the   words  of  the  day,   it   will   be 

"some"  program. 

Mail  orders  for  these  concerts  may  now  be  sent  to 
Will.  L.  Greenbaum,  at  Sherman,  Clay  &  Co.'s,  comer 
of  Kearny  and  Sutter  streets.  These  should  be  accom- 
panied by  check  or  money  order  and  self-addressed  en- 
velope. The  regular  box  offices  will  open  on  Mondav, 
November  20th,  at  Sherman.  Clay  &  Co.'s  and  Kohler 
&  Chase's.  Who  can  afford  to  miss  hearing  this  wonder- 
ful artist  at  such  popular  prices?  And  besides  enjoying 
a  truly  great  concert,  all  who  attend  the  first  event  will 
be  aiding  a  noble  woman  in  doing  a  noble  work. 


Blanch  Hamilton  Fox  captured  her  hearers  in  the  aria 
from  La  Favorita,  which  she  sang  with  fine  taste,  dis 
playing  a  voice  of  most  pleasing  characteristics,  full  of 
warmth  and  color.  Signor  De  Grassi's  beautiful  violin 
playing  aroused  great  enthusiasm.  He  wfsely  chose  two 
movements  of  the  Max  Bruch  G  minor  concerto,  which 
has  stood  the  test  of  the  approval  of  the  multitude  for 
many  years,  so  that  it  may  be  truly  said  to  have  become 
a  popular  classic.  Signor  De  Grassi's  interpretation  of 
it  revealed  new  beauties.  The  Preislied  from  Die  Meis- 
tersinger  was  another  clever  selection  on  the  part  of  the 
violinist.  This,  too,  is  beloved  of  the  people,  and  dis- 
plays technical  difficulties  which  are  easily  overcome  by 
a  player  of  De  Grassi's  skill.  Oakland  is  fortunate  that 
so  distinguished  an  artist  is  among  us. 

Mr.  Steindorff's  beaming  face  after  the  program  was 
sufficient  proof  that  he  had  been  satisfied  with  the  first 
concert  of  the  winter  series. 


Advanced  students  of  the  Berkeley  vocal  teacher, 
Lydia  Sturtevant,  gave  the  Half-Hour  of  Music  at  the 
Greek  Theatre  yesterday  afternoon.  My  assistant  re- 
ports that  there  was  the  largest  audience  so  far  this 
season,  that  the  singers  were  all  enthusiastically  re- 
ceived, and  that  the  splendid  piano  accompaniments  of 
Miss  Fern  Frost  had  much  to  do  with  the  Half-Hour's 
success.  The  singers  were:  Mrs.  Anita  Lewis  Cooley, 
coloratura  sorrano;  Mrs.  Alberto  Jurich.  mezzo-soprano; 
Mrs.    Gertrude    Haumschild,    contralto;    Mrs.    Adelaide 


KRNESTIXE  .SC'Hl  M\XX-HKI\K 

r>l    (oolrallc,    n  hi>    Will    Sins    ol    (lir    Eiponll 
Sliniiny   Afternoon.    Vovpoilirr  M  nod    Aeain 
on   Sunday  Afternoon,  Deeemiier  :{ 


Taylor,  contralto,  Mrs.  Beatrice  Lucretia  Sherwood 
played  piano  solos.  There  was  a  quartet  besides  the 
solos,  and  this,  I  am  told,  gave  evidence  of  wise  coaching. 


JACK    EDWARD   HILLMAN'S   SUCCESS   IN    EUREKA. 


STEINDORFF'S   "POP"   CONCERTS   WIN    APPROVAL. 


Large  Audience  Attends  First  Concert  of  Series  at  the 
Municipal  Auditorium   in  Oakland. 


By  ELIZABETH  WESTGATE 
The  winter  season  of  orchestral  concerts  under  the 
direction  of  Paul  Steindorff  opened  auspiciously  last 
Sunday  afternoon,  November  5th.  The  audience  was 
much  larger  than  that  at  the  first  concert  last  season, 
the  great  Auditorium  being  well  filled.  This  is  in  itself 
significent  of  success.  The  orchestra  played  w-ith  pre- 
cision and  style,  and  the  Strauss  Waltz,  the  immortal 
"Wein,  Weib  und  Gesang,"  was  marked  by  a  luscious- 
ness  of  tone  and  brilliance  rather  unusual.  The  Over- 
ture to  Der  Freischutz  won  much  favor.  Every  number, 
in  fact,  brought  out  wild  applause. 


Jack  Edward  Hillman,  the  able  young  baritone,  was 
recently  the  assisting  artist  at  a  concert  given  in  Eu- 
reka by  Tina  Lemer  and  himself.  The  following  ex- 
tracts from  the  press  speak  for  themselves: 

Jack  Edward  Hillman,  the  Califomian  baritone,  fol- 
lowed Miss  Lemer's  group  with  several  delightful  vocal 
numbers.  His  work  was  well  received  and  vigorously 
applauded  and  he  generously  responded  to  the  encores 
accorded  him. — Humboldt  Standard. 

Mr.  Jack  Edward  Hillman,  the  baritone,  who  contrib- 
uted much  to  the  evening's  program,  must  not  be  over- 
looked. He  is  the  fortunate  possessor  of  a  strong  bari- 
tone voice  of  fine  quality.  His  most  popular  offerings 
were  those  simple  solos  that  reach  the  heart,  such  as 
"At  Dawning."  by  Cadman,  and  "My  Dear  Little  Irish 
Rose,"  by  Gerrish-Jones,  and  also  the  selections  calling 
for  dramatic  qualities,  such  as  "Invictus,"  by  Huhn,  or 
"Dawn  in  the  Desert,"  by  Ross,  or  "The  Year's  at  the 
Spring,"  by  Beach.  His  offerings  were  all  well  received 
by  not  only  those  who  enjoy  good  music  but  by  those 
who  know  good  music  as  welL  All  in  all.  the  program 
given  last  night  was  of  a  quality  and  magnitude  that 
evoked  the  praise  of  the  hundreds  of  music  lovers  of 
Eureka. — Humboldt  Times. 


PACIFIC  COAST  MUSICAL  REVIEW 


THE  JOHN    McCORMACK   CONCERTS. 


The  first  of  the  two  John  McCorraack  concerts  will 
be  given  this  Sunday  afternoon,  November  12th,  in  the 
Exposition  Auditorium  (Civic  Center),  at  2:30,  and  a 
huge  audience  will  gather  to  welcome  the  great  singer 
and  enjoy  the  beauty  of  his  golden  tones.  No  student 
of  the  vocal  art  can  go  wrong  in  taking  McCormack  for 
a  model  for  his  phrasing,  his  artistry,  his  method  of 
voice  production,  his  breath  control,  his  articulation  and 
diction,  which  are  about  as  fine  as  one  can  hear.  Make 
no  mistake — John  McCormack  is  a  great  singer.  His 
programs  cover  a  vast  field  of  musical  composition  and 
every  number  on  them  is  a  gem  in  its  line.  He  has  had 
special  translations  made  of  the  German  lieder,  for,  al- 
though he  can  sing  them  in  the  original  language,  he 
feels  that  his  "brogue  from  the  Emerald  Isle"  inter- 
feres slightly  with  his  pronunciation,  so  he  prefers  sing- 
ing them  in  English,  and  John  McCormack's  English  can 
be  understood,  every  word  of  it,  by  everyone  in  his  au- 
diences. 

Here  is  the  complete  program  for  the  opening  concert, 
and  of  course,  as  usual,  there  will  be  as  many  if  not 
more  extra  numbers  than  there  are  programmed  ones: 

1.  (a)  O  Sleep,  Why  Dost  Thou  Leave  Me? Handel 

(b)  Tell  Fair  Irene  Handel 

Mr.  McCormack 

2.  (a)  Largo   Marcello-Salmon 

(b)  Vivace   Marcello-Salmon 

Mr.  McBeath 

3.  (a)   Singer's  Consolation  - Schumann 

(b)   May  Night  Brahms 


(c)  When  Night  Descends  - Rachmaninoff 

(d)  Autumn  Bleichmann 

Mr.  McCormack 

4.  (a)  To  a  Wild  Rose MacDowell 

(b)   Spanish  Dance  Granados 

Mr.  McBeath 

5.  Irish  Folk  Songs: 

(a)  Nora  O'Neale  Arranged  by  Hughes 

(b)  A  Ballynure  Ballad   „... Arranged  by  Hughes 

(c)  Kathleen  O'More  Arranged  by  Hughes 

(d)  Pastheen  Fionn    Milligan-Fox 

Mr.  McCormack 

6.  (a)   L'Abeille  (The  Bee)  Schubert-Wilhelmj 

(b)   Mazurka  Wieniawski 

Mr.  McBeath 

7.  (a)   The  Bitterness  of  Love James  Dunn 

(b)  The  Old  Refrain Fritz  Kreisler 

(c)  Your  Eyes Edwin  Schneider 

(d)  Before  You  Came - Lane  Wilson 

Mr.  McCormack 
Donald  McBeath,  the  talented  young  violinist,  and  Ed- 
win Schneider,  the  American  pianist  and  composer,  will 
be  the  astisting  artists.  The  second  McCormack  concert 
will  be  given  Sunday  afternoon,  November  18th,  with  a 
complete  change  of  program  .  Tickets  for  both  concerts 
are  on  sale  at  Sherman,  Clay  &  Co.'s  and  Kohler  & 
Chase's.  Special  box  offices  will  be  open  at  the  Audi- 
torium at  ten  o'clock  on  Sunday  morning. 


Mr.  and  Mrs.  Arthur  Fickenscher  are  to  be  heard  in  a 
most  unique  and  interesting  program  on  Monday  even- 
ing, November  20th,  at  the  Ballroom  of  the  Palace  Ho- 
tel. The  evening  is  called  "A  Program  of  Contrasts," 
and  begins  with  music  in  its  infancy  m  the  12th  and 
14th  centuries,  and  traces  very  fleetingly  the  develop- 
ment through  the  different  nationalities  until  the  Italian 
period  of  the  17th  century.  In  this  half  of  the  program 
Mr.  Fickenscher  uses  the  harpsichord  for  his  solos  as 
well  as  for  the  accompanying  instrument.  The  second 
part  of  the  program  is  entirely  modem  and  contrasts 
the  development  of  today  in  the  various  nationalities 
represented  in  the  first  part. 


Victrol 

The  chosen  instrument 
of  the  world^s  greatest  artists 

The  instrument  which  plays  the  greatest 
music  is  the  instrument  you  want  in  your 
home!  The  Victrola  is  supreme.  Its  suprem- 
acy is  founded  on  a  basis  of  great  things  ac- 
tually accomplished.  It  is  in  millions  of 
homes  the  world  over  because  it  takes  into 
these  homes  all  that  is  best  in  every  branch 
of  music  and  entertainment. 

The  artists  who  make  records  exclusively 
for  the  Victor  are  the  greatest  artists  in  the 
world.  The  Victrola  tone  is  the  true  and  faith- 
ful tone  of  the  singer's  voice  and  the  master's 
instrument.  It  is  for  this  reason  that  the 
Victrola  is  the  chosen  instrument  of  practi- 
cally every  artist  famous  in  the  world  of  opera, 
instrumental  music,  sacred  music,  band  music, 
dance  music,  vaudeville  and  entertainment. 


yourself.     Hear  Caruso  or  Melba  or  I 

auder  or  Sousa's  Band  on  the  Victrol; 

Victors  and  Viclrolas-$10  to  $400 

Victor  Talking  Machine  Co. 

Camden,  N.  J.,  U.  S.  A. 


Important  warning.  Victor 
Records  can  be  safely  and  satisfactorily 
played  only  with  Victor  Needles  or 
Tunes-tone  Stylus  on  Victors  or 
Victrolas.  Victor  Records  cannot  be 
safely  played  on  machines  with  jeweled 
or  other  reproducing  points. 

To  insure  Victor  quality,  always  loolc 
for  the  famous  trademark,  "His  Mas- 
ters Voice."  It  is  on  every  Victrola 
and  every  Victor  Record.  It  is  the  iden- 
tifying label   on   all   genuine  Victrolas 


"HIS  MASTCRS  VOICE" 


Victrola  XVI,  $200 
Victrola  XVI,  electric,  $250 

Mahoeany  or  oak 


P.   DEMETRIO   DIES   SUDDENLY. 


P.  Demetrio,  a  well  known  double  bass  player  and 
orchestral  leader  of  this  city,  died  suddenly  prior  to 
the  first  symphony  concert  of  the  season,  necessitating 
a  last  hour  appointment  in  his  place.  He  was  at  the  last 
rehearsal  and  fell  a  victim  to  heart  failure.  He  was  not 
only  a  fine  musician,  but  became  known  as  an  able  leader 
of  small  orchestras.  He  was  born  in  Naples,  44  years 
ago.  His  name  was  really  Demetrio  Papageorgopula, 
but  owing  to  the  difficulty  in  pronunciation  he  changed 
it  to  P.  Demetrio.  The  musicians'  colony  of  San  Fran- 
cisco loses  an  able  member  by  his  death. 
w 


Theodor  Widmer,  pianist  and  pedagogue,  assisted  by 
some  of  his  pupils,  gave  a  musicale  at  his  studio,  2116 
California  Street,  near  Laguna,  on  Saturday,  October 
21st.  Mr.  Widmer  lectured  on  the  lives  and  works  of 
Bach,  Mozart,  Beethoven,  Chopin  and  Liszt.  He  ex- 
plained how  these  great  composers  developed  and  im- 
proved the  technic  of  piano  music.  During  the  after- 
noon Bertha  Widmer,  Bertha  Keller  and  Paula  Ritter 
contributed  piano  solos.  The  last  named  showed  spe- 
cially fine  skill  in  lier  solo.  Concert  Valse  by  Wieniaw- 
sky,  exhibiting  brilliant  technic.  In  her  encore  number, 
Chopin's  Nocturne  in  F  sharp,  the  young  pianist  showed 
much  depth  of  feeling.  Mr.  Widmer  delighted  his  pupils 
and  guests  with  his  fine  interpretation  of  Beethoven's 
Sonata.  Op.  57,  and  Liszt's  Tarantella.  The  afternoon 
proved  to  be  very  instructive  and  delightful,  and  Mr. 
Widmer,  who  has  been  among  us  only  during  the  last 
few  months,  expects  giving  these  hours  of  music  at  reg- 
ular intervals. 


£lsa  Rueggei 

Cello 

Edmund  Lichtenstein 

viol  Id 

Sludio:    ll]-17th    Avenue,   San    FranoU 
Take  Geary  "C  Car     Phoue  Pacific  81 

Louis  Persinge 

THK    DISTIXGl'ISHED    VIOLIM? 


FIFTH    EDDY   ORGAN    RECITAL    IN    OAKLAND. 


JOSIAH  ZURO 

71  We»t  116th  Street,  New  York 

TELEPHONE  HARLEM  2583 


The  fifth  organ  recital  by  Clarence  Eddy,  the  disi 
guished  American  organist,  will  take  place  at  the  Fi 
Presbyterian  Church  of  Oakland  on  Thursday  eveni 
November  16th.  The  assisting  artist  will  be  Miss  Eun 
Oilman,  soprano.  These  recitals  are  meeting  with 
usual  success.  The  church  is  crowded  on  every  oc 
sion  and  the  large  audiences  express  their  delight  i 
appreciation.  Miss  Oilman  is  one  of  the  most  capa 
singers  in  the  bay  cities  region  and  she  will  unquest- 
ably  prove  a  splendid  feature  on  the  program,  which  'I 
be  as  follows:  Fantasie  and  Fugue  in  O  minor  '■ 
hann  Sebastian  Bach);  (a)  Idylle  (new)  (Edward  D*  • 
ry),  (b)  Fountain  Reverie  (newj.  (Percy  E.  Fletcb 
Clarence  Eddy;  Air  de  Rossignol  (Victor  Maa 
(From  the  Marriage  of  Jeannette),  Miss  Eunice  Gilic 
La  Brume  (Mist),  (new).  (Harvey  B.  Gaul).  Finlai » 
(Jean  Sibelius),  (Arranged  by  H.  A.  Fricker).  Clare'^ 
Eddy;  Variations  de  Concert,  Opus  1  (Joseph  Boc'  ■ 
(Dedicated  to  Clarence  Eddy),  Evensong  (Easthope  i"- 
tin),  Clarence  Eddy;  Aria.  One  Fine  Day  (Puc»  I 
(From  Madame  Butterfly).  Miss  Eunice  Oilman;  (a)  e 
Trailing  Arbutus  (new),  (Arthur  Davis),  (b)  Interme>. 
Les  Sylphes  (new),  (Arthur  Davis),  Allegro  con  fto 
(Auguste  de  Boeck),  Clarence  Eddy. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the  most 
exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  perfection 
of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  concert 
pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments — 
and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

mntt 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN   jounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when   once   tried,    prove    every 

claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of   perfection. 

We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


Two  Entrances  O  ^^i 

135-153  Kearny  and  217-225  Sutter  Sts.      n/  '1 
Victor  Talking  Machines 


Oakland     510  12tli  and  1105  Washington 
^A  San  Jose — 117  South  First 

Sheet  Music 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA  ORATORIO 

TONE  PRODUCTION 
Ten  Ytu.  Tenor  SoloisI  oF  S 1,  Barlholocw't  Chutel,  of  New  York  Gly 
Solo  Ariisl  with  Worceilet  >nJ  Cncinn.U  Music  Feiliv.li 
Soloul  with  Ihe  H.ndel  and  Haydn  Soaely  ol  Boilon 
Tenor  .oloi.l  of  ihe  orij.n.1  Pet.ian  Garden  Qu.rlel 
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Another  Great  New  Show 

Sophie  Tucker,  "The  Mary  Garden  of  Ragtime"* 
and  Her  Five  Kings  of  Si'ncopation;  Beenian  dt 
Anderson,  two  Speed  Boys:  Johnny-  Cnntwell  & 
lletn  Walker,  in  "Get  the  Fly  Stuff;"  Ruth  Bodd. 
The  Girl  With  The  Smile;  "The  Forest  Fire",  with 
Svlvia  Bldwell  and  Company:  Ward  Brothers:  Spe- 
cial Features,  "Cranberries,"  A  Little  Side  Dish  tor 
the    Table    by    Everett    S^    Ruskay;    Josle    Heathe 


The    Win 
Casey.  Jr 


English    Comedic 
and   Bobbie  Heather. 


th    Willi; 


PACIFIC  COAST  MUSICAL  REVIEW 


WILHELMY'S  READING  OF  MANFRED. 


(Continued  from  Page  1.  Col.  4) 

Wilhelmy's  declamatory  art  blended  so 
neatly  with  the  musical  phrases  that  the 
words  became  suffused  with  the  essence 
of  the  language  of  emotions.  The 
rhythm,  graceful  undulation  and  deep  sen- 
timent which  Schumann  put  into  his  mu- 
sic were  translated  realistically  into 
words  and  phrases  by  Mr.  Wilhelmy.  It 
was  really  a  superb  achievement.  We 
congratulate  Mr.  Wilhelmy. 

Next  to  Mr.  Wilhelmy,  Betty  Drews 
made  an  immense  impression.  She  sang 
the  various  arias  with  intelligence  and 
musical  intensity.  She  brought  out  the 
dramatic  and  poetic  values  of  these  arias 
in  a  manner  conformant  to  definite  artis- 
tic ideals.  The  spoken  lines  were  deliv- 
ered by  her  with  an  intensity  and  con- 
ciseness that  proved  in  accord  with  their 
literary  importance.  Mme.  Drews,  too, 
was  entitled  to  praise  because  of  her  fine 
enunciation  and  graceful  phrasing.  Marta 
von  Sturmer  sang  with  understanding  and 
with  intelligent  punctuation.  Harold  Par- 
ish Williams  added  to  the  performance 
with  the  smoothness  of  his  voice  and  the 
intelligent  presentation  of  the  sentiments 
he  was  called  upon  to  express.  Other 
artists  who  combined  to  contribute  to  the 
fine  ensemble  of  the  performance  were: 
Miriam  M.  Elkus.  Etta  Morshead.  Law- 
rence Strauss,  whose  elegant  phrasing 
was  among  the  notable  features  of  the 
evening,  Marion  Vechi.  and  Louis  A.  Lar- 
sen.  The  ensemble  singing  of  these  art- 
ists was  really  delightful. 

Gyula  Ormay  and  Amy  Seller  Gold- 
smith were  responsible  for  the  instru- 
mental music  of  the  event,  and  both 
proved  to  be  thoroughly  competent  to 
cope  with  the  artistic  requirements  of 
the  work.  Mr.  Ormay,  both  as  pianist 
and  "organist,"  had  ample  opportunity  to 
display  his  inborn  musicianship.  Mrs. 
Goldsmith  contributed  splendid  pianistic 
facility.  The  entr'act  music  was  particu- 
larly effective  and  artistic.  The  entire 
affair  may  well  be  counted  among  the  most 
successful  and  satisfactory  of  this  pro- 
digious season. 

S.  F.  SYMPHONY  ORCHESTRA. 


Debussy's    "Iberia"    Feature    of    Second 
Symphony  Concert. 


The  second  concert  of  the  second  pair 
of  symphonies  by  the  San  Francisco  Sym- 
phony Orchestra  will  be  given  on  Sun- 
day afternoon,  November  12,  at  the  Cort 
Theatre,  under  the  direction  of  Alfred 
Hertz.  The  program  which  made  such  a 
wonderful  impression  will  be  repeated. 
Mendelssohn's  overture.  "Melusina,"  one 
of  his  less  known  compositions,  will  be 
the  first  offering.  It  is  marked  by  vig- 
orous and  spirited  conception,  unity  and 
originality.  Those  interested  in  modern 
music  have  a  revelation  in  store  for  them 
in  Debussy's  "Iberia."  which  created  a 
furore  on  Friday.  Tschaikowsky's  Sixth 
Symphony,  commonly  called  the  "Pathet- 
ic," and  one  of  the  most  glorious  compo- 
sitions known  in  symphonic  literature, 
will  be  the  final  number. 

The  first  "pop"  concert  proved  such  a 
triumph  last  Sunday  that  the  officers  of 
the  Musical  Association  are  elated  at  the 
experiment.  Conductor  Hertz  has  pre- 
pared a  delightful  feast  in  light  music  for 
the  second  "pop"  concert,  which  is  sched- 
uled for  Sunday  afternoon.  November  19. 
The  following  program  will  be  offered: 
Symphony  in  G  major,  No.  13  (Haydn); 
Three  Hungarian  dances  (Brahms);  En- 
tre  Acte  and  Ballet  Music,  "Rosamonde" 
(Schubert  -  Reger) ;  Overture,  "Merry 
Wives  of  Windsor"  (Nicolai). 

Debussy  and   "Iberia." 

A  few  explanatory  words  may  be  nec- 
essary to  prepare  music  lovers  for  the 
novelty  which  appears  on  the  program  of 
the  second  pair  of  symphonies  by  the  San 
Francisco  Symphony  Orchestra.  Refer- 
ring to  Debussy's  "Iberia,"  which  will  be 
played  for  the  first  time  in  San  Francisco, 
and  furnish,  to  many  in  the  audience, 
their  first  experience  of  modernism — if 
not  futurism — in  musical  art;  a  school  of 
expression  in  sound  of  which  Debussy  is 
the  foremost  French  exponent. 

The  sub-title  to  "Iberia"  is  "Images 
pour  Orchestra."  the  English  equivalent 
being  found  in  "Tone  pictures  for  orches- 
tra." 

The  main  title  identifies  the  work  with 
Spain,  Iberia  having  been  the  classical 
name  of  that  country.  It  is,  however, 
only  in  the  third  and  last  movement  that 
there  can  be  any  doubt  about  the  source 
of  Debussy's  inspiration.  The  first  and 
second  movements  are  lacking  in  any  spe- 
cial local  color.  The  first  movement,  "By 
the    Streets    and    by    the    Wayside,"    at- 


tempts to  reproduce  musically  and  poeti- 
cally the  noises  heard  in  such  places. 

The  second  movement.  "The  Perfume 
of  the  Night."  is  a  beautiful  impression- 
istic effort,  inspired  by  the  odors  or  per- 
fumes of  the  night. 

In  the  third  movement,  "The  Morning 
of  a  Fete  Day"  (or  Fiesta),  we  find  our- 
selves unmistakably  in  Spain.  It  is  a 
highly-colored,  more  or  .less  impression- 
istic tone-picture  of  a  hurrying  and  scur- 
rying crowd  bent  on  merrymaking,  as  the 
Latins  understand  it.  Guitars,  castanets 
and  tambourines  figure  prominently,  and 
marvelous  bell  effects  suggest  (as  so 
often  is  the  case  in  Latin  countries)  the 
religious  character  ol"  the  Fiesta  to  be 
celebrated. 

Turning  now  from  the  programmatic 
side  of  "Iberia"  to  that  of  its  purely  mu- 
sical treatment,  it  will  be  well  to  caution 
the  non-initiated  to  be  prepared  for  a  new 
experience,  and  to  advise  them  to  cast 
aside  all  preconceived  ideas  of  the  func- 
tion of  musical  art. 

To  a  vast  majority  of  music  lovers  the 
pleasure  to  be  derived  from  music  results 
from  well-defined  melodic  and  rhythmic 
flow  of  agreeable  sounds,  fast  or  slow, 
sad  or  joyful,  according  to  requirements 
based  on  more  or  less  (to  them)  compre- 
hensible harmonic  progressions.  The 
modernist  composer,  on  the  contrary,  es- 
chews the  obvious  and  cumnion  place,  and 
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strives  to  create  an  "atmosphere,"  so  to 
speak,  in  which  the  listener,  too.  must 
live  for  the  time  being  in  order  to  com- 
prehend and  derive  pleasure  from  the  in- 
spiration of  the  composer-poet-colorist. 
In  other  words,  since  the  days  of  Bee- 
thoven, the  trend  of  musical  expression 
has  been  away  from  the  extended  or 
structural  aspect  of  the  art  towards  its 
expressive  sense  and  power  as  a  medium 
to  move  the  listener  subconsciously. 

If  one  cannot,  or  will  not,  passively  re- 
sign oneself  to  be  influenced  by  this  new 
mode  of  musical  expression,  there  is  no 
likelihood  that  one  will  receive  pleasure 
or  satisfaction  from  it. 

Will  this  new  school  of  music  ever  en- 
tirely replace  the  old?  It  is  difficult  to 
give  a  positive  answer.  Thirty  years  ago 
the  works  of  Richard  Wagner  were  de- 
rided and  opposed  by  a  large  proportion 
of  the  world's  music  followers.  Today, 
the  public  crowds  our  music-halls  and 
opera  houses  to  overflowing  whenever  a 
Wagnerian  concert  or  opera  is  given. 


RILEY-ATTL  CONCERT. 


Herbert  Riley,  the  successful  and  gifted 
cello  virtuoso,  and  Kajetan  Attl.  the  bril- 
liant harpist,  will  give  a  harp  and  cello 
concert  at  the  Colonial  Ballroom  of  the 
St.  Francis  Hotel  on  Thursday  evening, 
November  23rd.  They  will  be  assisted  by 
Mrs.  Etta  Morshead,  soprano,  and  Miss 
Carrie  Jones,  piano.  The  artists  who  will 
present  this  program  are  among  the  most 
able  and  musicianly  in  the  West  and  have 
conquered  for  themseUes  an  enviable 
reputation  by  reason  of  their  artistic 
finesse.     The  program  has  been  prepared 


with  great  care  and  will  contain  compo- 
sitions of  the  highest  grade.  There  will 
be  a  Beethoven  Sonata  for  cello  and 
piano,  and  solos  for  harp  and  also  for 
cello.  Mrs.  Morshead  will  sing  several 
representative  songs.  Boxes  containing 
six  will  be  $10,  boxes  containing  eight 
will  be  $15.  and  admission  tickets  will 
be  $1.  Tickets  are  now  on  sale  at  Sher- 
man, Clay  &  Co.,  Kohler  &  Chase,  and 
at  the  St.  Francis  Hotel  news  stand. 

SHAVITCH-DeGRASSI-BEM   TRIO. 


The  Shavitch-DeGrassi-Bem  Trio  will 
give  the  second  of  a  series  of  three  cham- 
ber music  concerts  in  the  Italian  Room  of 
the  St.  Francis  Hotel  on  Tuesday  even- 
ing, November  14th.  After  the  unquali- 
fied success  of  the  first  concert  of  the 
series,  this  subsequent  event  should  prove 
of  unusual  interest  to  the  musical  public. 
The  program  will  consist  of:  Trio  Op. 
40  (Brahms);  En  Blanc  et  Noir  for  two 
pianos  (Debussy);  Trio  Op  63  (Schu- 
mann). The  Debussy  number  will  be  pre- 
sented for  the  first  time  in  America  on 
this  occasion,  and  since  Tina  Lerner  will 
be  the  assisting  artist  and  will  play  the 
first  piano  part  of  this  work,  the  event 
is  bound  to  be  of  extraordinary  musical 
importance.  This  brilliant  young  artist 
can  not  be  heard  too  often.  She  is  most 
assuredly  one  of  the  most  distinguished 
pianists  in  the  world,  and  the  writer  pre- 
fers her  in  many  things  to  other  pianists 
who  visit  us  during  the  course  of  a  sea- 
son. There  is  a  treat  in  store  for  our 
music  lovers  on  this  occasion.  Tickets 
are  $1  and  are  for  sale  at  Sherman,  Clay 
&  Co.  and  Kohler  &  Chase.  The  event 
is  under  the  management  of  Mrs.  Jessica 
Colbert. 

At  the  next  pupil  recital,  to  be  given 
November  17th,  at  the  studio  of  Joseph 
George  Jacobson.  the  piano  class  will  fea- 
ture Grieg's  music.  The  Peer  Gynt  Suite 
will  be  rendered  and  Mr.  Jacobson  will 
give  an  explanatory  talk  on  the  music 
and  on  Ibsen's  dramatic  poem  in  particu- 
lar. J.  F.  Shopp,  basso  profundo,  who 
created  such  a  favorable  impression  at 
his  concerts  given  with  Horace  Britt  in 
the  city,  will  sing  several  Loewe  Ballads, 
and  Georg  von  Hagel  will  play  some  cello 
solos  by  Hadley.  Friml  and  himself. 

ORPHEUM. 


The  Orpheum  announces  for  next  week 
another  great  new  show  which  will  in- 
clude several  of  the  most  successful  and 
popular  headline  attractions  in  vaude- 
ville. Sophia  Tucker  and  her  Five  Kings 
of  Syncopation  will  be  heard  in  a  reper- 
toire of  songs  entirely  new  to  this  city. 
Miss  Tucker  is  known  as  "The  Mary  Gar- 
den of  Ragtime."  Her  ability,  however, 
is  not  confined  to  this  kind  of  song.  She 
is  equally  at  home  with  any  sort  of  lyric 
and  is  richly  endowed  with  a  quaint  and 
original  humor  which  is  infectious.  Her 
five  Kings  of  Syncopation  are  five  young 
men  of  instrumental  ability  who  greatly 
add  to  the  effect  of  her  songs.  Josie 
Heather,  known  both  in  this  country  and 
in  England  as  one  of  the  most  winsome, 
dainty  and  clever  of  singing  comediennes. 
will  share  the  headline  honors.  She  will 
sing  four  songs  she  popularized  at  the 
British  Music  Halls  which  were  spetiallv 


written  for  her  and  for  ea<:h  of  which  g),. 
makes  a  complete  change  of  costunifr 
She  brings  with  her  William  Casey.  Jr 
an  excellent  accompanist,  who  !-;r.v 
songs  of  his  own  composition  and  if-;  :-, 
assisted  by  Bobbie  Heather,  who  : 
some    clever    boy    stunts    and    Higijl:: 

Another  special  headline  attraction  wii 
be  "Cranberries."  a  new  sketch  by  Ever 
ett  S.  Ruskay.  whose  successful  comedi 
ettas,  "The  Highest  Bidder"  and  "Tb* 
Meanest  Man  in  the  World,"  are  fresl^ 
in  the  public  memory,  "Cranberries"  if 
described  by  the  author  as  "a  morsel  foi 
epicures  of  vaudeville,"  and  develops  i 
charming  love  story.  It  is  interpreted  bj 
Frederick  Karr,  Neill  Pratt  and  Mariat 
Day.  all  of  whom  are  fortunately  cast 
Beeman  and  Anderson  will  cut  up  didof 
and  funny  capers  on  roller  skates.  Theii  i 
performance  may  be  briefly  summed  U[  , 
as  artistic  clowning.  They  can,  however 
when  they  will,  prove  themselves  to  hi  . 
expert  and  champion  skaters,  who  accom 
plish  many  feats  unknown  to  others  in 
their  line  of  work. 

Johnny  Cantwell  and  Reta  Walker  wil'  i 
offer  sixteen  minutes  of  song  and  stop  ' 
which  they  call  "Get  the  Fly  Stuff."  anu 
which  is  as  clever  as  it  is  enjoyable.  Rutl 
Budd,  whose  smile  is  so  infectious  thai 
composers  have  devoted  songs  to  it,  is 
not  only  a  charming  vocalist  but  a  won 
derfuUy  clever  aerialist,  whose  feats  are 
both  novel  and  daring.  The  Ward  Broth 
ers  and  the  great  scenic  sensation.  "The 
Forest  Fire,"  with  Sylvia  Bid  well  anc 
Company,  will  complete  this  splendid  bill 


CANARY  COTTAGE  AT  THE  CORT. 


"Canary  Cottage"  enters  upon  the  sec 
ond  and  final  week  of  its  special  retun 
engagement  at  the  Cort  Theatre  with  tUt 
performance  of  Sunday  night.  Xovembe* 
12th.  The  popular  Oliver  Morosco  "com 
edy  with  music"  will,  with  the  conclusior 
of  the  present  engagement,  have  roUec 
up  a  record  of  ninety  performances  in  Sac 
Francisco  to  capacity  houses.  The  com 
ing  week  definitely  represents  the  final 
opportunities  for  local  theatregoers  to  se< 
"Canary  Cottage,"  for  it  immediate!? 
starts  on  its  Eastern  journey,  preparatorj 
to  opening  the  new  Morosco  Theatre  ir 
New  York  late  in  December. 

Spice  is  one  of  the  principal  ingredientf 
of  "Canary  Cottage"  which  makes  for  its 
success.  The  clever  book  by  Oliver  Mo 
rosco  and  Elmer  Harris  has  just  enougt 
plot  to  furnish  plausibility  to  a  series  ol 
most  ludicrous  episodes  and  allow  op 
portunity  for  the  fun-making  of  as  clevei 
a  company  as  was  ever  banded  togethei 
for  musical  comedy  purposes.  Earl  Car 
roll  has  written  a  score  of  ingratiating 
melodies  that  are  the  joy  of  the  whistler 
The  production  shows  the  careful  banc 
of  Morosco  throughout,  and  the  daring 
and  bizarre  costumes  look  fresh  from  thf 
bandbox. 

Trixie  Friganza,  portly  and  efferves 
cent,  was  never  funnier  than  as  the  styl 
ish  "cook  lady,"  and  her  xylophone  solo 
accomplished  with  the  kindly  assistance 
of  a  cook  stove  and  some  sauce  pans,  h 
a  scream.  Charles  Ruggles,  a  comediar 
of  the  suave  school,  is  happily  bestowec 
as  the  much-loving  and  much-loved  Jerr> 
Summerfield.  Herbert  Corthell,  who  dis 
pensea  a  brand  of  Immor  all  liis  own,  ca 


^S  THE  acceptance  of  a 
painting  by  a  great  mu- 
seum is  proof  of  its  ex- 
cellence, so  the  use  of  a  piano 
by  a  great  artist  is  of  similar  |\r'; 
significance.     Only  a   superb 
instrument — only  the  Baldwin 
— can  meet  the  requirements 
of  DePachinan,  Sembrich, 
La  For£!:e,  Bachaus,   Aldg, 
Scharwenka,     Brown,    Le- 
\itzki.   Amato,  and    mnny 
others  equally  as   famous. 

Ask  for  The  Book 

of  the  Baldwin 


®I|p  lalbuiiit  ^iaito  (Hampang 
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^  rts  through  the  piece  in  green  pajamas 
■'li  gives  an  imitation  of  a  musical  come- 
'<  souse  that  has  originality  stamped  all 
ler  it.  These  three  lead  in  the  fun- 
1  iking.  Their  work  is  supplemented  hy 
I  '  cleverness  of  Leola  Lucay,   Dorothy 

..■bb,    Carl     McC'ullough.    Lew     Cooper, 
I  ace  Ellsworth,  Elsie  Gordon. 
** 

TESTIMONIAL  TO  FRED  BROOKS. 

A  monster  testimonial  will  he  given  to 
■ed  Emerson  Brooks,  in  the  Italian 
mm  of  the  Hotel  St.  Francis,  to 
augurate  his  international  tour.  This 
ill  take  place  on  November  14th.  On  that 
.lasion  a  sample  of  the  "evenings" 
lich  Brooks  and  Ms  company  will  give 
.  their  tour  will  be  enjoyed  by  those 
king  part  in  the  farewell.  Those  in 
.  arge  of  the  testimonial  declare  it  will 
the  biggest  thing  ever  held  in  Calitor- 
;a  to  honor  a  literary  man  of  any  na- 
iinality,  the  social  and  literary  aristoc- 
icy  of  the  Bay  Cities  being  pressed  into 
Jrvice  for  the  big  event. 
One  feature  of  the  testimonial  will  be 
■e  reading  of  written  messages  to 
hooks,  attesting  to  his  international 
brth  as  a  poet  and  lecturer,  from  na- 
Ijnal  characters  who  cannot  he  present, 
liese  will  include  special  letters  from 
'irdinal  Gibbons,  William  Jennings  Bry- 
\.  Theodore  Rossevelt  and  Senator  Jas. 
Phelan.  Bryan's  letter  is  said  to  be 
irticularly  "different."  To  enable  the 
lorest  literary  light  to  attend  the  testi- 
onial  on  a  level  with  the  aristocracy  of 
oney,  there  will  be  only  one  price  for 

fkets.   and    that    price    will    be    only    a 
.gle  dollar,  no  seats  being  reserved. 
*v 

ALCAZAR. 


l"T.he  Co-respondent."  a  gripping  drama 
Sth  a  divorce  theme  that  is  new  in  treat- 
lent  and  plot,  originally  produced  with 
jeat  success  at  the  Booth  Theatre.  New 
|>rk.  with  Irene  Fenwick,  the  original 
ar,  is  to  be  presented  at  the  Alcazar  The- 
!  next  week,  beginning  Monday  night, 
the  first  time  in  this  city.  Miss  Eva 
ing  will  have  the  principal  role,  sup- 
rted  by  her  co-star,  John  Halliday.  and 
e  other  members  of  the  Alcazar  Play- 
s  in  a  sumptuous  production  which 
'lasco  and  Mayer  have  specially  pre- 
ired. 


STEINDORFF'S  POP  CONCERT 


Paul  Steindorff  plans  to  offer  a  bril- 
ant  program  for  the  second  "Pop  Con- 
frt."  tomorrow,  Sunday  afternoon  at 
tree  o'clock  in  the  Oakland  Auditorium. 
\ie  first  concert  a  week  ago  served  to 
jtroduce  orchestra  and  soloists  anew  to 
le  Eaat  Bay  audience  which  gathered, 
[id  has  resulted  in  a  largely  increased 
fie  of  seats  for  the  second  recital.  In- 
|rest  in  tomorrow's  concert  is  greatly 
Tgnienled  by  the  announcement  that 
ugene     Blanchard.     the     distinguished 

anist.  and  Miss  .Mary  Bernhoter  of  San 
i-ancisco.  a  prima  donna  soprano  of  rec- 
^nized  talent  will  be  the  soloists. 

[Giuseppe  JoUain 

VIOLIX  TE.VCHER 

SIndlot  3T.%  Sut^r  St.  Phoue  Kearny 
;17.  Rraldrnre  PhoDV  Prnxiirtt  4:!7(i. 
illulilp   liir  <'i>iit-ortN.      .\ih1re.HN   studio. 

MH.  WD  Jins.  (;i:oR« 

fiRUGER 

Artistic  Piano   Instruction 

Kc-M.  Stuilln:  lS«r>  Snrrnmentn  St.  Phone 
y-naprct  IftSO.  Uu«vntoivn  Studio:  Suite  H, 
ohler  A   t  hnHe   lllilg.    Phone  Kcorny  MM. 

loward  E.  Pratt,  Tenor 

Teacher  of  Singing 

Coodurlor  Snufa  Romo  Chornl  Society, 
horlnter  St.  JoIih-n  Prcw.  Cliureb.  Berk. 
:o  2lul  St..  Unklaiid.  Tel.  l.nkeHlde  7IG 

Johanna 

RRISTOFFY 

i  vii-:\m;sk  phim  v  uox  xv 

ThoruuEh  Vocal  nud  Drnmotlc  Trainliie. 
iKTn  mid  foueert  Repertoire.  1360  \Vnsh- 
l.-lon    Mreet.     Piione   FniDlsllu    1T21. 

=»ELZ  MUSIC  STUDIO 

VIOI.IX.   PIANO.  CORNKT.   ETC. 
:[7   Safrnmeoto   St.      Phone   Franklin   SHSQ 

,  S.  F.  Chronicle.  Aug..  iyi5:  "Pelz  and  his 
;nd  are  filling  a  reniarKable  eng.  at  the 
I  I*.  I.  E.;  besides  being  a  nnag.  leader  of 
I f-or.  force,  holds  large  audience;  has 
rned  wide  popularity  as  a  soloist." 


^M 

^  Effa  Ellis  Perfield 

sff"^ 

W                   PEDAGOGY 

KJP 

^        Based     on     Inner-Feeling. 
Reasonlngand  Drills,  teach- 
es teachers  how  to  teach. 

Local  Xormal  Teacher 

3IISS    JOY    NOBLE 

I 

1-124  GonRh  Street 
.Sou  FranclHco 

J 

luforniotiou    free 

V 

EH>  Ellis  PeriieM  MdiIc  School 

^ 

Incorporated 

w 

950. S  McCl.rc  BIdi.  218  S.  Wib.ih  A>. 

f 

CHICAGO,  lit. 

Henry  L.  Perry,  Bass 

COXCKRT — ORATORIO 


Vocal    Instruction    by    Appointment    Only 
Studio:  1004  Kohler  &  CbRNe  Rnlldlnf; 

Jack  Edward  Hillman 

Baritone 

studio!  Ivniiier  &  Clioiie  nidc  Plione 
Kearu.v  .''>.iri4.  Itenldenee  116  Frederick  St. 
Plione   Park   «0S7. 

LOUISE  AHLBORN 

Taught    For   Five   Veor»   In    Derlln 

VOICE   CULTirRE 

Studio  I.t20  rnllfornia  St.  Tel.  Proapeet  4700 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  &  Chnse  Bld^.        San  FrancUco 

Ptaonei    Kearnr    54M. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In    All    Lnnt^naeea 

TiSOS   nrondwny.   Oakland 

Son   FrnnolMCO  Studio,  German   House 

Ry    Appointment    Only 

CECIL   FANNING 

nARITO-\E 


FredriK  E. 

BLICRFELT 

Specialist  JQ  Voice  Placins  and  Development 
Five  >«nrM  of  Npr.ial  tiiiininK  «|tU 
MniNtru  Sabntlnl,  >lnie.  n<>r;.nni,  ^liliiii, 
Xiiloiiin  (  olomit.  Rome:  and  rhomnx  ltla<k- 
liuni.  London.  Suite  !MIO,  Kobler  A:  (ha.se 
iluiltliiiK.     I'lioiie   Kenniv   r>^r.l. 


LION  GOLDWASSER 

SOLO    VIOLINIST 

ISRAEL  SELIGMAN 

SOI.O    PI.\.MST 
t^rnduateM.    Imperial    C'onwervatory 
Petroirrnd.     Studio:  Room  1007.  Koh- 
ler .V.  thUHe   Hide.    Tel.  -Market  4ir.7 


Cornish  School  of  Music 
Language  and  Dancing 

nrund%vnv   and    Pine    Street,    Seattle.   A\'ash. 

Vorniai   < Oume   in  nil    Departmenta 

MR.   <  AI.VI.V    IIRAI.VF.RD   C  VDY 

Dolcroze  KurjthmleR.     Write  for  Cntaiofsae 

FLABIO  RAVENA 

DRAM-VTIC  TEXOR 

Om  TfTentv-Heventh  St.    Tel.  Piedmont  -1D03 

Avnllaltle  for  EnKaKementM 

HERMAN  MARTONNE 

For   ReeltniN,   FnMemhie.   loNtruetiou 
Addre!.«:  77.".  Iluxh   SI.      Phone  DouKin™  1171 

CA.SE  Teacher  of  Singing 

1004  Kohler  &.  rhn»e  IlidR.  Frldayi..  Res. 
Studio:  2.''.il  Channinf;  Wav,  Berkeley. 
Phone  Berkeley  :|12I  J. 

Frederick  Matirer 

Teaeher  of  Piano  and  Harmony.  F:oiiem- 
•lle.  foaehine.  Studio:  172*1  I.e  Roy  .\ve.. 
Berkeley.     Phone  Berkeley  530. 


Mu.ie  tenehrra  on  the  PaelOe  Conat  iTllI  Olid  a  full  atoek  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

■with 
HENRY    GROBE  "A  Dealer  In  Music  of  the   Better  Kind" 

i:i.1-1.13   Kenrnv   St..   In    the   atore   of   the   \\II.i:V    11.    AI.I.KX    CO.       Send    for  entnloe 


Mrs.  Carroll  Nicholson         F.    G.  ScKiller 


THeodore  Widmer 


Mrs.  A.  F.  Bridge 

TEACHKR   OF   SINGING 
SIndio:  102O  Seott  St.      Phone  Fillmore  ir.Cl 

Mme.  Isabelle  Marks 

CONTRALTO 

Volee      rullorc.        Suite     "<"'      Kohler     Si 

rhnae    llulldlni;.      Telephone;    Kenrny    rilfvl. 

FRANK  A.  WICKMAN,  Pianist 

Stndioa:  2C0S  Piedmont  Avenue.  Tele- 
phone Berkeley  7074;  Sao  Frnnelaeo.  Room 
802  Kohler  &  Chaae  Bide  Tel.  Kearny  M.%4 

MARY  BEB.NHOFER 

COI.OIHTIRV    SOPRANO 
.\ppearinE     nt      iendliiK      German      Opera 


ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studloa:  Sao  Frnneiaeo.  Hotel  Normandle. 
Sutter  and  Gouch  Slreeta.  Berkeley,  l.-,35 
Fuelld   .Vve.      Phone   Berkeley   Sr.r..-.. 

ACHILLE  L.  ARTIGUES 

Graduate   Seholn  (  nntoruni.  Pnria 

Orca inno.    Ilnrniony.    <  ounler    Point. 

Studio:      ArlllnKn     MuaienI     Collece.      Ilea.: 
13S  Eighth   Ave.,  S.  F.       Phone   Paeifle  ^740. 

ANIL  DEER  STUDIO 

42.S  FILLMORE  STREET 

Studio     Tel.     Market     KOtll ;     ReNldence     Tel. 

Mission  267K.       Ry  Appoiutnieut  Only. 

MME.  M.  E.  VINCENT 

VOICE  STl  nio 
Phone    Kearny   5454.  Re».    Fillmore   4322 

EVELYN  SRESOVICH-WARE 

PI.V.NIST — ACCO^IPANIST 
Teaeher   of    Pinno    and    Harmony.      Reai- 
denee    Studio;    2!I13     Bnehnnnu    Street.    San 
Franelsco.      Phone   Weat   355S. 

MARY  CARRICR 


studio:   13r.s   Fell   St.  Phone   Weal   77»S 

EMILIE  ILLSLEY  McCORMACK 

IMAM  ST — A  ceo  Mr  \MST 

Formerly    With    the    luMtiiute   of   MuNlenI 

Art    of    >ew    V«»rk.     Studio;    -.'IW    Sutter    SI. 


Joseph  George  Jacobson 


Rose    Relda    Cailleau 


SIR    HENRY    HEYMAN 

SOI.O  VIOI-I.NIST — >USICAI,  IJIHKCTOR 
Teaehea  A  iolln,  Viola.  Euaemhle  PlayioB 
434    Spruee    Street.         Phoue;    Fillmore    1131 

PI.\XO.    THICORV.    COMPOSITION 

JOHN  AV.  METCALF 

Stadio:  S1«  rirnl  Sn^iuef*  Bnnk  Hide- 
Onklund.     IMioucm.  Oakland  ;iI7:::  IMedniont 

Fickenscher  Studios 

SISn  <;rove  St.,  San  Frnnelaeo:  llondnya 
and  Thuradnva:  Phone  Pnrk  7101.  20.35 
Wehater   St..    Berkeley;    Phone    Berk.   40111. 

FANNIE  BAILEY-SCOTT 


Geo.  Stewart  McManus  piamst 


ad.    Berkele>.      Phone    Berkeley    4072. 

LYDIA   STUB.TEVANT 

OPFIIA    A.ND    CONCERT   CONTRALTO 
Voeal   Studio;  21«S  Shuttuek  -Vve.,  Berk- 
eley.   Phone  Berk.  131.    Monday  .\fternoon, 
S.  F.,  820  0*FarrelI  St.  Phone  Proapeet  2062 


EMILIE  NELSON,  Soprano 

VOU  K  t   I   I.TI  RK 

ANNiHdiiit  of  llir  Inle  ilrrmtin  IVrlet,  mi 
Koliler  .\.  riiiiNe  llldK-  i:s<ISI  Sfunrt  Stree 
llerkelL>.     IMioiit-    llerkcley   ItllOJ. 

MISS  HELEN  COLBURN  HEATH 


<oncerl    Work.      2r.0ri    Clay    St.      Wewt   -IKQQ. 

ERNST  WILHELMY 


Mme.  M.  Tromboni 


Mary  Alverta  Morse 


SOPRANO 


ID    Seott   St. 


ARTISTS'   DIRECTORY 


MISS  ESTHER  HJELTE 

597  Fairmont  Ave..  Oak.      Tel.  Pied.  3043 

MISS   ALBERTA    LIVERNASH 

1S76  Fifteenth  St.,  S.  F.    Plione  Park  4747 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 


MISS  ADA  CLEMENT 

3134  Clay  St.  Phone  Fillmore  S98 

ELIZABETH    SIMPSON 

2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  GRACE  GAMBLE 

340S  Geary  Street  Phone  Parific  S566 


CAROLUS  LUNDINE 
2428  Bancroft  Way.  Berk.    Tel.  Berk.  3034 


E.    STANDARD    THOMAS 

La  Lonia.  Berk.  Tel.  Berkeley  10S6 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


MRS.  OLIVE  REED  CUSHMAN 
1.517  Filbert  St..  Oakland.    Tel.  Oak.  5154 


OTTO  RAUHUT 

59  Fir.st  Avenue  Phone  Pacific  3561 


ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  S56  J 


MISS   MARY    PASMORE 

1470  Washington  St.    Phone  Franklin  836 

ANTONIO    De   GRASSI 

Room  1004  Kohler  &  Chase  Building.  S.  F. 

DRAMATIC   CI  I.TURE 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  West  438 

Subscribe     for     Pacific    Coast     M'jsical 
Review.     $2.00  per  year  in  advance. 
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GODOWSKY 

and 


Of  Leopold  Godowsky,  De  Pachmann  says — "I  have  known,  adored  and  idolized  Liszt  and  Godowsky. 
Which  shall  I  say  is  the  greater  where  both  have  surpassed  all  others". — This  great  artist,  who  by  common 
consent  of  his  confreres  is  named  the  supreme  master  of  the  piano,  gives  the  KNABE  Piano  credit  for 
superlative  merit  which  all  must  concede  who  had  the  privelege  of  hearing  Godowsky  play  the  KNABE. 
And  no  artist  in  the  world  demands  so  much  of  a  piano  as  Godowsky  who  writes  to  Wm.    Knabe    &c   Co. 

"  Yo//  meet  every  conceivable  wish  of  the  most  exacting  artist.''' 


San  Francisco 
Kohler  &  Chase  Bldg.,  26  O'Farrell  St. 


Oakland 
535  14th  Street,  Opp.  Capwells 


STUDIOS   FOR  RENT 


ISADORA    DUNCAN    TO    DANCE    FOR    US. 


Three  weeks  ago  Isadora  Duncan,  the  originator  of 
what  is  knowm  as  Classical  and  Symphonic  Dancing, 
arrived  in  New  York  after  a  brilliantly  successful  tour 
of  South  America.  For  the  past  seven  years  Mr.  Green- 
baum  has  been  endeavoring  to  secure  this  attrraction 
for  this  city,  but  the  artist's  time  was  all  taken  up. 
Three  years  ago  he  had  succeeded  in  securing  a  con- 
tract when  it  was  cancelled  on  account  of  the  terrible 
automobile  accident  which  resulted  in  the  drowning  of 
her  two  children  in  the  Seine,  near  Paris.  It  was  then 
thought  that  Isadora  Duncan  would  never  again  dance. 
After  a  year's  absence  from  the  stage  she  was  induced 
to  appear  for  the  benefit  of  wounded  French  soldiers, 
and  once  again  back  on  the  stage  the  lure  of  the  foot- 
lights kept  her  there. 

Nijinsky.  the  leading  dancer  of  the  Russian  Ballet, 
says  frankly  that  it  is  to  the  inspiration  derived  from 
Isadora  Duncan,  when  she  toured  his  country  ten  years 
ago,  that  the  modem  Ballet  Russe  owes  its  existence. 
She  has  revolutionized  the  art  of  dancing  and  really 
created  a  new  art.  Although  born  and  raised  in  San 
Francisco,  Miss  Duncan  has  never  danced  here  since 
early  childhood,  so,  with  its  usual  loyalty  to  its  gifted 
native  daughters,  San  Francisco  will  extend  a  royal  wel- 
come to  this  great  artist.  Miss  Duncan  dances  only  to 
music  of  the  masters.  When  she  toured  in  the  East  five 
years  ago,  with  the  New  York  Symphony  Orchestra,  she 
astonished  everyone  by  lier  marvelous  dance  interpre- 
tations of  sucb  works  as  Beethoven's  Seventh  Sym- 
phony, which,  by  the  way,  Wagner  termed  "The  Apothe- 
osis of  the  Dance";  Schubert's  "Tragic  Symphony,"  and 
other  compositions  of  this  character. 

Of  course,  this  is  only  possible  with  a  large  and  splen- 
did orchestra,  so  at  her  three  appeat*ances  in  San  Fran- 
cisco she  will  be  supported  by  a  magnificent  symphony 
orchestra  of  sixty  men.  under  the  baton  of  the  famous 
Roumanian  conductor,  Oscar  Spirescu.  The  perform- 
ance will  be  given  at  the  Valencia  Theatre,  where  the 
splendid  stage  makes  it  possible  to  present  dance  per- 
formances at  their  very  best.  The  first  program  is  to  be 
given  Tuesday  night.  November  28th,  when  Gluck's  two 
master  works,  "Iphigenia  in  Aulis"  and  "Iphigenia  in 
Tauride,"  will  be  given  in  their  entirety. 

The  second  performance  is  scheduled  for  Friday  night, 
December  1st.  and  the  third  for  Saturday  matinee,  De- 
cember 2d,  when  the  following  program  will  be  given  on 
both  occasions:  "The  Redemption,"  a  symphonic  poem 
by  Cesar  Frank  (first  time  here).  "Ave  Maria"  (Schu- 
bert), Suite  of  "Valses"  (Schubert),  and  the  complete 
"Symphonie  Pathetique,"  by  Tschaikowsky.  The  scale 
of  prices  for  this  attraction  will  be  $2.50  and  $2.00  on 
the  lower  floor,  and  $2.50.  $2.00,  $1.50  and  $1.00  in  the 
balcony.    There  is  no  gallery  in  the  Valencia.    Mail  or- 


ders may  now  be  sent  to  Will.  L.  Greenbaum  at  Sher- 
man, Clay  &  Co.'s.  Tlie  regular  box  offices  will  open 
Wednesday,  November  22d. 


SHORT   ITEMS  OF   INTEREST. 


Miss  Mary  Bernhofer  will  be  soprano  soloist  at  the 
second  Steindorff  Sunday  afternoon  'Pop"  concert  which 
will  be  given  at  the  Oakland  Municipal  Auditorium  this 
Sunday  afternoon.  November  12th.  Miss  Bernhofer  has 
also  been  engaged  to  sing  at  the  Jewish  Emigrant  So- 
ciety concert  at  Golden  Gate  Commandery  Hall  on  Sat- 
urday evening.  November  18th.  On  this  occasion  she 
will  sing  several  solos,  and  a  duet  with  Cantor  Rappa- 
port. 

The  Douillet  Musical  Club  held  its  twenty-eighth 
meeting  at  the  Douillet  Conservatory  of  Music,  1721 
Jackson  Street,  on  Sunday  afternoon,  November  5th. 
The  program  presented  on  this  occasion  was  as  follows: 
"Carnaval  Mignon"  Scenes  pantomimiques  (Ed.  Schutt), 
Miss  Mildred  Lorrayne  Stombs;  Lecture,  The  Musical 
Education  That  Educates,  Miss  Alice  Bashford;  Air.  Ob. 
Weep,  Ob,  Weep,  Mine  Eyes,  from  Le  Cid  (Massenet), 
Miss  Lorine  Pfarrer;  Double  Concerto  for  two  violins 
(Bach).  Miss  Ethel  Austen  and  Prof.  Nat.  J.  Landsber- 
ger,  Mrs.  Nat.  J.  Landsberger  at  the  piano. 

Giuseppe  Jollain,  the  well  known  and  successful  vio- 
linist, and  Sigismondo  Martinez,  the  erudite  pianist, 
gave  a  delightful  program  for  the  Council  of  Jewish 
Women  at  Native  Sons'  Hall  recently.  The  audience 
was  exceedingly  appreciative  and  manifested  its  delight 
by  frequent  demonstrations  of  hearty  applause.  Mr. 
Jollain  won  his  hearers  by  reason  of  his  splendid  tone 
and  exquisite  interpretation,  and  Prof.  Martinez  im- 
pressed because  of  his  thorough  musicianship  and  tech- 
nical skill. 

Sir  Henry  Heyman  acted  as  guest  for  the  members  of 
the  Cherniavsky  Trio  at  a  delightful  dinner  given  at  the 
Bohemian  Club. 

The  present  month  is  a  very  busy  one  in  the  Ficken- 
scher  Studios.  Mr.  Fickenscher  is  giving  two  pupil  re- 
citals, one  on  the  7th  at  his  home  studio  across  the  Bay 
in  Berkeley,  and  the  other  to  be  given  on  Friday,  the 
17th,  at  his  Grove  street  studio.  A  feature  of  both  these 
recitals  will  be  the  Quintet  from  the  Meistersinger,  sung 
by  Mrs.  Fickenscher,  soprano;  Miss  Ruth  Crandall,  con- 
tralto, Carl  E.  Besler,  lyric  tenor;  Ivan  Gronsky.  tenor, 
and  Adalbert  Engel,  bass.  Other  numbers  will  be  ren- 
dered by  Miss  Betty  Payne,  coloratura  soprano,  who 
toured  with  the  La  Scala  Grand  Opera  Company,  singing 
small  roles.  Miss  Crandall,  who  recently  sang  at  the 
Pacific  Musical  Club  with  great  effect,  will  also  give  a 
group  of  solos,  and  there  will  be  other  concerted  num- 
bers. 


Miss   Louetta   Weir,   whose   excellent   concert   at  t 
St.  Francis  Hotel  last  season  will  be  remembered 
pleasure,  is  now  in  Chicago,  where  no  doubt  her  fi 
artistic  accomplishments  will  be  duly  recognized. 


Shavitch-De  Grassi-Bem  Trio 

Second  Chamber  Music  Concert 

Tue.day  Evening,  November  14th,  at  8:15 
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COM  F.HT 

Kajetan  AttI,  Harp  Herbert  Riley,  Violoncello  ■ 

Assisted    by    .>lr.s.   Etta    MorNeliead,    Soprano  I 

.Miss   Carrie  Jones,   Piano  1 

St.  Franeis  Hotel  Colonial  Ballroom 
THIRSDVV,    XOVEMnF.R   IW,   lIlKi,   AT  S:30   P.   M. 

Marp  .Solo^Son^s  for  Soprano  ^vltti  Piano  and 
Harp  .VeeonipanyinK;  Sonata  for  Violoneelio  and 
■  ■lanii^lleetlioven  G  .Minor;  Solo  for  Violonreilo 
and   Piano. 
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Boxes    Containlne   >^    Seats,      15.0O 

.\DMISSION  TICKETS,  »1,00 

Tickets   on   sale   at   Sherman.   Clay   &   Co..   Sutter 
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Price   10  Cents 


YMPHONY  CONCERTS  CONTINUE  TO  ATTRACT  FULL  HOUSES 


!cond  Pair  of  Concerts    Tax    Even  Standing  Room  at  the  Cort  Theatre,    and    Alfred    Hertz 

Becomes  Centre  of  Musical  Interest  in  San  Francisco.     Debussy's  Iberia  Contains 

the  Characteristics  of  the  Ultra  Modern  School  of  Composition. 


By  ALFRED  METZGER 


So  far  ihe  five  symphony  concerts  whiih  formed  the 
einninp  of  the  season  1916-1917  have  attracted  sufh- 
•ntly  large  audiences  to  crowd  every  seat  at  the  Cort 
leatre.  and  last  Sunday  it  was  necessar>'  to  discon- 
;ue  the  sale  of  standing  room  admissions  in  order  to 
mply  with  the  laws  governing  this  part  of  the  audi- 
■ium.  This  is  not  only  proof  that  Alfred  Hertz  is  a 
niphony  leader  whose  unquestionable  genius  appeals 
the  musical  public  at  large,  but  also  that  the  concert- 
ing people  of  San  Francisco  are  sufficiently  intelligent 
d  appreciative  to  know  a  good  conductor  and  good 
istc  when  they  come  in  contact  with  them.  The  pro- 
ira  presented  during  the  second  pair  of  symphony 
acerls  on  P^riday  afternoon.  November  10th.  and  Sun- 
y  afternoon.  November  12th.  was:  Overture,  Melu- 
la.  Op.  Z'l  (Mendelssohn);  Tone  Picture  for  Orches- 
i  (No.  2).  Iberia  (Debussy):  Symphony  No.  6.  B  mi- 
r— Pathetic.  Op.  74  (Tschaikowsky). 
Jwing  to  the  fact  that  the  Debussy  number  was  pre- 
ited  for  the  first  time  in  this  city  and  also  that  it 
longs  to  the  so-called  ultra-modern  school,  we  shall 
al  with  it  first.  We  heard  one  of  the  rehearsals  and 
?  two  public  performances,  thus  becoming  sufficiently 
niliar  with  it  to  note  its  various  peculiarities.  We 
ve  no  quarrel  with  anyone  who  considers  this  ultra- 
)dern  school  as  the  essence  of  musical  beauty.  We 
n  not  question  the  sincerity  of  people  who  really  claim 
it  they  are  impressed  with  the  climactic  chord  of  the 
ith  or  the  augmented  chord  of  the  fifth,  no  matter  how 
quenlly  repeated  in  almost  monotonous  continuance. 
t  we  do  have  a  right  to  express  our  own  opinion  and 
•e  our  impressions  concerning  this  new  style  of  mu- 
al  expression.  The  work  is  entitled  a  "tone-picture" 
■  orchestra,  and  is  intended  as  an  impressionistic  mu- 
al  description  of  scenes  in  Spain,  including  those  by 
'  streets  and  by  the  wayside,  those  created  by  "per- 
nes"  of  the  night,  and  a  scene  on  the  morning  of  a 
e  day. 

S'ow  the  mode  of  procedure  in  composing  an  ultra- 
>dern  work  such  as  this  composition  by  Debussy  is 
consider  impressions  as  fleeting  mental  visions;  one 
these  impressions  following  another  in  quick  succes- 
•n.  absolutely  detached,  and  in  a  manner  that  demands 
one  to  forget  one  impression  as  quickly  as  it  is  ended 
rl  let  it  be  succeeded  by  a  new  picture  which  in  its 
Ti  is  to  be  immediately  forgotten.  This  disjointed 
ranged  and  totally  disassociated  way  of  dealing  with 
itiments  or  emotions  is  considered  today  the  vogue 

the  music  lovers.  Consequently,  those  of  us  who 
:'fer  to  find  ideas  dependent  upon  one  another,  who 
e  to  hear  certain  emotions  represented  by  fixed  mu- 
al  themes,  who  like  to  follow  these  themes  through- 
i  a  composition,  watch  them  as  they  disappear  and 
appear  throughout  the  score,  delight  in  the  ingenious 
inner  in  which  a  composer  can  deal  with  one  thought 
innumerable  harmonic  figurations  without  repeating 
liself,  and  who  regard  theoretic  treatment  in  the  same 
inner  as  those  of  literary  tastes  look  upon  the  vo- 
tiulary  or  phrases  of  an  author — we  repeat,  we  who 
IS  prefer  our  musical  feast,  are  regarded  as  old-fash- 
led.  or  reactionary,  as  the  politicians  would  say. 
f-'rom  the  standjioint  of  those  who  regard  such  works 
Iberia  as  the  culmination  of  musical  art,  we  confess 
ilty  to  being  old-fashioned.  Our  love  for  symmetry, 
r  regard  for  beauty  of  consecutive  musical  themes,  our 
miration  for  theoretical  skill  expressed  in  the  varied 
■atment  of  one  particular  musical  thought,  our  affec- 
n  for  all  that  is  sane,  sound  and  easily  comprehended 

beauty  of  tone  balance  and  melodic  luxury,  revolt 
ainst  the  ugly,  tense,  irritatingly  disjointed  and  far- 
ched  impressionistic  lunacy  that  seems  to  pervade  the 
isical  world  of  today.  The  best  we  can  say  of  a  com- 
sition  like  Iberia  is  that  it  makes  us  laugh  at  times 
ion  we  look  at  the  musicians,  see  them  work  like 
todchoppers  by  the  sweat  of  their  brows  and  accom- 
sh  practically  nothing  except  a  few  sawed-off  chords 

a  succession  of  noises  the  nature  of  which  only  the 
mposer  can  truthfully  identify. 

We  were  particularly  amused  with  the  second  part. 
tilled  "Odors  of  the  Night,"  and,  although  we  should 
t  permit  levity  to  mingle  in  the  discussion  of  a  serious 
isical  performance,  we  must  say  that  the  only  char- 
teristic  of  the  odors  of  the  night  that  we  discovered 
thout  effort  was  their  smell.  Regarding  street  scenes, 
'  can  only  say  that  one  of  these  ultra-modern  compos- 
s  will  some  day  compose  tone  pictures  of  the  streets 

San  Francisco.  All  that  seems  necessary  for  an 
pressionistic  work  of  this  kind  is  to  collect  a  street 
r  gong,  an  automobile  horn,  a  fire  bell,  a  police  whistle 
d  a  wind  machine  and  the  symphonic  poem  "a  la  caca- 


lihonie"  is  complete.  And  since  we  are  told  that  the 
ugly  has  its  place  in  music  as  well  as  the  beautiful, 
why,  here  is  ugliness  in  its  most  primitive  form. 

Some  of  our  friends  seem  to  have  noted  a  Spanisli 
flavor  to  the  onion  odors  of  the  night.  There  is  nothing 
Spanish  about  this  music  as  far  as  we  can  see,  except 
the  tambourine  and  castanets.  Even  the  tempo  or 
rhythm  lacks  somewhat  of  that  undulating  swing  for 
which  the  old  Spanish  music  has  become  so  famous. 
It  is  true  that  during  the  rendition  of  the  second  part 
of  this  work — you  see.  the  odors  stick  to  us — there  are 
some  remarkably  ingenious  and  unusually  clever  ar- 
rangements of  instrumental  groups.  Indeed  some  of 
the  effects  are  so  skillfully  attained  that  there  is  a  cer- 
tain beauty  in  them;  but  this  beauty  is  one  of  combi- 
nation rather  than  of  distinct  phrases — one  of  theoreti- 
cal treatment  rather  than  emotional  expression — cold 
rather  than  charged  witli  sentiment — prose  rather  than 
poetry. 

If  music  is  to  become  the  expression  of  the  common 
place  in  life,  then  this  ultra-modem  school  has  its  mis- 
sion to  perform.  If  music  is  to  portray  the  ugly,  then 
this  cacaphony  has  its  place  in  our  hearts.  On  the  con- 
trary, if  music  should  only  be  employed  to  express 
something  beautiful,  something  pleasing,  something  pure, 
then  the  ultra-modern  school  of  this  character  is  only 
a  transition  experiment  which  will  lead  through  a  suc- 
cession of  musical  swamps  into  a  valley  of  sweet  scent- 
ed blossoms. 

Who  was  there  in  that  vast  audience  who  did  not 
breathe  easier  when  the  calm,  dignified  strains  of  Tschai- 
kowsky's  Pathetic  Symjihony  began  to  float  from  the 
orchestra!  This  is  what  we  call  beautiful  music.  It  is 
agreeable  and  pleasing.  It  portrays  beautiful  senti 
ments.  It  deals  with  musical  thoughts  in  a  sane  and 
easily  comprehended  manner.  It  is  the  essence  of  beau- 
ty and  poetic  refinement.  And  the  manner  in  which 
Alfred  Hertz  conducted  the  work,  so  supremely  calm, 
so  delibrately  majestic,  was  a  relieving  contrast  to  the 
pulsating,  nervous  mode  of  reading  to  which  we  have 
become  accustomed.  From  a  musical  standpoint,  that 
is  to  say.  from  the  orchestral  su\e,  the  work  was 
throughout  excellent.  That  the  Debussy  work  could 
be  played  at  all  during  certain  phases  was  a  surprise  to 
us.  The  fact  that  the  musicians  were  able  to  play  some 
of  the  passages  sufficiently  well  to  make  us  understand 
what  they  represented  proved  that  they  were  blessed 
with  more  than  ordinary  skill.  That  Alfred  Hertz  suc- 
ceeded in  giving  us  a  tone  picture  that  notwithstanding 
its  bizarre  nature  could  be  recognized  as  something,  re- 
vealed the  master's  unquestionable  genius.  Only  a  gen- 
ius could  change  this  work  from  an  imitation  of  tuning- 
up  to  an  apparently  consecutive  musical  edifice. 

In  the  preceding  lines  we  have  only  expressed  our 
own  ideas.  It  is  not  our  intention  to  reflect  on  those 
who  consider  this  kind  of  music  come  il  faut.  They 
have  just  as  much  right  to  their  opinion  as  we  have  to 
ours.  Therefore  this  impression  is  absolutely  personal. 
We  do  not  condemn  anyone  who  is  of  another  opinion 
than  ourselves.  But  we  would  consider  ourselves  un- 
worthy of  the  trust  reposed  in  us  by  our  readers,  if  we 
said  something  in  these  columns  which  we  could  not 
honestly  uphold  at  all  times.  We  are  glad  to  hear  new 
works.  Indeed  it  would  be  monotonous  to  hear  the  same 
compositions  all  the  time.  But  while  we  are  willing  to 
suffer  in  listening  to  them,  we  want  to  have  the  satis- 
faction of  rejoicing  in  writing  about  them. 


CHAMBER    MUSIC    SOCIETY    IN    BERKELEY. 


The  Chamber  Music  Society  of  San  Francisco  will 
give  one  of  their  exquisite  chamber  music  programs  at 
the  Harmon  Gymnasium  of  the  University  of  California 
on  Tuesday  evening.  November  21st,  under  the  auspices 
of  the  Berkeley  Musical  Association  and  the  Music  De- 
partment of  the  University  of  California,  and  under  the 
able  direction  of  Mrs.  Jessica  Colbert.  The  program  to 
be  presented  on  this  occasion  will  be  somewhat  different 
from  those  given  during  the  San  Francisco  series,  in- 
cluding groups  of  solos  by  Louis  Persinger  and  Horace 
Britt.  The  program  to  be  presented  will  be:  Quintette, 
piano  and  strings,  A  major,  Op.  81  (Dvorak);  Solos  for 
•Cello— (a)  The  Hamadryad  (May  Mukle),  (b)  The  Light 
Wind  ( May  Mukle  I .  ( c  J  Intermezzo  ( Lalo ) .  Horace 
Britt;  Quartet,  flute  and  strings,  A  major  (Mozart) ; 
Solos  for  Violin — (a)  Ave  Maria  (Schubert),  (bt  Melo- 
dic (Dvorak-Persinger),  Ici  Danse  tzigane  (Nachez), 
Louis  Persinger;  String  Quartets:  (a)  Irish  Tune  from 
County  Derry  (Percy  Grainger),  (hi  Molly  on  the  Shore 
(Percy  Grainger). 


Tickets  for  sale  at  Tupper  and  Reed,  2237  Shattuck 
Avenue;  Saddler's,  2253  Telegraph  Avenue;  Co-Oper- 
ative  Store,  U.  C.  Campus;  also  from  Students.  Prices: 
Adults.  Jl.OO;  Students,  50  cents. 


LOUIS    PERSINGER'S   ARTISTIC   TRIUMPHS. 

Louis  Persinger.  the  violinist,  recently  filled  engage- 
ments in  Sacramento,  Salinas  and  HoIIister.  The  fol- 
lowing notices  speak  for  themselves: 

"He  played  with  a  glorious  warmth  and  purity  of 
tone  that  won  his  audience  at  once.  His  violin  is  a 
thing  alive.  It  sings  its  melodies  into  the  heart,  where 
they  will  not  be  forgotten  and  where  they  remain  an 
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inspiration  in  this  workaday  life  of  ours." — Sacramento 
Bee. 

"Louis  Persinger.  in  his  diversified  program,  contrib- 
uted something  new  to  a  typical  Salinas  audience.  His 
clear  and  well-balanced  phrasing,  soulful  interpretations, 
coupled  with  a  wonderful  technic.  gave  to  his  he 
a  hitherto  hidden  view  of  classical  music.  Sponta 
applause  followed  each  number  and  he  was  called  back 
many  times  during  the  program." — Salinas  Daily  Journal. 

"He  has  the  afflatus,  he  has  the  technic,  he  is  a  mas- 
ter. Others  have  had  more  press  puffs  and  more  press 
agent  stuff  than  Louis  Persinger.  but  I  make  bold  to 
say  that  he  is  in  the  front  rank  of  living  violinists  any- 
where."— HoIIister  Bee. 
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MUSICAL   COURIER    EXTENDS    FELICITATIONS. 


The  Pacific  Coast  Musical  Review  is  greatly  appreci- 
ative of  the  following  editorial  paragraph  which  ap- 
peared in  the  Musical  Courier  of  November  9.  1916: 

"Our  energetic  and  esteemed  contemporary,  the  Pacific 
Coast  Musical  Review,  is  out  with  its  sixteenth  anniver- 
sary edition,  a  forty  page  paper,  handsomely  made  up 
and  filled  up  with  interesting  matter.  Among  the  fea- 
tures are  special  articles  on:  The  Music  Club  of  Cali- 
fornia, L.  E.  Behymer,  Western  Impresario;  Standardi- 
zation, Oliver  Morosco.  etc.  The  issue  is  filled  with  a 
measure  of  news  and  advertisements  which  augurs  well 
for  the  season's  tonal  activity  on  the  Pacific  Coast,  and 
must  fill  Editor  Metzger's  heart  with  joy.  He  is  a  po- 
tent musical  and  journalistic  force  in  his  part  of  the 
country." 


PACIFIC  COAST  MUSICAL  REVIEW 


Percy  Grainger  uses  the  Steinway 


^  In  his  recitals  in  this  country  Percy  Grainger 
strument  to  interpret  his  delightful  compositions. 


We  Carry  All  the  Compositions  of 

PERCY  GRAINGER 
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IVc  Maintain  the  Largest  and  Best  Selected  Stocks 

nf  Sheet  Music  and  Music  Books  in  the  Entire 

U'est—Coiiil^lele  Cataloi/s  on  Rei/uest 


has  chosen  the  Steinway  Piano  as  the  best  in- 
The  Steinway  is  the  piano  used  by  nearly  all 
the  worlds  great  pianists,  vocalists  and  instru- 
mentalists. 

^  The  Steinway  is  the  Piano  used  by  the 
great  majority  of  the  best  teachers  of  music 
throughout  the  world  —  in  California  alone 
over  a  thousand  teachers  use  the  Steinway. 

^  The  Steinway  is  the  Piano  found  in  the 
homes  of  nearly  all  lovers  of  music,  of  people 
of  discriminating  tastes  and  those  who  pur- 
chase only  the  BEST. 


We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  JieolianPipe  Organs,  Victor  Victrolas  and  Records,  Hollon  .'Band 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  Jpay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt  MACKENZIE  GORDON,^S^^^^^^^^^^^      Marcelle    de    Joume 


2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


CONCERT         OPERA  ORATORIO 

TONE   PRODUCTION 
Ten  Y«r.  Tenor  Soloi.l  ol  Si.  Barlholomew's  Chutch  of  New  ^  otk  Gil: 
Solo  Arlisl  with  Wo.ce.le.  anJ  Gncinn.li  Music  Fejliv.l. 
Soloist  with  ihe  Handel  an<J  H.ydn  Society  of  Boston 
Tenor  soloist  of  the  oriainal  Persian  Garden  Qyartet 
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SIXTEENTH   YEAR. 


HICAGO    OPERA    COMPANY    OPENS    WITH    "AIDA." 


(By  Wire  from  Staff  Correspondent.! 

Chicago.  November  14.  191*;. 
aciflc  Coast  Musical  Review: 

Opening  night  of  the  Chicago  Opera  Company  in  Aida 
roved  to  be  a  binlliant  success.  The  cast  included 
aisa.  Claussen.  Rimini.  Crimi.  Campanini  conducted 
lasterly.  The  stirring  ensembles  received  many  re- 
iMs  and  cheers.  House  was  completely  sold  out.  and 
le  event  proved  to  be  a  brilliant  and  elaborate  social 
id  artistic  success. 

*♦ 


THE    SECOND   SYMPHONY   "POP"   CONCERT. 

Tlie  San  Francisco  Symphony  Orcliestra's  innova- 
on  of  giving  "pop"  concerts  in  addition  to  the  regular 
riday  and  Sunday  symphonies,  after  the  fasliion  of  the 
ading  orchestras  of  the  East,  has  met  with  tlie  hearty 
?proval  of  local  music  lovers,  as  was  evidenced  by  the 
ipacity  house  attracted  to  the  first  of  these  affairs  two 
undays  ago.  Director  Alfred  Hertz  and  the  officers  of 
le  .Musical  Association  of  San  Francisco  were  more 
lan  delighted  at  the  interest  shown.  The  second  "pop" 
incert  is  scheduled  for  next  Sunday  afternoon,  Xo- 
■mber  in.  at  the  Cort  Theatre,  and  Director  Hertz  has 
repared  a  program  of  light  music  that  promises  an  even 
ore  delightful  feast  than  that  of  the  first  "pop"  con- 
Jrt,  The  concert  will  begin  at  2:30  o'clock  sharp;  the 
itire  organization  of  eighty  musicians  will  be  utilized, 
id  Alfred  Hertz  will  conduct. 

The  program  comprises  four  numbers,  the  first  being 
aydn's  exquisite  Symphony  in  G  major.  No.  13.  A 
roup  of  three  Hungarian  dances  by  Brahms  will  fol- 
iW.  Max  Reger's  arrangement  of  Schubert's  entr-acte 
id  ballet  music  from  "Rosamunde"  is  certain  of  popu- 
r  appeal.  Another  happy  selection  on  Hertz'  iiart  is 
le  prize  song  from  Wagner's  "Die  Meistersinger."  Wil- . 
plmj's  paraphrase  being  employed.  The  overture  to 
icolal's  "Merry  Wives  of  Windsor"  will  bring  the  coh- 
ort to  a  glorious  conclusion. 

The  prices  at  the  "pop"  concerts  range  from  but  25 
ents  to  one  dollar,  and  tickets  are  on  sale  at  Sherman, 
lay  &  Co.'s,  excepting  Sunday,  when  they  may  be  had 

the  Cort  Theatre  box-oflice.  It  should  be  remembered 
lat  neither  guarantors'  nor  subscribers'  season  tickets 
re  issued  for  the  "pops";  that  the  entire  house  is  at 
le  disposal  of  ticket  purchasers,  and  that  the  first  to 
ime  are  the  first  to  be  served. 

The  third  pair  of  symphony  concerts  will  be  given  on 
riday  afternoon.  November  24.  and  Sunday  afternoon, 
ovemher  26,  at  the  Cort,  the  programs  being  identical 
1  both  occasions.    The  program  follows: 

-Symphony  No.  7.  A  major.  Op.  92 Beethoven 

-Symphonic  Poem,  "Les  Bolides" Cesar  Franck 

-Tone  Poem,  "Death  and  Transfiguration."  Op.  24 

Strauss 


STEINDORFF  "POP"  CONCERT. 


Two  Oakland  girls,  well  known  and  well  beloved  in 
ast  Bay  musical  circles,  will  contribute  the  solo  num- 
?r8  to  the  program  which  Paul  Steindorff  is  arranging 
<r  the  third  concert  of  the  winter  series  next  Sunday 
'tcmoon  at  three  o'clock  at  the  Oakland  Auditorium, 
hey  are  Mrs.  Patricia  O'Connor-Henshaw.  soprano,  and 
iss  Lucy  Van  De  -Mark,  contralto.  Both  have  been 
)metlme  pupils  of  Steindorff  himself  among  others. 
Mrs.  O'Connor-Henshaw,  who  recently  has  been  de- 
ghting  the  Southland  in  concert  work,  is  home  on  a 
sit  to  her  parents  in  Oakland  and  will  sing  locally  only 
this  affair.  In  Los  .\ngeles  she  has  been  pursuing 
?r  vocal  studies  with  Mme.  Ellen  Beach  Yaw.  In  De- 
imber  she  is  billed  for  a  big  concert  in  that  city  as  a 
?nent  tor  the  Belgian  relief  fund,  and  must  return  in 
me  for  that  engagement.  For  five  years  Miss  Van  De 
:ark  has  held  the  esteem  of  East  Bay  judges  of  vocal 
lusic  while  she  has  been  soloist  at  the  First  Scientist 
hurch  in  Oakland.  Her  training  has  all  been  in  Call- 
imia  and  her  present  beautiful  vocal  equipment  is  a 
^stimonial  to  California  methods  and  teachers. 
Steindorff  is  planning  an  exceptionally  brilliant  pro- 
ram  for  his  orchestra  of  fifty  musicians  in  addition  to 
le  offerings  of  the  soloists.  Two  movements  from 
aydn's  popular  Military  Symphony  in  G  major,  and 
ensen's  exquisite  Wedding  Music  in  four  parts,  will  be 
niong  the  more  attractive  numbers. 


SCHUMANN -HEINK'S  GENEROUS  "POP"  CONCERT 

The  World's  Greatest  Contralto  with  Characleritt  c  Generosity  of  Heart  and  Bignets  of  Scul 
Remsmbers  the  Widows  and  Orphans  of  Europe  and  the  Children  of  San  Francisco 


Every  music  lover  within  fifty  miles  of  San  Francisco 
is  anxiously  awaiting  the  two  concerts  to  be  given  by 
that  supreme  artist  and  glorious  woman,  Ernestine  Schu- 
mann-Heink.  This  great  singer,  who  is  loved  as  much 
for  herself  as  for  her  art.  is  to  he  with  us  Sunday  after- 
noons. Nov.  2Sth  and  Dec.  3d,  and  will  sing  two  colos- 
sal programs  of  beautiful  song  at  our  Exposition  Audi- 
torium. Mme.  Schumann-Heink  has  sung  in  this  build- 
ing before  (at  the  Beethoven  Festival),  and  at  that  lime 
amply  demonstrated  that  lier  glorious  voice  and  per 
feet  method  of  singing  made  it  possible  to  hear  every 
word  and  every  tone  in  the  most  remote  corners.  To 
fill  a  building  like  the  Auditorium  is  not  so  difficult  when 
the  singer  has  the  voice  and  the  requisite  knowledge 
how  to  use  it. 

At  each  of  the-  concerts  our  own  gifted  "petite  prin- 
cess of  the  piano. "  Eula  Howard-Nunaii,_  will  be  heard 
in  a  group  of  piano  solos.  Several  years  ago  .\Ime. 
Schumann-Heink  heard  this  talented  young  woman  play 
and  exclaimed:  "You  play  exquisitely!  You  must  play 
at  my  concerts  sometime,"  and  the  result  is,  that  instead 
of  bringing  a  special  soloist  with  her  this  season,  she 
engaged  the  charming  Eula  Howard-Nunan.  The  first 
Schumann-Heink  concert  will  be  given  in  the  cause  of 
sweet  charity,  and  this  gift,  comity  entirely  unsolicited 


MME.   SCHl  MAXX-HEI-NK 

•  irenlext  Cnnlrallo  the   World  Han  Kver  Knonn   \M>» 

W  ill  f.fve  Tmo  **I*ii|)"  <  MiieertM  at   the  Kxitonitlun 

.inililorjiim  Kunila.v    \f(ernoouN.  Xotemlier 

'2tt  and   Devember  :t 


and  unexpected,  makes  the  action  doubly  noble.  One- 
half  of  the  artist's  share  of  the  receipts  will  be  given  to 
aid  the  orphans  of  the  soldiers  of  her  native  land,  and 
the  other  half  will  be  distributed  to  the  poor  children  of 
this  city  by  a  committee  of  women  chosen  for  that  pur- 
pose. 

The  program  on  this  occasion  will  be  a  stupendous 
one.  as  can  be  readily  seen,  for  it  is  as  follows:  iai 
"Erda  Scene"  from  Das  Reingold  (Richard  Wagner), 
(b)  "Waltraute  Scene"  from  Die  Gotterdammerung 
(Richard  Wagner i,  (o  "Brangaene's  Ruf"  from  Tristan 
und  Isolde  (Richard  Wagner).  (d>  '"Hirtenknab^  Lied- 
chen"'  from  Tannhauser  i Richard  Wagner);  Song* Cycle 
— Frauenliebe  und  Leben  (Robert  Schumann);  (a)  War 
(James  H.  Rogers),  (b)  Before  the  Crucifix  (Frank  La 
Forge),  (c)  Danny  Boy  (Fred.  E.  Weatherly),  (d)  Kerry 
Dance  (J.  L.  Malloyi.  (e)  Bolero  (Arditi). 

The  second  Schumann-Heink  concert  will  offer  a  pro- 
gram of  what  the  diva  says  are  '"the  songs  my  public 
seem  to  love  the  best."  and  on  the  list  are  many  with 
which  the  name  Schumann-Heink  is  identified  and  which 
no  one  living  can  interpret  as  does  this  queen  of  song. 
The  list  is  as  follows:  (a)  My  Heart  Ever  Faithful 
(J.  S.  Bach),  (b)  Ich  liebe  dich  (Beethoven),  (c)  Aria: 
"Ah  mon  Fils"  from  the  opera  Le  Prophete  (Meyer- 
beer); (a)  Du  bist  die  Ruh"  (Fr.  Schubert),  (b)  Die 
Forelle  (Fr.  Schubert),  (ci  Der  Erlkonig  iFr.  Schu- 
bert), (d)  Traum  durch  die  Dammerung  (Richard 
Strauss,  (e)  Heimweh  (Hugo  Wolf),  (f)  Mutter  an  der 
Wiege  (Carl  Lowe),  (g)  Spinnerliedchen  ( H,  Reimann 
Collection,  l"th  Century);  la)  Dawn  in  the  Desert  (Ger- 
trude Ross),  (b)  Cry  of  P.ai  iiel  i.M.  T.  Salter),  (c)  Down 
in  the  Forest  (Landon  Uoa^l.  iJi  Tlie  Rosary  (Ethel- 
bert  Nevini,  (e)  Good  Moming,  Sue  (Leo  Delib.es). 

Remember  that  rtiie  Is  the  first  time  that  S41iuniann- 


Heink  has  appeared  here  at  "Pop"  prices  and  that  you 
can  get  reserved  seats  for  as  little  as  fifty  cents.  Tick- 
ets at  $1.50,  Jl.OO  and  50  cents  will  be  ready  on  Monday 
morning  at  Sherman.  Clay  &  Co.s  and  Kohler  &  Chases. 
.Mail  orders  should  be  addressed  to  Will.  L.  Greenbaum, 
at  Sherman.  Clay  &  Co.'s.  comer  Sutter  and  Ke&my 
streets.  Who  can  afford  to  miss  hearing  Schumann- 
Heink  at  such  prices  and  at  the  same  time  have  the 
opportunity  of  helping  such  a  noble  cause  that  for  which 
her  first  concert  is  to  be  given? 


CHAMBER   MUSIC  SOCIETY'S  SECOND  CONCERT. 


The  Chamber  Music  Society  of  San  Francisco  will  give 
its  second  concert  and  the  first  one  of  its  afternoon  se- 
ries at  the  San  Francis  Hotel,  in  the  Colonial  Ballroom. 
Tuesday  afternoon,  November  28th,  at  3:15.  H.  B.  Ran- 
dall, the  clarinetist,  will  be  the  assisting  artist.  The 
program  will  be  as  follows:  Quartet  for  strings 
(Haydn).  Quintet  for  clarinet  and  strings  (Brahms), 
Quintet  for  piano  and  strings  (Cesar  Franck).  Tickets 
will  be  ready  Monday  at  both  Sherman.  Clay  &  Co.'s 
and  Kohler  &  Chase's. 


ISADORA    DUNCAN    TOUR   CANCELLED. 


Isadora  Duncan,  the  dancer,  met  with  an  accident 
while  practicing  last  week  and  sprained  an  ankle.  In 
consequence  she  has  been  compelled  to  cancel  her  tour 
for  the  present.  .Mr.  Greenbaum  will  refund  on  all  mail 
orders  received. 


PACIFIC   MUSICAL  SOCIETY  CONCERT. 


One  of  the  recent  concerts  of  the  Pacific  Musical  So- 
ciety was  given  at  the  Palace  Hotel  on  Wednesday  even- 
ing. October  25th,  before  a  very  large  and  enthusiastic 
audience.  The  greater  part  of  the  program  was  given 
by  professional  musicians  well  known  to  the  music  pub- 
lic for  their  superior  attainments,  and  the  program  itself 
was  selected  with  a  view  to  the  greatest  amount  of  real 
enjoyment  for  those  in  the  audience.  Miss  Heath  was 
in  good  voice  and  sang  with  her  never-failing  artistic 
charm.  One  of  her  best  numbers  was  a  new  song  by 
Rosalie  Hausmann.  a  "Hindu  Night-Song.""  Dhan  Muk- 
erkji.  in  which  Miss  Hausmann  has  showed  her  talent  at 
its  very  highest  development.  The  song  was  really  very 
lovely  and  was  heartily  encored  till  Miss  Heath  very 
gractiously  repeated  it.  Miss  Heaths  "Die  Lorelei""  was 
delightfully  given.  Mrs.  Henry  Banks  at  the  piano  and 
BIsa  Ruegger  with  the  "cello  played  the  Beethoven 
Sonata  for  "cello  and  piano,  Op.  5.  No.  2.  very  effectively, 
and  Miss  Ruegger,  as  always  charming,  gave  two  groups 
of  solos  with  her  usual  splendid  interpretation.  The 
Bach  ""Sarabande"  and  two  "Bourrees"  from  Suite  No.  3 
was  a  lovely  number,  and  the  Faure  "Elegie."  Op.  24. 
and  the  Dvorak  "Waldesruhe"  were  beautifully  given, 
rousing  the  audience  to  a  vociferous  encore  to  which 
the  artist  responded. 

Benjamin  Moore  accompanied  Miss  Heath  and  Mrs. 
Banks  accompanied  for  Miss  Ruegger.  it  was  one  of 
the  most  successful  programs  ever  given  by  the  Pacific 
Musical  Society.  The  program  in  full  follows;  Beetho- 
ven— Sonata  tor  Cello  and  Piano.  Op.  5,  No.  2.  Elsa 
Ruegger,  Mrs.  William  Henry  Banks;  Jomelli — La  Cal- 
andrina.  Liszt — "O  quand  je  dors,"  (Poem  by  Victor 
Hugo),  Brahms — Die  Mainacht.  Liszt — Die  Lorelei.  Helen 
Colbum  Heath.  Benjamin  Moore  at  the  piano;  Bach — 
Sarabande  and  two  Bourrees  from  Suite  No.  3.  Elsa  Rueg- 
ger; Handel — O  Sleep.  Why  Dost  Thou  Leave  Me?  (Se- 
mele).  Cornelius  —  The  Monotone.  Rosalie  Hausmann, 
Tava  Bindu.  (Hindu  night-song  by  Dhan  Mukerji),  Ho- 
mer— Ferry  Me  Across  the  Water.  Dvorak — Gipsy  Song. 
Helen  Colbum  Heath.  Benjamin  Moore  at  the  piano; 
Faure — Elegie.  Op.  24,  Dvorak — Waldesruhe.  Elsa  Rueg- 
ger. Mrs.  William  Henry  Banks  at  the  piano. 


HUGHES-WISMER   SECOND   SONATA    RECITAL. 


Mrs.  Robert  Hughes,  pianist,  and  Hother  Wismer.  vio- 
linist, will  give  their  second  Sonata  Recital  at  Sorosis 
Club  Hall  on  Tuesday  evening.  November  21st.  Tbe 
soloist  on  this  occasion  will  be  Mrs.  Marie  Partridge 
Price,  soprano.  Tbe  last  event  of  this  series  of  three 
recitals  was  such  a  success  that  on  this  occasion  the 
interest  will  be  even  greater.  The  Sonatas  to  be  ren- 
dered will  include  Schumann's  A  minor.  Op.  105,  and 
Enrico  Bossi's  C  major.  Op.  117.  Both  are  excellent 
compositions.  Mr.  Wismer  will  play  a  group  of  violin 
soli,  while  Mrs.  Price  will  sing  songs  by  McDowell. 
Gretchaninow,  Weingartner,  Duparc  and  Schumann.  The 
artistry  of  Mr.  Wismer  and  Mrs.  Hughes,  as  well  as 
that  of  Mrs.  Price  is  too  well  known  to  require  further 
details  at  this  time.  Mr.  Wismer's  violin  solos  will  be 
works  by  Brach.  Sauret,  Chopin  and  Cartier-Kreisler. 
Tickets  are  75  cents  and  are  for  sale  at  Sherman.  Clay 
&  Co.  and  at  the  Hall  on  evening  of  concert. 


BY   WAY  OF  CORRECTION. 


Through  a  typographical  error,  an  item  in  last  week's 
.Musical  Review  was  made  to  read  that  Sir  Henry  Hey- 
man  was  the  guest  at  a  dinner  given  at  the  Bohemian 
Club  in  honor  of  the  Chemiavsky  Trio.  It  should  have 
read  that  Sir  Henry  was  the  host.  Those  of  our  readers 
who  are  familiar  with  local  social  events  in  musical 
circles  no  doubt  appreciated  the  error  and  guessed  the 
facts  of  the  case. 


PACII'IC  COAST  MUSICAL  REVIEW 


FICKENSCHER    PROGRAM    OF   CONTRASTS. 

The  following  is  the  Program  of  Contrasts,  to  be  given 
by  Mr.  and  Mrs.  Arthur  Fickenscher  in  their  concert  at 
the  Palace  Hotel  Ballroom  on  Monday  evening,  the  20th 
of  November.  It  is  a  most  unusual  program,  omitting 
as  it  does  the  so-called  Romantic  Period,  and  giving  in- 
stead the  contrast  of  the  very  early  times  in  musical 
development  with  our  own  modernity.  Mr.  Fickenscher 
will  give  some  very  delightful  solos  on  the  harpsichord, 
of  which  quaint  and  difficult  instrument  he  is  master. 
Mrs.  Fickenscher  will  sing  in  six  lauguages— Russian, 
French.  Hebrew.  German.  Italian  and  English:  Music 
of  the  12th  and  17th  Centuries— I.  Folk  Songs:  French 
— 12th  Century— Quant  le  Rossignol,  from  Count  de 
Coucy.  14th  Century— Robin  et  Marion,  from  Adam  de 
la  Hale;  Hebrew— Two  Old  Traditional  Melodies,  "Thou 
the  Judge,  rememberest  forgotten  things,"  "As  tor  man, 
he  riseth  from  the  dust";  Russian— V'olga  Boat  Song, 
Once  Came  I  to  My  Love;  English — 15th  Century- Sir 
Eglamore,  Purcell  (1640),  I  Saw  a  Ladye  Passing  By; 
Irish— loth  Century— The  Next  Market  Day,  I  Know 
Where  I'm  Goin',  Ballynure  Ballad;  I[.  Harpsichord 
Solos:  Rameau— Le  Rappel  des  Oiseaux,  D.  Scarlatti- 
Pastorale,  Tempo  di  Ballo;  11.  Classics:  De  Luca  (15th 
to  16th  Centuryi — Non  posso  disperar.  Durante  (16S4- 
1755) — Danza,  Danza,  fanciulla  gentile;  Music  of  the 
20th  Century:  German  —  Hans  Hermann — (a)  Leuch- 
tende  Tage  (Days  of  Memory),  (b)  Der  Tag  der  Chrys- 
anthemen  (The  Day  of  the  Chrysanthemum),  (c)  Beim 
Tanz  (At  the  Dance),  French— (a)  Adolf  Borchard — 
J'ai  trop  Pleure  (1  Have  Wept),  (b)  Henry  Fevrier — O 
Femmes  qui  pleurez!  (O  Women);  III.  Russian — 
Gretschaninow— (a)  Wiegenlied  (Cradle  Song),  (b)  Hei- 


mat  (Home);  IV'  —  Italian —  Alberto  Bimboni— (a)  La 
sera  per  lo  fresco  (The  Cool  of  Evening),  (b)  Cieliege 
Nere  ( 'Twas  in  Merry  .Maytime),  (c)  Core'ngrato  (Heart 
Ungrateful),  A  Neapolitan  Canzone;  V.  English— Ar- 
thur Fickenscher— (a)  Where  Go  the  Boats?  lb)  Hor- 
rors' Realm,  (c)  The  Wind. 


MANSFELDT  CLUB   IN    LISZT   RECITAL. 


The  Liszt  recital  given  by  the  Mansfeldt  Club  was  one 
of  the  best  ever  presented  by  this  aggregation  of  em- 
bryo artists.  In  the  first  number,  a  Concerto  in  A  major, 
played  by  the  Misses  Howell,  much  talent  of  an  unusual 
order  was  displayed,  particularly  by  Miss  Stella,  who 
played  with  an  abandon  that  was  delightful.  Mrs.  Hugo 
Mansfeldt  showed  a  very  nice  and  discriminating  inter- 
pretation and  played  with  a  splendid  technic  in  the  Bal- 
lade. Miss  Esther  Hjelte  was  very  satisfying  in  her 
three  group-numbers  and  played  with  very  unusual  feel- 
ing and  delicacy  of  description.  This  was  one  of  the 
finest  numbers  on  the  program.  The  entire  program 
was  most  enjoyable  and  possessed  the  attributes  of  a 
complimentary  demonstration  to  the  author  of  the  club 
who  trained  the  young  pianists  and  for  whom  the  club 
is  named. 

The  program,  which  is  given  below,  closed  with  a 
Concerto  in  E  flat  by  Hugo  and  Mrs.  Mansfeldt  at  two 
pianos:  Composer,  Franz  Liszt,  1811-1886;  Concerto, 
A  major.  Miss  Stella  Howell,  Miss  Berkeley  Howell; 
Rhapsodie  Hongroise,  No.  12,  Miss  Alyce  Dupas;  Bal- 
lade, B  minor,  Mrs.  Hazel  H.  Mansfeldt;  Totentanz,  Miss 
Marjorie  E.  Young,  Mrs.  Hazel  H.  Mansfeldt;  (a)  Au 
Bord  d'une  Source,  (b)  Consolation.  E  major,  (c)  Valse 
Impromptu.  Miss  Esther  Hjelte;  Concerto,  E  flat,  Mr. 
and  Mrs.  Hugo  Mansfeldt. 


Farewell  (Franz),  Die  Lotusblume  and  An  den  Sonnen- 
schein  (Schumann),  Mrs.  Cecil  Mark,  Mrs.  E.  E.  Young 
accompaying;  Piano:  Variation  Symphonie  for  piano 
and  orchestra  (Cesar  Pranck),  Miss  Ada  Clement,  with 
Miss  Eveleth  Brooks  at  the  second  piano  playing  the 
orchestral  score;  Songs:  The  Sleep  That  Flits  on  Ba- 
by's Eyes  (Carpenter's  setting  of  Tagore's  poem).  The 
Clover,  The  Bluebell  (.MacDowell),  and  Where  the  Bee 
Sips  (Sullivan),  Mrs.  Cecil  Mark,  accompanied  by  Mrs. 
Young;  Piano:  Capriccio  (Scarlatti-Tausig)  Etude,  C 
major,  and  Etude,  C  minor  (Chopin),  Miss  Ada  Clement, 


S.   F.    MUSIC   TEACHERS'   ASSOCIATIOON. 

The  San  Francisco  Music  Teachers'  Association  held 
their  last  meeting  on  Friday.  November  3d,  at  the  Koh- 
ler  &  Chase  Hall,  with  a  large  and  enthusiastic  attend- 
ance of  members  and  guests.  A  short  business  meeting 
was  held,  after  which,  the  more  ordinary  and  necessary 
details  of  the  association  being  disposed  of,  the  follow- 
ing   delightful   program    was   rendered:      Vocal    Solos- 


MRS.    MARRINER    CAMPBELL'S    MUSICALS. 

A  Musicale  of  Old  English  Ballads  was  given  by  Mrs. 
Marriner-Campbell  at  her  home  on  Monday  evening, 
October  23d.  to  which  were  bidden  a  goodly  company 
of  musical  friends  who  enjoyed  the  unusual  character 
of  the  program.  Some  of  the  songs  were  of  the  early 
Shakesperean  period,  and  these  were  sung  unaccom- 
panied. Others  were  rendered  with  the  assistance  of 
Mrs.  Paul  Jarboe  at  the  piano  and  Ellas  Hecht  in  flute 
obligatos.  Purcell  and  Horn  were  among  the  composers 
represented.  There  was  also  a  duet  for  soprano  and 
mezzo  soprano,  with  flute  obligate,  composed  for  and 
dedicated  to  Mrs.  Marriner-Campbell  by  Abbie  Gerrish- 
Jones,  who  was  so  successful  in  imitating  the  early  Eng- 
lish styles  of  composition  that  Elias  Hecht,  who  is  a 
recognized  authority  in  repertoire,  confessed  that  he 
had  believed  it  to  be  a  Hiindel.  This  duet,  "Tlie  Bless- 
ing of  Juno  and  Ceres."  from  "The  Tempest,"  was 
charmingly  sung  by  Mrs.  .Malcolm  Morris  and  Mrs.  Ruth 
Gibbs-Finn,  Mrs.  Jarboe  accompanying  and  Elias  Hecht 
playing  llie  flute  obligato.  This  was  followed  by  "1  Know 
a  Bank."  the  music  by  Horn  and  the  flute  obligato  by 
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Abbie  Gerrish-Jones.  after  which  Miss  Irma  Brockman 
gave  two  delightful  solos  with  flute  obligato.  Mrs. 
Campbell  is  not  only  an  authority  on  early  English  bal- 
lad music,  but  she  delights  in  its  purity  of  style  and  its 
charming  simplicity,  and  her  pupils  give  these  songs 
with  an  inimitable  grace  both  in  diction  and  vocalism. 

A  very  gratifying  feature  of  the  evening's  entertain- 
ment w^as  the  calling  up  of  Mrs.  Jones,  at  the  time  of 
the  rendition  of  her  numbers,  so  that  she  might  have 
the  pleasure  of  hearing  them.  The  telephone  was  at  the 
side  of  her  bed  on  a  tabouret,  and  Mrs.  Campbell's  tele- 
phone at  the  head  of  her  stairway  opening  r  t  of  the 
music  room  transmitted  the  songs  perfectly  and  gave 
the  composer  a  pleasure  not  enjoyed  before  during  the 
three  months  following  the  accident  which  has  kept  her 
confined  for  so  long  a  time. 


TEACHERS'  ASSOCIATION    RECEPTION. 

That  was  even  more  than  a  reception  tendered  to 
Leo,  Jan  and  Mischel  Cherniavsky,  the  famous  Russian 
Violinist,  pianist  and  'celHst,  at  the  Fairmont  Hotel 
Ballroom,  on  Saturday  evening,  October  21st  last.  This 
was  the  trio's  first  visit  to  San  Francisco,  and  desirous 
of  causing  to   feel  at   home,   the   San   Francisco   Music 
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Teachers'  Association,  of  which  Georg  Kruger  is  Presi- 
dent,  sought  an  impromptu  reception  in  honor  of  the 
talented  brothers.  The  outpouring  of  people  from  both 
sides  of  the  Bay  completely  filled  the  beautifully  dec- 
orated Ballroom,  and  the  affair  was  a  very  successfol 
and  enjoyable  one.  There  were  between  900  and  1000 
I)eople  present. 

There  was  a  short  musical  program  of  special  interest 
which  included  the  following  well  known  musicians: 
Mme.  Johanna  Kristoft'y  sang  with  wonderful  interpret 
tative  power  an  Aria  from  Cavalleria  Rusticana  by  Mas- 
cagni  and  had  to  respond  with  two  encores.  Henry 
Perry  warmed  the  listeners  with  two  songs,  "Two 
Ships, "  by  Wallace  Sabin,  and  gave  an  encore.  Both 
artists  were  splendidly  accompanied  by  I'da  Waldrop. 
Georg  Kriiger  followed  with  some  compositions  by  Cho- 
pin, Leschetizky  and  Rubinstein,  and  received  an  ovation 
so  that  he  had  to  play  as  an  encore  a  Chopin  study.  Miss 
Irene  Edmonds,  accompanied  by  her  sister,  Gertrude 
gave  a  Poeme  by  Fiebich,  and  Alfred  Ziegler  interpreted 
a  Japanese  song  from  the  opera  "Zazan,"  by  C.  C.  Stine, 
the  lyrics  by  Carroll  Giffen.  in  a  very  interesting  man- 
ner. 

The  San  Francisco  Music  Teachers'  Association  can 
justly  be  proud  to  possess  such  an  energetic  and  able 
President  as  Georg  Kriiger.  who  made  this  brilliant  af- 
fair possible.  The  following  constituted  the  Reception 
Committee:  Miss  Marie  Withrow,  Sir  Henry  Heyman, 
Mr.  and  Mrs.  Georg  Kriiger.  Madame  Tojetti,  Mrs.  Grace 
Gamble,  Mr.  and  Mrs.  Frank  C.  Giffen.  Mrs.  Alice  Keller- 
Fox,  Mr.  and  Mrs.  H.  Bretherick,  Mr.  and  Mrs.  John  C 
Manning.  Mr.  and  Mrs.  Clarence  Eddy,  Mr.  and  Mrs' 
John  McGaw,  Mr.  and  Mrs.  Wm.  Ritter,  Miss  Ada  Clem- 
ent, Mrs.  Richard  Rees,  Mme..  M.  Tromboni,  Mrs.  P.  C 
Peterson,  Mrs.  E.  R.  Davis.  Miss  G.  Livingstone,  Miss  B 
Clifford,  Miss  E.  Simpson.  Miss  Edna  Ford  and  Robert 
Tolmie. 


CECIL    FANNING'S   CLEAR    ENUNCIATION. 


"Did  you  catch  that  phrase?"  How  often  does  one 
liear  it  in  the  concert  hall,  as  a  singer  fails  properly  to 
enunciate.  "Did  .vou  understand  any  of  that  song?" 
How  much  too  frequently  does  one  hear  the  accusation 
directed  at  even  those  who  are  recognized  artists!  1: 
is  an  admission  that  there  is  one  depiartment  of  singing 
that  is  often  too  much  neglected — diction.  This  depart 
ment,  too.  it  must  be  said,  is  one  of  the  ruling  passioi,- 
of  Cecil  Fanning,  the  American  baritone,  who  is  ju- 
about  to  enter  upon  the  busiest  season  of  his  career. 

There  is  one  thing  to  be  noted  about  a  Fanning  re- 
cital, and  that  is  that  he  sings,  not  music  alone,  but 
SONGS.  Perhaps  the  reason  for  this,  quite  apart  from 
his  inner  subconsciousness  that  it  is  the  thing  to  do. 
lies  in  the  tact  that  he  has  written  many  a  song  him- 
self—that is.  the  words — and  that  he  has  a  poet's  soliti- 
tude  for  the  verbal  message  of  the  song. 

"Why  should  a  song  be  delivered  like  the  unintelli- 
gible sing-song  of  the  average  street  car  conductor? 
If  we  had  to  depend  on  some  of  these  masters  of  trans 
portation  we  should  never  get  off  at  the  right  place 
Similarly."  declares  Mr.  Fanning,  "if  an  audience  has. 
to  depend  upon  a  loosely  delivered,  badlv  enunciatecJ 
song  for  his  message,  where  (to  use  the'  vernacular 
shall  the  hearer  'get  off?'" 

It  is  to  be  noted  further,  in  Mr.  Fanning's  recitals, 
with  which  the  American  public  have  become  so  well 
acquainted,  that  his  diction  in  French,  German  or  Ital- 
ian is  quite  as  flawless  as  his  English.  He  has  been  a 
diligent  liguist.  both  at  home  and  during  his  leisurelv 
stays  in  England  and  on  the  Continent.  It  is  no  un- 
common thing  for  a  German  or  French  song  to  prove  one 
of  the  sensations  of  his  programs. 


Georg  Kruger,  the  well  known  pianist,  gave  a  plan 
recital  recently  at  the  Modesto  Theatre.  Modesto,  a> 
sisted  by  Chester  Herold,  tenor,  and  Audrey  Beer.  \. 
calist.  The  following  program  was  rendered:  Prelu.l- 
and  Fugue,  A  minor  (Bach-Liszt),  Waldstein  Sonata,  O,. 
o3,  C  major  (Beethoven);  1  Attempt  From  Lovesicknes 
to  Fly  (Purcell),  Bid  Me  to  Live  (Hatton);  Etude  .1. 
Concert  (Backer-Groendahl).  Intermezzo  en  Octave- 
(Leschetizky),  Etude  de  Concert,  Op.  23.  C  major  (Ru- 
binstein); Magic  Fire  Scene  from  The  Valkyrie  (Wag- 
ner-Brassini,  The  Youth  Has  Golden  Dreams  (Dalhou- 
sie  Young),  La  Consolation.  Romance,  Op.  40.  No.  2 
(Leschetizky);  Mrying  of  Waters  (Campbell-'Tipton). 
Absent  Yet  Present  (Bruno  Huhn).  Invictus  (Maude  V 
White);  Nocturne,  Op.  15.  F  sharp  major  (Chopini 
Etude,  Op.  10,  No.  7,  C  major  (Chopin).  Etude,  Op.  2: 
No.  1,  D  flat  major  (Chopin),  Grand  Polonaise,  Op.  .':: 
A  flat  major  (Chopin);  Faust  Fantasie  ( Gounod-Liszt, j 
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There  is  but  one  piano  today  which  clings  unswervingly  to  the  highest  ideals  of  artistic  piano  construction but  one 

piano  which  has  never  sought  to  enhance  its  position  commercially  by  the  building  of  miniature  grand  pianos  to  meet  the 
competition  of  low  price,  nor  felt  the  necessity  of  installing  the  piano  player  in  its  instruments  in  order  to  maintain  the 
market  for  its  product. 


I 
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is  the  one  perfect  piano  of  today — the  one  piano  which  meets, 
cians,  arouses  the  enthusiastic  admiration  of  the  most  exactin 
in  its  tone,  is  winning  new  admirers,  making  new  converts,  b 
has  created  a  demand  that  is  the  marvel  of  the  music  trades. 

Mason  &  Hamlin  pianos  invite  severest  comparison,  yet  r 
bodying  in  their  construction  the  finest  materials  obtainable,  a 
cost  more  than  other  pianos,  yet,  so  superior  is  their  quality 
that  the  additional  cost  is  doubly  justified. 

All  styles  of  Mason  &  Hamlin  Pianos  are  shown  at  our  stores,  and  are  sold  on  easy  payments,  when  desired 


unfailingly,  every  demand,  satisfies  the  most  critical  musi- 
g  critics ;  which,  by  the  nobility,  resonance  and  majestic  quality 
uilding  a  home  in  the  hearts  of  lovers  of  the  truly  artistic,  and 

ecognize  no  competition.     Because  they  are  better  made,  em- 

nd  because  of  their  patented  features.  Mason  &  Hamlin  Pianos 

so  perfect  their  architectural  design,  so  beautiful  their  finish. 
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THE    POLLYANNA   CLUB. 


he  girls  of  the  Pollyanna  Club  of  the  P.  H.  O.  A. 
e,  on  Saturday  night,  October  21st.  a  Minstrel  Show 
wo  acts,  which  had  been  written  for  them  by  Miss 
alia  Hausmann.  who  also  staged  and  directed  the 
■0.  with  the  assistance  of  Miss  Anna  Scheffsky.  The 
i-s.  which  were  well  written  and  contained  some 
■er  "hits,"  were  set,  with  one  exception,  to  well- 
wn  airs,  and  the  children  acquitted  themselves  with 
it  credit  to  tliemselves  and  those  who  had  them  in 
ning  and  seemed  to  enjoy  themselves  hugely. 
revious  to  the  minstrel  show,  Mme.  Cailleau  sang  a 
lip  of  songs  in  her  inimitable  style,  giving  her  num- 
i  in  fine  voice  and  receiving  enthusiastic  applause. 
group  included  two  numbers  by  Miss  Hausmann. 
the  Downs"  and  "The  Look,"  and  an  Arditi  nuni- 
"La  Savon  Rosa."  Mrs.  David  Hirschler  accom- 
ied  the  singer.  The  affair  was  attended  by  a  host  of 
friends  of  the  participants. 


;ONCERT  TO  BE  GIVEN  BY  ASHLEY  PETTIS. 

shiey  Pettis,  the  successful  and  gifted  young  pianist, 
give  a  concert  at  the  Palace  Hotel  on  Tuesday  even- 
November  2Sth.  Other  artists  who  will  participate 
iliis  occasion  will  be  Mrs.  Arthur  Fickenscher,  so- 
lo; Lawrence  Strauss,  tenor;  Signor  de  Grassi,  vio- 
and  Dorothy  Pasmore,  cello.  The  first  part  of  the 
;ram  will  be:  Chromatic  Fantasie  and  Fugue  (Bach), 
psodie,  G  minor  (Brahms),  Sonata  Eroica,  first  niove- 
t  (Mai-Dowell),  Ashley  Pettis;  Widmung  (Schu- 
nl.  Marsh  Hymn  (Pettis)),  The  Nightingale  Has  a 
e  of  Gold  (Pettis),  O  Femnies  Qui  Pleurez  (Henri 
rier).  Mrs.  Arthur  Fickenscher.  The  second  part  of 
program  will  be  devoted  exclusively  to  coniposi- 
s  of  Percy  Grainger  as  follows;  Songs — Six  Dukes 
It  A-fishin",  Dedication,  Reivers  Neck  Verse.  Law- 
•e  Strauss;  Piano — Colonial  Song,  Ashley  Pettis; 
Ks— Died  for  Love,  O  Willow,  Willow,  Mrs.  Arthur 
;pnscher;  Trio — My  Robin  is  to  the  Greenwood  Gone, 
;  Dance,  "Handel  in  the  Strand,"  De  Grassi,  Miss 
iiore  and  Mr.  Pettis. 


3RANDT  JUVENILE    IVIUSIC  CLUB  CONCERT. 


le  Brandt  Juvenile  Music  Club,  formed  by  the  junior 
ihers  of  Mrs.  Noah  Brandt's  piano  class,  will  give 
r  first  recital  at  Sorosis  Club  Hall  on  November  2.5th, 
::!0  p.  m..  assisted  by  Miss  Beatrice  Barrangon  and 
1  Backraan,  violinists,  pupils  of  Noah  Brandt.  Miss 
la  Koeppe,  pianist  from  the  artists'  class,  will  close 
program  with  several  brilliant  selections.  The  little 
will  perform  an  extremely  difficult  and  beautiful 
ram  in  a  highly  artistic  manner,  as  they  have  been 
led  in  all  the  highest  artistic  principles  of  piano 
ing.     The  young  students  already  enjoy  an  enviable 


reputation,  and  tlie  concert  is  awaited  with  the  keenest 
interest.  The  program  will  be  printed  next  week,  on 
tlie  day  of  the  concert. 


The  Etude,  published  by  Theodore  Presser  in  Phila- 
delphia, has  accepted  six  articles  by  Mrs.  Noah  Brandt 
which  will  appear  under  the  following  titles:  I — Touch 
and  Tone;  II — Small  Hands  and  Their  Extraordinary 
Possibilities;  HI — Scales,  Chords  and  Arpeggios;  IV — 
Octaves— Thirds  and  Sixth;  V.— Staccato  and  Its  Differ- 
ent   Forms;    VI — Mannerisms    and    Elimination    of    Mo- 


-*v- 


CHARLES   A.  CASE'S   CONCERT. 


Charles  A.  Case,  the  well  known  and  successful  young 
tenor  soloist,  will  give  a  concert  at  Sorosis  Club  Hall 
on  Tuesday  evening,  November  28th.  An  exceptionally 
interesting  program  has  been  prepared  for  this  occa- 
sion. Mr.  Case  has  made  an  excellent  impression  here 
ever  since  he  became  one  of  our  musical  colony  by  rea- 
son of  his  refined  mode  of  interpretation,  excellent  voice, 
and  tlie  clever  arrangement  of  his  programs.  The  event 
will  be  looked  forward  to  with  much  interest  by  San 
Francisco  music  lovers.  Tickets  will  be  one  dollar. 
The  program  will  be  as  follows:  Caldara — Selve  Anii- 
clie.  Ombrose  Piante,  Old  English — My  Lovely  Celia. 
Phillis,  Beethoven — Ich  liebe  dich,  Der  Kuss.  Schu- 
mann— Mondnacht.  Brahms — Meine  Liebe  ist  griin,  Col- 
eridge-Taylor— Onaway.  Awake.  Beloved  (From  "Hia- 
watlia's  Wedding  Feast").  Old  French — Bergere  Legere, 
Pessard — Adieu  du  Matin.  Hue — A  des  Oisseaux,  Chaus- 
son — Le  Colibri,  Chadwick — Sweet  Wind  That  Blows. 
Harris— On  the  Wild  Rose  Tree.  Watts— Blue  are  Her 
Eyes,  Waldrop — Stay  Home,  My  Heart,  Puccini — Ch'ella 
mi  creda  (F%ni  "The  Girl  of  the  Golden  West").  Uda 
Waldrop  will  be  the  accompanist. 
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MJscha  Elman.  violinist:  Josef  Hofniann.  pianist; 
-Tohn  McCormack.  lyric  tenor;  Florence  Macbeth, 
coloratura  soprano;  Elena  Gerhardt,  mezzo-soprano; 
I'Monzaley  Quartet,  chamber  music;  Nellie  Melba, 
lyric  soprano;  Julia  Gulp,  contralto;  Louis  Graveure, 
baritone;  Leopold  Godowsky,  pianist,  with  Kusse- 
witszky,  -  contra-bass;  Albert  Spalding,  violinist, 
with  Rudolf  Ganz.  pianist:  Zoellner  Quartet,  cham- 
ber music;  Cecil  Fanning,  baritone;  Percy  Grainger, 
pianist;  Frances  Ingraham,  contralto;  Jacques  Thi- 
baud,  violinist;  Cherniavsky  Trio,  chamber  music; 
Mariska  Aldrich.  dramatic  soprano;  Ignace  Pad- 
erewski.   nianist:    Ernestine   Schumann-Heink.   con- 

vith  symphony  orches- 
Dararosch   N.   Y.   Sym- 

1  Zlmbalist,  violin  solo- 
polis  Symphony  Orchestra;  Boston  Grand 
Opera  Company,  with  Ballet  Russe;  La  Scala  Grand 
Opera  Company,  with  Metropolitan  star  features. 
Executive  Offices:  705  Aaditoriam  Baildiog,  Lot  Angelei,  Cal. 


tralto;  Maud  Alia 
tra;  Cordelia  Lee, 
phony  Orchestra,  with  Ef 
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TRANSBAY  CITIES  EN JOY^ SEASON'S  ACTIVITIES 

Orpheus  Club  Gives  Second   Concert    of   Twenty-third    Season     Joint 

Concert  by  Orpheus  and  Loring  Clubs  Announced— Success  of 

Eddy    Organ    Recitals— Daniel  Gregory  Mason  to  Head 

Summer  Music  School  at  University  of  California. 

By  ELIZABETH  WESTGATE 


Oakland,  Cal.  November  5,  191G. 

The  Oakland  Auditorium  opera  house 
was  more  than  filled  on  the  occasion  of 
the  second  concert  of  the  twenty-third 
season  of  the  Oakland  Orpheus  Club,  on 
Tuesday  evening,  October  24tli.  The  fol- 
lowing program  was  given:  Bugle  Song. 
Dudley  Buck;  When  Mabel  Sings,  Oley 
Speaks;  chorus.  Preislied,  Wagner,  Wil- 
helmj;  Melodie,  Bridge;  Viola  Solos,  Miss 
Rebecca  Clark.  Serenade  to  Juanita,  Jou- 
bert;  chorus.  Romanza  di  Santuzza,  Mas- 
cagni;  Der  Lenz.  Hildach;  Soprano  Solos, 
Mme.  Johanna  Kristoffy.  Cantata,  The 
Farewell  of  Hiawatha,  Arthur  Foote.  cho- 
rus with  soli  by  Carl  F.  Volker.  My 
Sweetheart  Long  Ago.  Joseph  D.  Red- 
ding, solo  by  Eniest  H.  McCandlish;  cho- 
rus. Old  Frencli  Dance,  Marais;  Sussex 
Christmas  Carol.  Percy  Grainger;  Viola 
Solos,  Miss  Clark.  Forest  Harps.  Schultz. 
solo  by  Robert  M.  Battison;  Beware.  Wil- 
liams; chorus.  Der  Schmid,  Brahms; 
Serenade,  Francaise,  Leoncavallo;  He 
Loves  Me,  He  Loves  Me  Not.  Mascagni; 
Soprano  Solos.  Mme.  Kristoffy.  The 
Clang  of  the  Forge,  Paul  Rodney;  The 
Long  Day  Closes,  Sullivan;  chorus.  The 
accompanists  were  Miss  Dorothy  Cran- 
dall  (daughter  of  the  director,  Edwin 
Dunbar  Crandalli  for  the  club,  and  Mrs. 
Clark  Pomeroy  for  the  soloists. 

The  work  of  the  club  was  at  all  times 
well-balanced,  firm  as  to  quality,  with 
notable  attack  and  phrasing  generally. 
For  so  long  have  these  seventy-five  men 
followed  the  wishes  of  Mr.  Crandall  that 
they  almost  instinctively  respond  to  his 
desires,  and  a  really  unusual  unanimity 
is  the  result.  The  brilliant  effects  at  this 
concert  have  never  been  surpassed  in  the 
club's  history  so  far  as  I  know  it.  and  the 
various  gradations  from  the  most  delicate 
tone  to  the  most  imposing  were  worthy 
of  all  the  praise  that  was  bestowed.  Mme. 
Kristoffy  was  in  splendid  voice,  and  gave 
her  dramatic  temperament  full  scope  in 
the  varied  selections  presented.  More 
accustomed  to  the  stage  than  to  the  con- 
cert platform,  the  singer  found  it  almost 
Impossible  to  refrain  from  acting  her 
songs,  and  particularly  the  Santauzza  ro- 
manza. which  she  has  sung  in  the  opera 
times  without  number.  Her  singing,  was. 
however,  immensely  liked  by  her  hear- 
ers. Miss  Clark  played  her  viola  solos 
with  charm,  particularly  the  altogether 
fascinating  arrangement  of  the  old  Christ- 
mas carol  by  that  master  of  novel  effects. 
Percy  Grainger.  The  fitness  of  a  viola 
to  appear  as  a  concert  instrument  was 
more  than  justified  on  this  occasion. 

Miss  Crandall.  playing  in  the  absence 
through  illness  of  Mrs.  Lowell  Redfield. 
acquitted  herself  of  her  difficult  task 
more  than  creditably.  Miss  Crandall  is 
young,  and  if  she  should  decide  on  the 
career  of  an  accompanist,  I  am  sure  she 
will  be  successful  in  that  vocation.  She 
has  a  fine  touch,  and  gives  good  support. 
Mrs.  Pomeroy  played,  as  she  always  does, 
with  sympathetic  comprehension  of  the 
content  of  the  songs  and  viola  pieces,  and 
forget  herself  completely  in  following  the 
moods  of  the  soloists.  Not  at  all  does 
this  player  aim  to  impress  her  own  per- 
sonality. She  loses  herself  for  the  "good 
of  the  cause." 

The  Hughes  Club,  of  which  the  veteran 
conductor.  D.  P.  Hughes,  is  director,  will 
give  its  next  concert  on  the  evening  of 
November  10th.  at  the  Unitarian  Audi- 
torium, Oakland.  This  club  is  now  in  its 
21st  year,  and  has  had  exactly  one  con- 
ductor in  all  that  time,  a  record  in  which 
the  club  and  the  director  may  take  equal 
satisfaction.  The  sixty  women  singers 
will  be  assisted  at  the  evening  concert 
by  Carl  Edwin  Anderson,  tenor;  and  the 
soloists  from  the  club  ranks  will  be  Mrs. 
Leota  Schenck,  soprano;  Mrs.  Joseph  L. 
Daube.  soprano;  and  Mrs.  Ansel  Ernst, 
contralto,  Mrs.  Hughes  is  the  accom- 
panist for  the  club. 

Among  tlie  interesting  events  to  occur 
at  tlie  concert  are  the  presentations  of 
no  less  than  five  songs,  the  poems  by  Mrs. 
Hannah  Laura  Stevens,  and  the  music  by 
D.  P.  Hughes.  Mrs.  Stevens,  who  is  the 
mother  of  Ashton  and  Landers  Stevens, 
and  a  w-oman  of  marked  literary  ability, 
is  a  lifelong  friend  of  Mr.  and  Mrs. 
Hughes,  and  will  be  especially  honored 
at  the  impending  concert.  She  is  a  mem- 
ber of  the  club,  and  has  had  much  experi- 
ence in  concert  singing,  though  now  for 


the  most  part  contenting  herself  with  do- 
ing her  part  in  the  chorus. 

In  the  adequate  municipal  theatre  the 
Oakland  Orpheus  and  the  Loring  Club  of 
San  Francisco,  Wallace  A.  Sabin,  direc- 
tor, will  give  a  concert  of  their  combined 
membership  before  long.  This  agreeable 
consummation  of  the  wishes  of  all  con- 
cerned is  a  source  of  vast  satisfaction. 
The  voices  number  one  hundred  and  sev- 
enty-five, and  there  will  be  an  orchestra 
of  satisfactory  proportions.  The  date  lias 
not  yet  been  definitely  determined,  but 
not  many  moons  will  wax  and  wane  be- 
fore the  invitations  will  be  received  by 
the  favored  ones. 

The  annual  concert  of  the  East  Oak- 
land settlement  occurred  on  Thursday 
evening.  A  delightful  program  was  pre- 
sented, the  executants  being  Miss  .Marie 
Milliette,  soprano;  Mrs.  Mildred  Wright, 
violinist;  Miss  Beatrice  Clifford,  accom- 
panist; Charles  H.  Robinson,  baritone. 
The  settlement  has  many  friends  who 
have  its  welfare  constantly  in  mind.  A 
fair  at  Miss  Merriman's  private  school 
in  Piedmont  on  Saturday  netted  a  hand- 
some sum  for  this  same  cause. 

Oakland  has  been  most  fortunate  in  the 
number  and  quality  of  its  organ  recitals 
during  the  last  few  months.  The  i»res- 
ence  of  Clarence  Eddy  among  us  has  been 
very  educative,  the  famous  player  having 
already  given  four  notable  programs  on 
organ  at  the  First  Presbyterian  Church 
on  Broadway.  The  successful  fourth  re- 
cital, listened  to  by  a  very  large  audience, 
had  these  numbers  among  others:  Pre- 
lude and  Fugue  on  B-A-C-H,  by  Liszt;  a 
Pastorale  by  Guilmant;  an  organ  sonata, 
opus  44,  by  Becker.  Harald  Pracht,  bari- 
tone soloist  of  Trinity  Church.  San  Fran- 
cisco, was  the  assisting  soloist.  On  the 
16th  Mr.  Eddy  will  give  his  fifth  recital, 
when  Miss  Eunice  Oilman,  the  accom- 
plished and  artistic  soprano  willbe  the 
singer. 

Walter  Handel  Thorley,  the  English  or- 
ganist who,  for  reasons  of  climate  resided 
and  played  in  Oakland  for  a  year  or  more, 
a  few  years  ago.  has  again  been  lured  to 
■'these  shores."  This  distinguished  player 
will  give  a  recital  tomorrow.  Wednesday 
evening,  at  Temple  Sinai,  where  a  new 
instrument  of  the  highest  merit  has  been 
installed.  The  following  program  will  be 
played;  Toccata  and  Fugue  in  D  minor, 
J.  S.  Bach;  Theme  and  Variations  from 
the  Septet,  Beethoven;  Morceau  Mignon. 
W.  H.  Thorley;  Anitra's  Dance,  from  the 
Peer  Gynt  Suite,  Grieg;  Overture  to  Wil- 
liam Tell.  Rossini;  Introduction  to  the 
third  act  of  Lohengrin,  Wagner;  Medita- 
tion, W.  H.  Thorley;  Scherzo,  Mendels- 
sohn; The  Swan,  Saint-Saens;  Improvisa- 
tion on  impressions  of  the  Hawaiian  Is- 
lands, depicting  the  volcano  and  the  well- 
known,  and  much  sung,  and  frequently 
whistled,  and  sometimes  danced.  "Beach 
at  Waikiki."  Mr.  Thorley's  own  compo- 
sitions and  the  Bach  Toccata  and  Fugue 
are  organ  compositions,  the  others  being 
arrangements.  It  will  be  interesting  to 
hear  Mr.   Thorley's  execution  of  them. 

Preparations  have  already  been  made 
for  some  of  the  work  for  Summer  School 
at  the  University  of  California  next  sum- 
mer. Daniel  Gregory  Mason,  the  gifted 
writer  on  musical  subjects,  whose  latest 
volume  of  essays  has  just  been  published 
by  the  H.  W.  Gray  Company,  has  been 
engaged  for  the  session  of  1917.  Profes- 
sor Mason  will  lecture  on  the  appreciation 
of  music,  supplying  historical  and  bio- 
graphical information,  and  discussing 
present  musical  tendencies.  Professor 
Mason  is  a  composer  of  superior  skill. 
The  Kneisel  Quartet  has  played  many  of 
his  compositions;  Ossip  Gabrilowitsch, 
one  of  the  most  dignified  of  all  our  great 
pianists,  includes  Mason's  compositions 
in  his  repertoire.  His  published  volumes 
now  reach  the  number  of  seven,  all  of 
them  displaying  erudition  and  brilliant 
writing.  The  University  is  fortunate  in 
securing  so  distinguished  a  man. 

Lying  back  of  our  special  gratification 
(when  we  consider  that  such  famous  per- 
sons as  Arthur  Foote,  Walter  R.  Spauld- 
ing.  Professor  Mason— to  mention  only  a 
few — are  glad  to  come  even  for  so  brief 
a  lime  as  the  Summer  School  demands). 


is  a  half  hope,  which  does  not  quite 
amount  to  expectation,  that  one  of  these 
may  be  attracted  by  California  in  such 
degree  that  he  will  remain  permanently. 

It  is  most  devoutly  to  be  hoped  that 
we  can  keep  Edwin  Lemare.  We  could 
wish  that  Mr.  Eddy  might  makes  this  his 
abiding  place.  Mr.  Hertz  must,  of  course, 
be  induced  to  stay  always.  With  world- 
renowned  musicians  like  these  calling 
Northern  California  their  nome,  other 
communities  nearer  the  center  of  the 
universe  may  come  to  have  new  ideas  re- 
garding us.  to  their  lasting  advantage. 
And  our  own  state — what  might  it  not 
accomiilish? 

But  it  will  require  more  than  the  lure 
of  our  justly  celebrated  climate  to  hold 
them.  We  all  know  of  a  number  of 
things  which  would  tempt  them..  Will 
California  offer  these  good  things? 

CHRISTMAS  CLASSIC  BY  CARUSO. 


Other    Masterpieces    of    Song,     Hawaiian 

Guitar  Duets,  Brilliant  Instrumental 

Pieces.  Supreme  Orchestral  and 

Operatic  Selections. 


Eacli  nation  has  its  distinctive  Christ- 
mas music,  England  her  carols  and 
"Messiah,"  and  Germany  the  simple 
hymns  to  the  Christ-child.  While  France 
prefers  noble  songs  of  great  composers, 
such  as  the  superb  "Holy  Night"  by 
Adolphe  Adam,  one  of  the  foremost 
French  writers  This  timely  feature  of 
the  new  Victor  Records  for  November  is 
eminently  suited  to  the  glorious  voice 
of  Caruso,  who  sings  with  characteristic 
simplicity  and  dignity  the  beautiful  and 
inspiring  lines. 

Another  important  addition  to  the  Vic- 
tor Library  of  Music  is  Julia  Culp's  beau- 
tiful interpretation  of  Schubert's  master- 
piece. "My  Sweet  Repose."  Her  deeply 
emotional  rendering  of  this  is  notable  for 
smooth  tone  production  and  perfect 
rounding  of  phrase  and  period.  Three 
charming  little  French  songs  for  children 
are  sung  by  Emma  Calve  with  such  evi- 
dent enjoyment,  that  in  "Au  Clair  de  la 
Lune"  we  can  almost  see  Pierette  at  Pier- 
rot's door  asking  for  warmth  and  shelter. 

Gluck  and  Zimbalist  in  "Sing  Me  to 
Sleep"  offer  an  appealing  presentation 
of  the  simple  and  natural  melody  that  is 
so  widely  popular.  The  emotional  effect 
of  the  soprano's  touching  rendition  is 
heightened  by  the  throbbing  notes  of  Zim- 
balist's  obbligato.  Remarkable  skill  in 
colorature  singing  is  evidenced  in  Mabel 
Garrison's  rendering  of  the  beautiful 
"Bell  Song"  from  Delibes'  romantic  opera 
Lakme.  Many  charming  touches  are  ob- 
tained as  one  passage  is  made  to  echo 
another;  the  sound  of  tinkling  bells  being 
imitated  by  the  voice;  and  voice,  wood- 
wind and  bells  delightfully  treated.  An- 
other song  from  the  operas  is  "The  Last 
Rose  of  Summer"  introduced  by  Flotow 
into  his  always  delightful  opera  Martha. 
Frieda  Henipel  sings  this  entrancing . 
melody  with  a  clear  and  distinct  enun- 
ciation of  the  English  text. 

A  new  record  of  the  favorite  song 
"Where  is  My  Boy  To-night"  has  been 
added  by  request  to  the  Red  Seal  list. 
Needless  to  say. 
Louise  Homer  gives 
this  loving  cry  of  the 
bereaved  mother 
with  new  tenderness 
and  beauty  of  ex- 
pression. E  n  c  o  u  r- 
aged  by  the  great 
success  of  his  "Cap- 
rice Viennois"  as  a 
violin  piece.  Fritz 
K  r  e  i  s  1  e  r  has  ar- 
ranged it  as  a  "Crad- 
le Song"  for  voice 
with  piano  accom- 
paniment, and  John  i-'/uck 
McCormack  sings  it  exquisitely.  The  Or- 
pheus Male  Quartet  has  given  Clarence 
Whitehill  excellent  support  in  his  newest 
old  song  "Tramp,  Traimp,  Tramp,"  a 
marching  song  of  the  Civil  War  still  re- 
ceived with  intense  enthusiasm.  Herbert 
Witherspoon  has  selected  as  his  Novem- 
ber contribution  a  charming  setting  by 
that  gifted  American  composer,  Henry 
Thacker  Burleigh,  of  the  some  delightful 
verses  entitled  "Just  You." 

For  the  violin,  a  notable  solo  is  charm- 
ingly played  by  Maud  Powell  in  "Guitar- 
rero"  by  Franz  Drdla.  with  piano  by  Ar- 
thur Loesser,  AU  the  wellmarked  and 
ingratiating  rhythm  is  brought  out  by 
our  favorite  American  violinist.  The  sec- 
ond movement  of  Beethoven's  splendid 
Fifth  Symphony  now  follows  the  first  of 
the  series  of  four  records  on  which  this 
orchestral  gem  is  to  be  interpreted.  The 
melody  which  enriches  this  Andante  is  as 
beautiful  as  its  expression  of  consolation 
and  renewed  faith  in  life  is  inspiring. 
Herold's  opera   comique.   Zampa.   is   best 


known  in  America  for  its  brilliant  ai 
tuneful  overture.  This  is  for  the  "fir 
time  given  in  complete  form  by  the  Ne 
Symphony  Orchestra,  of  London.  A  U 
thur  example  of  English  musical  artlaii 
are  two  charming  numbers  by  May  Mukl 
the  English  'cellist,  whose  recent  tot 
and  symphony  orchestra  appearanc' 
have  been  accorded  unusual  praise.  SI 
plays  "By  the  Brook"  and  "Lullaby"  wi' 
the  superb  tone  and  excellent  bowing  t 
which  she  is  noted.  The  stupendous  co 
flict  raging  abroad  has  been  the  inspir 
tion  for  E.  T.  PauU's  new  descripth 
march  named  "The  Battle  of  the  Nations 
Conway's  Band  nas  made  a  magnificei 
record  of  this  appropriate  number,  at 
of  the  famous  "Napoleon's  Last  Charge 
based  on  the  charge  of  the  intrepid  cuira 
siers  at  Waterloo. 

In  order  to  encourage  the  nation 
movement  for  general  singing  in  tl 
home,  school  at 
public  gathering 
the  Victor  offers  tt 
first  of  a  series  < 
i)  d  n  d  accompac 
nit  nts  tu  four  wp 
known    feongs.      "I 


1  d 


1  tuck 


Zimbalist 


\{nmf  'Battl 

H\nin  of  the  Rep 
lie  Believe  Me, 
All  Those  EndeariL 
Young  Charms"  ar 
"Home.  S  wet 
Home"  are  especit 
ly  arranged   for  u; 


in  schools,  social  organizations  and  (r 
ternal  societies  where  chorus  singing 
a  part  of  the  program. 

Elsie  Baker,  who  has  just  completed 
most  successful  Chautauqua  engagemeo 
favors  us  for  November  with  Gilchris* 
setting  of  Tennyson's  beautiful  ly-' 
"Sweet  is  True  Love."  While  for  anothi 
record  she  has  selected  one  of  Can 
Jacobs-Bond's  newest  songs,  "Today,"  i 
exquisite  setting  of  verses  by  John  Be 
nett.  On  the  reverse  of  the<;e  are  Nevir 
old  English  song  "M>  V><>  i  >  ', ---^  tuti 
fully  rendered  by  the 
Victor's  competent 
Lyric  Quartet  a^. 
well  as  a  n  e  \\ 
Bowies  -  Stephenson 
number  "The  Melody 
of  Home"  sung  in 
John  Barnes  Wells' 
usual  finished  style 
Another  of  Tenny- 
son's songs,  com- 
posed by  Nevin  is 
"Blow  Trumpet,  for 
the  World  Is  White 
with  May."  whose 
martial  spirit  is  well  ^''' ' 

expressed  by  the  unaccompanied  ma 
voices  of  the  Orpheus  Quartet.  The  otii 
member  of  this  double  number  is  tl 
"Berceuse"  from  the  opera  "Jocelyn 
sung  by  Olive  Kline.  Marguerite,  Dunk 
and  Elizabeth  Wheeler  with  'cello  obbi 
gato.  In  "Tommy  Lad."  Reinald  Werre 
rath  well  depicts  the  varied  emotions 
the  father  who  tells  his  hopes  to  his  wi 
little  "Tommy:"  and  he  is  charming 
proficient  in  Florence  Aylward's  beautif 
"The  House  of  Memories."  a  setting 
the  Adcock  verses  of  that  name. 


ORPHEUM. 


The  Orpheum  announcement  of  its  nC: 
week's  attractions  is  worthy  of  the  ck 
est  perusal.  Sarali  Padden,  the  disti 
guished  legitimate  actress,  and  a  tht 
oughly  capable  company  will  prese 
"The  Clod."  a  one-act  play  by  Lew 
Beach,  which  proved  the  greatest  succe 
the  Washington  Square  Players  have  > 
had.  Miss  Padden  has  the  most  exa' 
ing  role  of  a  dull-minded  Tennessee  moi 
tain  woman  of  Civil  War  time,  and  s 
gives  such  a  fine  performance  as  to  co 
pletely  dominate  the  little  play  and  ^ 
list  the  attention  and  sympathy  of  li 
audience  throughout.  "The  Clod"  is 
tersely  written,  tensely  acted  play  whi 
tells  of  a  momentary  awakening  of 
woman  from  a  lethargy  brought  about 
a  humdrum  uneventful  life  and  her 
lapse  into  the  sluggish  channels  of  ^ 
previous  existence. 

■'The   Dancing   Girl   of   Delhi."  an  0 
ental  fantasy  of  the  Mohammedan  Cou 
staged  and  produced  by  B.  C.  St.  Dt. 
on  a  scale  of  great  magnificence,  wir 
presented  with  Vanda  Hoff.  support? 
Betola  Rubino  and  Company.     While 
senting  Ruth  St.  Denis  and  her  Comr 
at  the  Exposition  last  year,  Mr.  St.  V 
became    interested    in    the   dancing  > 
little    California   girl.    Miss    Vanda   li' 
who   was   engaged   to   lead   the   ballei 
the  Court  of  the  Universe.     Her  dan. 
created    such    a    sensation    that    Mr. 
Denis  engaged  her  as  one  of  the  prii 
pal  solo  dancers  for  his  sister's  compa 
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a  tour  of  America.     In  every  city  vis- 
i.   Miss   Hoff   received    such   laudatory 
ise  from  the  press  tliat  when  Mr.  St. 
(lis  decided   to  produce  "The   Dancing 
■]  of  Delhi."   he  engaged   Miss  Hoff  to 
^te  the  feature  solo  dances  in  it. 
aymond  and  Caverley.  the  two  popu 
German  comedians,  are  without  equals 
their  particular  line  of  vaudeville.     A 
al  writer  called  them  "Wizards  of  Joy." 
1  they  have  always  retained  that   de- 
iption    of    their    act.      Their    style    is 
ginal,    their    songs    and    parodies    are 
tten    by   themselves,  and   their  excru- 
tingly  funny  dialogue  in  which  the  two 
iiedians  distort   the  King's  English   is 
1  que  and  distinctive.     The  Four  Read- 
are  sensational   jugglers  of  human 
ngs.     Their  performance  includes  equi- 
irisilc    feats     somersaults    and     flying 
«lps  from  one  to  another. 
^lany  musicians  have  been  said  to  give 
[ir    instruments    human    voice.     John 
jger's.  however,  does  so  in  more  ways 
in  one.     It  answers  questions  and  says 
i'le  witticisms.     This  of  course  is  trick 
)  ying,  but  it  is  the  sort  of  trick  playing 
/ich   requires   an   artist    to   accomplish. 
l-;ie     Heather,     the     Winsome     English 
■'uedienne;    Everett  Ruskay's  delightful 
Mch.  "Cranberries";  and  Sophia  Tuck- 
'I  the  Mary  Garden  of  Ragtime,  and  her 
■ke  Kings  of  Syncopation,  will  complete 
s  bill. 


CORT  THEATRE. 


HobsoD's  Choice,"  a  comedy  which 
nrs  all  the  earmarks  of  genuine  humor, 
;i(iment.  pathos  and  laughter,  will  be 
,'  offering  at  the  Cort  Theatre  under 
!>  direction  of  the  Messrs.  Schubert  for 
1,  engagement  of  two  weeks  commenc- 
,  Monday  evening,  November  20,  with 
'  original   New  York  cast  and  produc- 

ri  direct  from  one  year's  run  in  New 
irk.  Boston  and  Chicago.  It  is  the  work 
I!  Harold  Brighouse  and  was  staged  by 
jlden  Payne. 

%*~ — - — - 

ALCAZAR  THEATRE 


ielasco   and    Mayer   have   secured    an- 
ther big  New  York  comedy  success  for 
sen  tat  ion    at    their    popular      Alcazar 
eatre  and  on  next  Monday  night  "Mar- 
ng  Money"  will  begin  a  week  of  hilar- 
fun  with  all  of  the  clever  members 
tlie  .Alcazar  Players  in  roles  calculated 
afford  them  exceptional  acting  oppor- 
lities.     Eva  Lang.  John  Halliday,  Eve- 
Duncan.  Louise  Brownell.  Henry  Hall. 
xls   Luce,    Henry   Shumer  and  others 
Jibe  cast  will  be  seen  to  advantage.    A 
jendid  scenic  production  has  been  spe- 
iuy  built  for  this  comedy. 


l^iuseppe  Jollain 

1  t  loLix  tf:\<  ici:k 


MK.  WD  ^IRS.  GEORG 

i  R  U  G  E  R 

1  Artistic  Piano  Instruction 

leu.  Studio:  ]snr>  Sncrnmeutn  St.  Phone 
>Mp<-rt  1(>S().  Duwutowo  Studio:  Suite  H. 
ihlpr  &   <  hnne   Hide    I'lwme   Kenrny   r,4.-.4. 

toward  E.  Pratt,  Tenor 

Teacher  of  Singing 

undartor  Snutn  Hitna  ChornI  S«fiety. 
orlmiT  SI.  Juhu'n  I"re«.  Cliurtb.  Ilerk. 
I  ::i>I   SI..  OiiklniKl.  Tel.   Lakeside  7111 

Johanna  Kristoffy 

\il:N\i;sK  PRIMA  DOX.XA 


•ELZ  MUSIC  STUDIO 

\IOI,l\,  I'lAXO.  C'On.NKT,  ETC. 
17  Sacrameulo  St.  Phone  Fraukllu  S8KU 
:.  K.  Chronicle.  Aug..  1915;  "Pelz  and  his 
.H  nre  (tiling  a  remaiKable  eng.  at  the 
!■  I  i:.;  besides  heinff  a  masr.  leader  of 
iite.     holds     large    audience:     has 


■  i,i:v<tis  furnished.  »90  per  month,  or 
new  eight  room  cement  bunga- 
-^Sh  Indian  Rock  avenue,  Berkeley. 
nace.  ^arafe-e.  restricted  residential  dis- 
t.  wonderful  view,  two  new  pianos 
ed  In  unlDon.  one  grand,  one  upright 
11  organ  pedal  attachment.  Short  hair 
r'8  w«lk  from  campus.  Ave  minutes  to 
lhbra«  and  Kucild  car,  and  to  the  Sou- 
rn  r>«clflc  and  Key  Route  irnin.^      Tele- 


^M 

^  Effa  Ellis  Perfield 

sIM*^ 

B'                   PEDAGOGY 

%^ 

^         Based    on     Inner-Feeling. 
Reasonin&andOrills.  teach- 
es teachers  how  to  teach. 

l.ornl  Normiil  Tenebcr 

HISS    JOV    .\001.E 

J 

XA'IA  GouKh  Street 
Snii  Fraurlncu 

J 

Effa  Elli>  Perfield  Music  School 

w 

950-5  McCioriBldi.   218  S.  Wabaib  Av. 

f 

CHICAGO.  ILL. 

Henry  L.  Perry,  Bass 

CO.XCKllT — ORATOUIO 

Director.  Firm  ronereeallonal  Church, 

Soloiat,    Temple     Kmonu-BI 

Vocal    Instruction   by   Appointment   Only 
studio:  1004  Kohler  .^-  Chnne  nulldlne 

Jack  Edward  Hiliman 

Baritone 


Studli 

Kohler 

.t 

<hi 

ne 

■lldE. 

Phone 

Krarnj 

.-.4.->4.     Re« 

idel 

ee 

10 

l-rcdcr 

lok    St. 

Phone    1 

'nrk  (11PS7. 

LOUISE  AHLBORN 

Tnuehl    For   Five    Vears    la    Derllu 

VOICE   CII.TIBE 

«lndlo  i:i::o  Cnllfarnln  St.  Tel.  Pro«peet  4700 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  &.  Chnae  Bide.        Saa  FraocUco 

Phones    Kearny    M54. 

Paul  Steindorff 

OR.\TORIO — CONCERT — OPERA 

Id    All    LflDBungeii 

S302   Uroadwny.   Ouklond 

Sou   FraiiolNCO  Studio,   Germnu   Houwe 

ilr    Appolutment    Only 

CECIL   FANNING 

UARITONE 


Avnilnble  on  the  Pnrlflc  CoaX  From 
Mnreh  20  to  May  I,  1»1<I.  Addreax:  I..  B. 
nehvnier.  Suite  TO.-,  Auditorium  Ilulldlue. 
l.o»    AiigeleH,   Cnl. 

FredriR  E, 

BLICRFELT 

Specialist  in  Voice  Placing  and  DevelopmeDt 
Fiv<-  Xlirs  of  sKt'.ial  Iniiiiin^i  «ith 
^liit-Mtro  Siiluitlui.  Wmv.  ll<>rKiii>i.  ^lilitii. 
\iitiMiio  (  ulMKUi.  Homr;  mid  Tlionui-o  llliitk- 
iHirii,  I.oimIou.  Siiil4-  1MM»,  Kolilcr  tV  (  liiist- 
ItiiihlliiK.     I'lioiM-   K«Mirii>    r>ir.t. 


LION  GOLDWASSER 

SOI.d    VIOLINIST 

ISRAEL  SELIGMAN 

SOI.O    PIAMST 
<;riiduiite»,   Imiierlul    Cuus 


le    Bi-rkele 


Cornish  School  of  Music 
Language  and  Dancing 

llroii<livn>    nnd    IMue    SIreel,    Seattle,   A\'nsli. 

Normal   I  i>ur.>e  iu  all    I>e|>artnienl> 

>IIl.   <-AI.\I\    IlltAIM-:KI>   CADV 

Dulerov^e  Kiiry thmlcN.     \\  rite  for  Catalogue 

FLABIO  RAVENA 

nUAHATIC  TK.NOR 

.-.111    l<>eMl>-i<rvenlh  SI.  Tel.  Pledniout  400:! 
Vtnilnhle  fur  KuKHgemeutH 

HERMAN  MARTONNE 

Fur   KeeituK,    lOuNenilile,   lUHtruetiuii 
AilUrexK:  77r,  IliiKh   M.      I'houe   Doughis   1171 

C/\SE  Teacher  of  Singing 

1004  Kohler  A  ChuMe  Illdg.  Fridays.  Ke.-*. 
Studio:  27.11  Channlug  Way.  Berkeley. 
Phone  Berkeley  3121  J. 

Frederick  Matirer 

■leucher  of  pluuu  and  Harmony.  F.naeni- 
hle.  Cuuehlug.  Sludlo:  I72«  l.e  R.i..  Ave., 
Berkelev.      Phone    Berkeley   r,.10. 


Mu«le  lenohrm  on  the  Parlllr  CoBKt  nlll  And  a  full  »loek  of  Ihr 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

WitK 
HENRY    GR.OBE  "A  Oealsr  in  Music  of   the    Bettai-  Kind" 

1.15-1.-.3   Kearny    St..   In    the   alore   of   the   «  lI.EV    B.   AM. EX    CO.       Send    f..r  enlaloii 


Mrs.  Carroll  Nicholson         J",    C^,  ScHillcr 


rio   nnd    l.lrde 


TKeodore  Widmer 


.  Pboue  \\  eat  40711 


Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGIIVG 

Studio:  1020  Scott  St.      Phone  Fillmore  1581 

Mme.  Isabelle  Marks 

Ct>.NTBAI.TO 

Voice     <  iilture.        Suite     "C"     Kohler     & 

I  hnne    Building.      Telephone:    Kearny    ■S4M. 

FRANK  A.  WICKMAN,  Pianist 

studios:  260S  Piedmont  Avenue.  Tele- 
phone Berkeley  7G74:  San  Franelaro.  Boom 
<I02  Kohler  &  Chaae  BIdg..  Tel.  Kearny  5454 

MARY  BERNHOFER 

COI.OHATt  RA    SOPRANO 

Appearing     at      leading     German      Opera 

Houaea    nnd    Reeenlly    With    the    Amerleau 

Opera     Co..     Studio;     243     Wehater     Street. 

Telephone    Park    <{S112. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studloa:  San  Frnneiaeo.  Hotel  Nurniandie. 
Sutter  and  Gnugh  Streeln.  Berkeley.  I.-.3.- 
Euelld  Ave.     I*hone  Berkeley  S.''>r..'t. 

ACHILLE  L.  ARTIGUES 

Graduate  Scliula  Cantorum.  PnrlN 

Orean.    Piano.    Hnnnony.    Counter    I'olnt. 

Studio:      Arlila^a     Munlcal     College.      Kex.: 

l.tS  Eighth   Ave..   S.  V.       IMione   I'aolflc  5740. 

ANIL  DEER  5TUDIO 

42.S  FIM.MORE   STREET 

Sludlo    Tel.    Mnrket    ROOl  :    Realdenee    Tel. 

Miaslon  267S.       By  .\ppulntnieut  Only. 

MME.  M.  E.  VINCENT 

VOICE   STt'DIO 
IMiuue    Kcnruy   r>4r>4.  Rea.    |-illniore   AWii. 

EVELYN  SRESOVICH-WARE 


MARY  CARRICK 

IMAMST 

Available    fur   CoucertN   and    ReclIaU 

Studio:   13.VS  Fell   St.  Pboue   AVefit   77i).S 

EMILIE  ILLSLEY  McCORMACK 


of    \e"     Vork. 


Joseph  George  Jacobson 

PI  VNO 
I27II   Cniiforiiia    SI.         PI e    Franklin    1741, 

Rose    Relda   Cailleau 


SIR    HENRY    HEYMAN 

SIII.O  VIOLINIST — MISICAI,  DIBECTOR 
Teaches  Violin,  Viola.  Euaemhle  Playing 
434    Spruce    Street.         Phone:    Fillmore    1131 

PIANO,    THICORV.    COMPOSITION 

JOHN  W.  METCALF 

studio:    SIB     First     Sntlnga     Bank     Bldg.. 


nkland.     Phi 


,  Onklnnd  3172:  PIcdn 


Fickenscher  Studios 

ninl     TliurMduys;  '  Plioue     Park     741)4.       2«:tr. 
\VehNter    St..   Ilerkeley;    Phone    Ilerk.   4)tJIL 

FANNIE  BAILEY-SCOTT 

SOPR.WO 

ConcertM,  RecitalM,  Oratorio 

2134  «'oolHey  St.,  Berkeley.     Tel.  Berk.  2S3 

Geo.  Stewart  McManus  piamst 


Road.    Berkele 


I'lionc    Berkele 


LYDIA   STURTEVANT 

IIPEIIA    A.ND    CO.NCERT   CONTRALTO 
Vocal   Studio:  21GH  Shnttuck   .Ave..  Berk- 
eley.   Phone  Ilerk.  131.    Monday  .Vrternoon. 
S.  F..  H20  O'Farreil   St.  Phone  l*roapeet  20<I2 


EMILIE  NELSON,  Soprano 


MISS  HELEN  COLBURN  HEATH 

Sopranu  SololMt  Klr»t  tnltarlnn  Cliureb, 
tid  Temple  Kinonu  EI.  Vocal  luNtruednn, 
itneert    Work.      a.'tO.%   Clay    St.      Went    4SftO. 

ERNST  WILHELMY 


Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chane   UldK.       Phone  Kearnr  MM 

Mary  Alverta  Morse 


one    I'iilniorc    Is 


ARTISTS'   DIRECTORY 


MISS  ESTHER  HJELTE 

.^97  Fairmont  ■\ve..  Oak.      Tel.  Pied.  3043 
MISS  ALBERTA   LIVERNASH 

\%1(,  Fifteenth  St..  S.  F.    Plione  Park  4T47 

TEACHERS'  DIRECTORY 


LOUIS  FELIX   RAYNAUD 

.SS)  Buena  Vista  Ave.        Plione  Park  2193 


MRS.  GRACE  GAMBLE 

340.S  Geary  Street  Phone  I'adfic 


CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 


E.    STANDARD    THOMAS 

La  I.oma,  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


OTTO  RAUHUT 

3.59  First  .Avenue  Plione  Pacific  3561 


ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwiglit  Way.  Berk.     Tel.  Berk.  S56  J 

AUGUST   WIEBALK 
763  Haight  St^ Tel.  Market  8163 

MISS  MARY  PASMORE 
1470  Washington  St.    Phone  Franklin  836 


DRAMATIC  CCLTl'RI- 


Subscribe     for     Pacific    Coast     M'jsical 
teview.     $2.00  per  year  in  advance. 


PACIFIC  COAST  MUSICAL  REVIEW 


TONE,  ACTION,  DURABILITY 

"THESE  are  the  qualities  for  which  you  must  look  in  purchasing  a 
piano.       And  to  prove  these  points  the  test  of  time  is  necessary. 
Therefore  take  note  of  the  pianos  you  hear  that  have  been  m  use  for 
tw^enty  to  forty  years.     You  will  find  that  of  them  all 


alone  has  nA  become  shrill  and  displeasing  to  the  ear  but  has  retained  that  beautiful,  full 
tone  that  has  earned  for  it  the  reputation  of  being  THE  WORLD'S  BEST  PIANO. 


San  Francisco 
Kohler  &  Chase  Bldg.,  26  O'Farrell  St. 


Oakland 
535  14th  Street,  0pp.  Capwells 


Tickets  on  Sale  Jor  all  L,eadifig  Co/icerfs 


A   CHILDREN'S    MUSICALE. 


Six  first  year  pupils  of  Marian  Blood  Oliver,  assisted 
by  Miss  Helen  Grey,  soprano,  and  Harris  Hobron,  saxa- 
plione,  gave  a  children's  musical  at  the  Horton  School 
Auditorium,  Perkins  and  Palm  avenue,  Oakland,  on  Sat- 
urday afternoon.  October  14th.  The  following  fine  pro- 
gram was  interpreted  with  unusual  skill:  The  Sunshine 
of  Your  Smile  (Tate).  Harris  Hobron;  In  Rank  and  File 
(Lange),  Jean  Mauerhan;  Waltz  24  (Berens),  Norman 
MacClean;  Waltz  30  (Berensi,  Roberta  Oliver;  (a)  Oh, 
My  Garden  Full  of  Roses  ( Clarke i,  (b>  Jean  (Burleigh), 
Miss  Grey;  (a)  Serenade  (Gurlitt),  (b)  Study  (Burg- 
muUer),  Ralph  Thompson;  (a)  Will  G'The  Wisp  (Gur- 
litt). (b)  I  Love  Little  Pussy  (Bierdmann),  Patty  Ed- 
wards; A  Dream  (Bartlett).  Harris  Hobron;  (a)  Robin's 
Lullaby  (Krogmann),  (b)  Grandfather's  Birthday  (Gur- 
litt), Drennon  Stoller;  (a)  Land  of  the  Sky-Blue  Water, 
(b)  Selection  (Cadman,))  Miss  Grey. 


YOUNG  PIANIST  CHARMS  WITH   HER   PLAYING. 


From  Vacaville  Reporter,  Oct.  10,  1916. 
Those  who  attended  the  entertainment  given  by  the 
Ladies'  Aid  Society  of  the  Presbyterian  church  last  Fri- 
day evening,  enjoyed  a  treat  in  the  playing  of  Miss 
Beatrice  Lucretia  Sherwood,  the  young  pianist  from 
Berkeley.  Her  numbers,  chosen  from  a  repertoire  of 
eighty  pieces,  were  exceptionally  well  rendered,  ex- 
hibiting a  technique,  force,  expression  and  finish  very 
remarkable  in  one  so  young.  The  young  artist  was  very 
unassuming  and  the  expressions  of  approval  from  a  de- 
lighted audience  w-ere  modestly  received.  Vacaville's 
music  lovers  hope  that  she  may  be  induced  to  play  here 
again  at  no  far  distant  day.  In  addition  to  Miss  Sher- 
wood's selecions.  a  pretty  little  operetta  entitled.  "The 
Golden  Cirle  of  Time,"  was  presented  by  a  large  cast 
made  up  by  local  talent.  The  participants  were  artis- 
tically costumed  and  the  songs  and  dances  were  greatly 
enjoyed. 


hers  in  a  voice  of  sU'  h  sweelmss  ;aiil  rh^trm  that  she 
instantly  liad  the  audieii.e  witli  ll^■r  and  riTHJved  a  rous- 
ing encore.  The  program  was  far  too  long  to  specialize 
and  it  must  suffice  to  say  that  as  a  whole  it  was  a  big 
success  and  greatly  enjoyed  by  all  present.  After  the 
program  dancing  was  in  order  and  a  general  good  time 
enjoyed  till  a  late  hour  before  the  festivities  ended. 

The  program  in  full  follows:  Part  1 — Overture,  by 
L.  Ritzau's  Concert  Orchestra;  (a)  Fruhling  und  Liebe 
(Gall),  (b)  Es  rauscht  ein  klein's  Bachlein  (Wenzel). 
Schumann-Heink  Ladies"  Chorus,  Johannes  C.  Raith  at 
the  piano;  Serenade  (Handwerg).  Harmonie  Male  Cho- 
rus, Jos.  R.  Riegger.  Director.  Baritone  Solo,  Herr  Louis 
Plagemann;  (a)  Barcarolle  (Offenbach-LynesI,  (b)  A 
Bowl  of  Roses  (Clarke-Lukas),  Schumann-Heink  Ladies' 
Chorus,  Johannes  C.  Raith  at  the  piano;  (a)  Morgen  im 
Walde  (Hegar).  (b)  Heute  ist  Heut  (Weiuzierl),  Arion 
Male  Chorus,  Frederick  G.  Schiller.  Director.  Part  11 — 
Scenes  from  German  Operettas:  In  costume  with  or- 
chestral accompaniment,  under  the  direction  of  Freder- 
ick G.  Schiller.  Instructor  of  dances.  Miss  Elsa  Anita 
Woolf — "The  Merry  Widow"  (Franz  Lehar),  Hanna  Gi- 
awari — Mrs.  Geneva  McKenty,  Fantasy  Solo-dance,  Miss 
E.  Soedler,  Montenegrin  Dancing  Group — Miss  Vera 
Winterberg,  Miss  Martha  Andres,  Miss  Frieda  Gold- 
schmidt.  Miss  Marie  Goldschmidt.  Butterflies— Misses 
Jaegels.  Kern,  Spanagel,  F.  Albert,  E.  Willman,  Spillmer, 
Landrock,  H.  Willman,  Hack,  E.  Albert.  Flowers — 
Little  Misses  Hartzell.  Gold.  Cohen,  M.  Piantinida,  Cam- 
mack,  Margolis,  Deremer,  Mann.  G.  Piantinida,  Rubin, 
Hall;  Selection  by  Orchestra;  "Waltz-Dream"  (Oscar 
Strauss),  Franzi,  Miss  Clare  Harrington  (From  the 
Royal  Opera  House  in  Koburg  Gotha),  Of  the  Ladies' 
Orchestra:  The  Drummer  Girl — Mrs.  H.  Ludwig,  Hansi 
— Mrs.  M.  Schrader,  Frieda — Miss  E.  Soedler,  Susi — Miss 
A.  Franke,  Fritzi— .Mrs.  H.  Michel.  Waltz  Girls — Misses 
Jaegels,  Landrock,  F.  Goldschmidt,  M.  Goldschmidt. 
Winterberg,  Geist,  Schramm.  Princess  Helene,  Miss  F. 
Willman,  The  Lady  of  Honor,  Mrs.  E.  Thoke. 


isfy    a    delighted    audience.      Mary    Pasmore.    violin 
was.  as  always,  the  artist.     Her  solo  was  well  recei' 
but  she  was  more  happy  in  her  encore,  the  "Mii- 
of  Sibelius,  which  she  gave  a  beautiful  interpn  ■ 
Dorothy   Pasmore  was  greatly  enjoyed  in  her  m, 
and  received  a  hearty  encore  to  which  she  resp<-i.u 
The  accompanists  were  a  very  satisfactory  adjunct 
a  delightful  program  and  it  was  a  pity  the  hall  had  i 
been  crowded,  but  the  inclemence  of  the  weather  a 
a  counter  attraction  militated  against  the  audience  tl 
such  an  entertainment  should  have  been  given  to. 

Miss  Pasmore  is  known  to  be  a  young  woman  of  t 
ents  and  is  spoken  of  as  being  highly  gifted  in  her  m 
tery  of  French  as  well  as  being  a  thorough  musici: 
She  will  take  with  her  to  the  South  the  hearty  go 
wishes  of  a  host  of  friends  for  her  continued  success 
her  vocation.  Thursday's  program  follows  in  full:  A 
etta — Pur  Dicesta,  O  Bocca  Bella  (Lotti),  Aria — Coi 
Raggio  di  Sol  (Caldara),  Cavalina — "Lieti  Signor."  fri 
Gli  I'gonotti  (Meyerbeer),  Harriet  Pasmore;  La  Fo 
(Corelli-Leonard),  Mary  Pasmore;  Fussreise  (Wol 
Der  Tod  und  das  Madchen  (Schubert).  Auftrage  (Scl 
mann).  Von  Ewiger  Liebe  (Brahmsl.  Harriet  Pasmoi 
Hungarian  Rhapsody  (Popper),  Dorothy  Pasmore; 
Veux  (Rene-Baton),  Aria — "Amour,  Viens  Aider,"  frt 
Samson  et  Dalilah  (Saint-Saens),  lis  Etaient  Trois  1 
tites  Chats  Blanc  (Pierne),  Chere  Nuit  (Bachelet),  wi 
violin  and  cello  obligate.  Harriet  Pasmore;  Ah  Love  E 
a  Day  (Mrs.  H.  H.  A.  Beach),  The  Linden  Cradle  (51 
ler).  On  the  Sea  of  Dreams  (Frank  H.  Colby),  Fai 
Pipers  (Brewer).  The  Message  (Pasmore).  with  vio 
and  cello  obligato,  Harriet  Pasmore. 


GEORGE  VON    HAGEL 
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'FrtK    nud    Itvc'Itala.     Phone    Garfield 
ClliKou  Court,  G35  Stockton   Street, 


-V%- 


HARRIET  PASMORE'S  SONG   RECITAL. 


SCHUMANN-HEINK    LADIES'  CHORUS. 


The  first  Anniversary  Concert  of  the  Schumann-Heink 
Ladies'  Chorus  was  celebrated  on  Thursday,  October 
19th,  at  the  German  House.  The  ladies  were  assisted 
by  the  Arion  and  Harmonie  male  choruses,  and  the  en- 
semble was  under  the  direction  of  Frederic  G.  Schiller. 
The  program  opened  with  an  overture.  Poet  and  Peasant, 
after  which  the  vocal  numbers  and  dances  followed  in 
order.  The  chorus  work  was  very  acceptable,  though 
the  ladies  wandered  from  the  key  in  places  quite  per- 
pectibly,  but  very  much  good  nature  was  manifest  and 
evetything  was  enthusiastically  applauded.  Miss  Clare 
Harrington  was  a  delightful  surprise  and  gave  her  num- 


A  Song  Recital  was  given  on  Thursday  evening,  Sep- 
tember 21st,  at  Sequoia  Club  Hall  by  Harriet  Pasmore, 
contralto,  assisted  by  Mary  Pasmore,  violinist;  Dorothy 
Pasmore,  cellist;  Ruth  Cornell  and  Mrs.  Joseph  Le 
Conte  Goldsmith,  accompanists.  The  program  was  for 
the  most  part  interesting  and  well  chosen.  The  singer's 
voice  was  notably  at  its  best  in  the  low  register,  and 
her  "forte"  is  assuredly  French  songs  which  she  does 
charmingly.  Her  German  songs  rank  next  in  excel- 
lence, though  the  aria.  "Come  Raggio  di  Sol"  of  Caldara 
was  one  of  her  best  numbers.  Of  the  German  group 
her  "Auftrage"  (Schumann)  was  given  with  fine  ex- 
pression. In  the  group  of  English  songs  Miss  Pasmore 
charmed  the  audience  with  her  rendition  of  Brewer's 
"Fairy  Pipers,"  which  she  was  forced  to  repeat  to  sat- 


Mrs.  NoaH  Brandt 


llixxeii  Knlkerlne  Uoru,  Lucille  Uerscrul.  Marion 
Vcwinnii.  Marie  Louise  nllieux.  Anita  Ciiadbuornr 
— Ju>enile  Planixln. 

Aiolsleii  li.v  .>lisnci>  ileatrlee  ilnrrnngon.  i'rr.i 
itiiclimnn,  ViollniMtM.  I'miiIIm  of  \oali   Itraudt. 
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ERNESTINE  SCHUMANN-HEINK  TO  ENTHRALL  US  WITH  HER  GREAT  VOICE 

he  World's  Greatest  Contralto  and  Emotional  Singer,  Assisted  by  Eula  Howard  Nunan,  Pianist,  and  Miss  Edith  Evans,  Accom- 
panist, Will  Present  Two  of  the    Finest  Programs  of  Ideal  Compositions  That  Can  Be  Heard 
Anywhere  in  the  Great  Sphere  of  Musical  Activities 


Musical  history  will  again  \ie  made  in  San  Francisco 
lis  Sunday  afternoon.  November  26tli,  in  the  Exposi- 
on  Auditorium,  wlien  that  "queen  of  song,"  that  superb 
■tist  and  noble  woman,  Ernestine  Schumann-Heink, 
akes  her  first  ajtpearance  here  in  a  popular  concert, 
ealizing  that  many  sincere  music  lovers  cannot  often 
lord  to  pay  the  usual  concert  rates  and  that  the  Audi- 
-rium,  where  she  sang  with  Conductor  Hertz  at  the 
^ethoven  Festival,  would  accommodate  a  sufficient 
imber  of  people  to  make  it  possible  for  her  to  give  con- 
■rts  there  at  "popular"  prices,  the  diva  insisted  that 
■r  concerts  this  season  be  given  there,  and  that  there 
lould  be  thousands  of  seats  where  the  people 
)uld  hear  her  at  about  half  the  rates  that  have 
>en  charged  at  her  concerts  in  the  small  the- 
res.  The  great  building  should  be  filled  to  its 
pacity.  Her  profits  from  this  concert  the 
■eat-hearted  woman  will  devote  to  her  favor- 
"  charity  work — that  of  making  happier  the 
.■es  of  children.  Furthermore,  she  has  made 
is  season  a  notable  one  by  engaging  one  of 
If  most  gifted  resident  artists,  Eula  Howard 
unan,  to  be  lier  assisting  soloist. 
A  Scliumann-Heink  program  is  always  a  great 
le.  but  the  offering  arranged  for  this  great 
arity  event  is  a  colossal  one.  The  world's 
eatest  contralto  will  sing  the  following  ex- 
rpts  from  her  big  Wagnerian  successes: 
'da  Scene  from  Das  Reingold,  Waltraute 
■ene  from  Die  Gotterdammerung,  Brangaene's 
If  from  Tristan  und  Isolde  and  Shepherd's 
ing  from  Tannhiiuser.  This  group  will  be 
llowed  by  the  complete  Song  Cycle,  Frauen- 
be  und  Leben  by  Schumann.  This  is  a  col- 
■tion  of  eight  of  the  most  exquisite  works 
im  that  master's  pen.  Then  Elula  Howard 
man  will  play  the  Chopin  Impromptu  in  G 
I  and  Ich  liebe  dich  by  Grieg.  The  third 
oup  of  songs  will  be  works  in  English  by 
igers,  Frank  La  Forge.  Wetherly,  Malloy  and 
■diti. 
The  farewell  Schumann-Heink  program   will 

one  which  every  lover  of  beautiful  song  is 
und  to  enjoy,  for  it  is  a  collection  of  works 

which  she  has  won  her  greatest  successes. 
any  of  these  songs  are  closely  identifled  with 
r  whole  career  and  no  one  living  sings  tlieni 

she  can.  Here  is  the  complete  list  of  works 
r  the  Sunday,  December  3d,  concert:  (a)  My 
'art  Ever  Faithful  (J.  S.  Bach),  (bl  Ich  liebe 
■h  (Beethoven),  (c)  Aria,  "Ah  mon  Fils," 
am  the  opera  Le  Prophete  (Meyerbeer);  (a) 
1  bist  die  Ruh'  (Fr.  Schubert),  (bl  Die  For- 
e  (Fr.  Schubert),  (cl  Der  Erlkijnig  (Fr.  Schu- 
rt(,  (d)  Traum  durch  die  Dammerung  (Rich- 
d  Strauss),  (e)  Heimweh  (Hugo  Wolf),  (f) 
utter  an  der  Wiege  (Carl  Liiwe),  (g)  Spin- 
rliedchen  (H.  Reimann  Collection,  17th  Cen- 
ryl;  (a)  Dawn  in  the  Desert  (Gertrude  Ross), 
I  Cry  of  Rachel  (M.  T.  Salter),  (c)  Down  in 
e  Forest  (Landon  Ronald),  (d)  The  Rosary 
;thelbert  Nevin),  (el  Good  Morning,  Sue  (Leo 
?libc8).  Miss  Edith  Evans  will  be  the  ac- 
mpanist. 
The  tickets  are  now  on  sale  at  Sherman,  Clay 

Co.'s  and  Kohler  &  Chase's,  and  remember 
at  the  prices  are  most  moderate,  viz.,  $L50, 
.00  and  50  cents.  Also  remember  that  by 
tending   these   concerts   you   will   be   gaining 

ich  for  yourself,  assisting  the  most  noble  of      

aritable  causes,  and  thoroughly  enjoying  two 
rltable  feasts  of  beautiful  music  at  a  very  small  cost. 
r  as  little  as  ONE  DOLLAR  you  can  enjoy  both  Schu 
in-Heink  concerts!     Can  you  afford  to  miss  them? 


CHAMBER   MUSIC   SOCIETY  OF   SAN    FRANCISCO. 


That  splendid  organization,  the  Chamber  Music  So- 
ciety of  San  Francisco,  which  is  second  in  importance 
only  to  our  Symphony  Orchestra,  will  give  its  second 
concert  of  the  season  this  coming  Tuesday  afternoon, 
November  28th,  at  3:15,  in  the  St.  Francis  Hotel  Colo- 
nial Ballroom.  This  will  be  the  first  of  the  three  after- 
noon events  scheduled  for  this  season.  On  this  occa- 
sion the  Society  will  have  the  assistance  of  H.  B.  Ran- 
dall, first  clarinetist  of  the  Symphony  Orchestra.  The 
program  will  be  as  follows:     Quartet  for  strings,  D  ma- 


riie  World'. 


MME.    KRNESTINK    SCHl  M  \\.\-HEIMv 
L'lilent  (  nntrallo  Who  AVill  Appear  at  llir  <  iv 
dny  .\fteriioouH,  \ovpnil>er  2(!  nad   December 


JSICAL    HISTORY    AT    LAST   TO    BE    PUBLISHED. 


^fter  repeated  announcements  regarding  the  publica- 
n  of  the  History  of  Music  in  California  and  constarit 
lays  in  finishing  the  work,  the  Editor  of  the  Pacific 
ast  Musical  Review  is  at  last  able  to  put  the  finishing 
iches  to  this  work.  On  and  after  Monday,  December 
1.  he  will  devote  the  mornings  to  the  final  transcrip- 
ns  of  the  work,  so  that  those  who  desire  to  see  the 
itor  personally  may  do  so  only  between  two  and  five 
lock  in  the  afternoon.  All  transactions  associated 
th  the  paper  that  do  not  require  the  editor's  personal 
ention  may  be  attended  to  at  the  office  as  usual, 
ere  will   always  be  someone  to   receive   visitors. 


jor  (Haydn),  Quintet  for  clarinet  and  strings  (Brahms), 
Quintet  for  piano  and  strings  (Franck). 

Tickets  are  $1.50  and  1.00,  and  may  be  obtained  at 
Sherman,  Clay  &  Co.,  Kohler  &  Chase,  and  at  the  en- 
trance of  the  hall  on  the  afternoon  of  the  event.  The 
next  evening  concert  will  be  given  Tuesday,  December 
19th. 


McCORMACK    PACKS   THE   CIVIC   AUDITORIUMi 


After  Postponing  the   First  Concert  Because  of  a  Cold, 
Popular  Tenor   Draws   Over   Twelve   Thou- 
sand People  to  Hear  Him  Sing. 


By   ALFRED    METZGER 

It  is  rather  interesting  to  study  the  mind  of  the  great 
public  and  endeavor  to  find  its  peculiar  workings.  Now 
here  is  one  man,  endowed  with  a  pleasing  voice  of  not 


exactly  extraordinary  beauty,  singing  entirely  varied 
and  divergent  compositions  with  a  sameness  that  Is 
truly  astounding,  employing  an  enunciation  of  extraor- 
dinary exactness  and  clarity — indeed  making  every  let- 
ter of  a  word  pregnant  with  conciseness — imbuing  vocal 
phrases  with  occasional  emotional  coloring  and  never 
securing  a  genuinely  dramatic  or  forceful  emphasis — 
and  yet  this  one  artist  is  sufficiently  endowed  to  attract 
about  twelve  or  thirteen  thousand  people  to  the  Civic 
Auditorium,  and  from  evidences  of  their  demonstra- 
tions actually  pleased  them  so  that  they  very  likely  will 
go  again  every  time  he  comes  here.  Now,  no  matter  what 
you  or  1  may  think  as  to  McCormack's  artistic 
importance  in  the  world  of  music,  these  thou- 
sands of  people  who  attended  the  concert  last 
Sunday  afternoon  have  a  perfect  right  to  their 
likes  and  dislikes.  And  it  was  evident  that 
they  thoroughly  enjoyed  the  vocalist,  and  con- 
sequently there  must  have  been  a  reason  for 
this  enjoyment.  It  is  our  task  to  endeavor  to 
show  why  these  people  delighted  in  hearing 
McCormack  sing. 

While  McCormack's  voice  is  not  exactly  big 
or  thrilling,  it  contains  an  element  of  charm  or 
"sweetness"  and  at  the  same  time  a  masculine 
resonance  which  is  decidedly  rare  among  lyric 
tenors.  It  is  a  voice  that  strikes  the  ear  most 
pleasantly,  and  yet  it  is  not  a  wonderful  voice, 
that  is  to  say,  it  does  not  possess  either  an 
extraordinary  range,  or  an  unusual  volume.  Mc- 
Cormack seems  to  have  studied  the  character 
of  his  pleasing  voice  until  he  knows  exactly 
how  to  employ  it  in  order  to  make  it  most  at- 
tractive. And  he  very  aptly  and  very  justly 
prefers  to  use  its  purely  lyric  quality,  and  prac- 
tically refrains  from  using  it  from  a  dramatic 
point  of  view.  When  he  occasionally  does  the 
latter  his  voice  invariably  suffers  as  to  smooth- 
ness of  timbre.  Of  course  his  high  notes  are 
his  most  valuable  assets,  and  his  mezza  voce 
effects  simply  enthrall  his  audiences.  This 
delicate,  refined  and  easy  mode  of  vocal  ex- 
pression he  couples  with  an  enunciation  that 
is  understood  and  comprehended  in  the  most 
remote  corner  of  the  largest  auditorium.  And 
since  tlie  words  he  emiiloys  are  usually  charged 
with  fine  sentiment  and  express  ideas  in  har- 
mony with  the  feelings  of  the  average  man 
and  woman  they  make  an  instantaneous  im- 
pression. In  this  manner  humor  and  pathos 
are  easily  noticeable,  and.  since  both  charac- 
teristics appeal  strongly  to  the  popular  mind, 
we  believe  that  McCormack's  enunciation  is 
evert  more  responsible  for  his  popularity  than 
Ills  voice.  It  is  a  proof  as  to  how  necessary 
it  is  for  artists  to  sing  in  English  when  appear- 
ing before  American  audiences,  and  to  sing  in 
}':nglisii  so  that  every  one  can  understand  them 
w  itiiout  any  effort.  We  venture  to  predict  that 
many  a  singer  who  can  not  attract  audiences 
nrdinarily  would  thus  find  an  increase  in  popu- 
larity. 

Now,  apart  from  the  few  advantages  which 
we  have  outlined  above,  McCormack  does  not 
meet  the  serious  requirements  of  an  artist. 
We  have  now  heard  him  sufficiently  often  to 
know  his  habits.  He  sings  every  song  alike. 
Whether  it  is  a  classic  composition,  or  a  sim- 
ple ballad,  he  always  employs  that  smooth, 
easy,  graceful  mode  of  phrasing  to  which  we 
have  become  accustomed.  But  the  flexibility 
)ice.  the  "sweetness"  of  his  higii  notes,  the  ju- 
dicious employment  of  the  "half  voice"  and  the  accu- 
racy and  clearness  of  his  enunciation  are  responsible 
for  his  popularity.  And  as  long  as  thousands  of  people 
are  crowding  his  houses,  the  truth  about  his  singing, 
when  occasionally  set  forth  in  public  print,  can  not  do 
him  any  harm. 

Now,  there  is  no  reason  why  McCormack  with  his 
wonderful  opportunities  should  not  have  advanced  in 
his  art.  But  he,  like  Paderewski,  possesses  a  notorious 
contempt  for  criticism.  And  by  this  we  not  only  mean 
criticism  which  is  printed,  but  suggestions  from  well 
meaning  friends  sufficiently  competent  to  make  their 
opinions  valuable.  No  artist  can  improve  who  is  not 
willing  to  occasionally  take  advice.  Even  the  greatest 
artist  may  at  times  obtain  a  good  hint  from  a  hearer. 
And  it  is  disregard  and  indifference  for  criticism  of  any 
kind  that  has  prevented  McCormack  from  improving 
himself  and  is  responsible  for  Paderewski  having  retro- 
graded. 
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BY    WAY   OF   APPRECIATION. 


We  desire  to  acknowledge  the  receipt  of  numerous 
[letters  expressing  delight  about  the  recent  Musical  Club 
Edition  of  the  Pacific  Toast  Musical  Review,  and  saying 
very  nice  things  about  the  paper.  We  have  so  far  not 
iiad  the  space  to  publish  these  greatly  appreciated  com- 
pliments, but  shall  be  pleased  to  do  so  at  the  earliest 
possible  moment.  In  the  meantime,  we  wish  to  assure 
our  friends  that  we  thoroughly  appreciate  their  kind 
thoughts. 


SHAVITCH-DeGRASSI-BEM   TRIO'S   SECOND   EVENT. 


With  Tina  Lerner  as  the  Assisting  Artist,  and  an  Ultra- 

Modern    Piano    Composition    by    Debussy    as    a 

Feature.  Organization  Scores  Triumph. 

By  ALFRED   METZGER 

The  second  of  the  series  of  tliree  chamber  music  con- 
certs arranged  by  the  Shavitch-DeGrassi-Bem  Trio  to 
take  place  in  the  Italian  Room  of  the  St.  Francis  Hotel 
was  given  on  Tuesday  evening.  November  14.  and  again 
a  large  audience  filled  every  available  seat.  This  goes 
lo  show  that  the  Trio  have  made  an  excellent  impres- 
sion upon  our  musical  public,  and  that  both  its  artistic 
efficiency  and  the  clever  arrangement  of  its  programs 
appeal  sufficiently  strong  to  the  musical  public  to  arouse 
its  continued  interest. 

The  opening  number  of  the  program  was  a  Trio  by 
Brahms.  Op.  40.  and  Messrs.  Shavitch.  DeGrassi  and 
Ueni  succeeded  remarkably  well  in  obtaining  the  vari- 
ous vigorous  dramatic  effects  with  which  this  exemplary 
romposition  abounds.  The  spontaneous  attacks,  the  con- 
sistent and  uniform  phrasing  and  evident  intelligent 
working  out  of  the  artistic  problems  contained  in  this 
musical  gem  combined  to  afford  the  hearers  an  element 
of  pleasure  which  is  but  rarely  enjoyed.  There  was  a 
time  when  these  works  of  Brahms  appeared  to  us  aca- 
demically "dry."  but  somehow  when  played  like  the 
Shavitch-DeGrassi-Bem  Trio  plays  them,  they  attain  a 
i  ertainmeasure  of  beauty  which  not  every  artist  is  able 
lo  secure  from  them.  Although  the  Trio  seems  to  be 
more  virtuoso-like  in  character  than  purely  subordinate 
lo  ensemble  principles,  the  three  musicians  understood 
i-ach  other  so  well  that  eventually  they  succeeded  in 
hringing  uniformity  of  tone  and  unanimity  of  phrasing 
into  their  work.  It  is  the  first  time  in  our  experience 
when  we  were  compelled  to  admit  that  three  soloists 
an  play  chamber  music  in  a  most  satisfactory  manner. 

The  second  number  on  the  program  was  a  new  com- 
position by  Debussy,  played  for  the  first  time  in  Amer- 
ica. It  is  entitled  En  Blanc  et  Noir  (In  Black  and 
^Vhite).  and  is  written  for  two  pianos.  It  belongs  to 
he  ultra-modem  or  impressionistic  school  and  is,  as  all 
hese  works  usually  are,  extremely  difficult.  It  was 
played  by  Tina  Lerner  and  Vladimir  Shavitch.  and  was 
1  display  of  technical  skill  such  as  is  rarely  our  pleasure 
;o  witness.  Indeed  we  thoroughly  enjo.ved  watching 
Miss  Lerner  and  Mr.  Shavitch  overcome  these  extraor- 
linary  digital  obstacles,  and  though  as  long  as  WE  did 
lot  need  to  indulge  in  such  strenuous  physical  labor, 
liere  was  no  need  to  worry.  And  yet  with  all  this  as- 
ounding  difficulty  neither  Miss  Lerner  nor  Mr.  Shavitch 
iisplayed  any  signs  of  fatigue  nor  evidences  of  actual 
effort  during  all  this  labyrinth  of  a  veritable  "stew"  of 
jotes. 

They  say  that  the  only  manner  in  which  to  really 
iudge  these  impressionistic  works  is  to  close  your  eves 
ind  permit  your  imagination  to  soar.  Well,  it  did  make 
is  sore,  at  times,  but  the  impressions  we  received  would 
lave  been  more  beautiful,  had  we  closed  our  ears  in- 
itead  of  our  eyes.  Really  there  were  moments  when  it 
lounded  as  if  both  the  pianists  were  practicing  for  a 
uiure  concert.  It  seemed  as  if  they  bad  selected  a  few 
inusually  difficult  and  finger-breaking  exercises  and 
vere  not  sufficiently  well  advanced  in  the  smoothness  of 
heir  performance  to  prevent  an  occasional  wrong  note 
rom  slipping  through.  Indeed,  this  presence  of  wrong 
lotes  seems  to  be  a  cherished  ideal  of  the  impression- 
stic  mind,  and  the  dissonances  one  hears  constantly  re- 
uind  one  of  the  usefulness  oCthe  piano  tuner.  Never- 
heless,  there  are  many  people  who  consider  this  beau- 
iful,  and  as  long  as  this  is  the  ease,  we  have  no  right 
o  condemn  the  works.  So  we  will  peacefully  let  them 
^ve. 

The  program  concluded  with  the  Schumann  Trio,  Op. 
li.    Now  here  is  a  work  that  possesses  all  the  virtues 


of  a  genuine  chamber  music  composition.  It  is  suffi- 
ciently lyric  to  please  those  inclined  toward  a  poetic 
trend.  It  ought  to  be  amply  dramatic  in  spots  to  satisfy 
those  of  an  impressionistic  nature.  At  the  same  lime 
it  tells  a  continued,  sane  and  easily  comprehended  mu- 
sical story,  does  not  rack  your  nerves  with  unnecessary 
combinations  of  a  bizarre  character,  and  does  not  con- 
fuse your  mind  witii  dissonances  of  an  ugly  and  unhar- 
nionic  effect.  The  Trio  played  this  work  with  dignity 
and  calmness  and  yet  sustained  the  occasional  climaxes 
with  unerring  precision  and  adequate  force.  In  tone 
quality,  intonation  and  spontaneity  of  phrasing  the  three 
musicians  did  here  their  best  work,  and  they  are  en- 
titled to  that  praise  which  every  conscientious  artist 
merits.  We  are  exceedingly  glad  that  the  musical  pub- 
lic appreciates  their  efforts. 


SECOND  SYMPHONY  "POP"  CONCERT. 


Large   Audience    Listen    With   Pleasure   and    Enthusias 

to  Splendidly  Compiled  Program  Graphically 

Interpreted  by  Alfred  Hertz. 


By   ELIAS   M.   HECHT 

Verily  we  are  getting  to  be  a  concert-going  town! 
With  McCormack  drawing  some  12.000  people  to  the 
Civic  Auditorium,  it  was  very  gratifying  to  see  the  Cort 
Theatre  most  comfortably  filled  with  enthusiasts  for 
Alfred  Hertz'  "Pop"  concert  last  Sunday  afternoon.  En- 
thusiasts is  the  word,  for  the  concert  was  of  that  dis- 
tinguished and  lofty  order  that  rouses  the  healthiest 
kind  of  enthusiasm.  Alfred  Hertz  is  the  greatest  musi- 
cal metropolitan  I  have  ever  heard.  Cameleon-like  he 
changes  national  color  with  every  school  of  composition. 
His  analysis  is  keen,  thorough,  complete.  But  it  is  in 
the  synthesis,  the  reconstruction  of  each  work  after  its 
detailed  dissection,  that  he  stands  pre-eminent.  Many 
conductors  are  gifted  with  the  power  of  analysis,  but 
only  a  chosen  few  attain  the  vitality,  life  and  color  in 
their  synthetic  reconstruction  that  are  so  characteristic 
of  Mr.  Hertz'  wonderful  performances. 

The  concert  commenced  with  Haydn's  channing  G 
major  symphony.  With  the  first  few  bars  of  the  Adagio 
Mr.  Hertz  took  us  back  to  the  court  of  Prince  Esterhazy, 
and  no  imagination  was  needed  to  conjure  up  a  picture 
of  the  orchestra  in  ISth  century  costume,  being  con- 
ducted by  "Papa"  Haydn  himself.  The  stately  tempo 
of  the  minuet  was  most  refreshing  in  this  day  of  hurry 
and  bustle:  the  Largo  was  sung  with  a  heartfelt  beauty 
of  tone  and  phrasing — and  the  last  movement,  one  of 
the  happiest  last  movements  of  any  symphony  I  know, 
rippled  and  sparkled  on  its  way  to  a  memorable  conclu- 
sion. 

Out  of  the  eighteenth  century  there  then  emerged  a 
modem,  fiery  Hungarian  Mr.  Hertz,  who  gave  us  the 
three  Hungarian  Dances  of  Brahms  in  a  manner  which 
electrified  the  audience.  Avoiding  all  exaggeration,  the 
dances  were  rendered  in  a  spirit  that  breathed  the  spon- 
taneous Magyar  musician.  The  entr-act  and  ballet  music 
from  Rosamund  was  charmingly  given,  but,  frankly,  I 
did  not  care  overmuch  for  Reger's  orchestration.-  Dynam- 
ically, it  seemed  somewhat  exaggerated  at  either  ex- 
treme. But  Mr.  Hertz  and  his  men  got  all  out  of  it  that 
the  work  offered. 

The  concert  closed  with  the  Merry  Wives  of  Windsor 
Overture,  and  how  refreshing  it  is  to  hear  this  old  fav- 
orite given  us  by  a  master:  Just  as  Mr.  Hertz  made 
something  new  and  vital  of  the  William  Tell  Overture 
at  a  recent  concert,  so  he  had  a  new  message  for  us  in 
the  N'icolai  overture.  The  spontaneous  shout  of  enthu- 
siasm by  the  audience  at  the  conclusion  of  this  number 
is  the  best  commentary  on  the  performance  I  can  think 
of.  All  honor  to  Mr.  Hertz  and  thanks  to  him  for  his 
propaganda  for  "popular"  concerts,  given  with  all  the 
ability,  fervor  and  painstaking  care  that  he  devotes  to 
his  regular  symphonies. 


FICKENSCHER    PROGRAM    OF   CONTRASTS. 


Large  Audience  Listens  With  Keen  Interest  to  a  Histor 
cal    Vocal    and    Instrumental    Program    Inter- 
preted by  Mr.  and  Mrs.  Fickenscher. 


By   ALFRED   METZGER 

Mr.  and  Mrs.  Arthur  Fickenscher  gave  what  they  ap- 
propriately called  a  "Program  of  Contrasts"  in  the  Ball- 
room of  the  Palace  Hotel  on  Monday  evening,  Novem- 
ber 20th,  in  the  presence  of  a  large  audience.  Some 
thirty  compositions  were  represented  on  this  program 
and  it  is  impossible,  with  the  little  space  at  our  com- 
mand, to  review  this  event  in  detail,  as  it  certainly 
would  deserve;  but  we  gladly  assure  Mr.  and  Mrs.  Fick- 
enscher that  this  program,  together  with  the  brief  ex- 
planatory remarks  accompanying  each  group  of  works, 
formed  an  educational  affair  of  important  proportions. 
Since  the  program  was  to  be  one  to  reveal  fixed  con- 
trasts between  the  older  and  more  modem  schools  of 
composition,  it  was  necessary  to  interpret  the  works  in 
a  manner  to  emphasize  tliese  contrasts,  obtaining  the 
required  atmosphere.  In  this  both  Mr.  and  Mrs.  Ficken- 
scher succeeded  to  the  gratification  of  their  well  pleased 
audience. 

The  faulty  acoustics  of  the  place,  with  its  numerous 
windows,  draperies  and  chandeliers,  occasionally  pre- 
vented those  sitting  in  the  back  of  the  hall  from  clearly 
understanding  the  words  of  the  compositions,  but  we 
know  Mrs.  Fickenscher's  work  sufficiently  well  to  state 
that  this  was  certainly  not  the  singer's  fault.  We  would 
like  a  program  of  this  sort  rendered  in  a  place  where 
every  syllable  is  discernible.  The  musical  portions  of 
the  works,  however,  were  thoroughly  comprehensible. 
The  most  noticeable  part  of  these  contrasts  was  that 
the  works  from  the  12th  to  the  17th  centuries  were  much 
alike  in  their  form  and  theoretical  development.  In- 
deed so  much  so  that  at  times  these  early  works  became 


somewhat  monotonous.  The  more  modem  compositions, 
however,  showed  a  delightful  variety.  There  was  a  dis 
tinct  contrast  between  the  German  and  French  sons' 
the  Russian.  Italian  and  English  works.  The  mu^i 
here  seemed  to  interpret  the  sentiment  of  a  work  i,;r 
more  comprehensively  than  was  the  case  among  the 
older  compositions,  which  evidently  were  written  ac- 
cording to  one  school. 

Mrs.  Fickenscher  was  in  excellent  voice  and  invested 
her  interpretations  with  an  element  of  intelligence  and 
emotional  coloring  that  justified  the  hearty  applause 
that  greeted  her  at  the  conclusion  of  every  number.  .Mr. 
Fickenscher,  both  in  his  accompaniments  and  solos,  re- 
vealed that  musicianship  and  intensity  of  musical  un- 
derstanding which  is  so  necessary  in  the  adequate  read- 
ing of  serious  works.  During  his  employment  of  the 
harpsichord  he  attained  a  certain  dramatic  effect  which 
is  not  often  heard  on  this  instrament.  His  technic  both 
on  the  old  instrument  and  the  modem  grand  piano  was 
impeccable.  He  proved  to  be  an  adequate  associate 
artist  for  the  able  vocalist  on  the  occasion.  We  were 
pleased  to  see  such  a  large  and  representative  audience 
take  interest  in  this  praiseworthy  event. 

The  complete  program  was  as  follows:  Part  I— Music 
of  the  12th  to  the  17th  centuries — Folk  Songs:  French— 
12th  century:  Quant  le  Rossignol,  from  Count  de  Coucy, 
14th  century:  Robin  et  Marion,  from  Adam  de  la  Hale; 
Jewish — Two  Old  Traditional  Melodies:  "Thou,  the 
Judge,  rememberest  forgotten  things,"  "As  for  man,  he 
riseth  from  the  dust";  Russian — Volga  Boat  Song,  Once 
I  Come  to  My  Love;  English — 15th  Century:  Sir  Egla- 
more  Purcell  (16891740) — I  Saw  a  Ladye  Passing  By; 
Irish— 15th  century:  The  Next  Market  Day,  I  Know 
Where  I'm  Coin',  Ballynure  Ballad.  Harpsichord  Solos: 
D.  Scarlatti— Tempo  di  Ballo.  D.  Scarlatti— Pastorale, 
Rameau — Le  Rappel  des  Oiseaux.  Classics:  De  Luca — 
15th  to  16th  centuries — Non  posso  disperar.  Durante 
(16S4-1755) — Danza,  Danza,  fanciulla  gentile.  Part  II — 
.Music  of  the  20th  century — German — Hans  Hermann — 
(a)  Leuchtende  Tage  (Days  of  .Memory),  (b)  Der  Tag 
der  Chrisanthemen  (The  Day  of  the  Chrysanthemum), 
(c)  Beim  Tanz  (At  the  Dance);  French— Adolf  Bor- 
chard — (a)  Jai  trop  pleure  II  Have  Sorrowed),  Henry 
Fevrier — (b)  O  Femmes  qui  pleurez  (Oh  Women  Who 
Weep);  Russian — Gretschaninow — la)  Wiegenlied  (Cra- 
dle Song),  (b)  Heimat  (Home);  Italian — Alberto  Bim- 
boni — lal  La  sera  per  lo  fresco  (The  Cool  of  the  Even- 
ingi,  lb)  Cillege  Nere  CTwas  Merry  Maytime),  (c) 
Core'ngrato  (Heart  Ungrateful),  A  Neopolitan  Canzone; 
English — Arthur  Fickenscher — (a)  Where  Go  the  Boats? 
(bi  Horror's  Realm,  (c)  The  Wind. 


REDFERN  MASON  AT  PACIFIC  MUSICAL  SOCIETY. 


Musical   Editor  of  San   Francisco   Examiner  Discourses 

Interestingly  on  The  Artistic  Significance 

Of  the    Folk   Song. 


Wednesday  afternoon.  November  Sth.  was  the  occa- 
sion of  the  last  Pacific  Musical  Society  musicale  which 
was  given  at  the  Palace  Hotel,  presenting  a  program  of 
uncommon  interest.  Redfem  Mason  was  the  speaker 
for  the  afternoon  and  give  his  lecture  on  the  "Artistic 
Significance  of  Folk  Song,"  which  was  musically  illus- 
trated by  Mrs.  I.  Goodman  and  Misses  Marguerite  Raas 
and  Louise  Ronstadt  in  songs  accompanied  by  Uda  Wal- 
drop.  and  by  Mrs.  John  McGaw  in  pianoforte  ilustra- 
tions. 

The  main  features  touched  upon  by  Mr.  Mason,  aside 
from  the  interesting  facts  concerning  the  evolution  of 
folk  song  of  the  different  countries,  was  the  scale  of  the 
Hungarian  music,  which  is  not  only  unique  but  weirdly 
beautiful  as  well.  The  A  minor  scale,  for  instance, 
being  the  most  musical  of  all  the  scales  and  using  the 
F  sharp  alone.  "Song  of  the  Bagpipers"  called  to  mind 
the  fact  that  Handel  got  his  inspiration  for  his  Pastoral 
Symphony  from  the  wild  music  of  the  bagpipe.  Especi- 
ally good  among  the  vocal  offerings  were:  "Died  for 
Love"  and  the  "Chanson  de  Renaud."  "Lovesick"  (from 
Palermo).  "Vardau's  Highways"  (illustrating  the  Hun- 
garian scale);  Carlos  Troyer's  "Sunset  Song"  (Zuni  In- 
dian), "Weinachtslied"  and  "Zum  Namenstage  Jesu" 
(arranged  by  Albert  Elkus).  All  of  these  received  ex- 
cellent treatment  from  the  vocalists  who  were  greeted 
with  well  merited  applause  at  the  close. 

Mrs.  John  .McGaw  had  a  rather  dubious  task  in  the 
rendition  of  a  Percy  Grainger  effusion  entitled  "Ma- 
guire's  Kick,"  but  she  rose  nobly  to  the  necessities  of 
the  occasion  and  acquitted  herself  splendidly  of  an  evi- 
dently distasteful  task.  Mr.  Mason  very  gracefully  ex- 
plained the  composition  and  its  subject  as  well  as  jocu- 
larly describing  Mrs.  McGaw  as  being  quite  enamoured 
of  the  subject.  The  vibrations  of  tone.  Chinese  music, 
and  the  essential  part  of  the  Hindu  scale  which  coin- 
cides with  ours,  were  all  touched  upon  in  Mr.  Mason's 
own  inimitable  style,  making  an  afternoon  of  real  en- 
joyment rarely  experienced  by  many  of  those  in  the 
audience,  for  the  first  time,  many  of  then:.' brought  In 
touch  so  intimately  with  this  boundless  srJiJect  which 
Mr.  Mason  himself  acknowledges  to  be  o.  proportions 
impossible  to  do  justice  to  in  one  hearing  It  would  be 
a  matter  of  interest  as  well  as  education  if  Mr.  Mason 
could  be  prevailed  upon  to  give  a  series  of  lectures  on 
this  subject. 

The  program  in  full  follows:  The  Artistic  Signifi- 
cance of  Folk  Song.  Redfem  Mason — Iiish  Lullaby.  Chi 
nese  Song.  La  Belle  est  au  jardin  d'amc  ir.  Died  for  Love, 
Chanson  de  Renaud;  Lovesick,  Varadu  s  Highway,  i 'ber- 
ry Bloom,  Sunset  Song  of  the  Zunis  (arranged  by  Carlos 
Troyer);  Little  Cottage  Lovely,  Song  of  the  Bugiiper;. 
March  of  the  Kings;  Weinachtslied.  Zum  Namell^tL.se 
Jesu  (arranged  by  Albert  Elkus) ;  How  Should  I  "i'our 
True  Love  Know?  Aileen  Aroon,  Ballinderry;  Maguire's 
Kick — Piano  Solo  by  Percy  Grainger  (based  on  Irish 
March  Dance);  Vocal  Illustrations  —  Miss  Marguerite 
Raas.  Mrs.  I.  Goodman,  Miss  Louise  Ronstadt,  Uda  Wal- 
drop  at  the  piano;  Pianoforte  Illustrations — Mrs.  John 
McGaw. 


PACIFIC  COAST  MUSICAL  REVIEW 


CLARENCE   EDDY'S   FIFTH   ORGAN    RECITAL. 


The  fifth  of  the  unusually  successful  series  of  organ 
recitals  now  being  given  by  the  famous  American  or- 
ganist, Clarence  Eddy,  at  the  First  Presbyterian  Church 
in  Oakland,  on  alternate  Thursday  evenings,  took  place 
on  November  16th.  The  assisting  artist  was  Miss  Eu- 
nice Oilman,  soprano,  who  received  enthusiastic  ap- 
plause for  her  excellent  vocal  achievements,  and  many 
floral  tributes  from  admiring  friends.  Miss  Oilman  is 
a  professional  student  of  Mme.  Natalia  Douillet,  and 
her  beautiful  soprano  voice  was  heard  in  the  Air  de 
Rossignol  by  Masse,  with  organ  accompaniment  in  which 
the  flute  obligato  vied  with  her  pure  high  voice,  and 
she  was  obliged  to  respond  to  an  encore  with  Air  de 
Jocelyn  by  Godard.  also  with  organ  accompaniment.  For 
an  encore  to  One  Fine  Day,  from  Puccini's  Mme  Butter- 
fly, Miss  Oilman  sang  Mrs.  Abbie  Gerrish-Jones'  charm- 
ing bird  song — The  Meadow  Lark.  The  Air  de  Ros- 
signol from  Masse's  The  Marriage  of  Jeanette,  with  its 
difficult  cadenzas  and  trills,  gave  Miss  Oilman  ample 
opportunity  to  prove  her  skill  as  a  colorature  singer, 
while  the  Butterfly  aria  showed  to  advantage  her  dra- 
matic possibilities. 

Mr.  Eddy's  exquisite  skill  as  an  organist  was  never 
displayed  to  better  advantage,  and  his  virtuosity,  which 
makes  itself  noteable  by  reason  of  the  ease  of  technical 
accomplishments  and  tlie  intensity  of  fine  expressions  of 
sentiment,  can  not  help  but  give  him  a  leading  position 
among  the  world's  great  organists.  The  organ  numbers 
included:  Fantasie  and  Fugue  in  O  minor  (Bach). 
Idylle  (D'Evryl.  Fountain  Reverie  (Fletcher),  La  Brume 
(Oaul),  Finlandia  (Sibelius),  Variations  de  Concert,  Op. 
1  (Bonnet),  Evensong  (Martin),  The  Trailing  Arbutus 
(Davis),  Intermezzo — Les  Sylphes  (Davis),  Allegro  con 
fuoco  (de  Boeck).  The  next  recital  will  take  place  on 
Thursday  evening,  December  7th,  when  Mr.  Eddy  will 
have  the  assistance  of  Miss  Zhay  Clark,  harpist,  and 
R.  N.  Cook,  tenor. 


THIRD   PAIR   OF  SYMPHONY  CONCERTS. 


Friday's  admirable  program  of  the  San  Francisco  Sym 
phony  Orchestra  will  be  repeated  next  Sunday  after- 
noon, November  26,  at  the  Cort  Theatre,  under  the  di- 
rection of  Alfred  Hertz.  This  will  be  the  regular  Sun- 
day symphony  of  the  third  pair.  Beethoven's  Seventh 
Symphony,  which  Wagner  termed  the  "apotheosis  of  the 
dance,"  and  in  which  Alberti  found  an  expression  of 
German  jubilation  at  being  delivered  from  the  yoke  of 
France,   will   again    be    the    first   number. 

The  Cesar  Franck  symphonic  poem.  "Les  Eolides." 
will  follow  in  all  its  tenderness  and  brilliancy.  It  is 
rarely  given,  and  its  interpretation  by  Hertz  and  the 
San  Francisco  Symphony  Orchestra  on  Friday  made  a 
marked  impression,  particularly  upon  the  true  student 
and  lover  of  symphony  music.  The  concluding  number, 
Richard  Strauss'  tone  poem,  "Death  and  Transfigura- 
tion," has  been  heard  here  fairly  frequently,  but  it  has 
never  been  given  before  with  a  bigness  of  interpreta- 
tion and  feeling  commensurate  with  the  bigness  of  the 
Strauss  masterpiece  itself.  The  prices  for  the  Sunday 
symphonies  are  but  50  cents,  75  cents,  and  $1.00.  Seats 
may  be  obtained  at  Sherman,  Clay  &  Co.'s,  excepting 
on  the  day  of  the  concert,  when  they  may  be  had  at 
the  Cort  Theatre. 

Conductor  Hertz  has  arranged  another  feast  of  light 
music  for  the  third  "pop"  concert,  which  will  be  given 
at  the  Cort  Theatre  on  the  afternoon  of  Sunday,  Decem- 
ber 3. 

Liszt's  First  Rhapsodie  will  open  the  program,  and 
afford  excellent  opportunity  to  several  members  of  the 
orchestra  to  show  their  ability  as  soloists.  Grieg's  Lyric 
Suite  will  follow.  Weber's  "Invitation  to  the  Dance" 
is  another  excellent  choice  of  number.  The  Meditation 
from  Massenet's  "Thais"  is  certain  of  popular  approval. 
Louis  Persinger's  violinistic  art  will  again  be  disclosed 
in  this  number.  The  pathetic,  tempestuous,  overpower- 
ing "March  Slav"  by  Tschaikowsky  will  terminate  the 
program  gloriously. 


BRANDT  JUVENILE   MUSIC  CLUB  CONCERT. 


and  Sutter  streets,  San  Franciscans  will  have  an  oppor- 
tunity of  showing  their  appreciation  of  the  great  talents 
of  this  young  girl,  who.  while  she  is  practically  making 
her  "debut"  as  a  professional  singer  in  this,  her  home 
city,  is  a  thoroughly  equipped  artist.  Eugenia  Argiewcz- 
Bem,  the  Polish  violinist,  will  divide  the  program  with 
Miss  Pastori.  Uda  Waldrop  will  be  at  the  piano  and 
Frank  W.  Healy  will  be  in  charge  of  the  business  details 
of  the  concert. 

Miss  Pastori  "was  born  with  a  voice,"  and  "with  all 
the  warmth  and  emotion  of  her  race."  Her  mother, 
Madame  Pastori,  before  she  located  in  California  to 
establish  the  Pastori  Villa  at  Fairfax,  was  a  famous 
Italian  prima  donna.  Being  a  sensible  woman  she  saw 
that  little  lole  was  given  the  proper  foundation  for  the 
developing  of  her  beautiful  voice  and  that  she  resisted 
the  temptation  to  strain  the  delicate  organ. 

The  favorite  pupil  of  Madame  Delia  Valeri  of  New 
York  City,  it  is  but  recently  that  Miss  Pastori  stirred 
an  audience  consisting  of  the  great  Caruso,  Conductors 
Polacco,  Bodansky  and  other  prominent  people  of  the 
Metropolitan  Opera  House.  These  artists,  accustomed 
as  they  are  to  hearing  the  best  voices  that  the  world 
can  produce,  were  in  attendance  at  the  reception  given 
Caruso  by  Dr.  Marifoti  in  New  York  and  at  which  Miss 
Pastori  was  the  "guest"  singer.  She  sang  "Mi  chimano 
Mimi"  (My  Name  is  Mimi),  from  Puccini's  La  Boheme, 
with  such  perfect  art  understanding  and  feeling  as  to 
stir  her  hearers  to  an  outburst  of  the  wildest  enthusi- 

Seats  for  this  concert  will  go  on  sale  next  Wednesday 
at  the  box  offices  of  Kohler  &  Chase  and  Sherman,  Clay 
&  Co.  The  mail  orders,  with  funds,  addressed  to  Frank 
W.  Healy.  care  of  Kohler  &  Chase,  will  be  filled  before 
the  opening  of  the  box  office.  The  prices  are  75  cents, 
$1.00,  $1.50  and  $2.00. 


The  Brandt  Juvenile  Music  Club,  consisting  of  young 
students  of  Mrs.  Noah  Brandt,  will  give  a  concert  at 
Sorosis  Club  Hall  this  (Saturday)  afternoon  at  3:30 
o'clock.  The  members  of  the  club  include:  Misses 
Katherine  Dom.  Lucille  Bergerot,  Marion  Newman,  Ma- 
rie Louise  Willcox.  and  Anita  Chadbourne.  These  young 
piano  students  will  be  assisted  by  Miss  Hulda  Koeppe, 
pianist  from  the  artist  class,  who  will  close  the  program, 
and  also  by  Misses  Beatrice  Barrangon  and  Fern  Back- 
man,  violinists,  pupils  of  Noah  Brandt.  The  program  to 
be  presented  on  this  occasion  will  be  as  follows:  So- 
nata No.  13,  F  major  (Mozartl,  Miss  Marie  Louise  Will- 
cox; (a)  To  a  Wild  Rose  (MacDowell),  (b)  Mazurka, 
B  flat  (Chopin),  (c)  Valse,  E  minor  (Chopin).  Miss  Lu- 
cile  Bergerot;  Violin  solo— Fantasie  Pastorale  (Singe- 
lee),  Miss  Beatrice  Barrangon;  (a)  Nocturne,  E  flat 
(Chopin),  (b)  Butterfly  (Grieg),  (c)  Vogel  als  Prophet 
(Schumann),  Miss  Marion  Newman;  (a)  Traumerei 
(Schumann),  (b)  In  tlie  lovely  Month  of  May  (Merkel), 
Miss  Anita  Chadbourne:  (at  Valse,  O  flat  (Chopin),  (b) 
Spanish  Bolero  (Ravina),  Miss  Marie  Louise  Willcox; 
(a)  Sarabande,  E  minor  (Bach),  (b)  Murmuring  Zephyrs 
(Jensen-Nieman),  (c)  The  Two  Skylarks  (Leschetitzky), 
Miss  Katherine  Dom:  Violin  solo — Oypsy  Life  (Sara- 
sate),  Miss  Fern  Backman;  (ai  Pastorale  Varie  (Mo- 
zart), (b)  Valse.  A  flat  (Chopin  I,  (c)  Ballade,  G  minor 
(Chopin),  Miss  Hulda  Koeppe. 


lOLE  PASTORI'S  "RETURN  HOME"  CONCERT. 


CHAS.  A.  CASE'S  CONCERT. 


An  event  that  is  attracting  considerable  attention  is 
the  forthcoming  concert  of  Charles  A.  Case,  a  young 
tenor  of  considerable  skill  and  excellent  musical  accom- 
plishments. This  concert  will  take  place  at  Sorosis 
Club  Hall  on  Tuesday 
evening,  November 
28th,  and  the  program, 
which  Mr.  Case  has 
prepared  for  this  oc- 
casion, contains  a 
number  of  the  most 
attractive  vocal  gems. 
There  is  a  variety  of 
schools  and  subjects 
which  will  present  Mr. 
Case's  versatility  in  a 
most  favorable  light. 
The  complete  program 
will  be  as  follows: : 
Caldara — Selve  A  m  i- 
che.  Ombrose  Plante, 
Old  English  —  My 
Lovely  Celia.  Phillis, 
Beethoven  —  Ich  liebe 
dich,  Der  Kuss.  Schu- 
m  a  n  n  —  Mondnacht, 
Brahms — Meine  Liebe 
ist  Griin.  Coleridge- 
Taylor —  Onaway.  Awake,  Beloved  (From  Hiawatha's 
Wedding  Feast),  Old  French — Bergere  Legere,  Pessard 
— Adieu  du  Matin,  Hue — A  des  Oisseaux,  Chausson — Le 
Colibri,  Chadwick — Sweet  Wind  That  Blows,  Harris — 
On  the  Wild  Rose  Tree.  Watts — Blue  are  Her  Eyes, 
Waldrop — Stay  Home.  My  Heart,  Puccini — Ch'ella  mi 
creda  (From  The  Girl  of  the  Golden  West).  Uda  Wal- 
drop will  be  the  accompanist. 

w 


CH.\S.  A.  CASE 


MINETTI    QUARTET   CHAMBER    MUSIC   CONCERTS. 


The  two  series  of  chamber  music  afternoons  which  the 
Minetti  String  Quartet  is  giving  in  San  Francisco  and 
Oakland  is  progressing  with  unusual  success.  These 
events  are  even  better  attended  this  season  than  last, 
and  are  given  at  the  private  residences  of  leading  so- 
ciety people  in  the  two  bay  cities.  The  second  concert 
of  the  San  Francisco  series  took  place  at  the  residence 
of  Mrs.  0.  C.  Boardman  on  Monday  afternoon,  Novem- 
^ber  20tli.  and  the  program  included:  Unfinished  Quar- 
tet in  F  major  (Grieg),  first  time;  Italian  Serenade 
(Wolff).  Quartet  in  F  major.  Op.  59,  No.  7  (Beethoven!. 
The  personnel  of  the  Minetti  Quartet  is  Oiulio  Minetti, 
Lion  Goldwasser  Ulderico  Marcelli  and  Stanislas  Bern. 

The  enthusiasm  displayed  on  this  occasion  by  people 
who  are  familiar  with  the  best  in  music  is  sufficient 
proof  of  the  artistic  excellence  of  this  organizaton,  and 
Mr.  Minetti  and  his  associates  have  every  reason  to  feel 
proud  of  their  triumph.  The  third  and  final  concert  of 
the  San  Francisco  series  will  take  place  at  the  residence 
of  Mrs.  Joseph  D.  Grant  on  Monday  afternoon,  December 
4th,  and  the  program  will  be:  Trio  in  D  major.  Op.  21, 
for  two  violins  and  viola  (Taniew);  (a)  Larghetto  (Tar- 
tinl),  (b)  Quartet  No.  12  in  C  minor  (Schubert),  first 
time;  Souvenir  of  Florence,  In  D  minor.  Op.  70  (Tschai- 
kowsky), sextette  for  two  violins,  two  violas,  and  two 
violoncelli.  On  this  occasion  the  Minetti  String  Quar- 
tet will  be  assited  by  E.  E.  Perrigo,  viola,  and  A.  Wallen- 
stein,  cello. 


lole  Pastori.  a  California  girl,  protege  of  Madame 
Matzenauer.  mezzo-soprano  of  the  Metropolitan  Opera 
House,  returned  home  recently  and  on  Monday  night, 
December  4,  at  Scottish  Rite  Auditorium,  at  Van  Ness 


JOSIAH  ZURO 

71  We»t  116th  Street,  New  York 

TELEPHONE  HARLEM  2S83 


Schumann- 
Heink 


AMHiHted   by 

Eula  Howard  Nunan Solo  Pianist 

Edith  Evans  Accompanist 

EXPOSITION  AUDITORIUM 

This  Sunday  Afternoon,  Nov.  26  at  2;30 

It  ml 

Next  Sunday  Afternoon,  Dec.  3  at  2:30 

POPULAR  PRICES 

Orchestra  $1.50,  $1.00,  50c.      Balcony 
$1.00,  and  50c.     4,000  Seats  at  50c 

Tk'k.'lii  uii  «ule  nt  Mifriiiun,  tlnj   A.  I  u.»  iiiid  KiihUr 
A   CliaHe.      Sunilay   at   .Auditorium 

Steinway  Piano  Used 


Chamber  Music  Society 
of  San  Francisco 

Colonial  Ballroom,  St.  Francis  Hotel 
Next  Tuesday  Afternoon,  Nov.  28  at  3:15 

I'roKi^m   InrliidrH  Brahnix'  Clarinet   anintet 
llr»ri^ed   arat»,  »l..10.    General    Adminnion,  »I.«0 


Coming  Dec.   14-17 

Percy  Grainger 


PASTORI 

Lyric    SopmiHi — \    i;i<>ri<Misl>     Hcaiiliful    Voice 

ARGlk^viciz-BEM 

teli'lirnK'il    l-ollsh    Violinlxt 

Uda  Waldrop  at  the  Steinway  Piano 

Scottish  Rite  Auditorium 

Monday,  December  4,  1916,  at  8:30  p.  m. 

PriceH,  Trie,  $1.00,  $1.50  and  $2.00 

Seats  readv  Wednesday  at  box  offices.  Shermai 
Clay  &  Co.,  and  Kohler  &  Chase.  At  Scottish  Ttil 
night  of  I 


Second  San  Francisco  Recital  by 

Charles  Albert  Case 

TENOR 

Sorosis  Hall,  536  Sutter  Street 
Tuesday,  November  28,  at  8:30 

TICKETS  ONE  DOLLAR 

On  sale  at  Sherman,   Clay  &   Co.,  Kohler  &   Chase, 

Wiley  B.  Allen  Co.,  Byron  Mauzy 


BLANCHE,  HAMILTON   FOX 

OPERATIC   MEZZO-SOPRANO 

The  .\rt  of  Singing — Diction 

London.  Paris,   Berlin,  Italy,   Meileo.  America 

Tliurndnyn  Kohler  dt  (base  Building.       Phone  Ivearny  .M.". 


ASHLEY  PETTIS,  Pianist 

A»»i»ted   hy 

Mrs.  Arthur  Fickenscher,  Soprano;  Law- 
rence Strauss,  Tenor;  Signor  DeGrassi.  Vio- 
lin ;  Dorothy  Pasmore,  Cello. 

«lli   Give  a  Concert   at  the  Ballroom  of  the 

Palace  Hotel 

On  TueHday  Evening.   Xovemher  2Sth,  nt  S:t.'. 
Half  of  I'roeram  DcMited  to  I>erey   (irainger  AVork» 
.\dmliinion    $1.    Tickets    for   dale   at    Music    Houses 
and  at  door  on  evening  of  Concert. 


rACiFic  COAST  >ru?irAi.  rfa'ifav 


There  is  but  one  piano  today  which  clings  unswervingly  to  the  highest  ideals  of  artistic  piano  construction but  one 

piano  which  has  never  sought  to  enhance  its  position  commercially  by  the  building  of  miniature  grand  pianos  to  meet  the 
competition  of  low  price,  nor  felt  the  necessity  of  installing  the  piano  player  in  its  instruments  in  order  to  maintain  the 
market  for  its  product. 


tann 


is  the  one  perfect  piano  of  today — the  one  piano  which  meets,  unfailingly,  every  demand,  satisfies  the  most  critical  musi- 
cians, arouses  the  enthusiastic  admiration  of  the  most  exacting  critics;  which,  by  the  nobility,  resonance  and  majestic  quality 
in  its  tone,  is  winning  new  admirers,  making  new  converts,  building  a  home  in  the  hearts  of  lovers  of  the  truly  artistic,  and 
has  created  a  demand  that  is  the  marvel  of  the  music  trades. 

Mason  &  Hamlin  pianos  invite  severest  comparison,  yet  recognize  no  competition.  Because  they  are  better  made,  em- 
bodying in  their  construction  the  finest  materials  obtainable,  and  because  of  their  patented  features.  Mason  &  Hamlin  Pianos 
cost  more  than  other  pianos,  yet,  so  superior  is  their  quality,  so  perfect  their  architectural  design,  so  beautiful  their  finish, 
that  the  additional  cost  is  doubly  justified. 

All  styles  of  Mason  &  Hamlin  Pianos  are  shown  at  our  stores,  and  are  sold  on  easy  payments,  when  desired. 


Two  Entrances  U  ^'i 

135-153  Kearny  and  217-225  Sutter  Sts.      (J^  j 
Victor  Talking  Machines 


Oakland     510  12th  and  1105  Washington 
t>  San  Jose     117  South  First 

Sheet  Music 
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THE    MUSIC    STUDY    CLUB'S    SIXTH    PROGRAM. 


The  Music  Study  Club  held  the  sixth  program  of  the 
rrent  year  on  Saturday.  November  ISth.  with  one  of 
?  largest  attendances  ever  assembled  in  tlie  Vincent 
udio  where  the  meetings  are  held.  After  the  regular 
siness  of  the  club  was  finished,  a  rarely  fine  program 
ls  given  and  greatly  enjoyed.     The  day  was  set  aside 

the  Year  Book  for  the  Recital  of  songs  by  Abbie 
rrish-Jones.  but  owing  to  the  illness  of  the  composer 
I-  date  was  changed  to  the  last  Saturday  in  March, 
d  almost  at  a  moment's  notice  Mme.  Vincent  and 
izel  Boyd-Hunter  prepared  the  Richard  Strauss  set 
ig  of  "Enoch  Arden."  The  music  is  very  difficult,  bu 
IS  delightfully  played  by  Mrs.  Hunter,  and  Mme. 
nt  brought  to  the  reading  of  the  poem  a  sympathy 
d  pathos  that  kept  many  eyes  in  her  audience  we 
rough  the  entire  reading.  After  this  part  of  the  pro 
am.  songs  followed.  Miss  Bond  singing  charmingly 
5  songs  so  well  fitted  to  her  naive  style  and  person 
ly:  Miss  von  Weick  giving  her  numbers  in  a  voice 
it  impresses  one  with  its  development  with  every 
aring;  George  KruU.  without  doubt  one  of  our  "com- 
;■'  singers  of  note,  sang  "A  Hundred  Pipers"  so  real- 
ically  as  to  visualize  the  "Hielan*  men"  in  all  the 
iry  of  their  warlike  accoutrement. 
Mrs.  Robert  Xicholls  (Margaret  Wismer-NichoUs) 
fig  her  numbers  with  voice  and  expression  that  makes 
a  growing  wonder  that  she  does  not  seriously  devote 
r  utmost  energies  to  the  development  of  her  gifts. 
mi's  Song  from  Boheme  was  charmingly  character- 
ic,  and  the  "Annunciation,"  by  Abbie  Gerish-Jones, 
ich  JB  still  in  manuscript  and  has  been  sung  by  Mrs. 
L-holls  for  the  first  time,  was  one  of  the  loveliest  por- 
.yals  of  spring-time  joyousness  possible  for  a  voice  to 
pict. 

rea  and  sociability  followed  the  program,  which  was 
follows:  Tennyson's  Enoch  Arden  (Richard  Strauss), 
ader.  Madame  Vincent,  Hazel  Boyd  Hunter;  Hundred 
>ers  (Old  Scotch),  Der  Doppelganger  (Schubert),  Geo. 
nil;  Aria,  Madame  Butterfly  (Puccini).  Three  Pipers 
reweter).  Miss  Ida  von  Weick;  Love's  Philosophy 
'Hardelot).  Lilacs  (Rachmaninoff),  Miss  Hazel  Bond; 

Ciamano  Mimi  (Boheme),  (Puccini),  Annunciation 
bbie  Gerrish-Jones),  Mrs.. Robert  J.  Nicholls.  Hazel 
yd-Hunler  acted  as  accompanist  for  the  entire  pro- 
im. 


"The  .Meadow  Lark/'  which  was  beautifully  rendered  by 
Miss  Eunice  Gilman.  It  was  hoped  that  a  telephone 
connection  might  be  made  so  that  the  convalescent  com- 
poser might  have  the  pleasure  of  hearing  the  program, 
but  this  was  found  to  be  impossible,  to  the  regret  of  all 
concerned.  A  splendid  orchgptra  furnished  music  for 
the  luncheon  and  Miss  Hattie  Orr,  President  of  the  Club, 
made  a  verj'  graceful  speech  in  which  was  set  forth  the 
evolution  and  work  of  the  club,  its  object  and  accom- 
plishment thus  far.  She  called  upon  Mrs.  Grace  Love- 
joy  Faulkner,  the  first  President  of  the  Club,  who  also 
gave  a  very  interesting  talk.  The  program  closed  with 
a  piano  solo  by  Miss  Alice  Mayer.  The  officers  of  the 
Douillet  Club  for  the  ensuing  year  are:  President,  Miss 
Hattie  Orr;  Vice  President.  Miss  Nell  Stone;  Secretar>-. 
Miss  Lorine  Pfarrer;  Treasurer,  Mr.  C.  \V.  Holm. 


The  fourth  of  a  series  of  sLx  lecture  recitals  entitled 
The  Music  of  Yesterday  and  Today  was  given  by  Miss 
Elizabeth  Simpson  at  Sorosis  Club  Hall  on  Friday  after- 
noon, November  3rd,  this  particular  lecture  being  de- 
voted to  The  Poetic  Element  in  Music.  The  program, 
which  was  enthusiastically  received  by  a  most  appreci- 
ative audience,  was  as  follows:  Romanza,  F  sharp  ma- 
jor (Schumann).  Miss  Simpson;  Der  Doppelganger,  Mor- 
gengruss,  Ungeduld  (Schubert).  Mrs.  Anna  Miller  Wood 
Harvey;  Papillons  —  Opus  2  (Schumann).  Miss  Mary 
Bradley;  Lied  der  Braut,  Marienwiirmchen,  Friihlings- 
nacht  (Schumann).  -Mrs.  Harvey;  Sonate — A  minor,  for 
violin  and  piano  (Schumann),  Arthur  Conradi,  Mrs.  Guy 
S.  Millberry;  Die  Mainacht,  Das  Madchen  Spricht,  Ver- 
gebliches  Standchen  (Brahms).  Mrs.  Harvey;  Soloists: 
Piano  —  Miss  Simpson.  Miss  Mary  Elizabeth  Bradley, 
Mrs.  Guy  Millberry;  Violin — Arthur  Conradi;  Voice — 
Mrs.  Anna  Miller  Wood  Harvey;  Accompanist — Mrs.  E. 
W.  Stadtmuller. 

The  fifth  lecture  of  this  series  entitled.  The  Story  of 
the  Piano — Chopin,  was  given  at  the  same  place  Friday 
afternoon.  November  ISth.  The  success  of  these  lec- 
tures is  decidedly  brilliant. 


SYMPHONY 

ORCHESTRA 

AlfredHertz Conductor. 

Tliiril    Mii„l„y    >,niiiliiiny   Cou<-erI 

Cort  Theatre,  Sunday,  November  26,  at  2:30  Sharp 

Proeramme 

Beethoven  Symphony  No.  7.  A  Major 

Cesar  Franck  Symphonic  Poem.  "Les  Bolides" 

Strauss Tone  Poem.  "Death  and  Transfiguration" 

PRICES:  50c.  75c.  11.00:  box  and  loge  seats.  tl.50. 
Ticltets  at  Sherman.  Clay  &  Co.'s,  except  concert 
day:  at  Cort  Theatre  on  concert  day  only. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 


Louis  W.  Ford  Gyula  Ormay 

Nathan  Fiiisloiu-      Eliai  M.  HcJil       BERT,  HI  Pi 


Dates  Already  Booked 
Not.  28 — Sao  FruidKO 
Nn.  3»-HolIiiler 
Dec.  2— SlockloB 
D«.  19-SaD  Fruduo 


WILL  L.  GREENBAUM 


DOUILLET    MUSICAL   CLUB    LUNCHEON. 


riie  Douillet  Musical  Club  gave  a  most  delightful  lun- 
;on  on  Saturday  afternoon,  November  11th.  at  the  Pal- 
!  Hotel,  with  about  fifty  members  and  guests  present, 
■  honor  guests  being  Mr.  and  Mrs.  Lichtenstein  {Elsa 
egger)  and  Mr.  and  Mrs.  Nathan  Landsberger.  Mrs. 
bie  Gerrish-Jones  was  one  of  the  honor  guests,  but 
s  unable  to  be  present  owing  to  her  slow  convales- 
ice  from  her  recent  severe  accident  Mrs.  Jones  was, 
i^ever,  ably  and  well  represented  by  her  lovely  song. 


Elsa  Rueg'ger 

Cello 

Edmund  Lichtenstein 


Louis  Persinger 

THE    DISTIXGIISHED    VIOLIMST 

lS([r.  Sncramento  St.,  near  Frauklin 

Telephone  Pronpeet  '(Ed 

Pacific    CoaMt    reprcNentatlve: 

Mrs.  JeMNiea  Colbert.  641   Post   Street, 

Sau   FranciHco 


L.      E.      BEHYMER     Manager    DiitJDgui.ed    Arli.t. 
PHH,H\H>i<»\K    AHTISTS  Season    1!I]1>-1!II7 

Mischa  Elman.  violinist;  Josef  Hofmann,  pianist; 
John  McCormack.  lyric  tenor;  Florence  Macbeth, 
coloratura  soprano;  Elena  Gerhardt.  mezzo-soprano; 
Flonzaley  Quartet,  chamber  music;  Nellie  Melba, 
lyric  soprano;  Julia  Culp,  contralto;  Louis  Graveure, 
baritone;  Leopold  Godowsky.  pianist,  with  Kusse- 
witszky.  contra-bass;  Albert  Spalding,  violinist, 
with  Rudolf  Ganz,  pianist;  Zoellner  Quartet,  cham- 
ber music:  Cecil  Fanning,  baritone:  Percy  Graing-er, 
pianist;  Frances  Ingraham.  contralto;  Jacques  Thi- 
baud.  violinist:  Cherniavsky  Trio,  chamber  music; 
Mariska  Aldrich.  dramatic  soprano;  Ignace  Pad- 
erewski.  pianist;  Ernestine  Schumann-Heink.  con- 
tralto; Maud  Allan,  dancer  with  symphony  orches- 
tra; Cordelia  Lee.  violinist;  Damrosch  N.  Y.  Sym- 
phony Orchestra,  with  Efrem  Zlmbalist,  violin  solo- 
ist; Minneapolis  Symphony  Orchestra:  Boston  Grand 
Opera  Company,  with  Ballet  Russe;  La  Scala  Grand 
Opera  Company,  with  Metropolitan  star  features. 
Executive  Offices:  705  Aoditoriain  Butldiog,  Lot  Aogelei,  Cal. 


PACIFIC  COAST  MUSICAL  REVIEW 


MUSIC  ACROSS  THE  BAY 


By  Elizabeth  Westgate 
Oakland,  November  13.  1916. 
On  Thursday  evening,  November  9th.  at 
Twentieth  Century  Club  Hail  in  Berkeley. 
Mrs.  John  Woods  Beekman,  formerly 
Miss  Gertrude  Wheeler,  gave  a  lieder- 
abend.  presenting  a  most  artistic  program. 
Mrs.  Beekman  was  greeted  by  a  flatter- 
ingly large  audience,  who  were  imme- 
diately won  by  the  finish  and  style  of  her 
singing  and  her  clever  interpretations. 
as  well  as  by  the  beauty  of  her  voice. 
The  affair  was  complimentary  to  Mrs. 
Beekman's  friemts,  of  whom  she  has 
great  numbers  in  the  college  town.  This 
was  her  especially  fine  program,  sung 
throughout  in  German:  Eight  Gypsey 
Songs  (Brahms).  FriihUngsglaube,  Muth, 
Der  Doppelganger.  Dem  Unendlichen 
(Schubert);  Marie,  Madchen  mit  dem 
roten  Mundchen,  Ein  Stiindlein  wohl  vor 
Tag,  Gute  Nacht,  Liebchen  ist  da, 
(Franz);  Fussreise,  Wie  viele  Zeit  ver- 
ier ich!.  Mein  Liebster  hat  zu  Tische 
mich  geladen.  Und  willst  du  deinen  Lieb- 
sten  sterben  sehen?  Er  ist's  (Hugo 
Wolf).  English  translations  were  given 
on  the  program,  but  the  singer's  German 
was  so  excellent  that  her  hearers  scarce- 
ly required  the  assistance  of  the  trans- 
lations, which,  however,  are  always  a 
courtesy  to  English-speaking  audiences. 

Clarence  Eddy's  fifth  organ  recital  at 
the  First  Presbyterian  Church  of  Oak- 
land on  Thursday  evening,  November 
16th,  will  be  the  occasion  of  another  not- 
able program.  Mr.  Eddy  will  play  com* 
positions  of  Bach,  D'Evry,  Sibelius.  (The 
Finlandia),  Bonnet  and  others,  and  Miss 
Eunice  Oilman,  soprano,  will  sing.  A  re- 
view of  the  recital  will  appear  here  in 
due  time. 

Myrtle  Stanage  Brown,  who  has  been 
directing  the  chorus  choir  of  the  Alameda 
Congregational  Church  in  the  absence  of 
Mrs.  Collar,  will  go  to  the  First  Christian 
Church  of  Oakland  on  December  1st.  to 
fill  the  same  position  there.  Mrs.  Col- 
lar's health  is  now  sufficiently  restored 
for  her  to  reassume  her  Sunday  work  in 
the  Alameda  church.  Mrs.  Brown's  spe- 
cial musical  services,  as  well  as  the  regu- 
lar Sunday  programs  have  met  with  the 
favor  of  the  congregations,  and  the  Oak- 
land church  is  to  be  congratulated  on  her 
engagement  as  director  there.  With  her 
goes  Miss  Lucy  Hannibal  as  organist. 
Miss  Hannibal  having  acceptably  filled 
the  position  in  the  Alameda  church  dur- 
ing the  temporary  inability,  through  an 
accident,  of  the  regular  organist,  Mr. 
Howard,  who  will  return  to  his  accus- 
tomed duties  in  December. 

The  fourth  and  last  of  the  recitals  of 
music  for  violin  and  organ  by  Alexander 
Stewart  and  William  Carruth  at  Mr.  Car- 
ruth's  studio  in  East  Oakland  occurs  this 
(Sunday)  afternoon.  The  recitals  have 
been  largely  attended  by  friends  of  the 
executants,  and  the  quiet  Sabbath  hour 
has  been  thus  most  pleasantly  filled. 

The  Sather  chime  of  bells  for  the  cam- 
panile of  the  University  of  California  has 
just  been  completed  at  Loughborough, 
England.  There  are  twelve  bells,  ten 
of  them  in  the  diatonic  scale,  with  two 
others  for  use  as  accidentals.  These 
have  been  tuned  to  perfect  pitch  by  a 
new  method,  and  will  be  played  from  a 
console,  and  may  also  strike  automati- 
cally. 

The  fine  Bishop  Playhouse  will  be  au- 
spiciously opened  late  in  this  month.  The 
initial  play  will  he  a  new  one  by  Herbert 
Bashford  of  Piedmont,  and  is  called  "A 
Light  in  the  Dark."  Mr.  Bashford's  two 
plays,  "The  Woman  He  Married"  and 
"The  Voice  Within"  have  brought  their 
author  much  fame  in  Eastern  cities.  "The 
Light  in  the  Dark"  is  in  three  acts  and 
eleven  scenes.  The  great  revolving  stage 
will  permit  of  these  being  given  without 
intermissions.  As  the  very  beautiful 
theatre  is  to  seat  only  one  thousand,  plays 
of  an  intimate  and  exquisite  sort,  out  of 
place  in  the  great  playhouses,  can  be 
presented  with  charming  effect.  The 
stage  is  actually  larger  than  the  audi- 
torium; there  is  no  balcony,  a  graceful 
circle  of  loges  taking  its  place.  The  re- 
volving stage  is  Mr.  Bishop's  invention. 
It  has  already  proved  itself  splendidly 
practical,  easy  of  manipulation  and  in  all 
ways  successful. 

The  intention  is  to  give  first  place  to 
California  playwrights,  the  Bashford 
drama  play  having  been  written  especially 
for  this  theatre  and  this  stage.  New  plays 
will  always  be  given,  and  notable  com- 
pany of  players   has   been   selected.     It 


must  not,  and,  of  course  will  not,  be  for- 
gotten that  Mr.  Bishop's  "Ye  Liberty 
Playhouse"  discovered  many  actors  and 
actresses  who  have  since  become  famous 
in  New  York,  Marjorie  Rambeau  among 
them.  By  the  way,  a  recent  portrait  of 
Miss  Rambeau  in  a  New  York  magazine 
is  very  lovely.  It  is  there  declared  that, 
although  her  real  genius  is  for  tragedy, 
she  has  been  cast  for  the  most  part  In 
comedy  roles. 


MISS  FERN  DE  WITT  BREAKS  RECORD 


Miss  Fern  De  Witt,  a  young  pupil  of 
H.  B.  Pasmore.  has  been  chosen  as  soloist 
at  the  First  Presbyterian  Church.  Miss 
De  Witt  has  broken  the  record  for  educa- 
tional speed.  About  two  years'  lessons, 
an  important  church  position  and  only 
just  out  of  her  teens,  sounds  somewhat 
like  a  fairy  tale.  Miss  De  Witt  is  from 
Monterey,  and  has  been  devoting  herself 
exclusively  to  the  study  of  the  voice.  Mr. 
Pasmore  says  that  she  has  been  an  ideal 
pupil  inasmuch  as  she  has  followed  in- 
structions to  the  letter,  thus  setting  a 
good  example  for  all  students.  She  has 
a  full,  rich  and  unforced  soprano  with  an 
upper  register  that  is  both  sympathetic 
and  brilliant.  San  Francisco  will  surely 
have  a  warm  place  in  its  heart  for  Miss 
De  Witt,  when  we  shall  have  become  ac- 
quainted with  her. 

%* 


REGINALD  ELLIS,  ENGLISH  TENOR 


R.  A.  Ellis  of  London,  is  here  perfecting 
himself  in  the  art  of  singing  under  H.  B. 
Pasmore.  Mr.  Ellis  has  done  a  lot  of 
singing    in    churches,    concerts,   quartets. 


Itt^GlINAl.U 


etc.  He  has  a  very  high  tenor  voice  which 
has  been  compared  to  McCormack's,  be- 
cause of  its  sweetly  sympathetic  quality. 
Mr.  Ellis  will  be  a  valuable  addition  to 
our  limited  number  of  tenors  who  can 
really  sing. 


STEINDORFF'S  "POP"  CONCERT. 


Insistent  demand  of  many  of  the  thou- 
sands who  last  year  enjoyed  the  operatic 
feature  of  the  Steindorff  winter  concerts 
at  the  Oakland  Auditorium  has  led  the 
conductor  to  plan  a  similar  concert  for 
next  Sunday  at  the  auditorium  at  three 
o'clock  as  the  fourth  of  this  season's 
series.  "Cavalleria  Rusticana"  is  the 
opera  which  has  been  chosen  for  the 
ocassion  and  all  of  the  gems  of  that  tune- 
ful effort  of  Mascagni  will  be  offered. 

Blanche  Hamilton  Fox  will  sustain  the 
part  of  Santuzza  in  the  several  numbers 
which  include  soprano  solos  or  parts.  Miss 
Fox  created  a  sensation  at  the  opening 
concert  of  the  season  earlier  this  month. 
Robert  A.  Battison,  tenor,  and  Signor 
Paolo  Galazzi,  baritone,  will  he  others 
supporting  the  orchestra.  Both  are  well 
known  locally.  Signor  Galazzi  especially 
since  his  appearances  with  the  operatic 
company  recently  at  the  auditorium.  In 
addition  to  the  "Cavalleria  Rusticana"* 
numbers,  an  interesting  orchestral  pro- 
gram has  also  been  arranged  by  Con- 
ductor Steindorff. 

Already  in  preparation  is  a  special 
event  for  the  concert  of  December  3. 
when  the  "Aida"  Ballet,  which  the  change 
in  arrangements  for  the  San  Francisco 
production  prevented  being  heard  in  its 
original  stupendous  proportions,  will  be 
given  as  an  added  feature  to  the  regular 
"Pop"  Concert  program  and  with  no  ad- 
vance in  the  prices.  Both  the  Oakland 
municipal  government  and  the  several  as- 
sociations of  merchants  in  Oakland  have 
set  themselves  to  the  task  this  week  of 
assuring  the  success  of  coming  concerts. 
Mayor  John  L.  Davie  has  issued  a  special 
proclamation  calling  the  attention  of  citi- 


zens to  the  excellence  of  the  concert 
series.  A  number  of  big  department 
stores  are  including  announcements  of 
its  merits  in  every  bundle  leaving  their 
store. 


-*v- 


ASHLEY   PETTIS  CONCERT. 


The  concert  to  be  given  by  Ashley  Pet- 
tis at  the  Palace  Hotel  next  Tuesday  even- 
ing. November  28.  is  attracting  consider- 
able interest,  particularly  so  because  the 
second  part  of  the  program  is  devoted  ex- 
clusively to  compositions  by  Percy  Grain- 
ger, the  distinguished  Australian  compos- 
er and  pianist,  who  will  be  the  soloist  at 
the  fourth  pair  of  symphony  concerts  un- 
der the  direction  of  Alfred  Hertz,  and 
who  will  also  appear  in  concerts  under 
the  direction  of  Will  L.  Greenbaum.  Mr. 
Pettis  will  be  assisted  in  his  concert  by 
Mrs.  Artliur  Fickenscher,  soprano;  Law- 
rence Strauss,  tenor;  Signor  Antonio  de 
Grassi,  violin,  and  Miss  Dorothy  Pasmore. 
'cello.  The  program,  which  was  published 
in  last  week's  issue  of  this  paper,  is 
throughout  an  exceptionally  representa- 
tive one. 

** 


One  of  the  recent  arrivals  in  San  Fran- 
cisco is  Frederick  William  Zimmerman, 
a  tenor  of  distinction  who  spent  some 
time  in  San  Francisco  prior  to  his  depar- 
ture for  Seattle  where  he  has  been  re- 
siding for  twenty  years  or  more.  At  the 
time  of  his  sojourn  in  San  Francisco  he 
appeared  frequently  in  concerts  and  in 
fact  was  one  of  the  prominent  artists  in 
this  city.  Mr.  Zimmerman  has  built  up 
a  large  school  in  Seattle  which  enjoys 
brilliant  success,  and  he  is  now  visiting 
San  Francisco  endeavoring  to  enjoy  sev- 
eral months'  vacation,  and  incidentally 
resuming  the  concert  work  which  he  in- 
terrupted at  the  time  of  his  departure 
several  years  ago.  We  shall  have  more 
to  say  about  Mr.  Zimmerman  in  a  future 
issue  of  this  paper. 


LUKE    FLYNN    PASSES  AWAY. 


The  news  of  the  recent  death  of  Luke 
Flynn,  intimately  associated  with  both 
professional  and  trade  music  circles  of 
this  city,  was  heard  with  regret  by  a  host 
of  friends.  Mr.  Flynn  was  a  member  of 
the  sheet  music  department  of  Sherman, 
Clay  &  Co.  for  a  number  of  years  and 
afterwards  went  into  business  for  him- 
self, being  located  in  the  Kohler  &  Chase 
Building.  By  reason  of  his  never-failing 
courtesy  and  wide  knowledge  of  the  busi- 
ness he  became  a  favorite  with  the  pro- 
fession. He  was  also  a  competent  instru- 
mentalist and  his  services  were  frequent- 
ly in  demand  by  well  known  orchestra 
leaders.  After  deciding  to  discontinue  his 
business.  Mr.  Flynn  returned  to  Sherman. 
Clay  &  Co.  He  was  only  there  a  short 
time  when  illness  overtook  him,  and  after 
a  year  or  more  of  failing  health  he  suc- 
cumbed. 

%% 


ORPHEUM. 


The  Orpheum  offers  a  great  new  show 
for  next  week.  Craig  Campbell,  the  dis- 
tinguished tenor,  who  has  already  made 
himself  famous  on  the  concert  and  musi- 
cal comedy  stage  and  has  won  unquali- 
fied praise  from  the  foremost  critics  of 


the  East,  will  be  heard  in  a  progra 
which  has  been  selected  with  great  jufi 
menl  and  includes  "Che  Gelida  Manint 
from  La  Boheme,  *'I  Hear  You  Callii 
Me,"  and  the  delightful  old  Scotch  bod 
"Bonnie  Sweet  Bessie."  Mr.  Campbt 
brings  with  him  as  accompanist  Rolai 
Warner,  who  is  a  soloist  of  great  ahilitj 

Bert  Fitzgibbon,  "The  Original  Dai 
Dil."  will  present  what  is  termed  in  va 
deville  parlance  a  "nut"  act.  Mr,  Fii 
gibbon  is  not  only  an  amusing  eccentr 
comedian  but  he  is  also  an  excellent  sin 
ing  one  who  manages  to  keep  his  am 
ence  in  roars  of  laughter  the  whole  tin 
he  occupies  the  stage.  James  Hullen  ai 
Alan  Coogan  appropriately  name  thf 
act  "Odd  Nonsense."  Both  young  m. 
have  pleasant  personalities  and  th€ 
character  songs  and  eccentric  comet 
and  dancing  reach  the  high  standard  d 
manded  in  Orpheum  vaudeville. 

Leonard  Gautier's  Animated  Toysht 
is  calculated  to  bring  joy  to  the  hearts 
children  of  all  ages.  The  rise  of  the  cu 
tain  discovers  a  well  stocked  toysho 
and  at  Mr.  Gautier's  signal  all  the  to; 
come  to  life,  and  quickly  thereafter  it 
disclosed  that  each  toy  is  impersonal' 
by  some  well  trained  animal  pet  of  hib 
mostly  ponies  and  dogs.  Both  in  the  in 
tation  of  mechanical  toys  and  the  ro 
tine  of  tricks,  Gautier's  little  charges  a 
marvelous. 

Mr.  and  Mrs.  Gordon  Wilde,  the  famoi 
English  Shadowgraphists,  who  hail  fro 
the  London  Coliseum,  will  introduce 
clever,  novel  and  diverting  shadowgrai 
performance.  The  manner  in  which  K 
Wilde  manipulates  his  hands  is  simp 
wonderful,  and  when  his  wife  lends  hi 
the  assistance  of  her  ten  fingers  he 
able  to  depict  accurately  domestic  at 
wild  animals  and  to  perform  many  Intf 
esting  and  laughable  feats. 

Bernard  Riggs  and  Myrtle  Ryan  wi 
appear  in  a  comedy  skit  by  Junie  McCr 
called  "Disturbing  the  Peace."  in  whi. 
they  sing,  talk  and  play  the  piano,  at 
they  do  all  these  things  well.  The  on 
holdovers  will  be  "The  Dancing  Girl  • 
Delhi,"  with  Vanda  Hoff  and  Compan 
and  Sarah  Padden  in  her  wonderfully  r 
alistic  impersonation  of  Mary  Trask 
Lewis  Beach's  one-act  play,  "The  Clod.' 


CORT  THEATRE. 


"Hobson's  Choice"  has  proved  to  1 
San  Francisco's  choice  at  the  Cort  Th 
tre  where  it  will  start  the  second  wet 
of  its  limited  engagement  tonight.  Oi 
does  not  have  to  seek  far  to  find  out  tl 
reason  for  its  great  popularity;  much 
it  lies  in  the  fact  that  it  is  clean,  bono 
humor  of  the  most  laugh-provoking  t 
riety;  not  too  subtle  for  the  tired  W. 
nes  man,  and  yet  never  broad  enough 
be  vulgar. 

Maggie  Hobson  is  capitally  portray 
by  Miss  Viola  Roach,  a  young  Engli; 
actress  paying  her  first  visit  to  San  Fra 
Cisco.  She  handles  a  very  difficult  ro 
in  a  most  artistic  manner  and  has  e 
deared  herself  to  the  playgoers  of  th 
city.  Others  in  the  cast  worthy  of  me 
tion  are  Lionel  Bevans,  Marshall  Vincet 
as  the  grouchy  old  curmudgeon  of  a  I 
ther  bent  on  the  marriage  of  his  thn 
daughters.  Rhoda  Beresford,  James 
Malaidy.  James  J.  Donnelly.  Venie  Sth( 


/Sirs  THE  acceptance  of  a    ] 
jj^  painting  by  a  great  mu-  / 

seum  is  proof  of  its  ex-    '\  . 
cellence,  so  the  use  of  a  piano    '|, 
by  a  great  artist  is  of  similar  |\i'/,  ^ 
significance.     Only  a   superb 
instrument — only  the  Dakhviri 
■ — can  muct  the  requirements 
of  DePachman.  Sembricli. 
La  Forge ,  Bachaus,   AU!a, 


Scharwenka,    Brown,    L 

vitzki,  Amato,  and   m.-^,ny 

others  equally  as   famous. 

Ask  for  The  Book  _  .•  i  i 

of  the  Baldwin        "t^^pi^^^^^  ^'^T^ 
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c.  W.  F.  Hill.  Esther  Mendel.  Phyllis 
«tt,  and  Noel  Tearle.  It  is  said  that 
ly  theatregoers  p  r  e  fe  r  "Hobsons 
lice"  to  "Peg  o'  My  Heart"  and  "Bunty 
Is  the  Strings."     There  will  he  a  spe- 

i.  Thanksgiving   matinee    next    Thurs- 


ALCAZAR. 

or  a  Thanksgiving  week  attraction,  be- 
!  nine  next  Monday  night.  Belasco  and 
ilyer  have  secured  that  wonderfully  sue- 
(sful  comedy.  "Potash  and  Perlmutter." 
»}tten    from    the    stories    ot    Montague 
ss    which    appeared    in    the    Saturday 
ning  Post.    No  comedy  in  recent  years 
scored  such  an  unqualified  hit  as  has 
i  "up-to-date  garment  in  three  pieces." 
i;it  Is  described.    The  two  leading  parts 
1    afford    Henry    Shumer    and    Alexis 
e  an  opportunity  to  appear  in  stellar 
•s  and   likewise   to  give   tree   rein   to 
ir  happy   penchant  for  clever  charac- 
acting.     Miss  Eva  Dennison.  a  charm- 
young  leading  woman,  has  been  spe- 
i|ly  engaged   to  play  "Miss  Goldman." 
1  chief  feminine  role  in  this  clever  com- 
■■'.     The  production  will  be  one  of  the 
I'st  striking  the  Alcazar  has  presented 
l-ing  the  present  year. 


■^IR  AND  WARMER"  NEXT  AT  CORT 

Kvery   Hopgood.   master  of  farce,   ran 

II  own  record  up  with  "Fair  and  Warm- 
■r  the  bubbling,  hilarious  farce  which 
;  wyn  and  Company  will  present  at  the 

-t  Theatre  on  Monday.  December  4. 
(■owing  'Hobson's  Choice."  Mr.  Hop- 
;id's  admirers,  dating  from  "Seven 
*8"  and  "Nobody's  Widow,"  two  great 
.fcesses  of  former  seasons,  found  in  liis 
iL'St  work  the  same  sparkle  of  line  and 
■ii-emess  of  characterization  which  had 
c^ced  the  others,  with  an  added  ludic- 
'|sness  of  situation.  The  scene,  built 
i>und  the  inexpert  making  ot  a  cock- 
:).  puts  its  audiences  practically  into 
ivulsions.  The  long  run  achieved  by 
Lir  and  Warmer"  in  the  Eastern  cities. 

III  the  boosting  it  has  received  from 
jj-ryone  who  has  seen  it,  has  stimulated 
ntlic  interest  in  its  coming. 


bsmore  Vocal  Technic 

j'upllH     Appulnti'il     to     I'omouu     College. 

Iv.  or  So.  ruU  CoUeee  of  the  Pacific, 
^K  CotiN..  S.  J..  I'lilv.  oC  Alabnma,  AVhea- 
\,    <«I..    ClilcnKO,    I.cauiler     Clark     Con«., 


I^iuseppe  Jollain 

VIOLIN   TE.VCHER 
tludlo:     373    SuKer    St.      Phone    Kcnrny 
;tT.        BrKldence     Phone      Prospect     437«. 
Hlnhlr   for  Concert".     A<ldre»»   Studio. 

MU.  AND  MRS.  GEORG 

liRUGER 

Artistic  Piano  Instruction 

leu.  Studio:  isii.-,  Saernmento  St.  Phone 
Impeel  lOSO.  Uonntonn  Studio:  Suite  H, 
■fhler  &   I  hn«e   Hide.    Phone   Kearny  5454. 

Howard  E.  Pratt,  Tenor 


Teacher  of  Singing 


lorni  Socletr. 
Church,  Berk. 
Lakexide  71« 


^ELZ  MUSIC  STUDIO 

i        %ilM.l\.    PIANO.   CORNET,  ETC. 

Franklin  .S$S6 
<.  F.  Chronicle.  Aug..  1915:  "Pelz  and  his 
nd  are  filling  a  remarKable  eng.  at  the 
P.  I.  E. :  besides  being  a  mag.  leader  of 
tror.  force,  holds  large  audience:  has 
-ned  wide  popularity  as  a  soloist." 

ro  I.RASE  furnished.  »90  per  month,  or 
■    sale,    new    eight    room   cement   bunga- 
Berkeley. 
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SIGN'OR   P.   .VVED.tNO,   Baritone 
>IME,  STELLA   BEST,  Mezzo-Contralto 
I  IIICK  PiarinK  and  Coarhiug  a  Speeialt) 


Johanna  Kristoffy 


Effa  Ellis  Perfield 


PEDAGOGY 


Local  Xormal  Teacher 

MISS  jov  noble: 

1-12-4  GouKh  Street 
lurorruadon    free 

EH.  Elli>  Perfield  Mask  School 


Mimic  tencbern  on  the  rnclflo  Coimt  vrlll  find  a  full  slock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

with 
HENRY    GIV.OBC  "A  Dealer  In  Music  of  the   Better  Kind" 

135-153   Ivearny    St.,   In    the   store  of    the   WILEY    D.    ALLEN    CO.       Send    for  catalOK 


Mrs.  Carroll  Nicholson         F,   G.  ScKiller 


Henry  L.  Perry,  Bass 

CONCERT — OR.tTORIO 

Director,  First  ConKreKatlonal  Church, 
Soloist,    Temple    Emanu-EI 

Vocal    Instruction    by    Appointment    Only 

Studio:  1004  Ivohler  ,£  Chase  Building 

Jack  Edward  Hillman 

Baritone 


LOUISE  AHLBORN 

Taught    For   Five   Years    In    Berlin 

VOICE   Cl'LTURE 

studio  1320  California  St.  Tel.  Prospect  4T90 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  Kohter  A  Chase  Bids.        San  Francisco 

PhODCi    Kearny    5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In    All    Langnaees 

S302   Broadnay,   Oakland 

San  FranelBCo  Studio,  Gernan  House 

B;   Appointment    Only 


CONTR.*LTO 
Teneher  of    SinKlng.      .12   I.oretin    Avenue. 
Piedmont.    Tel.  Piedmont  304.  Mon.,  Kohler 
.«:    <  hn»e    llldK-    S.    K.    Tel.    Kearny    .'>4.'.4. 

THeodore  Widmer 

PI  \NIS'I' 
Roval  Conservatory  of  Music,  Leipzig.  Res. 
Studio:  2I1«  Cnllforuin  St.   Phone  West  4U7:! 

Mrs.  A.  F.  Bridge 

TEACHER    OF    SINGING 
Studio:  I02O  Scott  St.     Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 

Voice      Culture.        Suite      "C"      Kohler      A 

Chase    Buildinc.      Telephone;    Kearny    .■M.t4. 

FRANK  A.  WICKMAN,  Pianist 

Studios:  2C0S  Piedmont  Avenue.  Tele- 
phone Berkeley  7874;  San  Francisco,  Room 
602  Kohler  A  Chase  Bldg.,  Tel.  Kenrny  54M 

MARY  BER.NHOFER 

COLORVTIRA    SOPRANO 

Appearing     at      leading      German      Opera 

Houses   and    Recently    With    the    American 

Opera      Co.,      Studio:     243     Webster     Street. 

Telephone    Park    «.slt2. 

ALMA  SCHMIDT- KENNEDY 


PIANIST 
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ACHILLE  L.  ARTIGUES 


ANIL  DEER  STUDIO 

428  FILLSIORE  STREET 

Studio    Tel.    Market    S061 ;    Residenee    Tel. 

Mission  267S.       By  Appointment  Only. 

MME.  M.  E.  VINCENT 

VOICE  STUDIO 
Phone   Kearny  5454.  Res.   Fillmore  4322 


CECIL  FANNING        EVELYN  SRESOVICH-W ARE 


\  1  ST — A  C C()  M IVV  -N I  ST 

of  Pinno  and  Harr 
dio:  ::3l-i:t  lliulmnnn 
.     I'hoiie  West   :ir>5». 


Av&llnble  on  the  Pnclflc  Coast  From 
Mnreh  20  to  Max  1,  1916.  Addrean:  L.  E. 
nehvmer.  Suite  70.'  Auditorium  Uulldlng, 
Low   Apgelea.  Cal. 

FredriK  E. 

BLICRFELT 

Specialiit  in  Voice  Placing  and  DevclopmenI 


LION  GOLDWASSER 

SOLO    VIOLINIST 

ISRAEL  SELIGMAN 

SOLO    riAMST 
GrnduateH,    Imperial    Contt 


Cornish  School  of  Music 
Language  and  Dancing 

Broadnay   and   Pine   Street,   Seattle.  Wash. 

Normal   Course  In  all    Departments 

MR.   CALVIN    BRAINERD    CADV 

Dnieroze  Eurythmlcs.     W  rite  for  Catalogue 

FLABIO  RAVENA 

DRAM.VTIC  TENOR 
581  Tnenly-seventh  St.  TeL  Piedmont  4!)93 
.Vvallable  for  EusagementM 

HERMAN  MARTONNE 

For  Reeltais,  Ensemble,  Instruetion 
Address:  775  Bush  St.     Phone  Douglas  1J71 

(^^^§£  Teacher  of  Singing 

1004  Kohler  &  chase  Uldg.  Fridays,  Res. 
Studio:  2511  Chnnning  Way,  Berkeley. 
Pintne  Berkeley  :tl2l  J. 

Frederick  Maurer 

Teaeher  of  Piano  and  Harmony,  Ensem- 
ble, Coaehlng.  Studio:  1720  Le  Roy  .\ve., 
Berkeley.     Phone  Berkeley  530. 


MARY  CARRICK 

PIANIST 

Available   for   Coneerta   and    Reeltals 

Studio:    I35S  Fell    St.  Phone  West    770S 

EMILIE  ILLSLEY  McCORMACK 


Joseph  George  Jacobson 


Rose    Relda    Cailleau 


SIR    HENRY    HEYMAN 


PIANO,    THEORY.    COMPOSITION 

JOHN  W.  METCALF 


Fickenscher  Studios 


FANNIE  BAILEY-SCOTT 


2434  Wools 


t.,  Berkeley.     Tel.  Berk.  2S3 


Geo.  Stewart  McManus  piamst 

47  GVFFNEV  Bl  ILDING.  37t!  Sutter  St., 
S.  F.  Phone  Kenrnv  543S.  Res.  2021  Ridge 
Road,    Berkeley.      Phone    Berkeley    4672. 

LYDIA   STURTEVANT 

OPERA    AND    CONCERT    CONTRALTO 
Voeal   Studio:  210.S  Shattuek  .4ve..  Berk- 


EMILIE  NELSON,  Soprano 

VOICE  (I  I.Tl  HE 
Assistant   of   the  Inle   llermnn    Perlet,  005 
kohier    &    Chase    Bldg.    2S0II    Stuart    Street, 
lerkeiey.    I'bone   llerkele>    01 10  J. 

MISS  HELEN  COLBURN  HEATH 

Soprono  Soloist  I  Irst  I  niliirlnn  I  hureb, 
nd  Temple  Kniiinii  1:1.  Voeni  Instruetion, 
•onecrt    Work.     2.",05   1  lay   St.      West   4HP0. 

ERNST  WILHELMY 


Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kobler  A  Cbaae   BldK-       Phone  Kearay  54M 

Mary  Alverta  Morse 

SOPRANO 
Res.   Studio:    Son    Fraiieisco,   2110   Scott   St. 


ARTISTS'  DIRECTORY 


MISS  ESTHER  HJELTE 

597  Fairmont  Ave..  Oak.      Tel.  Pied.  3043 

MISS   ALBERTA    LIVERNASH 

1S76  Fifteenth  St.,  S.  F.    Plione  Parli  4747 

TEACHERS'  DIRECTORY 


SIGISMONOO  MARTINEZ 

561  Hyde  Street        Phone  FranlcllQ  8212 


LOUIS  FELIX   RAYNAUD 

89  Buena  Vista  Ave.        Phone  Park  2193 


ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  GRACE  GAMBLE 

3408  Geary  Street  Phone  Pacific  S566 


CAROLUS  LUNDINE 
2428  Bancroft  Way.  Berk.    Tel.  Berk.  3034 


E.   STANDARD   THOMAS 

La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA     DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


MRS.  OLIVE  REED  CUSHMAN 

1517  Filbert  St..  Oakland.     Tel.  Oak.  5154 


OTTO  RAUHUT 

59  First  Avenue  Phone  Pacific  3561 


ARTHUR  CONRADI 

906  Kohler  &  fliase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way.  Berk.    Tel.  Berk.  856  J 

AUGUST   WIEBALK 

763  Haight  St. Tel.  Market  8163 

MISS   MARY   PASMORE 

1470  Washington  St.    Phone  Franklin  836 

ANTONIO   De   GRASSI 
Room  1004  Kohler  &  Cliase  Building,  S.  F. 

DR-tM.VTlC  CLLTIRE 

GERDA  WISMER  HOFMANN 
2S41  Steiner  Street.  Phone  West  438 

Subscribe     for     Pacific    Coast     M'jsical 
Review.     $2.00  per  year  in  advance. 
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TONE,  ACTION,  DURABILITY 

J^HESE  are  the  qualities  for  which  you  must  look  in  purchasing  a 
piano.       And  to  prove  these  points  the  test  of  time  is  necessary. 
Therefore  take  note  of  the  pianos  you  hear  that  have  been  in  use  for 
twenty  to  forty  years.     You  will  find  that  of  them  all 


alone  has  not  become  shrill  and  displeasing  to  the  ear  but  has  retained  that  beautiful,  full 
tone  that  has  earned  for  it  the  reputation  of  being  THE  WORLD'S  BEST  PIANO. 


San  Francisco 
Kohler  &  Chase  Bldg.,  26  O'Farrell  St. 


Oakland 
535  14th  Street,  Opp.  Capwells 


Tickets  on  Sale  for  all  Leading  Concerts 


CHAMBER    MUSIC   SOCIETY    IN    SACRAMENTO. 

Exemplary   Organization   of   Expert    Musicians  Create   a 

Sensation    in    tine    State's    Capital    Before 

the  Famous  Saturday  Club. 


dignified  Minuette  and  tlie  more  brilliant  Rondo,  was 
an  artistic  triumph.  It  brought  the  conclusion  of  a  par- 
ticularly delightful  evening,  and  a  most  fitting  event  to 
mark  the  four  hundredth  recital  of  the  Saturday  tUub. 


After  the  concert  given  by  the  Chamber  Music  Society 
of  San  Francisco  one  of  the  daily  papers  in  Sacramento 
recently  had  this  to  say  of  the  event: 

The  Saturday  Club  opened  its  evening  artists'  recitals 
at  the  Clunie  Theatre  last  night  when  it  presented  to 
its  members  and  guests  the  Chamber  Music  Society  of 
San  Francisco.  And  what  a  splendid  recital  it  was, 
given  by  a  body  of  unassuming  scholars,  with  a  modesty 
and  earnestness  that  was  a  delight.  Surely  it  must 
have  filled  the  hearts  of  the  music  loving  audience  with 
pride  to  Itnow  that  there  is  in  a  sister  city  an  organiza- 
tion such  as  the  one  that  played  last  evening,  with  Louis 
Persinger  to  lead  and  with  a  personnel  made  up  of 
artists  such  as  Louis  Ford,  the  second  violinist;  Nathan 
Firestone,  violist;  Horace  Britt,  violoncellist;  Gyula 
Ormay,  pianist,  and  Elias  M.  Hecht,  flutist.  And  they 
were  privileged  to  hear  them  in  a  program  that  for  sheer 
charm  and  beauty  of  melody  was  a  gem  of  gems. 

There  is  a  common  bond  of  sympathy  between  that 
group  of  musicians  that  is  striking.  They  are  of  one 
heart  and  one  mind,  and  their  work  is  finished  and  ele- 
gant, and  sweet  enough  to  stir  the  heartstrings  of  the 
coldest  listener.  Last  evening,  after  the  last  note  had 
died  away  of  the  particularly  beautiful  quintet  in  F 
minor,  by  Franck.  for  piano  and  strings,  with  which  the 
program  opened,  there  was  a  hush  before  the  enthusi- 
astic burst  of  applause  that  was  a  high  tribute  to  the 
artists,  surely.  The  writer  sat  surrounded  by  over  thirty 
school  children  who  had  been  asked  to  be  the  club's 
guests  on  this  occasion,  and  during  the  entire  evening 
there  was  scarcely  so  much  as  the  flutter  of  a  program 
to  disturb. 

A  change  in  the  order  of  the  printed  program  brought 
the  violin  solo  numbers  by  Louis  Persinger  after  the 
first  intermission.  He  played  a  Schubert  Ave  Maria 
with  a  glorious  warmth  and  purity  of  tone  that  won  his 
audience  at  once.  His  violin  is  a  thing  alive.  It  sings 
its  melodies  into  the  heart,  where  they  will  not  be  for- 
gotten and  where  they  remain  an  inspiration  in  this 
work-a-day  life  of  ours.  Two  other  numbers  were  the 
Melodie  by  Reichardt-Persinger,  and  the  Nachez  Dance 
tzigane.  To  these  he  added  as  an  encore  the  Beethoven 
Minuet  in  G. 

Horace  Britt  as  violoncellist  is  none  the  less  of  a  poet, 
and  his  interpretation  of  the  Saint-Saens  Romance,  and 
the  G  major  Faure  Chant  sans  paroles,  alsn  the  Arlequin 
by  Popper,  and  his  encore,  The  Swan  by  Saint-Saens, 
with  which  his  group  of  solos  was  made  up.  won  for  him 
a  sacred  place  in  the  memory  of  those  who  listened. 
The  Mozart  was  last.  It  was  a  quartet  in  A  major  for 
flute  and  strings,  and  the  rendition  of  its  several  move- 
ments,  the   delightful   Andantino,   and    the   stately   and 


COMES    FOR    TWO    WEEKS— STAYS   TWO    YEARS. 


Percy     Grainger 


Extraordinary  Success  in  A 
n  to  Change  a  Brief  Visit  Into 
a   Prolonged    Stay. 


"I  came.  I  saw,  I  conquered!"  This  classic  phrase 
sums  up  the  lite  of  Percy  Grainger,  the  young  Austra- 
lian composer-musician,  in  the  most  accurate  way.  Com- 
ing in  the  first  place  because  of  his  mother's  illness, 
just  before  the  war,  this  already  famous  young  musi- 
cian has  not  yet  been  able  to  get  away.  There  is  an  ever 
increasing  demand  for  his  concerts  throughout  the 
United  States. 

The  morning  after  his  first  concert,  the  Evening  Post 
saluted  him  with  "Hats  Oft,  A  Genius."  In  fact  all  the 
morning  papers  were  so  complimentary  that  Grainger's 
debut  here  was  favorably  compared  with  that  of  Pade- 
rewski.  His  first  concert  tour  was  planned  immedi- 
ately. His  boyish,  exhilarating  good  humor,  his  strik- 
ing appearance  which  caused  the  newspapers  to  char- 
acterize him  as  "a  young  Siegfried,"  his  masterful  tech- 
nic,  hut  above  all  his  amazing  personality,  made  the 
tour  remarkable.  This  was  in  a  year,  too,  when  extra- 
ordinary pianists  were  as  much  in  the  order  of  the  day 
as  traffic  policemen  on  Fifth  Avenue. 

The  universally  favorable  comments  with  which  he 
was  greeted  were  only  equalled  by  the  pleasure  which 
Percy  Grainger  found  in  Americans  and  American  in- 
stitutions. This  combination  of  a  popular  demand  for 
his  work  and  his  own  desire  to  see  more  of  America 
makes  it  difficult  to  say  when  Mr.  Grainger  will  be  able 
to  leave  the  land  which  he  conquered  in  a  single  evening. 

Mr.  Grainger  will  be  heard  in  San  Francisco  in  all 
capacities.  He  will  have  the  honor  of  being  the  first 
soloist  of  the  season  with  our  San  Francisco  Symphony 
Orchestra;  his  Suite,  "In  a  Nutshell,"  will  be  conducted 
by  Mr.  Hertz  at  the  same  pair  of  concerts,  and  he  will 
be  heard  in  recital  in  Scottish  Rite  Auditorium  on  Thurs- 
day night  and  Sunday  afternoon,  December  14  and  17. 
The  Grainger  tour  will  conclude  Mr.  Greenbaum's  activi- 
ties for  1916.  He  will  commence  the  New  Year  with  a 
week's  engagement  of  the  complete  Dalghieff  Russian 
Ballet  of  one  hundred  and  fifty  people  headed  by  the 
great  Nijinsky. 


that  since  he  did  not  remember  the  roses'  botanica 
name,  he  would  name  them  for  this  occasion  "Lad; 
Godowsky,"  in  honor  of  the  guest  of  honor's  charmini 
wife,  who  was  not  present,  as  it  was  purely  a  stag  at 
fair.  However,  after  luncheon.  Sir  Henry  sent  the  rose: 
to  Mrs.  Godowsky.  California's  choicest  fruits,  famou: 
native  wines  and  rare  viands  specially  prepared  com 
prised  the  menu  which  Sir  Henry  offered  his  guests 
and  to  which  they  did  ample  justice.  The  affair  was  in 
formal — there  were  no  speeches — only  the  following  fev 
words  spoken  by  the  genial  host:  "Good  friends,  yoi 
know  that  you  all  are  my  honored  guests  today,  but  m> 
chief  honored  guest — the  guest  of  honor — is  a  man  whon 
I  am  exceedingly  happy  and  proud  to  have  with  us  to 
day.  It  is  indeed  a  privilege  and  great  honor  to  enter 
tain  him — not  only  because  of  his  marvelous  musica 
gifts  and  phenomenal  attainments,  but  also  because  hi 
is  possessed  of  so  many  other  charming  and  delightfu 
qualities,  that  were  I  to  begin  to  speak  only  of  those 
know,  I  could  talk  indefinitely.  Therefore,  since  I  di 
not  wish  to  embarrass  my  altogether  too  modest  yci 
most  distinguished  guest  of  honor,  I  shall  simply  as!- 
you  all  to  raise  your  glasses,  and  with  me  drink  to  tht 
continued  good  health,  prosperity  and  speedy  returr 
of  our  good  friend,  the  master  of  masters,  Leopoh 
Godowsky." 

That  the  affair  was  a  brilliant  success  was  acclaimet 
by  all.  The  following  gentlemen  were  invited  by  Sii 
Henry,  who  presided:  Leopold  Godowsky,  guest  o 
honor;  Edward  H.  Benjamin.  President  Bohemian  Club 
Prank  P.  Deering.  Ex-President  Bohemian  Club;  Hon 
M.  C.  SIoss,  Quincy  A.  Chase,  Alfred  Hertz,  Edward  F 
Schneider,  Georg  Kriiger,  Uda  Waldrop,  Julius  R.  Weber 
Ashley  Pettis,  Albert  Elkus.  George  Q.  Chase. 

GEORGE  VON    HAGEL 
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«    mill    llr..|lnl!<.     Phone    Gnrfleld   **f 
ntou    Courl.  Uu5   Sloeklou    !>treel,  S> 

GODOWSKY   LUNCHEON, 


Sir  Henry  Heyman  entertained  Leopold  Godowsky  at 
an  elaborate  luncheon  on  Wednesday,  November  1st, 
at  the  Bohemian  Club.  The  table  was  artistically  dec- 
orated with  a  new  variety  of  gorgeous  roses,  and  upon 
being   asked    their   name,    Sir   Henry   promptly   replied 


Mrs.  NoaH  Brandt 


>li.«Ne!4  Kalherlite  Dorn,  Lucille  Bergerot.  MnrioD 
\enninii,  Mnric  Louise  Wlllcox.  Anita  Chadhouroe 
— Ju\enlli-'  PiauiMtM. 

ANNisted  by  MiMse»  Dentrire  Barrnii^ou.  Fern 
Itiukmau.  ViiiliuiMtN.  PupilN  of  \onh  Brnndt. 

^ii'.s  Huldu  i\oep|ie.  Piniiist  from  ArtiMts  Class 
Mill  (lost-  «lif  i'roKrniii. 

Sorosis  Hall,  Saturday  November  25 

at  2:30  p.  m 
Vdini'^sit.ii   by  lnvUn«ion 
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VIME.  SCHUMANN  -  HEINK  RETAINS  TITLE  AS  WORLD'S  GREATEST  SINGER 


^arvclous  Exposition  of  Genuine  Vocal  Art,  Fortified  with  a  Vigorous  Youthful  Voice,  Easily  Descernable  in  the  Vast  Civic  Audi- 
torium Represents  a  Phenomenon  the  Like  of  Which  the  World  of  Music  Has  Never  Witnessed — 
Verily,  Schumann-Heink  Stands  Supreme. 


We  coold  hardly  believe  our  ears  last  Sunday  after- 
oon  at  the  Civic  Auditorium!  Schumann-Heink  and 
-er  art  grow  younger  every  time  we  hear  them.  And 
y  making  this  statement  we  have  no  apologies  to  offer 
f  any  kind,  no  qualifications  to  make.  We  mean  liter- 
lly  what  we  say.  And  we  are  certain  that  several  thou- 
ind  other  people  who  gave  vent  to  their  enthusiasm 
.-ith  shouts  and  applause  were  also  of  our  opinion.  We 
ant  to  say  right  in  the  beginning,  if  you  want  to  hear 
inging  in  its  purest,  its  highest  and  in  its  most  appeal- 
ig  form  you  simply  MUST  hear  Schumann-Heink.  It  is 
bsolutely  impossible  to  obtain  the  same  artis- 
ic  message  from  any  other  artist  in  the  world, 
he  Civic  Auditorium  should  be  too  smal)  a 
lace  for  the  army  of  those  who  seek  votal 
nowledge,  and  who  should  reveal  their  genu- 
■le  love  for  art  by  finding  it  impossible  to  stay 
way  from  a  Schumann-Heink  concert.  Any 
;ocal  student  or  any  vocal  teacher  or  artist 
3  lacking  in  genuine  musicianship  if  he  or 
hie  does  not  foster  sufficient  interest  in  the 
frt  of  singing  to  attend  a  Schumann-Heink  con- 
!ert.  There  are  sufficient  vocal  students  in  and 
bout  San  Francisco  to  fill  the  Civic  Audito- 
ium.  and  when  you  consider  the  compara- 
ively  low  prices  of  admission  it  should  be  no 
ardship  to  anyone  really  anxious  to  learn 
pmethlng  about  singing  to  attend  both  of  the 
trhumann-Heink  concerts. 

i  The  programs  presented  by  Schumann-Heink 
ontain  the  very  purest  kind  of  vocal  litera- 
ture, and  the  artist  is  sufficiently  generous  and 
;beral  to  give  the  modern  writers  an  opportu- 
|ity  to  be  heard.  The  more  we  listen  to  the 
ilder  school  of  musical  literature  the  more  do 
V'e  become  imbued  with  the  conviction  that  the 
iomposer  has  not  yet  been  bom  who  could  vie 
*-ith  these  old  masters  in  the  manipulation  of 
iJie  means  to  express  himself  adequately  in  the 
language  of  emotion.  The  essence  of  true  emo- 
tionalism seems  to  be  lacking  in  most  of  the 
nodem  works.  Were  it  not  for  the  words,  the 
■omposer  would  in  most  instances  fail  to  de- 
liver any  message  at  all.  Even  Schumann- 
rieink,  with  all  her  artistic  force,  can  not 
'hange  a  lifeless  composition  into  a  soul-breath- 
ing, energetic  musical  poem. 
,  And  so  she  very  wisely  selects  the  best  of 
he  old  literature  and  appends  the  best  of  the 
rnodem  literature.    Those  of  us  who  admire  art 

i'or  Its  own  sake  never  tire  of  these  old  gems, 
fith  their  appeal  to  one's  heart  and  reason 
>oth  in  sound  and  in  word,  and  there  is  no 
krtist  in  the  world  who  can  transmit  to  us 
Ihesse  splendid  messages  as  Schumann-Heink 
ian.  There  is  so  much  to  be  said  about  this 
^-onderful  woman's  artistry  that  we  have  not 
sufficient  space  at  our  disposal  to  express  all 
v*-e  wish  on  this  subject.  But  can  tell  enough 
jo  convince  our  readers  of  the  unique  position 
which  Schumann-Heink  occupies  today  in  the 
^'orld  of  music. 

j  There  is,  above  all.  a  consummate  knowledge 
pf  the  art  of  song.  Schumann-Heink  KNOWS 
low  to  sing.  Most  of  the  singers  who  come 
lefore  the  public  at  the  present  day  do  not 
lossess  this  knowledge  to  such  an  extent.  They 
1o  not  seem  to  take  the  time  nor  the  study  to  acquire 
i  his  knowledge  in  addition  to  any  genius  or  talent  they 
I  nay  already  possess.  Their  main  desire  seems  to  be 
,  o  earn  money  as  quickly  as  possible.  KNOWLEDGE 
Und  EXPERIENCE  do  not  seem  to  appeal  to  them  at 
ill.  And  so  artists  of  the  class  headed  by  Schumann- 
rieink  are  not  becoming  too  plentiful.  Indeed  they  are 
!*xceedingly  scarce  today.  That  Schumann-Heink  re- 
iains  the  vitality,  the  purity  of  voice  and  the  enthusi- 
ijism  which  have  always  marked  her  marvelous  achieve- 
iients  remains  to  us  one  of  the  wonders  of  the  time. 
^Ve  listened  most  carefully  to  her  vocal  mastery  last 
Sunday,  and  it  was  surely  a  revelation.  Beginning  the 
arogram  with  a  group  of  Wagnerian  arias  which  any 
>ther  artist  would  have  been  afraid  to  start  with,  Schu- 
a:iann-Heink  immediately  impressed  us  with  the  vigor 
if  her  reading  and  the  thoroughly  dramatic  fervor  of 
ner  temperament.  Both  as  to  the  high  and  low  tones 
her  voice  was  rich  and  resoiiant  and  true  to  pitch,  and 
.the  deep  sentiments  expressed  in  these  symbolical  ser- 
m^ons  of  the  great  German  music-poet  were  delivered  in 


By  ALFRED  METZGER 

a  manner  that  left  no  doubt  as  to  their  significance. 
And  when  the  four  compositions  with  piano  accompani- 
ment were  followed  with  the  song  of  the  shepherd  boy 
from  Tannhauser,  an  exceptionally  difficult  bit  of  vo- 
calism  without  accompaniment,  her  artistry  became 
overwhelming,  and  her  huge  audience  very  excusably 
broke  out  in  frenzied  applause.  It  was  a  rare  lesson 
in  the  art  of  SINGING. 

Then  came  the  Schumann  Cycle — Woman's  Love  and 
Life!  We  never  did,  nor  expect  that  we  ever  will,  hear 
this  exquisite  gem  interpreted  in  quite  such  a  convinr- 


the  huge  auditorium.  Again  our  contention  that  the 
American  public  admires  an  artist  who  can  sing  in  Eng- 
lish so  as  to  be  understood  has  been  vindicated. 

Edith  Evans,  the  accompanist,  did  some  exceedingly 
artistic  work  and  shared  much  of  the  applause  of  the 
afternoon.  She  plays  with  good  taste,  reads  fluently 
and  seems  to  grasp  the  ideas  of  the  soloist.  The  as- 
sisting artist  was  Eula  Howard  Nunan  of  this  city,  who 
proved  herself  singularly  worthy  of  the  honor  bestowed 
upon  her  by  the  diva.  She  played  Impromptu  in  G  flat 
by  Chopin  and  Ich  liebe  Dich  by  Grieg,  and  exhibited  a 
fluency  both  as  to  technical  and  musical  require- 
ments that  astounded  even  those  of  her  friends 
whose  confidence  she  had  already  earned.  Mrs. 
N'unan  interpreted  the  works  with  assurance  and 
fixed  musical  seriousness  and  made  the  impres- 
sion of  pursuing  her  pianistry  with  devotion  and 
thoroughness.  She  is  one  of  those  artists  who 
have  reason  to  feel  proud  of  having  achieved 
their  success  in  their  home  environment.  She 
is  one  of  the  examples  for  our  justification  in 
encouraging  and  recognizing  the  triumphs  of 
resident  artists. 

We  can  not  conclude  this  review  without 
again  expressing  our  deep  admiration  for  Mme. 
Ernestine  Schumann-Heink  as  an  artist  of  the 
highest  rank,  in  fact  as  the  greatest  exponent 
of  the  art  of  song  we  know  of.  Both  as  to  voice 
and  interpretative  faculties,  both  as  to  artis- 
tic convincing  powers  and  personality,  both  as 
to  individuality  of  expression  and  versatility 
she  meets  every  requirement  which  we  would 
expect  of  a  very  great  artist.  If  there  is  any 
musician  or  student  within  the  reach  of  these 
lines  who  for  one  reason  or  other  does  not 
attend  BOTH  Schumann-Heink  concerts,  we 
must  surely  consider  him  somewhat  deficient 
in  his  musical  sincerity;  and  if  anyone,  after 
missing  one  concert  of  Schumann-Heink.  re- 
fuses to  attend  the  other,  he  surely  reveals 
lack  of  musicianship,  unless  circumstances 
make  it  absolutely  impossible  for  him  to  go. 
There  is  one  more  chance  this  season  to  hear 
Schumann-Heink  sing  as  she  only  can  sing. 
Do  you  think  you  can  be  loyal  to  your  art  by 
staying  away  from  this  concert?  We  do  not 
think  so. 


SCHUMANN-HEINK'S  FAREWELL  PROGRAM 


PKRri    «;R\i.\f;KR 

The  FamouM  Piano  VirtDntto  and  Componer  Whu  Will   he  the  SoloUt  at 

the 

Symphonv  CuncertN  Decemher  '<lh  and   10th   and   Who  Will  Give 

ReeitalH  at   «>cottlMh  Rite  Audltorlnm  TburMday  Meht, 

December  14  and  Sunday  Afternoon,  December  17 

ing  manner.  The  various  contrasts  which  Schumann- 
Heink  is  able  to  introduce  during  the  reading  of  these 
little  stories  are  scintillating  with  lite  and  changing 
moods.  Her  excellent  artistic  coloring  is  not  only  au- 
dible in  her  phrasing,  but  it  finds  reflection  in  her  vivid 
countenance  that  makes  vital  every  sentiment  trans- 
mitted by  the  music  and  the  words.  What  Schumann- 
Heink  hammers  into  your  mind  with  her  wonderful  vocal 
organ,  fortifled  by  her  matchless  art,  she  rivets  perma- 
nently into  your  consciousness  by  means  of  her  irre- 
sistible personality,  the  dignity,  majesty  and  convincing 
power  of  which  remains  unchallenged  among  the  worlds 
great  artists 

Her  program  was  concluded  with  a  group  of  songs  in 
English  and  a  Spanish  Bolero.  Here  again  her  versa- 
tility was  graphically  demonstrated.  Among  the  songs 
in  English  we  enjoyed  most  Frank  La  Forge's  Before 
the  Cruciflx,  which  was  given  an  exceedingly  reverent 
rendition.  Throughout  the  afternoon  the  diva  proved  to 
be  at  her  very  best.  Her  English  enunciation  was  con- 
cise and  clear,  and  could  be  grasped  in  every  comer  of 


The  farewell  concert  of  that  superb  artist. 
Mme.  Schumann-Heink.  promises  to  be  one  of 
the  most  colossal  feasts  of  beautiful  song  this 
city  has  ever  been  offered.  From  her  enor- 
mous repertoire  the  singer  has  culled  a  veri- 
table bouquet  of  gems.  These  are  the  songs 
her  audiences  have  seemed  to  love  best,  and 
many  of  them  no  one  else  can  sing  like  Schu- 
mann-Heink does.  Who  will  ever  forget  the 
Hugo  Wolf  song,  Heimweh,  after  once  hearing 
it  sung  by  this  artist?  Who  else  can  interpret 
the  Erl  King  as  she  does?  And  such  simple 
gems  as  The  Rosary  and  The  Cry  of  Rachel 
she  makes  works  of  art. 

Here  is  the  complete  offering  for  this  auspi- 
cious event  at  the  Exposition  Auditorium  this 
Sunday  afternoon  at  2:30:  I — (a)  My  Heart 
Ever  Faithful  (J.  S.  Bach),  (b)  Ich  liebe  Dich  I  Beetho- 
ven), (c)  Aria,  "Ah  Mon  Fils,"  from  The  Prophet  (Mey- 
erbeer). II — (a)  Du  bist  die  Ruh'  (Schubert),  (b)  Die 
Forelle  ISchubert),  (c)  Der  Erl-konig  (Schubert),  (d) 
Tcaum  durch  die  Dammerung  (Richard  Strauss),  (e) 
Heimweh  (Hugo  Wolfi,  (f)  Mutter  an  der  Wiege  (Carl 
Lowe),  (g)  Spinnerliedchen  (H.  Reimann  Collection — 
17  Century).  Ill — Piano  Solos:  (a)  Berceuse  (Cho- 
pin), (b)  Tarantelle  (Chopin),  Eula  Howard  N'unan. 
IV — (a)  Dawn  in  the  Desert  (Gertrude  Rossi,  (hi  The 
Cry  of  Rachel  (Mary  Turner  Salter),  (ci  Down  in  the 
Forest  (Landon  Ronald),  (d)  The  Rosary  (Ethelbert 
Nevin),  (e)  Gocxi  Morning,  Sue  (Leo  Delibes). 

Just  think  of  such  a  collection  of  beautiful  songs  to 
be  sung  by  the  greatest  contralto  the  world  has  ever 
known  at  such  popular  prices  as  Manager  Greenbaum 
has  arranged  for  these  Schumann-Heink  concerts.  Re- 
member, you  can  hear  this  stupendous  program  for 
$1.50  in  the  choicest  seats,  »1.00  in  the  next  best  lo- 
cated, and  for  as  little  as  50  cents  in  the  balance. 


PACIFIC  COAST  MUSICAL  REVIEW 


Percy  Grainger  uses  the  Steinway 

^  In  his  recitals  in  this  country  Percy  Grainger  has  chosen  the  Steinway  Piano  as  the  best  in- 
strument to  interpret  his  deHghtful  compositions.     The  Steinway  is  the  piano  used  by  nearly  all 

the  worlds  great  pianists,  vocalists  and  instru- 
mentalists. 

^  The  Steinway  is  the  Piano  used  by  the 
great  majority  of  the  best  teachers  of  music 
throughout  the  world  —  in  California  alone 
over  a  thousand  teachers  use  the  Steinway. 

^  The  Stemway  is  the  Piano  found  in  the 
homes  of  nearly  all  lovers  of  music,  of  people 
of  discriminating  tastes  and  those  who  pur- 
chase only  the  BEST. 


We  Carry  the  Compositions  of 

PERCY  GRAINGER 

Tin-  foUowiiKi  arc  Ihc  best  knozcii : 


11. .11.    Mil    ill,,   sliiiro  Violin   mid    I'iiina 

I    ..lollilll     ^i.llti  I>lllIIO 

III.-    SIIS...-V    lliiiiiiiii.rN'   CliriNdiitiN  Cnrol  Piano 

ll>    Itiililiiii  i.N  to  Ibe  (irceuivood  Gone  Piano 

HiilkiMK  Tune  Piano 

'liM  k  liorrlH  Piano 

Irisli  'I'nne  Prom  County  Derry  I'iaiio 

sli.|ili>T<P»  Hey  Piano 

U'c  Maintain  the  Largest  and  Best  Selected  Stocl;s 

of  Sheet  Music  and  Music  Books  in  the  Entire 

ll'est — Complete  Catalogs  on  Request 


We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth.  Pianola  Pianos,  JleolianPipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman.Blay  &  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON -FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER  CONCERT  OPERA  ORATORIO 


TONE   PRODUCTION 


Sololil  with  Ihe  Handel  and  Haydn  S<k 
Tenor  soloiil  of  the  original  Porsian  Garden  Qliarlel 
Studio:  2832  JnckHon  Street.  Phone  Wc 

Ily    Appointment    Only. 


Marcelle  de  Journe 

MK/./.O   SOPRANO 
Pupil  of  Calve.     Member  of  Paris  Grand  Opera   Compa, 
Will  Coaeli  in  Repertoire  of  FreneU  Songn  and  Opera 
Re.Hldenee  Studio:  1120  'rn>lor  St.  Plit 


uklli 


Georffiana  Strauss         ^°*''^  ^*™^  College  of  Music 

•-^  no ARDIX'G  srHnni.  i?nn   riiiti  « 


MEZZO   SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Oreanlnt  and  llioir  Director  of 

First    PreHliyterlan    Cliureli,    Alameda 

Pianint  of  California  Trio 

Home   Studio:    II17_Pnru    St.,  Alameda.    Tel.   Alameda   ir,.', 

Mltin     Merriman'a     School 

.NEW   SONGS 
by 

Abbie  GerrisH  Jones 

The  Meadow  Lark.  Pub.  by  Boosey  and  Co  .  New  York 
My  Dear  Little  Irish  Rose,  Clayton  F.  Summy  Co  Chlcaeo 
Impatience,  Clayton  P.  Summy  Co.!  Top  o^  the  Mornfn' 
Peggy,  Musician  Pub.  Co.,  Los  Angeles. 

For  Sale  by  all  Dealers. 

LENA   FRAZEE 

-MEZZO   CONTRALTO 

Sololxt   First  Church  of  Chriat   Seientlsts,  Sacramento 

Concert — Oratorio 

The  .Natural  Method  of  Voice  Production 

Studio:  COT  Elehleeuth  St.,  Sacramento.  Phone  2«.!2  R 

Clarence  Eddy 


.,       BERINGER  CONSERVATORY 
'  OF  MUSIC 

1121)   Pierce   St.   nr.  McAllister.     Fillmore  S40 


ROSCOE     WARREN   LUCY,  Pianist  .nd  TeKl 

«  ill  present  a  Normal  Course  to  teacher.  In  my  metl,, 
of  Pmnislic  Development.  Also  Coachlne  and  Interpr. 
latlnii    of    the    Master's    Works.     Ivohler  and    Chase    Dldi 

Snn    Francisco,    Phone    Ivearuy    ^.-*^-*      ««""    "•■■ 

Oakland,    Phone    Piedmont    .'.OIK 


I2S    Hllle 


MME.    A.    VON    MEYERINCK 

370  Sutler  St..  GnlTuey  lIldK..  Thursday.  Phone  I'ncif 
Besldcnce;    Ualtimure   Park,   Marin    Co.,   Cal. 
Telephone  lortc  Madera  441 


HENRY   BRETHERICK  Wallace  A.  Sabin  ,",7?;;'„' 


ORGANIST  FIRST  UNITARI.VN   CHURCH 

Organ,  i'iano,  Harmony  and  Choir  Trniniu): 

RcNidence  and  Studio:  lOlti  Piue  Street.      Phone  West  1311, 

EUGENE  BLANCHARD 

IM  A\() — COMPOSITION 

Studio:  -10  HiKhlnnd  Avcuue,  Ploflniont 
Telephone    Piedmont    4071) 

WALTER  L.  GOUGH 

TEACHER   OF   VIOLIN 
Studio:  555  Dolores  Street.  Phone  Park  870 

HERBERT  RILEY 


iiple  Emann-E 

.  =  .  .^•■uicu  of  Christ  Sclei 

A?.ji,"'i'^'""'-    *•  *■••  "'^•'-  >«>"  Cnlirorula  SI 

^003.  Sat.,  Christian  Science  Halli  u >■■  n«J 


ve.;  Tel.  Pled.  30; 


Mrs.  M.  E.  Bleuichard  mezzo-contralt 

■    3f  local  Depar 


,  Mills  Colle 

Lecture-Recitals 
no.'.    Tel.   Ivcari 


Arrillaga  Musical  College 

2315  JnokNoii  St.,  Snn  Frnueisco.  Cal. 
Phone  West  4737 

STANISLAS   BEW 

Instructor  of  Violoncello  and  Chamber  Music 
„,     ,  CONCERTS   AND  BKCITAI.S 

Studio.  2007  Ruchanan   Street.         Telephone  Fillmore  I2J 
Room  007  Ivohler  .V:  Chase  Uulldlog.         Phone  ivenrnv  W.' 


2107  a    California  Str 


Organist— Organ  Instruetio 


Telephone  Fillmore  210 


Mrs.  Clarence  Eddy 

'ontrnlto    Soloist— Vocal    Inslructioi 
a  California  Street.         Telephone  r 

Hugo  Mansfeldt 


23S  COLE  STREET 


The  Music  Student 

A  monthly  periodical  for  the  amateur  as 
well  as  the  professional  student  of  music 

For  sale  at  all  leading  music  dealers 

Send  for  free  sample  copy  direct  to 

The  Henry  J.  Klahn  Company 

Publishers 

417  Grant  Bldg.,  Los  Angeles,  Cal. 


PHONE  PACIFIC  3310        L 
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A  Superlative  Bill 

■lia  Stone  .V  Armand  Halisn.  In  ■Ma'mzella  V| 
■e;'  Ray  Samuels,  "Tlie  Blue  Streak  of  Vaude- 
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op:  Bert  Savoy  *  Jay  Drcnnan,  'On  the  Rial- 
Inlph     Duuliur'a     Maryland     Singers,     Singing 
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Evening  Prices  10c,  25c,  60c, 

Except   Sundays  and  HoIld.iyi 

Phone  Dougla: 
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LFREO  METZGER 


Snii  FrniiclMro  Ollire 

1009.    1010    Kohler   &  Chase   Building:.    26    OTarrell 
reet.     Telephones:   Kearny  5454;  Home  C  4753 


PACIFIC  COAST  MUSICAL  RFA'IFAV  3 

ALFRED  HERTZ  THRILLS  WITH  "DEATH  AND  TRANSFIGURATION" 

Strauss'  Overpowering  Tone  Poem  Forms  Climax  to  One  of  the  Most  Enjoyable  Interpretations 

of  a  Thoroughly  Satisfactory  Symphony  Program  Which  Has  Been  Presented  in  San 

Francisco  During  Its  Entire  Musical  History,  Spontaneous  Ovation  is  Result. 

By  ALFRED  METZGER 
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SIXTEENTH  YEAR. 


LOUIS   PERSINGER'S   GREAT   ARTISTRY. 


1  In  last  week's  edition  tlie  following  portion  of  Mr. 
^echt's  article  was  inadvertently  omitted  from  the  criti- 
■isni  of  the  "Pop"  symphony  concert: 

Although  accustomed,  through  daily  association,  to 
'.ouis  Persinger's  wonderful  violinistic  artistry,  I  sat 
itbsolutely  thrilled  anew  at  his  glorious  performance  of 
!ie  solo  part  of  the  Wilhelmy  arrangement  of  the  Preis- 
led.  Such  perfection  of  phrasing,  beauty  of  tone  and 
,jrofound  musical  insight  are  combined  only  in  the  mu- 
sically elect.  1  doubt  if  this  particular  number  could 
have  been  heard  to  better  advantage  anywhere.  Mr. 
^lertz'  beaming  glance  of  admiration,  as  the  last  note 
(lied  away,  must  have  given  Persinger  as  much  satlsfac- 
ion  as  the  half-dozen  enthusiastic  recalls  his  art  drew 
'rem  his  audience. 

*♦ 


A   MOST  APPROPRIATE  CHRISTMAS  GIFT. 


I  Several  prominent  music  teachers  of  San  Francisco 
fire  presenting  their  favorite  pupils  with  a  subscription 
to  the  Pacific  Coast  IVIusical  Review  on  Christmas.  This 
year  is  no  exception  to  the  rule.  If  you  want  to  afford 
your  students  real  pleasure,  and  if  you  desire  to  reward 
them  adequately  for  particularly  fine  work  done  during 
the  season,  you  will  find  a  subscription  to  the  Pacific 
Coast  Musical  Review  a  most  welcome  and  compara- 
tively inexpensive  token  of  regard. 


I  SCHUMANN-HEINK'S   REAL  CHARITY. 

I  We  have  heard  of  artists  who  have  given  their  check 
iOT  charity.  We  have  listened  to  eulogies  of  artists  who 
sold  their  autographed  pictures  for  charity.  We  have 
even  known  of  some  whose  wives  sold  dolls  for  charity. 
But  if  they  ever  donated  their  entire  receipts  of  their 
Tegular  tour  concerts  to  a  worthy  cause  the  columns  of 
itbe  press  have  been  barren  of  records.  Schumann- 
iHeink  is.  to  our  knowledge,  the  only  artist  who  sets 
laside  the  entire  share  of  her  income  of  a  certain  num- 
[ber  of  her  regular  concert  engagements  toward  charity. 
l.-\nd  she  does  not  forget  tliat  there  are  institutions  in 
'.\merica  which  need  charity  just  as  much  as  they  do 
|in  Europe. 

Nearly  five  thousand  people  attended  her  concert  at 
ithe  Civic  Auditorium  last  Sunday  afternoon,  and  owing 
to  the  comparatively  low  prices  of  admission,  which 
made  it  possible  for  poor  and  rich  alike  to  hear  her, 
Ithe  receipts  naturally  were  only  about  half  of  those  at 
(he  usual  concert  prices.  Scliuraann-Heink's  share  of 
the  concert  turned  over  to  charity  was  $2500.  Of  this, 
|$1251  was  given  to  war  victims  of  the  Central  Powers, 
[while  the  balance  was  distributed  among  the  following 
tSan  Francisco  charitablbe  institutions:  Catholic  Hu- 
mane Bureau,  Free  Ward  of  the  Children's  Hospital, 
Mount  Zion  Hospital,  City  and  County  Hospital,  Asso- 
ciated Charities.  Hebrew  Board  of  Relief,  Society  for 
the  Prevention  of  Cruelty  to  Children,  Colored  Women's 
Benevolent  Club,  Fruit  and  Flower  Mission,  Isolation 
Hospital,  and  half  a  dozen  other  worthy  charities. 

In  this  manner  Mme.  Schumann-Heink  not  only  made 
.'.(too  people  happy  with  her  matchless  art,  but  afforded 
happiness  to  thousands  of  children  for  whom  Thanks- 
giving Day  will  be  a  bit  brighter  because  of  this  gener- 
ous artist's  great  big  heart. 


CONCERT    OF    WINTTER    WATTS   COMPOSITIONS. 


Charles  Mallory  Button  will  give  a  recital  of  composi- 
tions by  Wintter  Watts,  with  the  assistance  of  Lucia 
Dunham,  soprano,  and  Lawrence  Strauss,  tenor,  this 
Sunday  afternoon,  December  3d,  at  four  o'clock,  at  the 
Berkeley  Piano  Club.  Haste  Street,  above  College  Ave- 
nue, Berkeley.  Mr.  Watts  is  one  of  America's  most  suc- 
cessful and  most  gifted  composers  and  this  event  is 
given  as  a  tribute  to  his  genius.  Mr.  Watts  is  affiliated 
with  the  faculty  of  the  College  of  the  Pacific  in  San 
Jose,  and  has  recently  moved  here  to  locate.  The  pro- 
gram to  be  presented  on  this  occasion  will  be  as  follows: 
Eutopia.  Ocean  Tramp,  Diana  Ask  Me,  With  the  Tide, 
Mr*.  Snnham;  Blue  Are  Her  Eyes,  A  Lover  and  His 
Lass,  Surf  Song,  The  Stairway.  Mr.  Strauss;  Two  Tone 
Sketches,  (al  The  Pilgrimage,  lb)  Pastorale,  Mr.  Watts; 
Longing,  Chinese  Barcarole,  The  Mother's  Song,  (Jreen 
Branches,  Mrs.  Dunham. 


To  faithfully  review  this  season's  symphony  concerts 
in  San  Francisco  is  one  of  the  most  difficult  tasks  that 
was  ever  presented  to  this  writer.  In  the  first  place, 
they  are  so  uniformly  excellent  and  are  conducted  in 
such  an  exemplary  manner  that  from  the  standpoint 
of  performance  nothing  adversely  can  be  conscientiously 
reported.  Secondly,  the  programs  are  selected  with 
such  splendid  taste  and  arranged  in  a  manner  to  bring 
the  climax  at  the  end  of  the  program,  that  here,  too,  no 
fault  can  be  found.  Finally.  Alfred  Hertz  is  so  uniform- 
ly efficient  in  the  reading  of  both  the  old  and  modem 
schools  of  composition  that  he  frequently  almost  con- 
verts us  to  some  of  the  so-called  futuristic  hallucinations, 
and  while  we  may  not  exactly  become  enamoured  with 
this  ultra-modern  school,  we  can  not  but  commend  Mr. 
Hertz  for  his  versatility  and  his  ambition  to  give  San 
Francisco  everything  there  is  to  he  given  in  the  way 
of  new  and  old  compositions.  It  is  evident  that  as  far 
as  Mr.  Hertz  is  concerned  nothing  is  too  good  for  us, 
and  whatever  is  to  be  heard  in  the  greatest  music  cen- 
ters of  the  world,  is  to  be  heard  in  San  Francisco.  And 
this  is  one  of  the  reasons  why  we  have  always  main- 
tained that  San  Francisco  is  exceedingly  fortunate  in 
having  a  man  of  Mr.  Hertz'  breadth  of  vision  and 
strength  of  musical  executive  ability. 

It  is  not  so  long  ago  that  we  heard  this  Strauss'  Death 
and  Transfiguration,  which  formed  the  culminating  part 
of  the  symphony  program  of  Friday  and  Sunday  after- 
noons, November  24th  and  26th.  And  while  at  that  time 
we  began  to  appreciate  the  fervor  and  absolutely  en- 
thralling passion  and  abandon  which  the  work  con- 
tains, the  more  dramatic  moments  seemed  to  us  noisy 
rather  than  harmoniously  agreeable.  Now,  whether  we 
are  becoming  used  to  Strauss  by  reason  of  those  ultra- 
modern composers  that  seem  to  throw  all  theoretical 
restrictions  aside  and  translate  their  nightmares  into 
hysterical  conglomerations  of  sound,  so  that  what  we 
formerly  imagined  to  he  disjointed  harmonies  and  noisy 
outbreaks,  in  some  of  the  Strauss  compositions,  are  be- 
coming really  agreeable  and  pleasing  expressions  of 
intense  feelings,  or  whether  Mr.  Hertz  understands  bet- 
ter how  to  secure  the  musical  essence  from  this  Strauss 
composition  than  anyone  else  we  have  heard,  we  do  not 
know ;  but  the  fact  remains  that  we  sat  spellbound 
through  the  entire  work,  reveling  in  new  sensations,  and 
actually  believing  that  we  were  making  new  discov- 
eries. 

It  is  a  pleasing  sensation  to  suddenly  realize  that  you 
understand  something  which  hitherto  had  been  a  closed 
book  to  you.  Just  as  a  singer  or  instrumentalist  who, 
after  weeks  of  tedious  practice  and  seemingly  useless 
effort,  suddenly  discovers  how  easy  it  is  to  do  a  certain 
thing  when  you  know  how,  so  listening  to  a  great  com- 
■position  is  a  delight  when  you  discover  for  yourself 
what  it  is  all  about.  And  like  a  good  teacher,  who  must 
succeed  in  making  a  student  understand  how  to  attain 
certain  artistic  results,  so  a  conductor  must  he  able  to 
impress  his  hearers  with  the  artistic  value  of  a  com- 
position, Mr.  Hertz  is  the  first  symphony  conductor  who 
enabled  us  to  understand  Strauss  in  his  Death  and 
Transfiguration.  He  has  thereby  done  us  a  great  favor, 
for  we  had  begun  to  lose  faith  in  our  musical  compre- 
hension. There  may  be  other  works  of  Strauss'  which 
will  be  clearer  to  us  when  Mr.  Hertz  interprets  them, 
with  the  splendid  orchestra  at  his  command. 

Our  colleagues  on  the  daily  papers  have  already  said 
all  there  can  be  said  about  the  wonderful  impressions 
this  work  made  on  them  and  all  who  heard  it.  We  can 
only  add  that  the  music  absolutely  transmits  the  mean- 
ing contained  in  the  title.  No  synopsis  or  analytical 
notes  are  necessary  to  describe  the  intended  effects. 
Under  Mr.  Hertz'  authoritative  baton  the  meanings  be- 
come self-evident.  And  here  again  our  contention  that 
commonplaces  in  life  make  poor  material  for  truly  great 
music  is  vindicated,  for  death  and  transfiguration  are 
episodes  singularly  well  fitted  for  musical  treatment,  and 
Strauss  has  left  nothing  undone  to  invest  this  musical 
setting  with  all  the  terror  and  exhilaration  which  this 
subject  alternately  arouses.  No  wonder  that  the  almost 
paralyzing  effect  of  the  thrilling  climax  forced  the  audi- 
ence to  its  feet  shouting  and  applauding! 

The  introductory  number  on  the  program  was  Beetho- 
ven's decidedly  romantic  symphony — the  Seventh.  It 
was  rather  exceedingly  clever  of  Mr.  Hertz  to  put  this 
particular  symphony  on  the  same  program  with  Strauss' 
Death  and  Transfiguration,  for  there  is  something  in  the 
Scherzo  which  may  not  mistakingly  be  regarded  as  a 
sort  of  transfiguration — as  something  decidedly  sublime 
at  anv  rate,  while  the  allegretto  is  a  musical  expres- 
sion of  calmness  and  anticipation.  While  it  is  of  course 
certain  that  Beethoven  did  not  intend  to  express  the 
same  thoughts  that  Strauss  did,  there  is  something  in 
the  language  of  music  employed  by  both  these  masters 
that  makes  the  same  impression  upon  a  receptive  mind. 
Of  course  Beethoven  uses  entirely  dift'erent  means  to 
express  his  ideas  than  does  Strauss.  But  there  are  mo- 
ments in  this  Seventh  symphony  which  arouse  in  us 
the  same  thoughts  of  bliss  and  eternal  happiness  with- 
out, of  course,  the  terror  and  passion  which  Strauss 
seems  to  tear  from  your  soul.  But  it  is,  after  all,  the 
contrasting  elements  in  these  two  great  works  that 
justify  their  position  on  one  program  rather  than  the 
poetic  or  dramatic  similarity  one  may  find  in  some  of 
the  musical  expressions.  .As  the  analytical  notes  on  the 
program  have  already  pointed  out,  the  impressions  made 
on  famous  musicians  and  critics  were  entirely  at  vari- 


ance, and  this  is  after  all  the  true  function  of  music. 
It  must  impress  various  people  in  various  ways.  The 
main  fact  is  that  the  orchestra  played  this  work  excel- 
lently, and  Mr.  Hertz,  with  a  versatility  truly  remark- 
able, conducted  it  most  effectively. 

Somehow  we  have  always  admired  the  works  of  Cesar 
Franck,  and  his  symphonic  poem,  Les  Eolides,  is  no 
exception.  While  it  does  not  belong  to  the  ultra-modem 
school  it  is  sufficiently  modern  in  treatment  to  be  con- 
sidered untramnieled  by  musical  conventionalities.  It 
is  descriptive  or  programmatic  music  in  its  highest  form, 
and  the  orchestration  as  well  as  the  meaning  it  ex- 
presses is  decidedly  skillful  and  ingenious.  It  also  pos- 
sesses a  certain  element  of  melodic  beauty  and  its  ten- 
der beginning  is  one  of  the  most  enjoyable  pieces  of 
musical  filagree  that  we  have  ever  listened  to.  It  was 
excellently  interpreted. 


A   GREAT   SYMPHONY   "POP"   CONCERT. 


What  will  unquestionably  prove  to  be  the  most  de- 
lightful "pop"  concert  yet  offered  by  the  San  Francisco 
Symphony  Orchestra  is  scheduled  for  Sunday  aftemoon. 
December  3,  at  the  Cort  Theatre.  Alfred  Hertz  will 
conduct,  the  complete  orchestra  will  participate,  and  the 
entire  house  will  be  at  the  disposal  of  ticket  purchas- 
ers, for  neither  guarantors'  nor  subscribers'  season  tick- 
ets have  been  issued  for  the  "pop"  series.  The  pro- 
gram's first  number  is  Liszt's  First  Rhapsody,  which 
will  allow  several  members  of  the  orchestra  an  oppor- 
tunity to  shine  as  soloists.  It  is  a  brilliant  and  effective 
offering.  Grieg's  Lyric  Suite,  well  known  to  piano  stu- 
dents, will  follow.  Hertz  will  employ  the  orchestral  ar- 
rangement made  by  Grieg  himself  shortly  before  his 
death.  Weingartner's  free  arrangement  of  Weber's  "In- 
vitation to  the  Dance"  is  the  third  number.  Weingart- 
ner's remarkable  facility  for  theme  combinations  is 
here  happily  shown.  The  Meditation  from  .Massenet's 
Thais,  which  follows,  and  the  overpowering  March  Slav, 
which  concludes  the  concert,  are  happy  selections  on 
Hertz"  part  and  are  sure  to  be  received  with  enthusiasm. 

The  fourth  pair  of  symphony  concerts,  which  will  be 
given  on  Friday,  December  S,  and  Sunday,  December 
10,  will  disclose  Percy  Grainger,  the  distinguished  young 
Australian  pianist  and  composer,  a  soloist  with  the  or- 
chestra- Mr.  Grainger  has  never  appeared  west  of  Chi- 
cago, although  his  appearances  with  the  leading  orches- 
tras of  the  East  have  been  a  series  of  triumphs.  It  will 
be  remembered  what  a  delightful  impression  was  made 
by  his  British  folk  music  settings  here  last  season  and 
the  exquisite  interpretation  of  them  given  by  Alfred 
Hertz. 

Grainger  will  not  only  offer  the  Grieg  concerto  in  A 
minor.  Op.  16,  at  the  forthcoming  fourth  pair  of  sym- 
phonies, but  his  new  suite.  "In  a  Nutshell,"  will  be 
given  by  Hertz  and  the  orchestra,  with  Grainger  at  the 
piano.  This  novel  offering  was  the  feature  of  the  Nor- 
folk (Connecticut!  Festival  early  in  the  year.  "In  a 
Nutshell  made  Mr.  Grainger  the  hero  of  the  festival," 
wrote  the  noted  critic,  H.  E.  Krehbiel,  in  the  New  York 
Tribune.  Another  interesting  number  on  the  program 
of  the  fourth  pair  of  symphonies  is  Schubert's  Fifth  Sym- 
phony, in  B  flat,  which  is  not  on  record  as  having  been 
given  before  in  this  country.  It  is  written  in  exquisite 
Mozartian  style.  Conductor  Hertz  believes  that  sym- 
phony lovers  will  find  great  pleasure  in  its  acquaintance. 


WALLACE  A.  SABIN   PUPILS  WIN    DISTINCTION. 


The  Federation  of  Women's  Clubs  of  America  give  an 
annual  scholarship  prize  to  American-trained  musicians 
under  thirty  years  of  age.  The  competitions  are  held 
in  each  State  and  the  successful  candidate — vocal,  vio- 
linist or  pianist— meets  the  winners  from  the  other 
States  in  the  district.  The  winning  candidates  for  each 
of  the  five  districts  in  the  country  plays  this  year  at  the 
Birmingham  Alabama  Festival  next  April.  Whoever 
proves  to  be  the  most  popular  performer  at  the  Festival 
receives  free  management  by  a  leading  New  York  firm 
and  is  sent  on  tours  extending  over  two  or  three  years. 
At  the  examination  held  in  San  Francisco  on  November 
10th,  before  Messrs.  Kriiger,  Wismer.  Pasmore,  Conradi, 
Mrs.  Nicholson,  Mrs.  Aylwin  and  Miss  Clement,  Mr.  Sa- 
bin's  piano  pupil.  Miss  Imogen  Peay,  was  chosen  to  rep- 
resent California.  Last  year  Mr.  Sabin's  pupil.  Miss 
Darch,  was  the  successful  candidate  at  this  center.  Sure- 
ly Mr.  Sabin  as  well  as  his  pupils  have  ample  reason  to 
feel  proud  of  this  success. 


Miss  Marcel  de  Journel,  a  young  vocalist  of  much  ex- 
perience as  an  operatic  singer,  has  decided  to  accept  a 
number  of  students  who  wish  to  be  coached  in  French 
songs  and  operatic  arias.  She  was  a  member  of  the 
Paris  Opera  Company  which  appeared  with  such  bril- 
liant artistic  success  at  the  Valencia  Theatre  a  few 
years  ago,  and  in  addition  to  her  intelligent  mode  of 
interpretation  possesses  an  accurate  knowledge  of  re- 
fined French  enunciation.  Anyone  desiring  to  add  a 
repertoire  of  French  songs  or  operas  to  his  or  her  ar- 
tistic resources  will  make  no  mistake  in  taking  advan- 
tage of  Miss  de  Joumel's  experience.  She  will  not  place 
any  voices  or  teach  singing  from  its  inception. 
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THE    LEMARE   ORGAN    RECITALS. 


The  Lemare  organ  recitals  have  proved  the  biggest 
kind  of  a  success,  and  the  great  organist,  despite  the 
proximity  of  the  holiday  season,  has  crowded  the  Com- 
mandery  Hall  of  Masonic  Temple  to  its  capacity  on  both 
occasions.  The  concerts  were  much  after  the  style  of 
those  given  the  big  Festival  Hall  at  the  Exposition,  a 
finely  selected  program  being  offered  with  selections 
that  could  not  tail  to  reach  everyone,  as  they  included 
both  classic  and  modern  masters  of  composition,  and 
then  as  before  the  great  man  improvised  on  a  theme 
sent  up  from  the  audience,  and  this  was  a  matter  of 
wonderment  and  unusual  enjoyment  for  everyone,  as 
we  all  know  the  magic  that  lurks  in  the  tips  of  each  of 
Mr.  Lemare's  fingers,  and  he  held  his  audience  spell- 
bound. 

The  lightest  theme  is  handled  with  as  much  taste  and 
dexterity  as  the  heavier  works  for  the  organ,  and  the 
Bach  Toccata  and  Fugue  in  D  minor  had  a  splendid  con- 
trast in  the  Scherzo  in  F  (Hofmann).  and  the  Rondo 
Capriccio  (a  study  in  accents)  from  his  own  pen.  At 
the  second  concert  one  of  Lemare's  most  greatly  en- 
joyed numbers  was  his  own  "Summer  Sketches  "  which 
includes  'Dawn,"  "The  Bee,"  "Cuckoo,"  "Twilight"  and 
"Evensong."  The  organ  newly  installed  is  a  beautiful 
instrument  and  Mr.  Lemare  brought  out  its  good  points 
to  the  utmost  in  the  variety  of  his  programs  The  third 
concert  was  given  on  Wednesday.  November  29th.  and 
If  It  IS  as  well  attended  as  these  first  two  have  been 
the  Endowment  Fund,  for  which  these  concerts  are  a 
benefit,  will  be  gratifyingly  increased  in  proportions. 

*» 

THE  CLIONIAN   CLUB   PROGRAM. 


The  Clionian  Club,  which  has  made  a  special  study  of 
Switzerland  the  past  year,  gave  a  program  on  Tuesday. 
November  21st,  at  the  Sequoia  Club  House,  which  de- 
picted mainly  the  music  of  that  country.  The  event 
was  the  annual  luncheon,  and  the  music  followed,  under 
the  direction  of  Mrs.  Charles  Torres.  Guests  of  honor 
were  the  Presidents  of  To  Kolon.  California,  and  the 
\\  omen's  Press  Clubs.  Mrs.  Jensen  presided  at  the 
luncheon  which  was  a  very  elaborate  affair  and  one  of 
the  inost  successful  and  enjoyable  ever  given  by  the 
Clionian  Club  which  is  noted  for  its  hospitality.  The 
program  was  given  in  the  following  order:  Songs— (a) 
"Switzer's  Farewell"  (Linley),  (b)  "Griiss  Gott"  (Schnee- 
berger),  (c)  "Valley  of  Chamouni  (Shephen  Glover)  (d) 
"Swiss  Echo  Song"  (Eckert),  Mrs.  Harry  Steele  Haley 
(accompanied  by  Miss  Ethel  Louise  Maas):  Selections 
on  the  Ukulele — Mrs.  Keller-Fox.  accompanied  by  Miss 
McFauIl  on  the  piano;  Reading— Mrs.  H.  N.  Hastings; 
Vocal  Selections— Alice  Keller-Fox.  with  LTkulele  ac- 
companiment; Piano  Duet— Spanish  Waltzes  (Moszkow- 
sky),  Mrs.  Claude  King  and  Miss  McFaull;  Songs— My 
Love  o'  You,  Top  o'  the  Mornin'  Peggv,  The  Meadow 
Lark  (Abbie  Gerrish-Jones),  Blue  are  Her  Eyes  (Wint- 
ter  Watts),  Mrs.  Harry  Steele  Haley,  Miss  Maas  at  the 
piano. 


PERCY  GRAINGER'S  CONCERTS. 

Percy  Grainger,  the  brilliant  young  piano  virtuoso 
and  composer,  whose  works  have  been  played  here  by 
the  San  Francisco  Symphony  Orchestra,  the  New  York 
Symphony  Orchestra,  the  Kneisel  Quartet,  Maud  Powell, 
Ossip  Gabrilowitsch  and  others,  will  soon  be  with  us 
in  person,  and  Manager  Will.  L.  Greenhaum  announces 
that  in  addition  to  appearing  as  soloist  with  the  Sym- 
phony Orchestra,  the  artist  will  be  heard  in  two  unique 
recital  programs  at  Scottish  Rite  Hall  on  Thursday 
night,  December  14th,  and  Sunday  afternoon,  December 
17th. 

Mr.  Grainger  was  bom  in  the  State  of  Victoria  in  Aus- 
tralia. At  a  very  early  age  he  displayed  unusual  talent 
lor  music  and  received  great  encouragement  in  his  pur- 
suit of  a  musical  education  from  his  mother  from  whom 
he  is  inseparable.  At  about  the  age  of  sixteen  he  went 
to  Europe  to  continue  his  studies.  He  had  already 
shown  an  especial  talent  for  making  arrangements  of 
the  folk  tunes  of  the  Australians  and  New  Zealanders. 
In  1906  he  met  Eduard  Grieg  in  London  and  the  two 
found  much  in  common,  for  Grieg  had  made  many  beau- 
tiful arrangements  of  the  folk  songs  of  Scandinavia  and 
Grainger  had  done  much  in  making  these  works  known 
In  Great  Britain,  Germany,  Holland,  etc.  When  Grieg 
heard  the  young  Australian  play  these  compositions  of 
his  he  was  amazed.  In  the  Continental  European  press 
Grieg  expressed  himself  as  follows:  "I  wrote  Norwe- 
gian Peasant  Dances  that  none  of  my  countrymen  could 
play.  Here  comes  this  young  Australian  and  is  the 
first  to  play  them  as  they  ought  to  be  played.  He  has 
the  true  folk-song  poetry  in  him,  and  yet  it  is  quite  a 
way  from  Australia  to  Norway!  Percy  Grainger  is  a 
genius  such  as  we  Scandinavians  love." 

While  Mr.  Grainger  makes  a  feature  of  the  works  of 
Grieg  and  of  his  own  compositions  founded  on  folk 
music,  he  is  a  thoroughly  equipped  pianist  in  every  way 
His  repertoire  with  orchestra  includes  nearly  every  one 
of  the  standard  Concertos,  and  he  is  able,  at  a  day's 
notice,  to  play  recital  |)rograms  of  every  character 

For  his  San  Francisco  recitals  Manager  Greenhaum 
has  asked  him  to  play  typical  Grainger  programs,  as  he 
feels  that  with  such  an  array  of  the  usual  pianists  com- 
ing here  each  season,  when  we  have  the  opportunity 
of  hearing  a  famous  specialist  and  great  composer  we 
ought  to  have  him  play  principally  the  kind  of  things 
with  which  he  is  identified.  However,  the  Percy  Grain- 
ger programs  herewith  submitted  are  eclectic  enough  to 
please  every  kind  of  musical  taste. 

At  the  first  concert,  Thursday  night.  December  14th 
the  artist  will  play  the  Organ  Prelude  and  Fugue  in  D 
major  (Bach-Busoni),  Romance  in  F  sharp  (Schumann) 
Ondine  (The  Water  Sprite)  (Ravel),  Variations  on  a 
theme  by  Paganini,  Op.  35,  Book  I  (Brahms).  To  the 
Springtime.  In  Ola  Valley  and  Rotnamsknut  Hailing 
(Grieg),  and  the  following  works   of  his  own:      Mock 


Morris  Dance.  Irish  Tune  from  County  Derry,  Gay  But 
Wistful.  The  Peprechaun's  Dance,  from  an  air  of  Stan- 
fords,  and  Maguire's  Kick,  a  march-jig,  also  written 
around  a  Stanford  melody. 

The  second  concert.  Sunday  afternoon.  December  17th, 
will  have  on  the  list  of  offerings  Four  Organ  Chorals 
(Bach-Gounod),  a  group  of  Chopin  works,  three  Grieg 
compositions,  a  suite  of  four  old  Dutch  peasant  songs 
and  dances  arranged  by  Julius  Goentgen,  the  Sijanish 
sketch,  Eritant,  by  Albeniz,  and  a  number  of  Mr.  Grain- 
ger's own  compositions. 

The  prices  for  tlie  Grainger  recitals  will  be  $2.00, 
$1.50  and  $1.00  on  the  lower  floor,  and  $1.00  in  the  splen- 
did balcony. 

Mail  orders  will  now  be  accepted.  Address  Will.  L. 
Greenhaum  at  Sherman.  Clay  &  Co.'s,  corner  Sutter  and 
Kearny  streets.  San  Francisco,  enclosing  check  or  money 
order.  The  public  box  offices  open  Monday,  December 
11th,  at  both  Sherman,  Clay  &  Co.'s  and  Kohler  & 
Chase's. 


lOLE   PASTORI   CONCERT. 


A  concert  that  will  be  a  refreshing  novelty  in  its 
charm,  in  its  excellence  and  in  its  artistic  satisfaction 
will  be  that  of  lole  Pastori,  lyric  soprano,  and  Eugenia 
Argiewicz-Bem,  violinist,  at  Scottish  Rite  Auditorium 
next  Monday  at  8:30  p.  m.  Frank  W.  Healy  is  in  charge 
of  the  business  details  and  Uda  Waldrop  will  be  at  the 
piano.  Miss  Pastori  is  the  possessor  of  a  gloriously 
beautiful  and  well  trained  voice  and  she  has  earned  the 
plaudits  and  endorsements  of  Caruso,  Polacco,  Matze- 
nauer  and  others,  and  Eugenia  Argiewicz-Bem  is  thought 
much  of  by  Kreisler,  Godowsky  and  Hofmann. 

The  program,  which  is  of  infinite  charm,  follows:  Con- 
certo in  E  minor  (Jules  Conus),  (First  time  in  San  Fran- 


EIGEXIA  ARGIE\VI('7,-BEM 

Thf  «o»l  Talented  Pollsli   viuliiiint   Who  Will  lie  Heart!  in 

<  untert   Willi    Ullxn    lole   PaBtiirl  nt    Seottisb   Ulte 
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Cisco),  (Eugenia  Argiewicz-Bem;  Aria,  Mi  chiamano 
Mimi.  from  La  Bohenie  (Puccini),  lole  Pastori;  (a)  AI- 
bumblatt  (Wagner),  (b)  Scherzo  Tarantelle  (Wieniaw- 
ski),  Eugenia  Argiewicz-Bem;  (a)  Romance  (Debussy), 
(b)  Un  doux  lien  (Delbruck,  (c)  Nina  (Pergolesei,  (d) 
La  Folette  (Marchesi),  lole  Pastori;  Aria,  D'amour  sull' 
ali  roses,  from  11  Trovatore  (Verdi),  lole  Pastori;  The 
Grove  Song  (from  Bohemian  Club  Play,  "Nee  Netama  " 
1914),  (Uda  Waldrop.) 


HUGHES-WISMER    SECOND   SONATA    RECITAL. 


Mrs.  Robert  Hughes,  pianist,  and  Hother  Wismer, 
violinist,  gave  the  second  of  a  series  of  three  evenings 
of  Sonata  recitals  at  Sorosis  Club  Hall  on  Tuesday  even- 
ing, November  21st.  A  large  audience  was  in  attend- 
ance to  manifest  its  interest  in  these  affairs,  and  to 
bestow  a  well-merited  tribute  upon  the  performers.  Mrs. 
Marie  Partridge  Price,  soprano,  was  the  assisting  artist. 
She  sang  the  following  group  of  songs:  Thy  Beaming 
Eyes  (MacDowell)  Berceuse  (Gretchaninow).  Liebesfeier 
(Weingartner),  Chanson  triste  (Duparc),  and  Waldes- 
gespriich  (Schumann).  It  will  here  be  seen  that  this 
group  of  songs  contains  works  of  decided  contrasts  both 
from  an  emotional  and  technical  point  of  view.  Mrs. 
Price  displayed  her  splendid  versatility  and  musician- 
ship by  giving  all  these  vocal  gems  an  adequate,  Intel- 
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ligent  and  artistic  interpretation.  Her  pliant,  ringln' 
soprano  voice  fortified  by  a  clear  and  concise  enuncla 
tion  delighted  her  hearers  to  an  extent  which  elicite. 
from  them  hearty  approval. 

Mr.  Wismer  played  a  group  of  violin  solos  as  follows 
Adagio  Cantabile  (Bruch),  Farfalla  (Sauret).  Romam 
(Chopin),  and  La  Chasse  (Cartier-Kreisler).  Mr  Wisme 
was  in  excellent  artistic  form  and  interpreted  these  var 
ous  compositions  with  the  necessary  adherance  to  poeti 
or  romantic  musical  values.  Technically,  too,  particc 
larly  so  during  the  rendition  of  La  Chasse,  he  exhibltec 
more  than  ordinary  fluency  and  ease.  Mr.  Wismer' 
musicianship  is  of  the  serious  kind  which  delves  deeph 
into  the  innermost  meaning  of  a  work. 

The  two  sonatas  represented  on  the  program  were  1 
Schumann's  A  minor.  Op.  105,  and  Bossi's  C  major  Op 
117.  The  former  is  representative  of  the  old.  claseii  ! 
school,  and  one  of  its  most  striking  examples;  the  lat 
ter,  while  of  a  newer  school,  is  nevertheless  rathe 
dramatic  for  its  class.  Both  sonatas  were  interprete( 
with  fine  understanding  and  with  thorough  musicianh 
skill.  Mrs.  Hughes  was  at  her  very  best  and  presidel 
at  the  piano  with  that  assurance  and  that  adherence  u 
the  utmost  artistic  details  which  she  has  always  dis 
played.  The  third  program  of  this  series  will  be  pre 
sented  on  Thursday  evening.  December  14th.  at  Sorosv 
Club  Hall  and  the  following  works  are  announced  fo- 
that  occasion:  Sonata  in  A  major  (Johann  Sebastiai 
Bach).  Sonata  in  G  major  (Johannes  Brahms i  and  Suit 
(Chr.    Sinding).  "" 
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night  of  conoert. 

Mail  orders,  with  funds,  to  Frank  ■«'.  Healy.  Koh- 


of  box  offic 


PACIFIC  COAST  MUSICAL  REVIEW 


There  is  but  one  piano  today  which  clings  unswervingly  to  the  highest  ideals  of  artistic  piano  construction — but  one 
piano  which  has  never  sought  to  enhance  its  position  commercially  by  the  building  of  miniature  grand  pianos  to  meet  the 
competition  of  low  price,  nor  felt  the  necessity  of  installing  the  piano  player  in  its  instruments  in  order  to  maintain  the 
market  for  its  product. 


Ptan0 


is  the  one  perfect  piano  of  today — the  one  piano  which  meets,  unfailingly,  every  demand,  satisfies  the  most  critical  musi- 
cians, arouses  the  enthusiastic  admiration  of  the  most  exacting  critics;  which,  by  the  nobility,  resonance  and  majestic  quality 
in  its  tone,  is  winning  new  admirers,  making  new  converts,  building  a  home  in  the  hearts  of  lovers  of  the  truly  artistic,  and 
has  created  a  demand  that  is  the  marvel  of  the  music  trades. 

Mason  &  Hamlin  pianos  invite  severest  comparison,  yet  recognize  no  competition.  Because  they  are  better  made,  em- 
bodying in  their  construction  the  finest  materials  obtainable,  and  because  of  their  patented  features.  Mason  &  Hamlin  Pianos 
cost  more  than  other  pianos,  yet,  so  superior  is  their  quality,  so  perfect  their  architectural  design,  so  beautiful  their  finish, 
that  the  additional  cost  is  doubly  justified. 

All  styles  of  Mason  &  Hamlin  Pianos  are  shown  at  our  stores,  and  are  sold  on  easy  payments,  when  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


si^m 


Oakland— 510  12th  and  1105  Washington 
^^  San  Jose — 117  South  First 

Sheet  Music 


PERCY    GRAINGER    IN    OAKLAND. 


Under  the  auspices  of  the  Music  Section  of  the  Oak- 
'nd  Teachers'  Association.  Percy  Grainger  will  give  his 
rsl  concert  in  this  part  of  the  State  in  the  Auditorium 
pera  House  in  Oakland,  next  Wednsday  night,  Decem- 
iT  6th.  A  few  seats  only  will  be  sold  to  the  general 
liblic  and  these  may  be  secured  at  the  Wiley  B.  Allen 
1209  Washington  Street,  at  Fourteenth  Street,  Oak- 
nd. 


ERCY  GRAINGER   IN   BERKELEY  AND  STANFORD. 


j  Next  Thursday  night,  December  7th,  under  the  au- 
liices  of  the  Peninsula  Musical  Association,  Percy 
trainger  will  play  in  Assembly  Hall  at  Stanford  Uni- 
l^rsity.  His  program  on  this  occasion  will  include  be- 
Idee  a  number  of  his  own  compositions  the  Sonata  in 
I  minor  by  Schumann,  two  works  by  Debussy,  a  group 
Chopin  gems,  the   Intermezzo   in  E   flat  by  Brahms 

id  Liszt's  Hungarian  Rhapsodie  No.  2. 

The  same  program  will  be  repeated  Tuesday  night, 
ecember  12th,  in  Harmon  Gymnasium,  University  of 
alffomia,  under  the  auspices  of  the  Berkeley  Musical 
ssociation  and  for  its  members  only. 


MISS  SIMPSON'S   EXCELLENT   LECTURES. 


The  Sorosis  Course  of  Friday  Morning  Lecture  Re- 
tals  which  is  being  given  by  Miss  Elizabeth  Simpson 
enjoying  unqualified  success.  Miss  Simpson's  pupils 
ho  play  the  illustrations  at  these  lectures  are  all  win- 
ing enthusiastic  praise  form  their  beautiful  work,  and 
ley  surely  must  make  Miss  Simpson  exceedingly  proud 
f  them.  The  most  recent  of  these  lecture  recitals, 
hich  are  entitled  The  Music  of  Yesterday  and  Today. 
as  given  on  Friday  morning,  November  17th.  and  was 
evoted  to  The  Story  of  the  Piano.  The  following  pro- 
ram  was  delightfully  presented:  Chopin — Prelude,  A 
lajor.  Prelude,  C  minor;  Chopin-Schutt — Valse  para- 
:irase  d'apresz  Chopin,  for  two  pianos;  Chopin — Etude, 
sharp  minor,  Scherzo,  Opus  39,  Andante  Spianato  and 
rand  Polonaise,  with  orchestral  accompaniment  on  sec- 
id  piano;  Liszt — Hungarian  Fantasie;  Soloists:     Piano 

'-Miss  Simpson.  Mrs.  Winifred  Wilson  Footman,  Mrs. 
onald   Street,   Miss   Mary   Constance   Alexander,   Mrs. 

licliard  Martin. 

The  sixth  event  will  take  place  on  Friday  morning,  De- 
uuher  1st.  when  the  program  will  be  devoted  to  The 
ream  of  Modernism,  as  follows:  Brahms — Adagio  from 
anata  in  D  minor,  for  piano  and  violin.  Erinnerung, 
eine  Liebe  ist  griin.  Intermezzo,  Opus  117;  Wagner — 
igmund's   Liebeslied  from  Die  Walkiire;    Dvorak — Als 

..e  alte  Mutter;  Richard  Strauss — AUerseelen;  Hugo 
'oU — Fussreise,      Verborgenheit ,     Moszkowski — Suite, 


for  two  violins  and  piano;  Soloists:  Piano — Miss  Simp- 
son, Mrs.  Donald  Street,  Violin — Miss  Olive  Reed,  Rob- 
ert Rourke,  Voice — Charles  Albert  Case. 

MR.   AND    MRS.    HERTZ    ENTERTAIN. 

The  Chamber  Music  Society  of  San  Francisco  were 
the  guests  of  Mr.  and  Mrs.  Alfred  Hertz  at  dinner  on 
Saturday  evening,  November  ISth,  at  their  residence. 
25  Scenic  Way.  Later  in  the  evening  the  members  of 
the  Society  delighted  Mr.  and  Mrs.  Hertz  with  the  fol- 
lowing program:  Reger — Serenade,  Op.  77,  flute, 
violin  and  viola;  Franck — String  quartet;  Grainger — 
Molly  On  the  Shore,  string  quartet.  Among  the  guests 
were  —  besides  Louis  Persinger.  Louis  Ford,  Nathan 
Firestone,  Horace  Britt  and  Ellas  Hecht,  members  of 
the  Chamber  Music  Society — Dr.  and  Mrs.  Walter  Scott 
Franklin,  Mr.  and  Mrs.  Joseph  Le  Conte  Goldsmith,  Mr. 
and  Mrs.  A.  B.  C.  Dohrmann,  Mrs.  Edmund  Lichtenstein 
(Elsa  Ruegger).  Sir  Henry  Heyman,  Miss  Edith  Hecht, 
Miss  Cordelia  Lee,  Albert  Elkus,  Ernst  Wilhelmy.  Ow- 
ing to  the  severe  illness  of  Mrs.  Ormay,  Mr.  Ormay  was 
unfortunately  unable  to  be  present. 

^s 


SAN   FRANCISCO  MUSIC  TEACHERS'  ASSOCIATION. 


The  S.  F.  M.  T.  A.,  Georg  Kriiger.  President,  met  on 
Friday,  December  1st,  at  8:15,  at  the  Kohler  &  Chase 
Hall.  A  very  interesting  feature  of  this  session  was  a 
novel  program,  rendered  by  Ernst  Wilhelmy,  the  well 
known  voice  specialist,  and  the  Russian  violinist,  L. 
Goldwasser.  Mr.  Wilhelmy  gave  two  examples  of  the 
two  different  styles  of  recitations  with  music:  1 — 
"Kassandra,"  Poem  by  Fr.  v.  Schiller,  Music  by  M. 
Schillings,  a  classic  poem  to  which  Max  Schillings, 
the  man  who  made  the  "Melodrama"  a  new  and  impor- 
tant factor  in  Europe's  music  life,  wrote  the  music;  and 
2 — The  Funeral  March  from  Op.  35,  by  Chopin,  arranged 
by  Ricliard  Burmeister.  to  which  the  Polish  poet,  R. 
Ujejski,  wrote  his  poem.  "The  Funeral"  (Das  Bergrab- 
nis).  Georg  Kriiger  was  at  the  piano  and  Mr.  Gold- 
wasser rendered  some  interesting  violin  numbers. 


Elsa  Ruegger 

Cello 

Edmund  Lichtenstein 


LOUIS  CRCPAUX.  PARIS  OPERA 

IVurlirr  of  E.  <.ili<-rl.  I'nrl»  'Ipern:  »  Inirrril  <;oir.  Sn.ncc 
11.™  to.;  Ruth  Ahl>r.vi  l-|r-c  an<l  I.n»l  IVuilier  of  Miil»-1 
Irurlnmn.  Iloioon  Oprrn  Co..  nud  oilier  iironiiiiFiit  nrllHlK. 

oliool.  3!5I    PoMf    Street,  3  t-.  4,.  exeept   \\'eiliieMtlny.    Wed- 

esday  at  Maple  Hall.  Oaklnod. 


SYmphMY 

ORCHESTRA 

ALFReoHcRTz Conductor 

Tiiiitn  •I'di—  <  (>\<  r.KT 
Cort  Theatre,  Sunday,  December  3,  at  2:30  Sharp 

IToKninimr 

Rhapsody,   No.   1   Liszt 

Lyric  Suite.  Op.  54  Grieg 

"Invitation  to  the  Dance"  Weber-Welngartner 

Meditation  from  "Thais"  Massenet 

March  Slav  -  Tschaikowsky 

Ticltets  at   Sh. ':      ,t   Co.'s  except  concert 

day.  at  Cort  Tl i  t  day  only. 

Neit — Itli  Pnir  ^-j.ii >    i  ..iieertx,  Heo.  S  anil  10 
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FlilLHAKMOMC  ARTISTS  SeiiMUii    1»I(MU17 

Mischa  Elman,  violinist;  Josef  Hofmann,  pianist; 
.John  McCormack,  lyric  tenor;  Florence  Macbeth, 
coloratura  soprano;  Klena  Gerhardt.  mezzo-soprano; 
Flonzaley  Quartet,  chamber  music;  Nellie  Melba, 
lyric  soprano;  Julia  Gulp,  contralto;  Louis  Graveure, 
baritone;  Leopold  Godowsky,  pianist,  with  Kusse- 
witszky.  contra-bass;  Albert  Spalding,  violinist, 
with  Rudolf  Ganz,  pianist;  Zoellner  Quartet,  cham- 
ber music;  Cecil  Fanning,  baritone;  Percy  Grainger, 
pianist;  Frances  Ingraham.  contralto:  Jacques  Thi- 
baud,  violinist;  Cherniavsky  Trio,  chamber  music; 
Mariska  Aldrich,  dramatic  soprano;  Ignace  Pad- 
erewski,  pianist:  Ernestine  Schumann-Heink,  con- 
tralto; Maud  Allan,  dancer  with  symphony  orches- 
tra: Cordelia  Lee,  violinist;  Damrosch  N.  Y.  Sym- 
phony Orchestra,  with  Efrem  Zlinbalist.  violin  solo- 
ist; Minneapolis  Symphony  Orchestra;  Boston  Grand 
Opera  Company,  with  Ballet  Russe;  La  Scala  Grand 
Opera  Company,  with  Metropolitan  star  fHatur^s. 
Executive  Offices:  705  Auditoriom  Bailding,  Lob  Aogelet,  Cal. 


PACIFIC  COAST  MUSICAL  REVIEW 


STEINDORFF  "POP"  CONCERT. 


REES   VOCAL  CLUB   MEETING. 


Verdi's  immortal  "Aida"  is  to  be  offered 
in  varied  form  to  patrons  of  the  Paul 
SteindorCf  "Pop"  concerts  at  the  Oakland 
Auditorium  tomorrow  (Sunday),  the  fifth 
in  the  winter  series.  The  orchestra, 
which  Steindorff  has  now  trained  into 
first  class  shape,  will  play  much  of  the 
Aida  music.  But  there  will  be  an  added 
feature  of  unusual  general  interest  which 
is  expected  to  tax  to  the  utmost  the  ca- 
pacity of  the  Auditorium  theatre  in  which 
the  concerts  will  now  be  given.  This  is 
the  appearance  of  the  Aida  ballet  under 
the  direction  of  Anita  Peters-Wright. 

There  are  sixteen  girls  in  the  ballet. 
They  have  not  been  found  at  haphazard, 
but  have  been  brought  to  an  unusual 
pitch  of  perfection  among  devotees  of  the 
terpsichorean  art  by  long  and  arduous 
months  of  rehearsal.  Picked  originally 
from  a  large  number  of  dancers  whom 
Mrs.  Wright  found  available,  they  have 
been  especially  drilled  in  the  figures  and 
steps  which  the  present  demand  puts 
upon  them.  The  ballet  made  its  first  ap- 
pearance at  the  Youth's  Directory  pro- 
duction of  Aida  in  San  Francisco.  That 
ill-starred  event,  however,  so  often  had 
its  plans  and  preliminaries  changed  that 
an  adequate  opportunity  for  the  ballet  to 
show  its  skill  was  not  afforded.  Negotia- 
tions were  immediately  entered  into  be- 
tween Steindorff  and  Mrs.  Peters  and  the 
present  second  appearance  planned. 

Despite  the  addition  of  this  feature, 
which  it  itself  has  cost  a  small  fortune 
for  costumes  and  settings,  there  is  to  be 
no  advance  in  the  admission  price.  The 
orchestra  will  give,  as  usual,  a  carefully 
selected  and  widely  varied  program,  in 
which  all  sorts  of  musical  tastes  have  re- 
ceived consideration.  The  removal  into 
the  theatre  of  the  Auditorium  is  expected 
to  please  many  of  the  friends  of  the  or- 
chestra who  have  had  fault  to  find  with 
the  acoustic  properties,  for  orchestral 
purposes,  of  the  huge  Auditorium  itself. 

THANKSGIVING   MUSIC   IN  OAKLAND. 


The  Thanksgiving  offering  of  the  First 
Congregational  Church,  Oakland,  on  Sun- 
day evening,  November  26th,  took  the 
form  of  a  service  composed  almost  wholly 
of  musical  numbers,  there  being  no  ser- 
mon. Mendelssohn's  difficult,  but  ever- 
popular  Symphony  Cantata,  "A  Hymn  of 
Praise,"  was  accorded  a  fine  rendition  by 
the  chorus  choir  of  sixty  voices,  under 
the  direction  of  Eugene  Blanehard. 

Mrs.  Alma  Berglund  Winchester  was 
in  splendid  voice  tor  the  exquisite  so- 
prano solos,  and  Hugh  J.  Williams  added 
to  his  growing  reputation  by  his  interpre- 
tation of  the  many  tenor  numbers.  Spe- 
cial mention  may  be  made  of  the  soprano 
and  tenor  duet.  "My  Song  Shall  Alway 
Be  Thy  Mercy."  which  was  beautifully 
sung.  For  more  than  four  years  Mr. 
Blanehard  has  been  director  of  the  choir 
and  he  is  noticeabbly  instilling  into  Its 
work  much  of  his  own  keen  sense  of 
rhythm  and  phrasing,  with  a  vigor  of  tonal 
quality  and  precision  of  attack  that  lifts 
it  far  above  the  average  chorus  choir. 
This  training  was  apparent  in  the  mag- 
nificent chorus  numbers,  notably  in  "The 
Night  Departing."  and  in  that  thrilling 
chorus  of  thanksgiving,  "Ye  Nations.  Of- 
fer to  the  Lord." 

Miss  Virginie  de  Fremery  played  the 
organ  accompaniments  in  a  way  that  left 
no  doubt  as  to  her  executive  ability  as  a 
talented  organist.  The  program  follows: 
Organ.  Fantasie  (Saint-Saens),  Miss  de 
Fremery;  Quartet.  "Praise  the  Lord,  O 
My  Soul"  (Mori),  Mrs.  Winchester.  Mrs. 
Ruth  W.  Anderson,  Mr.  Williams,  Chas. 
Lloyd,  Jr.;  Response,  "Hear  Our  Prayer" 
(Whelpton),  Soloists  and  Chorus;  Offer- 
tory, "Song  of  Praise"  (Goublier),  Mrs. 
Anderson;  Symphony  Cantata,  "Hymn  of 
Praise"  (Mendelssohn),  Soloists  and  Cho- 
rus; Organ,  Fourth  Sonata  (Mendels- 
sohn), Miss  de  Fremery. 

ELIZABETH  A.  TAYLOR. 


Miss  Ada  Clement  appeared  recently  on 
a  program  given  for  the  San  Francisco 
Music  Teachers'  Association.  She  played 
Cesar  Franck's  Variations  and  was  very 
ably  accompanied  on  the  second  piano 
by  Eveleth  Brooks,  one  of  her  most  tal- 
ented pupils.  Miss  Clement  also  played 
a  group  of  piano  works  comprising  Scar- 
latti and  Chopin  numbers.  Another  pleas- 
ant recognition  from  her  compeers  re- 
cently was  Miss  Clement's  appointment 
on  the  Jury  which  heard  the  applicants 
for  the  Music  Clubs'  Federation  Contest. 
The  other  judges  were:  Piano.  Georg 
Kriiger;  Vocal,  H.  B.  Pasmore  and  Mrs. 
Nicholson;  Violin — Messrs.  Conradi  and 
Wlsmer. 


The  Rees  Vocal  Club  held  its  monthlr 
meeting  on  Saturday,  November  14th. 
Mrs.  Richard  Rees  read  a  sketch  of  the 
life  of  Gluck  and  brought  out  all  the 
points  of  interest  regarding  the  composer 
— showing  pictures  of  Gluck,  of  his  status 
in  the  Paris  Opera  House,  his  being  one  of 
the  four  life-size  statues  placed  in  the 
vestibule.  After  the  business  meeting 
and  the  study  of  Gluck.  the  club  had  the 
pleasure  of  listening  to  Miss  Alice  Mayer, 
a  promising  pupil  of  Pierre  Douillet.  play 
Nocturne  in  F  (Chopin),  and  Caprice  Es- 
pagnol  (Moszkowski).  She  showed  re- 
markable talent,  having  a  delightfully 
delicate  touch  and  when  necessary  extra- 
ordinary strength.  She  played  remark- 
ably well  and  showed  good  training.  Miss 
Alyce  Levy  sang  three  well  chosen  songs 
and  displayed  a  pleasing  voice  which 
shows  development  with  every  hearing. 
The  closing  number  was  a  choral  by  the 
club,  which  it  is  preparing  to  sing  at  a 
recital  to  be  given  soon  after  the  holidays. 
Tea  and  a  social  half-hour  followed  the 
program.  These  meetings  are  looked  for- 
ward to  with  anticipation  by  the  club 
members,  they  being  both  instructive  and 
enjoyable. 


-v»- 


LUCIA   DUNHAM'S  SUCCESS. 


At  a  recent  concert  in  Salinas.  Lucia 
Dunham,  the  brilliant  and  successful  so- 
prano soloist,  created  a  splendid  impres- 
sion and  the  following  press  comments 
are  sufficient  evidence  of  the  truth  of  this 
assertion: 

Lucia  Dunham  gave  a  wonderful  dis- 
play not  only  of  voice  but  dramatic  abil- 
ity and  interpretation.  Such  artists  as 
this  should  be  labeled  public  benefactors. 
— Salinas  Daily  Journal. 

Lucia  Dunham's  songs  were  a  delight 
to  the  audience.  She  is  not  only  a  sweet- 
voiced  singer,  but  a  linguist.  She  is  not 
only  a  linguist,  but  an  artist  of  under- 
standing.— Salinas  Daily  Index. 
** 


SHORT   ITEMS  OF   INTEREST. 


Miss  Cecil  Cowles.  the  well  known  and 
brilliant  young  composer  and  pianist,  left 
tor  New  York  on  Saturday,  November 
25th,  witli  the  intention  of  concertizing 
in  tlie  great  metropolis  and  thus  continu- 
ing the  enviable  career  which  she  has  so 
auspiciously  begun  in  California.  She  ex- 
pects to  appear  with  the  Philharmonic  or 
the  New  York  Symphony  Orchestra,  and 
is  taking  along  the  score  of  her  concerto 
which  she  will  play  during  her  sojourn 
in  the  East. 

N.  Oeconomacus.  the  able  clarinettist, 
a  member  of  the  San  Francisco  Sym- 
phony Orchestra,  under  Alfred  Hertz,  left 
on  Monday.  November  27th,  for  Seattle 
where  he  will  settle  his  personal  affairs 
prior  to  his  return  to  this  city  which  he 
will  make  his  home.  When  he  returns 
he  will  bring  his  family.  While  here.  Mr. 
Oeconomacus  made  numerous  friends  by 
reason  of  his  fine  personal  traits  and  his 
exquisite  musicianship.  He  appeared 
with  great  success  as  an  assisting  artist 
of  the  Shavitch-DeGrassi-Bem  Trio,  and 
at  various  other  important  musical  events. 
During  his  five  months'  stay  here  Mr. 
Oeconomacus  proved  himself  an  excellent 
musician  whom  everyone  will  be  pleased 
to  have  return  to  this  city. 

Miss  Alice  Seckels,  pianist,  a  member 
of  the  faculty  of  the  Manning  School  of 
Music,  2127  Broderick  Street,  gave  a  re- 
cital at  Sorosis  Club  Hall  on  Friday  even- 
ing, November  10th,  when  the  following 
program  was  splendidly  interpreted:  Mo- 
zart— Pastorale  Variee,  Beethoven — Minu- 
etto,  E  flat,  Beethoven-Rubinstein — March 
from  Ruines  d'Athens;  Chopin  —  Noc- 
turne, F  sharp  major,  Chopin — Fantasie — 
Impromptu,  Grieg  —  Nocturne,  Grieg  — ' 
March  of  the  Dwarfs;  McDowell — A.  D. 
1260.  from  Sea  Pieces,  Rubinstein — Polka 
Boheme  in  G,  Rubinstein — Barcarolle  in 
G,  Rachmaninoff — Polichinelle  (Punch). 

Mme.  Betty  Drews,  dramatic  soprano, 
with  Frederick  Maurer,  Jr..  at  the  piano, 
will  give  a  concert  in  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel  on  Tues- 
day evening.  December  oth.  The  follow- 
ing exemplary  program  will  be  rendered: 
(a)  Care  Selve.  from  Atlanta  (H.  Han- 
del), (b)  Bois  Epais,  from  Amadis  (Lul- 
ly),  (c)  Divinites  du  Styx,  from  Alceste 
(Gluck);  (al  Suleika  (Schubert),  (b) 
Scbneeglockchen  (Schumann),  (c)  Auf- 
triige  (Schumann),  (d)  Unbewegte  laue 
Luft  (Brahms),  (el  Verborgenheit  (H. 
Wolf),  (f)  Standchen  (R.  Strauss);  Vissi 
d'Arte.  from  Tosca  (Puccini);  (a)  Chii- 
son    Triste    (Duparc),    (b)    DeceptioB 


(Tchaikowsky),  (c)  Les  Papillons  (Chaus. 
son),  d)  Berceuse  (Gretchaninow),  (e) 
Chere  Nuit  (Bachelet);  (a)  Spirit  Flower 
(Campbell-Tipton),  (b)  How  Do  I  Love 
Thee  (H.  Hadley).  (c)  The  Birth  of  Day 
(R.  Hausmann),  (d)  Japanese  Death  Song 
(E.  Cranston  Sharp),  (e)  Floods  of  Spring 
(Rachmaninoff). 

The  pupils  of  Mrs.  Hugo  Mansfeldt 
gave  a  delightful  piano  recital  at  the  resi- 
dence of  Mrs.  Mansfeldt,  23S  Cole  Street, 
on  Friday  evening,  November  24th.  The 
program,  which  was  rendered  with  that 
thoroughness  and  sincerity  which  charac- 
terizes all  affairs  given  under  these  au- 
spices, was  as  follows:  (a)  Canzone  amo- 
rosa  (NevinI,  (b)  Mazurka.  B  flat  (Cho- 
pin), (c)  Norwegian  Bridal  Procession 
(Grieg),  Miss  Aileen  MacLymont;  (a)  Ga- 
votte and  Musette  (Bach),  (b)  Arabesque 
No.  1  (Debussy),  (c)  Marche  mignonne 
(Poldoni).  Miss  Edna  Fennell;  (a)  Melo- 
dy. E  minor  (Massenet),  (b)  Waltz.  D 
flat  (Chopin),  (c)  Mazurka  de  Salon 
(Tschaikowsky),  Miss  Pattie  Irving;  (a) 
Polka  de  Concert  (Bartlett),  (b)  Torea- 
dor et  Andalouse  (Rubinstein).  Miss  Mil- 
dred Kreye;  (a)  Warum?  (Schumann), 
(b)  Rhapsody  No.  6  (Liszt),  Miss  Elsie 
Michel;  (a)  Valse  mignonne  (Liebling), 
(b)  Friihlingsrauschen  (Sinding),  (c)  Can- 
tique  d'Amour  (Liszt),  Miss  Inez  Pringle. 

Miss  Caroline  Halsted  Little,  the  well 
known  and  exceedingly  efficient  vocalist 
and  teacher,  has  taken  a  studio  in  the 
Kohler  &  Chase  Building,  and  is  now  at- 
tending to  her  fine  class  of  San  Francisco 
pupils  on  this  side  of  the  Bay. 

John  Baumgartner.  one  of  the  ablest 
orchestra  musicians  in  San  Francisco, 
and  a  violinist  of  no  mean  ability,  has 
recently  bought  a  new  violin  from  Alfred 
Lanani.  a  recent  comer  to  San  Francisco 
and  who  makes  instruments  of  a  most 
superior  quality.  Mr.  Baumgartner  is  de- 
lighted with  this  new  instrument  and  de- 
clares it  to  he  equivalent  to  some  of  the 
finest  specimens  of  imported  violins  that 
have  come  to  his  attention.  It  is  a  flat 
model,  fashioned  after  the  Guamerius  del 
Gesu  style,  is  made  of  fine  old  wood,  with 
hand-engraved  scroll  and  has  a  pleasing 
reddish-yellow  varnish.  Its  tone  is  ex- 
ceptionally big  and  flexible. 

There  are  vacancies  in  Trinity  Choir 
for  a  few  sopranos  and  contraltos.  A 
splendid  opportunity  is  afforded  to  learn 
sight  reading.  The  oratorio  season  com- 
mences with  The  Messiah,  on  Sunday 
afternoon,  December  31st.  Rehearsals 
for  The  Messiah  begin  Friday  evening. 
December  1st.  Apply  to  Benj.  Moore, 
organist,  1003  Kohler  &  Chase  Building, 
Wednesdays  and  Saturdavs,  or  Phone 
Fillmore  2728. 


ALCAZAR. 


ORPHEUM. 


Amelia  Stone  and  Armand  Kalisz. 
whose  visits  are  always  a  delight  to 
Orpheum  audiences,  will  reappear  after 
an  absence  of  three  years  and  will  pre- 
sent a  new  operetta  entitled  "M'mzelle 
Caprice."  in  which  they  sing,  dance  and 
act  with  distinct  success.  The  book  is 
by  Edgar  Allan  Woolf  and  the  lyrics  and 
music  by  Mr.  Kalisz.  Will  H.  Davis  comes 
with  them  as  musical  director.  Ray  Sam- 
uels, "The  Blue  Streak  of  Vaudeville," 
who  shares  the  headline  honors,  will  sing 
a  number  of  new  songs  in  that  ingratiat- 
ing way  which  makes  her  so  popular.  A 
magnetic  personality  and  absolute  tech- 
nical skill  make  her  one  of  the  supreme 
lights  in  her  own  particular  line.  Bert 
Savoy  and  Jay  Brennan  will  present  an 
incident  of  Broadway's  night  lite  entitled 
"On  the  Rialto."  Brennan  portrays  a 
ticket  speculator  and  Savoy  a  chorus' girl. 
The  act  is  a  melange  of  humorous  dia- 
logue and  character  portrayals. 

Ralph  Dunbar's  Maryland  Singers  con- 
sist of  a  quartet  of  charming  girls  who 
sing  delightfully  Southern  songs  of  the 
Sixties,  and  a  banjo  virtuoso.  .George 
McKay  and  Ottie  Ardine  will  present  a 
singing  and  talking  skit  called  "On  Broad- 
way." It  is  composed  of  bright  patter 
and  new  and  distinctive  songs  and  is  de- 
livered in  the  fresh  and  breezy  style  for 
which  both  artists  are  so  famous.  Harry 
Tate's  "Fishing"  is  a  scream.  You  may 
be  the  most  callous  fisherman  in  exis- 
tence. Y'ou  may  know  your  Isaac  Wal- 
ton from  cover  to  cover,  but  if  you  do  not 
see  Harry  Tate  and  his  company  of  six 
in  their  comedy,  "Fishing."  you  miss 
much  enjoyment  and  you  don't  know  as 
much  about  fishing  as  you  possibly  may 
think  you  do.  Leonard  Gautier's  Animat- 
ed Toyshop  and  Bert  Fitzbiggon  The 
Original  Daffy  Dil,  will  be  the  only  hold- 
overs in  one  of  the  most  enjoyable  enter- 
tainments ever  offered  to  the  public. 


"Potash  and  Perlmutter"  has  scorec 
positive  triumph  at  the  Alcazar  Thea 
with  Henry  Shumer  and  Alexis  Luce 
the  two  name  roles  and  Miss  Eva  Den 
son  playing  'Miss  Goldman."  This  elei 
comedy,  made  from  the  stories  of  Mi 
tague  Glass,  which  originally  appeared 
the  Saturday  Evening  Post  and  which 
described  as  "An  up-to-date  garment 
three  pieces."  is  quite  the  most  appe 
ing  play  that  has  been  written  in  yea 
Both  Shumar  and  Luce  have  scored  p 
sonal  triumphs  in  their  delightful  int 
pretations  of  the  two  partners  who  i 
continually  quarreling,  but  who  at  t 
right  moment  stand  ready  to  sacrif 
their  all  to  save  a  co-religionist  from 
ing  extradited  by  the  Russian  gove 
ment  on  a  trumped-up  charge  of  murd 
Miss  Dennison,  a  charming  young  lei 
ing  woman  specially  engaged  to  portr 
the  principal  feminine  role,  has  alrea 
won  a  host  of  admirers  by  the  delica 
with  which  she  plays  the  young  design- 
The  sympathetic  appeal  of  Miss  Den 
son's  work  stamps  her  as  a  real  arti 
There  are  several  other  new  faces  amc  i 
the  Alcazar  Players  and  all  of  them  ha  I 
been  well  received.  The  regular  me 
hers  of  the  company  are  splendidly  C4  i 
and  the  production  is  one  of  the  flnt  ! 
Belasco  &  Mayer  ever  offered.  ; 

Following  "Potash  and  Perlmutter,"  I    ' 
vid    Belaseo's    newest    play,    "The    E 
press."   adapted   from   the   Hungarian 
Melchoir  Lengyel  and  Ludwig  Biro.  %    i 
be    staged    for    the    first    time    with    C    i 
Humphrey     (Princess     Hassan)     in    t 
name  role.     "The  Empress"   is  undou 
edly  the  biggest  play  that  wizard  of  t 
stage,    David    Belasco,    has    ever   writi 
and  its  initial  production  at  the  Alca?   . 
will  be  in  the  nature  of  a  dramatic  S€  i 
sation.  , 

w 

CORT  THEATRE. 


Selwyn  and  Company,  who  last  seaa 
made  history  at  the  Cort  Theatre  by  t 
attendance  accorded  their  "Twin  Beds 
are  sending  to  this  theatre,  beginnii 
next  Monday  evening,  December  41 
their  latest  and  greatest  farce  succe: 
"Fair  and  Warmer,"  by  Avery  Hopwoc 
This  extraordinary  farce,  which  drew  i 
public  from  every  social  stratum,  eve 
intellectual  stratum  and  every  group 
wealth  or  lack  of  it,  comes  to'  San  Fra 
Cisco  after  a  two-season  run  at  the  I 
tinge  and  Harris  Theatres,  New  York,  ; 
most  conspicous  distinction  being  that 
having  made  more  money  in  New  Yo 
than  "Within  the  Law,"  produced  by  tt 
same  firm.  "See  'Fair  and  Warmer' wb 
it  gets  here,"  was  the  admonition  of  eve 
New  York  visitor  as  soon  as  he  reach. 
San  Francisco.  Avery  Hopwood  has  nev 
written  anything  so  incessantly  amusir 
so  adroit,  so  witty,  or  so  sympathetic 
this  tale  of  two  innocents  who  try  to  i 
venge  themselves  on  two  giddy  marriai 
partners. 

** 


JACOBSON    PUPIL    RECITAL         1 

At    the    last    pupils    recital    of   Josei  \ 
George   Jacobson   given   November   171    | 
Mr.  Jacobson  gave  an  explanatory  talk  i   i 
Grieg's    music    and    on    Ibsen's    dramai 
poem  while  the  pupils  played  the  diff. 
ent    numbers    of    the    Peer    Gynt    Sui 
J.  F.  Schopp  sang  two  Loewe  B'allads  a 
an  interesting  Russian  Song  and  Geor    . 
von    Hagel    played    cello-solos    by    Frii 
Jacobson  and  himself.     Following  is  t 
program:     Melody,  for  two  pianos  i Rub    i 
stein).  The  Misses  Sliger  and  ^niitne 
Norse  Song  (Schumann).  Valse  Aerien 
(Splinder),  Miss  Lorraine  Sliger;    Gip; 
Rondo    (Haydn),    Miss    Vivian    Whitne 
Scarf-Dance     (Chaminade).      Elfln-Dan 
(Grieg).  Miss  Naomi  Spellman;  Peer  Gy 
Suite    (Grieg),    (a)    Morning  Mood.  Mi 
Ada  Belle  Norris,   (b)  Ase's  Death,  Mi 
Kreeenz   Woll,    (c)    Anitra's   Dance,  T 
Misses    Ford,    (d)    Sohveig's    Song,   Mi 
Luisa   Cavalri,     (e)     In  the   Hall   of  t 
Mountain-king,  The  Misses  Roumiguiei 
Love  Song  (Henselt),  Mazurka  (Chopi- 
Miss  Lorette  Roumiguiere:  Melodie  iX 
senet).  Etude  de  Concert  (The  Butter 
(Lavallee),  Miss.Henriette  Roumingu;- 
To  Spring  (Grieg).  Standchen  (Seren. 
(Sindingl.    Mrs.    Grace    Collins;    Prel' 
(Rachmaninoff),    Mrs.    J.    Simon;    Dar 
Espagnola.    Manita    Danza     iCuban-A.    . 
-Mrs.  A.  X.  Filmer:  Dance  Macabre  tor  t    . 
pianos  (Saint-Saens).  The  Misses  Non 
Woll.    Simon    and    Mr.    Menz;      Balla- 
(Loewe).  (ai  Die  Lauer  (Der  Wovwo6 
(b)     Odin's    Meeres-Ritt,    Mr.    J.'  P. 
Shopp;  'Cello-solos — (a)  Lamento  (Jac 
son),    (b)    Ballade    (Friml),    (c)    Capri 
Vivace    (von    Hagel),    Mr.    George    i 
Hagel. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  National  Opera  Club  of  America 
its  last  meeting  in  tlie  Waldorf-Astoria 
otel,  New  York,  announced  as  "Guest 
'  Honor,"  Miss  Mabel  Kiegelman  of  San 
-ancisco  and  Oakland.  Havrah  Hub- 
,rd,  witli  Claude  Gotthelf  at  the  piano, 
.  tured  on  Italian  opera.  Madam  Butter- 
,'.  Mme.  Katharine  Evans  von  Klenner. 
;e  president,  presided  over  the  meeting, 
iss  Riegelman  is  now  on  tour  with  the 
oston-National  Grand  Opera  Company, 
nging  the  roles  in  whicli  she  has  gained 
uch  fame  and  favorable  comment.  In 
leaking  of  Miss  Riegelman's  singing  in 
a  Boheme  last  week,  the  New  York 
elegraph  says,  "Mabel  Riegelman,  com- 
andingly  deliberate,  was  a  sympathetic 
id  effective  Musetta." 

Three  duets  by  H.  B.  Pasmore — Oh 
tiat  We  Two  Were  Maying,  At  First 
ght.  We  Drifted  Idly— the  latter  to 
ards  by  Madge  Morris  Wagner,  which 
ere  sung  recently  before  the  Sequoia 
ub  and  the  Berkeley  Hillside  Club,  by 
e  composer  and  his  pupil  Miss  Feme 
i  Witt,  accompanied  by  Miss  Eva  Wal- 
iT,  will  be  repeated  at  the  California 
nb,  December  5tii.  The  dueis  have  won 
Istant  favor  with  the  audiences  to  whom 
\ey  have  been  presented. 

'The  Illinois  Society  of  California,  In- 
irporated,  celebrated  its  fourteenth 
rthday  last  Monday  evening,  November 
■.,  at  the  Starr-King  Hall,  Oakland,  when 
'e  members  and  many  friends  enjoyed  a 
'iscellaneous  program  arranged  by  Mrs. 
t  E.  Hall.  The  following  took  part: 
iilutatory.  Rev.  William  Day  Simonds; 
fading,  Mrs.  F.  L.  Slemmons;  piano  duet, 
Irs.  Holbrook  and  Miss  Denise;  violin 
let,  Henry  Prather  and  Herbert  Blunck; 
!ng8.  Miss  Elizabeth  A.  Taylor,  and  El- 
er  B.  Johnson;  song  and  dance.  Misses 
(ith  and  Rita  Jenkins;  Valedictory,  Mrs. 
)reland.  Mrs.  Holbrook  furnished  the 
iisic  for  the  dancing  that  closed  a  pleas- 
it  evening. 

Mrs.  Joe  Green  Radcliffe  is  instituting 
series  of  concerts  at  the  Shattuck  Hotel 
LSt  Tuesday  evening  she  presented 
chard  Bell  Cooke,  tenor  and  Joseph 
>ldstein,  violinist.  Young  Goldstein 
owed  rare  ability  and  is  fortunately  in 
od  hands,  he  is  studying  with  Signor 
Grassi.  His  tone  is  remarkable  and 
played  particularly  the  First  Move- 
ent  of  the  de  Beriot  Seventh  Concerto, 
th  fine  enthusiasm  and  evident  appre- 
itlon  of  and  pleasure  in  his  work.     It 

safe  to  predict  that  he  will  make  his 
ark  if  he  goes  on  earnestly  with  his 
Lidies.     The   program    was   as   follows: 

Spirit  Flower  (Campbell-Tipton).  The 
ar  (Rogers);  First  Movement,  Seventh 
incerto  (De  Beriot),  Romance  (Wien- 
wskl) ;  La  Boheme  (Rudolph's  Narra- 
re)  (Puccini);  Orientale  (Cui),  HJere 
ill  (Hubay);  Call  Me  No  More  (Cad- 
an).  Thrush  at  Eve   (Cadman). 


asmore  Vocal  Technic 

fuplla  AiHialnlvd  to  Pumoua  C'olleKe, 
lilv.  or  So.  Cal.,  Colleee  of  «lic  I'nelUr, 
Inic  Coim.,  S.  J.,  liilv.  of  Alukiima.  »  liia- 

n,    cm..    <lilraeo,    Leander     (lark     I 

k.a.  Cornell  Inlv..  ptc.  Home  Slndlo:  I  1711 
naliliiKlon   St.     Trirphone   Fraukllii   s::i;. 

[jiuseppe  Jollain 

VIOLIN   TK ACHKR 
«lndlai     375    SuKrr    St.      Phone    Kearny 


MH.  AMI  MRS.  GIOOKG 

flRUGER 

Artistic  Piano  Instruction 

ne«.  Stiidli.:  IMir,  Soerumrnlo  St.  1-hooe 
.peet  KISO.  Doontono  Studio:  Suite  H. 
ier  A    <  iin..e   llldK.    Phone  Kearny  Mr.4. 

toward  E.  Pratt,  Tenor 

Teacher  of  Singing 

I'ouduetur  Santa  Ro«a  Choral  Society, 
uriMter  St.  John'H  Pre«.  Church,  Derk. 
•>  Slat  St..  Oakland.  Tel.  I.akenlde  710 

Sl<;\OR  F.  AVEDANO.   Baritone 

II  «i;.  STELLA  BEST,  Mezxu-Contralto 

lOICIO  Placlne  and  CoachInK  a  Specialty. 

en   for  ConeertM,  KecitalN.  etc.    803  Koh- 

&   »  ha»e   UldK.      I'honc   Kearny   5454. 

Johanna  Kristoffy 


^  Effa  Ellis  Perfield 

Hm"^ 

WB                   PEDAGOGY 

r          Based    on    Inncr-FoellnK. 
ReasonlngandurlUs.  teacli- 
es  teachers  how  to  teach. 

Local  Normal  Teacher 

MISS  JOY  noble: 

\ 

1424  Guuich  Street 
San  Francisco 

J 

lufurmatlon    free 

J 

Elfa  Ellii  Perlield  Moiic  School 

Incorpor.iU-(i 

w 

950-5  McCliiri  BMi.    2IS  S.  Wibiili  Ki. 

f 

CHICAGO.  ILL. 

Henry  L.  Perry,  Bass 

COBiCEBT — ORATOHIO 


Vocal   Instruction   by   Appointment   Only 
Stndio:  1004  Kohlcr  &  Chnnc  BnlldlnB 

Jack  Edward  Hillman 

Baritone 

studio:  Kiihler  &  Cbaae  BIdE.  Phone 
Kearny  5454.  Renldeuce  110  Frederick  St. 
Phone   Park  00S7. 

LOUISE  AHLBORN 

Taught    For   Five    Venm    In    Berlin 

VOICE    CULTURE 

studio  13:0  California  St.  Tel.  Prospect  4700 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohlcr  Si  Chnae  BIdE.        San  Pranclaco 

Phonei    Kearny    S454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

Id    All    LaoKuasen 

5302   nrood^TB}'.  Oakland 

San   Francisco  Studio,  Gennnn   House 

\\y    Appointment    Only 

CECIL  FANNING 


LION  GOLDWASSER 

SOLO    VIOLINIST 

ISRAEL  SELIGMAN 

SOLO    PIAMST 

tlradunles.    Imperial    Conscn  otory 

PetroKrfid.      Studio:  Itoont    1007,  K.di. 

Ier  A:    ChuHC    BldK.    Tel.    :tliirket   4157 


Cornish  School  of  Music 
Language  and  Dancing 

Bronilwnv   and    Pine   Street.   Seattle.  Wash. 

i\orninl    Course   In  all    Departments 

MB.    CALVIN    BR-VI.\ERIJ    CADY 

Dnicroze  Fnrythmlcs.     Write  for  Catalogue 

PELZ  MUSIC  STUDIO 

MOI.IV.    PIA.VO.    COBNET,    ETC. 

Ili37   Sacramento   St.     Phone  Franklin  SMSO 

S.  F.  Chronicle,  Aug..  1915:  "Pelz  and  his 


FLABIO  RAVENA 

DRAMATIC  TENOR 

.501    Tiveuty-seventh    St,  Tel,  Piedmont  41HI3 

.Vvollable  for  EnEaeementM 

HERMAN  MARTONNE 

For  Bccllal.«,   Knsenihle,   Instruction 
Address:  775  Bush  St.      Phone  Donelns  1171 

C  A,SE  Teacher  of  Singing 


004  Hohler  &.  Chase 
tudio:  ::5II  Cbannll 
'hone  Berkeley  3121  J, 


BldB,     Fridays,    He 


Music  Irnchrrs  on  the  Pacific  <  oast  nlll  find  a  full  stock  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

WllK 
HENRY    GR.OBE  "A  Dealer  in  Music  of   the   Better  Kind" 

I3S-153   Kearny    St.,    In    the   store  of   the   VVILEV    B.    ALl.E.N    CO,       Send    for   cntaloK 


Mrs.  Carroll  Nicholson         F.    G.  ScHiller 


VIENNESE  1 


IMA  DO-VNA 


'  Thorough  Vc 

and  Com . 

I  Jton   Street,    Phone  Franklin  1721, 


FredericK  Matirer 

Teacher  of  Piano  and  llnrmony,  Ensei 
hie,  Coachliie,  Studio:  1720  Le  iloy  -Vv 
Berkeley,     Phone   Berkeley  530, 


CONTRALTO 

Teacher  of  SlaKiUK,     .12  Loretia  Avenu. 
I'leduiout,    Tel,  Piedmont  304,  Mon.,  Kohlc 


THeodore  Widmer 

pumst 


Mrs.  A.  F.  Bridge 

TEACHER    OF   SINGING 
Studio;  1020  Scott  St,      Phone  Fillmore  1501 

Mme.  Isabelle  Marks 

CONTRA  I, TO 

Voice  Culture.  Suite  "C"  Kohler  8c 
Chnne    Dulldlnc      Telephone:    Kearny    rv\r^. 

FRANK  A.  WICKMAN,  Pianist 

Studios:  24i08  IMedmout  Avenue.  Tele- 
phone Rcrkeley  TdT-lt  Snn  FrnnciNco,  Room 
002  Kohler  &.  Cbase  lUdi;.,  Tel.  Ivearn>  .V1.%4 

MARY  BER.NHOFE.R 

C(H.ORATrR.\    SOPRANO 

Appenrinc     at      lendlne     German     Opera 

HouneM    nnd    Keeeutly    AVIth    the    American 

Opera      Co.,      Studio:     iMa     AVehster     Street. 

TcUMihone    Park    «is»2. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios:  Snn  Francis Hotel  Normandle, 

Sutler    nnd    Uoneh    Slreels.     Berkeley,    1535 
Euclid    Ave,      I>houe    Berkeley   S555. 

ACHILLE  L.  ARTIGUES 

Orean,  Piano,  Harmony,  Counter  Point. 
Studio:  ArillaKn  Musical  Colleee.  Itcs.: 
I3N  ElBhth    Ave.,  S,  F.       Phone   PaclHc  ,5740, 

ANIL  DEER  STUDIO 

42.S  FILLMORE  STREET 

Studio     Tel.     Market     SOGl  :    Renldenee    TcK 

MIs.ilon  2tt7S.       \\y  .Vppolntment  Only. 

MME.  M.  E.  VINCENT 

VOICE   STUDIO 
Phone   Kearny  54S4.  Res.   Fillmore  4322 

EVELYN  SRESOVICH-WARE 

PIA.MST — ACCO>IP.VNIST 


W  est    3558. 


MARY  CARRICK 

PIANIST 

Availahle    for    Concertn    sod    RecltaU 

Studio:   i:i:>S   Fell    St.  Phone  Went   771»S 

EMILIE  ILLSLEY  McCORMACK 

PI  A  MST — A  Cf  O  >l  PA  N  I  ST 

Fnrmerl.v    With    the    InNdtute    oC    MuNloal 

Art    of    New     )tirk.      Stndio:    T2.*\    Sutter    St. 

T<-lpptioiie    I'rniiklln   7:t4r.. 

Joseph  George  Jacobson 

PI  wo 

127(1    <'alifornJa    St.         Phone    Franklin    17ll( 

Kose    Relda    Cailleau 


SIR    HENRY    HEYMAN 

SOLO  VIOLINIST — MISICAL  DIltECTOR 
Teaches  Violin,  Viola,  Ensemble  Playine 
434   Spruce    Street.        Phone:    Fillmore    1131 

PIANO,    THEORV,    COMPOSITION 

JOHN  AV.  METCALF 

Studio:  SIO  Firnt  Snvlnc"  Rank  Bide.. 
Oakland.      PhoncM,  Oakland  3172;  Piedmont 

Fickenscher  Studios 

SINn  Or.KC  St.,  Snn  Francisco:  >lundnys 
and  i'hursdnis:  Phone  l-nrk  7104.  2035 
Webster    St.,    Berkeley;    Phone    Ilerk.   4«iH. 

FANNIE  BAILEY-SCGTT 

SOPRANO 

Concerts,  Recitals,  Oratorio 

2134  VVoolsey  St..  Berkeley,     Tel.  Berk,  2S3 

Geo.  Stewart  McManus  pianist 

47  <;\rFNI'.V  Bill, DING,  371!  Sutter  St„ 
S.  F.  Phone  iienrny  .513s.  Kcs.  23CM(  Leni- 
enoorth    St.       Phone    Prospect    5130. 

CYDIA   STUR.TEVANT 

OPERA    AND    CONCERT    CONTR.ILTO 
Vocal   Studio:  2I0S  Shattuck   Ave.,  Berk- 
eley,   Phone  Ilerk.  131.    Monday  Afternoon. 
S.  F„  S20  O'Fnrrell  St,  Phone  Prospect  2002 


EMILIE  NELSON,  Soprano 


MISS  HELEN  COLBURN  HEATH 

Soprano   Soloist    First    Unllarlnn    Church, 


ERNST  WILHELMY 

Interpretatloi 
:{7<t  Sutler  St.     Tei.Fllln 

Mme.  M.  Tromboni 

VO I CK    I NTER  PRET  ATI  O  N 
Kohler  &  fhawr-  Rldjc.       Phone  Kenrnr  54M 

Mary  Alverta  Morse 


Res.    Studio 


SOPRANO 


Phone   Film 


ARTISTS'   DIRECTORY 

PIANISTS 

MISS  ESTHER  HJELTE 

.597  Fairmont  Ave..  Oak.      Tel.  Pied.  3043 
IVIISS  ALBERTA   LIVERNASH 

1S76  Fifteenth  St.,  S.  F.    IMioiie  Parit  4747 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street        Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 

78!)  Biiena  Vista  Ave.        Phone  Park  2193 

EDWARD    FABER    SCHNEIDER 

Bohemian  Cliili San  Francisco 

MISS  ADA  CLEMENT 

Sl.Tl  Clay  St. Plione  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St.,  Berkeley.  Tel.  Berk.  1310 

MRS.  GRACE  GAMBLE 

3408  Geary  Street  Phone  Pacific  8566 


CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 


E,    STANDARD    THOMAS 

La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA     DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 


ARTHUR  CONRADI 

906  Kohler  &  Cliase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 

2619  Dwight  Way.  Berk.    Tel.  Berk.  856  J 

AUGUST  WIEBALK 
763  Haight  St.  Tel.  Market  8163 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 

DRAMATIC   Cl'LTLRE 

GERDA  WISMER  HOFMANN 
2S41  Steiner  Street. Phone  West  438 

Subscribe    for     Pacific    Coast     Musical 
Review.     $2.00  per  year  in  advance. 


PACIFIC  COAST  MUSICAL  REVIEW 


TONE,  ACTION,  DURABILITY 

"THESE  are  the  qualities  for  which  you  must  look  in  purchasing  a 
piano.       And  to  prove  these  points  the  test  of  time  is  necessary. 
Therefore  take  note  of  the  pianos  you  hear  that  have  been  in  use  for 
jwenty  to  forty  years.     You  will  find  that  of  them  all 


alone  has  not  become  shrill  and  displeasing  to  the  ear  but  has  retained  that  beautiful,  full 
one  that  has  earned  for  it  the  reputation  of  being  THE  WORLD'S  BEST  PIANO. 


San  Francisco 
Kohler  &  Chase  Bldg.,  26  O'Farrell  St. 


Oakland 
535  14th  Street,  0pp.  Capwells 


Tickets  on  Sale  for  all  heading  Concerts 


ART  FOR  ART'S  SAKE. 


WE  AGREE  WITHOUT  RESERVATIONS. 


On  Tuesday,  evening.  November  21,  invited  musical 
and  literary  friends  packed  the  beautiful  "Abbey"  studio 
ot  William  W.  Carruth,  Thirteenth  Avenue,  Oakland,  on 
the  occasion  of  an  interesting  and  thought-stimulating 
address  by  Professor  William  Herbert  Carruth,  ot  Stan- 
ford University,  "Art  for  Art's  Sake"  being  the  theme. 
At  its  conclusion  expressions  of  appreciation  and  ap- 
plause were  so  insistent  that  the  Professor  was  not  al- 
lowed to  resume  his  seat  until  he  had  read  one  of  his 
notable  poems,    "It  is  Glory  Enough." 

Musical  numbers  by  Douglas  Soule,  of  Oakland,  pian- 
ist, and  William  W.  Carruth,  the  well-known  composer- 
organist  of  Plymouth  Church,  were  given  with  distinc- 
tive artistic  expressions  and  technic,  all  of  the  numbers 
gaining  encores. 

The  program  follows:  Organ — Meditation  a  Sainte 
Clotilda  IJames).  Piano — Ballade  (Debussy),  Organ — 
Melodie  (Gliere),  Piano — Etude,  Op.  104,  No.  1  (Men- 
delssohn), Address — Art  for  Art's  Sake,  by  Professor 
William  H.  Carruth,  Piano  Duet,  Suite — Ma  Mere  L'Oye 
(Ravel).  1 — Sleeping  Beauty,  2— Tom  Thumb.  3— Em- 
press of  the  Pagodas,  4 — Conversations  of  the  Beauty 
and  the  Beast,  5 — The  Fairy  Garden. 

ELIZABETH  A.  TAYLOR. 


We  thoroughly  agree  with  Mr.  Sabin's  suggestions  ex- 
pressed in  the  following  letter: 
Dear  Mr.  Metzger:  — 

After  reading  your  criticism  of  the  Debussy  Tone  Pic- 
ture and  tlie  wonderful  combination  of  musical  (?)  in- 
struments you  suggest,  it  occurs  to  me  that  a  piece 
scored  for  car  gongs,  cowbells  or  a  motor  horn  might 
be  called  a  "Symphonie  Carcowphonique."  What  do  you 
think?  Sincerely  yours, 

WALLACE  A.  SABIN. 


-*v- 


MYRTLE    DINGWALL    KELLEY    IN    SAN    JOSE. 


CLARENCE  EDDY'S  SIXTH   ORGAN   RECITAL. 


Clarence  Eddy,  the  famous  American  organist,  will 
give  the  sixth  of  a  series  of  seven  organ  recitals  at  the 
First  Presbyterian  Church,  Oakland,  on  Thursday  even- 
ing, December  7th.  The  assisting  artists  will  be  Miss 
Zbay  Clark,  harpist,  and  R.  B.  Cook,  tenor.  The  com- 
plete program  will  be  as  follows:  Toccata  in  F  major 
(Johann  Sebastian  Bach),  Meditation  Serieuse,  Opus 
243  (Homer  N.  Bartlett),  Clarence  Eddy;  Song — Ah, 
Moon  ot  My  Delight  (Liza  Lehmann),  R.  B.  Cook;  So- 
nata in  D  minor.  Opus  42  (Alexander  Guilmant),  Clar- 
ence Eddy;  Prelude  in  C  sharp  minor  (Sergei  Rach- 
maninolf),  (By  request),  Clarence  Eddy;  Symphonic 
Poem — Ultava  (U.  Smetana),  (Arranged  by  H.  'Truecek), 
Miss  Zhay  Clark;  Evening  Song  (Edward  Bairstow), 
Clarence  Eddy;  Che  Gelida  Manina  (Puccini),  R.  B. 
Cook,  (With  harp  and  Organ  accompaniment) ;  Schiller 
March  (Meyerbeer),  Clarence  Eddy. 


Arthur  Conradi,  t 
the  new  season  ver 
the  Tuesday   Club 
Berkeley  Piano  Club 
San  Francisco  on  No 
San  Francisco  on   N( 


*  well  known  violinist,  has  begun 
auspiciously.  He  appeared  before 
Sacramento  on  October  13,  the 
October  4,  the  Sorosis  Club  ot 
vember  4,  and  the  Forum  Club  of 
vember  S.  He  will  give  six  con- 
certs in  Southern  and  Central  California  during  the  lat- 
ter part  of  this  month,  and  he  has  been  engaged  to  give 
three  concerts  in  Honolulu  during  the  Christmas  holi- 


Myrtle  Dingwall  Kelley  gave  a  song  recital  last  even- 
ing at  Newman  Hall,  on  South  Fifth  Stieet.  Vincent  de 
Arrillaga  was  the  pianist  of  the  evening,  playing  eight 
solos,  besides  acting  as  accompanist  for  the  singer. 

Mr.  De  Arrillaga  opened  the  program  with  three  short 
pieces  with  Spanish  titles,  and  of  decided  Spanish 
riiythm.  Tliese  selections  were  composed  by  Santiago 
Arrillaga,  father  of  the  pianist,  a  well  known  musician 
of  early  San  F'rancisto  days.  The  compositions  were 
entitled  "Zortzido."  "Risos  de  Ore"  and  "Grabiela." 
They  were  delightfully  played,  and  gave  great  pleas- 
ure. Two  Chopin  selections.  Nocturne,  G  Minor,  and 
Scherzo,  B  flat  minor,  pleased  immensely,  and  three 
short  pieces  by  MacDowell,  Improvisation,  Traumerei 
and  Polonaise  were  very  gracefully  given. 

Mr.  De  Arrillaga  has  a  Arm  touch,  is  a  fine  exponent 
of  decided  rhythms,  and  plays  in  a  way  that  makes  the 
instrument  talk.  He  was  recalled  after  every  appear- 
ance, and  for  the  final  recall  gave  an  admirable  rendi- 
tion of  "En  Route,"  by  Godard. 

Mrs.  Kelley.  better  known  as  Myrtle  Dingwall,  has 
sung  many  times  on  the  Victory  stage,  but  never  before 
in  concert  in  San  Jose. 

Newman  Hall  was  crowded  last  evening,  the  audience 
overflowing  into  the  smaller  rooms.  The  listeners  were 
extremely  well  entertained  and  showed  their  pleasure 
by  enthusiastic  applause. 

Mrs.  Kelley,  attired  in  a  particularly  fetching  "Mile. 
Modiste"  gown,  sang  a  program  of  ton  songs,  and  dis- 
played her  clear,  bird-like  soprano  to  great  advantage. 
Mrs.  Kelley  is  quite  new  to  the  concert  stage  and  finds 
it  difficult  to  keep  her  hands  and  arms  in  repose.  One 
wished  that  the  singer  might  appear  in  a  costume  pro- 
gram, thus  giving  a  chance  for  tlic  addition  of  at  least 
some  acting.  It  would  seem  as  though  that  were  a  role 
in  which  the  singer  would  shine  the  best,  rather  than 
in  straight  concert  work.  When  once  a  singer  has  fully 
entered  into  the  operatic  style  of  vocal  work,  it  is  in- 
deed hard  to  keep  close  to  concert  rc(|uirements.  Let 
us  hope  that  some  day  Mrs.  Kelley  may  return  in  a  cos- 
tonje  concert,  and  not  be  so  hampcr.d  in  giving  free 
vent  to  her  artistic  ideas  and  training. 


The  singer  first  gave  tliri-c  s(jiigs  in  Frencli.  L'Adieu. 
Matin  (Presard),  Depuis  le  jour,  from  Cliarpentier's  L 
ise.  and  Bergere  Legere  (Weckerlin).  These  were  v. 
very  daintily  sung.  Five  songs  in  English  followi 
Romance  (Debussy).  I  Have  Wept  A-Dreaming  (Hu 
Were  My  Song  With  Wings  Provided  (Hahn),  I  S 
Thee  Weep  (V.  de  Arrillaga),  and  the  sprightly  Will' 
tlie  Wisp,  by  Spross. 

These  were  finely  delivered,  and  for  recall  we  w-- 
favored  with  a  beautiful  rendition  of  the  old-time  so 
"Daddy." 

For  final  numbers  there  were  two  operatic  arias — ( 
from  grand  opera  and  one  made  famous  by  Fritzi  Sch' 
The  Vissi  d'arte  e  d'amour,  no  feci,  from  La  Tosca, 
Puccini,  was  delightfully  given,  and  with  the  true  d 
matic  thrill  of  that  imploring  appeal.  The  aria  (r 
Mile.  Modiste  captured  the  audience,  and  the  last 
train  was  repeated  for  recall. 

A  very  interesting  and  successful  recital,  one  tl 
gave  true  satisfying  enjoyment. — San  Jose  Mercury-H 
aid,  November  22,  1916. 


-*v- 


The  Savannah  String  Quartet  gave  a  chamber  mu 
concert  at  Leland  Stanford  Junior  University  on  Tu 
day  evening.  October  24,  at  which  the  following  progr 
was  delightfully  presented:     Quartet.  D  major  (Haydi 

(a)  Andante  cantabile  from   Opus   11    (Tschaikowsk 

(b)  Canzonetta  from  Opus  12  (Mendelssohn);  Quart 
Opus  ;)6  (Dvorak).  The  Savannah  String  Quarte't  c 
sists  of  the  following  members:  Samuel  Savannah,  fi 
violin;  Mrs.  Samuel  Savannah,  second  violin;  Er 
Weiler.  viola,  and  Miss  Dorothy  Pasmore.  cello. 


GEORGE  VON   HAGEL 

TEACHER   OF  VIOLO\CELLO 
Open    for    Caiii'erts    ond    Rec-ilnlK.     Phone    Garaeld 
>si(leuoe  Studio:  Cliufon  Coart.  6;i5  Stockton  Street. 
nucixeo,  fal. 


RECITAL 


Mme.  Betty  Drews 

Tuesday  Evening,  Dec.  S  at  8:30  o'clock  , 
Colonial  Ballroom,  St.  Francis  Hotel 

Ti'-ketb,:  $1.50  and  $1.00  for  sale  at  Sher- 
man, Clay  &  Co.,  Kohler  &  Chase  and  a( 
door  on  evening  of  concert. 
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SCHUMANN-HEINK'S    WONDERFUL   TRIUMPHS. 

/orld'8    Greatest    Singer    Attracts    Sufficient    People 

Her  Two  San  Francisco  Concerts  to  Crowd 

Six  Ordinary  Theatres. 


By  ALFRED  METZGER 
About  twelve  thousand  people  attended  the  two  Schu- 
lann-Heink  concerts  at  the  Civic  Auditorium  on  Sunday 
ftemoons.  November  26.  and  December  3.  Since  the 
.rgest  available  theatre  seats  about  1800  people.  Schu- 
ann-Heink  attracted  enough  music  lovers  to  pack  more 
lan  six  theatres.  This  is  a  feature  which  but  few  art- 
ts  In  the  world  can  boast  of.  In  addition  to  this  fact, 
c_-humann-Heink  only  appeals  to  the  musical  public,  and 
>es  not  cater  to  people  who  are  not  intelligent,  or  who 
tend  concerts  for  purposes  of  curiosity  only.  The  au- 
:ences  who  assemble  for  a  Schumann-Heink  concert 
jpreciate  the  art  of  this  great  woman,  and  prove  this 
■^  their  discriminating  applause. 

And  yet  Mme.  Schumann-Heink's  appeal  is  not  re- 
ricted  to  musical  "high-brows"  only.  Her  programs 
:*e  arranged  in  a  manner  to  appeal  to  all  classes  of  mu- 
.c  loving  people;  but  they  make  no  concessions  to  vul- 
t^rity  in  taste.  Their  character  is  throughout  healthy 
('.d  musically  sane.  We  are  pleased  to  note  that  the 
rhumann-Heink  programs  are  devoid  of  the  so-called 
tra-modern  school  which  seems  to  be  barren  of  melody 
id  truly  musical  intensity.  She  restricts  herself  to  the 
;st  to  be  found  among  the  old  classics  and  the  modem 
erature  based  upon  a  sane  musical  foundation.  In  a 
ost  Interesting  chat,  which  we  shall  endeavor  to  pub- 
ih  In  detail  in  a  future  issue.  Mme.  Schumann-Heink 
Id  the  writer  that  after  this  season  she  wished  to  take 
vacation  for  one  year,  having  given  forty  years  of  her 
'e  to  the  public,  and  then  she  will  begin  her  farewell 
ur  which  is  to  extend  throughout  ever>*  town  in  Amer- 
i  wherein  she  has  appeared,  and  which  by  reason  of 
is  large  territory  will  require  three  seasons  to  con- 
ude.  And  after  this  farewell  tour,  extending  over  three 
asons.  Schumann-Heink  will  retire  from  the  concert 
age.  and  will  only  appear  in  case  her  services  should 
*  required  for  a  great  charity. 

lAnd  this  reminds  us  that  a  certain  percentage  of  her 
*ncert8  this  season  are  entirely  set  aside  for  charity, 
fair  of  this  amount  goes  to  European  war  sufferers,  and 
^If  to  local  charities  in  the  various  cities  in  which  she 
fVes  them.  The  Wolfsohn  Concert  Bureau  of  New^  York 
■,Ao  donates  its  ten  per  cent  commission  on  these  con- 
ins.  Mme.  Schumann-Heink  considers  this  an  excep- 
^nally  generous  attitude.  Regarding  Schumann-Heink's 
>cal  art  we  can  only  say  that  the  enthusiasm  she 
boused  at  the  first  concert  was  duplicated  at  the  sec- 
ifd  event.  Her  art  was  as  supreme  as  ever.  Her  voice 
tis  in  finer  trim  than  we  ever  heard  it  before.  Indeed 
;l  those  who  heard  Schumann-Heink  on  these  two  oc- 
^ions  must  admit  that  the  diva  never  sang  better  in 
;r  life.  In  addition  to  her  wonderful  vocal  organ,  she 
ing  the  various  Bach,  Beethoven,  Meyerbeer,  Schubert, 
jolf.  and  Lowe  compositions  with  an  adherence  to  emo- 
ipnal  interpretation  that  proved  her  whole  being  part 
I  the  works.  Indeed,  Schumann-Heink's  matchless  sub- 
;-rsion  into  the  spirit  of  any  song  she  may  interpret  is 
e  of  her  most  marvelous  artistic  possessions,  and  it  is 
nething  that  must  be  heard  to  be  appreciated.  Both 
her  sense  of  humor  and  in  her  intensity  of  pathos  she 
roduces  an  individuality  of  irresistible  appeal. 
The  old  Dutch  Spinning  Song  was  a  delight  in  droll 
d  humorous  descriptive  powers,  while  Gertrude  Ross' 
iwn  in  the  Desert  and  M.  T.  Salter's  Cry  of  Rachel  were 
Jjranl  with  passionate  surrender.  Those  who  failed  to 
'ar  Schumann-Heink  on  this  occasion  missed  an  oppor- 
:^tty  that  is  not  likely  to  present  itself  again  until 
^  visits  San  Francisco  during  her  farewell  tour 
:jrough  America.  It  is  not  likely  that  we  will  hear 
kh  singing  again  from  any  other  artist.  Edith  Evans 
rain  displayed  refined  artistry  in  her  accompaniments, 
lile  Eula  Howard  Nunan  in  several  Chopin  composi- 
ns  displayed  thoroughness  of  artistic  understanding 
d  a  fluency  of  technical  skill  that  justly  earned  for 
r  the  enthusiastic  approval  of  the  huge  audience, 
lich  did  not  rest  until  the  gifted  pianist  consented  to 
■  ly  an  encore. 


THE   THIRD   SYMPHONY   "POP"   CONCERT. 


Lizt't    First    Rhapsodic   and    Grieg's    Lyric    Suite    Form 

Features  on  a  Program  That  Attracted  a  Crowded 

House    Last  Sunday  Afternoon. 


By  ALFRED  METZGER 
^he  San  Francisco  Symphony  Orchestra,  under  the 
ection  of  Alfred  Hertz,  gave  the  third  of  a  special 
ies  of  "pop"  concerts  at  the  Cort  Theatre  last  Sun- 
■  afternoon,  December  3d.  The  program  was  par- 
ilarly  popular  on  this  occasion  as  it  included  through- 
works  rich  in  melody  and  vibrant  with  rhythmic 
pitation.    From  the  first  number  on  the  program  until 


the  last  the  audience  was  in  harmony  with  the  conduc- 
tor, and  followed  the  progress  of  the  composition  with 
breathless  attention,  breaking  forth  in  salvos  of  ap- 
plause at  the  conclusion  of  the  various  selections.  The 
Liszt  Rhapsodic  was  conducted  by  Mr.  Hertz  in  a  man- 
ner that  revealed  an  innermost  Magyar  abandon,  and 
the  frequently  recurring  episodes  of  patriotic  frenzy 
were  interpreted  in  a  manner  that  made  your  heart 
beat  faster.  Mr.  Hertz  has  a  way  of  punctuating  a  mu- 
sical climax  that  is  unique.  You  simply  can  not  help 
responding  to  his  fervent  leadership.  The  Grieg  Lyric 
Suite  was  played  with  that  recognition  of  its  nigged 
romanticism  which  the  Norwegian  composer  so  ably 
paints  in  music.  The  various  orchestral  color  effects 
were  secured  with  remarkable  realism.  Both  during  the 
rendition  of  the  First  Rhapsodie  and  the  Grieg  Lyric 
Suite  the  orchestra  displayed  brilliant  technical  skill, 
the  string  sections  particularly  acquitting  themselves 
creditably. 

Louis  Persinger  with  his  usual  artistic  finesse  proved 
himself  throughout  the  splendid  artist  and  executive  or- 
chestral player  which  makes  him  an  ideal  concert  mas- 
ter, and  during  the  rendition  of  his  various  solo  pas- 
sages he  attained  that  graceful  tone  and  suave  phrasing 
which  has  earned  him  the  admiration  of  his  audiences. 
The  balance  of  the  program,  which  was  interpreted  with 
that  thoroughness  for  which  Mr.  Hertz  has  become  so 


PER*  V  GRAI.\GKR 

The   Senonlionnl    AuMralian  Planlnt  Who  Will    He  Heard  in 

Kecitnl  at  Seottixh  Rite  Auditorium  »xt  Thnrit- 

du>    Meht.  Decemher  14,  and  Sunday 

.\rteriiui>n.    Decemher   17 

well  known,  consisted  of:     Invitation  to  the  Dance  (Web- 
er-Weingartner  I,    Meditation    from    Thais    (Massenet), 

Marche  Slav.  Op.  31  (Tschaikowsky). 


A    TRULY    EXQUISITE    CHAMBER    MUSIC    RECITAL. 


San    Francisco    Chamber    Music    Society    Interprets    an 
Idea!  Program  With  a  Finfcsse  and  Musician- 
ship as  Rare  as  it  is  Entrancing. 


By  ALFRED     METZGER 

The  second  concert  of  the  season  1916-1917  was  given 
by  the  Chamber  Music  Society  of  San  Francisco  on 
Tuesday  afternoon.  November  28th,  in  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel,  and  as  usual  a  repre- 
sentative and  intelligent  musical  audience  was  in  at- 
tendance. The  program  included  the  Haydn  Quartet  in 
D  major.  Op.  64,  Xo.  5;  the  Brahms  Quintet  for  clarinet 
and  strings  in  B  minor.  Op.  115,  and  the  Franck  Quintet 
for  piano  and  strings  in  F  minor.  This  is  a  program  for 
which  no  musician  need  blush  in  its  performance.  It 
is  a  chamber  music  feast  of  the  rarest  viands  and  a  col- 
lection of  musical  gems  of  the  niost  delightful  character. 
The  opening  number — the  Haydn  Quartet — was  played 
with  such  superb  daintiness  and  such  unquestionable  re- 


finement of  musicianship  that  we  can  not  imagine  any 
organization  giving  a  more  satisfactory  reading  of  this 
work  than  the  Chamber  Music  Society  of  San  Francisco 
gave  us.  It  is  really  impossible  to  describe  in  mere 
words  the  effect  of  this  interpretation  on  the  intelligent 
musical  mind.  Technically  as  well  as  from  the  stand- 
point of  sentiment  the  four  members  of  this  organisa- 
tion— Louis  Persinger,  Louis  W.  Ford.  Nathan  Firestone 
and  Horace  Britt — surpassed  themselves  in  their  endeav- 
ors  to  bring  out  the  grace  and  delicacy  of  Haydn  and 
the  various  changing  effects  of  the  four  movements. 

The  splendid  quality  and  uniformity  of  tone,  the  spon- 
taneous phrasing  and  the  purity  of  intonation  and  tech- 
nical execution  combined  to  arouse  the  hearers  to  an 
indescribable  sense  of  artistic  satisfaction.  Indeed  this 
ideal  performance  still  remains  in  our  ears  as  we  pen 
these  lines,  and  we  are  sure  we  shall  not  forget  it  in  a 
hurry.  In  strong  contrast  to  the  daintiness  of  this  ex- 
quisite Haydn  composition  was  the  clarinet  quintet  by 
Brahms,  in  which  the  Chamber  Music  Society  were  for- 
tunate in  having  the  assistance  of  H.  B.  Randall,  the 
first  clarinetist  of  the  San  Francisco  Symphony  Orches- 
tra. Mr.  Randall  possesses  that  rare  gift  of  securing  a 
truly  pliant  tone  from  his  instrument — a  tone  that  blends 
delightfully  with  the  strings  of  the  ensemble.  He  also 
plays  with  unusual  artistic  taste,  being  entirely  devoid 
of  the  routine  monotony  usually  found  among  musicians 
who  make  orchestra  work-  their  principal  occupation. 
The  organization  obtained  happily  the  vigor  of  the 
Brahms  work,  and  combined  therewith  a  musicianly  in- 
stinct and  executive  skill  that  brought  out  the  inherent 
beauties  of  the  composition.  It  was  both  a  pleasure 
and  an  instruction  to  listen  to  this  important  work  which 
combines  the  sensual  with  the  intellectual  in  music. 

The  program  closed  with  the  Cesar  Franck  piano  quin- 
tet with  Gyula  Ormay  at  the  piano.  The  Pacific  Coast 
Musical  Review  published  a  detailed  dissertation  on  this 
work  at  the  time  of  its  previous  performance  by  the 
San  Francisco  Quintet  Club,  also  with  Mr.  Ormay  at  the 
piano.  His  share  of  the  performance  was  naturally 
characterized  by  the  same  sincerity  and  interpretative 
intelligence  which  is  always  noticeable  when  this  able 
musician  appears  in  public,  and  the  string  ensemble, 
being  somewhat  improved,  was  in  proportion  even  more 
satisfactory  than  on  the  previous  occasion.  All  in  all. 
this  concert  was  one  of  the  most  delightful  we  have  ever 
heard,  and  we  do  not  expect  to  ever  hear  its  superior. 

The  third  concert  will  be  given  on  Tuesday  evening, 
December  19th,  and  the  program  will  include:  Quartet 
for  strings  in  E  fiat  major.  Op.  12  (Mendelssohn),  Varia- 
tions for  flute  and  string  quartet  in  A  minor.  Op.  19 
(Beach);  Quintet  for  piano  and  strings  in  A  major,  Op. 
31  (Dvorak). 


GRAINGER   WITH   THE  SYMPHONY. 

Percy  Grainger,  the  famous  young  Australian  pianist- 
composer,  will  again  be  the  soloist  with  the  San  Fran- 
cisco Symphony  Orchestra,  directed  by  Alfred  Hertz, 
this  Sunday  afternoon,  December  10,  at  the  Cort  The- 
atre. The  brilliant  and  unusual  program  given  on  Fri- 
day will  be  repeated  in  its  entirety,  yet  the  prices  on 
Sunday  are  half  those  charged  on  Friday. 

Although  great  interest  attaches  to  Mr.  Grainger's 
interpretation  of  the  Grieg  concerto  in  A  minor.  Op.  16, 
wherein  he  has  won  the  acclaim  of  the  world's  leading 
musical  critics,  the  important  feature  of  the  program  is 
Mr.  Grainger's  newest  symphonic  composition,  the  suite, 
"In  a  Nutshell,"  which  was  given  for  the  first  time  in 
San  Francisco  on  Friday  and  which  discloses  him  as 
unique  and  wonderful  among  the  world's  composers. 

*'In  a  Nutshell"  is  in  four  movements,  is  brilliantly 
colorful,  and  brings  out  Grainger's  exuberance  in  sym- 
phonic expression  at  its  ultimate.  The  suite  was  the 
sensation  of  the  Norfolk.  Connecticut,  festival  early  this 
year,  where  it  was  given  for  the  first  time. 

Grainger  makes  use  of  many  novel  percussion  instru- 
ments in  the  suite,  in  addition  to  the  familiar  xylapbone. 
glockenspiel  and  celesta.  The  marimbaphone,  marimba- 
xylaphone,  Swiss  staff  bells  and  nabimba  are  employed. 
Grainger  frankly  terms  the  pianoforte  a  percussion  in- 
strument as  he  uses  it  in  the  suite. 

Schubert's  Fifth  SjTnphony,  in  B  flat,  will  also  be 
repeated  on  Sunday.  Here  is  another  novelty,  despite 
the  fact  that  this  exquisite  symphony  is  just  a  hundred 
years  old.  for  the  records  do  not  show  that  it  has  ever 
been  given  in  America. 

Conductor  Alfred  Hertz  has  arranged  another  delight- 
ful program  for  the  fourth  "pop"  concert,  which  will  be 
given  at  the  Cort  on  Sunday  afternoon.  December  17. 
These  are  to  be  the  offerings,  which  are  certain  of  ap- 
pealing to  musician  and  layman  alike:  Overture,  "Mar- 
riage of  Figaro."  Mozart;  Dream  Pantomime,  "Hansel 
and  Gretel."  Humperdinck;  British  Folk-Music  Settings, 
Percy  Grainger;  "Carmen"  Suite.  Bizet;  Overture,  "Rien- 
zi,"  Wagner. 

Tickets  for  the  "pop"  concert  go  on  sale  Monday  at 
Sherman,  Clay  &  Co.'s. 
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Percy  Grainger  uses  the  Steinway 


^  In  his  recitals  in  this  country  Percy  Grainger 
strument  to  interpret  his  delightful  compositions. 


We  Carry  the  Compositions  of 
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Till-  foHo'unng  arc  the  best  kii07fn  : 
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ff'c  Maintain  the  Largest  and  Best  Selected  Stocks 

of  Sheet  Music  and  Music  Books  in  the  Entire 
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has  chosen  the  Steinway  Piano  as  the  best  in- 
The  Steinway  is  the  piano  used  by  nearly  all 
the  worlds  great  pianists,  vocalists  and  mstru- 
mentalists. 

^  The  Steinway  is  the  Piano  used  by  the 
great  majority  of  the  best  teachers  of  music 
throughout  the  world  —  in  California  alone 
over  a  thousand  teachers  use  the  Steinway. 

^  The  Steinway  is  the  Piano  found  in  the 
homes  of  nearly  all  lovers  of  music,  of  people 
of  discriminating  tastes  and  those  who  pur- 
chase only  the  BEST. 


We  carry  ewry thing  in  the  musical  line— not  only  Steinway  "Pianos  hut  other  pianos  of  satisfactory 
musical  worth.  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books- 
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Piunlnt  of  California  Trio 
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The  Xutural  .Method  of  Voice  Production 
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Clarence  Eddy 


Mrs.  Clarence  Eddy 
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MACKENZIE  GORDON,  Solo  Tenor 
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GEORGE  VON    HAGEL 

TEACHER  OF  VIOLOXCELLO 
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Ilesideuce  Studio:  Clinton  Court,  «55  Stockton  Street,  San 
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sembit,  Chamber  Music.  CONCERTS  and  RECIT- 
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A   MOST  APPROPRIATE  CHRISTMAS  GIFT. 


Several  prominent  music  teachers  of  San  Francisco 
3re  presenting  their  favorite  pupils  with  a  subscription 
;o  the  Pacific  Coast  Musical  Review  on  Christmas.  This 
(■ear  is  no  exception  to  the  rule.  If  you  want  to  afford 
^-our  students  real  pleasure,  and  if  you  desire  to  reward 
:hem  adequately  for  particularly  fine  work  done  during 
:he  season,  you  will  find  a  subscription  to  the  Pacifia 
3oast  Musical  Review  a  most  welcome  and  compara- 
tively inexpensive  token  of  regard. 

V* 


Mme.  Johanna  Kristoffy,  the  distinguished  operatic 
soprano,  is  greatly  in  demand  this  season  and  has  al- 
ready made  se\eral  public  appearances  which  brought 
ler  genuine  ovations  and  sincere  applause.  One  of  these 
occasions  was  at  the  reception  given  by  the  San  Fran- 
?isco  Music  Teachers'  Association  in  honor  of  the  Cher- 
niavsky  Trio,  and  the  other  was  as  soloist  of  the  Or- 
[iheus  Club  of  Oaltland  at  its  most  recent  concert.  On 
hoth  occasions  Mme.  Kristoffy  aroused  enthusiasm. 
Mme.  Kristoffy.  although  the  recipient  of  many  flatter- 
ing offers  for  public  appearances,  is  devoting  much  of 
lier  time  to  outdoor  exercise,  including  the  fascinating 
same  of  golf,  and  prefers  to  appear  only  a  limiteei  num- 
ber of  times  this  season. 


Elsa  Ruegger,  cellist;  Miss  Constance  Alexander,  so- 
prano; Carl  Edwin  Anderson,  tenor;  Uda  Waldrop,  pian- 
ist, and  James  M.  Burke,  narrator  of  travelogues,  gave 
sn  excellent  program  at  Theatre  Visalia.  on  Tuesday 
evening.  October  17th.  The  following  program  was  thor- 
:)Ughly  enjoyed  by  a  large  and  enthusiastic  audience: 
Sonata.  No.  6  (Boccherini)  Adagio-Allegro,  Miss  Elsa 
Kuegger;  la)  I  Hear  You  Calling  Me  (Marshall),  (b) 
IMatinata.  Waltz  Song  (Leoncavallo),  (cl  Believe  Me  It 
All  Those  Endearing  Young  Charms  (Moore),  Carl  Ed- 
ain  Anderson;  (a)  Etude,  Op.  10,  No.  5  (Chopin),  (b)  Aut 
iFliigeln  des  Gesanges  (Mendelssohn-Liszt),  (c)  Dance  of 
the  Water-Sprites  (Waldrop),  (From  the  Bohemian  Club 
tirove  Piay,  "Nee  Natama,"  19141,  (By  special  request), 
|Lda  Waldrop;  (a)  Widmung  (Schumann),  (h)  Die  For- 
|elle   (Schubert),    (c)    D'Une   Prison    (Hahn),   Miss   Con- 

Sitance  Alexander;  Fifteen  Minutes  on  the  Mexican  Bor- 
ier  with  Company  D,  Personal  Reminiscences,  Private 
lames  M.  Burke;  (a)  Nocturne  (Chopin),  (b)  Lullaby 
fUoss),  (cl  Eltentanz  (Popper),  Miss  Elsa  Ruegger;  (a) 
The  Grove  Song  (From  the  Bohemian  Club  Grove  Play, 
Nee  Natama,"  1914)  (Waldrop),  (b)  Sweet  Peggy  O'Neil 
Waldrop),  (c)  The  Wanderer's  Song  (From  the  Family 
I'lub  Play,  'The  Hacienda,"  1916)  (Waldrop),  (d)  In 
;he  Land  of  Sunshine  (Waldrop),  Carl  Edwin  Ander- 
on;  (a)  My  Curly-headed  Baby  (Clutsani),  (b)  Expec- 
ancy  (La  Forge),  (e)  Stay  Home,  My  Heart  (Waldrop), 
Id)  An  Open  Secret  (Woodman),  Miss  Constance  Alex- 
nder. 


Herbert  Riley,  violoncellist,  and  Kajctan  Attl.  harpist, 
both  members  of  the  San  Francisco  Symphony  Orches- 
tra, gave  a  joint  concert  in  the  Colonial  Balroom  of  the 
St.  Francis  Hotel  on  Thursday  evening,  November  23rd. 
A  large  and  fashionable  audience  was  in  attendance 
which  gave  vent  to  its  pleasure  and  delight  by  frequent 
outbursts  of  spontaneous  applause.  Both  Mr.  Riley  and 
Mr.  Attl  had  ample  opportunity  to  display  their  thor- 
ough musicianship,  Mr.  Riley,  together  with  Miss  Car- 
rie Jones  at  the  piano,  played  Sonata  in  G  minor.  Op. 
5,  No.  2,  by  Beethoven  in  a  manner  that  earned  for 
both  artists  the  hearty  endorsement  of  their  delighted 
listeners.  Later  on  the  program  Mr.  Riley  played  a 
group  of  cello  solos  which  revealed  his  technical  and 
musical  qualifications  and  which  gained  tor  him  a  de- 
disive  recognition  on  the  part  ot  the  interested  hearers. 
Mr.  Attl  displayed  brilliant  technic  and  fine  musical 
instinct  in  the  exposition  of  various  intricate  composi- 
tions cleverly  arranged  for  the  harp.  Mr.  Attl  is  unques- 
tionably a  harpist  of  superior  achievepients.  and  that 
he  affords  great  pleasure  can  not  be  questioned  when 
noting  the  enthusiastic  attitude  ot  his  audience.  He 
seems  to  have  a  liking  tor  arranging  orchestral  works 
tor  harp  interpretation.  Whether  the  harp  is  suffi- 
ciently well  equipped  to  give  orchestral  compositions 
a  sufficiently  compact  counterpart  is  open  to  argument. 
A  tantasie  like  that  of  the  Bartered  Bride  does  not  seein 
to  secure  sufficient  strength  from  the  harp  to  make  it 
suitable  tor  such  interpretation. 

Mrs.  Etta  Morsehead,  soprano,  was  the  assisting  art- 
ist. Mrs.  Morsehead  has  been  active  in  musical  circles 
tor  some  time  and  has  attained  an  enviable  proficiency 
in  her  art.  She  sang  two  groups  ot  vocal  compositions 
with  a  voice  ot  fine  flexibility  and  range  and  an  intelli- 
gence rarely  witnessed  herabouts.  While  we  must  con- 
fess to  have  heard  Mrs.  Morsehead  to  tar  better  advan- 
tage than  on  this  occasion,  we  are  ready  to  give  her 
credit  for  being  a  deep  student  and  an  enthusiastic 
vocalist  who  not  only  loves  her  art,  but  who  takes  suffi- 
cient interest  in  it  to  interpret  it  with  seriousness  and 
intelligence. 

Miss  Carrie  Jones,  both  in  her  accompaniments  and 
her  Sonata  work,  proved  herself  a  skilled  pianist  and 
ensemble  player  and  was  well  equipped  to  form  one  ot 
the  features  of  this  excellent  concert,  the  program  ot 
which  was  as  follows:  Sonata,  G  minor.  Op.  2,  for 
violoncello  and  piano  (L.  Beethoven),  Miss  Jones.  Mr. 
Riley;  Fantasie  —  Bartered  Bride  (Smetana-Attl),  Mr. 
Attl;  (a)  Stiindchen  (Brahms),  (b)  Aus  den  bstlichen 
Rosen  (Schumann),  (c)  Gretchen  am  Spinnrad  (Schu- 
bert). Mrs.  Etta  Morshead;  (a)  Chanson  d'amour  (Beck- 
er), (with  harp  accompaniment),  (b)  Andante  ot  Con- 
certo (Haydn),  (with  piano  accompaniment),  (c)  Gipsy 
Dance  (Jeral),  Mr.  Riley;  (a)  Aubade  (Hasselman),  (c) 
Lucia  (Donizetti),  (c)  Puttaglia  espagnola  (Tedeschil, 
Mr.  Attl;  (a)  Dutch  Serenade  (S.  de  Lange),  (with  harp 
accompaniment),  (b)  The  Star  (J.  Rogers),  (with  harp 
accompaniment),  Mrs.  Etta  Morshead;  Lied  der  Nach- 
tigall  (F.  Kiel),  (with  harp  and  violoncello  accompani- 
ment. 


Six  lectures  on  the  symphony  and  its  development  are 
leing  given  by  Albert  I.  Elkus  on  consecutive  Tuesday 

ftemoons,  commencing  October  24th,  in  the  gallery  of 
Paul  Elder  and  Company,  239  Grant  avenue.     The  dates 

nd  titles  ot  these  lectures  are  as  follows:  Tuesday 
ifternoon,  October  24,  at  two  o'clock.  The  Orchestra  and 
Its  Structure;  Tuesday  afternoon,  October  31,  at  two 
lock.  Symphonic  Form;  Tuesday  afternoon,  Novem- 
aer  7,  at  two  o'clock,  The  Analysis  ot  a  Symphony; 
Tuesday  afternoon,  November  14,  at  two  o'clock,  The 
symphony  From  Its  Origins  to  Beethoven;  Tuesday 
iftemoon,  November  28,  at  two  o'clock.  The  Symphonic 
^oem  and  Program  Music.  The  illustrations  will  be 
Irawn  so  tar  as  possible  from  the  current  programs  of 
I  he  San  Francisco  Symphony  Orchestra  concerts. 

*» 

Mrs.  Edmund  B.  Willcox  announced  the  marriage  ot 
ner    daughter    Miss    Edna    Marie    Willcox    to    Dwight 

Lancelot  Clarke  on  Tuesday,  October  24th,     Mrs.  Clarke 

s  an  excellent  musician,  besides  being  a  fine  pianist, 
;he  is  also  a  most  accomplished  soprano  soloist,  having 
itudied  with  Jean  De  Rezke  in  Paris  and  having  received 

he  endorsement  ot  leading  critics  and  musical  authori- 

ies.  Although  she  took  up  the  study  of  singing  after 
.ler  pianistic  achievements  she  has  made  her  principal 

nusical  reputation  upon  the  splendid  artistry  ot  her 
I'ocal  accomplishments. 


IDLE    PASTORI    MAKES   SAN    FRANCISCO    DEBUT. 


Exceptionally  Talented  Young  Soprano  Receives  Enthu- 
siastic  Welcome  and   is  Assisted   by   Eugenia 
Argiewicz-Bem,  a  Brilliant  Violinist. 


considering  the  lack  of  emotional  variety  it  contained. 
It  is  decidedly  of  the  more  melodious  style  ot  componi- 
tion,  avoids  all  extravagant  excursions  into  the  bizarr--- 
and  makes  the  impression  of  being  legitimate  music  oi' 
the  serious  kind.  Mrs.  Bern  played  it  with  decision  and 
intelligence.  She  also  played  Wagner's  Albumblatt  and 
Wieniawsky's  Scherzo  Tarantelle.  the  latter  with  a  tech- 
nical wizardry  that  surprised  those  who  had  not  heard 
her  before.  There  is  sulllcient  masculinity  to  Mrs.  Bem's 
playing  to  regard  her  as  among  our  best  violinists. 

I'da  Waldrop,  both  in  his  share  of  the  Conus  Sonata 
and  in  the  various  accompaniments,  proved  himself  fully 
competent  to  cope  with  any  artistic  requirement.  He  is 
certain  and  dependable,  plays  with  singular  good  taste 
and  judgment,  and  uses  the  piano  as  an  instrument  to 
supplement  the  soloist  most  harmoniously.  He  is  one 
of  the  most  artistic  and  musicianly  pianists  and  accom- 
panists that  the  Coast  has  the  satisfaction  ot  numbering 
among  its  representative  artists. 


By  ALFRED   METZGER 

Much  interest  was  desplayed  in  the  debut  ot  lole  Pas- 
tori  which  took  place  at  Scottish  Rite  Auditorium  on 
Monday  evening.  December  4,  under  the  management  of 
Frank  W.  Healy,  the  extent  ot  this  interest  being  easily 
discernible  from  the  comfortable  size  ot  the  audience. 
Miss  Pastori  returns  to  her  home  city  tor  a  brief  stay 
after  several  years'  study  in  New  York,  where  she  re- 
ceived encouragement  from  leading  powers  in  the  musi- 
cal world.  Barring  a  natural  enthusiasm  on  the  part  ot 
her  intimate  friends  Miss  Pastori's  talents  have  not 
been  exaggerated.  Whatever  a  conscientious  critic  could 
possibly  find  to  disagree  with  are  matters  of  a  techni- 
cal nature  which  undoubtedly  will  be  attended  to  as 
Miss  Pastori's  experience  and  training  progress  during 
the  natural  course  ot  her  career.  So  we  will  restrict 
our  review  to  those  matters  that  justify  a  faith  in  the 
young  singer's  career  either  on  the  operatic  or  concert 
stage. 

In  the  first  place.  Miss  Pastori  is  endowed  with  an 
even,  flexible  and  warm  lyric  soprano  voice  ot  gratifying 
volume  and  range.  She  sings  with  careful  adherence  to 
the  meaning  of  a  composition,  possesses  sufficient  knowl- 
edge of  vocal  technics  to  overcome  most  difficulties  in 
this  direction,  and  sings,  in  the  main,  with  ease.  Her 
enunciation  is  clear  and  easily  comprehended,  and  what 
is  more  important  than  all,  she  sings  accurately  as  to 
intonation.  The  faith  of  Miss  Pastori's  friends  in  a  suc- 
cessful artistic  career  is  justified,  because  the  young 
artist  meets  the  essentials  required  tor  public  success. 
She  sang  an  aria  from  La  Boheme.  a  group  of  songs 
including  works  by  Debussy,  Dellbruck,  Pergolese,  and 
Marchesi,  an  aria  from  11  Trovatore  and  a  song  from 
the  Bohemian  Club  Grove  Play,  Nee  Netama,  by  Uda 
Waldrop.  She  pleased  the  audience  sufficiently  to  be 
the  recipient  of  enthusiastic  applause  that  justified  en- 
cores, and  she  was  showered  with  floral  tributes  that 
simply  filled  the  stage  with  fragrance.  Her  debut  was 
assuredly  a  brilliant  success. 

Eugenia  Argiewicz-Bem,  the  decidedly  superior  young 
violin  virtuosa,  astounded  the  hearers  with  her  truly 
wonderful  technic,  her  breadth  and  sonority  ot  tone,  her 
even  intonation  and  her  vim  and  spirit.  She  played  with 
assurance  and  authority.  A  concerto  by  Jules  Conus, 
which  was  played  for  the  first  time  in  San  Francisco, 
was  the  opening  number  on  the  program  and  proved  to 
be  a  work  ot  considerable  importance,  being  rather  som- 
bre in  character  and  perhaps  just  a  trifle  too  extended 


NEW   YORK    BREVITIES. 


By  a  Musical  Review  Staff  Correspondent 

There  is  enough  music  going  on  in  New  Y'ork  in  one 
week  to  satisfy  the  demands  of  a  good-sized  town  with  a 
large  music-loving  colony  for  a  whole  year.  At  the  many 
concerts  and  recitals  that  took  place  last  Sunday,  tor 
instance,  not  less  than  six  violinists  played,  among  them 
artists  of  such  calibre  as  Elman,  Kreisler,  and  Spalding. 
Elman  played  at  the  first  Metropolitan  Opera  House 
Sunday  night  concert.  Hundreds  were  turned  away. 
Kreisler  gave  his  own  recital  to  a  crowded  house  at 
Caniegie  Hall  and  Spalding  played  the  Beethoven  Con- 
certo at  the  regular  New  York  Symphony  concert  in 
the  afternoon  at  the  Aeolian  Hall  which  was  packed  also. 
Since  there  are  not  enough  concert  halls  to  house  all 
the  various  performances  on  Sundays,  theatres  are  be- 
ing used  now  to  great  advantage.  In  New  Y''ork.  the 
Sunday  laws  do  not  allow  any  regular  performances  on 
Sundays,  and  this  concert  invasion  must  be  very  wel- 
come to  the  New  Y'ork  theatre  managers.  By  tar  the 
most  singular  concert  of  that  day  took  place  in  the  even- 
ing at  the  Maxine  Elliot  Theatre  where  Madame  Yvette 
Guilbert  gave  one  of  her  inimitable  evenings  ot  semi- 
song  and  semi-recitation.  Comparatively  not  long  ago, 
a  famous  chansonette  and  the  craze  ot  Paris,  Mme.  Guil- 
bert delivers  a  mission  every  time  she  appears  now. 
She  has  practically  no  voice;  even  sings  off  key  at 
times,  but  one  forgets  all  those  things  when  she  sings 
songs  (mostly  folk  songs)  ot  the  16th,  17th  and  18th 
centuries.  She  is  a  strongly  religious  woman  and  when 
it  comes  to  subjects  that  deal  with  morality  and  re- 
ligion it  is  a  sermon  of  most  exquisite  beauty,  delivered 
by  a  poet  that  one  listens  to.  Mme.  Guilbert  has  a  way 
of  becoming  familiar  with  her  audiences  through  ex- 
planatory remarks  in  English  with  which  she  often  pre- 
cedes her  songs.  She  changes  costumes  tor  different 
epochs,  and  even  different  songs,  and  her  mimicry  and 
voice  modulations  are  something  tew  ot  the  greatest 
actresses  could  compete  with.  Underneath  it  all  is  a 
goal  and  spirit  as  great  as  the  universe  and  it  is  a  fal- 
lacy for  anyone  to  try  learning  Mme.  Guilbert's  art,  not 
possessing  those  two  God-given  gifts.  She  has  a  great 
following  here  and  her  houses  are  filled  whenever  she 
appears. 

The  surprise  of  the  week  was  Mme.  Sembrich,  who 
returned  to  the  concert  stage  after  about  two  years'  ab- 
sence. Mme.  Sembrich  not  only  sings  with  her  mar- 
velous art  that  one  is  accustomed  to,  but  with  a  fresh- 
ness and  buoyancy  ot  voice  that  nobody  suspected  were 
still  her  own.  The  audience  that  overcrowded  the  Car- 
negie Hall  was  frantic  with  enthusiasm,  and  in  addition 
to  her  program  that  consisted  ot  two  dozen  songs,  Mme. 
Sembrich  had  to  sing  a  dozen  repeats  and  encores.  She 
received  flowers  enough  to  open  a  flower  shop. 

Margaret  Matzenauer  gave  her  first  recital  here  this 
week  and  it  is  the  concensus  ot  opinion  in  the  recital 
room  that  she  had  not  lived  up  to  the  reputation  she 
had  attained  at  the  Opera  House. 

At  the  Metropolitan,  which  opened  its  doors  on  No- 
vember 13th,  the  houses  are  crowded  at  every  perform- 
ance. It  opened  with  "Les  Pencheurs  de  Perles,"  with 
Caruso  in  the  cast,  and  that  factor  is  enough  to  bring 
mobs  ot  people  to  the  opera  house  regardles  ot  the  opera. 
Caruso  in  New  Y'ork  is  an  institution,  and,  it  must  be 
admitted,  an  institution  one  gets  to  love  more  and  more 
all  the  time.  And  though,  artist  that  he  is,  he  never 
stands  still,  and  is  improving  all  the  time,  to  the  delight 
of  his  thousands  ot  admirers.  There  is  hardly  a  singer, 
male  or  female,  on  the  operatic  stage  now  that  can  equal 
his  art. 

Mabel  Garrison,  a  young  American  soprano,  whose 
phonograph  records  have  become  a  vogue  throughout 
the  country,  came  into  her  own  on  Monday  night,  Novem- 
ber 20th,  when  the  "Magic  Flute"  was  given.  On  ac- 
count of  Frieda  Hempel's  illness.  Miss  Garrison,  on  a 
few  hours'  notice,  took  the  part  ot  the  Queen  ot  Night. 
She  sang  with  a  small  but  very  beautiful  voice  that  car- 
ried to  tlie  remotest  corners  of  the  vast  auditorium.  She 
won  instantaneous  recognition  and  was  recalled  after 
the  acts  many  times,  fully  deserving  tlie  tribute  that  the 
large  audience  payed  her.  Of  the  rest  ot  the  cast,  Go- 
ritz's  was  by  far  the  best  work,  as  Papageno.  The 
Pamtna  ot  Melanie  Curt,  and  the  Pamino  ot  Jacques 
Urlus,  deserve  little  praise.  Carl  Braun  as  Sarastro 
sang  and  looked  imposing.  The  orchestra  under  Bo- 
danzkv  played  beautifully,  bringing  out  all  the  charm 
and  treasures  in  which  the  score  abounds.  The  chorus, 
too,  although  it  had  little  to  sing,  did  its  part  exceed- 
ingly well.  In  the  two  acts  ot  the  opera,  not  less  than 
fourteen  changes  ot  scene  take  place,  and  every  scene 
was  a  delight  to  the  eye,  while  little  time  was  spent  on 
the  actual  changes,  which  was  certainly  appreciated  by 
the  audience  that,  as  usual,  overcrowded  the  house. 


PACIFIC  COAST  MUSICAL  REVIEW 


PERCY  GRAINGER   PIANO  CONCERTS. 


The  name  of  Percy  Grainger  has  heen  on  the  lips  of 
the  music  lovers  of  this  community  throughout  this  past 
week;  the  musical  pages  of  our  dailies  have  been  full 
of  stories  and  anecdotes  anent  his  unusually  successful 
career  both  as  composer  and  virtuoso,  and  everybody  is 
anxiously  looking  forward  to  his  two  recitals  arranged 
by  Manager  Will  L.  Greenbaum  at  the  Scottish  Rite 
Auditorium  next  Thursday  night,  December  14th,  and 
Sunday  afternoon,  December  17th.  Over  a  year  ago, 
through  tlie  courtesy  of  Victor  de  Gomez,  the  Musical 
Review  published  a  full  account  of  the  life  of  Percy 
Grainger  and  his  triumphs  in  New  York,  and  the  name 
of  Grainger  has  often  appeared  in  our  columns  since 
that  time. 

John  F.  Runcimann,  the  famous  London  critic,  wrote 
of  Percy  Grainger:  "He  is  the  one  sunny  composer 
living  today,"  while  the  New  York  critics  say  his  piano 
playing  is  like  that  of  Paderewski's  when  the  Polish 
artist  was  about  the  same  age.  and  that  means  some- 
thing. Here  is  the  quite  unusual  program  for  next 
Thursday's  concert  with  the  annotations  prepared  by 
Mr.  Grainger  himself: 


1.     Organ   Prelude  and   Fugue  in   D  major   (a 


anged 


for  piano)  Bach-Buson 


The  following  translation  is  of  excerpts  from  the 
French  poem  by  Aloysius  Bertrand.  on  which  the 
composition  is  based: 

'•Listen,  listen,  it  is  I.  it  is  Ondine.  who  touches 
lightly  with  these  drops  of  water  the  resounding 
panes  of  thy  windows,  illuminated   by  dull  rays  of 


Listen 

My 

Fathe 

r    strikes    th 

ra 

nch   of 

green 

reed,   £ 

nd    mv   siste 

•1 

r  foamv 

the  Is 

lands  of  coi 
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the    lowly 

k 
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them 

from  t 

le  deep." 

nured  s 
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?  upon 

T.y  fln 

ger.  to 

be  the  love 

vhich 
Her  murmured  song  entreats  me  to  take  her  be- 
of  On- 
dine. the  water-sprite,  to  visit  with  her  in  her  pal- 
ace, to  be  King  of  the  Lakes. 

And  when  I  replied  that  I  loved  a  mortal,  pouting 
and  vexed,  she  shed  a  few  tears,  then  burst  out 
laughing  and  vanished  in  a  white  shower  which 
ran  down  my  blue  window  panes. 

:)    "To  the  Springtime."  Op.  43.  No.  6 Grieg 

3)   -In  Ola  Valley-  (I  Ola  Dalom)  Grieg 

(Norwegian  Folksong,  Op.  66.  No.  14) 
The  legend  runs;  A  woman  named  Eli.  and  her 
son,  were  employed  on  a  saeter  in  the  Ola  Valley. 
One  dav  the  young  lad  got  drowned  in  the  waters 
of  the  Ola-tarn,  unknown  to  anyone.  When  he  did 
not  return  the  hill-folk,  thinking  he  was  kidnapped 
by  the  Evil  Spirits  of  the  Mountains,  in  order  to 
break  the  power  of  these  malign  forces,  brought 
the  church  bells  of  the  nearest  parish  up  to  the 
saeter  and    rang   and    rang   them,   until   at   last   the 


"In  Ola  Valley,  by  Ola-tarn. 
There  Eli's  laddie  is  lost  and  gone. 
They  rang  in  the  valley,  they  chi] 


Eli  her  laddies  again.' 


"Rotnamsknut"  Hailing  Op.  72.  No.  7 Grieg 

The  peasant  lad  from  whom  this  "slaat"  (peasant- 
lance)  takes  its  name  is  a  familiar  personage  in 
Jorwegian  rustic  rhymes: 

"Rotnamsknut,  that  lusty  wight, 
Has  ne'er  been  vanquished  in  a  fight." 
The  Hailing  is  one  of  the  most  vigorous  of  Scan- 
inavian  dances. 


3.     Variations 


(a>  Mock  Morris  Dance  (original  composition) 

Percy  Grainger 

Though  no  folk-tunes  are  employed,  the  rhythms 
of  "Mock-Morris"  bear  some  resemblance  to  those  of 
English  Morris  Dance  fiddle-tunes,  to  which  the  ag- 
ricultural population,  decked  out  with  jingling  bells 
and  other  finery,  still  dance  in  some  rural  localities. 
This  piece  was  inspired  by  the  motto:  "Always 
Merry  and  Bright." 

(b)  'Trish    Tune    from    County    Derry"    (Folksong 
setting)   Percy  Grainger 

The  melody  was  collected,  without  either  words 
or  title,  some  sixty  years  ago,  by  Miss  Jane  Ross 
of  New  Town.  Llmavady. 

(c)  "Gay  But  VPistful"  (original  composition)  new 
Percy  Grainger 

Tune  in  a  popular  London  style. 
No  popular  melodies  are  made  use  of  in  this  piece, 
which  is  an  attempt  at  writing  a  tune  combining 
a  "music  hall"  flavor  with  that  London  blend  of 
gaiety  with  wistfulness  so  familiar  in  the  perform- 
ances of  Geo.   Grossmith,   Jr.,  and   other   vaudeville 


(d) 


artii 


•The  Leprechaun's  Dance"  Stanford-Grain 

(No.  3  of  'Four  Irish  Dances") 
In  some  parts  of  Ireland  the  rural  population  ; 
of  Leprechauns 


ill 


fairies  that  wear  tall  hats  and  knee-breeches.  He 
that  can  catch  a  Leprechaun  becomes  fabulously 
rich,  it  is  asserted.  But  these  fairies  are  hard  to 
catch.  Quite  recently  a  Leprechaun  was  reported 
seen  in  Ireland,  and  a  man  was  even  said  to  have 
put  his  hat  over  him;  but  on  removal  of  the  hat  the 
fairy  was  found  to  have  vanished. 

Stanford's  composition  reflects  the  elusive  quality 
of  the  Leprechaun, 
(e)    "March-Jog."  "Maguire's  Kick'./Stanford-Gralnger 
(No.   1  of  "Four  Irish  Dances") 

The  tunes  on  which  this  piece  is  based  were  used 
in  Ireland  by  the  rebels  as  marching-tunes  in  the 
18th  Century.     Both  "The  Leprechaun's  Dance"  and 


the    "March-Jig" 
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Sir  Charles  Villers 
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The  second  Grainger  recital  will  be  given  on  Sunday 
afternoon,  December  17th,  with  the  following  attractive 
and  unique  offering: 

1.  Four  Organ  Choral  Preludes Bach-Busoni 

2.  Evening  In  the  High  Hills Grieg 

Jon  Vestafae's  Spring  Dance  Grieg 

Deep  in  Thought  I  Wander  (Norwegian  Folk  Song) 

Grieg 

Four  old  Dutch  Peasant  Songs  and  Dances 

Arranged  by  Roentgen 

1 — "Malle  Kits"    (The  Merry  Tavern) 
2 — "Ik  voer  laast  uijt  Holland" 

(I  Set  Sail  From  Holland) 
3 — "Maurits  Langbeen"   (Maurice  Long-Legs) 


Will  there  be  aVictrola 
in  your  home  this  Christmas? 

Think  of  the  delight  of  having  Caruso,  Destinn,  Farrar,  Gluck,  Hempel, 
Homer,  McCormack,  Alelba,  Kuffo,  Schumann-Heink,  Scotti,  Tetrazzini 
and  a  host  of  other  great  artists  sing  for  you! 

Think  of  having  Ehnan,  Kreisler,  Paderewski,  Powell,  Zimbalist  and 
other  famous  instrumentalists  play  for  you;  of  hearing  Sousa's  Band, 
Pryor's  Band.  Conway's  Band.  Vessella's  Band,  Victor  Herbert's  Orchestra 
and  other  celebrated  musical  organizations;  of  enjoying  the  inimitable  wit- 
ticisms of  Harry  Lauder,  Nora  Bayes,  Raymond  Hitchcock,  Mizzi  Hajos 
and  other  leading  entertainers. 

Who  wouldn't  be  glad  to  get  a  Victrola  for  Christmas!  The  on/y 
instrument  that  brings  to  you  tlie  best  music  of  all  the  world  superbly 
interpreted  by  the  world's  greatest  artists. 

Christmas  day  and  every  day,  let  the  Victrola  inspire  and  entertain  you! 

Christmas  isn't  too  far  off  to  sec  about  yoi/*- Victrola  today.  Any  Victor  dealer  will 
eladly  demonstrate  the  various  styles  of  the  Victor  and  Victrola  and  play  any  music  you 
wish  to  hear. 

Victrola 


Other  styles 

o(the 

\ictor  and  Victrola 

tlO  to  (400 
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(a)  Barcarolle.  Op.  60  Chopin 

(b)  Octave  Study.  Op.  25,  No.  10 Chopin 


(bl    Lullaby  from  "Tribute  to  Foster"  Grainger 

(cl   The  Sussex  Mummers'  Christmas  Carol Grainger 

(d>   A  Reel  Stanford-Grainger 

Tickets  for  both  these  events  will  be  ready  Monday 
morning  at  Sherman,  Clay  &  Co.'s  and  Kohler  &  Chase's. 
Mail  order  immediately  to  Will.  L.  Greenbaum  at  Sher- 
man, Clay  &  Co.'s,  enclosing  check  or  money  order. 


The  Boston-National  Grand  Opera  Company,  Max  Ra- 
binoff,  managing  director,  announces  among  its  operas 
at  the  Hammerstein  Lexington  Avenue  opera  house  in 
New  York,  La  Boheme  and  Offenbach's  Tales  of 
Hoffman,  in  both  of  which  Mabel  Riegelman  will  sing 
the  leading  role.  Miss  Riegelman  gained  new  laurels 
in  her  portrayal  of  "Gretel"  in  Humperdinck's 
Hansel  and  Gretel,  in  which  opera  she  gained  such  great 
fame  with  the  Chicago,  Philadelphia  and  Boston  Opera 
companies.  Miss  Riegelman  was  especially  engaged  by 
Mr.  Rabinoff  tor  the  roles  she  has  made  famous  and 
to  create  some  new  roles.    . 


Mabel  Riegelman,  California's  own  prima  donna,  now 
touring  witli  the  Boston  National  Grand  Opera  Com- 
pany, is  again  winning  triumphs  throughout  the  East. 
Music  critics,  after  each  performance,  have  been  lavish 
in  their  praise  of  Miss  Riegelman's  work.  According 
to  announcements.  Miss  Riegelman  will  appear  in  New 
York  in  La  Boheme  this  week,  singing  the  role  of  "Mu- 
setta,"  which  she  has  made  individual. 


Piano  Recitals  by 

PERCY  GRAINGER 

Scottish  Rite  Auditorium 

Next  Thursday  Eve.,  December  14 

and  Sunday  Afternoon,  December  17 

Prices:    Orchestra,  S2.  81.50,  Jl.OO.    Balcony, 
entire.  $1.59 
Tickets    on    sale    Monday    Morning,   at   Sherman. 
Clay  &  Co.'s  and  Kohler  &  Chase. 

Mail  Orders 

Accompanied  by  check  or  money  order  and  self- 
addressed  envelope  filled  in  order  of  receipt.  Ad- 
dress ■WILL  L.  GREENBAUM,  Mgr.,  care  Sherman, 
Clay  &  Co. 

STEINW-iT    ri.\NO    USED 


"Saltarelle" 


JOSIAH  ZURO 

71  West  116th  Street,  New  York 

TELEPHONE  HARLEM  2583 


BLANCHE  HAMILTON   FO? 

OPERATIC  MEZZO-SOPR  V\0 
The  .Vrt  of  Slllglus — Dicllon 
I.onilon,  ParU,  Berlin,  Italy.  3lexleo,  America 
ri>ur»ilii\!<  Kohler  *  Cliose  BnlldiiiE.       Phoue  Kearny  S 

Miss  Constance  H.  Ale.xander.  after  giving  a  deligh.' 
concert  in  this  city,  and  appearing  in  some  inter 
California  cities,  has  returned  to  New  York  where  i 
will  continue  her  concert  work  and  also  study 


PACIFIC  COAST  MUSICAL  REVIEW 


There  is  but  one  piano  today  which  clings  unswervingly  to  the  highest  ideals  of  artistic  piano  construction — but  one 
piano  which  has  never  sought  to  enhance  its  position  commercially  by  the  building  of  miniature  grand  pianos  to  meet  the 
competition  of  low  price,  nor  felt  the  necessity  of  installing  the  piano  player  in  its  instruments  in  order  to  maintain  the 
market  for  its  product. 


mm 


Ptattn 


is  the  one  perfect  piano  of  today — the  one  piano  which  meets,  unfailingly,  every  demand,  satisfies  the  most  critical  musi- 
cians, arouses  the  enthusiastic  admiration  of  the  most  exacting  critics;  which,  by  the  nobility,  resonance  and  majestic  quality 
in  its  tone,  is  winning  new  admirers,  making  new  converts,  building  a  home  in  the  hearts  of  lovers  of  the  truly  artistic,  and 
has  created  a  demand  that  is  the  marvel  of  the  music  trades. 

Mason  &  Hamlin  pianos  invite  severest  comparison,  yet  recognize  no  competition.  Because  they  are  better  made,  em- 
bodying in  their  construction  the  finest  materials  obtainable,  and  because  of  their  patented  features.  Mason  &  Hamlin  Pianos 
cost  more  than  other  pianos,  yet,  so  superior  is  their  quality,  so  perfect  their  architectural  design,  so  beautiful  their  finish, 
that  the  additional  cost  is  doubly  justified. 

All  styles  of  Mason  &  Hamlin  Pianos  are  shown  at  our  stores,  and  are  sold  on  easy  payments,  when  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12th  and  1105  Washington 

San  Jose— 117  South  First 

Sheet  Music 


CHARLES  A.  CASE'S  CONCERT. 


Charles  Albert  Case,  tenor,  gave  a  song  recital  at  So- 
osis   Club   Hall   on   Tuesday  evening.   November  2Sth. 

uring  which  he  interpreted  a  representative  program 

f  old  and  modern  vocal  composition  in  a  manner  that 
'arned  him  the  respect  of  his  musical  audience.  The 
Togram  Included  works  by  Caldara.  Beethoven,  Schu- 
.lann.  Brahms,  Coleridge-Taylor.   Pessard.  Hue.  Chaus- 

on.   Chadwick.    Harris.   Watts,    Waldrop.   and    Puccini. 

"here  were  also  old  English  and  old  French  songs.  So 
t  will  be  seen  that  the  selections  comprised  a  wide 
■ange  and  demanded  much  versatility.  Mr.  Case  is  en- 
lowed  with  a  smooth,  flexible  lyric  tenor  voice  which 
le  employs  with  decided  conscientiousness  and  regard 
[0  the  finer  details.  He  is  particularly  careful  as  to 
miooth  tone  quality,  and  now  pays  more  attention  to 
irticulation  than  he  did  on  his  last  appearance.  Mr. 
lase  makes  the  impression  of  being  a  serious  artist 
^lio  endeavors  to  fathom  the  inner  sentiment  of  a  com- 
t'osition  and  then  transmits  it  according  to  his  judgment. 
lie  succeeds  in  impressing  his  audience  with  this  seri- 
tusnes  of  purpose   and   hence   the  hearty  applause   he 

eceives  is  a  result  of  his  success. 
Uda  Waldrop  played  the  accompaniments  and  added 

0  his  many  triumphs  in  this  direction.     He  played  flu- 

ntly  and  intelligently,  giving  evidence  that  he  had  cor- 
■ectiy  estimated  the  intentions  of  the  soloist,  and  there- 
:>y  qualified  thoroughly  as  to  his  ability.  The  complete 
>rogram  rendered  on  this  occasion  was:  Caldara — 
5elve  Amiche,  Ombrose  Piantte.  Old  English — My  Lovely 

elia.  F'hillis.  Beethoven — Ich  liebe  Dich,  Der  Kuss,  Schu- 
rtann — Mondnacht.  Brahms — Meine  Lliebe  ist  griin,  Cole- 
"idge-Taylor  —  Onaway.   Awake.    Beloved,    from    Hiawa- 

ha's  Wedding  Feast,  Old  French — Bergere  Legere,  Pes- 
sard— Adieu  du  Matin,  Hiie — A  des  Oiseaux,  Chausson — 

.e  Colibri.  Chadwick — Sweet  Wind  That  Blows,  Harris — 

)n  the  Wild  Rose  Tree.  Watts — Blue  are  Her  Eyes.  Wal- 
Irop — Stay  Home,  My  Heart,  Puccini — Ch'ella  mi  Creda, 

rom  The  Girl  of  the  Golden  West." 
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George  Bowden,  the  well  known  tenor  and  vocal 
eacber,  presented  Mrs.  D.  Gordon  Bromfield.  soprano. 
It  a  concert  in  the  Colonial  Balroom  of  the  St.  Francis 
^otel  on  Thursday  evening,  October  19th.  The  soloist 
vas  assisted  by  May  Mukle,  cellist,  and  Uda  Waldrop, 
iccompanist.  The  following  program  was  presented: 
)as  Kraut  Vergessenheit  (Hildach).  Waldesgesprach, 
;tille  Thranen  (Schumann).  Er  ist's  (Hugo  Wolf).  Mrs. 
J.  Gordon  Bromfield;  Lezione  Secunde  (Ariostii  (1860), 
jussex  Christmas  Carol  lArr.  by  Percy  Grainger),  Miss 
vlary  Mukle;  I  Came  With  a  Song  (Frank  La  Forgei. 
The  Danza  (Chadwick).  A  Spirit  Flower  (Campbell-Tip- 
on).  Time's  Garden  (Goring  Thomas),  Mrs.  D.  Gordon 
iromfield;  Adelaide  (Beethoven),  La  Maison  Grise — 
•'ortunio  (Messager),  E  lucevan  le  stelle — La  Tosca 
Puccini).  George  Bowden;  Mandoline  (Debussy),  In- 
idelite.  D'Une  Prison  (Reynaldc  Hahn).  II  est  doux — 
ierodiade  (Massenet),  Mrs.  D.  Gordon  Bromfield. 


According  to  the  November  Calendar  of  the  Pacific 
Musical  Society  the  first  meeting  took  place  on  Novem- 
ber 8th,  and  the  program  included  a  lecture  by  Redfem 
Mason  on  The  Artistic  Significance  of  the  Folk  Song. 
The  vocal  illustrations  were  contributed  by  Miss  Mar- 
guerite Raas.  Mrs.  I.  Goodman,  Miss  Louise  Ronstadt. 
and  the  piano  illustrations  were  played  by  Mrs.  John 
McGaw.     Uda  Waldrop  acted  as  accompanist. 

The  second  meeting  of  the  month  took  place  on 
Wednesday  evening,  November  22d.  The  program  in- 
cluded Liszt's  137th  Psalm  for  soprano  solo  and  wom- 
en's chorus,  with  piano,  organ,  harp  and  cello  accom- 
paniment. The  soloist  was  Mrs.  Benjamin  Mitchell 
Stitch.  The  chorus  numbers  were  interpreted  by  the 
Vocal  Ensemble  of  the  Pacific  Musical  Society:  Walter 
Wenzel.  piano;  Arthur  Fickenscher,  organ;  Mme.  Inez 
Canisi,  harp,  and  Stanislas  Bern,  cello.  Vocal  solos  were 
sung  by  Mrs.  Benjamin  Mitchell  Stitch  and  Mrs.  Robert 
Hughes  was  the  accompanist.  There  were  also  cello 
solos  by  Stanislas  Bern,  with  Mrs.  Joseph  Le  Conte 
Goldsmith  at  the  piano.  The  choral  numbers  were  under 
the  able  direction  of  Albert  I.  Elkus. 


The  first  meeting  of  the  month  by  the  San  Francisco 
Musical  Club  was  held  at  the  St.  Francis  Hotel  on 
Thursday  morning.  November  2.  The  program  was 
divided  into  three  parts,  namely,  ensemble,  instrumen- 
tal and  vocal  and  the  com^posers  represented  were: 
Brahms,  Saint-Saens  and  Cesar  Franck.  The  club 
hostess  was  Mrs.  Harry  T.  Lally.  The  participating 
members  included:  Mrs.  Josephine  Crew  Aylwin.  Mrs. 
Edward  F.  Bruner,  Miss  Marion  de  Guerre,  Mrs.  A.  J. 
Hill,  Mrs.  E.  A.  Parker.  Miss  Mary  Sherwood,  and  Miss 
Lucy  Van  der  Mark,  assisted  by  Nelson  McGee  and 
Stephen  Wyckoff. 

The  second  meeting  took  place  on  Thursday  morning, 
November  IC.  and  was  again  devoted  to  ensemble,  in- 
strumental and  vocal,  and  the  composers  whose  works 
were  interpreted  included:  Cesar  Franck,  Bach  and 
Schubert.  The  club  hostess  was  Mrs.  Mathilde  Wismer, 
and  the  members  participating  were:  Miss  Alberta 
Livemash,  and  Mrs.  John  Reginald  MacKay.  The  Cham- 
ber Music  Society  of  San  Francisco  assisted  in  the  pro- 
gram with  a  series  of  classical  works. 


Elsa  Rueg'ger 

Cello 

Edmund  Lichtenstein 


VioIIo 
Studio:  lll-I7lb  Avion 
Take  GeacT  "C  Car    P 


SYMPHONY 

ORCHESTRA 

ALrriEDHeKTz Conductok 


Cort  Theatre,  Sunday,  December  10,  at  2:30  Sharp 

SOLOIST — PERU     URAI.VUEH 
Proeramine 

Schubert  , Symphony  No.  5,  B  Plat 

Grieg _ Concerto  In  A  Minor.  Op.  16 

Percy  Grainger  Suite,  "In  a  Nutshell" 

Prices:    Sunday.  50c.  75c,  »1;  box  and  loge  seats, 
J1.50.     Tickets  at  Sherman,  Clay  &  Co.'s  except  con- 
cert day:  at  Cort  Theatre  on  concert  day  only. 
\E.\T — Sunday.  December  17 Ifh  "PI>P"  COXCERT 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Dates  AlreadyBooked 


Louii  W.  Ford 
Salhan  Ftteitorte 


ng  tour 
booking 


WILL  L.  GREENBAVM 


tlias  M.  Htiht     BE  RT.  C4I  Pcni  Si..  S.  F. 


Engagements  Now  Booking 


:  PacISc  8128 


L.  E.  BEHYMER  Mas.,.r  D,.tis,.i.,d  A,ti... 

PHILHARMOMC  ARTISTS  Seanon    11)10-1917 

Mfscha  Elman.  violinist:  Josef  Hofmann,  pianist; 
John  McCormack.  iyric  tenor;  Florence  Macbeth, 
coloratura  soprano;  Glena  Gerhardt.  mezzo-soprano; 
Flonzaley  Quartet,  chamber  music;  Nellie  Melba, 
lyric  soprano:  Julia  Culp,  contralto;  Louis  Graveure. 
baritone;   Leopold   Godowsky.   pianist,   with   Kusse- 


vitszky. 


a-bas 


Albert    Spalding,     violinist. 


with  Rudolf  Ganz,  pianist;  Zoellner  Qua 
her  music:  Cecil  Fanning,  baritone:  Percy  Grainger, 
pianist:  Frances  Ingraham.  contralto;  Jacques  Thi- 
baud.  violinist:  Chernlavsky  Trio,  chamber  music; 
Mariska  Aid  rich,  dramatic  soprano;  Ignace  Pad- 
erewski.  pianist:  Ernestine  Schumann-Heink.  con- 
tralto; Itaud  Allan,  dancer  with  symphony  orches- 
tra: Cordelia  Lee,  violinist:  Dararosch  N.  Y.  Sym- 
phony Orchestra,  with  Efrem  Zlmbalist.  violin  solo- 
ist: Minneapolis  Symphony  Orchestra;  Boston  Grand 
Opera  Company,  with  Ballet  Russe;  La  Scala  Grand 
Opera  Company,  with  Metropolitan  star  features. 
EiecntiTe  Office*:  705  AoditoriBm  BoililiBg,  Lo«  Ao(eles«  CaL 


PACIFIC  COAST  MUSICAL  REVIEW 


SCHUMANN-HEINK 


DIRI  CTION 


Wolfsohn  Musical  Bureaa 


I>atc-.  Bookine  for  Se 


Fresno.  Dec.  11;  San  Jose.  Dec.  13;  Long  Beach.  Dec.  15;  Modesto.  Dec.  18;  Bakersfield,  Dec,  19;  Los  Angeles  School  Teachers'  Association, 
Dec.  21 :  Phoenix,  Arizona.  Jan,  15;  El  Paso.  Texas.  Jan.  17;  Albuquerque.  N.  M,.  Jan.  19;  Salt  Lake  City.  Jan  26;  Denver.  Jan.  28 


JULIA  CULP  SONG   RECITALS. 


In  the  minds  of  the  concert-goers  ot 
this  country,  the  name  of  Julia  Culp,  the 
Dutch  lieder  singer  has  come  to  represent 
the  highest  expression  in  vocal  art.  IMme, 
Culp  was  born  in  Holland,  at  the  village 
ot  Groningen,  October  6.  1SS3,  Her  moth- 
er discovered  her  beautiful  voice  when 
she  was  two  years  old.  for  she  cried  so 
constantly  that  the  mother  continually 
told  the  father:  ■'You  see,  she  will  be- 
come a  singer,  she  has  such  lungs  and 
temperament."  When  seven  years  of  age 
she  commenced  the  study  of  the  violin, 
and  when  hut  nine  played  solos  at  con- 
certs in  the  little  town.  When  ten  years 
of  age,  her  voice  began  to  develop,  and  in 
school  she  was  not  permitted  to  sing  in 
the  choruses  with  other  children  as  the 
teacher  said,  "She  sang  too  loud."  At 
the  age  ot  twelve  she  commenced  singing 
lessons. 

Her  first  real  song  recitals  she  gave 
when  fifteen  years  of  age  in  Groningen 
and  in  Amsterdam.  Then  she  remained 
in  the  latter  city  and  studied  at  the  Am- 
sterdam Conservatory.  At  nineteen.  Mme. 
Culp  made  her  debut  in  Berlin  with  great 
success,  but  having  the  opportunity  of 
studying  with  Mme.  Etelka  Gerster  she 
determined  to  stop  public  singing  for 
two  years  and  take  advantage  of  the 
chance.  After  two  years  under  the  great 
Gerster  she  made  her  reappearance  and 
ever  since  has  been  recognized  as  one  of 
the  world's  greatest  concert  artists. 

STEINDORFF'S   "POP"   CONCERT. 

Many  hundreds  of  disappointed  music 
and  dance  lovers,  who  had  hoped  to 
watch  the  Symphonic  Dancers  in  the 
Aida  ballet  at  the  Oakland  Auditorium 
Theatre  last  Sunday  and  to  hear  the  pro- 
gram whicli  Paul  Steindortt  had  prom- 
ised, are  to  have  their  opportunity  to- 
morrow. Popular  demand  has  been  so 
great,  particularly  from  those  who  wit- 
nessed the  finished  performance  of  the 
dancers  last  week,  tor  a  repetition  of  the 
ballet  that  Steindortf  has  arranged  for 
their  reappearance. 

Only  the  musical  program,  offered  by 
Steindorff's  orchestra,  is  to  be  changed 
from  last  Sunday,  and  this  will  be  altered 
merely  in  selections,  not  in  the  interest 
thereof.  The  concert  will  conclude  the 
first  series  of  the  winter  season  and  will 
again  be  given  in  the  theatre  of  the  Audi- 
torium where  comforts  more  diverse  than 
in  the  Auditorium  Itself  were  presented. 
The  musical  program,  in  addition  to  the 
Verdi  music  accompanying  the  ballet,  is 
to  be  as  follows:  Overture,  Barbiere  di 
Siviglia  (Rossini),  (a)  A  Scotch  Poem 
(MacDowell).  Serenade  (Drdla),  Ballet 
Music  and  Wedding  March  from  Pera- 
more  (Rubinstein),  Mosaic  from  The  Mi- 
kado (Sullivan),  Concert  Waltz.  The  Blue 
Danube  (J.  Strauss).  American  Fantasie 
(Victor  Herbert  I. 

— **— 


SHAVITCH-DeGRASSI-BEM   TRIO. 

The  third  and  last  concert  of  the  Shav- 
itch-DeGrassi-Bem  Trio  will  take  place 
next  Tuesday  evening.  December  12.  in 
the  Italian  Room  ot  the  St.  Francis  Ho- 
tel. The  soloist  on  this  occasion  will  be 
Mme.  King  Clark-Upham.  Mrs.  Upham 
IS  well  known  throughout  the  musical 
world  as  a  concert  artist  of  the  highest 
rank,  her  beautiful  voice  and  her  re- 
finement of  interpretation  having  been 
praised  in  London,  Berlin,  Paris  and 
other  leading  music  centers  of  Europe. 
Her  appearance  at  a  song  recital  in  New 
York  elicited  unanimously  enthusiastic 
acclamation  in  the  press.  She  is  an  ex- 
ponent ot  the  method  employed  by  the 
late  Frank  King  Clark  ot  Berlin  and 
Pans. 

By  general  request,  the  Ravel  Trio 
which  created  such  enthusiasm  at  the 
first  concert  ot  this  series,  will  be  re- 
peated on  this  occasion.  The  program 
will  also  include  the  beautiful  piano  quar- 
tet. Op.  13.  by  Richard  Strauss,  with  the 
assistance  of  Rudolph  Seiger,  viola.  The 
program  follows:     Piano  Quartet,  Op    13 


(Richard  Strauss);  Lied  Maritime  (D'ln-I 
dy),  Pendant  le  bal  (Tschaikowsky).  Aux 
Boards  du  Don  (Moussorgsky).  Triste  est 
le  steppe  (Gretchaninow),  Mme.  King 
Clark-Upham;  Trio  (Maurice  Ravel). 

Single  admission  is  H.  and  tickets  are 
tor  sale  at  Sherman,  Clay  &  Co.  and 
Kohler  &  Chase. 

HUGHES-WISMER    SONATA    RECITAL. 


fhave  been  spent  to  make  the  presentation 
of  tills  big  new  play  by  that  master  ot 
1  stagecraft.  David  Belasco.  as  near  as  pos- 
sible to  the  standard  of  excellence  al- 
ways evident  in  productions  bearing  his 
name. 

*♦ 


The  third  of  a  series  of  three  Sonata 
Recitals  will  be  given  by  Mrs,  Robert 
Hughes,  pianist,  and  Hother  Wismer,  vio- 
linist, at  Sorosis  Club  Hall,  536  Sutter 
Street,  near  Powell,  on  Thursday  even- 
ing, December  14th.  The  assisting  art- 
ists will  be  Mrs.  Robert  P.  Nichols,  so- 
prano, and  Herman  Martonne,  violinist. 
Both  artists  are  too  well  known  to  our 
musical  public  to  require  any  detailed  de- 
scription of  their  efficiency.  Mr  Mar- 
tonne  will  play  a  Spohr  duet  with  Mr. 
Wismer  which  will  be  the  first  introduc- 
tion of  this  work  to  this  city.  Another 
work  never  heard  here  before  will  be 
Gaetano  Pugnani's  E  major  Sonata.  The 
entire  program  will  be  as  follows:  So- 
nata in  E  major  (Gaetano  Pugnani),  Vio- 
lin and  Piano  (first  time  here);  Suite  in 
A  minor  iCnr.  Sinding),  Violin  and  Piano, 
Mrs.  Hughes  and  Hother  Wismer;  Duet 
in  E  minor.  Op.  13  (L.  Spohr),  Violin  and 
Viola,  Messrs.  Martonne  and  Wismer 
(first  time  in  San  Francisco);  Songs — 
Separation  (Mrs.  H.  H.  A.  Beach),  Lul- 
laby (Brahms).  Lilacs  (Rachmaninoff), 
Merry  Merry  Lark  (Nevin),  Mrs.  Nich- 
olls;  Sonata  in  G  minor.  Op.  78  (J 
Brahms),  Piano  and  Violin. 

Tickets  are  75  cents  and  are  for  sale 
at  Sherman.  Clay  &  Co.,  Wiley  B.  Allen 
Co..  and  Kohler  &  Chase,  and  at  Sorosis 
Club  Hall  on  evening  of  concert. 
w 

The  semi-annual  examination  of  the 
music  students  of  the  Ursuline  College 
at  Santa  Rosa  was  held  on  Thursday 
last.  Joseph  Beringer  of  San  Francisco, 
the  ofiicial  examiner  of  the  college,  de- 
voted the  day  to  the  interests  ot  piano- 
forte playing.  Preceding  the  examination 
Mr  Bennger  delivered  a  lecture,  taking 
for  his  subject  "Incidents  in  the  Life  of 
Johann  Sebastian  Bach." 


SCHUMANN-HEINK'S  POPULARITY. 


The  tremendous  popularitv  enjoved  by 
Mme.  Ernestine  Schumann-Heink  may  be 
realized  from  the  following  array  of  dates 
booked  tor  the  famous  Diva  by  L  E 
Behynier.  the  energetic  California  impre- 
sario: Los  Angeles,  December  5-  San 
Diego,  December  7;  Los  Angeles,  Phil- 
harmonic Course,  December  9-  Fresno 
Musical  Club.  December  11;  San  Jose 
where  Mme.  Schumann-Heink  sang  twice 
tor  the  school  children  and  also  visited 
the  Notre  Dame  Conservatory  of  Music 
December  13;  at  the  Victory  Theatre' 
Long  Beach  Music  Study  Club.  December 
15;  Modesto.  Civic  Auditorium.  Decem- 
ber IS;  Bakersfield,  December  19-  Los 
Angeles  School  Teachers'  Association.'  De- 
cember 21;  Phoenix,  Arizona.  January  15- 
El  Paso,  Texas,  January  17;  Albuquerque'. 
N.  M..  January  19;  Salt  Lake  City.  Janu- 
ary 26;  Denver,  Colo.,  January  28.  These 
are  fourteen  concerts  outside  of  San  Fran- 
cisco and  the  bay  cities  in  the  far  South- 
west. Mme.  Schumann-Heink  appears  in 
from  one  hundred  to  one  hundred  and 
twenty-five  concerts  during  a  season,  and 
in  addition  she  will  sing  in  the  Metropoli- 
tan Opera  House,  New  York.  She  could 
sing  more  than  two  hundred  concerts 
were  she  willing  to  accept  all  the  engage- 
ments that  are  offered  her 

ALCAZAR. 


A  genuine  dramatic  sensation  and  one 
of  the  most  important  productions  this 
city  has  witnessed  in  years  will  be  the 
offering  at  the  Alcazar  beginning  next 
Monday  night  when  "The  Empress" 
of  Lengyel-Biro,  adapted  by  David  Be- 
lasco. IS  to  have  its  premiere  with  Ola 
Humphrey  (Princess  Hassan)  in  the 
name  role.     Weeks  of  painstaking  effort 


BY   WAY   OF    EXPLANATION. 


Owing  to  the  many  musical  events  that 
have  taken  place  lately  and  the  neces- 
sarily limited  space  available,  some  very 
interesting  articles  have  been  held  over. 
Among  these  are  letters  from  our  staff 
correspondents  in  Oakland.  Sacramento 
and  San  Jose;  reviews  of  the  Ashley  Pet- 
tis and  Betty  Drews  concerts;  a  report 
of  the  concert  given  by  Mrs.  Noah 
Brandt's  pupils  recently;  an  interesting 
account  of  a  recent  event  at  the  Notre 
Dame  Conservatory  in  San  Jose,  and 
other  items  too  numerous  to  mention.  All 
of  these  articles  will  appear  in  the  next 
two  issues  of  this  paper  Increased  ex- 
penses in  paper,  etc.,  make  it  impossible 
to  enlarge  the  Musical  Review  at  this 
time. 


themselves  "A  Jolly  Trio."  Their  gr. 
success  demonstrates  that  refined  soi 
cleverly  and  delicately  sung  never  fail 
win  the  approbation  of  the  audiences. 

Mile.  Doria,  the  Parisian  Pet  Player, 
the  authoress,  producer  and  stage  m': 
ageress  of  a  skit  called  "In  the  Mai 
Absence."  and  the  members  of  her  co 
pany  are  all  dogs,  each  ot  whom  portrs 
a  distinct  character  with  wonderful 
telligence  and  ability,  the  result  being 
performance  thoroughly  enjoyable  a 
which  makes  an  irresistible  appeal.  At 
lia  Stone  and  Armand  Kalisz  will  appi 
in  the  sparkling  romance,  "Ma'mzelle  ( 
price";  McKay  and  Ardine  will  repi 
their  skit.  "On  Broadway,"  and  Ray  Sa 
uels  will  sing  new  songs. 


THE   LORING  CLUB. 


ORPHEUM. 


The  Orpheum  announces  for  next  week 
a  novel  and  fascinating  bill.  The  head- 
line attraction  will  be  Ivan  Bankoff  and 
Lola  Girlie,  who  have  associated  them- 
selves with  Madeleine  Harrison,  the  re- 
sult being  one  ot  the  most  remarkable 
and  successful  combinations  in  the  terp- 
sichorean  annals  ot  vaudeville.  Both 
Bankoff  and  Girlie  have,  through  a  series 
of  dance  creations,  become  eminent  in 
their  line,  and  Miss  Harrison  as  a  solo 
danseuse  ranks  among  the  foremost  in 
this  country  and  Europe,  Magnitude  and 
charm  are  given  to  this  act  by  a  corps 
de  ballet  of  eight  coryphees  who  are  ot 
valuable  assistance  and  form  an  artistic 
and  pleasing  background.  The  effect  of 
the  different  dances  is  enhanced  by  a  pic- 
turesque and  beautiful  scenic  setting  and 
handsome  and  appropriate  costumes. 

Louis  London,  the  possessor  of  an  ex- 
ceptionally fine  baritone  voice,  will  pre- 
sent his  character  studies  which  consist 
of  the  singing  of  several  different  songs 
in  various  costumes.  His  "Come  West. 
My  Indian  Squaw,"  his  own  composition, 
is  rendered  in  a  striking  Indian  make-up. 
Joseph  E.  Bernard  and  Hazel  Harring- 
ton, well-known  and  popular  players,  will 
present  a  one-act  play  by  that  genius  au- 
thor of  the  short  sketch,  Willard  Mack, 
who  wrote  "Kick  In"  and  other  popular 
playlets.  Thea  and  Winnie  Lightner  and 
Newton  Alexander  are  justified  in  calling 


On  Tuesday  evening.  December  12 
at  Scottish  Rite  Auditorium,  the  Lori 
Club  will  present  a  very  attractive  p 
gram  for  the  second  concert  of  the  b 
son.  This  being  the  Christmas  conce 
the  Club  will  sing  a  number  of  time-hi 
ored  carols  such  as  "The  Boar's  He 
Carol"  and  "What  Child  is  This?"  whi 
date  from  more  than  tour  hundred  yea 
back,  the  tune  to  What  Child  is  Th 
being  mentioned  by  Shakespeare  in  "T 
Merry  Wives  of  Windsor." 

Bossi's  "Quiete  Meridiana  Nell'  Alp« 
for  men's  voices  and  strings,  and  Hoi 
tio  Parker's  setting  of  Arthur  Detme: 
noble  ode,  "Spirit  of  Beauty."  for  ct 
rus  ot  men's  voices  with  strings  a 
piano,  ot  themselves  give  importance 
the  program  which  includes  such  cc 
trasting  and  infrequently  heard  music  f 
men's  voices  as  old  Henry  Carey's  "C 
to's  Advice"  and  four  characterisi 
Songs  ot  Finland.  The  Club  will  ha 
the  assistance  ot  Madame  Lorna  Lac 
mund.  soprano,  who  will  be  heard  wi 
the  chorus  in  Adolphe  Adam's  ever  fre 
"Cantique  de  Noel,"  as  well  as  in  grou 
of  songs. 

Gino  Severi  will  he  the  principal  violi 
Frederick  Maurer,  the  pianist,  and  t 
concert  will  be  under  the  direction 
Wallace  A.  Sabin. 


CORT  THEATRE. 


"Fair  and  Warmer,"  Selwyn  &  Coi 
pany's  production  of  Avery  Hopwooc 
farce,  which  ran  for  two  years  in  Nc 
York,  and  has  been  attracting  tremendo 
audiences  to  the  Cort  Theatre,  star 
upon  its  second  week  Sunday  evenin 
December  10th. 

The  first  act  opens  on  a  family  dis 
greement  between  Mr.  and  Mrs.  Bartle 


J'S  THE  acceptance  of  a    ' 
,  painting  by  a  great  mu-  / 
seum  is  proof  of  its  c\-    ' 
ccllence,  so  the  use  of  a  piano    .' 
by  a  great  artist  is  of  similar  |\ 
significance.     Only  a   superb    • 
instrument— onlytiic  ^ald^\  in 
—can  meet  tlio  requirement 
of  DePachman,  Sembric' 
La  Forge,  Bachaus.  Alda 
Scharwenka,    Brown,    Le- 
A-itzki,   Amato,  ancj   many 
others  equally  as  famou';. 

Ask  for  The  Book 

of  the  Baldwin         -Aj;V'  ' 


®Ifp  Salbmitt  J^iann  Ql0m;iana 


PACIFIC  COAST  MUSICAL  REVIEW 


irried    two    years,    because    Mrs.    Bart- 
t  likes  parties,  and  Mr.  Bartlett  thinks 
i  place  is  in  the  home.     There  enters 
ex-suitor  of   Mrs.    Bartlett's,   who   ca- 
ea  her  oft'  to  the  opera  with  him.     Mr. 
1  Mrs.  Jack  Wheeler,  meanwhile,  have 
■  'ved    with    the    notion    that    they    had 
?n    invited    to    dinner    on    that    night. 
,ey  are  discovered   to  be  as   sadly  ill- 
sorted  as  the  Bartletts,  except  that  it 
Mrs.  Wheeler  who  is  overly  domestic, 
d  Jack  who  pines  for  a  spree.     A  deft 
ilene  or  two  and  presto!      Mr.   Bartlett 
d  Mrs.  Wheeler  are  left  alone,  facing 
^  fact  that  they  are  not  only  deserted, 
1 1   have    been    deceived.      They    vow    a 
ivenge.     Although    they   have   no    fond- 
8S   for  each    other,   they    agree    to   sit 
together  till  the  errant  sponses  come 
k.  who,  finding  them  thus  com-prom- 
i  -d,  will  he  abashed  by  their  own  wicked- 

and  will  reform. 
As  the  clock  winds  over  towards  the 
small  hours,  the  two  innocents  can 
1  rdly  keep  awake,  and,  having  heard 
'  at  drinks  were  great  for  keeping  a 
rty  going,  they  begin  to  mix  and  drink 
the  fearsome  brews  that  ignorance 
iid  a  cellaret   can   provide.     What   hap- 


ns  by  the   lime   the   wanderers   return 
akes  a  marvelous  scene. 


[From  Western  College  at  Oxford  the 
yrd  comes  that  Edgar  Stillman  Kelley, 

raposer  of  tlie  New  England  Symphony, 
\\e  Alladin  Suite,  and  other  standard 
impositions  for  orchestra,  has  accepted 
'e  invitation  of  Max  Zach  and  the  St. 
')uis  Symphony  orchestra  to  be  present 

(1  direct  in  person  at  St.  Louis  the  per- 
irmance  of  The  Alladin  Suite,  November 

and  25. 


-%v- 


CHERNIAVSKY  TRIO  REVEALS 
ECCENTRICITIES. 


Leo,  Jan  and  Mischel  Cherniavsky  ap- 
ared  for  the  first  time  in  San  Francisco 
Sunday  afternoon,  October  22d,  before 
exceptionally  large  audience,  if  one 
y  consider  the  fact  that  this  was  the 
St  appearance  of  these  three  musicians 
this  city.  It  was  evident  that  they 
de  an  immediate  favorable  impression 
)n  their  hearers,  the  majority  of 
hich  were  not  familiar  with  the  works 
eluded  on  the  program,  namely:  The 
rensky  Trio  for  violin,  violoncello  and 
lano  D  minor  op.  32,  two  important  vio- 
fi  solos  by  Cui  and  Servais,  three  Chopin 
inrks  for  the  piano,  the  Ernst  violin 
Micerto.  only  lately  played  by  Elman, 
jid  three  trios  arranged  by  one  of  the 
lierniavskis  from  piano  pieces  by  Widor, 
Ihubert  and  Brahms. 
I  We  say  that  the  majority  of  the  au- 
jence  were  not  familiar  with  the  works 
jterpreted,  for  otherwise  they  must  have 
Dted  the  glaring  liberties  which  all  three 
I  the  players  took  with  the  compositions, 
hey  resorted  to  porlamentos,  forzandos, 
ibatos,  pauses,  abrupt  changes,  additions 
notes,  omissions  of  notes  and  the  good 
3rd  only  knows  what  else,  just  to  create 
1  effect  by  reason  of  eccentricity.  And 
ley  succeeded  on  this  occasion.  They 
d  everything  which  a  conscientious  mu- 
(ian  would  be  horrified  to  do,  and  did 
ferytbing  that  someone  would  do  who 
Isbed  to  secure  the  applause  of  the 
illery. 

If  music  is  to  be  merely  regarded  as 
pastime,  as  an  entertainment,  as  an 
nusement.  then  the  Chemiavskis  have 
eir  place.  But  if  music  is  to  be  a  sign 
refinement  and  culture,  if  it  is  to  serve 
i  an  educational  problem,  as  an  art  in- 
nded  to  clarify  our  taste,  then  the 
Iterniavskis  are  on  the  wrong  track, 
hey  would  make  a  sensation  in  vaude- 
ille,  and  that  is  where  they  will  event- 
lly  land. 

ALFRED  METZGER. 
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ioward  E.  Pratt,  Tenor 

I  Teacher  of  Singing 

I  C'ondiielor  Saiidt  Ho.sa  Choral  Society, 
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Henry  L.  Perry,  Bass 

CONCEIIT — ORATOUIO 


Vocal   Instrvictlon    by   Appointment   Only 
Studio;  1004  Kohler  .t  Chane  BlllldlnE 

Giuseppe  Jollain 


VIOLIN  TE  VCIIER 


Studio:  37.'. 
■Mil.  IteKlde 
Aiillnlile    for   < 


St.  Phooe  Kearny 
one  I'roHfiect  437<>. 
,      AddreNM    Studio. 


Jack  Edward  Hillman 

Baritone 

studio:  Kohler  &  Chase  BIdE.  Phone 
Kearuy  S4.'>4.  Residence  110  Frederick  St. 
Phone   Park   OOK?. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  KoMer  A  Cbaae  BldE.        San  Franclaco 

Phonei    Kearny    5454, 

Paul  Steindorff 

OIlATOniO — CONCERT — OPERA 

In    All    Lnneunges 

S302   Rrondivny,  Oaklanil 

Sou   FraiieiNco   S(imI1o.  (Jermau   House 

Ur    Appointment    Only 

CECIL  FANNING 

BARITONE 


Avollnhlc  on  the  Poc-ine  Const  From 
!>lareli  20  Xo  Mny  1,  10l«.  Adtlre.iH:  I...  E. 
Helivnier.    Suite    70.'    Auditorium     nulldlng. 


LION  GOLDWASSER 

SOI.O    VIOI.IMST 

ISRAEL  SELIGMAN 

SOLO    PIANIST 

Orndiiatea.   Imperial   Connervntor: 

PelroKrud.     Studio:  Room  1007,  Koli 

ler  *  Chane  Illdg,    Tel.  Market  4ir>: 


Cornish  School  of  Music 
Language  and  Dancing 

nrondivnv    nod    I'lue    Street,    Seattle,   » n»h. 

Normal   I  ourne   in   nil    DepurlmentH 

lilt.   CAL\  l\    UK AINERD   CADV 

Onlero/.e  Eur;  Ihmlex.     «  rile  for  CulaloKUC 

PELZ  MUSIC  STUDIO 

VIOLIN,  PIANO.  CORNET,  ETC. 
1037  Sacramento  St,  Phone  Franklin  8886 
S.  F,  Chronicle.  Aug.,  1915:  "Pelz  and  his 
hand  are  filling  a  remarKable  eng.  at  the 
\\  P.  I.  E.;  besides  being  a  mag.  leader  ot 
extror.  force,  holds  large  audience;  has 
earned  wide  popularity  as  a  soloist." 
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HERMAN 
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Ci\SE  Teacher  of  Sipging 

1004  Kohler  &.  ('hnne  Ulde.  FrIdoyN,  ReM. 
Studio:  2r>ll  Chnnuiu;;  Way,  Berkeley. 
Phone  Ilerkeley  :;i2l  J. 

Johanna  Kristoffy 

A'lE.NNESE  IMII^IA  DONN.V 
Thoroueh  Vocal  and  Dramatic  Training, 
Opera  and  Concert  Repertoire,    1360  AVaah- 
Ington   Street,    Phone  Frauklln   1721. 
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Mrs.  Carroll  Nicholson         P.    Q,  ScHiller 


Theodore  Widmer 


Mrs.  A.  F.  Bridge 

TEACHER   OE   SIXGINtJ 
Studio:  102O  Scott  St.      Phone  Fillmore  I.'iOl 

Mme.  Isabelle  Marks 

CONTRA  i/ro 


FRANK  A.WICKMAN,  Pianist 

StudloH:  SOO.S  Piedmont  Avenue.  Tele- 
phone HerkoEey  7074;  Snn  Ernnelnco.  Room 
002  Kohler  &.  Chnne  HIdK.,  Tel.  Kenrny  M.Vl 

MARY  be:r.nhofe:r 

COLORATIJR.V    SOPRANO 

AppenrluK      nt      lendluK      Germnu      Opera 

HouHeH    and    Recently    With    the    American 

<»pern     Co.,     Studio:     ^3     Webster     Street. 

Telephone    Park    «><lt2. 

ALMA  SCHMIDT.  KENNEDY 

PIANIST 

Studios:  Snn  Frnnflxtco.  Hotel  Normuudle, 
Sutter  nnd  GfMiRh  Streetrt.  Ilerkeley,  XTtSTy 
lOuelid   Ave.      Phone   llerkeley   sn^.*;. 

ACHILLE  L.  ARTIGUES 


ANIL  DEER  STUDIO 

41H  FILLMORE  STREET 

Studio    Tel.    Market    SOOI  ;    Ilcnidence    Tel. 

•Mlnnlou  207S.      lly  Appointment  l>nl.v. 

MME.  M.  E.  VINCENT 

VOICE  STUDIO 
Phone  Kearny  .'>4.'>4.  Rea.   Fillmore  4322 

EVELYN  SRESOVICH-WARE 


f' 

ice    Studio:    21 
niiclHCo.      Phun 

13     lluih 
e   \Vei.t 

"!;'".'   *'""''■  *"" 

MARY 

Available    for 
idlo:   13:.H   Fell 

CARR.ICK 

PIANIST 

1  onccrln   and    Recltnlx 
St.             Phone  «e»t  770N 

ma.r.ce:ll£  de  journel 

DIEXZO  SOPRANO 
Pupil  ot  Calve.      Hcmhcr  of  Pnrln  (irund 
Oliern   Company.    Will   Cuueh   In   Reperlolrc 
(.1     Irench     Sonus    and     ll| 


Joseph  George  Jacobson 

I'l  VNO 

i:;7)J   Cnliforiila    SI.         Phoue    Franklin    174(1 

R.ose    Reldsi    Cailleau 


studio:     Hi 


SIR    HENRY    HEYMAN 

SOLO  VIOLINIST — MISICAL  DIRECTOIl 
Teaches  Violin,  Viola,  Enacmble  PlayliiB 
434   Spruce   Street.        Phone;    Fillmore    1131 

PI4NO,    THEORY,    COMPOSITION 

JOHN  W.  METCALF 

studio:    Slfl     FirKt     Snv  Ino     Rnnk     llldK.. 
Oakland.     PhoMCK.  Oaklnnd  3172;  Piedmont 


Fickenscher  Studios 

Slsn    <;roie    SI.,    San    Fri Ikco:    Mondayn 

and     ThnrKilnis;     PI c     Pnrk     74114.       2035 

Hehstcr    SI.,   ilirk.lcy;    Phone    llerk.   4(1111. 

FANNIE  BAILEY-SCOTT 

SOPRANO 

Coneertn,  Rccltala,  Oratorio 

3434  Wool«ey  St.,  llerkeley.     Tel.  Berk,  2S3 

Geo.  Stewart  McManus  pianist 

47  C.  \FFNEV  111  II.DlNt;.  370  Sutter  St., 
S.  F.  Phone  Keiiriiy  r.43s.  ReH.  2300  I.eav- 
entvorth    St.      Phone    Prospect    ."430. 

Frederick  Maurer 

Teacher  of  Piano  and  Harmony,  Enaem- 
hle,  CoaehlnR.  studio:  1720  Le  Roy  Ave., 
llerkeley,     Pboue  llerkeley  S30. 


EMILIE  NELSON,  Soprano 

VOK  E  <  I  I.Ti  hi; 
AHHlHlant   of   the  Inle   llermnn   Perlel,  Uor, 
>ohler   ,V    <  liaoe    Midi;.     2S0P   smart    SIrrrI 
lerkelc..    I le  ll.rkel.y  Olio. I. 

MISS  HELEN  COLBURN  HEATH 


ERNST  WILHELMY 

Dramn   and   Poetry.     Studio 
:i7«  Sutter  St.     Tel.  Flllnior 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  A  Chane  IlldE.       Phone   Kearny  .'.4.74 

Mary  Alverta  Morse 

SOPRANO 
Ren.    Studio;    San    FranclKco,   2119    Scott    St. 


ARTISTS'  DIRECTORY 


MISS  ESTHER  HJELTE 

597  Fairmont  Ave..  Oak.      Ti-1.  Pied.  3043 
IVIISS  ALBERTA   LIVERNASH 

1S76  Fifteenth  St..  S.  F.    I'lione  I'ark  4747 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Plione  l-'ranklin  8212 

LOUIS  FELIX   RAYNAUD 

789  Biiena  Vi.sta  .Ive.        I'lione  Park  2193 
EDWARD    FABER    SCHNEIDER 

Bohemian  Club San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St. Plume  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  GRACE  GAMBLE 

340S  Geary  Street  Phone  Pacific  S566 


MRS.    RICHARD    REES 

815    Grove    Street Tel.    Park    5175 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 

37G  Sutter  Street  San  Francisco 


E.   STANDARD   THOMAS 

La  Loma.  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856  J 

AUGUST   WIEBALK 
763  Haight  St.  Tel.  Market  8163 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 
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GERDA  WISMER   HOFMANN 
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PRE-EMINENT  IN  TONE 

/\fter  all,  tone  is  the  ultimate  measure  of  piano  value.  The  KNABE  is  noted  the 
world  over  for  the  perfection  of  it's  tonal  qualities.  This  is  the  chief  reason  why  it  is 
used  and  endosed  by  the  greatest  living  musicians — Leopold  Gowdowsky,  Theodore 
Leschetizky,  C.  S.  Saint-Saens,  Bloomfield  Zeisler,  Mark  Hambourne,  Leo  Ornstein 
and  a  host  of  others. 


The  World!  Besi  Piano- 


The  KNABE  is  the  first  choice  of  discriminating  buyers.     In  Tone,  Material,  Construction,  workmanship  and 
and  beauty  of  finish  it  dominates  the  field. 

We  ivrite  your  inspection  of  the  piano  in  a  variety  of  styles.      There  is  but  one  grade —  The  Best. 


San  Francisco 
Kohler  &  Chase  Bldg.,  26  O'Farrell  St. 


Oakland 
535  14th  Street,  0pp.  Capwells 


Tickets  on  Sale  for  all  Leading  Concerts 


RUSSIAN    BALLET    FOR    NEW    YEAR'S    WEEK. 


Fresh  from  triumphs  in  Spain  last  summer,  where  they 
were  received  by  King  Alfonso  and  his  court,  the  Diag- 
hileff  Ballet  Russe.  which  captivated  all  the  European 
capitals  before  the  war  broke  out.  returned  to  New  York, 
where  they  have  but  recently  fulfilled  a  wonderful  and 
record  breaking  engagement,  the  third  within  the  year, 
and  are  now  making  a  cross-continental  trip,  visiting  the 
principal  centers  of  art  and  culture  in  America.  Their 
itinerary  calls  for  six  performances  in  San  Francisco, 
starting  on  Tuesday  night.  January  2d,  1917,  and  the 
performances  will  be  given  on  the  spacious  stage  of  the 
Valencia  Theatre,  and  under  the  local  direction  of  Will. 
L.  Greenbaum.  Waslav  Nijinsky,  the  great  Russian  pre- 
mier, who  was  held  a  prisoner  in  Austria  at  the  time  of 
the  tour  last  year,  will  accompany  the  dancers  in  the 
dual  capacity  of  artistic  director  and  premier,  and  will 
appear  in  many  of  the  ballets,  one  of  which,  "Till  Eulen- 
spiegel."  from  the  German  folk-story,  he  recently  pro- 
duced in  New  York. 

The  magnitude  of  this  enterprise,  the  largest  and  cost- 
liest aggregation  ever  sent  on  tour,  prevents  any  possi- 
bility of  profit.  None  is  expected;  the  only  serious  ques- 
tion is  to  limit  the  loss  to  what  the  directors  of  the 
Metropolitan  Opera  Company,  wlio  are  sponsors  for  the 
trip,  consider  reasonable,  which  amount  is  variously  es- 
timated at  from  $75,000  to  $100,000.  The  ballet  brings 
a  message  from  tlie  old  world  to  the  new,  and  the  Met- 
ropolitan Opera  Company  feels  that  the  only  way  to 
present  this  message,  the  birth  of  a  new  art  in  dance, 
or,  properly  speaking,  a  correlation  of  arts,  is  to  subsi- 
dize the  company,  thereby  insuring  perfect  presenta- 
tions, irrespective  of  financial  return.  It  was  this  spirit 
which  first  made  grand  opera  in  this  country  possible. 
In  round  numbers,  two  hundred  people  are  directly  iden- 
tified with  the  assembly  of  dancers,  musicians  and  op- 
erating forces,  and  a  special  train  of  twelve  cars  is 
requisitioned  to  transport  the  participants  and  the  dec- 
orations, scenery  and  costumes,  and  the  designs  and 
paintings  of  Leon  Bakst,  whose  mastery  of  color  and 
line  lately  earned  for  him  the  Nobel  prize. 

A  dozen  or  more  superb  ballets  will  be  given  during 
the  stay  in  San  Francisco.  They  are  the  musical  works, 
choreography  and  dramatic  works  of  Rimsky-Korsakow, 
Tschaikowsky,  Debussy,  Liszt,  Richard  Strauss,  Schu- 
mann, Nijinsky,  Bolm  and  other  master  workers  in  the 
diversified  fields  of  art.  The  ballets  as  they  will  be 
given  at  the  Valencia  Theatre  will  be;  Tuesday  (open- 
ing night),  January  2d — Till  Eulenspiegel,  Scheherazade, 
Prince  Igor,  and  Les  Sylphides;  Wednesday — L'Apres 
midi  d'une  Faune,  Schumann's  Cameval,  Sedko,  and 
Cleopatra;  Thursday — Till  Eulenspiegel,  Schererazade, 
The  Spectre  of  the  Rose,  and  Thamar;  Friday — La  Prin- 
cess Enchantes,  L'apres  midi  d'une  Faune,  Sadko,  and 
Thamar:  Saturday  matinee — Till  Eulenspiegel,  The  Spec- 
tre of  the  Rose,  Scheherazade,  and  Prince  Igor,  and  Sat- 


urday night,  I'apillons.  Sadko,  Les  Sylphides,  and  Cleo- 
patra. 

Diaghileif's  is  a  company  of  stars:  Waslav  Nijinsky 
is  the  greatest  male  aesthetic  dancer  of  modern  times 
Adolf  Bolm  is  an  inimitable  mimic  and  pantominist, 
Lydia  Lopokova.  whose  nativete  and  charm  complete- 
ly subjugated  King  Alfonso  and  his  suite;  Flora  Rav 
elles,  exotic  beauty,  redolent  of  the  scenes  of  the  "Ara^ 
bian  Nights";  .VImes.  Frohman,  Pflantz.  Sokolova,  Wes 
silewska,  and  Mile.  Specizewa,  who  has  only  appeared 
in  the  Imperial  Ballet  when  the  Czar  was  present,  until 
allowed  to  leave  Russia  for  this  engagement  at  the  re- 
quest of  the  American  Ambassador. 

The  costuming,  the  stage  settings,  the  electrical  ef- 
fects, the  ensembles,  the  musical  features  and  accom- 
paniments of  this  organization  are  simply  indescrib- 
able, and  will  be  a  revelation  to  theatre-goers  of  the 
West.  Nothing  so  extravagantly  wonderful  has  ever 
been  shown  in  America  before. 

In  sending  in  mail  orders  in  advance  for  this  engage- 
ment. Manager  Greenbaum  requests  that  checks  or 
money  orders  accompany  the  orders,  which  will  be  filled 
in  order  of  receipt  and  before  the  opening  of  the  public 
sale.  Orders  should  be  accompanied  by  self-addressed 
stamped  envelope  for  return  of  tickets,  otherwise  tickets 
will  be  held  at  bo.x-olfice  until  called  for.  The  scale  of 
prices  for  this  engagement  will  be:  Entire  lower  floor 
and  three  rows  balcony,  Five  Dollars  per  seat.  Balance 
of  balcony.  Three,  Two  and  One  Dollar  per  seat.  Boxes 
contain  eight  and  nine  seats  and  are  sold  at  Six  Dollars 
per  seat.  The  Ballet  will  also  appear  in  the  Auditorium 
Opera  House,  Oakland,  on  "Tuesday  and  Wednesday 
nights,  January  9th  and  10th,  presenting  the  best  of  the 
above  repertoire. 

v» 


MARCELLA  CRAFT  AT  WORCESTER. 


Mrs.  Charlotte  Max  announced  the  marriage  of  her 
daughter,  Miss  Gertrude  Eleanor  Max  to  Albert  Georg 
Lang  of  this  city.  The  ceremony  took  place  on  Satur- 
day, September  30,  in  San  Jose.  Mrs.  Lang  is  prominent 
in  musical  circles,  being  an  excellent  pianist,  a  most 
intelligent  composer  and  an  accompanist  of  the  highest 
rank.  Mr.  and  Mrs.  Lang  will  be  at  home  at  the  Palace 
Hotel  during  the  latter  part  of  this  month,  and  the  latter 
will  continue  her  musical  activities  in  this  city. 


Following  is  the  program  of  pupils  of  Ashley  Pettis, 
given  at  a  recital  held  Saturday,  October  21st,  at  Mr. 
Pettis'  Studio  in  Grove  street;  Jlinuet  (Beethoven), 
Study  (Hellerl,  To  a  Wild  Rose  (MacDowell),  Jack 
Ross;  Capriccio  B  Minor  (Brahms),  Miss  Ruth  Dyer; 
Warum,  Aufschwung  (Schiimann).  Miss  Ruth  Hannas; 
Songs  sung  by  Miss  Coroni  Ghirardelli;  1st  movement 
of  Sonata  in  A  minor,  (Schubert),  Miss  Lillian  Sand- 
heldt;  From  the  Depths  (MacDowell),  Joseph  Hollings; 
Harp  Etude,  (Heller),  C  minor  Fantasie  (Mozart)  Miss 
Helen  Card;  First  movement  Sonata  Eroica  (Mac- 
Dowell), Ashley  Pettis. 


As  Miss  Craft  stepped  into  her  auto,  for  the  retun 
trip  to  New  York,  her  cheery  "good-bye"  to  the  man: 
Worcesterians  and  Bostonians  who  had  come  to  bid  he 
"God-speed,"  was  laughingly  refused,  and  "no  not  good 
bye.  but  an  revoir,  auf  wiedersehen,  a  reviderci"  wer' 
hurled  at  her.  "Say  it  in  English"  laughingly  chidei 
Miss  Craft,  and  a  witty  young  journalist  brother  of  ; 
well  known  tenor,  shouted  "Very  well  then,  so  loni 
Marcia"  and  .Marcia  told  her  chauffeur  "Get"  and  hi 
got  away — leaving  M.  H.  Hanson  looking  gloomy  on  th^ 
sidewalk  in  front  of  the  Hotel  Bancroft,  to  make  hi: 
way  back  to  New  York  as  best  he  could.  For  Misi 
Craft  had  decided  that  it  would  not  be  proper  for  thi 
bachelor  singer  and  the  bachelor  manager  to  go  on  i 
long  auto  tour  without  a  chaperon.  But  Hanson  un 
daunted  made  his  way  to  New  York  by  Boston  am 
Albany,  via  Smith  College,  and  aranged  for  Miss  Craft'^ 
appearance  in  recital  before  the  thousand  and  men 
other  bachelor  girls,  who  are  imbibing  musical  under 
standing  under  the  genial  guidance  of  Prof.  H.  D.  Sleep 
er,  and  then  he  fled  to  Springfield  tor  the  night. 


Mrs.  Jeanette  Newton  Fuller  announced  the  marriag' 
of  her  daughter  Miss  Bessie  Fuller  to  Percy  Earl  Tur 
ner  on  Sunday,  October  22d.  Mrs.  Turner  is  a  membe) 
of  the  Mansfeldt  Club  and  has  been  active  here  a: 
pianist  and  teacher  for  some  time.  She  will  make  hei 
home  in  Tulare  where  her  husband  has  business  in 
terests. 

Wm.  A.  Pond  &  Co. 
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IC  PIDLISHERS  A.VD  DEALERS 
s(  Tlilrly-seventh  Street,  -New  Vo 
ioiiN  may  be  had  ou  nnnrorni,     Ca 


Shavitch-De  Grassi-Bem  Trio 

Third  (last)  Chamber  Music  Concert 

TUESDAY   EVENING,  DEC.  12th  AT  8:15 
Italian  Room,  Hotel  St.  Francis,  Post  St.  Entrance 

SOLOIST 

MME.  KING  CLARK-UPHAM,  Mezzo-Soprano 


ProBriilli;  Kiclinril  S(n 
"Isileil  1)>  Riidolt  Sclgcr, 
Kiivi-I,  'l-rlo,   (By  Reqiiesl ) 


(Viola);    Group   of 


Single    Admission,    $1.00.      Tickets    for   sale   at 
Sherman,  Clay  &  Co.,  and  Kohler  &  Chase. 
Mason  &  Hamlin  Piano  Used 
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lEAL  AND  IMAGINARY  MUSIC  AT  FOURTH  PAIR  OF  SYMPHONY  CONCERTS 

iTcy  Grainger  Appears  as  Pianist  and  Composer,  and  Scores  Genuine  Success  as  Former,  While  He  Arouses  Heated  Controver- 
sies as  the  Latter — Alfred  Hertz  and  the  Symphony  Orchestra  Earn  Genuine  Admiration  for  Their  Exquisite 
Performance  of  Schubert  and  Grieg,  and  Their  Ability  to  Pass  "In  a  Nutshell"  Without  Accident 


By  ALFRED  METZGER 


The  program  presented  at  the  fourth 
ir  of  symphony  concerts  given  by  the 
i,i  Francisco  Symphony  Orchestra,  un- 
r  the  direction  of  Alfred  Hertz,  and 
th  Percy  Grainger  as  soloist  and  com- 
jser,  at  the  Corl  Theatre  on  Friday  and 
joday  afternoons,  December  8th  and 
h,  may  be  divided  into  two  distinct 
*ts.  The  first  part  consisted  of  music 
the  real  sense  of  the  word,  and  the 
:ond  part  of  a  combination  of  sounds 
iich  is  either  music  or  noise,  accord- 
fc  to  the  state  of  mind  of  the  listener, 
p  shall  endeavor  to  discuss  the  pleas- 
1  aspect  of  the  program  first,  and  leave 
i  other  until  later.  It  is,  however.  in- 
Jesting  to  note  that  both  concerts  were 
[wded  to  overflowing,  showing  that  the 
ijerest  in  these  concerts  is  not  abating 
jli  the  progress  of  the  season  as  used 
tW  the  case  prior  to  the  Hertz  regime. 
j-Ir.  Hertz,  at  the  suggestion  of  Fritz 
Jptsler.  "discovered"  a  Schubert  sym- 
my  that  has  not  been  heard  here  be- 
[f,  and  afforded  us  more  than  ordinary 
asure  with  this  unearthing  of  a  hith- 
j  to  us  unfamiliar  symphonic  work  of 
isual  beauty.  The  work  is  listed  with 
I  works  of  Schubert  among  the  com- 
'  itions  without  an  opus  number.  It  is 
'  of  the  nine  symphonies  (if  we  include 
1  "Unfinished")  which  Scliubert  com- 
ed  and  is  entitled  No.  5.  It  is  written 
[B  flat,  and  marked  "without  trumpets 
I  drums."  It  was  composed  in  Sep- 
tiber,  1816,  when  Schubert  was  nearly 
i^nty  years  of  age  (to  be  exact,  about 
months  less).  It  is  scored  for  2 
lins.  viola,  flute,  2  oboes,  2  bassoons, 
oms.  "cello,  and  bass.  It  was  written 
the  Society  of  Amateurs,  for  whom 
ubert  was  in  the  habit  of  composing. 
^s  society  grew  from  a  string  quartet, 
t  used  to  play  at  the  elder  Schubert's 
ise,  into  a  small  orchestra,  "capable 
serfomiing  Haydn's  symphonies." 

is  one  of  the  works  that  mark  a 
i^sition   period    in    Schubert's   sympho- 
style,  when  he  is  just  emerging  from 
influences  of  Mozart.  Haydn  and  Bee- 
en,  and  particularly  Mozart.     It  can 
be  said  that  the  composition  has  as- 
lied  the  so-called   Schubertian   charac- 
On  the  contrary,  throughout  it  pos- 
hes the  earmarks  of  a  preceding  school, 
exceedingly  charming  and  at  times 
ejiistinctly  reminiscent  of  some  of  Schu- 
i  splendid   chamber  music   composi- 
of  that  time.     This   is  particularly 
of  the   finale.     It   was   played   in   a 
nner   that   brought   out   every   spot   of 
uty    in    the    composition.     Rhythmic- 
'.  and  from  the  standpoint  of  adequate 
ding,   Mr.    Hertz   succeeded  in   giving 
a  plastic  tone  picture  of  this  exquisite 
idred-year-old  composition  which  gains 
■omparing  with  some  of  the  ultra-mod- 
works.     Melodically,  it  is  a  feast  for 
sitive    ears,    and    orchestrally    it    is 
3uped"  with  delightful  effect, 
he  Grieg  concerto  was  both  from  the 
lestral    and    pianistic    aspect    a    most 
i(?worthy  performance.    The  orchestral 
I  was  played  in  a  manner  that  made 
sting  impression,  because  of  its  clean- 
'     characteristically   rugged    style   and 
1  'orm  blending  with  the  piano  part.     It 
1 ,  one  of  the  most  musicianly  readings 
I'  his  concerto  that  we  have  heard  and 
v^[   Hertz   is    entitled    to    hearty   praise. 
-  .y  Grainger  made  his  initial  bow  to 
I  San  Francisco  musical  public  as  pian- 
fc;)in   this   work.      He   was   a   delightful 
p'orise.     So  much,  fuss  had  be'en  made 


about  Grainger,  the' composer,  that  Grain- 
ger, the  pianist,  seemed  to  be  a  sort  of 
"second  fiddle."  Surprises  are  always  ad- 
vantageous to  the  artist,  and  so  Mr.  Grain- 
ger, with  his  crisp  style  of  performance, 
his  attainment  of  the  peculiar  ruggedness 
of  the  Grieg  music,  his  splendid  sense  of 
rhythm  and  his  truly  beautiful  legato 
playing  aroused  the  audience  to  an  enthu- 
siasm which  was  indeed  well  justified. 
Technically,  he  plays  smoothly  and  with 
a  painstaking  accuracy.  His  tone  is  lim- 
pid and  he  attains  the  more  dramatic  epi- 
sodes of  a  work  without  too  much  exer- 
tion and  without  inflicting  punishment 
upon    tlie    piano   strings.     It   was   a   per- 


formance of  the  Grieg  concerto  which  we 
have  not  heard  surpassed,  and  it  also  ex- 
hibited a  certain  individualism  of  style 
which  stamps  Mr.  Grainger  as  a  genuine 
piano  virtuoso. 

We  come  now  to  Percy  Grainger,  the 
composer.  At  various  times  during  the 
publication  of  this  journal  we  have  had 
to  face  difficulties  that  confronted  our  at- 
tempts to  express  an  honest  opinion.  This 
visit  of  Grainger  is  one  of  them.  Dur- 
ing the  course  of  a  year  the  name  of 
Grainger  has  stared  at  us  through  the 
columns  of  newspapers  and  periodicals. 
Press  agents  and  managers  liave  adver- 
tised him  in  a  manner  that  must  elicit  the 


MMi;.    AltMWU    (VILLE.W 

Tbe  DlettiDBUlsUed   Soprano    Sololnt    and  Vocal   Pedagosue  Who  Occuple 

One  oT  tbe  LcbOIuk  TolilttfyuEi  la  tbte  Far  '\%''eii't 


deepest  admiration.  His  works  have  been 
sung  and  played  at  our  local  concerts,  and 
some  of  the  visiting  artists  and  orches- 
tras have  added  his  works  to  their  pro- 
grams. During  the  last  few  months  every 
one  who  is  anyone  in  music  has  been 
talking  Grainger  continuously.  All  of  this 
has  established  what  might  be  called  a 
"Grainger  atmosphere,"  and  Alfred  Hertz 
was  really  the  first  to  be  responsible  for 
this  Grainger  enthusiasm,  which  has  now 
become  something  like  a  fad.  for  he 
played  that  composer's  delightful  Irish 
folk  tune  suite  in  a  manner  that  was  ir- 
resistible. Usually  an  artist  who  is  made 
popular  by  means  of  elevating  him  to  a 
fad  "can  not  do  wrong."  His  playing  and 
his  composing  must  be  delightful,  accord- 
ing to  the  argument  of  the  public,  be- 
cause everj'one  likes  him.  In  addition  to 
this  adulation  on  the  part  of  the  public, 
Percy  Grainger  has  made  personal  friends 
by  reason  of  his  charming  personality,  his 
affability  and  his  all-around  good  fellow- 
ship. Everyone  who  lias  met  him  person- 
ally is  simply  infatuated  with  him — men 
and  women  alike.  And  here  are  we, 
chained  to  our  desk,  and  compelled  to 
publish  a  few  unpleasant  things  about  his 
composition,  "In  a  Nutshell."  So  you  see 
the  fate  of  the  conscientious  critic  is 
ratlier  a  hard  one.  In  addition  to  all  our 
other  troubles,  our  good  friend  Redfern 
Mason  predicted  in  the  Examiner  what 
we  were  going  to  say.  and  we  haven't 
even  the  satisfaction  of  knowing  that  we 
are  telling  you  something  new. 

The  title  of  the  Suite  is  "In  a  Nutshell." 
The  noun  in  this  title  has  two  syllables — 
"Nut"  and  "Shell."  The  nut  is  some- 
body— but  you  all  know  without  us  going 
into  further  explanations — and  the  shell 
is  something  that  forms  the  outside  of  a 
nut.  So  you  see,  Mr.  Grainger  has  named 
his  composition  in  a  manner  that  makes 
it  very  easy  for  us  to  express  our  opinion. 
We  can  say  from  the  start  that  the  work 
is  well  named.  The  first  movement  is 
entitled  "Arrival  Platform  Humlet."  Now 
Humlet  in  the  English  vernacular  is  pro- 
nounced 'umlet;  the  "H"  is  silent  like 
in  "Nut."  And  as  far  as  we  are  con- 
cerned there  is  as  much  sense  in  the 
music  to  this  first  movement  as  there  is 
in  this  silly  reference  to  the  titles.  We 
simply  can  not  make  any  head  or  tail  of 
this  work.  It  sounds  like  a  conglomera- 
tion of  notes  without  rhyme  or  reason — 
without  form  or  meaning.  Humlet  stands 
for  a  "little  humming." 

In  addition  to  the  usual  orchestral  in- 
struments there  are  introduced  a  piano 
(minus  the  cover),  a  Deagan  steel  marim- 
ba or  Marirabaphone  or  Hawkes  Respona- 
phone  (no  relation  to  the  telephone), 
the  Deagon  wooden  Marimbaphone 
or  Marimba-Xylaphone  (a  sort  of  bass 
xylaphone — very  bass  indeed),  the  Dea- 
gan Swiss  staff  bells,  the  Deagan  Na- 
bimba  ta  5-octave  instrument  combining 
some  of  the  characteristics  of  South 
American  marimbas  with  a  strongly 
marked  clarinet  and  bass-clarinet  qual- 
ity); this  latter  quality  was  not  notice- 
able to  our  ears,  because  the  drums,  xyla- 
phones.  celesta.  Glockenspiel,  and  piano 
and  harp  glissando  effects  made  it  impos- 
sible to  distinguish  anything  in  particu- 
lar. 

Now  we  do  not  want  to  be  understood 

as    absolutely    condemning    this    modem 

trend  in  musical  composition.    All  of  this 
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Percy  Grainger  uses  the  Steinway 


^  In  his  recitals  in  this  country  Percy  Grainger 
strument  to  interpret  his  delightful  compositions. 


We  Carry  the  Compositions  of 

PERCY  GRAINGER 


The  folloi 

\.nng  arc  the  best  kiiozen 

n  illon-  Willow 
Molly  ou  the  Shore 
Colonial  Sons 
The  Su.ssex  Mummers* 
)ly  Robliln  Is  to  the  G 
WnlkiuK  Tune 

VMi- 
Vloli 
Pinu< 
ChrUlmnn  Cnrol          IMnnc 
eeuwood  Cioue                Pinu 
Pinn< 

IriMh  Tuue  From  County  Derry  Pinuo 

Shepherd's  Hey  Pinuo 

IFe  Maintain-  the  Largest  and  Best  Selected  Stocks 

of  Sheet  Mnsic  and  Music  Books  in  the  Entire 

West — Complete  Catalogs  on  Request 


has  chosen  the  Steinway  Piano  as  the  best  in- 
The  Steinway  is  the  piano  used  by  nearly  all 
the  worlds  great  pianists,  vocalists  and  instru- 
mentalists. 

^  The  Steinway  is  the  Piano  used  by  the 
great  majority  of  the  best  teachers  of  music 
throughout  the  world  —  in  California  alone 
over  a  thousand  teachers  use  the  Steinway. 

^  The  Steinway  is  the  Piano  found  in  the 
homes  of  nearly  all  lovers  of  music,  of  people 
of  discriminating  tastes  and  those  who  pur- 
chase only  the  BEST. 


We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 
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A  MOST  APPROPRIATE  CHRISTMAS  GIFT. 


several  prominent  music  teachers  of  San  Francisco 
presenting  their  favorite  pupils  with  a  subscription 
the  Pacific  Coast  Musical  Review  on  Christmas.  This 
ir  is  no  exception  to  the  rule.  If  you  want  to  afford 
ir  students  real  pleasure,  and  if  you  desire  to  reward 
m  at<equately  for  particularly  fine  work  done  during 
',  season,  you  will  find  a  subscription  to  the  Pacifio 
3St  Musical  Review  a  most  welcome  and  compara- 
fely  inexpensive  token  of  regard. 


HUMANN-HEINK   AND  CHILDREN'S   PLAYHOUSE. 


■i  World's  Greatest  Contralto   Becomes   Deeply   Inter- 
ested in  Plan  to  Establish  a  Theatre  Where  Plays 
Are    to    be     Presented    by    Children    and 
Adults    for    Children    and    Suitable 
'  to  Children. 


Jur  own  Schumann-Heink  has  appeared  in  a  new  role 
I   one  wliich  does  her  as  much  credit  as  her  many 
er  accomplishments   which   have   made   her  the   he- 
ed of  the   people.     She  has   become   a   "Fairy  God- 
ther"  and  is  to  stand  sponsor  tor  Gerda  Wismer  Hot- 
Q's  Chlldrens  Playhouse,  long  dreamed  of  and  now 
fut  to  become  an  actual  accomplishment.     Mrs.  Hot- 
is  working  to  make  this  long-cherished  project  a 
anent   organization;    its  purpose   being  to  present 
time  to  time  beautiful  children's  pla.vs  for  children. 
company  will  consist  of  both  adults  and  children 
the  keynote  of  the  entire  scheme  is  to  he  beauty 
mplicity. 

he  Children's  Playhouse  will  be  under  the  direction 
organization  of  Mrs.  Hofmann  and  the  initial  per- 
iiance  will  be  the  production  of  her  own  beautiful 
atlzation  of  Hans  Christian  Anderson's  "The  Snow 
(•en."  one  of  the  most  lovely  of  all  the  beloved  An- 
ison  Fairy  Tales.  Mrs.  Hofmann  has  made  of  the 
ry  a  Fairy  Music-drama,  the  music  being  from  the 
I  of  Abbie  Gerrish-Jones.  There  are  five  wonderful 
kies  which  will  transport  the  beholder  into  the  veri- 
|le  realm  of  Fairy  Folk — "Grown-ups"  as  well  as 
iiung-ones. — and  during  the  course  of  the  perform- 
•  ■  several  very  beautiful  ballets  have  been  arranged. 
umann-Heink  is  notably  a  lover  of  children  and  looks 
M  her  new  office  of  Fairy  Godmother  with  high  favor. 
shall  have  more  to  say  about  this  plan  in  future 
168  of  this  paper. 


MME.  BETTY   DREWS'  SONG   RECITAL. 


^me.  Betty  Drews,  the  distinguished  concert  soprano, 
c  a  concert  at  the  Colonial  Ballroom  of  the  St.  Fran- 
Hotel  on  Tuesday  evening,  December  5th,  in  the 
Bence  of  a  large  audience  that  gave  evidences  of 
rough  enjoyment  throughout  the  rendition  of  the 
gram.  Mme.  Drews  belongs  to  those  vocalists  who 
e  grasped  their  art  to  its  utmost  depths  and  who 
;  with  every  ounce  of  energy  at  their  disposal.  By 
•  we  do  not  mean  to  infer  that  Mme.  Drews  exerts 
self  unduly  during  the  rendition  of  the  program  num- 
8,  but  that  she  gives  all  there  is  to  be  given  regard- 
emotionalism  and  technical  skill.  Her  voice  is  of 
obust  and  pliant  quality  and  she  belongs  to  the  in- 
ectual  school  of  singers.  Her  enunciation  is  clear 
distinct,  and  her  phrasing  charged  with  sentiment 
constantly  contrasting  musical  colors.  She  is  a 
;er  of  the  highest  rank  and  appeals  to  anyone  who 
siders  music  from  its  most  sincere  aspects. 
tme.  Drews  was  ably  assisted  by  Frederick  Maurer. 
whose  accompaniments  belong  to  the  most  enjoy- 
'  experiences  one  is  able  to  undergo  during  a  season 
■oncerts  by  resident  artists.  There  are  tew  visiting 
sts  who  bring  with  them  pianists  who  can  play  the 
jmpaniments  with  better  understanding,  as  to  de- 
i  and  artistic  finesse,  than  does  Mr.  Maurer,  and  he 
ays  forms  a  most  delightful  feature  of  any  program 
vhich  he  is  asked  to  assist.  The  complete  program 
lered  by  Mme.  Drews  was  as  follows:  (a)  Care 
e.  from  Atalanta  (G.  Handel),  (b)  Bois  Epais.  from 
idis  (Lully),  (c)  Divinities  du  Styx,  from  Alceste 
ick);  (al  Suleika  (Schubert),  (b)  Schneeglockchen, 
e  Luft  (Brahms),  (e)  Verborge'Jheit  (H.  Wolf),  (tl 
idchen  (R.  Strauss);  Vissi  d'Arte,  from  Tosca  (Puc- 


cini); (a)  Chanson  Triste  IDuparc),  (b)  Deception 
(TschaikowskyI,  (c)  Les  Papillons  (Chausson),  (dl  Ber- 
ceuse IGretchaninow),  (e)  Chore  Nuit  (Bachelel);  (a) 
Spirit  Flower  iCampbell-Tipton),  (b)  How  Do  I  Love 
Thee  (H.  Hadleyi.  (cl  The  Birth  of  Day  (R.  Hausmann), 
Id)  Japanese  Death  Song  (E.  Cranston  Sharp),  (e) 
Floods  of  Spring  lltachmaninoff).  A.  M. 
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ASHLEY   PETTIS'   GRAINGER   CONCERT. 


Although  the  concert  given  by  Ashley  Pettis  and  his 
associate  artists,  contained  otiier  than  Percy  Grainger 
compositions,  the  interest  was  mainly  concentrated  in 
these  works.  Mr.  Pettis  was  assisted  by  Mrs.  Arthur 
Fickenscher,  soprano;  Lawrence  Strauss,  tenor;  Signor 
Antonio  de  Grassi,  violin,  and  Miss  Dorothy  Pasmore, 
'cello.  All  the  participating  artists  acquitted  themselves 
with  that  artistic  finesse  which  has  always  been  a  char- 
acteristic of  their  work.  Mr.  Pettis,  with  a  seriousness 
worthy  of  the  deepest  respect,  played  piano  solos,  ac- 
companiments and  ensemble  passages  with  a  depth  of 
artistry  and  a  conscientiousness  of  execution  that  mer- 
ited the  enthusiasm  aroused  by  his  work.  He  is  an 
earnest  worker  and  a  sincere  musician  wliose  energetic 
and  patient  endeavors  are  a  source  of  inspiration  to  any 
one  eager  to  note  musical  progress  in  this  community. 

Mrs.  Fickenscher  also  added  to  the  program  by  rea- 
son of  her  exemplary  mode  of  vocal  interpretation,  her 
deep  sense  of  artistic  proportions  and  her  emphatic  ad- 
herance  to  truly  intelligent  phrasing.  Lawrence  Strauss 
added  to  his  fine  reputation  as  a  singer  with  a  message 
and  one  whose  smooth,  pliant  voice  is  singularly  adapted 
to  bring  out  the  beauties  of  a  lyric  composition.  His 
ideal  enunciation  contributes  not  a  little  to  his  success. 
Signor  de  Grassi.  Miss  Pasmore  and  Mr.  Pettis  appeared 
in  an  ensemble  number  by  Grainger  and  revealed  their 
inborn  musicianship,  notwithstanding  the  fact  that  the 
work  itself  gave  them  scant  opportunity  to  do  so. 

Tile  first  part  of  the  program  contained  works  by 
Bach,  Brahms.  MacDowell,  Chopin,  Schumann,  Fevrier, 
and  two  enjoyable  works  by  Mr.  Pettis,  while  the  sec- 
ond part  of  the  program  was  devoted  exclusively  to 
Grainger  works,  and  compositions  with  which  we  must 
become  more  familiar  before  being  able  to  enjoy  them. 
The  program  follows:  Chromatic  Fantasie  and  Fugue 
(Bach I.  Rhapsodic,  G  minor  (Brahms),  Sonata  Eroica — 
First  Movement  (MacDowelli,  Scherzo  (Chopin),  Mr. 
Pettis;  Widmung  (Schumann I,  Marsh  Hymn  (Ashley 
Pettis),  The  .Xightingale  Has  a  Lyre  of  Gold  (Ashley 
Pettis),  O  Femme  Qui  Pleurez  (Henri  Fevrier),  Mrs. 
Fickenscher;  Works  of  Percy  Grainger;  Six  Dukes 
Went  a  Fishin  (Dialect),  Dedication  (Kipling),  Reiver's 
Neck  Verse,  Mr.  Strauss;  Colonial  Song,  Mr.  Pettis; 
Died  for  Love,  O  Willow  Willow,  Mrs.  Fickenscher; 
Jly  Robin  is  to  the  Greenwood  Gone,  Clog  Dance — 
"Handel  in  the  Strand,"  Signor  de  Grassi,  Miss  Pas- 
more, Mr.  Pettis.  A.  M. 


MRS.    NOAH    BRANDT'S   PUPILS'    RECITAL. 


Pupils  of  Mrs.  Xoah  Brandt  gave  a  most  successful 
piano  recital  at  Sorosis  Club  Hall  on  Saturday  after- 
noon, November  28th,  which  was  attended  by  a  large 
audience,  and  which  introduced  to  the  public  a  number 
of  skillful  young  pianists.  These  clever  piano  students 
were  assisted  by  .Miss  Beatrice  Barrangon  and  Miss 
Fern  Backman,  two  decidedly  gifted  young  violin  stu- 
dents of  Noah  Brandt's.  The  program  was  an  extensive 
as  well  as  varied  one  and  the  participants  not  only  re- 
flected credit  upon  their  own  worthy  efforts,  but  upon 
their  teachers,  who  were  able  to  impart  musical  knowl- 
edge in  a  manner  that  resulted  in  a  satisfactory  artis- 
tic performance. 

The  writer  was  unable  to  hear  the  entire  program,  but 
came  in  time  to  hear  Miss  Anita  Chadbourne  play  Schu- 
mann's Traumerei  and  Merkel's  In  the  Lovely  Month 
of  May  with  delightful  phrasing  and  smooth  technic. 
Miss  Marie  Louise  Willcox,  a  young  Miss  whom  one 
hardly  expected  to  give  as  fine  an  interpretation  of 
the  Chopin  Valse  and  the  Bollero  as  she  did,  aroused 
hearty  enthusiasm  with  her  clean,  brilliant  technic  and 
her  intelligent  musical  interpretation.  Miss  Katherine 
Dom  made  an  excellent  impression  with  a  well  rendered 
reading  of  Bach,  Jensen  and  Leschetitzky  compositions. 
Miss  Fern  Backman  gave  a  spirited  and  technically 
smooth  interpretation  of  Sarasate's  Gypsy  melodies.  She 
also  drew  a  tone  of  unusual  volume  and  flexibility.  The 
program  ended  with  an  exceptionally  impressive  and  mu- 
sicianly  interpretation  of  a  Mozart  and  Chopin  compo- 
sition by  that  exceedingly  skillful  young  pianist,  Miss 
Hulda  Koeppe,  from  Mrs.  Brandt's  artists'  class. 

The  first  part  of  the  program  was  equally  well  pre- 
sented, and  we  do  not  mention  it  here  in  detail  because 
we  came  too  late  to  hear  it.  The  entire  program  was  as 
follows:  Sonata,  D  major  (No.  13)  (Mozart).  Miss  Marie 
Louise  Willcox;  (a)  To  a  Wild  Rose  (MacDowell),  (b) 
Mazurka,  B  flat  ( Chopin i,  (c)  Valse,  E  minor  (Chopin), 
Miss  Lucille  Bergerot;  Violin  Solo,  Fantasie  Pastorale 
(Singalee),  Miss  Beatrice  Barrangon;  (a)  Nocturne,  E 
flat  (Chopin),  (b)  Butterfly  (Grieg),  (c)  Vogel  als 
Prophet  (Schumann),  Miss  Marion  Newman;  (a)  Trau- 
merei (Schumann),  (b)  In  the  Lovely  Month  of  May 
(Merkel),  Miss  Anita  Chadbourne;  (a)  Valse,  G  flat 
(Chopin),  (b)  Spanish  Bolero  (Rabina),  Miss  Louise 
Willcox;  (a)  Sarabande,  E  minor  (Bach),  (h)  Murmur- 
ing Zephyrs  I  Jensen-Niemann),  (c)  The  Two  Skylarks 
(Leschetitzky),  Miss  Katherine  Dom;  Violin  Solo,  Gypsy 
Lite  (Sarasate),  Miss  Fern  Backman;  (a)  Pastorale 
Varie  (Mozart),  (b)  Valse,  A  flat,  (c)  Ballad,  G  minor 
(Chopin),  Miss  Hulda  Koeppe  (from  the  Artist  Class). 


-*v- 


R.  A.  Ellis,  tenor,  sang  Mendelssohn's  recitative  and 
air,  "Ye  People,  Rend  Your  Hearts,"  and  "If  All  Your 
Hearts,"  from  the  "Elijah,"  at  St.  Stephen's  Episcopal 
Church,  last  Sunday,  and  created  a  most  favorable  im- 
pression with  his  fine  tenor  voice.  Mr.  Ellis  is  H.  B. 
Pasmore's  latest  successful  tenor. 


By  a  Musical  Review  Staff  Correspondent 
"I  am  feeling  flne  and  am  preparing  to  give  opera  a 
few  years  hence,"  was  Oscar  Hammerstein's  character- 
istic answer  to  the  questions  put  by  the  writer  as  to 
how  he  was  feeling  and  what  he  was  doing.  Indeed, 
with  Mr.  Hammerstein  to  be  feeling  flne  and  not  to 
be  planning,  to  say  the  least,  opera  seasons  or  building 
of  new  opera  houses,  is  quite  unthinkable.  The  contract 
with  the  Metropolitan  Opera  House  which  the  celebrated 
impresario  signed  some  years  ago,  agreeing  not  to  give 
opera  in  New  York  for  ten  years,  is  rapidly  nearing  its 
termination,  and  the  interest  in  semi-secretive  activi- 
ties is  growing  stronger.  The  tour  seasons  of  opera  at 
the  -Manhattan  Opera  House  are  still  fresh  in  the  mem- 
ories of  all  the  music  lovers,  and  they  would  welcome 
Mr.  Hammerstein's  re-entrance  into  the  operatic  field 
with  open  arms.  Mr.  Hammerstein,  who  for  some  time 
past  has  nut  enjoyed  the  best  of  health,  has  practically 
recovered  now,  and,  to  use  his  own  words,  is  ready  for 
a  fight  again.  As  a  matter  of  fact,  Mr.  Hammerstein 
has  seldom  looked  better  in  his  life,  and  every  morning 
finds  him  at  his  desk  in  his  ollice  on  Forty-second  Street, 
working  all  day,  writing  letters,  seeing  all  kinds  of 
people,  and  in  between  times  supervising  in  the  next 
room  the  mechanics  who  are  working  on  his  new  inven- 
tions. It  is  not  probably  generally  known  on  the  Coast 
that  Mr.  Hammerstein,  before  gaining  fame  as  a  theatri- 
cal manager  and  operatic  impresario,  had  made  a  big 
name  for  himself  as  an  inventor  of  machines  and  differ- 
ent devices  tor  the  cigar  industry.  It  is  there  where  he 
made  many  fortunes  that  he  afterwards  invested  in  vari- 
ous theatrical  schemes.  Two  opera  houses,  a  halt-dozen 
of  the  largest  theatres  in  New  York,  an  opera  house  in 
Philadelphia  and  one  in  London  is  Mr.  Hammerstein's 
modest  contribution  to  the  world,  besides  the  greatest 
attractions  that  had  played  in  these  different  houses. 


At  the  Metropolitan.  "Iphigenia  in  Tauris,"  by  Gluck, 
had  its  premiere  here  last  week,  and  in  spite  of  certain 
shortcomings  in  the  cast  which  included  Kurt,  Sembach, 
Weil,  Brown  and  others,  achieved  a  notable  success. 
Most  enjoyable  of  the  performance  was  the  playing  of 
the  orchestra  and  the  singing  of  the  chorus.  The  scen- 
ery was  adequate,  but  rather  disappointing.  A  new 
singer,  Claudia  -Muzio,  made  her  debut  in  Tosca  this 
week.  Although  only  25.  she  is  already  an  artist  of 
considerable  merit  and  the  public  that  overcrowded  the 
house  repeatedly,  during  the  evening,  showed  its  ap- 
proval and  enthusiasm,  vociferously  applauding  every 
time  the  opportunity  presented  itself.  Caruso  and  Scotti 
were  in  the  cast  and  the  combination  of  artists  and 
public  made  the  performance  one  of  the  most  notable 
this  season.  Lohengrin  had  its  first  presentation  this 
season  with  Maude  Fay  as  Elsa.  Miss  Fay  made  a  most 
appealing  and  charming  figure  on  the  stage.  She  sang 
very  well,  especially  the  lyric  passages  which  she  de- 
livered in  a  real  artistic  manner. 


At  the  last  Philharmonic  concert,  Efrem  Zimbalist 
played  the  Glazounow  Concerto,  proving  again  that  he 
is  an  artist  of  rare  accomplishments.  The  program  be- 
sides the  concerto  consisted  of  Mendelssohn's  Fingal's 
Cave,  Schumann's  Second  Symphony,  Tschaikowsky's 
Romeo  and  Juliet  and  Kimsky-Korsakolf's  Capriccio  Es- 
pagnol.  The  last  two  numbers  were  played  brilliantly, 
the  Symphony,  though,  lacking  in  variety  of  expression. 
Of  the  younger  artists  who  are  now  giving  endless  con- 
certs and  recitals  here,  by  far  the  most  accomplished 
and  most  talented  proved  to  be  a  young  Brazilian  pian- 
ist. Guiomar  Novaes.  She  is  only  19  years  old,  but 
plays  with  the  technic  and  insight  of  a  veteran.  She 
has  been  most  favorably  commented  upon  by  the  whole 
press  of  New  York. 


Yvette  Guilbert  is  continuing  her  interesting  lecture- 
recitals  (that  is  what  they  really  are)  at  the  rate  of 
two  a  week,  adding  new  charms  to  her  singular  art.  Her 
famous,  if  not  most  famous,  compatriot,  Sarah  Bern- 
hardt, opened  a  three  weeks'  engagement  at  the  Empire 
Theatre  this  week.  In  spite  of  a  bad  cold  that  affected 
her  speaking  voice,  and  an  unfortunate  physical  disa- 
bility, she  thrilled  her  audience  which  consisted  of  the 
most  notable  people  in  town.  Flowers  and  wreaths,  with 
the  French  fiag  conspicously  displayed,  contributed  not 
a  little  to  the  cheering  of  an  almost  frantic  audience. 


HAPPENINGS   IN   SAN   JOSE   AND  VICINITY. 


November  16 — First  recital  in  Vesper  Organ  Series 
under  the  auspices  of  the  American  Guild  of  Organists, 
Northern  California  Chapter.  San  Jose  Branch.  At  First 
M.  E.  Church,  Miss  Ruth  Kinney,  organist,  assisted  by 
Miss  Lulu  Pieper,  soprano. 

November  21 — Myrtle  Dingwall  Kelley,  vocalist,  and 
Vincent  de  Arrillaga,  pianist,  in  recital  at  Newman  Hall. 

November  23 — Second  Organ  Recital,  St.  Paul's  M.  E. 
Church,  Miss  Susan  Boulware.  organist,  assisted  by  Mrs. 
Mary  Widney  Hayward,  soprano. 

November  24 — Concert  at  Notre  Dame  College,  in 
honor  of  the  Feast  of  Saint  Cecile. 

November  24 — Blanche  Hamilton  Fox,  operatic  con- 
tralto, and  Charles  Maschal  Dennis,  baritone.  In  recital 
at  Unitarian  Church. 

November  2S — Pianoforte  recital  at  King  Conservatory 
given  by  Miss  Madeline  Maloney,  assisted  by  Miss 
Athene  Desimone,  soprano,  and  Georg  Kriiger,  pianist. 

November  30 — Harmonie  Verein  Concert  at  St.  Mary's 
Hall. 


PACIFIC  COAST  MUSICAL  REVIEW 


Four 

Routes 

East! 


Sunset  Route:  Along  the  Mission 
Trail,  and  through  the  Dixie- 
land of  song  and  story.  To  New 
Orleans  via  Los  Angeles,  El 
Paso,  Houston,  and  San  An- 
tonio. Southern  Pacific  Atlantic 
Steamship  Line,  sailings  Wed- 
nesdays and  Saturdays',  New 
Orleans  to  New  York. 


Ogden  Route:  Across  the  Sierras 
and  over  the  Great  Salt  Lake 
Cut-off.  To  Chicago  via  Ogden 
and  Omaha ;  also  to  St.  Louis 
via  Ogden,  Denver  and  Kansas 
City. 


Shasta  Route:  Skirting  majestic 
Mount  Shasta  and  crossing  the 
Siskiyous.  To  Portland,  Taco- 
ma  and  Seattle. 


El  Paso  Route:  The  "Golden 
State  Route"through  the  South- 
west. To  Chicago  and  St.  Louis 
via  Los  Angeles,  Tucson,  El 
Paso,  and  Kansas  City. 


Oil  Burning  Locomotives 

No  Cinders,  No  Smudge,  No  Annojdng 

Smoke 

Unexcelled  Dining  Car  Service 


For  Fares  and  Train  Service 
ask  any  agent 

Southern  Pacific 


Write  for  folder  on  the 

Apache  Trail  of  Arizona 


PERCY  GRAINGER'S  FAREWELL  RECITAL. 


At  Scottish  Rite  Auditorium,  tomorrow  (Sunday)  after- 
noon, beginning  at  2:30,  Percy  Grainger,  who  has  been 
the  pianistic  sensation  of  the  present  musical  season, 
will  give  his  last  recital  program.  This  fine  Australian 
artist,  who  in  the  rendition  of  the  classics  of  the  old 
masters  has  proven  himself  among  the  first  virtuosi  of 
the  world,  and  who  displays  a  charming  versatility  in 
his  own  compositions,  which  border  on  the  unique  and 
sensational,  will  render  a  superb  program,  running  the 
full  gamut  of  his  capabilities.  Here  is  the  fine  list  of 
works  that  will  be  played: 

1 — Sonata  in  G  minor.  Op.  22 Schumann 

2— Evening  in  the  High  Hills Grieg 

Jon  Vestafae's  Spring  Dance Grieg 

Deep  in  Thought  I  Wander Grieg 

Four  Old   Duich    Peasant   Songs   and   Country 

Dance  (freely  arranged)  Julius  Rontgen 

1 — The  Merry  Tavern. 

2—1  Set  Sail  From  Holland. 

3 — Maurice  Long-legs. 

4— Saltarelle. 
3 — Barcarolle,  Op.  60  Chopin 

Octave  Study  in  B  minor.  Op.  25,  No.  10 Chopin 

4 — "Eritana"  Albeniz 

Lullaby  from  "Tribute  to  Foster" Percy  Grainger 

The  "Sussex  Mummer's  Christmas  Carol" 

Percy  Grainger 

A  Reel  (from  "Four  Irish  Dances") Percy  Grainger 

Tickets  for  this  interesting  event  are  on  sale  at  Sher- 
man, Clay  &  Co.'s  and  Kohler  &  Chase's,  or  can  be  had 
at  the  Hall  on  Sunday. 

The  famous  lieder  singer,  Julia  Culp,  will  be  the  first 
concert  attraction  of  the  New  Year  to  be  offered  here  by 
Manager  Greenbaum.  As  usual,  Mme.  Culp,  who  enjoys 
the  widest  popularity  in  this  city,  will  be  accompanied 
by  that  genius  of  the  piano,  Coenraad  V.  Bos. 

*% 

CHAMBER    MUSIC   SOCIETY  OF  SAN    FRANCISCO. 


The  Chamber  Music  Society  of  San  Francisco  will  give 
the  next  of  their  splendid  winter  series  of  chamber  mu- 
sic concerts  next  Tuesday  evening  in  the  Colonial  Ball- 
room of  the  Hotel  St.  Francis.  This  will  be  the  third 
concert  of  this  fine  organization  this  season  and  the  fol- 
lowing excellent  and  interesting  program  will  be  played: 
Mendelssohn  Quartet  for  strings,  E  flat  major.  Op.  12; 
Mrs.  H.  H.  A.  Beach's  Variations  for  flute  and  string 
quartet.  A  minor,  Op.  79;  Dvorak  quintet  for  piano  and 
strings,  A  major.  Op.  81. 

The  composition  of  Mrs.  Beach  was  specially  written 
and  has  been  dedicated  to  the  Chamber  Music  Society 
of  San  Francisco  by  the  famous  composer.  The  mem- 
bers of  tlie  organization  who  will  render  the  above  inter- 
esting and  important  program  are:  Louis  Persinger, 
director  and  first  violin;  Louis  W.  Ford,  second  violin; 
Nathan  Firestone,  viola;  Horace  Britt,  cello;  Gyula 
Ormay,  pianist,  and  Elias  M.  Hecht,  flute.  Tickets  are 
now  on  sale  at  Sherman,  Clay  &  Co.,  Kohler  &  Chase, 
and  the  St.  Francis  News  Stand. 


THE   DIAGHILEFF   BALLET   RUSSE 


Many  and  varied  reasons  have  been  advanced  explain- 
ing why  the  Diaghileff  Ballet  Russe,  which  Manager 
Will.  L.  Greenbaum  is  bringing  to  the  Valencia  Theatre 
for  a  special  season  of  six  nights,  beginning  on  Tuesday 
night.  January  2d,  and  including  a  matinee  on  Saturday, 
January  6th,  differs  from  the  ballets  that  have  gone 
before,  but  no' one  reason  is  sufficient  to  explain  this 
ballet's  greatness.  The  secret  of  its  sensational  success 
in  Europe,  New  York,  and  in  fact  everywhere,  lies  in 
the  fact,  that  for  the  first  time  on  any  stage,  a  genius 
has  succeeded  in  co-ordinating  all  of  the  arts  of  the 
theatre  into  one  harmonious  whole,  and  the  magic  en- 
semble resulting  from  this  condition  has  necessarily 
moved  critics  to  proclaim  that  it  is  a  spectacle  such 
as  never  before  has  been  viewed  by  human  eyes. 

Formerly  a  dramatic  performance,  or  a  symphony 
concert,  or  an  art  exhibit,  or  a  dance  program  was  given 
as  an  entertainment  by  itself.  The  Diaghileff  Ballet 
Russe  contains  all  these  four  forms  of  artistic  expres- 
sion in  such  manner  that  the  cumulative  effect  is  an 
artistic  unit.  In  the  ballet  as  here  presented  music, 
color  and  pantomime  are  each  shown  in  the  highest 
state  of  their  present  development.  The  vast  stage 
properties  and  costumes,  designed  by  Leon  Bakst,  the 
foremost  decorative  artist  of  our  time,  are  unsurpassed 
for  beauty  and  insolence  of  color.  The  music  repre- 
sents the  best  works  of  the  masters,  past  and  present. 
A  special  orchestra  of  sixty  picked  musicians  accom- 
panies the  organization  on  the  entire  tour.  Pierre  Mon- 
taux.  one  of  the  foremost  of  Paris'  conductors,  is  the 
director. 

The  company  of  artists  proper  is  headed  by  Waslav 
Nijinsky,  acknowledged  to  be  the  greatest  male  dancer 
now  alive.  He  amazes  alike  by  his  prodigious  leaps  and 
bounds,  his  flawless  technic,  unexampled  versatility  and 
poetic  interpretations.  M.  Nijinsky  is  acting  in  the  dual 
capacity  of  premier  dancer  and  artistic  director.  Sup- 
porting him  are  the  dainty  Lopokova,  the  brilliant  Flora 
Revalles.  the  virile  Adolf  Bolm,  the  spiritual  Gavriloff, 
and  Mesdames  Pflanz,  Sokolova,  Frohman,  Spesizewa. 
Galanta,  and  two  score  ballerinas,  each  a  skilled  gradu- 
ate from  the  Imperial  Russian  schools. 


JOSIAH  ZURO 

71  West  116th  Street,  New  York 

TELEPHONE  HARLEM  2583 


All  of  the  twelve  marvelous  ballets  in  the  repertte 
will  be  shown  during  the  San  Francisco  visit.  On  Tij. 
day.  the  opening  night,  the  great  ballet,  Scheherate 
will  be  given.  This  sensational  production,  staged q 
the  Harem  of  the  Sultan,  is  set  to  barbaric  music  of  t 
Russian  Rimsky-Korsakow,  and  is  danced  by  Nijiiu 
Revalles,  Spesizewa,  Frohman,  Gavriloff  and  the  ent* 
Corps  de  Ballet.  Other  ballets  on  the  opening  progrt 
will  he  the  beautiful  Les  Syiphides,  music  by  CliO)i, 
danced  by  the  dainty  Lopokova,  Sokolova,  OavrilofC  Jd 
the  ballet;  Nijinsky's  own  creation,  and  the  sensato 
of  the  Diaghileff  New  York  season,  "Till  Eulenspiegj 
Merry  Pranks,"  founded  on  the  German  folk-story  aroid 
which  Richard  Strauss  wrote  his  fantastic  tone-poM, 
which  is  used  by  the  dancers  as  a  musical  setting,  'e 
ballet  from  Borodine's  Prince  Igor  will  also  be  gi^g 
on  Tuesday  night.  Wednesday,  the  second  night,  y^ 
nesses  a  presentation  of  Cleopatra,  the  ballet  writa 
around  an  incident  in  the  fascinating  life  of  Egyit 
beautiful  queen;  the  music  is  by  Glazounow  and  e 
inimitable  Adolf  Bolm  makes  his  first  San  Francii 
appearance  in  it.  Nijinsky  dances  in  Debussy's  "L'Apj 
midi  d'une  Faune,"  and  in  Schumann's  "Camev; 
The  marvelous  ballet  of  scenic  splendor,  "Sadko,"  a 
also  be  given  on  Wednesday  night.  On  Thursday 
list  includes  Till  Eulenspiegel,  Scheherazade,  the  exc. 
and  super-glorious  ballet,  Tbamar,  with  Bolm.  and  i 
Spectre  de  la  Rose,  set  to  the  music  of  Weber's  Inv  . 
tion  to  the  Dance,  with  Nijinsky.  Friday  night,  Sao. 
L'Apres  midi  d'une  Faune.  Tschaikowsky's  ballet,  '.j 
Enchanted  Princess  and  Thamar  will  be  given  At  *» 
matinee  on  Saturday,  Till  Eulenspiegel.  La  Spectre  » 
la  Rose.  Scheherazade  and  Prince  Igor  will  be  the  1- 
lets,  and  at  the  closing  performance  on  Saturday  nij: 
Papillons  by  Schumann  will  be  danced,  as  will  Sad, 
Les  Syiphides,  and  Cleopatra. 

The  sale  of  seats  and  boxes  for  this  extraordinary  .. 
gagement  will  begin  next  Wednesday  morning  at  is 
ticket  office  of  Sherman,  Clay  &  Co.,  Kearny  and  Sut*- 
streets,  only.  Mail  orders,  accompanied  by  proper  fnin 
and  stamped  and  self-addressed  envelope,  are  now  be  ; 
filled  in  order  of  receipt  by  Manager  Greenbaum,  ». 
should  be  addressed  at  Sherman,  Clay  &  Co. 

The  Diaghileff  Ballet  will  appear  two  nights  in  O 
land,  at  the  Auditorium  Opera  House,  on  Tuesday  & 
Wednesday,  January  9th  and  10th,  repeating  there  t 
repertoire  to  be  given  on  the  first  two  San  Franci: 
nights.  Mail  orders  for  these  performances  will  a 
be  received  by  Mr.  Greenbaum. 


The  music  for  the  Sequoia  Club  Reception  on  Thu 
day  evening  was  arranged  by  H.  B.  Pasmore.  the  p 
ticipants  being  Miss  Ethel  Johnson,  soprano;  J.  C.  La- 
tenor,  and  Douglas  Allan,  baritone,  Mr.  Pasmore  acti 
as  accompanist.  The  evening  inaugurated  the  autumi 
exhibition  by  the  artist  members  of  the  club  and  was 
charming  affair. 


AVILL  L.  GREENBAUM 

PRESE-VTS 
By   Arrang^nient  irlth 

MetropolitaD  Opera  Co. 

FIVE  NIGHTS 

Comniemlne 

Tues.,  JANUARY  2 
Mat.  Sat.,  January  6 

Valencia  Theatre 
DIAGHILEFF 

BALLET  RUSSE 

with 

MJIXSKV,    ROLM,   G.V^'RILOW',  LOPOKOVA, 

REVALLES,    SPESIZEWA,    FROHMAX. 

and  Other  International  Stars  and  Complete 

Corps  de  Ballet 

GRAND  ORCHESTRA 

Conduetorn — Pierre  Monteux  and  Dr.  Anselm  Goetsl 

COSTIMES    AXD   DECORATIONS    By 

I^eon  Bakst,  I.  .Vnlsfeld  and  Robert  Edmond  Jones 

Tuesday  Xi^ht:  "Scheherazade,"  "Les  Svlphides," 
"Till   Eulenspiegel'   and   "Prince   Igor." 

Wednesday  Xieht:  "Cleopatre."  "Lr'Apres  midi  d'une 
Faune,"    "Sadko,"  and   "Carnaval." 

Tharsday  Mf^ht:  "Till  Eulenspiegel."  "Thamar," 
"La  Spectre  de  la  Rose."  and  "Scheherazade." 

Friday  Xight:  "Sadko,"  "L'Apres  midi  d'une  Faune." 
"La   Princesse   Enchantee,"   "Thamar." 

Saturday  Matinee:  "Till  Eulenspiegel."  "Prince 
Igor."  "Scheherazade,"  "La  Spectre  de  la  Rose." 

Saturday  Nlgrlit:  "Papillons,"  "Sadko,"  "Les  Syi- 
phides."  and   "Cleopatre." 


Mail  Orders  must  be  accompanied  by  check  or 
money  order  and  self-addressed  envelope,  and  be 
addressed  to  Will  L.  Greenbanm,  care  Sherman. 
Clay  &  Co.     Box  Omce  for  General  Sale  Opens  Wed- 


BLANCHE.  HAMILTON   FO? 

OPERATIC  MEZZO-SOPRAXO 

The  Art  of  Siuelu;^ — Diction 

London,  Paris.   Berlin,  Italy,  Mexico.  America 

hursdnys  Kobler  &  Chase  Bulldlug.       Phone  Kearny  E^ 


PACIFIC  COAST  MUSICAI.  RRVTF.W 


There  is  but  one  piano  today  which  clings  unswervingly  to  the  highest  ideals  of  artistic  piano  construction — but  one 
piano  which  has  never  sought  to  enhance  its  position  commercially  by  the  building  of  miniature  grand  pianos  to  meet  the 
competition  of  low  price,  nor  felt  the  necessity  of  installing  the  piano  player  in  its  instruments  in  order  to  maintain  the 
market  for  its  product. 


tauo 

is  the  one  perfect  piano  of  today — the  one  piano  which  meets,  unfailingly,  every  demand,  satisfies  the  most  critical  musi- 
cians, arouses  the  enthusiastic  admiration  of  the  most  exacting  critics;  which,  by  the  nobility,  resonance  and  majestic  quality 
in  its  tone,  is  winning  new  admirers,  making  new  converts,  building  a  home  in  the  hearts  of  lovers  of  the  truly  artistic,  and 
has  created  a  demand  that  is  the  marvel  of  the  music  trades. 

Mason  &  Hamlin  pianos  invite  severest  comparison,  yet  recognize  no  competition.  Because  they  are  better  made,  em- 
bodying in  their  construction  the  finest  materials  obtainable,  and  because  of  their  patented  features,  Mason  &  Hamlin  Pianos 
cost  more  than  other  pianos,  yet,  so  superior  is  their  quality,  so  perfect  their  architectural  design,  so  beautiful  their  finish, 
that  the  additional  cost  is  doubly  justified. 

All  styles  of  Mason  &  Hamlin  Pianos  are  shown  at  our  stores,  and  are  sold  on  easy  payments,  when  desired. 


Two  Entrances 

135-153  Kearnr  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland~510  I2th  and  1105  Washington 

San  Jose— 117  South  First 

Sheet  Music 


MME.   ARMAND   CAILLEAU'S   ARTISTRY. 


rominent  Vocal   Artist  Receives   Enthusiastic   Endor 

ment  of   Press  and    Public   and    Becomes  One 

of  the  Leading  Artists  of  the  West. 


Among  the  numerous  concerts  that  take  place  during 
e  course  of  a  season,  those  of  Mnie.  Cailleau's  are  cer- 
inly  among  the  best  from  a  serious  musical  point  of 
ew.  She  possesses  a  voice  of  extraordinary  range  and 
eauty  and  she  sings  with  rare  intelligence  and  adher- 
nce  "to  emotional  values.  She  not  only  is  a  singer  of 
stinction.  but  her  pupils'  recitals,  also,  form  some  of 
,e  most  interesting  musical  events  of  the  season.  The 
llowing  extracts  from  leading  daily  and  musical  jour- 
ils  will  show  the  impression  made  by  Mme.  Cailleau 
pon  professional  writers: 

Chronicle:  —  Nature  has  given  her  a  temperament 
hit-h  is  sometimes  rare  among  the  great  singers.  She 
as  a  voice  which  is  nearer  Melba's  in  quality  than  any 
have  heard.  Rose  Relda's  voice  has  feeling  and  heart 
nd  a  flexibility  beyond  some  of  the  best  of  the  great 
pera  singers.  Her  execution  is  marvelous  in  its  ease, 
rid  she  sings  with  a  delicacy  and  purity  which  are  very 
ire. 

Examiner: — That  Madame  Rose  Relda  Cailleau  should 

ve  pleased  the  Parisians  as  Lakme  seemed  eminently 
jasonable  as  soon  as  she  came  on  the  stage.  For  Ma- 
ime  has  that  ingratiating  quality  so  difficult  of  analysis 
liich  we  call  "charm."    She  puts  an  emotional  warmth 

to  the  songs  and  made  the  best  impression  in  songs 
ke  Woodman's  "Birthday"  and  in  Reger's  "Mein  Schat- 
?lein." 

Musical  Leader,  Chicago:  — A  few  years  ago  Rose 
elda  went  from  California  to  Europe  and  made  good. 
er  voice  and  her  exquisite  singing  carried  her  to  the 
pera  Comique.  Then  came  a  physical  breakdown — 
le  kind  of  a  one  that  could  not  be  overcome  except  by 

long  rest.  She  returned  to  California,  and,  instead  of 
3ing  back  to  the  stage,  became  Mme.  Armand  Cailleau. 
he  has  lived  in  San  Francisco  ever  since  and  is  heard 
oncerts  quite  often.  Last  evening  she  gave  a  most 
Ueresting  concert  at  the  Hotel  St.  Francis — assisted 
y  Ellas  Hecht,  flutist,  and  Gyula  Ormay,  accompanist, 
(me.  Cailleau's  voice  is  beautiful  in  texture  and  her 
ethod  is  that  of  the  true  artist,  intelligent  and  con- 
■Incing.     I  do  not  recall  anyone  whose  coloratura  work 

more  flexible  and  limpid,  in  fact  there  is  a  distinctly 
(dividual  quality  about  her  cadenzas  that  makes  one 
link  she  could  sing  the  Hindu  scale  to  perfection,  her 
itonation  is  so  rippling,  so  exact.  Elias  Hecht  played 
mie  flute  obligatos  most  sympathetically,  fitting  Mme. 
ailleau's  rare  enunciation. 

Three  new  duets  by  H.  B.  Pasmore,  "O  That  We  Two 
lere    Maying,"    "At    First    Sight"    and    "We    Drifted" 


(words  by  Madge  Morris  Wagner),  were  sung  by  the 
composer  and  his  talented  pupil,  Miss  Fern  De  Witt, 
betore  the  California  Club  on  Tuesday  afternoon,  both 
the  singers  and  compositions  meeting  with  much  favor. 
Miss  De  Witt  as  particularly  charming  in  "At  First 
Sight,"  which  makes  demand  on  histrionic  as  well  as 
vocal  art.  The  group  of  duets  have  already  been  pre- 
sented before  the  Hillside  Club  of  Berkeley  and  the 
Sequoia  Club  and  have  always  been  well  received.  Miss 
Eva  Walker  was  accompanist  on  each  occasion. 


Percy 

^    Grainger 

FAREWELL   RECITAL 

Scottish  Rite  Auditorium 

Sunday  Afternoon  at  2:30 


Chamber  Music  Society 

of  San  Francisco 

Next  Tuesday  Night  at  8:15 
Ballroom,  St.  Francis  Hotel 

Mendelssohn  String  Quartet,  op.  12:  Beach  Varia- 
tions for  flute  and  strings:  Dvorak  Quintet,  op.  SI 
for  piano  and  strings. 

Reserved   seats.    $1.50.     Admission.   $1.00,   on   sale 
at  Sherman,   Clay  &  Co.  and  Kohler  &  Chase. 
Steinway  Piano  Used 


Elsa  Rueg'g'er 

Cello 

Edmund  Lichtenstein 


Violin 

studio: 
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PacISc  8129 

SYMPHONY 

ORCHESTRA 

AlfredHcrtz Conductor. 

Fourlli    "l-on"    toueirt    nl    |-ol>ulur    l-rkeH 

Cort  Theatre,  Sunday,  December  17,  at  2:30  Sharp 

ProcrnniniF 

Overture.    '•Marriage    of   Figaro"   Mozart 

Uream  Pantomime.  "Hansel  &  Gretel"..Humperdinck 

British   Folk-Music  Settings  Percy  Grainger 

"Carmen"    Suite   Bizet 

Overture,    "Rienzi"    Wagner 

PRICES:     2oc,    50c,    75c.    $1.00.      Tickets   at    Sher- 
man,   Clay    &.    Co.'s.    except    concert    day:    at    Cort 
Theatre  on  concert  day  only. 
XEXT — Fridiiy,  Decenilier  23 — W  AGNER  I>ltOGR.\M 


CHAMBER  MUSIC  SOCIETY 

OP  SAN  FRANCISCO 

DatesAlreadyBooked 

Id  S.<:r>in»lo,  Sin  Fr.DcUco 
Slocklon.  B>rlctl«r,  tic. 

Spring  tour 


Louis  fenia^tr         Horace  brill 
l.mii:  W.  Ford         Gyu/a  Ormay 

Nal/uiii  Fncsloiie      Elias  .1.'.  HichI  '    BERT.  641  Po.i  Si..  S.  F. 
Encaeements  Now  Booking 


IktCm 


L.      E,      BEHYMER     Ma..ger    D,.lin8ui...l    Arli.l. 


IIMO.MC  ARTISTS  St-iiMOii    lt>I<t-11ll7 

Elman,  violinist;  Josef  Hofmann.  pianist; 
lyric    tenor;    Florence    Macbeth, 
itura  soprano;  Elena  Gerhaidt.  mezzo-soprano; 
aley    Quartet,    chamber    music;    Nellie    Melba. 


John    McCo 


vitszity. 


Gulp,  contralto;  Louis  Graveu 
Leopold   Godowsky,    pianist,    with    Kusse- 
■bass;     Albert     Spalding, 


with  Rudolf  Ganz,  pianist;  Zoellner  Quartet,  cham- 
ber music;  Cecil  Fanning,  baritone;  Percy  Grainger, 
r'iantsl;  Frances  Ingraham.  contralto;  Jacques  Thi- 
lau'l,  violinist;  Cherniavsky  Trio,  chamber  music; 
Maiiska  Aldrich.  dramatic  soprano;  Ignace  Pad- 
■  M-uski.  pianist;  Ernestine  Schumann-Heink.  con- 
ir;iito;  Maud  Allan,  dancer  with  symphony  orches- 
tra: Cordelia  Lee.  violinist;  Damrosch  N.  Y.  Sym- 
phony Orchestra,  with  Efrem  Zlmbalist.  violin  solo- 
ist: Minneapolis  Symphony  Orchestra:  Boston  Grand 
Opera  Company,  with  Ballet  Russe;  La  Scala  Grand 
(•pera  Company,  with  Metropolitan  star  features. 
ExccQtive  Offices:  705  Auditoriam  Baildiog.  Lot  Aog«le>,  Cal. 


ik 


PACIFIC  COAST  MUSICAL  REVIEW 


SCHUMANN-HEINK 


IJIRKC'IION 


Wolfsohn  Musical  Burean 

I  W.  nth  M  .  New  Vork 


Dates  BookinK  for  ^e 


Modesto,  Dec.  18;  Bakersfield,  Dec.  19;  Los  Angeles  School  Teachers'  Association 
Dec.  21 ;  Phoenix,  Arizona,  Jan.  15;  El  Paso,  Texas,  Jan.  17;  Albuquerque,  N.  M.,  Jan.  19;  Salt  Lake  City,  Jan  26;  Denver,  Jan.  28 


REAL  AND    IMAGINARY    MUSIC. 


(Continued  from  Page  1,  Col.  3) 
apparently  technical  confusion  and  theo- 
retical chaos  may  eventually  lead  to 
something,  and  may  be  enjoyed  by  peo- 
ple whose  musical  education  is  possibly 
further  advanced  than  ours.  If  anyone 
wants  to  compose  this  way,  or  if  anyone 
likes  compositions  of  this  order,  the 
writer  has  no  quarrel  with  him.  On  the 
other  hand,  our  own  opinion  should  also 
be  permitted  to  be  expressed.  And  we 
certainly  do  not  like  this  sort  of  thing, 
just  as  little  as  we  would  like  an.vone's 
singing  who  wants  to  sing  without  train- 
ing, or  play  an  instrument  without  ade- 
quate study.  But  our  principal  objection 
to  this  ultra-modern  or  futuristic  school 
is  not  based  solely  upon  technical 
grounds.  We  object  to  it  mainly  because 
it  excuses  the  setting  of  commonplace 
and  ugly  things  in  life  into  music.  We 
consider  art,  and  particularly  music,  a 
heritage  of,  let  us  say.  Divine  origin,  and 
we  therefore  do  not  like  to  see  it  associ- 
ated with  anything  ugly,  coarse  or  com- 
monplace. As  an  e.Nample,  let  us  take  a 
singer  who  wants  to  be  "realistic."  He 
would  imitate  the  noises  of  birds,  ani- 
mals, or  anything  possible  of  imitation 
by  the  human  voice.  How  would  you 
like  to  hear  a  singer  adopt  such  realis- 
tic methods?  And  yet  these  modern  com- 
posers do  this  very  thing  with  a  sym- 
phony orchestra. 

A  well  known  musician,  after  the  con- 
cert of  Sunday,  told  us  he  liked  this  Nut- 
shell conglomeration  because  it  repre- 
sented the  life  in  a  London  music  hall 
accurately.  He  could  even  hear  the  drop- 
ping of  a  tray  by  the  waiter.  Now.  if  it 
is  necessary  to  immortalize  the  awkward- 
ness of  a  music  hall  waiter  who  drops 
his  tray,  why  not  employ  a  union  waiter 
and  let  him  go  through  the  "stunf? 
This  would  be  far  more  realistic  than 
an  imitation  by  a  symphony  orchestra. 
We  do  not  see  why  this  work  should  have 
a  place  on  a  dignified  symphony  program. 
Music  hall  tunes,  railroad  depot  scenes, 
and  'gum-suckers"  marches  may  be  de- 
lightful subjects  for  clever  musical  ma- 
nipulation. They  are  not.  however,  suit- 
able objects  for  symphonic  dissertation. 
The  pastorale  is  absolutely  impossible 
from  a  musical  standpoint.  Above  all,  it 
is  not  a  pastorale  in  any  sense  of  the 
word.  It  is  more  of  a  pestoral  than  any- 
thmg  else.  And  w^hen  the  pianist  at  the 
end  plays  upon  the  strings  with  a  tam- 
pan! stick  he  surely  deserves  a  prize  for 
ridiculousness. 

That  this  music  appeals  to  all  types  of 
people  may  be  gathered  from  the  fact 
that  the  colored  gentleman  who  does  duty 
at  the  Cort  Theatre  carefully  listened  to 
the  Gum-sucker's  march  every  time  it  was 
played.  He  simply  took  delight  in  it  and 
stood  there  with  open  mouth.  It  ap- 
pealed to  his  musical  instinct.  And  from 
the  standpoint  of  a  syncopated  exhilara- 
tion this  movement  is  a  success.  What 
we  can  not  possibly  believe  is  that  it 
should  be  music.  In  conclusion,  we  want 
to  describe  Mr.  Grainger's  own  version  of 
some  of  this  composition.  He  says-  "The 
Gum-sucker's  march  abounds  in  double 
chordmg— that  is,  unrelated  chord  groups 
passmg  freely  above,  below  and  through 
each  other,  without  regard  to  the  har- 
monic clash  resulting  therefrom."  If  this 
IS  music,  tnen  our  objection  is  not  wor- 
thy of  being  taken  seriously. 


very  liberal  in  his  contribution  to  the 
Clinic's  benefits.  He  is  a  singer  of  excel- 
various  representative  compositions  of 
the  old  and  modern  concert  repertoire. 

The  following  interesting  and  varied 
program  will  be  presented  on  this  occa- 
sion: (a)  For  a  Dream's  Sake  (Walter 
Kramer),  (b)  Ich  liebe  Dich  (Grieg),  (c) 
Lullaby  (Brahms),  (d)  Dein  (Bohm);  (a) 
There  is  a  Garden  in  Her  Face  (Walter 
Kramer),  (b)  Der  Neugierige  (Schubert), 
(c)  Lullaby  (Dr.  P.  Hartman),  (d)  Ro- 
manza  (Czar  and  Zimmerman)  (Lort- 
zingl,  (e)  Your  Heart  (Guy  D'Hardelot), 
(f)  He  Kissed  Her,  Yes,  He  Kissed  Her 
(H.  G.  Humphrey);  (a)  All  Mine  Own 
(Eric  Coates),  (b)  Shall  I  Compare  Thee 


ren),  Russian  Boatman's  Song  (Anon) 
(Arranged  by  Clarence  Eddy),  Clarence 
Eddy;  (a)  Largo,  Concerto  in  D  minor 
(J.  S.  Bach),  (b)  Pastorale,  Christmas 
Concerto  (Corelli),  Madame  Alain  Gar- 
nier  and  Sir  Henry  Heyman,  (organ  ac- 
companiment); Song  of  the  Chrysanthe- 
mum (Joseph  Bonnet),  Scherzo  in  G  mi- 
nor (M.  Enrico  Bossi),  Fantasie  in  D 
flat.  Opus  101  (Camille  Saint-Saens), 
Clarence  Eddy;  Amour  viens  aider  (Ca- 
mille Saint-Saens).  (Aria  from  Samson 
and  Delilah).  Mrs.  Clarence  Eddy  Ele- 
gie.  Opus  143  (Camille  Saint-Saens),  Ma- 
dame Alain  Gamier;  An  Arcadian  Sketch 
(new)  (R.  S.  Stoughton),  Chromatic  Fan- 
tasie (Ludwig  Thiele),  Clarence  Eddy 


„:  ","„"'  P""*"""  ■"■■"'"  "S'-l-ehernzade"  Which  Will  he  Presented  hi 
D-aehllelt  Ballet  R„,«e  nt  Valeueia  Theatre  DupIuk  ,he  «  eek  .,(  -rue" 
■'""  ■'°.""'"-'  -"■  Di"Bl'IIelf-  Enormous  Ore«nl«a.Io„  Hill  Remain  Here 
Hve  >.Bh.-  and  Saturday  .Matinee.  ChauglnB  It,  ..roeram  With  EverT 
Performance.    The  Great    -.MJin.k,"  Head,  the  Company 


FREDERICK   ZIMMERMAN    CONCERT. 

Frederick  W.  Zimmerman,  a  tenor  solo- 
list  who  enjoj's  an  enviable  reputation, 
and  who,  prior  to  his  departure  for  Se- 
attle a  number  of  years  ago.  was  one  of 
the  best  known  concert  singers  in  Cali- 
fornia, will  give  a  benefit  concert  for  the 
San  Francisco  Polyclinic  at  the  Palace 
Hotel  Ballroom  on  Friday  evening  De- 
cember 22d.  There  is  a  certain  element 
of  sentiment  connected  with  this  affair 
inasmuch  as  Mr.  Zimmerman,  during  the 
time   of  his   musical   activity  here,   was 


lent  artistic  characteristics,  possesses  a 
pleasing  lyric  tenor  voice  and  sings  the 
to  a  Summer  Day  (Sigismondo  Martinez), 
(tirst  time  sung;  dedicated  to  Mr  Zim- 
merman)), (c)  Sleep.  Little  Rosebud 
(Tipton),  (d)  Letzter  Wunsch  IKuehle) 
(e)  Goodby  (In  Memoriam),  (Tostil  (fi' 
The  Star  of  Bethlehem  (Stephen  Adams). 

SEVENTH  EDDY  ORGAN  RECITAL. 

The  seventh  and  last  of  a  series  of  or- 
Ihh  "^^i^"^!  "■'"  ""^  Siven  by  Clarence 
i.ddy^  the  famous  American  organist,  at 
the  First  Presbyterian  Church,  Oakland 
on  Thursday  evening,  December  21st 
Mr.  Eddy  will  be  assisted  on  this  occa- 
sion by  Mrs.  Clarence  Eddy,  contralto, 
Mme.  Alain  Gamier,  violinist,  and  Sir 
Henry  Heyman,  violinist.  Judging  from  the 
program  as  well  as  the  personnel  of  the 
participating  artists  the  affair  ought  to  be 
one  of  the  most  delightful  of  the  season 
The  program  to  be  presented  on  this  oc- 
casion will  be  as  follows:  Overture  to 
Euryanthe  (C.  M.  Von  Weber),  (Trans- 
lated for  the  Organ  by  Samuel  P.  War- 


FOURTH  SYMPHONY  "POP" CONCERT 

A  delightful  program  has  been  arranged 
by  Conductor  Alfred  Hertz  for  the  fourth 
"pop"  concert  of  the  special  series  being 
given  by  the  San  Francisco  Symphony 
Orchestra,  which  is  scheduled  for  Sunday 
afternoon.  December  17,  at  the  Cort  The- 
atre. As  is  customary  at  the  "pop"  af- 
fairs, the  entire  orchestra  will  partici- 
pate and  Alfred  Hertz  will  conduct. 

The  wonderful  impression  just  made  by 
Percy  Grainger,  the  famous  young  Aus- 
tralian pianist-composer,  has  suggested 
making  three  of  Grainger's  British  folk 
music  settings  a  feature  of  the  "pop" 
concert.  It  will  be  remembered  with 
what  exquisite  humor  and  exuberance 
they  were  given  by  Hertz  last  season  and 
the  enthusiasm  with  which  thev  were 
then  received.  Three  of  the  settings  are 
programmed:  "Molly  on  the  Shore." 
"Irish  Tune  From  County  Derry"  and 
"Shepherd's  Hey," 

The  Christmas  spirit  will  find  charm- 
ing expression  in  Humperdinck's  dream 
pantomime,  "Hansel  and  Gretel."     Such 


standard  and  truly  popular  masterpiec 
as  the  .Marriage  of  Figaro  overture, 
Mozart;  Bizet's  Carmen  suite,  and  t- 
Rienzi  overture,  by  Wagner,  will  rom 
out  a  program  that  will  again  demc 
strate  Hertz'  rare  faculty  for  providii 
music  tor  the  masses  as  well  as  the  m 
sically  learned. 

Tickets  tor  the  "pop"  concert  are  b 
25  cents,  50  cents,  75  cents  and  $1.00.  ai 
may  be  had  at  Sherman,  Clay  &  Co.'s,  « 
cepting  on  the  day  of  the  affair,  whc 
they  may  be  had  at  the  Cort  Theat 
box-office. 

The  Friday  concert  of  the  fifth  pair 
symphonies  will  be  given  on  Decemb 
22d.  at  the  Cort.  Because  of  holiday  a 
tivities.  the  Sunday  concert  of  the  fif- 
pair  will  not  be  given  until  Decemb" 
31st.  These  will  be  Wagner  progran 
and  it  is  unnecessary  to  sijeak  of  tl 
treat  in  store  for  music-lovers,  for  Alfrt 
Hertz  is  universally  acknowledged  one 
the  world's  greatest  Wagnerian  condu 
tors  and  authorities.  The  following  w- 
be  the  offerings:  Prelude  to  Lohengrir 
Bacchanale,  Tannhauser;  Good  Fridb 
Spell,  Parsifal;  Ride  of  the  Valkyrie 
Die  Walkiire;  Prelude  and  Isolde's  Lot 
Death,  from  Tristan  und  Isolde;  Intr. 
duction  to  third  act  of  Die  Meistersingt 
von  Nurnberg;  Prelude  to  Die  Meiste 
singer  von  Niimberg. 

*v 


CARUSO  THRILLS   IN    MELODY. 

Wealth  of  Novelties  anH   Delights  by  th 
World's   Greatest   Singers,    Instru- 
mentalists and   Entertainers. 


One  of  the  most  humanly  interestin 
airs  that  Verdi  ever  wrote  is  the  ".My  Ps 
temal  Hand."  from  "Macbeth."  It  dis 
played  at  their  best  the  composer's  wealtl 
of  melody  and  rare  gift  tor  passionat. 
expression.  In  reviving  it  for  his  D€ 
cember  Victor  Record  Mr.  Caruso  ha 
risen  to  topmost  heights  of  his  infinit. 
vocal  resources.  He  all  but  overwhelm: 
us  with  the  virile  power  and  majestii 
beauty  of  his  mighty  voice;  while  fairi' 
carrying  us  away  with  his  poignant  in 
terpretation  of  the  bereaved  father's  trag 
ic  grief.  Traly  a  supreme  record  by  th( 
supreme  singer  of  all  time! 

John  McCormack  has  gained  his  great 
est  fame  in  singing  songs  that  reach  the 
heart.  To  remind  us  of  his  Internationa, 
fame  as  a  Mozart  singer,  he  offers  an  ex 
quisite  record  of  "To  My  Beloved."  his 
singing  of  which  aroused  Chicago  Opera 
audiences  to  intense  enthusiasm.  His 
other  December  record  is  the  tremendom 
European  success,  "The  Sunshine  of  Youi 
Smile,"  a  lovely  love  lyric  accompanied 
by  violin  obligato.  By  reviving  "Dream 
ing  of  Home  and  Mother."  the  month's  ad 
ditions  to  the  great  library  of  music  in 
the  Victor  Record  Catalogue  will  please 
older  hearers  and  acquaint  younger  ones 
with  songs  their  mothers  sang  and  loved. 
Evan  Williams'  brilliant  tenor  soaring 
above  the  splendid  choras  of  mixed 
voices  makes  a  record  of  this  mother- 
song  of  long  gone  years  that  is  eloquent 
with  emotion. 

Geraldine  Farrar  gives  us  a  character- 
istically serene  and  beautiful  rendition 
of  that  loveliest  of  ISth  Centurv  Welsh 
songs.  "All  Through  the  Night.""  the  ap- 
pealing beauty  of  whose  melody  has  been 
an  inspiration  to  the  great  soprano's  con- 
summate art.  Temporarily  forsaking  her 
colorature  repertoire,  Mabel  Garrison 
sings  another  old  favorite,  "Happy  Days," 
with  charming  expression,  assisted  by  a 
violin  obligato  of  haunting  sweetness  byi 
Howard  Rattay.  One  of  the  best  things 
Alma  Gluck  has  done  is  'The  Mother's 
Prayer,"  a  noble  and  tender  ballad  by  an 
American  composer  widely  popular  in  the 
50's  and  60's,  into  which  she  throws  her- 
self with  vividly  warm  and  compelling, 
pathos.  Her  husband.  Efrem  Zimbalist 
is  well  represented  by  two  charming  vio- 
lin classics,  a  simple  and  lovely  compo- 
sition by  Beethoven,  and  perhaps'  the  besit 
known  work  of  the  Belgian  composer.- 
Gossec.  The  virtuoso's  playing  of  these, 
two  little  "gems"  always  moves  his  audi- 
ence to  unrestrained  enthusiasm. 
If  we  are  all  more  musical  than  we  get 
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,  chance  to  be,  as  'tis  said,  we  certainly 
lave  an  unusual  opportunity  for  musical 
njoyment  in  Kreisier's  rendering  of  one 
if  Tschaikowsky's  most  beloved  works, 
''he  lovely  melody  of  the  romantic  Rus- 
ian  song,  the  perfection  and  individu- 
ity  of  Mr.  Kreisier's  genius,  with  the 
appy  accompaniment  of  the  quartet  of 
trings  make  a  musical  "vision  of  de- 
ight"  for  each  and  all.  The  beautiful 
oice  of  llippolitu  Lazaro  is  strikingly 
vident  in  his  first  records  of  two  favor- 
te  opera  arias  from  "Africana"  and  "Fav- 
rila."  The  success  of  this  promising 
■oung  tenor  in  Europe  and  South  Amer- 
portends  a  hearing  in  the  United 
iJtates:  so  get  ready  now  for  his  coming 
ith  these  advance  records.  The  way 
he  Victrola  brings  to  the  public  the  bet- 
'er  music  of  the  world  is  shown  in  Marcel 
ioumet's  inspiring  religious  solo,  in  Lat- 
'n,  of  "Holy  Lord  Jesus."  from  Faure's 
*ine  Reiiuiera.  Op.  4S.  Few  finer  exam- 
jles  of  the  beloved  Victor  sacred  records 
f-an  be  found  than  the  famous  basso's 
hch  yet  clear  vocalization  of  this  majes- 
tic number. 


ORPHEUM. 


The  Orpheum  announces  for  next  week 
a  great  novel  bill  which  includes  seven 
new  acts  and  only  one  holdover.  Eddie 
i^eonard.  who  is  as  popular  in  vaudeville 
■IS  he  was  in  negro  minstrelsy,  will  pre- 
sent an  imposing  production  called  "The 
Minstrers  Retuni,"  which  is  a  little  story 
of  the  South  in  a  musical  setting.  He 
will  be  assisted  by  Anthony  Howard, 
:!'>eddy  Mayo  and  an  excellent  company. 
jHomer  B.  Mason  and  Marguerite  Keeler, 
who  divide  the  headline  honors,  have 
ziven  to  vaudeville  a  series  of  delightful 
playlets.  Mr.  Mason  is  undoubtedly  one 
i)f  the  foremost  comedians  on  the  Ameri- 
:an  stage,  while  Miss  Keeler  is  a  revela- 
tion of  grace,  daintiness,  talent  and 
.'harming  femininity.  Their  offering  will 
■onsist  of  Porter  Emerson  Browne's  one- 
^ct  play.  "Married,"  which  they  act  in  a 
^leligbtful  manner. 

,  Mable  Russell  (in  private  life  Mrs.  Ed- 
nie  Leonard)  is  for  this  season  profes- 
:iionally  associated  with  Marty  Ward  of 
musical  comedy  fame,  and. the  two  are 
presenting  a  clever  and  entertaining  act 
which  is  entitled  "Call  It  What  You 
Like."  Mile.  Vera  Sabiua  and  her  Com- 
pany will  present  a  beautiful  terpsicbo- 
Irean  interlude  entitled  "Fantasies  of  the 
iDance,"  which  enables  her  to  display  her 
Wonderful  skill  as  a  toe  dancer  and  to 
Wear  some  very  beautiful  costumes  of 
tier  own  designing.  Riggs  and  Ryan  will 
bresent  Junie  McCree's  comedy  skit,  "Dis- 
turbing the  Peace,"  and  Ivan  Bankoff 
lind  Lola  Girlie  with  Madeleine  Harrison 
Und  their  Corps  de  Ballet  will  also  be  in- 
t  luded  in  the  attractions.  Lulu  McCon- 
hell  and  Grant  Simpson,  who  are  among 
'he  best  exponents  of  comedy,  will  appear 
in  a  bright  and  breezy  farce  entitled  "At 
Home."  The  scene  is  their  own  home  in 
Kansas  City.  Miss  McConnell  plays  the 
Iharacter  of  herself  in  private  life  while 
Mr.  Simpson  exhibits  his  versatility  by 
portraying  himself  and  his  brother. 
;  The  six  Water  Lilies  is  the  title  of  a 
f^wimming  and  diving  act  contributed  by 
kix  beautiful  and  symmetrical  girls.  Some 
pf  tUera  have  international  reputations  as 
Bwimmers   and   they   all   dive   and    swim 

ith  the  abandon  of  South  Sea  Islanders. 


Mrs.  Gertrude  Lang,  formerly  Miss  Ger- 
Lrude  Max.  left  for  the  East,  together 
ith  her  husband,  and  will  remain  about 
vo  months.  After  her  return  to  San 
Francisco  she  will  again  become  asso- 
ciated with  her  musical  activities  which 
he  interrupted  at  the  time  of  her  de- 
jparture. 

TKe  Pasmore  System 
of  Vocal  TecHnic 

IJKVKI.OI'S:  ICniliirliiK  beauty  of  toue; 
full  pitivf^r  nithoiit  Corciue  ami  without 
liiNH  «f  finullty;  delicaey  without  n-eak- 
neimt  complete  ruiiKe  without  miLseular  ef- 
fort!  perfect   Intonation. 

Rcaldenee  Studio:  1470  Washington  near 
Hyde.    IMioue   Franklin   830. 

Consulatlion  by  appointment.  Free  con- 
?iiHations  on  Thursday  2 — 3;  7 — S  p.  m. 
Oaklani)   Wednesdays,   2(139  Webster  street. 

Howard  E.  Pratt,  Tenor 

Teacher  of  Singing 

Conduetor  Sa»<ii  ilosn  Choriil  Soolety. 
rhorlHter  St.  John's  I'rcw.  Cliiirch,  Berk. 
nut  2mt   St..  Oakland.  Tel.   Lakeside  71(J 

SlGNOIl    F.    AVED  V\0.    Uaritone 

MME.  STKI.LA   BEST,  Mezzo-Contralto 

Voice  Placing  and  Coaching  a  Specialty. 

Diieo   for  ConcertN,  KeeitalM,  cte.    803  Kob- 

ler  &  Chase  Bldg.     Phone  Kearny  5454. 


Effa  Ellis  Perfield 


^ 


PKPAGOGY 


Local  Normal  Teacher 
MISS  jov  noui.e: 

H::4  <;uuKli  street 

Siiu  I'raiiclxeo 
liifi>riiinllau    free 

Effa  Ellit  Pcrflcid  Muiic  School 


Henry  L.  Perry,  Bass 


<'0%CEilT — Oil  \TOItI 


Vocal    Instruction    by    Appointment    Only 
Stndio:  1004  Kohler  .&  Chnne  Building 

Giuseppe  Jollain 

VIOLIN  TEACHKa 
Slmllo:     :t7r>    Slitter    St.      Plione    Ivenrny 


Jack  Edward  Hillman 

Baritone 

studio:  Kohler  A:  I  linsc  nidc  rhone 
Kearoy  .14r>4.  ReHldeoee  116  Frederick  St, 
IMione   Park  tlDST. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  &  Cha.e   Bide.        San  Francl.co 

Phone:    Kearnr    S4M. 

Paul  Steindorff 

OIlATOItlO — CONCERT — OPERA 

in    All    LanKuneen 

5302   Urondtvoy,   Oakland 

San  Eranclxco  Studio,  Uennnn   lloune 

Uy    Appointment    Only 

CECIL  FANNING 

IIARITOXE 

Amerlca'N    Mont    Verxallle   Song    Inferiirefer 
H.    B.  TIKIMN,    AcconipnulMt 

Available  on  the  raclflc  Connt  From 
March  20  to  May  1,  101U.  Addrenn:  I,.  E. 
Behvnier,    Suite    70.*i    Auditorium     Building. 


LION  GOLDWASSER 

SOI.O    VIOLINIST 

ISRAEL  SELIGMAN 

SOLO    PIAMST 
GradiiateN,   Imperial   Con 


Cornish  School  of  Music 
Language  and  Dancing 

lir I<vny    nnil    Pine    Street.    Seattle.    Wnxji. 

Nornini    < Home    In    nil    Drpnrlnirntn 

^111.   C\L\IN    liltAINEKD    CADV 

l>nler<»e  llurj  thniies.      \X  rite  for  Cntnlosue 

PELZ  MUSIC  STUDIO 

VIOLIN.  PIANO,  CORNET,  ETC. 
1037  Sacramento  St.  Phone  Prnnklin  SSS6 
S.  F.  Clironicle.  Aug.,  1915:  "Pelz  and  his 
band  are  filling  a  remarKable  eng.  at  tlie 
P.  P.  I.  E.;  besides  Deing  a  mas.  leader  ot 
e.\tror.  force,  holds  large  audience:  has 
earned  wide  popularity  as  a  soloist," 

FLABIO  RAVENA 


HERMAN  MARTONNE 

lor  Itecllnis,   lOnHcnilile.   ln»lructiou 
.\d(trcNN:  T7r>  llii.^h  St.      Phone  I>ouf;lnH  1171 

C  A,  S  E  Teacher  of  Singing 


IMione  nerkeley  3121  J, 


Johanna  Kristoffy 

VIENNESF]  I»niM A  DOWA 
Thoroiich    VoenI   and    nrnnintic  Trnlnin; 
Opera  and  Concert   Repertoire.    i:j«0  Want 
luelon   Street.    Phono  Fmnklin  1721. 


Mu!«lf  Ifiirhi-rn  on  the  I'ltt-iflc  Coant  Tiill   find  a   full  ntnck  of  the 

CLAYTON    F.  SUMMY  CO.  PUBLICATIONS 

with 
HENRY    GR.OBE  "A  Dealer  in  Muiiic  of  tHe   Better  Kina" 

i;tr.-l.-3    Kearny    St..    In    the   atore   of    the    WILEY    B,    ALLEN    CO,       Send    for  eataloK 


Mrs.  Carroll  Nicholson         P,    C  ScHiller 


CONTRALTO 
Teacher  o>  ShiElne.     32  Loreltn   Ayenni 
Piedmont.    Tel.  Piedmont  304.  >lun.,  Kohle 
.V   Chn>.e    UldK..   S.   F.  Tel.   Kenrny   .•i4.VI. 

Theodore  Widmer 

Itoynl  • 

Studio:  ::ilt;  t  iiiil'ornin  M.   Phone  \\  CNt   41173 

Mrs.  A.  F.  Bridge 

TEACHER    OF    SINGING 
StDdlo:  11120  Scott  St.      Phone  Fillmore  1561 

Mme.  Isabelie  Marks 

t  oNTit  Ai/ro 

Voicp  rullurc.  Suite  "<  "  Kohler  A 
rhfiMf    Ilulidlitu.      Telfpltoiie:    Kearii>    r>-«r>-l. 

FRANK  A.  WICKMAN,  Pianist 

Studlon:  2(;0S  IMedniout  Avenue.  Tele- 
phone Berkeley  7«7i;  Sail  Frnnclnco.  Koom 
«02  Kohler  A  Chn?>e  mtlg.,  Tel.  Kearny  54r.4 

MARY  BERNHOFER 

COLOIIATIIRA    SOPRANO 
AppearluK     at      leadloK      German     Opera 


ALMA  SCHMIDT- KENNEDY 


Euclid    W 


and    (ioUKh    SI 


ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantoruni.  PnriM 


ANIL  DEFR  STUDIO 

42S  FILLMORE  STHEET 

Studio    Tel.     Market    SOIli  ;    Henldeuce    Tel. 

MISKion  2fl7K.       By  Appointnienl  Only. 

MME.  M.  E..  VINCENT 

VOICE  STUDIO 
Phone   Ivcaroy  5454.  Rea.   Fillmore   4322 

Evelyn  Sresovich-Ware 

I'lAM**!' — \(  COMPAMST 

Tenehcr  of   I'liin 
2!I4»    Buchanan    St 

MARY  CARRICK 

PIANIST 

Available    for   Coueert.»  and    Recllal> 

Studio:   13.-.S   Fell    St.  Phone   West    771)S 

MARCELCE    DE    JOUR.NEL 

ME/./.«  SOPH  \NO 

Pupil   of   Cnl^e.       Member  of  PoriN  Grnnd 

Opera   Conipiin^.     \\ill   Concli    in    Repertoire 

of     Frencli     Solids    and     Opcrn.         Residence 

Sludl..:     11211    rii>l»r  SI.  Tel.    Fr:iiiklin   7.-.r.7. 

Joseph  George  Jacobson 


Rose    Reldst   Cailleau 

SOPH  WO 
Opera   Comiuue.    Paris 


SIR    HENRY    HEYMAN 

SOLO  VIOLINIST— Ml  SICAL  DIRECTOR 
Teaches  Violin,  Viola.  Ensemble  Playing 
434    Spruce    Street.         Phone:    rillmore    1131 

PIANO.    THEORY.    COMPOSITION 

JOHN  W.  METCALF 


Fickenscher  Studios 


nd     Thursda 


Monda 

vx;     Pbooe     Park     74!M.       2(1 
llerkclev;    Plione    llerk.   4«il 


FANNIE  BAILEY-SCOTT 


24.14  Woolsey  St..  Berkeley.     Tel.   Berk.  2S3 

Qeo.  Stewart  McManus  pianist 

47  GM-FNEV  111  11. DING.  3711  Sutler  St., 
S.  F.  Phone  Kearny  .->43s.  Res.  23011  Leav- 
enworth   St.      IMione    Prospect    .'430. 

Frederick  Maurer 

Teacher  of  Piano  and   Hormony.  Ensem- 


EMILIE  NELSON,  Soprano 


MISS  HELEN  COLBURN  HEATH 


ERNST  WILHELMY 


Mme.  M.  Tromboni 

VOICE     INTERPRETATION 
Kohler  A  Chane   llldE.       Phone  Kenrnr  MM 

Mary  Alverta  Morse 


Rett.   Studio:   San 


ARTISTS'   DIRECTORY 


MISS  ESTHER  HJELTE 

597  Fairmont  Ave..  Oak.      Tfl.  Pied.  3043 
MISS  ALBERTA   LIVERNASH 

1S76  Fifteenth  St.,  S.  F.    Phone  Park  4747 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  H.vde  Street         Phone  Franklin  8212 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.        Phone  Park  2193 

EDWARD    FABER    SCHNEIDER 

Bohemian  Club San  Francisco 

MISS  ADA  CLEMENT 

.1134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  GRACE  GAMBLE 

340S  Geary  Street  Phone  Pacific  S.'Jfie 


E.    STANDARD    THOMAS 

La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


MRS,  OLIVE  REED  CUSHMAN 

1517  Filbert  St.,  Oakland.     Tel.  Oak.  5154 


OTTO   RAUHUT 

359  First  Avenue  Plione  Pacific  3561 


ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME,    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 


ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S,  F. 

DRAMATIC   Cl'LTVRE 

GERDA  WISMER  HOFMANN 

2,'!41  Steiner  Street.  Phone  West  43ii 

Subscribe    for     Pacific   Coast    M'isical 
Review.     $2.00  per  year  in  advance. 
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PRE-EMINENT  IN  TONE 

/After  all,  tone  is  the  ultimate  measure  of  piano  value.  The  KNABE  is  noted  the 
world  over  for  the  perfection  of  it's  tonal  qualities.  This  is  the  chief  reason  why  it  is 
used  and  endorsed  by  the  greatest  living  musicians — Leopold  Gowdowsky,  Theodore 
Leschetizky,  C.  S.  Saint-Saens,  Bloomfield  Zeisier,  Mark  Hambourne,  Leo  Ornstein 
and  a  host  of  others. 


'The   World i  BtsI  Piano' 


The  KNABE  is  the  first  choice  of  discriminating  buyers.     In  Tone,  Material,  Construction,  workmanship  and 
beauty  of  finish  it  dommates  the  field. 

We  invite  your  inspection  of  the  piano  ifi  a  variety  of  styles.      There  is  but  one  grade —  The  Best. 


San  Francisco 
Kohler  &  Chase  Bldg.,  26  O'Farrell  St. 


Oakland 
535  14th  Street,  Opp.  Capwells 


Tickets  on  Sale  for  all  Treading  Concerts 


MUSIC  ACROSS  THE  BAY. 


By  Elizabeth  Westgate. 

Oakland.  December  4,  1916. 

Unheralded,  so  far  as  I  know,  a  com- 
poser of  originality  has  been  working 
amongst  us  for  several  months.  And  on 
Sunday  afternoon,  at  Mr.  Dutton's  invi- 
tation. 1  was  one  of  an  interested  audi- 
ence at  tlie  rooms  of  the  Berkeley  Piano 
Club.  Wintter  Watt  is  a  name  we  will 
be  glad  to  remember  as  the  days  go  by. 
Its  possessor  has  the  great  gift  of  melody, 
without  which  skill,  cleverness,  brilliant 
writing  in  any  sort,  is  not  inspired  nor 
inspiring.  Mr.  Watt  is  of  the  moderns 
modern,  as  one  should  be  glad  to  say; 
and  it  is  evident  that  he  has  wrought  at 
Bach  quite  as  much  as  at  Debussy  and 
Strauss  and  Schoenberg.  He  speaks  in 
the  language  of  today,  and  it  is  easy  to 
prophesy  that  tomorrow^'s  speech  will  be 
his  also! 

In  the  unfoldment  of  his  program  Mr. 
Watt  was  fortunate  in  having  the  assist- 
ance of  those  delightful  artists,  Mrs.  Lu- 
cia Dunham,  soprano,  and  Lawrence 
Strauss,  tenor.  Mr.  Watt  himself  played 
the  piano  accompaniments  to  his  songs, 
and  two  solos.  If  I  had  larger  space  at 
my  disposal  I  should  be  glad  to  take  up 
the  songs  one  by  one.  But  of  Mrs.  Dun- 
ham's admirable  interpretation  of  "The 
Mother's  Song"  in  particular,  special 
word  must  be  said.  It  is  a  cruel  song, 
with  a  thrilling  voice  part,  and  an  ac- 
companiment of  real  power.  It  is  a  dar- 
ing poem  for  a  composer  to  set  to  music, 
and  Mr.  Watt  has  made  a  great  song  of 
it.  dramatic  to  the  last  degree  and  vivid 
beyond  the  capacity  of  anything  save 
music  to  express.  Tlie  pnem  by  itself 
would  be  moving:  with  the  aid  of  the 
melody  and  the  intense  harmonic  writ- 
ing it  is  scarcely  too  much  to  say  that 
it  stands  with  the  famous  songs  of  the 
century.  "Ocean  Tramp,"  to  a  poem  by 
Lawrence  Hope,  is  another  truly  notable 
song,  and  one  which  will  appeal  to  ac- 
complished vocalists  as  it  did  most  poign- 
antly to  Mrs.  Dunham. 

Of  the  songs  which  Mr.  Strauss  so  very 
artistically  presented.  "A  Lover  and  His 
Lass"  was  one  of  the  most  delightful, 
without  doubt,  even  though  one  must  not 
forget  that  a  voice  and  method  such  as 


Mr.  Strauss  possesses  must  enhance  the 
beauty  of  anything  he  essays.  "The  Surf 
Song"  is  fine  and  unusual,  the  waves  and 
their  onrushing  being  depicted  in  an  orig-* 
inal  way  in  the  accompaniment — incred- 
ible as  that  may  seem  in  these  days  when  ^ 
everybody  is  writing  program  music. 

Of  the  two  piano  solos,  I  liked  the' 
"Pilgrimage"  very  much.  It  was  a  pleas- 
ant journey  which  our  pilgrim  took,  with 
joy  often  for  his  companion,  and  fair 
weather  and  agreeable  events  for  most, 
of  the  way.  The  "Pastorale"  is  not  quite 
so  alluring,  but  is  an  attractive  composi- 
tion, all  the  same.  The  opinion  is  forced 
on  the  listener  that  Mr.  Watt  is  more  in- 
spired by  the  poems  he  selects  than  by  , 
any  other  one  thing.  They  apparently 
take  possession  of  him.  and  lead  him  up  , 
the  heights  he  travels.  While  there  is  no 
evidence  of  midnight  oil  spent  in  their 
facture.  let  it  not  be  supposed  that  such 
works  come  by  inspiration  alone.  And 
it  is  certain  that  before  many  years  fame 
will  have  been  secured  by  this  gifted 
young  man.  He  has.  of  course,  an  ade- 
quate technic  as  a  pianist,  and  with  so 
much  he  is  well  equipped  for  greater 
achievement. 

I  give  the  entire  program,  for  it  was  all 
worth  while:  Eutopia  (Francis  Turner 
Palgrave),  Ocean  Tramp  (Lawrence 
Hope).  Dinna  Ask  Me  (Mrs.  Mulloch). 
With  the  Tide  (O'Brien),  Mrs.  Dunham: 
Blue  are  Her  Eyes  (Mary  McMillan).  A 
Lover  and  His  Lass  (Harriet  Morgan). 
Surf  Song  (Lawrence  Hope),  The  Stair- 
way (Richard  Watson  Gilder),  Mr. 
Strauss;  Two  Tone  Sketches— (a)  The 
Pilgrimage,  (b)  Pastorale,  Mr.  Watt; 
Longing  (Arthur  Grey  Butler),  Chinese 
Barcarole  ( Pai  Ta-shun),  Tlie  Mothei-'s 
Song,  Wood  Song  (Eugene  Lee  Hamil- 
ton], Green  Branches  (Fiona  MacLeod). 
.'Urs.  Dunham. 

Miss  Edna  Cadwallader.  a  violinist  who, 
thougli  occupied  in  another  profession, 
still  finds  much  time  and  inclination  to 
devote  to  music,  gave  a  recital  at  her 
home  studio  last  Saturday  evening,  with 
the  assistance  of  Miss  Gladys  Lotter. 
pianist.  The  affair  was  under  the  patron- 
age of  several  women  in  the  musical  so- 
ciety of  Berkeley,  and  was  attended  by 
a   goodly   audience.     Miss    Cadwallader, 


long  since,  established  herself  as  a  player 
of  high  ideals;  so  that  her  hearers  were 
not  unrrepared  for  the  excellent  program, 
given  with  skill  and  taste.  Mi=s  Lotter 
is  talented  and  plays  with  much  intelli- 
gence, so  that  the  three  works  played 
were  most  enjoyable.  This  was  the  clas- 
sic program:  Mozart — Sonata  in  B  flat 
major;  Grieg — Sonata  in  C  minor;  Bee- 
thoven— Sonata  in  A.  Opus  30,  No.  1. 

The  recital  by  Clarence  Eddy  at  the 
Oakland  First  Presbyterian  Church  on 
Thursday  evening  was  more  largely  at- 
tended than  previous  concerts,  and  the 
program  was  much  enjoyed.  It  was  as 
follows:  Toccata  in  F  major  (Bach), 
Meditation  Serieuse  (Bartlett),  Mr.  Eddy; 
Ah,  Moon  of  My  Delight  (Lehmann). 
Tenor  solo,  R.  B.  Cook;  Sonata  in  D 
minor  (Guilmant),  Prelude  in  C  sharp 
minor  (Rachmaninoff),  Mr.  Eddy;  Sym- 
phonic Poem,  "Ultava"  (Smetana),  Harp 
solo.  Miss  Zhay  Clark;  Che  Gelida  Ma- 
nina  (Puccini),  Mr.  Cook;  Schiller  March 
(Meyerbeer),  Mr.  Eddy. 

It  is  a  matter  for  thought,  that  so  fine 
a  program,  by  a  famous  organist,  assisted 
by  so  delightful  a  singer  as  Mr.  Cook 
proved  to  be.  and  with  a  harp-rlayer  of 
skill  also  given  of  her  best,  which  is. 
indeed,  very  good — did  not  attract  a 
church  full  o  f  music-loving  persons. 
There  were  em|:ty  seats,  many  of  them, 
and  there  should  not  have  been.  There 
will  be  one  more  recital  in  this  series; 
on  which  occasion.  Mrs.  Eddy,  the  pos- 
sessor of  a  contralto  voice  of  much  beau- 
ty, will  sing,  and  Sir  Henry  Heyman  and 
Madame  Clothilde  Garnier  will  play  vio- 
lin. I  bespeak  for  this  final  affair  an  au- 
dience which  will  crowd  the  large  edifice. 
Mr.  Eddy  goes  East  immediately  after 
the  holidays,  to  play  on  a  tour  of  several 
months,  but  we  should  hope  that  he  will 
return,  to  remain  permanently.  Califor- 
nians  should  be  able  to  offer  sufficient  in- 
ducement. 


Shortly  after  the  first  of  the  year  Jack  I 
Edward  Hillman  will  give  a  concert.  He 
is  taking  particular  pains  in  the  compila- 
tion of  his  program  which  will  contain  I 
groups  of  English.  German  and  French. 
Those  who  know  of  Mr.  Hillman's  artistry 
will  look  forward  to  this  event  with  more 
than  ordinary  pleasurable  anticipation. 

Miss  Beth  Smith-Ziegler.  pianist,  and  s  ' 
pupil  of  Tina  Lerner's,  recently  appeared 
in  a  concert  at  the  Philomathean  Club 
House,  Stockon,  and  scored  a  brilliant 
success.  The  Daily  Independent  of  Stock- 
ton said  of  this  aitist:  All  the  music 
lovers  in  the  city  gathered  last  night  to 
hear  Bess  Smith  Ziegler's  brilliant  ren- 
dition of  a  most  difficult  and  varied  piano 
program  given  at  the  Philomathean  Club. 
Her  playing  showed  a  wonderful  power 
and  strength,  as  well  as  an  exquisite  light- 
ness and  fineness.  It  was  observed  by 
many  in  the  audience  who  had  also 
heard  Tina  Lerner  play  last  winter  that 
Mrs.  Ziegler's  work  last  night  was  as 
scintillant  as  Lerner's  and  in  many  ways  1 
recalled  the  playing  of  the  great  Russian  ! 
pianist.  Mrs.  Ziegler  has  been  studying  ' 
w-ith  Lerner  for  the  last  year  and  quite 
naturally  the  pupil  reflects  the  influence 
of  the  teacher,  withal  retaining  that  fine 
individuality  which  is  the  true  mark  of 
the  artist.  Last  night's  concert  places 
Mrs.  Ziegler  as  a  young  pianist  with  a 
brilliant  future.  Of  all  the  beautiful 
things  on  her  program  perhaps  the  two 
most  exquisite  given  were  the  Chopin 
and  the  Liszt  numbers. 


CORT   THEATRE. 


(Editorial  Note — Miss  Westgate's  able 
review  of  Percy  Grainger's  pianistic  art 
as  revealed  at  the  Oakland  Auditorium 
Theatre  on  Wednesday  evening,  Decem- 
ber 6,  under  the  auspices  of  the  Oakland 
Teachers'  Association,  will  appear  in  next 
week's  issue.) 


'  Fair  and  W^armer."  Avery  Hopwood's 
gale  of  laughter,  which  has  been  attract- 
ing huge  audiences  to  the  Cort  Theatre  { 
during  the  past  two  weeks,  starts  upon 
its  third  week  of  hilarity  on  Sunday  even- 
ing. December  17th.  Seldom  if  ever  ia 
the  history  of  San  Francisco  theatricals" 
has  a  farce  met  with  such  a  hearty  recep' 
tion  as  has  this  latest  output  of  the  Sel-  i 
wyn  fun  factory.  In  the  perfect  cast  sup- 
plied by  Selwyn  and  Company  are  Lotus 
Robb,  Henry  Stockbridge,  Betty  Ross 
Clarke,  Raymond  Walbum.  Arthur  Lar 
son.  Betty  Elye,  Ezra  Walck  and  Joseph 
A.  Bingham. 
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DURTH  "POP"  SYMPHONY  CONCERT 


ifred    Hertz    Reveals    Himself   as   a    Dis- 

nctly  Inspirational  Orchestral   Leader, 

Bringing  the   Program   to  a   Splendid 

Climax  With   Rienzi  Overture. 


By  ALFRED   METZGER 

'The  oftener  we  note  the  splendid  at- 
tndance  at  the  special  series  of  popular 
incerls  given  at  the  Cort  Theatre  by  the 
;  n  Francisco  Symphony  Orchestra,  the 
ure  do  we  become  convinced  that  our 
:  miration  for  Alfred  Hertz'  executive 
:ility  as  a  conductor  Is  being  shared  by 
fe  musical  public.  The  fourth  concert 
I  the  series,  which  took  place  last  Sun- 
ly  afternoon,  although  following  imme- 
itely  after  two  record-breaking  houses 
:'ring  the  previous  week,  again  drew  an 
1, usually  large  house.  The  Musical  As- 
■iciation  of  San  Francisco  has  no  reason 
1  complain  of  the  appreciation  of  the 
:bple  of  this  city  for  the  extraordinary 
,isical  treats  afforded  them.  Although 
compositions  selected  for  these  popu- 
concerts  are  of  a  rather  lighter  char- 
ter than  those  on  the  regular  programs 
he  orchestra,  they  always  remain  on 
level  of  representative  orchestral  mu- 
Last  Sunday  the  program  began  with 
izart's  Overture  to  the  Marriage  of  Fi- 
ro.  and  this  exquisite  work  was  given 
interpretation  which  brought  out  every 
ice  of  charm  and  delicacy  which  this 
r  beautiful  work  contains.  Mr.  Hertz 
io  apt  in  his  attainments  of  the  nicer 
racteristics  of  a  composition  that  he 
akea  the  meaning  plain  to  everyone, 
lelher  they  have  heard  tliese  works  be- 
•e  or  not.  The  Dream  Music  from  Hum- 
rdinck's  appealing  Hansel  and  Gretel 
came,  under  the  expressive  baton  of 
'.  Hertz,  a  veritable  lullaby  excellently 
apted  to  elevate  your  mind  into  the 
ppy  realms  of  care-free  Dreamland. 
When  we  listen  to  the  joyous,  lilting 
|d  exhilarating  British  Folk  Music  set- 
fgs  of  i'ercy  Grainger,  so  eloquently  in- 
piireted  by  the  San  Francisco  Symphony 
chestra,  we  can  not  help  wondering 
at  a  mind  so  fertile  in  melodic  and  con- 
i|)UDtal  conception  can  permit  itself  to 
?stpate  so  unpleasantly  as  is  the  case 
the  Nutshell  suite.  These  folk  tunes 
e  80  cleverly  arranged  for  orchestra, 
d  their  simplicity  is  so  ingeniously  in- 
rwoven  with  contrapuntal  effects,  which 
times  assume  an  irresistible  humoris- 
atmosphere,  that  it  is  a  puzzle  that  a 
mposer  who  understands  so  well  how 
be  musical  should  permit  himself  to 
ift  Into  a  veritable  musical  "jag"  as  he 
es  in  his  Nutshell  suite. 
In  his  reading  of  the  Carmen  suite  Mr. 
■rtz  adopted  a  somewhat  slower  tempo 
in  that  to  which  we  are  accustomed, 
t  we  must  say  we  liked  his  idea  better 
in  the  other.  It  gave  some  of  the  se- 
tions  a  certain  dignity  which  is  lack- 
!  when  the  tempo  is  rushed.  Wagner's 
enzi  Overture  was  given  a  truly  inspir- 
C  interpretation.  Somehow,  we  did  not 
re  particularly  much  tor  this  work  as 
used  to  hear  it  played.  It  seemed  to 
rather  un-Wagnerian:  but  Mr.  Hertz 
Is  life  into  the  work.  He  permits  the 
rious  groups  of  instruments  to  stand 
1.  and  show  us  the  Wagner  that  later 
ote  the  Ring  of  the  Niebelungs.  He 
thermore  attains  a  climax  that  liter- 
y  lifts  you  from  your  feet,  and  this 
lusing  of  your  enthusiasm  with  the  ren- 
ion  of  the  Rienzi  Overture  is  some- 
ng  that  we  had  not  thought  possible  up 
now.  We  thoroughly  enjoyed  every 
ment  of  the  program,  and  are  exceed- 
:ly  grateful  to  Mr.  Hertz  for  giving  us 
s  splendid  opportunity. 


DIAGHILEFF   BALLET   RUSSE. 


U   last    we  are   to   see   the   Diaghiloft 

Met  Russe  in  all  its  splendor  and  glo- 

For  the  past  six  years  we  have  been 


reading  in  the  European  papers  about 
Serge  de  Diaghileft's  wonderful  organiza. 
tion,  and  now,  thanks  to  the  enterprise 
of  Manager  Will.  I^.  Greenbaum  and  to 
the  directors  of  the  Metropolitan  Opera 
House  of  New  York,  we  are  to  witness 
some  of  their  performances,  but,  unfortu- 
nately, not  many,  for  the  season  in  San 
Francisco  is  limited  to  five  nights  and  one 
matinee,  commencing  Tuesday  night.  Jan- 
uary 2d  at  the  Valencia  Theatre.  The  en- 
tire  organization,  including  Nijinsky, 
B  o  1  m,  Gavrilow,  Lapokowa,  Revailles, 
Frohman,  Spezizewa,  and  forty  others; 
its  magnificent  symphony  orchestra  of 
sixty,  under  M.  Pierre  Monteux  and  two 
assistants;  its  eight  carloads  of  scenery 
and  costumes  by  Leon  Bakst,  I.  Anisfeld 
and  Robert  Edmond  Jones  will  arrive 
here,  and  after  two  days  spent  in  prep- 
aration of  the  stage,  etc.,  will  be  ready 
for  performances  that  promise  to  be  a 
revelation  to  our  theatregoers  on  Tues- 
day night. 

Each  night  four  complete  ballets  will 
be  given.  Monday  night's  offerings  will 
include  Les  Sylphides,  with  music  by  Cho- 
pin; Scheherazade,  music  by  Rimsky-Kor- 
sakow;  Prince  Igor,  music  by  Borodine. 
and  Till  Eulenspiegel's  Merry  Pranks,  mu- 
sic by  Richard  Strauss.  On  Wednesday 
night,   Cleopatra,   score   by  Arensky  and 


Glazounow;  L'Apres  midi  d'une  Faune, 
by  Debussy;  Sadkho,  a  romantic  under- 
sea ballet,  with  music  by  Rimsky-Korsa- 
kow,  and  Schumann's  Cameval  will  be 
given.  Thursday  night.  Till  Eulenspiegel, 
Scheherazade,  The  Spectre  of  the  Rose, 
and  the  tragic  pantomime  ballet,  Thamar, 
music  by  Balakirew,  will  be  given,  and 
equally  interesting  programs  are  prom- 
ised for  the  balance  of  the  week.  Tickets 
may  now  be  secured  at  §herman.  Clay  & 
Co.'s.  comer  Sutter  and  Keamy  streets, 
San  Francisco,  and  the  prices  range  from 
$5.00  down  to  $1.00,  exactly  the  same  as 
in  New  York. 

*» 


BALLET  RUSSE   IN   OAKLAND. 


Manager  Greenbaum  announces  that 
the  complete  Ballet  Russe  will  appear  in 
the  Auditorium  Opera  House,  Oakland,  on 
Tuesday  and  Wednesday  nights.  January 
9th  and  10th.  repeating  the  programs  of 
the  two  opening  nights  in  San  Francisco. 
The  Oakland  performances  will  be  given 
with  every  single  detail,  for  Mr.  Green- 
baum has  insisted  on  this  In  his  contract. 
Tickets  for  these  performances  may  be 
ordered  by  mail  now,  and  the  box  office 
will  open  on  Wednesday  January  3d,  at 
Sherman,  Clay  &  Co.'s  in  Oakland. 


I.VDIA  I.OPOKOVA 
niiiehiiefr  Ballet  Rnnae, 
I   Saliirilay   Matinre   IleelnnInK  Jo 


BALLET  RUSSE  ORCHESTRA, 


The  orchestra  of  the  Diaghilelt  Ballet 
Russe,  is  no  small  part  of  the  show.  The 
music  used  in  the  ballets  calls  for  an  or- 
chestra of  artists,  and  the  directors  of 
the  Metropolitan  Opera  House  have  cer- 
tainly supplied  it.  The  instrumentation 
is  as  follows:  Eight  first  violins,  two 
flutes,  one  piccolo,  three  clarinets,  one  E 
flat  clarinet,  two  bassoons,  one  contra 
bassoon,  two  oboes,  one  English  horn, 
three  trumpets,  three  trombones  four 
horns,  one  tuba,  one  tympani.  two  drums, 
one  harp  and  one  celeste.  Among  the 
players  of  special  note  are  two  violin 
soloists,  F.  Fradksi  and  L.  Wolff,  both  of 
whom  are  first  prize  men  from  eminent 
European  conservatories.  The  solo  vio- 
loncellist is  Paul  .Morgan,  and  the  first 
men  on  the  wood-winds  are:  P.  Caso, 
flute,  P.  Gerhardt,  oboe;  B.  Kohoon,  bas- 
soon, and  D.  Bonade,  clarinet.  Mr.  Sey- 
del,  the  harpist,  is  a  musician  of  interna- 
tional fame. 

The  conductor  is  M.  Pierre  Monteux,  of 
the  Concerts  Symphonique  Monteux,  of 
Paris.  On  account  of  the  war,  Mr.  Monteux 
was  compelled  to  abandon  his  regular 
concerts  there  in  order  to  join  his  regi- 
ment with  which  he  has  been  actually 
serving  in  the  trenches  for  the  past  two 
years.  He  was  rec'ently  granted  a  four 
months'  leave  of  absence,  and  in  the  mid- 
dle of  February  must  return  for  active  ser- 
vice again.  Dr.  Anselm  Goetzl,  of  Prague, 
is  the  second  conductor  and  will  direct 
all  the  performances  of  Till  Eulenspiegel, 
as  he  is  a  specialist  in  the  works  of  Rich- 
ard Strauss. 

In  addition  to  its  work  with  the  Ballet, 
the  orchestra  will  play  some  exquisite 
numbers  between  the  acts.  This  is  the 
largest  orchestra  that  has  ever  appeared 
here  with  a  touring  organization  outside 
of  those  with  the  Metropolitan  and  C'hi- 
cago  Opera  Companies. 


ia    Theater.    Five 


At  the  Installation  of  officers  of  Califor- 
nia Chapter,  O.  E.  S..  a  fine  program  was 
given  in  which  Cecil  Teague.  late  of  New 
York  and  London,  who  was  a  pupil  of  Le- 
mare  himself  in  "London  Town,"  was  a 
distinctive  feature,  and  in  addition  to  ac- 
companying Miss  Stuart  in  her  number 
gave  an  organ  solo,  displaying  the  beau- 
tiful new  instrument  lately  installed  in 
Commandery  Hall  of  Masonic  Temple  to 
splendid  advantage  and  winning  the  plau- 
dits of  all  who  had  the  privilege  of  hear- 
ing him.  Miss  Stuart  was  in  wonderfully 
fine  voice  and  gave  the  Aria.  Sweet  Bird, 
by  Handel,  a  truly  beautiful  and  satisfy- 
ing rendition.  In  the  big  cadenza  Mr. 
Teague  took  the  flute  stop  of  the  instru- 
ment witli  lovely  effect  and  the  number 
received  a  rousing  encore  as  it  deserved. 
Mrs.  Poyner  (Alice  Guthrie  Iplayed  her 
violin  solos  with  her  usual  skill  and  fine 
expression  and  Mr.  Larsen's  baritone 
solos  were  received  with  evident  pleas- 
ure by  the  audience.  The  beautiful  Chap- 
el was  crowded  to  the  doors  and  it  was 
universally  conceded  to  be  one  of  the 
most  successful  programs  ever  offered  at 
an  Installation.  The  following  numbers 
were  given:  Trio,  Praise  Ye  (Verdi), 
Miss  Ruby  Stuart,  Ernest  Woodward  and 
Victor  Larsen;  Lullaby  from  Jocelyn 
(GodardI,  Miss  Stuart,  with  violin  obli- 
gato  by  Mrs.  Poyner;  Friend  o'Mine 
(Leatherby),  Mr.  Larsen;  Andantino  (Le- 
mare),  Mrs.  Poyner;  Duet  —  Garden  of 
Your  Heart  (Lorel),  Miss  Stuart  and  Mr. 
Larsen;  Aria — Sweet  Bird  (Handel),  Miss 
Stuart,  with  Mr.  Teague  at  the  organ; 
Bedouin  Love  Song  (Hawley),  Mr.  Lar- 
sen; Organ  Solo — Evensong  (Johnson), 
Mr.  Teague;  Solo  for  Violin — The  Swan 
(Saint-Saens),  Mrs.  Poyner;  I  Hear  You 
Calling  Me  (by  request).  Miss  Stuart; 
Trio — Angels  Pure  (Gounod).  Miss  Stuart, 
Mr.  Woodward  and  Mr.  Larsen.  Mrs.  H. 
C.  McCurrie  was  organist  for  the  lodge 
work  and  all  numbers  but  those  of  Miss 
Stuart  who  was  accompanied  by  Mr. 
Teague. 
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Percy  Grainger  uses  the  Steinway 


^  In  his  recitals  in  this  country  Percy  Grainger 
strument  to  interpret  his  dehghtful  compositions. 


We  Carry  the  Compositions  of 

PERCY  GRAINGER 

The  following  arc  the  best  known  : 


ilkiiiK  '] 
<-k  llt.n 
Hll  'I'liiic 
-■•licTil'v 


ll'e  Maintain  the  Largest  and  Best  Selected  Stocks 

of  Sheet  Music  and  Music  Books  in  the  Entire 

ll'est — Complete  Catalogs  on  Request 


has  chosen  the  Steinway  Piano  as  the  best  in- 
The  Steinway  is  the  piano  used  by  nearly  all 
the  worlds  great  pianists,  vocalists  and  instru- 
mentalists. 

^  The  Steinway  is  the  Piano  used  by  the 
great  majority  of  the  best  teachers  of  music 
throughout  the  world  —  in  California  alone 
over  a  thousand  teachers  use  the  Steinway. 

^  The  Steinway  is  the  Piano  found  in  the 
homes  of  nearly  all  lovers  of  music,  of  people 
of  discriminating  tastes  and  those  who  pur- 
chase only  the  BEST. 


We  carry  everything  in  the  musical  line — nol  only  Sleinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth.  Pianola  Pianos,  Jjeolian  Pipe  Organs,  Victor  Viclrolas  and  Records,  Holton  ^and 
Instruments,  Siring  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman IMay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER  CONCERT  OPERA  ORATORIO 

TONE   PRODUCTION 

Ten  Yt.r.  Ttnor  Soloisl  ol  fl.  B.riholom.w'.  Oiutch  o(  New  Yo,k  Cly 
Solo  Anal  wilh  Worcalcr  and  Cincinn.Ci  Mo.ic  Fcsliv.l. 
Soloiil  with  ihc  Hindel  and  Haydn  Sodcty  of  Boston 


ROSCOE     AVAR.REN  LUCY,  Pianist  and  Te* 

will  iirt-»fii(  a  >orn,iil  Coiir.e  In  )eu<-lier«  lu  my  mell 
or  Pluuistlc  Devela|>menl.  Also  Conelilni;  odJ  lolenl 
loIloH  ot  <he  Maalcr'B  Works.  Kohler  and  Chase  Oil 
'   r>454.     OIZS    Hillesass  Ja 


nkin 


riln 


Tenor  soloist  of  the  original  Persian  Garden  Quai 

Studio;  2>>:{2  Jackson  Street.  l>hi 

It>-    Aiipointment    Ooly. 


LOUIS  CB.EPAUX,  PARIS  OPER.i< 


n:  Winifred  • 


■  Wf 


Georffiana  Strauss  ^°*'^^  ^^'"^  College  of  Music  george  von  hagel 

V^V^Vri.  glUAAU      1^*.*  %A.KJki3i3  IIOAKDIXG   SCHOOL   FOR   GIKLS  TEACHKH   OF  VIOLONCELLO 


MEZZO   SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

Miss  Elizabeth  Westgate 

PI  A  \  O — O  K  G  A  \ — T 1 1 E  O  R  V 

OreaniNt  nuil  C  lioir  Oireotor  oC 

FiiMt    PreMhyteriaii    Cburoh,    Alnmcdu 

PiauiNt  of  Cnlifuniia  Triti 

Home   Stuflio:   1117   Paru    St..  Alameda.    Tel.   Alamcdn    Lir. 

Oaklaud     Studio:     iThurHdayH),     AliNa     Merrimau'H     Soliool 

USO  Maripoxn  Avenue.     Telepboue  Piedmont   1:770 

.\K\V   SONGS 
hy 

Abbie  Gerrisb  Jones 

Tlie  Meadow  Lark.  Pub.  by  Boosey  and  Co..  New  York. 
My  Dear  Little  Irish  Rose,  Clayton  F  Sumniy  Co.,  Chicago. 
Impatience,    Clayton    F.    Summy   Co..    Top    o'    the    Moinin' 


LENA   FRAZEE 

3IEZ7.0    C(>XTU.\LTO 

Soloist  First  ('liiireh  of  Christ   Seienlists,  Sueramcuto 

Cnnrcrt — Oratorio 

The  Natural  Method  of  Voice  Production 

Studio;  (SOT  Eighteenth   St.,  Sacramento.  l-hnnc  2ur!::  II 

Clarence  Eddy 

Concert  Orsuuist— Orcnn   Instruction 
2107  a    California   Street.  Tclephoue   rillni,.rc  ::|II 

Mrs.  Clarence  Eddy 


Hugo  Mansfeldt 


iTi>[,       BERINGER  CONSERVATORY 
m\t  OF  MUSIC 


TEACHEH   OF  VIOLO.NCELLO 
Open    for    Concerts    and    Recitals.     Phone    Garfield   ft 
■■nee  Studio:  Clinton  Court.  035  Stockton  Street,  > 
SCO.  Cal. 

MME.    A.    VON    MEYERINCK 

ttcr  St..  GnlTney  IIMk..  Thur»dii>.   Phone  p.nciRc   ■ 
Hcsidcuce:   Ilallimore   Purk.   ^Inrin   Co..  Cal. 
•rclephonc   Corle   Modern   441 


HENRY   BRETHERICR  Wallace  A.  Sabin  rs7cr.'.rr'ci;Tf"J-hii";t"?;; 


udio:  IIIIU  Pine  Str 


..Club.  S.  F.,  Wed..  lOIT  CnlifornlnL 
nnklyu  2110:!.  Snt„  Christian  Science  Hails  Weslll 
lion,  and  Thurs..  3142  Lcnislon  Ave.:  Tel.  Pled    1 


EUGENE  BLANCHARD 

PI  v\o — COMPOSITION 

Studio:  4I>  Highland  Avenue.  PicdmoDt 

Ti'lciihiiiie    Pledmout    40711 

WALTER  L.  GOUGH 


HERBERT   RILEY 

iiistmction  Violoncello.  Ensemble.  Chamber  Music.  CONCERTS  and  RECIT- 
ALS. Address  all  communications.  Bohemian  Club.  Studio:  Kohler  &  Chase  Bide. 
Phone  Kearny  545-1.  26  O'Farrell  St.  Studio:  Berkeley,  Wednesday.  Phone  Berk- 
eley 1567.    Residence:    San  Francist;o.  5810  Sacrament..  Street.    Phone  Pacific  (-554. 


Mrs.  M.  E.  Blanchard 

I  Head  of  Vocr 
UBinc 
'hnse 
shliui 

Arrillaga  Musical  College 

2:il.-.  Jnckson   St.,   Sun   Francisco.  Cal. 
Phone  W  est  4737 

STANISLAS   BEli 

Instructor  of  Violoncello  and  Chamber  Music 

COVCKKTS  .VXD  RECITALS 
,  2007  Duchanan  Street.         Telephone  Fillmore   r 


A   Chase  Itulldin^. 


'  Kc 


23S  COLE  STREET 


PHOXE  PACII-lt 


The  Music  Student 

A  monthly  periodical  for  the  amateur  as 
well  as  the  professional  student  of  music 

For  sale  at  all  leading  music  dealers 

Send  for  free  sKinple  copy  direct  to 

The  Henry  J.  Klahn  Company 

PublJEhers 

417  Grant  Bldg.,  Los  Angeles,  Cal. 
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A  GREAT  NEW  HOLIDAY  BII,I, 


Nellie  V.   Nichols.    "Will   .-^ome  i 'lie    Name    My 

tionality?:"    "Lots    and    I f    It."     \     '■■ni-,1 

D.   L.   Aaronson   and   W.    I :  I  :    '    \^ 

&  Co.;  Pink's  Mnles.  Van.l  -  I.   .     I 

Rena    Parker.   Singing  dji  i:,l,lic    l.vc 

*  Company,  in  "The  Minsii^.;,  i.c.ii,,  li.im. 
Mason  A  Marguerite  Keeler,  presenting  tile  on, 
play  "Married;"  .\nna  Chandler,  "The  Debuta 
in  a  Study  ot  Song;  The  Volunteers.  .*.  Sin 
Novelty  with  Billv  Cripps.  Al  Raugh,  Jerome  1 
and  Fred  Lyon. 

Evening  Prices  10c,  25c,  60c,  75c.     Matinee  P: 
lE.-ccept   Sundays   and  Holidays)    10c.   25c,   50c. 
Phone  Douglas  70 
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HOLIDAY    GREETINGS. 


This  being  the  time  of  the  year  when  felicitations  are 
I  order,  we  wish  to  extend  to  all  our  friends  and  read- 
ts  the  very  best  wishes  for  a  Merry  Christmas,  and 
Qcerly  hope  that  the  season  will  prove  a  happy  and 
Irefree  one. 


NEW   YORK    BREVITIES. 


By  a  Musical  Review  Staff  Correspondent 

Among  the  many  foreign  artists  who  have  established 
5^ir  residence  here  during  the  last  iwo  and  a  half  years 
i  European  war,  Jacques  Coini  occupies  an  exceptional 
'ice  on  the  honor  list.  A  producer  and  stage  manager 
'  rare  accomplishments  and  an  excellent  linguist,  his 
iesence  here  has  been  a  blessing  to  the  operatic  stu- 
nts who,  having  learned  their  roles  musically,  were  still 
t  unprepared  for  their  actual  appearances  on  account 
lack  of  knowledge  of  stage  routine.  Not  only  students 
me.  however,  have  grasped  the  opportunity  to  study 
th  this  great  orera  director,  but  even  experienced  and 
J'll-known  et&geTs  of  the  Metropolitan  and  Chicago 
jera  Companies  can  be  counted  among  his  pupils. 
t-  Coini  was  first  introduced  into  New  York  by  Oscar 
ftmmerstein  when  he  was  brought  over  to  stage,  at 
je  Manhattan  Opera  House.  America's  premieres  of 
luise.  Pelleas  and  Melisande.  Thais.  Jongleur,  Griseli- 
B.  Strauss"  'Electra"  and  others.  The  stage  and  light 
[ecrs  and  the  artistic  atmosphere  created  by  Mr.  Coini 
I  the  performances  of  those  works  have  won  hira  in- 
fint  recognition  from  the  press  and  public.  The  prin- 
jals,  chorus,  ballet  and  supernumeraries  were  trained 
;  him  with  the  idea  of  creating  one  artistic  whole,  and 
[the  performances  of  the  most  antiquated  operas  even, 
ftre  was  reason  and  logic  to  every  motion  and  grouping 
t  the  various  performers.  Nothing  escapes  Mr.  Coini's 
[e,  and  when  it  was  necessary,  each  of  the  sometimes 
I'o  hundred  performers  on  the  stage,  received  individ- 
:]  instruction.  A  similar  work  was  done  by  Mr.  Coini 
lien  he  was  engaged  by  Otto  Rohn  as  artistic  director 
i  ihe  Century  Opera  House.  Mr.  Coini  has  also  pro- 
ceed a  number  of  tighter  musical  shows  and  has  to  bis 
t^dit  a  stupendous  dramatic  production  of  Romeo  and 
iliet  during  the  recent  Shakespearean  celebration.  At 
jesent  Mr.  Coini  is  devoting  most  of  his  time  to  the 
a<-hing  of  stage  deportment,  acting,  etc.,  for  the  op- 
aiic  and  dramatic  stage. 

[At  the  Metropolitan. — Claudia  Muzio  made  her  second 
[pearance  at  the  Metropolitan  in  Manon  Lescaut.  WTiile 
fe  sustained  the  good  opinion  of  her  promising  tal- 
its.  the  opera  was  less  suited  to  her  than  Tosca,  in 
liich  she  made  her  debut.  Beethoven's  Fidelio  was 
'oduced  here  last  week  for  the  first  time  since  it  was, 
Iveral  year  ago.  given  a  memorable  performance  under 
[ired  Hertz.  Melanie  Kurt,  in  the  role  of  Leonore.  did 
iT  best  singing  this  season.  In  the  role  of  Rocco.  the 
liler.  Earl  Braun  proved  again  that  he  is  an  artist  of 
|e  first  rank.  Otto  Goritz  in  the  role  of  Don  Pizarro 
ive  a  performance  one  is  accustomed  to  expect  from 
m.  It  was  sincere  and  forceful.  The  music  was 
ayed  by  the  orchestra  too  soft  at  times  and  too  loud 
I  others,  but  it  was  spirited,  and  the  Leonore  Xo.  3 
rerture  was  played  better;  the  first  and  second  scene 
the  second  act  was  enthusiastically  applauded. 

Fritz  Kreisler  drew^  two  unusual  overflowing  audi- 
ices  to  Carnegie  Hail  when  he  gave  his  third  recital 
.St  Sunday,  December  10th.  His  fourth,  announced  for 
?cember  31st.  will  be  crowded,  too,  it  is  quite  safe  to 

edict.      He    is    the    most    popular    violinist    here    and 

ose  who  hear  him  once  get  the  Kreisler  habit  and 
t  again.    Mischa  Elman's  recital  on  Saturday  was  also 

Id  out.  Both  these  violinists'  playing  is  too  well  known 

need  any  comments. 

Godowsky  gave  his  first  piano  recital  here  this  week 
a  "good-sized"  audience  at  the  Aeolian  Hall. 

The  Boston  Symphony  Orchestra  announced  the  first 
•ncert  outside  its  regular  subscription  series  here  in 
.'enty-three  years  to  take  place  at  the  Metropolitan 
pera  House  on  Tuesday  evening,  January  16th.     The 
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soloists  will  be  Kreisler  and  Paderewskl,  who  will  each 
play  a  concerto  with  orehtstral  accompaniment  and  two 
groups  of  solo  pieces  and  three  numbers  by  the  orches- 
tra under  Muck.  The  concert  will  be  for  the  benefit  of 
the  Vacation  Association. 

At  least  a  thousand  persons  were  unable  to  gain  ad- 
mission to  the  New  Amsterdam  Theatre  for  the  last 
appearance  in  New  York  of  Sir  Rabindranath  Tagore. 
He  left  for  San  Francisco  from  which  port  he  will  sail 
for  India  on  January  17th.  He  will  stop  en  route  to 
deliver  lectures  and  give  recitals  of  his  poems. 
%/% 


by  Grainger,  namely,  Molly  on  the  Shore,  and  Irish  Tune 
one  of  the  best  compositions  issued  from  the  fertile  pen 
of  this  giant  of  latter  day  masters.  The  more  we  listen 
of  County  Derry.  The  latter  was  specially  arranged  b> 
Louis  Persinger.  and  Mr.  Grainger,  in  the  presence  of 
the  writer,  said  that  the  arrangement  was  decidedly  in- 
genious and  "wonderfully  well  done."  The  Mendelssohn 
Quartet  and  the  Variations  for  Flute  and  Strings  by 
Mrs.  Beach,  which  were  played  at  the  concert  last  Tues- 
day evening,  were  the  other  works  performed.  A  re- 
view of  the  concert  will  appear  next  week. 


YOUNG   PEOPLE'S   CHRISTMAS   CONCERT. 


\V.  J.  McCoy,  the  well  known  pedagogue,  composer 
and  theoretician,  has  returned  from  an  extended  busi- 
ness trip  to  New  York,  Boston,  and  Chicago,  where  he 
was  in  connection  with  his  music  in  the  public  schools 
and  also  his  splendid  book  on  Cumulative  Harmony, 
which  is  enjoying  an  unexpectedly  brilliant  success. 
— -V* 

SHAVITCH-DeGRASSI-BEM   TRIO  CONCERT 


Third    of   Three    Chamber    Music    Concerts   Cloces    Suc- 
cessful  Season  of  Three   Prominent  Artists — 
Mrs.   Arthur    Fickenscber,    Soloist. 


The  third  of  a  series  of  three  chamber  music  concerts 
was  given  by  the  Shavitch-DeGrassi-Bem  Trio  in  the 
Italian  Room  of  the  St.  Francis  Hotel  on  Tuesday  even- 
ing, December  12th.  The  room  was  well  filled  with 
people  who  have  become  deeply  interested  in  this  or- 
ganization and  who  by  their  regular  attendance  have 
proved  their  enjoyment  of  these  events.  The  applause 
was  hearty  and  frequent  and  the  program  was  devoted 
to  the  modem  school  of  composition.  The  opening  num- 
ber was  a  piano  quartet  by  Richard  Strauss,  which  gave 
the  three  musicians  an  excellent  opportunity  to  display 
their  musicianship,  but  which  can  not  be  regarded  as 


The  first  special  event  of  the  season  is  announced  by  . 
the  Musical  Association  of  San  Francisco  for  Thursday 
afternoon.  December  28,  at  the  Cort  Theatre,  when  a 
Young  People's  Christmas  Concert  will  be  given  by  the 
entire  San  Francisco  Symphony  Orchestra,  under  the 
direction  of  Alfred  Hertz.  Conductor  Hertz  has  ar- 
ranged a  charming  program  for  the  affair,  which  is 
calculated  to  appeal  to  young  music  lovers;  but,  al- 
.though  the  numbers  will  be  light  in  character,  the  con- 
cert will  be  just  as  enjoyable  to  grown-ups.  Mr.  Hertz 
has  particularly  aimed  to  bring  to  his  program  some- 
thing of  the  joyous  Yuletide  spirit.  Following  are  the 
delightful  offerings  for  the  event: 

Overture,  Fra  Diavolo  Auber 

Largo  and  Finale.  G  major  Symphony Haydn 

Dream  Pantomime.  Hansel  and  GreteL Huxnperdinck 

Turkish  March  Beethoven 

Marionettes    Glazounow 

Invitation  to  the  Dance Weber-Weingartner 

Nutcracker  Suite  Tschaikowsky 

Valse  Lente  and  Pizzicati Delibes 

Molly  on  the  Shore  Grainge 

Tickets  for  this  special  Young  People's  Christmas 
Concert  will  range  from  but  25  cents  to  $1.00,  and  may 
be  had  now  at  Sherman,  Clay  &  Co.'s. 


<^^.r^^ 
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to  the  works  of  the  "futurists,"  the  simpler  becomes 
the  worli  of  Strauss.  There  may  be  a  time  when  even 
more  extravagant  writers  than  those  of  today  will  make 
the  present  futurists  appear  very  simple.  We  hope  we 
will  not  be  able  to  discover  this  fact  rersonally. 

The  program  ended  with  the  Ravel  Trio,  and  we  tried 
very  hard  to  change  our  attitude  toward  this  work,  just 
to  prove  that  we  want  to  be  just  and  fair.  But  we  still 
maintain  that  such  music  is  not  likely  to  appeal  to  our 
sense  of  beauty.  It  is  a  disjointed,  haphazard  collec- 
tion of  fleeting  musical  impressions,  lacking  form  and 
symmetry  and  following  each  other  in  the  most  un- 
likely succession.  It  seems  hardly  worth  while  to  de- 
vote the  time,  study  and  labor  to  this  work  necessary 
to  play  it  as  well  as  the  Shavitch-DeGrassi-Bem  Trio 
played  it  on  this  occasion.  It  is  really  wonderful  to  be 
able  to  play  it  at  all,  and  we  gladly  give  Messrs.  Shav- 
itch.  De  Grassi  and  Bem  credit  for  unusual  fortitude, 
perseverance  and  energy.  Their  artistic  faculties  had 
scant  opportunity  to  present  themselves  during  the  per- 
formance of  a  work  that  seems  to  be  lacking  in  the  es- 
sential qualities  requiring  artistry. 

Owing  to  the  illness  of  Mme.  King  Clark-Upham,  Mrs. 
Arthur  Fickenscher  sang  a  group  of  songs  with  that 
intelligence  and  that  enthusiasm  as  to  graphic  emphasis 
which  has  made  her  so  many  friends.  A.  M. 


The  Wagner  program  of  the  fifth  pair  of  regular  sym- 
phonies, the  Friday  concert  of  which  was  given  on  De- 
cember 22,  will  not  be  repeated  until  Sunday,  Decem- 
ber 31,  instead  of  December  24.  These  numbers  will 
then  be  given  under  the  masterly  conductorship  of 
Alfred  Hertz:  Prelude  to  Lohengrin;  Bacchanale.  Tann- 
hauser:  Good  Friday  Spell.  Parsifal;  Ride  of  the  Val- 
kyries, Die  Walkure:  Prelude  and  Isolde's  Love  Death, 
from  Tristan  und  Isolde;  Introduction  to  third  act.  Die 
Meistersinger  von  Niimberg;  Prelude  to  Die  Meister- 
singer  von  Xiimberg. 


Henry  L.  Perry  will  be  one  of  the  soloists  at  the  pre- 
sentation of  Handel's  Messiah,  to  be  given  at  the  Oak- 
land Municipal  Auditorium  on  New  Year's  Eve  by  the 
Alameda  County  Chorus,  under  the  direction  of  Alexan- 
der Stewart. 


•  Henry  Grobe,  the  well  known  and  successful  Bheet 
music  merchant,  was  recently  married,  and  his  numer- 
ous friends  have  not  as  yet  succeeded  in  overcoming 
the  surprise  occasioned  by  this  news.  Mrs.  Grobe  was 
formerly  Miss  Adelaide  Brandenburg,  formerly  of  Pasa- 
dena, and  an  exceptionally  skillful  young  pianist.  The 
newly  married  couple  have  the  best  wishes  of  a  host  of 
acquaintances  who  trust  that  they  will  enjoy  continued 
happiness  and  contentment. 


GRAINGER    RECEPTION    BY   CHAMBER    SOCIETY. 


JOHANNA    KRISTOFFY    TO    SING    CHRISTMAS    EVE. 


Percy  Grainger,  the  famous  Australian  composer- 
pianist,  was  the  guest  of  honor  at  a  rehearsal  of  the 
Chamber  .Music  Society  of  San  Francisco  at  its  studio 
in  the  Kohler  &  Chase  Building  on  Friday  afternoon, 
December  15th.  Mr.  Grainger  expressed  himself  very 
enthusiastically  about  the  work  of  the  organization, 
using  such  expressions  as  "wonderful"  and  "excellent" 
in  his  comments  upon  the  playing.  Mr.  Grainger  con- 
siders the  Chamber  Music  Society  one  of  the  finest  or- 
ganizations of  ensemble  playing  he  has  ever  heard. 
During  the  afternoon  the  organization  played  two  works 


Mme.  Johanna  Kristoffy,  the  distinguished  soprano 
soloist  and  operatic  prima  donna,  has  been  selected  as 
the  star  attraction  for  the  annual  Christmas  Eve  cele- 
bration, which  will  take  place  in  the  Civic  Center  on 
Sunday  evening,  December  24th.  Mme.  Kristoffy  will 
sing  the  Inflammatus,  from  Rossini's  celebrated  orato- 
rio, Stabat  Mater,  and  her  splendid,  flexible  and  ringing 
soprano  voice  will  have  ample  opportunity  to  assert  it- 
self before  the  thousands  of  people  who  annually  as- 
semble on  this  historic  occasion. 


PACIFIC  COAST  MUSICAL  REVIEW 


THIRD    HUGHES-WISMER    RECITAL. 


CHRISTMAS   MUSIC   IN   OAKLAND. 


The  last  concert  of  the  Hughes-Wismer  series  was 
given  on  the  evening  of  December  14th  at  Sorosis  Hall 
before  a  good  audience  and  one  appreciative  of  the  ar- 
tistic work  presented.  The  entire  program  was  one  of 
unusual  excellence  and  each  artist  in  turn  received  his 
full  mead  of  applause  and  demonstrations  of  pleasure 
from  the  audience,  and  it  was  notable  that  for  the 
season  of  the  year,  when  musical  affairs  usually  take  a 
second  place  in  view  of  the  approaching  holidays,  it 
was  an  unusually  full  house  as  well  as  unusually  de- 
monstrative. 

Mr.  Wismer  was  in  his  usual  fine  form,  which  is  in 
itself  sufficient  praise,  as  he  is  one  of  the  most  thorough 
and  conscientious  artists  we  have  in  our  aggregation  of 
fine  musicians,  and  in  the  Duet  in  E  minor  (Spohr), 
which  he  played  with  Herman  Martonne.  the  effect  was 
as  of  one  instrument,  so  perfect  was  the  unison  of  tone 
and  effect.  Mrs.  Robert  NichoUs  was  the  vocal  soloist 
for  the  evening  and  gave  a  group  of  four  songs  which 
won  her  instant  acclaim  for  her  fine  artistry  and  which 
seemed  to  present  the  artist  herself  as  the  very  spirit 
of  the  melody  which  she  interpreted  with  such  freedom 
and  ease  of  vocalism.  Her  numbers  were  all  greatly 
enjoyed,  but  it  was  when  she  announced  that  she  would 
substitute  for  the  last  number  of  her  group  Annuncia- 
tion, by  Abbie  Gerrish-Jones.  that  she  was  greeted  with 
a  burst  of  applause  that  showed  both  appreciation  for 
the  artist  herself  and  the  growing  popularity  of  the 
composer  whom  we  are  happy  to  call  "Our  Own." 

The  wisdom  of  her  choice  of  this  number  was  shown 
in  the  rendering,  as  the  song  was  well  fitted  to  display 
the  singer's  lovely  high  register  and  the  technical  pos- 
sibilities of  her  voice,  as  well  as  the  tender  sweetness 
of  her  middle  voice.  Here  is  a  singer  with  a  career 
crying  out  to  her  fur  fulfillment  and  everything  needful 
to  meet  it  with— voice,  personality,  poise,  appearance; 
nothing  is  lacking,  and  it  seems  to  be  hers  just  for  the 
taking.  If  Margaret  Wismer  NichoUs  does  not  adopt 
the  opportunity  for  her  own  and  become  all  that  she  is 
so  well  fitted  to  become  in  a  professional  life,  the  pub- 
lic will  suffer  a  distinct  loss,  as  there  are  few  so  well 
equipped  at  the  start  as  she. 

A  word  must  be  said  in  closing  for  the  pianiste,  Mrs. 
Robert  Hughes,  who  so  ably  and  satisfactorily  supported 
the  other  artists  in  their  solo  numbers,  and  the  splendid 
work  shown  in  her  number  with  Mr.  Wismer. 

These  concerts  have  met  with  such  success  that  it  is 
hoped  by  all  who  have  attended  the  series  that  the  com- 
bination will  continue  together  and  give  future  con- 
certs which  will  be  as  enjoyable  and  as  educational  as 
well  as  these  Sonata  concerts  have  been.  The  program 
in  full  is  here  given:  Sonata  in  E  major  (Gaetano  Pug- 
nani),  violin  and  piano.  Suite  in  A  minor  (Chr.  Sinding). 
violin  and  piano,  Mrs.  Hughes  and  Hother  Wismer;  Duet 
in  E  minor,  Op.  13  (L.  Spohr),  violin  and  viola,  Messrs. 
Martonne  and  Wismer;  Songs — Separation  (Mrs.  H.  H. 
A.  Beachi.  Lullaby  (Brahms).  Lilacs  (Rachmaninoff), 
Annunciation  (Abbie  Gerrish-Jones).  Mrs.  NichoUs;  So- 
nata in  G  major.  Op.  78  (J.  Brahms),  piano  and  violin. 
s% 


ELSA   RUEGGER   WITH    DOUILLET   MUSICAL  CLUB. 


The  spacious  parlors  of  the  Douillet  conservatory  as 
usual  were  filled  to  overflowing  with  students  and 
friends  at  the  twenty-ninth  meeting  of  the  Douillet  Mu- 
sical Club  on  Sunday  afternoon,  December  10th,  to  hear 
a  very  interesting  program.  On  this  occasion  Elsa 
Ruegger  and  Mrs.  William  Henry  Banks  performed  a 
beautiful  sonata  by  BoUmann.  Mrs.  Banks  is  well  known 
to  music  lovers  for  her  excellent  musical  taste  and 
finished  technic.  Elsa  Ruegger  in  her  solo  numbers. 
Nocturne  by  Chopin  andi  Dance  of  Elves  by  Popper, 
exhibited  the  poetic  qualities  for  which  she  is  noted, 
and  at  the  end  of  the  program  was  presented  with  a 
silver  vase  from  the  members  of  the  Douillet  Musical 
Club  in  appreciation  of  her  artistry. 

The  other  numbers  of  the  program  were:  Piano 
solo — Scherzo,  C  sharp  minor,  and  Valse,  A  flat,  by 
Chopin,  played  by  Miss  Alice  Mayer,  a  very  young  and 
an  extraordinaryily  talented  pupil  of  Pierre  Douillet. 
Her  technic,  memory,  and  mature  conception  of  the 
performance  are  seldom  found  in  so  young  a  player.  A 
great  future  is  in  store  for  her. 

Mrs.  H.  A.  Tenyson.  a  pupil  of  Mrs.  Nitalia  Douillet. 
delighted  the  audience  with  her  beautiful  flute-like  high 
soprano  voice,  and  demonstrated)  the  pure  "bel  canto" 
method  in  her  selections — Chanson  provencale  by  Del' 
Aqua,  Down  in  the  Forest  by  Ronald  and  Fairy  Pipers 
by  Brewer.  Miss  Marjory  Fisher  read  a  very  interest- 
ing and  appropriate  lecture  for  the  occasion  on  the 
History  of  the  Violoncello.  The  whole  concert  was 
highly  artistic  and  entertaining. 
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MR.   AND    MRS.    SCHNEIDER    GIVE    CONCERT. 


Mr.  and  Mrs.  Edward  F.  Senneider,  the  former  head 
of  the  music  department  of  Mills  College,  and  an  ex- 
ceptionaly  fine  pianist,  the  latter  a  soprano  of  the  high- 
est attainments,  also  formerly  associated  with  Mills 
College,  gave  a  concert  at  that  famous  instution  re- 
cently. Mr.  Schneider  is  so  intimately  known  as  a 
composer  that  sometimes  the  fact  is  lost  sight  of  that 
he  is  also  a  pianist  of  rare  achievements.  The  follow- 
ing excellent  program  was  rendered  in  that  musicianly 
and  intellectually  superior  manner  for  which  both  Mr. 
and  Mrs.  Schneider  are  known:  Wie  bist  du,  meine 
Konigin  ?  ( My  Queen ) .  Auf  dem  Kirchofe  ( In  the 
Churchyard ) .  Der  Schmied  ( The  Blacksmith) ,  Verge- 
bliches  Standchen  (The  Vain  Suit).  (J.  Brahms),  Weil 
ich  wie  einstmals  allein  (While  Once  Aione),  In  Mitten 
des  Balles  (During  the  Dance),  (Tschaikowsky) ;  Ara- 
besque No.  1,  Jardin  sous  la  Pluie  (Garden  in  the  Rain), 
The  Little  Shepherd,  Prelude,  A  minor  (Debussy);  Rag- 
na,  Two  Brown  Eyes.  Autumn  Storms  (Sung  in  Danish), 
(E.  Grieg).  Serenade  (Strauss).  The  Deep  Sea  Pearl, 
The  Eagle  (E.  F.  Schneider),  Intermezzo  No.  2,  Op. 
117.  Rhapsodie  No.  2,  Op.  79  (J.  Brahms). 


Following  a  custom  which  It  has  observed  for  sev- 
eral years  past,  the  choir  of  Plymouth  Church.  Oak- 
land, Alexander  Stewart,  director,  will  confine  the  larger 
part  of  its  Christmas  musical  program  to  traditional 
Christmas  music  of  the  twelfth,  thirteenth  and  four- 
teenth centuries.  The  quaint  beauty  of  some  of  this 
old  music  appeals  very  strongly  to  the  public  of  today, 
and  in  reviving  this  old  music  a  valuable  service  is  ren- 
dered to  the  advancement  of  church  music  in  the  com- 
munity. 

Among  the  numbers  which  will  be  given  by  the  choir 
at  its  Christmas  Vesper  service  on  Sunday  afternoon, 
December  24th,  at  4:30  o'clock,  will  be  the  following: 
Break  Forth.  O  Heavenly.  Beauteous  Light,  from  Bach's 
Christmas  Oratorio;  an  old  Hayti  Christmas  carol.  Je- 
sus. Thou  Babe  Divine;  a  fourteenth  century  Christmas 
song.  From  Heaven  High,  with  violin  and  cello  obli- 
gato;  Noel  of  the  Bressan  Waits,  an  old  French  Christ- 
mas song  for  soprano  solo;  Now  a  Rose  E'er  Blooming, 
by  Michael  Praetorius;  A  Virgin's  Lullaby,  old  French, 
by  Gaevert  (the  last  two  with  string  quartet  accom- 
paniment); the  old  English  choral,  God  Rest  You,  Merry 
Gentlemen. 

S.  Homer  Henley,  a  former  prominent  basso  of  San 
Francisco,  who  has  resided  of  late  years  in  Sacramento 
where  he  has  been  very  successful  in  professional  work, 
will  assist  the  regular  choir  soloists  at  this  service. 
Herbert  Mee.  tenor,  will  also  sing,  and  the  other  solo 
parts  will  be  in  the  hands  of  Mrs.  Katherine  Gail  Mor- 
rish.  soprano,  and  Mrs.  Edna  Fischer  Hall,  contralto, 
with  William  Carruth  at  the  organ. 
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A    BREEZY   LITTLE   ENCORE  SONG. 

Thomas  Vincent  Cator,  the  successful  pianist  and  com- 
poser, has  again  written  a  delightful  composition  which 
will  become  a  favorite  with  singers  and  public.  This 
time  it  is  just  a  bit  of  an  encore  song,  which,  because 
of  its  daintiness  and  breezy  character,  ought  to  please 
greatly.  Mr.  Cator  succeeded  splendidly  in  clothing  the 
bright  and  joyful  thought  contained  in  the  words  in 
adequate  musical  dress,  without  exaggerating  the  idea 
or  losing  any  of  its  sentiment.  Nor  did  he  succumb 
to  the  temptation  of  cheapening  the  little  song  by  using 
commonplace  musical  phraseology.  The  work  is  entitled 
The  Spell  of  L-O-V-E,  and  besides  the  poetic  sentiment 
contained  in  it,  it  also  is  quite  humorous  in  its  appeal. 

In  addition  to  its  value  as  an  encore  piece,  this  little 
attractive  song  will  make  a  splendid  teaching  piece,  due 
to  the  necessity  of  clear  enunciation,  and  because  it  is 
something  that  pupils  delight  in,  because  of  the  clever 
thought  expressed  in  the  words.  The  words  are  by 
Argyll  Campbell,  and  the  song  has  just  been  published 
by  the  John  C.  Church  Company  of  New  York,  London 
and  Cincinnati.  It  is  now  for  sale  at  Kohler  &  Chase 
and  Sherman,  Clay  &  Co. 


SIR    HENRY   HEYMAN    HONORS   PERCY   GRAINGER. 


On  Saturday,  December  9th.  one  of  the  most  success- 
ful and  enjoyable  luncheons  ever  given  at  the  Bohemian 
Club  was  tendered  to  Percy  Grainger  by  Sir  Henry 
Heyman.  The  luncheon  was  served  in  the  famous  Red 
Room  of  the  Club.  Anticipating  the  Christmas  holidays 
the  table  was  decorated  with  rare  taste  and  skill.  Spe- 
cially selected  branches  of  holly,  the  bright  red  berries 
intermingled  with  beautiful  green  ferns  and  completely 
surrounded  with  a  great  profusion  of  choicest  orange- 
colored  marigolds,  made  the  table  decorations  not  only 
a  thing  of  beauty  but  a  work  of  art.  The  menu  and 
choice  wines  were  of  the  Club's  best — good  cheer  and 
good  fellowship  which  prevailed  made  the  affair  not 
only  unique  but  a  never-to-be-forgotten  event.  Although 
the  affair  was  quite  informal,  there  were  a  number  of 
impromptu  speeches.  The  host.  Sir  Henry  Heyman.  was 
in  his  happiest  mood  and  made  the  following  short  ad- 
dress: "Mr.  Grainger  and  good  friends — I  am  always 
very  happy  when  I  find  myself  surrounded  by  and  in 
company  of  good  friends,  especially  if  they  are  as  intel- 
ligent looking  and  handsome  as  you  all  are.  But  today 
I  am  not  only  very  proud,  but  supremely  happy  in  that 
I  am  privileged  to  enjoy  the  distinction  of  having  as  my 
guest  of  honor  one  of  the  great  musicians  of  our  time, 
and  I  know  that  you  all  rejoice  with  me  in  having  the 
opportunity  of  showing  him  some  homage,  slight  as  it 
may  be,  within  the  walls  of  our  Bohemian  Club. 

"I  could  tell  you  much  of  this  young  genius,  for  wher- 
ever music  is  known  his  name  is  already  well  known 
and  his  music  is  appreciated.  Yet,  like  all  truly  great 
and  gifted  men,  he  is  so  modest,  that  were  I  to  sing 
his  praises  to  you  in  his  presence.  I  fear  he  might  be 
tempted  to  follow  the  example  of  the  great  Brahms  and 
disappear  from  our  midst.  We  do  not  wish  to  lose  him, 
therefore  I  shall  be  quite  brief  in  my  remarks.  1  thank 
you.  Mr.  Grainger,  for  honoring  us  all,  but  me  especially 
with  your  delightful  presence.  It  is  a  great  joy  to  have 
you  with  us — I  sincerely  hope  that  you  are  as  happy  to 
be  with  us  as  we  are  happy  to  have  you  here.  May  your 
visit  in  San  Francisco  be  so  pleasant  and  successful 
that  you  will  want  to  come  again,  soon  and  often.  You 
may  always  be  sure  of  a  very  hearty  welcome.  And 
now,  good  friends,  I  beg  of  you  all  to  rise,  lift  your 
glasses  and  with  me  drink  to  the  continued  good  health, 
happiness  and  welfare  of  our  charming  and  genial 
young  friend  who  has  already  made  for  himself  so  great 
a  place  among  the  great  musicians  of  the  world.  Gentle- 
men, here's  to  Percy  Grainger!" 


JOSIAH  ZURO 

71  West  116th  Street,  New  York 

TELEPHONE  HARLEM  2583 


Percy  Grainger,  who  had  already  completely  won  th 
hearts  of  all  present  by  his  charming,  unassuming  ye 
dignified  manner,  replied  briefly,  thanking  his  host  aii' 
assuring  him  of  his  grateful  appreciation  of  the  bono 
conferred  upon  him.  Mr.  Grainger  also  paid  Alfre 
Hertz  a  glowing  tribute,  and  then,  walking  over  t 
the  piano,  sat  down  and  played  in  the  most  wondei 
ful  manner  some  of  his  own  compositions.  It  was  a 
done  so  graciously  that  all  were  simply  wild  wit 
delight.  After  this  Sir  Henry  presented  Percy  Grah 
ger.  as  a  souvenir  of  the  occasion,  with  a  most  artisti 
and  clever  cartoon  in  colors,  painted  by  Pedro  J.  Lemo; 
and  to  which  all  present  signed  their  names.  Hear 
L.  Perry,  who  was  in  glorious  voice,  rendered  som 
choice  selections,  accompanied  by  ITda  Waldrop  mot 
artistically.  Alfred  Hertz  made  a  great  hit  with  an  e: 
ceedingly  clever  and  witty  speech.  Good  stories  wer 
told  and  reminiscences  exchanged — a  long  telegrai 
coming  from  the  famous  violin  virtuoso  and  compose 
Tivadar  Nachez,  who  is  spending  the  winter  in  Sant 
Barbara,  was  read.  Mr.  Nachez  is  a  dear  mutual  frien 
of  both  Sir  Henry  and  Percy  Grainger.  The  finale  wa 
a  most  brilliant  speech  by  William  Sproule.  Presider 
of  the  San  Francisco  Symphony  Orchestra  Associatio 
and  also  President  of  the  Southern  Pacific  Railroad  Con 
pany.  Mr.  Sproule  is  an  unusually  gifted  orator,  an 
while  his  remarks  were  quite  impromptu,  they  wer 
none  the  less  wonderfully  beautiful.  Sir  Henry  is  in: 
mate  in  friendship  with  all  of  the  visiting  celebrities  ai 
he  takes  pride  and  pleasure  in  entertaining  them.  H 
generous  and  gracious  hospitality  have  become  almo; 
proverbial.  The  luncheon  to  Mr.  Grainger  was  ma 
elegant  and  of  unusual  high  quality  in  its  simplicit; 
The  following  were  present,  besides  the  host  and  Perc 
Grainger,  guest  of  honor:  Alfred  Hertz,  Wm.  Sproul 
Judge  M.  C.  Sloss.  Charles  K.  Field.  Frank  P.  Deerin 
Vanderlynn  Stow,  Louis  Persinger.  Horace  Britt.  E.  I 
Benjamin,  E.  F.  Schneider.  George  Sterling,  StanisU 
Bern,  Georg  Kriiger,  Ross  Ambler  Curran,  John  Har 
dan  Pratt,  Clarence  Eddy,  Ashley  Pettis,  ITda  Waldro 
Henry  L.  Perry,  Frank  Carroll  Giffen.  J.  B.  Leviso 
Pedro  J.  Lemos.  Charles  Rollo  Peters,  Albert  Elkus  ar 
Charles  G.  Yale. 


ORPHEUM. 


The  Orpheum  will  present  a  great  new  holiday  V. 
next  Sunday  matinee.  Nellie  V.  Nichols,  whose  spe* 
alty  is  the  delineation  of  character  bits,  both  in  sor 
and  story,  will  introduce  an  entirely  new  act.  She 
one  of  those  versatile  artists  who  at  once  lose  the 
identity  and  she  excels  in  every  line  of  dialect  woi 
that  Europe  and  America  furnishes.  From  between  tl 
covers  of  the  Saturday  Evening  Post  have  come  inn 
merable  short  stories  admirably  suited  to  stage  requir 
ments.  Among  them  was  a  character  study  call* 
"Mutterzolb  and  Son,"  which  will  be  presented  by  PI 
White  and  Company  under  the  title  of  "Lots  and  Lo 
of  It."  D.  D.  Aaronson  and  W.  D.  Colby  put  it  in 
dramatic  form  and  the  result  of  their  efforts  has  bet 
entirely  satisfactory.  Finke's  Mules  not  only  accoi 
plish  a  series  of  unusual  feats,  but  do  them  willing! 
With  the  exception  of  Jim  Dump,  Finke's  Mules  do  n 
even  seem  to  be  obstinate.  Jim  Dump  is  not  only  co 
trary  but  absolutely  unrideable.  He  is  the  clown 
his  species  and   he  provides  more  laughter  than  mc 
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PACIFIC  COAST  MUSICAL  REVIKW 


THE   PRICE   OF  SUCCESS 


No  matter  what  one  builds  that  is  better,  what  one  writes  that  teaches  a  greater  truth,  what  one  paints  that  is  truer  to 
the  beauties  of  God's  creations:  no  matter  what  one  discovers  in  the  realm  of  science  or  the  field  of  mechanical  engineer- 
ing, what  one  designs  that  is  more  beautiful,  more  enduring;  no  matter  what  one  creates  that  is  superior  to  the  work  of  his 
fellows,  that  creation  must  prove  its  worth,  must  stand  the  test  of  time,  must  by  its  structure,  by  its  beauty,  its  individual 
excellence,  its  superior  qualities,  successfully  combat  the  jibes,  the  jealousies,  the  detractions  and  the  assaults  of  those 
whose  best  efforts  it  has  exceeded,  whose  highest  attainments  it  has  pushed  aside. 

Mediocrity  never  is  attacked.  Indifferent  and  imperfect  creations  never  arouse  jealousies;  never  are  they  assailed.  The 
homely  though  conscientious  efforts  of  the  unskilled  artisan,  the  canvas  of  the  painter  who  lacks  in  drawing  or  technique, 
the  melodies  of  the  uninspired  composer  or  the  writings  of  the  unimaginative  and  untutored  author,  create  no  antagonisms! 
breed  no  envious  criticisms,  no  clamorous  denunciations.  Instead,  it  is  ever  the  leader  at  whom  are  directed  the  poisoned 
arrows  of  jealousy,  the  vigorous  deprecations  of  the  dissatisfied  and  the  denunciations  of  the  envious. 

He  whose  product  is  good  enough  or  great  enough  to  attain  leadership  will  lead.  He  who  by  his  courage  and  industry 
has  blazed  a  new  trail,  will  see  that  t.-ail  a  highway.  He  who  by  his  genius  and  perseverance  has  created  an  article  which 
is  epoch  making  in  the  arts,  will  see  that  epoch  recorded  and  will  reap  the  just  reward  of  his  efforts. 


tan0 


Leads  because  it  was  predestined  to  lead,  because  it  is  good  enough  and  great  enough  to  have  earned  leadership,  because 
it  has  blazed  a  new  trail  of  quality,  established  a  newer  and  a  higher  standard  of  excellence  than  the  musical  world  dreamed 
possible  before  its  inception.  Its  acceptance  and  endorsement  by  the  greatest  artists  and  musical  organizations  of  the  world, 
stamp  it  undeniably  the  supreme  achievement  of  the  piano  builder's  art. 

Mason  &  Hamlin  Pianos  are  shown  exclusively  at  our  stores.    We  earnestly  solicit  your  critical  inspection  of  them. 


135-153  Kearny  and  217-225  Sutter  Sfs. 
Victor  Talking  Machines 


S^Mv^. 


jmamisssExsE^ 


Oakland— 510  12tb  and  1105  Washington 
t^  San  Jose  — 117  South  First 

Sheet  Music 


halk-face  comedians.  Mr.  Finke  has  also  some  cleverly 
-ained  dogs  and  ponies. 

Rena  Parker,  an  American  girl  who,  till  the  war  broke 
ut,  was  one  of  the  most  popular  singing  comediennes 
'ho  appeared  in  London.  Paris  and  Berlin,  is  back  again 
1  her  native  country.  Miss  Parker  is  exceedingly  pret- 
k'  with  a  Parisian  chicness  and  she  sings  a  number  of 
ungs  in  appropriate  costumes  in  a  captivating  manner, 
ssentially  her  own.  Eddie  Leonard  and  Company,  in 
The  Minstrel's  Return,"  and  Homer  B.  Mason  and 
larguerite  Keeler,  in  Porter  Emerson  Browne's  come- 
ietta,  "Married."  will  be  the  only  holdovers  in  this 
real  Christmas  bill.  A  special  feature  of  the  coming 
ill  will  be  Anna  Chandler,  one  of  the  most  successful 
inging  comediennes  in  vaudeville.  Miss  Chandler  will 
resent  a  repertoire  of  new  songs  which  are  her  exclu- 
ive  property. 

Another  headline  act  of  celebrity  and  popularity  is 
he  Volunteers.  It  is  a  singing  novelty  by  George  Bots- 
jrd,  a  well  known  composer,  which  introduces  Billy 
ripps.  Al  Raugh,  Jerome  Daley  and  Fred  Lyon,  all  of 
'hom  are  excellent  vocalists  who  understand  how  to 
3ach  the  public. 


SACRAMENTO   LETTER. 


Florence  Macbeth,  colorature  soprano,  made  a  com- 
lete  conquest  of  the  Saturday  Club  on  November  9th, 
le  occasion  being  her  appearance  in  song  before  the 
lub  at  the  Clunie  Theatre.  Miss  Macbeth  is  quite  young 
[id  rather  petite  in  appearance,  and  in  a  dainty  gown 
f  delicate  pink  she  looked  as  if  she  might  have  stepped 
lit  of  some  olden  time  miniature.  There  were  those 
ho  avered  that  she  reminded  them  of  Jenny  Lind,  the 
Swedish  Nightingale,"  Miss  Macbeth's  voice  having  the 
ime  bird-like  quality,  pure,  sweet  and  fresh.  Her  pro- 
ram  was  selected  from  operatic  arias — the  Polonaise 
■om  Mignon  (Thomas)  and  the  Caro  Nome  from  the 
igoletto,  with  Old  English.  French,  German  and  Ameri- 
in  songs.  To  the  end  of  a  trying  program  the  diva's 
aice  remained  as  fresh,  sweet  and  unspoiled  as  at  the 
?ginning.  It  is  a  matter  of  regret  that  San  Francisco 
;  not  to  have  the  opportunity  of  hearing  this  truly 
'vely  voice. 

The  42d  Recital  of  the  Saturday  Club  was  an  "at 
:)me*'  program,  given  on  November  ISth  at  the  Elks' 
all.  Preparatory  to  the  coming  of  Percy  Grainger  on 
ecember  4th,  a  sketch  of  his  life  and  work  was  read 
y  Mrs.  W.  E.  Briggs  and  a  piano  illustration  given  by 
iss  Constance  Mering.  The  program  follows:  Sketch 
-Percy  Grainger,  Pianist-Composer,  Mrs.  W.  E.  Briggs, 
iano  illustration.  Miss  Constance  Mering;  Chopin — 
relude,  C  minor,  Op.  28,  No.  20,  Schumann-Liszt — Dedi- 
ition,  Miss  Jean  Barnes;  Fr.  Veracini — Sonata,  D  mi- 
3r,  Gilbert  Reek.  Mrs.  Edward  Pease  at  the  piano; 
aydn — My  Mother  Bids  Me  Bind  My  Hair,  Rubinstein — 
s  blinkt  der  Thau,  Mrs.  ChaHes  Farrell,  Miss  Ruth 
epper  at  the  piano;    Grieg — Nocturne,  Op.  54,   No.   4, 


Chopin — Impromptu,  Op.  66,  Miss  Florence  Linthicum; 
Chaminade-Kreisler  — Spanish  Serenade,  Kreisler — Tar- 
tini  Variations,  Rondino  on  a  Theme  by  Beethoven.  Gil- 
bert Reek,  Mrs.  Edward  Pease  at  the  piano;  Tschaikow- 
sky — Adieu,  forets  (Jeanne  d'Arc),  Miss  Lena  Frazee, 
Mrs.  Edward  Pease  at  the  piano;  Moszkowsky — Valses, 
Op.  8,  1-2,  Miss  Mary  Kendall,  Miss  Constance  Mering. 

Miss  Lena  Frazee  gave  a  charming  Musicale-Tea.  with 
Mrs.  Charles  H.  Farrell  as  the  guest  of  honor,  on  Sunday 
afternoon,  November  19th.  About  forty  guests  called 
during  tlie  afternoon  and  musical  numbers  were  given 
by  Mrs.  Marrell;  Albert  Barber,  tenor;  Mrs.  L.  E.  Bea- 
man,  soprano;  Gilbert  Reek,  violinist,  with  Mrs.  Edward 
Pease  and  Miss  Ruth  Pepper  as  accompanists.  This  is 
the  first  of  a  series  of  teas  planned  by  Miss  Frazee  to 
be  given  during  the  winter  months. 

Homer  Henley,  for  many  years  one  of  San  Francisco's 
most  prominent  baritones,  like  many  others  seeking  new 
fields  of  activity  after  the  "big  quake."  went  to  Sacra- 
mento and  established  a  vocal  class  there  and  others 
in  Marysville  and  Placerville.  He  has  been  eminently 
successful  in  his  work  in  the  Capital,  but  the  old  lure 
calls  him  and  he  is  planning  to  return  to  San  Francisco 
again  the  first  of  the  New  Year.  Mr.  Henley  has  been 
given  his  choice  of  two  splendid  church  positions  and 
has  been  engaged  to  sing  the  role  of  "Elijah"  in  the  Ora- 
torio of  that  name  whicli  will  be  given  by  the  Alameda 
County  Chorus  under  the  direction  of  Alexander  Stewart 
in  the  near  future.  Thursdays  will  be  spent  with  his 
Sacramento  class  and  he  will  continue  as  one  of  the 
faculty  of  the  University  Farm  at  Davis  where  he  has 
a  chorus  which  meets  for  weekly  rehearsal  and  instruc- 
tion. Mr.  Henley  will  be  received  with  open  arms  by  a 
host  of  San  Francisco  friends  who  will  be  more  than 
glad  to  number  him  once  more  as  one  of  them. 

Miss  Lena  Frazee  has  been  engaged  for  the  coming 
season  to  give  the  "Half-Hour  of  Song"  at  the  San  Diego 
Exposition  on  Sunday,  December  17th.  These  recitals 
are  given  in  the  open  air  at  the  lovely  spot  where  it  has 
been  customary  to  give  the  Half-Hour  during  the  Fair. 
On  Sunday  night,  December  10th,  Miss  Frazee  will  sing 
at  the  Beverly  Hills  Hotel.  Beverly  Hills.  Cal.,  and  other 
engagements  are  in  abeyance,  date  not  yet  determined. 


Clsa  Rueg'g'er 

Edmund  Lichtenstein 


SPECIAL  YOUNG  PEOPLE'S 
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SAN  FRANCISCO  SYMPHONY  ORCHESTRA 
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Mlscha  Elman,  violinist:  Josef  Hofmann,  pianist; 
.lohn  McCorraack.  lyric  tenor;  Florence  Macbeth, 
coloratura  soprano;  Elena  Gerhardt.  mezzo-soprano: 
Klonzaley  Quartet,  chamber  music;  Nellie  Melba, 
lyric  soprano:  Julia  Gulp,  contralto;  Louis  Graveure, 
baritone;  Leopold  Godowsky.  pianist,  with  Kusse- 
witszky,  contra-bass:  Albert  Spalding,  violinist, 
with  Rudolf  Ganz.  pianist;  Zoellner  Quartet,  cham- 
b'T  ninsic:  Cecil  Fanning,  baritone:  Percy  Grainger, 
'■ Ingraham.  cojtralto:  Jacques  Thi- 
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Schumann-Hell 
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Damrosch   N.    Y.    Sym- 


Maud  Allan,  dancer 
Ira:  Cordelia  Lee,  violinist 

phony  Orchestra,  with  Efrei 

1st:  Minneapolis  Symphony  Orchestra;  Boston  Grand 
npera  Company,  with  Ballet  Russe:  La  Scala  Grand 
I'l't'ia  Cnnijiany.    with  -Metropolitan  star  features. 
Executive  Offices:  70S  Andilorioin  Baildiog,  Loi  An(elei.  Cal. 
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PERCY  GRAINGER  IMPRESSES  BAY  COUNTIES 

Large  Houses  in  Oakland,  Berkeley  and  San  Francisco  Become  Enthu. 

siastic  Over  Distinguished  Australian's  Interpretations  and  The 

Oakland  Teachers*  Association  is  Deserving  of  Praise  for 

Its  Efforts  in  Behalf  of  Good  Music  Across  the  Bay 


By  ELIZABETH  WESTGATE 
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The  Auditorium  Theatre  was  filled  to 
overflowing  on  last  Wednesday  evening, 
when  Percy  Grainger,  the  Australian 
pianist  and  composer,  played  his  Oakland 
recital  before  the  Music  Section  of  the 
Oakland  Teachers'  Association.  The  in- 
terest was  intense,  for  Mr.  Grainger's 
compositions  have  been  on  many  pianos 
for  the  last  six  months,  and  their  unique 
and  fascinating  character  has  gained  the 
attention  of  all  musicians.  This  was  the 
program:  Organ  Prelude  and  Fugue  in 
D  major  (Bach-Busoni),  Ondine  (Ravel). 
Romance  in  F  sharp  major  (Schumann). 
To  Spring  iGrieg),  In  Ola  Valley  (Grieg), 
Hailing  (Griegl.  Variations  on  a  Theme 
by  Paganini  (Brahms),  Mock  Morris 
Dance  (Percy  Grainger).  Irish  Tune  from 
County  Derry  (Percy  Grainger).  Gay  But 
Wistful  ( Percy  Grainger ) ,  The  Lepre- 
chaun's Dance  (Stanford-Grainger), 
March  Jig  (Stanford-Grainger).  With  his 
Bach,  Percy  Grainger  won  us.  It  was  not 
impeccable,  but  it  was  masterly.  Such 
clarity,  such  building  up  of  great  cli- 
maxes, such  color  and  form,  such  deli- 
cacy, such  noble  pedal-point  effects,  such 
classic  treatment  for  all  the  moderniza- 
tion which  the  Busoni  transcription  fur- 
nishes to  the  work — all  these  were  not 
so  wonderfully  acliieved  by  Busoni  him- 
self as  I  heard  him  play  it  not  so  long 
ago. 

With  fingers  of  steel  and  of  velvet 
Grainger  set  out  his  Bach;  and  after  he 
had  so  done,  we  were  ready  to  concede 
all  pianistic  virtues  to  him.  If  any  could 
be  coldly  critical  after  that,  it  was  not'  I. 
The  difficult  and  exquisite  Ravel  piece 
revealed  Grainger  the  poet  and  the  paint- 
er. And  as  he  sat  playing,  his  head  like 
that  of  a  Greek  sculpture,  so  unaffected 
in  his  manner,  and  without  one  bit  of 
pose — not  even  a  refractory  forelock,  one 
believed  that  Paderewski  in  his  youth, 
before  ever  we  in  America  knew  him. 
must  have  been  like  this  young  Austra- 
lian in  many  ways.  He  is  a  superlative 
Grieg  exponent,  and  authoritative  in  the 
works  of  the  Norwegian.  Not  only  for 
beautiful  rhythmic  utterance  did  he  excel 
in  this  composer's  works,  though  these 
same  keen  rhythms  were  in  themselves 
marvels,  but  in  an  almost  weird  insight, 
which  remade  the  Hailing,  and  brought 
out  undreamed-of  meanings  even  to  the 
oft-played  "To  Spring."  It  was  Grieg 
such  as  we  may  not  hear  again,  until 
Grainger  returns  to  us. 

After  the  Grieg  group,  we  heard  as  an 
encore  piece  the  much-discussed  "Gum- 
suckers'  March,"  which  has  but  very  late- 
ly been  received  in  piano  version.  I  had 
thought  that  only  to  see  it,  while  playing 
it.  would  make  it  quite  credible,  and  I 
had  been  therefore  glad  that  it  had  ar- 
rived before  the  concert.  Now,  that  is 
proved  a  wrong  conclusion;  for  as  its 
composer  delivered  it.  it  had  no  undue 
subtleties  of  writing,  and  its  sense,  of 
course,  was  clear.  It  is  so  straight-for- 
ward, and  noisy  and  whole-hearted  and 
jolly,  that  the  splendor  of  its  writing  is 
almost  lost  sight  of.  The  Brahms  Varia- 
tions are  "among  the  works  of  that  mas- 
ter which  give  him  the  right  to  be  placed 
with  the  other  two  "B"s."  Grainger 
frankly  delighted  in  it,  and  in  that  vast 
fugal  finale  he  rent  the  heavens  with  his 
power. 

As  an  encore  he  played  the  A  flat  Valse. 
opus  42,  of  Chopin,  and  proved  exactly 
one  truth — that  the  Pole  is  not  for  him  to 
play.  The  valse  held  no  introspective 
beauty,  and  was  of  the  earth,  earthy. 
Which  after  all  scarcely  mattered  that 
evening.    The  pianist's  own  compositions 


gave  the  most  vivid  delight  of  the  whole 
evening,  for  many  reasons,  and  naturally. 
No  one  had  heard  them  played  save  in 
studios  before,  and  so  unusual  are  they 
in  some  of  tlieir  technical  requirements, 
that  they  held  some  questions  for  play- 
ers. It  was  therefore  especially  valuable, 
if  nothing  else,  to  hear  them  as  their  com- 
poser means  them — a  rarer  privilege  to 
Californians  than  Easterners  can  possibly 
understand. 

"The  Gay  but  Wistful"  and  the  "Gum- 
suckers'  March"  are  from  the  new  suite, 
"In  a  Nutshell,"  written  for  orchestra, 
but  now.  as  I  believe  was  said  a  moment 


aniong  piano  teachers  should  she  choose 
that  work  exclusively,  is  the  supervisor 
of  music  for  all  the  Alameda  schools.  At 
the  High  Scliool  Miss  McDermott  con- 
ducts a  choral  class,  its  members  neces- 
sarily made  up  of  girls  too  young  to  have 
cultivated  voices.  And  yet,  on  Thursday 
evening,  that  class  sang  the  refrain,  in 
the  parts,  to  Adam's  "Noel,"  revealing  a 
luscious  tone-quality,  refined  phrasing,  de- 
lightful tonal  balance,  and  ardent  and  sin- 
cere devotional  feeling.  This  in  spite  of 
the  fact,  too,  that  several  of  the  best 
singers  in  the  choral  class  were  graduat- 
ing, and  therefore  not  taking  part  in 
the  singing.  Miss  Genevieve  Morris,  a 
girl  of  little  more  than  high  school  age. 
sang  the  solo  in  the  "Noel,"  displaying  a 
good  method,  and  a  voice  of  velvety  qual- 
ity. Miss  Morris  has  studied  for  two  or 
three  years  with  Isabelle  O'Connor. 

The  experiment  is  being  tried  in  Ala- 
meda of  giving  class  lessons  in  piano  to 
the  students,  and  more  and  more  are 
availing  themselves  of  this  great  privi- 
lege. The  formation  of  touch,  the  acquir- 
ing of  correct  position — the  earlier  mat- 
ters of  technic — are  being  taught,  and 
Miss  McDermott  is  enthusiastic  about  the 
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possibilities  of  tlie  lessons.  Alameda  i 
fortunate,  it  must  often  be  repealed,  ii 
its  music-supervisor. 

Certainly  no  one  can  accuse  the  editor 
in-chief  of  a  narrow  outlook,  when  h< 
permits  my  modest  notes  to  oppost 
his  in  the  estimate  of  Percy  Grainger 
The  young  Australian  impressed  me  ir 
an  utterly  different  way.  and  yet  I  an 
permitted  to  express  myself  without  hin 
drance. 

Mr.  Grainger's  appearance  at  the  Ber 
keley  Musical  Association  last  Tuesdaj 
evening  was  before  the  largest  audiencr 
I  have  seen  in  Harmon  Gymnasium  foi 
any  occasion. 

His  opening  number  was  the  G  minoi 
sonata — the  favorite  one — of  Schumann 
The  great  audience  found  it  perfectly  sat 
isfying,  it  seemed.  If  anyone  has  evei 
made  that  loveliest  of  Andantinos  sinj 
more  adorably,  or  that  Scherzo  delive» 
itself  more  wittily,  or  that  Rondo  hok 
more  of  all  the  attributes  with  whicl 
Schumann  endowed  it.  I  cannot,  for  one 
remember  who  it  was.  Besides,  in  th( 
opinion  of  some  of  us.  Grainger  is  of  er 
actly  the  right  age  to  play  that  particp. 
lar  work.  He  is  adequate  to  it  in  everv 
way.  and  joys  in  it  with  deep  joy. 

The  Debussy  works,  representative  o. 
the  Frenchman  in  his  most  delightful  phas 
es,  were  more  than  satisfying,  and  ful 
of  refinement— a  quality  which  some  over 
sensitive  persons  have  felt  that  the  Aus 
tralian  lacked  in  some  degree.  The  speec 
of  the  Toccata  was  enormous,  too.  I  an 
not  enamored  of  Grainger's  Chopin  plav 
ing:  Chopin  is  emphatically  not  his  me 
tier.  The  mellifluous  Brahms  Intermezzo 
tteloved  of  school-girls,  and  one  of  tht 
many  proofs  that  no  composer  can  bt 
iiore  euphonious  than  Brahms  wher 
Brahms  choses  so  to  be.  was  a  delicioui: 
hit.  But  the  frightfully  hackneyed  Sec 
nd  Rhapsody  of  Liszt,  which  some  oi 
us  have  vowed  never  again  to  teach  t( 
any  student,  no  matter  how  wheedling 
became  anew  a  thrilling  work,  as  one* 
in  his  life  it  is  to  everj"  i  layer,  usuall) 
early  in  his  career.  To  any  pianist  wht 
can  revivify  that  piece,  and  make  it  emo 
tionally  alive  as  it  was  in  one's  early  stu 
dent  years,  no  small  thanks  are  due. 

The  remainder  of  the  program — all  toe 
short  —  comprised  Mr",  Grainger's  own 
compositions;  all  of  which,  either  on  tht 
regular  programs,  or  as  second  pieces 
have  been  reviewed  in  this  column  al 
ready.  They  were  even  more  interesting 
on  a  second  and  a  third  hearing.  Tht 
player  was  kind  about  encores.  Thest 
included  his  own  "Mock  Morris,"  the  F 
sharp  major  Romance  of  Schumann,  anc 
the  "Gay  but  Wistful."  from  his  suite 
"In  a  Nutshell." 


ago.  available  in  piano  version.  And  for 
encore  to  his  own  group,  he  played  the 
well  known  "Shepherds'  Hey."  And  of 
all,  the  haunting  melody  of  the  Irish  tune 
from  County  Derry  reached  most  nearly 
to  the  heart  of  the  audience.  There  were 
tears,  and  a  silence  of  many  seconds, 
after  the  delivery  of  that.  It  should  have 
warmed  the  player's  soul.  I  thought  he 
was  moved  by  its  reception;  for  that  kind 
of  homage  can  never  become  common- 
place to  the  one  who  calls  it  forth. 

To  the  music-section  of  the  Oakland 
Teachers'  Association  too  much  praise 
could  not  be  given.  The  aim  to  set  be- 
fore Oaklanders,  at  a  cost  not  prohibitive, 
the  most  notable  musicians  who  come  to 
the  Far  West,  is  in  itself  worthy  of  the 
highest  commendation.  Julia  Gulp,  the 
Flonzaley  Quartet  and  others  are  still  to 
come.^nd  the  house  is  assured  for  every 
concert. 

%% 

That  not  all  the  good,  and  very  pos- 
sibly not  the  best,  work  in  public  school 
music  is  done  in  the  schools  of  our  larg- 
est cities  had  full  proof  on  last  Thursday 
evening,  when  the  Commencement  exer- 
cises of  the  Alameda  High  School  oc- 
curred. 

Miss  Mary  McDermott,  whose  musical 
education  along  all  lines  has  been  excep- 
tional, and  who  would  take  honored  place 


A  BREEZY  ENCORE  SONG 


Excerpt  from   the   Fascinating   Ii 

by  THOMAS   VINCENT  CATOR 

COMPANY.     For  sale  at   Kol 


song,  THE  SPELL  OF  LOVE 
hed  by  the  JOHN  C.  CHURCH 
e  and  Sherman.  Clay  &  Co. 
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TUe  announcements  for  the  rest  of  the 
ason  for  the  Music  Section  of  the  Oak- 
nd  School  Women's  Association  and  for 
e  Berlieley  Musical  Association  include 
me  of  the  greatest  of  the  artists  now- 
fore  tlie  pulilic.  Each  society  is  striv- 
^  to  give  its  subscribers  much  more 
an  their  "money's  worth."  and  more 
irticularly  to  have  its  part  in  the  ele- 
iting  of  musical  taste  in  the  communi- 
es.  However,  it  will  be  impossible  to 
•esent  anyone  of  more  interest  than  the 
>ung  Australian,  who  has  carried  the 
wns  by  slonn.  and  has  made  many  per- 
ms think  music,  who  had  only  heard  it. 
a  more  or  less  casual  way.  heretofore. 


Lucia  Dunham,  the  distinguished  con- 
•rt  soprano,  left  for  the  East  to  fill  a 
imber  of  engagements,  and  will  be  away 
r  two  months.  During  this  time  she 
ill  give  a  series  of  program  containing 
new  repertoire  of  works  which  she  is 
lecially  competent  to  interpret. 

Miss  Georgiana  Strauss,  the  distin- 
liahed  young  prima  donna  and  concert 
intralto.  was  in  San  Francisco  visiting 
ime  of  her  friends,  among  them  Mrs. 
'allace  A.  Sabin.  .Miss  Strauss  is  now- 
splendid  voice  and  has  appeared  in 
'veral  successful  concerts  during  the 
■ason  arousing  well  merited  enthusiasm. 
lie  will  soon  make  her  appearance  in 
lis  part  of  the  State. 

Pupils  of  the  Manning  School  of  Music 
ive  a  recital  at  the  school  rooms.  212? 
roderick  Street,  on  Friday  evening.  De- 
mber  l.'ith.  when  the  following  program 
as  interestingly  interpreted:  Demon- 
ration  of  the  Faelten  System.  Little 
anon.  Fay  Barnes.  Altrida  Sbarbora. 
oris  Homer.  Melody  and  Waltz.  Eliza- 
!th  Haniil.  Olive  Balcom.  Alvin  Werner, 
ransposing  from  the  staff,  Rutli  Pren- 
ce.  Virginia  Parish.  Bonnie  Musto.  N'or- 
an  Wihr.  Donald  Muller.  Folk  Song.  G 
It  and  I)  tlat.  Slumber  Song.  D.  A  and  B 
it.  Waltz.  A.  (•  sharp  and  A  flat.  Mildred 
itcomh.  Dorothy  Prentice.  Romilda  Mus- 
I.  Carol  Johnson.  Etha  Garlick.  Joy 
iggs:  Senate.  C  major.  First  and  Third 
ovement    i  Haydn i.    Phyllis   Meyer;    To 

Wild  Rose  (MacDowell).  Marion  Jean 
oyle;  Birdling  (Grieg).  Carol  Johnson; 
'altz  iFrimll,  Romilda  Musto;  The  Poor 
rphan  Child  (Schumann).  L'Avalanche 
lelleri.  Francis  Knorp;  About  Strange 
ands  and  People  ( Schumann  i.  The 
night  of  the  Hobby-Horse  i Schumann). 
aihleen  Musto;  Spanish  Waltz.  Xo.  1 
kloszkowski).  Dorothy  and  Ruth  Pren- 
ce;  Pastorale  (Scarlatti-Tausig).  Idyll. 
p.  28.  No.  4  (MacDowell),  N'orwegian 
ridal  Procession  passing  by  (Grieg),  Mil- 
-ed  Titcomb. 

At  an  informal  musicale  held  at  her 
udio.  1671  Sacramento  Street,  recently, 
[me.  A.ruiand  Cailleau  presented  a  most 
iteresting  program.  Several  young  vo- 
il  students  were  introduced  and  others 
f  artistic  reputation  added  to  the  affair, 
lany  guests,  who  thoroughly  enjoyed  the 
rogram,  were  in  attendance.  Miss  Ade- 
nc  Wellcndorf  rlayed  the  accompani- 
lents  for  the  following  numbers:  Spirit 
lower  1  Tipton  i,  Tes  Yeux  (Rabey).  Miss 
larguerite  Raas;  Thou  Art  so  Like  a 
lower  (Chadwick),  Allah  (Chadwick), 
liss  Lillian  Cook;  Her  Rose  (Coombs). 
ife  and  Death  (Coleridge-Taylor).  Miss 
elda  Goldberg;  Trockene  Blumen  (Schu- 
erti.  Standchen  ( Brahms  i.  Miss  Jennie 
ichwaUl;  Still  wie  die  Xacht  iBohml. 
uUaby  (Gretchaninow).  Miss  Evelyn 
lilson;  Two  Gray  Eyes  (Tosti).  Chanson 
e  I'adieu  (Tosti I.  Miss  Arline  Cohen; 
ean  (Spross),  Birthday  Song  (Wood- 
lani.  Mrs.  F.  C.  Butte;  Time's  Garden 
Thomas  I.  Der  Tod  und  das  Madchen 
Schubert).  Miss  Adeline  Bogart:  Aria, 
'aust  (Gounod).  Ashes  of  Roses  (Wood), 
liss  Miriam  Zelinsky;  Xight  and  the  Cur- 
liD  (Ferrata).  Refrain  de  Xovembre 
Chaminade),  Mrs.  Howard  Allen;  LuUa- 
y  (McFadyen).  Stemenacht  (Tschaikow- 
ky).  Mrs.  Kenneth  McDonald;  Primave- 
a  (Strauss),  Dutch  Lullaby  (Lange), 
liss  Merle  Epstein. 
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Vocal    Instruction    by   Appointment    Only 
Slu<llo:  1004  Kuhler  &  CbnNe  Dulldlne 

Giuseppe  JoUain 

VIOI.IX  TE.4CHER 

Studio:  37.'5  Sutter  St.  Phone  lienrny 
2tJ.*J7.  Ile»tidcnce  Phone  Prospect  -iSTfJ. 
.lailnble    for    Cimcerti..      .»ddre»«    Stndio. 

Jack  Edward  Hillman 

Baritone 

studio:  Ivohler  A  Chase  Bide.  Phone 
Kearny  54.'>4.  Residence  116  Frederick  St. 
Phone    Park   tlOHT. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  A  Chase  Bldg.        San   Francisco 

Phone:    Kearny    S4S4. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In    All    LaiiKuasreN 

5302    nroadnar.   Oaklnoil 

Sbd  FranclHco  Studio,   German    llouiie 

Il7    AppulDtmeat    Only 
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ISRAEL  SELIGMAN 

SOI.O    PIAMST 

GrndnatoH.  Imperial  CoDHervntor> . 
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THeodore  Widmer 

I'i  %M>r 

ilnynl  (  onsrnatory  of  Music,  I.elpzli:.  Itr>. 
Sludlo:  2110  California  St.   I'bone  \\  est  4!)73 

Mrs.  A.  F.  Bridge 

TEACHER    OF    SI.XGING 
Stndio:  1020  Scott  St.     Phone  Fillmore  1S«1 

Mme.  Isabelle  Marks 


FRANK  A.  WICKMAN,  Pianist 

studios:  260S  Piedmont  Avenue.  Tele- 
phone Berkeley  7674;  San  Francisco.  Room 
602  Kohler  A  Chase  Bldg„  Tel.  Kearny  M54 

MARY  BER.NHOFER 

COLOR.VTIRA    SOPRANO 
.\ppearlnf;     at      ieadluK      German      Opera 
tly    With    the    .American 


ALMA  SCHMIDT- KENNEDY 

PIANIST 


ACHILLE  L.  ARTIGUES 

Graduate  Selii»ia  Cantoram.  ParlH 


ANIL  DEER  5TUDIO 

42.S  FILLMORE  STREET 

Studio     Tel.     Market     S0«1  ;     Residence    Tel. 

Mls<>loii  2B7'S.       IJj-  Appointment  tJolj". 

MME.  M.  E..  VINCENT 

AOICE   STIDIO 
Kearny  54.^4.  Res.   Filii 
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Evelyn  Sresovich-Ware 


MARY  CARRICK 
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PELZ  MUSIC  STUDIO 

VU>LI.\.  PIANO.  CORNET,  ETC. 
IGa?  Sacramento  St.  Pbone  Fmnklln  88.Sa 
S.  F.  Chronicle,  Aug..  1915:  '"Pelz  and  his 
band  are  filling  a  remarKable  eng.  at  \\\c. 
P.  P.  I.  E.;  besides  being  a  mag.  leader  of 
extror.  force,  holds  large  audience;  has 
earned  wide  popularity  as  a  soloist." 

Howard  E.  Pratt,  Tenor 

Teacher  of  Singing 

<  niiduitnr  SaDin  Romq  (  hornl  Society. 
CliorlMter  St.  Jnhu'ft  Prew.  Cliureh.  Derk. 
X:0  ^iMt  St..  (»ak.land.  Tel.   Lakeside  7lt! 

FLABIO  RAVENA 

1)H  \\\  VTIC  TF.VOK 

,-.l!l    r«ciil<-»i%cntli    SI.    r.l.  I'iedmont  4!>'J3 

\^;iil:i)>lc  tor  i;o;;uuenicnIf. 

HERMAN  MARTONNE 

For  IlicitaN,    Kn.cnil.le.    In.strnctlon 
AddrcKx:  777.  Boxh  St.      I'hone  Douglas  1171 

CA.SE  Teacher  of  Singing 

1004  Kohler  A;  f  ho«e  Bide.  Friday..  Re». 
studio:  ::r.ll  Cbauulns  Hay.  Herkele.v. 
I-hoor    llcrkrii  y   ::12I  J. 

Johanna  Kristoffy 

Ali;\\ESE   I'RIMA  DO.WA 
ThorouEh    Vocal    and    Dramatic  Tralnine. 
Opera  and  (  onccrt   Repertoire.    l.-iOO  Wash- 
ington  Street.    Phone   Franklin   1721. 


EMILIE  NELSON,  Soprano 

\l)l<  i:  I   I   ITI  RE 
t..l.lniit    of   the  1.11c-    Herman    IVrlet,  110 


MISS  HELEN  COLBURN  HEATH 

>oprano  SulolNt  llr^i  I  itltnrlnn  (  borc-fa, 
Jd  Trmple  Knijiitii  VA.  Vocal  lii«l  rueiloD, 
onrprt    U  ork.       -iT.nr,    I   rii>     "-.i.       \\  pmI    ^SW>■ 

ERNST  WILHELMY 

f  orrect  Interprrlntian  of  Kerman  l.ied, 
rnma  nnd   i'oetry.     Studio:  Gallney  Bide„ 


Mme.  M.  Tromboni 

VOICE    I.VTERPIIETI  ril)> 
Kohler  4  Chase  Bide       I'hone   Kearny  54.V1 

Msury  Alverta  Morse 


ARTISTS'   DIRECTORY 

PIA.MSTS 

MISS   ESTHER    HJELTE 

597  Fairmont  Ave,.  Oak.      Tel.  Pied.  3043 
MISS  ALBERTA   LIVERNASH 

ISTC  Fifteenth  St  .  S.  F.     Phone  Park  4747 


TEACHERS'  DIRECTORY 


8IGISM0ND0  MARTINEZ 

561  H.vde  Street         Phone  Franklin  8212 


LOUIS   FELIX   RAYNAUD 

7S9  Buena  Vista  Ave.        Phone  Park  2193 


EDWARD    FABER    SCHNEIDER 

T      Bohemian  Club  San  Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  GRACE  GAMBLE 

3408  Gearj-  Street  Phone  Pacific  8566 


MAR.CELLE.    DE   JOURNEL 

MF././.<l  >l)i-RANO 

Pupil    of   CaUc.       >lemher  of  PnrU  f;rand 

llpura    (ompnnv.     Will    <  onih    in    Repertoire 

of     French     -...ne»    and     llpern.         He.ldence 

■•luilio:     11^0  Tnvlor  '1.  Tel.   Franklin  7.V.7. 

Joseph  George  Jacobson 


R.ose    Relda    Cailleau 


SIR    HENRY    HEYMAN 

SOi.O  AIOI.IMST — MlSICAi,  UIRECTOR 
Tencho  Violin,  Viola.  Enacmble  IMayiae 
4.'!4    Spruce    Street.         Phone:    Fillmore    11.11 

PIVNO.    THI-.ORV.    COMPOSITION 

JOHN  AV.  METCALF 

-tndio:     MG     Fimt     So>lnc»     Bank     Hide. 
Oakland.      Phone..  Oakland  :!I7;;   Piedmont 

Fickenscher  Studios 


E.    STANDARD    THOMAS 

La  Loma.  Berk.  Tel.  Berkeley  10S6 

LUCIA    DUNHAM 
1324  Bay A'iew  Place      Tel  Berkeley  3368 


i^s:     I'I 
llcrkel 
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ARTHUR   CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way.  Berk.    Tel.  Berk.  S56  J 


FANNIE  BAILEY-SCOTT 

SOPRWO  AUGUST  WIEBALK 

conreri..  Recital..  Oratorio  763  Haight  St  Tel.  .Market  8163 

;4S1  Wool.ey   St..  Berkeley.     Tel.   Berk.  2S3  . 


ANTONIO  De  GRASSI 


Geo.    Stewart  McManUS   piaxist      Room  1004  Kohler  &  Chase  Building,  S.  F. 
47  t;\i'F\F:v  ni  ii.Di> 


.IS.     Re-.  -IZWi  I.e 


DRAMATIC  CILTIRE 


Frederick  Maurer 

Teacher  of   Piano   and    HariDony.   En«ei 


GERDA  WISMER    HOFMANN 

2S41  Steiner  Street. Phone  West  438 

Subscribe    for     Pacific   Coast     Musical 
Review.     $2.00  per  year  in  advance. 
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PRE-EMINENT  IN  TONE 

/\fter  all,  tone  is  the  ultimate  measure  of  piano  value.  The  KNABE  is  noted  the 
world  over  for  the  perfection  of  it's  tonal  qualities.  This  is  the  chief  reason  why  it  is 
used  and  endorsed  by  the  greatest  living  musicians — Leopold  Gowdowsky,  Theodore 
Leschetizky,  C.  S.  Saint-Saens,  Bloomfield  Zeisler,  Mark  Hambourne,  Leo  Ornstein 
and  a  host  of  others. 


tJt, 


'  The   World's  Best  Piano' 


The  KNABE  is  the  first  choice  of  discriminating  buyers.     In  Tone,  Material,  Construction,  workmanship  and 
beauty  of  finish  it  dominates  the  field. 

We  invite  your  inspection  of  the  piano  in  a  variety  of  styles.      There  is  but  one  grade — The  Best, 


San  Francisco 
Kohler  &  Chase  Bldg.,  26  OTarrell  St. 


Oakland 
535  14th  Street,  0pp.  Capwells 


Tickets  on  Sale  for  all  Leading  Concerts 


JULIA  CULP. 


Manager  Greenbaum's  first  concert  attraction  for  the 
New  Year  will  be  that  superb  singer  of  "lieder,"  "chan- 
sons" and  ballads,  Mme.  Julia  Culp,  No  artist  who 
visits  us  has  made  more  friends  and  admirers  here  than 
this  superb  Dutcli  artist,  who  seems  to  sing  each  and 
every  song  as  if  she  was  thoroughly  enjoying  it — and 
she  really  does.  Hers  is  a  voice  that  shows  no  effort 
in  any  way.  The  music  simply  rolls  forth  from  her 
mouth  in  the  most  natural  and  easy  way.  To  listen  to 
her  would  make  one  think,  "Why,  it  does  not  require  les- 
sons to  be  able  to  sing!"  But  rest  assured,  young  stu- 
dents, particularly,  that  the  art  of  Julia  Culp  is  the 
result  of  many  years  of  hard  work.  The  only  thing  is 
that  Mme.  Culp  possessed  the  natural  qualifications  for 
a  great  singer.  As  usual,  the  "king  of  accompanists," 
Coenraad  V.  Bos,  will  be  the  assisting  artist,  and  for 
the  first  time  we  shall  hear  the  genial  artist  in  the  role 
of  a  soloist  as  well.  Julia  Culp's  first  concert  is  an- 
nounced for  Sunday  afternoon,  January  14th. 
\% 


YVETTE   GUILBERT. 


Late  in  January,  Manager  Greenbaum  will  present 
Yvette  Guilbert.  the  famous  French  "Diseuse."  a  wom- 
an who  is  as  unique  in  her  art  as  is  Sara  Bernhardt  or 
Eleanor  Duse.  There  is  but  one  Yvette  Guilbert  and 
we  know  that  San  Francisco  will  take  her  to  its  heart. 
Mme.  Guilbert  will  give  three  concerts  here,  one  of 
which  will  be  for  the  benefit  of  the  Girls'  Befriending 
Society,  a  most  worthy  charity  conducted  by  Catholic 
women,  but  which  is  absolutely  non-sectarian  in  its 
work. 


JOSEF   HOFMANN. 


Lovers  of  piano  music  will  have  somewhat  of  a  rest 
now  until  early  in  March  when  that  colossal  master, 
Josef  Hofmann,  is  announced  for  a  series  of  concerts. 


CHRISTMAS  ORATORIO   BY  SAINT-SAENS. 


Saint-Saens'  famous  Christmas  Oratorio  will  be  given 
at  the  First  Congregational  Church  on  Sunday  evening, 
December  24th.  The  Congregational  Church  chorus 
choir  of  thirty-five  voices,  under  the  direction  of  Henry 
.L.  Perry,  will  sing  the  chorus  numbers  wliich  have  been 
thoroughly  rehearsed,  and  inasmuch  as  this  cboir  con- 
sists of  trained  voices  the  musical  enjoyment  will  prove 
to  be  thorough.  The  soloists  will  include:  Mrs.  Ben- 
jamin Mitchell  Stitch,  Mrs.  Clarence  Eddy,  Edmund 
Jones,  and  Henry  L.  Perry.     The  organist  of  the  First 


Congregational  Church  is  Wilbur  McColl,  who  will  add 
to  the  musical  treat  with  several  fine  selections.  The 
soloists  will  be  assisted  by  Kajetan  Attl,  harpist  of  the 
San  Francisco  Symphony  Orchestra;  Mrs.  Lena  Carroll 
Nicholson,  contralto,  and  Austin  Willard  Sperry,  bari- 
tone. Nothing  has  been  left  undone  to  make  this  im- 
portant event  as  artistic  as  possible. 

%« 


KRUGER   CLUB  GIVES  CONCERT. 


One  of  the  most  enjoyable  piano  recitals  ever  given 
by  the  Kriiger  Club  was  listened  to  by  an  appreciative 
audience  on  Wednesday  evening,  December  6,  in  the 
Kohler  &  Chase  Hall.  Their  individual  and  collective 
contributions  to  the  program  showed  careful  tuition  by 
the  Club's  Director,  Georg  Kruger.  The  opening  num- 
ber by  Norman  Smith,  a  prodigy  of  S  summers,  was 
an  innovation  which  at  once  aroused  particular  interest 
with  the  assembled  audience.  His  wonderful  facile 
runs  and  keen  perception  for  so  young  a  performer  were 
alike  a  cause  for  suritrise  and  gratification  to  all.  Both 
Russell  and  Audrey  Sliean  displayed  talent  and  clear 
phrasing  in  their  selections.  Horace  Heidt  is  a  clever 
young  rianist  and  gave  a  brilliant  interpretation  of  the 
Hungarian  Fantasie  (Alfoedy),  as  also  of  "The  Trout" 
(Schubert-Heller.)  Vera  Carr  has  splendid  technic  and 
showed  rare  interpretative  ability  in  Raff's  La  Fileuse 
and  Litolff's  Spinning  Song.  Lloyd  Heyneraann  ren- 
dered his  three  selections.  Mendelssohn's  Song  Without 
Words,  Henselt's  If  I  Were  a  Bird,  and  Chopin's  E  mi- 
nor Valse,  in  excellent  style  and  finish.  He  gave  Cho- 
pin's Butterfly  as  an  encore.  Alice  Le  Due  is  a  gifted 
pupil  and  plays  with  a  decidedly  musical  understand- 
ing. Emerita  Gillette  is  a  meritorious  performer  and 
showed  clear  insight  in  the  compositions  she  played. 
The  last  number  of  the  program  was  a  novelty,  "Pary- 
satie,"  a  composition  for  two  pianos  by  Saint-Saens. 
It  was  so  beautifully  rendered  by  the  Misses  Sara  Shep- 
ard  and  Ruth  Golinsky  that  the  audience  demanded  an 
encore,  whiclv  they  gave  with  the  "Dance  Macabre,"  by 
Saint-Saens.  Both  young  ladies  are  very  gifted  and 
play  with  brilliancy  and  artistry. 


NEW    YEAR'S    EVE    MUSIC    IN    OAKLAND. 


The  oldest  dated  Christian  bell  in  existence  will  ring 
out  the  old  and  ring  in  the  new  at  Oakland's  New  Year's 
Eve  celebration  this  year.  This  ceremony  will  be  the 
finale  of  the  production  of  The  Messiah  by  the  Alameda 
County  Chorus  in  the  $1.000.000  Municipal  Auditorium. 
Preceding  the  oratorio  a  pilgrimage  will  he  made  to  the 
top  of  Mount  Diablo,  where  farewell  will  be  sung  to  the 
last  sunset  of  1910  and  a  dance  symbolic  of  the  birth 
of  the  new  year  will  he  performed.     Mount  Diabolo,  the 


highest  peak  in  Central  California,  gained  its  name  froi 
an  Indian  chief  called  "The  'Devil,"  who  routed  t^ 
Spanish  conquistadors  in  the  seventeenth  centur 
These  two  events  are  parts  of  an  elaborate  musii. 
program  for  1917  arranged  under  the  direction  of  i! 
Oakland  Chamber  of  Commerce.  The  other  festiva 
include: 

An  open  air  opera  in  the  early  spring  on  the  shon 
of  Lake  Merritt,  the  only  salt  water  lake  in  the  worl 
inside  the  confines  of  a  city.  A  concert  of  the  songs  ( 
war  and  peace  on  the  night  of  -May  29.  in  the  Municlp; 
Auditorium.  A  musical  pilgrimage  in  the  fall  to  tb 
Joaquin  Miller  cross  on  "The  Heights,"  the  home  of  tb 
late  poet,  where  General  John  C.  Fremont  first  saw  an 
named  the  Golden  Gate. 

The  old  bell  that  is  to  ring  on  New  Year's  Eve  is  < 
Spanish  casting,  bearing  the  date  of  1247.  In  that  yes 
Spain's  first  Christian  King,  James  I,  was  on  the  throD" 
It  is  the  property  of  Frank  A.  Miller,  of  Riverside,  i 
Southern  California,  and  will  he  brought  to  Oakland  o 
a  motor  truck,  guarded  day  and  night  by  Boy  Scouts. 

Miller,  a  collector  of  old  bells,  discovered  it  in  a  Loi 
don  bell  foundry  several  years   ago.     The  British  M^ 
seum  tried  to  prevent  it  from  leaving  England,  but  Mi 
ler  gained  possession  after  a  long  contest,  in  which  th  i 
United  States  Ambassador's  aid  was  procured. 
%\ 


ALCAZAR. 

For  a  Christmas  week  attraction  Belasco  &  Maye 
have  secured  "Apartment  12-K,"  a  screamingly  funn 
face  in  three  acts  of  the  type  of  "Twin  Beds."  whic 
was  originally  produced  at  the  Maxine  Elliott  Theatr 
in  New  York  and  which  proved  a  genuine  laughing  SU' 
cess.  The  story  is  full  of  unexpected  twists  and  turn 
and  concerns  the  dilemma  of  the  rather  frivolous  wil 
of  a  rich  young  broker  who  is  suspected  of  infidelity  b 
her  husband's  mother. 

** 


CORT  THEATRE. 


"Fair  and  Warmer"  at  the  Cort  Theatre,  where  it  ei 
ters  upon  its  fourth  big  week  next  Sunday  evening,  coi 
tinues  to  he  the  biggest  laughing  hit  of  the  town,  an 
its  fame  has  spread  tliroughout  the  State,  as  is  prove 
by  the  innumerable  orders  for  seats  received  from  d- 
tant  cities.  In  addition  to  the  regular  Wednesday  aB 
Saturday  matinees,  a  special  matinee  will  be  given  ^  { 
Christmas  Day  at  a  specially  arranged  scale  of  prices. 

"Fair  and  Warmer"  is  indisputably  the  brilliant  Avei' 
Hopwood  at  his  best.  His  "Seven  Days"  and  "Nobody' 
Widow"  had  run  the  standard  of  American  farces  to  t\^  i 
top — in  fact,  it  was  the  first  of  these  which  displace';, 
the  foreign  face  from  its  post  of  honor.  In  "Fair  ai 
Warmer"  he  settled  once  and  for  all  any  questions 
supremacy. 
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LFRED  HERTZ  ENTHRALLS  HIS  AUDIENCE  WITH  WAGNER  COMPOSITIONS 

iccellent  Orchestra  Responds  Readily  When  Exemplary  Wagnerian  Conductor  by  Means  of  His  Expressive  Baton  Coaxes  the 
Innermost  Sentiments  From  the  Immortal  Results  Which  the  Genius  of  Bayreuth  Bequeathed  to  Posterity 


^'otwilhstanding  the  impending  holiday  season,  the 
^  Theatre  was  crowded  to  the  doors  on  Friday  after- 
jn,  December  22d,  when  the  first  event  of  the  fifth 
T  of  symphony  concerts  was  presented.  Judging 
,.n  the  contagious  enthusiasm  that  prevailed  through- 
.  the  afternoon  Alfred  Hertz  has  lost  nothing  of  his 
,d  on  the  musical  public,  and  indeed  his  supremacy 
the  matter  of  Wagnerian  interpretations  is  now  uni- 
sally  conceded  by  all  those  who  have  heard  the  great 
gnerian  conductors  of  our  time.  Now  that  Hans 
■hter  has  joined  the  great  majority,  the  truly  authori- 
ive  Wagnerian  leaders  are  narrowing  down  to  a 
;hty  small  number,  and  Alfred  Hertz  may  safely  be 
arded  as  among  the  greatest  of  this  exceedingly  liny 
up. 


IK    KDH.IRD    HI 


'his  is  rather  late  in  the  day  to  speak  at  length  of 

beauties  of  a  Wagnerian  composition.  San  Fran- 
■ans  have  often  had  opportunities  to  admire  this  giant 
the  music  drama.  Even  under  the  comparatively 
'f  direction  of  Mr.  Hertz  we  have  had  ample  chances 
amiliarize  ourselves  with  the  irresistible  appeal  con- 
led  in  these  works,  and  there  remains  hardly  any- 
ig  to  be  said  concerning  the  musical  significance  of 

master  of  Bayreuth.  At  this  time,  when  the  com- 
ers are  endeavoring  to  overthrow  form  and  reason  in 
construction  of  musical  ideas,  it  is  not  out  of  place 
call  attention  to  the  ridiculous  references  to  the 
igonisms  aroused  by  Wagner  at  the  time  he  first 
l_e  his  bow  before  the  musical  world, 
.'henever  one  says  something  against  the  chaos  that 
:ns  in  the  ultra  modern  school  of  composition,  some- 

usually  tells  vou  that  the  same  objections  were 
le  in  the  case  of  Richard  Wagner.     But  the  situa- 

is  entirely  different!  Wagner  did  not  abandon  all 
n  or  system  in  the  compilation  of  his  music,  nor  did 
fail  to  lay  down  certain  rules  for  himself  which  he 
."itably  followed  in  his  constructive  work.  The  "lead- 
motive"  idea  alone  is  one  of  the  most  important  of 
se  rules.     It  is  true  he  extended  the  theoretical  or 


By  ALFRED  METZGER 

harmonic  laws  of  his  time  to  bring  them  out  of  their 
"straight-jacket"  and  make  them  freer  and  bigger.  But 
nevertheless  he  adhered  to  harmonic  principles  and  his 
compositions,  as  could  be  observed  last  Friday,  were 
written  in  accordance  with  fixed  forms  and  in  harmony 
with  certain  systems. 

If  certain  critics  of  the  time  condemned  Wagner  be 
cause  of  his  failure  to  observe  forms  and  rules,  they 
were  mistaken.  He  simply  followed  the  rules  of  har- 
mony as  far  as  he  could,  and  when  the  laws  of  his  day 
became  obsolete  and  unsatisfactory  he  made  new  laws 
to  suit  his  case.  He  was  great  enough  to  make  musical 
laws.  But  most  of  our  modem  composers  are  neither 
great  enough  to  make  their  own  laws,  nor  are  they  fol- 
lowing fixed  rules  at  all.  They  simply  overthrow  the 
entire  idea  of  system  and  order  and  create  chaos,  ac- 
cording to  their  own  admissions.  Some  of  them  pride 
themselves  on  their  ignorance  regarding  harmonic  laws, 
and  claim  that  they  are  writing  down  musical  ideas 
exactly  as  they  occur  to  them,  without  regard  to  any 
system  or  law.  The  so-called  futuristic  idea  is  simply 
a  state  of  musical  chaos,  which,  in  lime,  will  undoubt- 
edly be  changed  into  order  and  symmetry  when  the 
mind  arrives  that  possesses  sufficient  power  and  genius 
to  mould  all  this  shapeless  clay  into  a  form  that  can  be 
admired,  because  of  its  grace  and  beauty  of  symmetry. 
Until  then  this  ultra-modern  music  remains  nothing  but 
chaos,  according  to  our  personal  view. 

We  admit  that  there  was  a  time  when  compositions 
like  Parsifal.  Tristan  and  the  Ring  were  rather  difficult 
for  us  to  understand.  But  each  time  we  listened  to  them 
we  discovered  additional  forms  of  beauty.  If  we  had 
jotted  down  our  first  impressions  of  Wagn«r.  and  we 
would  have  been  truly  frank  and  truthful,  we  would 
have  had  to  say  much  that  would  not  have  been  favor- 
able, and  that  would  not  have  spoken  well  for  our  musi- 
cal intelligence.  But  Wagnerian  music  is  sufficiently 
intelligible  that  with  each  additional  hearing  new  beau- 
ties were  revealed  to  us.  so  that  we  gradually  began  to 
see  order  and  symmetry,  and  before  long  we  understood 
Wagner  as  well  as  Beethoven.  Schumann.  Schubert,  Mo- 
zart, etc.  With  Brahms  we  had  the  same  experience. 
Those  things  we  did  not  yet  quite  understand  were 
pointed  out  to  us  by  musical  friends,  and  it  was  then 
easy  to  see. 

It  is  not  so  with  the  modem  school.  No  matter  how 
often  we  hear  these  compositions  they  retain  their  dis- 
jointed appearance.  We  can  neither  observe  symmetry 
nor  order.  They  remain  chaos.  And  they  do  this  natu- 
rally, for  they  are  suppo&ed  to  be  chaos.  They  are  sup- 
posed to  represent  impressionistic  ideas  following  one 
another  and  having  absolutely  no  relation  to  one  an- 
other. The  modern  composer  seems  to  say  that  every- 
thing worth  while  in  music  has  been  written  by  the 
masters,  and  if  he  desires  to  be  original  he  must  write 
in  contrast  to  the  old  masters.  That  which  was  beau- 
tiful must  become  ugly;  that  which  was  symmetrical 
must  become  chaotic;  that  which  was  melodious  must 
become  dischordant.  Only  by  writing  exactly  the  reverse 
of  what  used  to  be  the  case  can  these  modernists  escape 
the  accusation  of  plagiarism.  And  until  a  genius  ap- 
pears on  the  scene  that  can  make  order  of  this  chaos, 
that  can  put  this  confusion  into  some  semblance  of  sym- 
metrical form,  our  ultra-modern  music  will  remain  of- 
fensive to  most  cultivated  ears. 

In  the  meantime,  we  can  revel  in  Wagnerian  music 
feasts  under  the  expressive  baton  of  Alfred  Hertz.  We 
can  dream  to  the  accompaniment  of  the  romanticism 
of  Lohengrin;  we  can  experience  a  thrill  when  listening 
to  the  Bacchanale  from  Tannhauser;  we  can  rejoice  un- 
der the  devotional  spell  cast  by  Parsifal;  we  can  revel 
in  the  passionate  surrender  of  the  Tristan  and  Isolde 
Love  Death  music,  and  we  can  experience  the  thrills 
of  exhilaration  while  hearing  the  splendid  strains  of 
Die  Meistersinger.  This  is  sufficiently  modern  music 
for  us,  and  we  have  yet  to  listen  to  music  that  is  wor- 
thier of  admiration  and  greater  in  originality.  The  San 
Francisco  Symphony  Orchestra  has  reason  to  be  proud 
of  its  work  on  this  occasion.  It  overcame  the  many 
difficulties  of  these  magnificent  artistic  conceptions  with 
splendid  ease  and  skill,  and  it  followed  the  lead  of  Mr. 
Hertz  with  the  understanding  of  musicians  whose  skulls 
contain  much  more  than  solid  substance.  The  enthusi- 
asm of  the  audience  was  ample  reward  for  those  who 
caused  such  unquestionable  happiness. 


JOHN    C.    MONTEITH.    PRESIDENT  OREGON    M.  T.   A. 


John  Claire  Monteith.  who  is  one  of  the  leading  mu- 
sicians of  the  Northwest,  is  a  successful  vocal  teacher 
of  singing  in  Portland,  Oregon,  and  numbers  among  his 
pupils  many  of  the  younger  professional  singers  of  that 
city.  He  is  President  of  the  Oregon  State  Music  Teach- 
ers' Association  which  recently  held  its  sessions  in 
Portland.  November  30.  December  1,  2,  3.  That  he 
has  made  a  successful  President  is  evidenced  in  the 
enthusiastic  rejiorts  of  the  convention.  David  Scheetz. 
editor  of  Music  and  Musicians,  of  Seattle,  says  it  was 
one  of  the  big  musical  events  of  the  Northwest.  Joseph 
MacQueen.  the  critical  critic  of  the  Portland  Oregonian, 
said  with  delighted  surprise.  "You  are  pulling  things 
off  in  real  Eastern  style."  In  addition  to  his  work  as  a 
voice  builder  and  coach.  Mr.  Monteith  is  the  best  known 
singer  in  the  Northwest,  having  made  more  concert  ap- 


JOHX  C.  MOXTKITH 
One  of  the  l.eadiDf;;  Munleiaos  of  the  XnrthvreNt  and  I're 
dent  of  the  Oregon  Stnte  Maiitc  Teachern*  AMHoeiatioa 


pearances,  by  actual  count,  in  the  cities  of  Oregon, 
Washington  and  Idaho  than  any  other  singer  in  this 
part  of  the  country.  He  was  for  nine  years  baritone 
soloist  and  director  of  the  choir  of  the  First  Unitarian 
Church  and  is  now  in  the  choir  of  the  First  Presbyterian 
Church. 


BACH   CHOIR  TO  SING   WITH    N.  Y.   PHILHARMONIC. 


The  Bach  Choir  of  the  Bethlehems,  which  has  attract- 
ed national  attention  through  its  annual  festivals  at 
Lehigh  University,  voted  last  evening  to  accept  the  in- 
vitation of  the  New  York  Philharmonic  Orchestra  to 
participate  in  the  celebration  of  the  seventy-fifth  anni- 
versary of  the  founding  of  the  Orchestra.  The  concert 
in  which  the  Bach  Choir  is  to  sing  will  be  held  in  Car- 
negie Hall,  New  York  City,  on  Saturday  evening.  Janu- 
arj-  20.  Oswald  G.  Villard,  President  of  the  New  York 
Philharmonic  Society,  extended  the  invitation  to  Dr.  J. 
Fred  Wolle.  Conductor  of  the  Bach  Choir.  All  expensed 
of  transportation  and  entertainment  for  the  200  Bach 
singers  in  the  trip  to  New  York  will  he  borne  by  Chas. 
M.  Schwab,  Chairman  of  the  Bethlehem  Steel  Com- 
pany, who  is  a  guarantor  of  the  Bach  Festivals. 


PACIFIC  COAST  MUSICAL  REVIEW 


Percy  Grainger  uses  the  Steinway 


^  In  his  recitals  in  this  country  Percy  Grainger 
strument  to  interpret  his  dehghtful  compositions. 


We  Carry  the  Compositions  of 

PERCY  GRAINGER 

TIw  following  arc  the  best  knozvii : 

Willow  A\'lllo\v  Voice  nml   IMiiiio 

Dloliy  on  tiic  Shore  Violin  nuii   riniio 

Colonial  Sane  Pinno 

Tlie   Sussex  .Mummera'  Clirintmns   Cnrol  Pinno 

My  Robliln  in  to  the  Greeunood  Gone  Pinno 

Wnlkine  Tnne  IMnno 

illoelc  >IorriN  I'inno 

Irish  Tune  From  County  Derry  Pinno 

Shepherd's  Hey  Piano 

]\'c  Maintain  the  Largest  and  Best  Selected  Stocks 

of  Sheet  Music  and  Mnsic  Boohs  in  the  Entire 

IVest — Complete  Catalogs  on  Request 


has  chosen  the  Steinway  Piano  as  the  best  in- 
The  Steinway  is  the  piano  used  by  nearly  all 
the  worlds  great  pianists,  vocalists  and  instru- 
mentalists. 

^  The  Steinway  is  the  Piano  used  by  the 
great  majority  of  the  best  teachers  of  music 
throughout  the  world  —  in  California  alone 
over  a  thousand  teachers  use  the  Steinway. 

^  The  Steinway  is  the  Piano  found  in  the 
homes  of  nearly  all  lovers  of  music,  of  people 
of  discriminating  tastes  and  those  who  pur- 
chase only  the  BEST. 


We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth.  Pianola  Pianos,  jJeolianPipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  .Kay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO  — STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


Mrs.  Oscar  Mansfeldt 

2S90  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


MACKENZIE  GORDON,  Solo  Tenor 


Ttn  Yen  Tenor  Soloi.l  o(  5l.  Bartholomew-.  Oiurch  of  New  "lork  Gl' 
Solo  Arlisl  wilh  Worce.ler.nd  Cbcinn.li  Mo.ic  Feilividi 
Soloist  with  the  Handel  and  Haydn  Society  of  Boston 


ROSCOE     AVAR.REN   LUCY,  Pianist  and  T.IC 
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WISHING    YOU    A    MOST    HAPPY    NEW    YEAR. 

The  Pacific  Coast  Musical  Review  wishes  to  extend 
J  its  thousands  of  friends  and  patrons  a  very  happy 
nd  prosperous  New  Year,  During  the  sixteen  years  of 
Tis  paper's  existence  we  have  enjoyed  the  loyal  sup- 
jrt  of  many  representative  musicians  and  music  lovers 
f  California,  and  we  trust  that  the  ensuing  years  will 
ontinue  to  retain  for  us  the  good  will  of  the  profes- 
011,  We  can  not  refrain  from  telling  our  readers  of 
n  impending  addition  to  this  paper,  A  very  competent 
!dy,  who  has  been  active  in  daily  journalism  across 
le  Bay,  interviewed  the  editor  concerning  the  possi- 
'lity  of  a  four-page  section  of  transbay  news.  The  lady 
ssures  us  that  the  necessary  financial  backing  for  such 

section  will  be  forthcoming,  and  Alexander  Stewart, 
resident  of  the  Music  Teachers'  Association  of  Cali- 
jrnia,  assured  us  that  such  a  department  would  receive 
ne  combined  support  of  the  Alameda  County  Music 
eachers'  Association,  With  these  four  pages  added, 
ne  ultimate  aim  of  the  editor  to  make  a  sixteen-page 
/eekly  paper  of  the  Musical  Review  will  eventually  be 
ttained.  Ida  M,  Ross,  is  the  name  of  the  lady  who  will 
ndertake  to  build  up  the  transbay  section  of  the  Pa- 
ific  Coast  Musical  Review, 


JACK    EDWARD   HILLMAN    TO   GIVE    CONCERT, 


Early  in  February,  Jack  Edward  Hillraan  will  give 
is  second  San  Francisco  concert.  Those  who  attended 
is  first  <:oncert  two  years  ago  will  recall  the  brilliant 
access  he  enjoyed,  and  it  is  safe  to  assume  that  the 
esults  this  time  will  be  equally  satisfactory.  Mr.  Hill- 
laii  has  a  host  of  admirers  in  this  community,  not  only 
inong  tiie  musicians,  but  equally  so  among  the  society 
eople.  He  will  interpret  old  English,  German,  French 
nd  modem  American  songs.  The  program  will  also 
delude  a  group  of  songs  witli  cello  obligato,  which  will 
e  played  by  Alfred  Wallenstein,  Tliis  able  young  mu- 
ician  is  the  youngest  member  of  the  San  Francisco 
lymphony  Orchestra,  and.  notwithstanding  his  eighteen 
ears,  has  already  had  an  eventful  career.  When  he 
pplied  to  Mr.  Hertz  to  become  a  member  of  the  sym- 
ihony  orchestra,  the  distinguished  conductor  said  that 
;e  would  give  him  just  fifteen  minutes  of  his  time,  but 
le  gradually  became  so  impressed  with  the  young  cel- 
isfs  playing  that  he  listened  to  him  for  more  than  two 
lours.  There  can  not  be  any  question  as  to  the  artistic 
alue  of  .Mr.  Wallenstein's  assistance  at  the  Hillman 
■oncert.  In  addition  to  playing  obligates,  this  young 
irtist  will  also  interpret  two  solo  numbers,  Mrs.  Rob- 
■rt  M.  Hughes  will  play  the  accompaniments,  and  as  an 
iccompanist  she  has  few  superiors  anywhere. 


OREGON    MUSIC  TEACHERS'  ASSOCIATION. 


irst  Annual  Convention   Held  at  the   Hotel   Multnomah, 
Portland,  Oregon,  November  30,  December  1,  2,  3. 


The  officers  of  the  Oregon  Music  Teachers'  Associa- 
ion  are  as  follows:  President,  John  Claire  Monteith, 
i07-8  Columbia  Bldg.,  Portland;  Vice-President,  Mrs. 
'"dward  .\lden  Beals,  474  E.  Broadway,  Portland;  Cor- 
•esponding  Secretary,  Daniel  H.  Wilson,  601  Eilers 
-lldg.,  Portland;  Treasurer,  Miss  Maude  Carlisle,  Hood 
iiver;  Recording  Secretary,  Franck  Eichenlaub.  Port- 
and. 

The  Oregon  M.  T.  A.,  which  has  just  closed  its  ses- 
sions in  Portland,  has  been  pronounced  one  of  the  big- 
'cst  musical  events  in  the  Northwest.  Under  the  direc- 
ion  of  its  State  President,  John  Claire  Monteith.  a 
splendid  program  of  musical  events  and  business  ses- 
sions was  carried  out  and  received  with  great  enthusi- 
ism  by  the  delegates  from  all  parts  of  the  State.  A 
-Strong  feeling  of  good  fellowship  and  harmony  was  one 
jf  the  most  noticeable  features  of  the  convention  and 
aiany  mo\'ements  were  started  which  will  become  big 
factors  in  the  development  of  music  in  Oregon. 

The  convention  oiiened  with  a  brilliant  reception 
siven  by  the  MacDowell  Club  at  which  the  Columbian 
Quartet  gave  "The  Morning  of  the  Year"  (CadmanI,  with 
Mrs.  Thomas  Carrick  Burke,  President  of  the  Club,  at 
the  piano.  Friday  morning  a  public  organ  recital  and 
concert  was  given  at  the  Strand  Theatre  by  the  music 
faculty  of  the  Oregon  Agricultural  College  of  Corval- 
lis,   William    Frederick   Gaskins,    director,    followed    by 


till'  opening  business  session.  The  State  has  been  dl- 
vitled  into  twelve  districts,  each  with  its  local  organi- 
zation. It  was  decided  that  one-halt  of  the  two-dollar 
annual  dues  should  be  turned  back  to  the  district  as- 
sociation for  its  local  work.  At  the  luncheon,  under 
the  auspices  of  the  guild  of  organists,  I.ucian  E.  Becker, 
liresiding,  Jacob  Kanzler.  representing  the  Portland 
Chamber  of  Commerce,  spoke  of  the  Relation  of  Busi- 
ness and  Music.  He  spoke  of  music  as  an  asset  to  a 
city  in  attracting  residents,  and  the  value  of  the  Port- 
land Symphony  Orchestra,  also  of  millions  of  feet  of 
spruce  lumber  being  sent  East  from  Oregon  for  the 
backs  of  pianos. 

At  the  afternoon  session  Mrs.  J.  G.  Frankel  talked  on 
musical  clubs  and  their  value  in  developing  music  in 
any  community.  The  big  discussion  of  the  afternoon 
was  on  Music  in  the  Public  Schools.  The  siieakers 
were:  Miss  Mary  Hoham,  of  the  Honmouth  State  Nor- 
mal; Wni.  Boyer,  supervisor  of  music  of  the  Portland 
schools,  and  Mrs.  C.  Heinlein  of  Roseburg.  An  effort 
will  be  made  throughout  the  State  to  create  a  sentiment 
demanding  courses  in  State  schools  for  training  the 
teachers  for  public  school  music  in  addition  to  other 
subjects.  A  committee  appointed  by  Mr.  Monteith  for 
this  work  is  composed  of  Miss  Kolian.  of  the  Normal 
School;  Dean  Ralph  Lyman,  of  the  University  of  Ore- 
gon; Frederick  Gaskins,  of  the  O,  A.  C;  Mrs.  C.  Heney, 
Hood  River;  Mrs.  Warren  E.  Thomas,  Portland;  Mrs, 
Heinlein,  Roseburg. 

Friday  evening  the  Convention  Concert  was  given  by 
such  artists  as  William  R.  Boone.  State  President  John 
Claire  Monteith,  Ada  Alice  Tuttle,  May  Van  Dyke.  Mrs. 
Pauline  Miller  Chapman,  William  Wallace  Graham  and 
J.  Huchinson.  This  was  preceded  by  a  complimentary 
dinner  given  by  tlie  Eilers  Music  House,  the  Reed 
French  Piano  House,  and  the  Estey  Organ  Company,  at 
the  Hotel  Benson,  which  In  informality  and  after-dinner 
toasts  was  one  of  the  happy  get-together  meetings  of 
the  week. 

Saturday  morning  the  convention  opened  with  a  pub- 
lic concert  by  the  School  of  Music  of  the  University  of 
Oregon,  of  which  Ralph  H.  Lyman  is  Dean,  who  later 
told  of  the  work  at  the  University  in  music.  He  re- 
ported a  demand  for  high  school  teachers  who  can  also 
supervise  music  in  the  high  schools  of  the  State.  Miss 
Mary  Isom,  Portland  Librarian,  spoke  on  The  Value  of 
the  Public  Library  to  Musicians.  Her  talk  aroused 
enthusiasm  and  resulted  in  the  appointment  of  a  State 
Library  Committee  which  will  advocate  more  books  on 
music  for  the  libraries  and  a  circulating  library  of  rec- 
ords with  accompanying  papers  on  the  music.  William 
F.  Gaskins  told  of  the  Music  Department  at  the  State 
Agricultural  College  which  is  a  vocational  school.  He 
told  of  a  strong  demand  for  musical  courses  by  the  col- 
lege students  and  their  work  in  chorus,  band,  concert, 
and  the  iiresentation  of  operas  on  a  stage  built  and 
equipped  by  students  from  the  engineering,  manual 
training,  arts  and  musical  departments. 

At  a  luncheon  presided  over  by  the  Portland  Musi- 
cians' Club.  George  Hotchkiss  Street,  President,  Chas. 
Berg,  of  the  Portland  Ad.  Club,  gave  a  talk  on  advertis- 
ing, advising  honesty  in  all  claims,  activity  in  civic  af- 
fairs, support  of  music  dealers  and  newspapers,  and  the 
backing  of  a  big  music  festival  with  the  cooperation  of 
the  merchants.  Eugene  Brookings  of  the  Business 
Men's  Club  advocated  the  search  for  a  Carnegie  who 
should  endow  a  musical  colony  in  the  inspiring  won- 
ders of  Oregon's  natural  scenery  of  mountains,  forests 
and  rivers.  In  the  discussion  of  Music  in  the  Public 
Schools  for  Work  Done  With  Private  Teachers,  L.  R. 
Alderman,  Superintendent  of  Portland  Schools,  advo- 
cated having  one  grade  school  in  the  city  where  music 
should  be  specialized  in  and  all  talented  pupils  trans- 
ferred to  this  central  school.  He  asked  the  music 
teachers  to  help  him  create  a  sentiment  which  will 
bring  about  this  work.  Credits  are  already  given  in 
many  of  the  cities  of  Oregon  for  music.  In  high  schools 
no  more  than  two  of  sixteen  credits  required  for  gradu- 
ation may  be  in  music. 

On'  Saturday  evening  the  convention  banquet  was 
given  by  the  Monday  Musical  Club,  Mrs,  Percy  Lewis, 
President,  Mrs.  J.  G.  Frankel,  Toastmistress.  One  hun- 
dred and  fifteen  sat  down  to  the  banquet  in  the  Gold 
Room  of  the  Hotel  Multnomah.  Toasts  were  given  on 
"Music  Al  Fresco,"  by  Frank  Branch  Riley;  "The  Moth- 
er's point  of  view,"  by  Mrs,  George  McMath,  of  the 
Mothers'  Congress;  and  "Professional  Ethics,"  by  Geo, 
Wilbur  Reed. 

Sunday  moniing  there  was  special  music  in  the 
church  choirs  and  in  the  afternoon  a  concert  by  the 
Portland  Symphony  Orchestra. 

Soloists  who  appeared  on  the  various  convention  pro- 
grams were:  Jane  Burns  Albert.  Lulu  Dehl  Miller.  Joe 
Mulder,  Dom  Zan,  Mrs.  Thomas  Garrick  Burke.  Port- 
land; Prof.  Gaskins,  Gustave  Dunkelberger,  Mrs.  Gene- 
vieve Baum  Gaskins.  Andreas  Goettel,  Corvallis;  Dean 
Ralph  Lyman,  Daisy  Beckett  Middleton,  Dr.  Landsbury. 
Winifred  Forbes,  Frank  Bandelet,  Ruth  Davis,  Eugene; 
Harriet  Young,  Pendleton;  .Miss  Alice  Clement,  Albany; 
Mrs.  A.  L.  Richardson.  La  Grande;  Mrs.  Clarence  Cot- 
fin,  Otto  Wedemeyer,  Hood  River;  Harold  Hurlbut, 
Franck  G.  Eichenlaub,  Beatrice  Hidden  Eichenlaub, 
Mme.  Lucie  Velair,  Miss  Evelyn  Paddock,  Miss  Ewart, 
William  Robinson  Boone,  John  Claire  Monteith,  Ada 
Alice  Tuttle,  William  Wallace  Graham,  J.  Huchinson, 
Pauline  Miller  Chapman,  George  Hotchkiss  Street,  Ella 
Connel  Jesse,  Mrs.  Alice  Marshall,  Hartridge  Whip. 
Gertrude  Speer,  Mrs.  E.  L.  Knight,  John  Frazier,  Fred- 
erick Ferringer,  Charles  Duncan  Raff,  Portland, 

The  success  of  the  convention,  concerning  which  the 
greatest  enthusiasm  was  expressed,  rests  with  the  fine 
executive  work  done  by  the  President,  John  Claire  Mon- 
teith; the  program  committee,  William  R.  Boone.  Chair- 
man,' and  the  arrangements  committee,  Mrs.  Edward 
.Mden  Beals.  Chairman.  The  convention  was  adjourned 
by  the  President  and  will  meet  in  Portland  next  year. 
Active  work  will  be  carried  on  in  all  districts  through- 
out the  State  until  that  time. 


NEW    YORK    BREVITIES 


By  a   Musical   Review  Staff  Correspondent 

.New  York,  December  20,  1916, 
The  following  is  part  of  a  criticism  by  Henry  Flnck 
in  the  New  York  Evening  Post  of  Miss  Guiomar  .Vo- 
vaes"  piano  recital  given  at  the  Aeolian  Hall  several 
weeks  ago.  Mr,  Finck  is  one  of  the  most  learned  of 
New  York's  musical  critics,  whose  opinion  counts  for 
much,  and  therefore  his  tribute  to  the  young  artist  is 
illuminating:  ".More  inspired  playing  than  that  of  Guio- 
mar Novaes,  yesterday,  has  never  been  heard  in  Aeo- 
lian Hall,  and  .\eolian  Hall  audiences  have  heard  all 
the  foremost  pianists  of  the  time,' including  Paderewski, 
What  a  strange  thing  is  the  human  brain!  Here  Is  a 
young  girl  from  the  backwoods  of  Brazil,  one  of  a  fam- 
ily of  nineteen  children,  who  shows  such  amazing  talent 
as  a  child  that  the  government  sends  her  to  Paris  to 
study  at  the  C'onservatoire,  but  who  soon  outstrips  her 
professors  and  goes  forth  to  astonish  the  world,  even 
as  Josef  Hofmann  did.  She  is  twice  as  old  as  Josef 
was  when  he  came  over  here  at  the  age  of  eleven,  and 
is  therefore  not  an  infant  prodigy:  but  there  Is  about  her 
playing  the  same  untaught,  heaven-given  gift  of  getting 
at  the  very  soul  of  music,  which  makes  an  audience 
wild  with  enthusiasm,  as  was  that  which  yesterday 
heard  this  South  American  wonder.  The  writer  of  these 
comments  was  awed,  thrilled,  delighted,  as  he  very  sel- 
dom has  been  in  his  long  career  of  thirty-five  years  as 
a  critic."  Further  in  his  criticism,  which  is  a  very  ex- 
haustive one,  Mr.  F^nck  says  that  as  a  Chopin  player 
Miss  Novaes  ranks  with  Paderewski  and  Hofmann,  and 
at  the  conclusion  he  quotes  Percy  Grainger  as  having 
said  that  he  would  rather  hear  Guiomar  Novaes  than  any 
other  pianist  of  the  day. 

Only  a  few  more  concerts  will  be  given  by  Mme. 
Yvette  Guilbert  in  New  York  and  then  she  will  go  on 
tour.  There  is  no  doubt  that  she  will  captivate  the 
other  towns  as  she  has  New  York,  and  San  Francisco, 
with  its  cosmopolitan  population,  of  which  a  great  num- 
ber speak  French,  and  its  fine  appreciation  for  things 
of  real  artistic  merit,  will  surely  acclaim  her  an  artist. 

An  interesting  recital  was  given  by  Theodore  Spier- 
ing,  violinist.  It  was  his  second  this  season  and  he  was 
assisted  by  Ossip  Gabrilowitch.  pianist.  The  two  artists 
played  together  a  new  Sonata  in  E  fiat  major,  dedicated 
to  themselves  and  written  by  the  Chicago  composer, 
Eric  Delamarter.  It  proved  to  be  a  very  interesting  work, 
well  written  for  the  instruments.  It  was  played  admir- 
ably and  favorably  received.  The  piano  accompaniment 
to  the  violin  solos  were  played  by  Maurice  Goyner. 

After  a  long  interval  of  several  years,  Elena  Ger- 
hardt,  German  lieder  singer,  reappeared  at  Carnegie 
Hall  in  a  song  recital  to  a  very  large  audience.  Her 
voice  has  greatly  improved  since  she  was  heard  here 
last  and  so  has  her  art  of  singing,  which  gave  great  Joy 
to  her  listeners. 

For  the  second  series  of  eight  Sunday  afternoon  con- 
certs at  the  Aeolian  Hall,  the  Symphony  Society  of  New 
York,  Walter  Damrosch,  conductor,  a  brilliant  list  of 
soloists  is  announced,  among  whom  are:  Alma  Gluck, 
Percy  Grainger,  Elena  Gerhardt,  Ossip  Gabrilowitch, 
Ethel  Leginski  and  others. 

The  Philharmonic  Society  of  New  York,  Josef  Stran- 
sky,  conductor,  is  discontinuing  its  public  activities  for 
nearly  three  weeks  in  order  to  devote  the  orchestra's 
time  entirely  to  rehearsing  for  the  second  part  of  the 
season.  The  first  concert  of  the  new  year  will  be  held 
at  Carnegie  Hall  on  Friday  afternoon,  January  5th, 
Elena  Gerhardt  will  be  the  soloist.  Other  soloists  an- 
nounced for  the  other  concerts  are:  Zimbalist,  Hof- 
mann, Elman.  Guiomar  Novaes,  Alma  Gluck  and  others. 
The  Bach  Choir  of  Bethlehem,  Pa.,  and  the  Mendelssohn 
Glee  Club  of  New  York  will  be  features  of  the  five-day 
Jubilee  Festival,  celebrating  the  seventy-fifth  anniver- 
sary of  the  Society's  foundation.  The  festival  concerts 
begin  on  Wednesday  evening,  January  17th, 

At  the  Barrere  Ensemble  Concert  yesterday  at  the 
Cort  Theatre  (We  are  still  in  New  York  and  not  in  San 
Francisco.),  Helen  Stanley,  soprano,  was  soloist.  Once 
more  the  Ensemble  brought  out  music  that  is  not  heard 
in  public  often,  and  once  more  they  showed  admirable 
ability  in  performing  it,  A  serenade  in  C  minor  by 
Mozart,  a  quartet  tor  four  fiutes  by  Kreutzer,  pieces  and 
songs  by  Chapsson,  A.  Walter  Cramer,  Charles  T,  Grif- 
fes,  and  Kreisler's  "Caprice  Viennoise,"  orchestrated  by 
Mr.  Barrere  tor  his  Ensemble,  made  up  the  program 
which  pleased  the  audience  greatly.  Miss  Stanley  sang 
with  lovely  voice  and  artistic  understanding.  Here  is 
a  singer  whose  place  should  be  at  the  Metropolitan. 

The  Metropolitan  added  to  its  repertoire  last  week 
Cavalleria  Rusticana  and  Pagliacci.  In  the  latter,  Mu- 
zio  appeared  as  Nedda  and  Caruso  as  Canio,  In  the 
former,  Melanie  Kurt  appeared  as  Santuzza,  Great  in- 
terest is  being  manifested  in  the  first  performance  in 
America  this  week  ot  Zandonai's  "Francesca  da  Ri- 
mini," which,  by  the  time  this  communication  reaches 
San  Francisco,  will  have  been  performed,  unless  the 
gods  interfere  by  blessing  one  of  the  principal  singers 
with  a  cold  or  some  other  ailment  which  is  not  infre- 
quent this  season.  Zandonai's  "Conchita"  was  produced 
in  New  York  several  years  ago.  (It  was  also  heard  in 
San  Francisco  prior  to  the  New  York  performance. — 
Ed.).  The  new  work  is  a  much  superior  one,  and  in  it 
the  young  composer  had  the  collaboration  of  the  famous 
Italian  poet,  Gabriele  D'Annunzio,  as  librettist. 


I 


FAMOUS   BALLET   RUSSE   OPENS  TUESDAY    NIGHT. 


The  long-awaited  engagement  of  the  famous  Diaghi- 
leff  company  of  Russian  dancing  stars  is  at  hand,  and 
the  big  organization  will  begin  its  engagement  at  the 
Valencia  Theatre  next  Tuesday  night.  Headed  bv  Ni- 
jinsky  and  Bolm,  and  Lopokova.  Sokolva,  Flore  Re- 
valles.  Garrilow  Frohman,  Pflanz,  Spet-isewa,  Zwerew 
and  the  twenty  odd  stars,  the  complete  corps  de  ballet 
and  symphony  orchestra  arrives  on  Sunday  bv  special 
train  of  twelve  cars.  With  a  New  Year  rest 'on  Mon- 
day, the  company  will  he  in  the  best  possible  condition 
to  give  its  very  best  to  San  Francisco  on  Tuesday  night. 
Manager  Greenbaum,  under  whose  management  the  hig 
engagement  will  he  given,  reports  that  Tuesday's  audi- 
ence will  be  a  gala  one.  All  the  seats  undoubtedly  will 
be  occupied  in  the  big  Valencia  and  the  beauty  and 
fashion  of  San  Francisco  will  greet  the  Diaghileff  Com- 
pany en  masse.  The  Valencia  has  been  repainted  and 
thoroughly  overhauled,  and  is  now  reminiscent  of  the 
house  that  first  offered  so  many  important  attractions 
to  this  city. 

For  Tuesday  night  a  remarkable  selection  of  ballets 
will  be  given  by  the  company,  in  fact  San  Francisco  is 
well  favored  in  the  selection  of  the  repertoire  for  the 
entire  week.  Nijinsky  will  make  his  first  appearance 
on  Tuesday  in  his  own  ballet  creation  "Till  Eulenspie- 
gel."  which  he  has  conceived  around  the  Strauss  story 
of  Till  Eulenspiegel's  Merry  Pranks.  Flora  Revalles. 
the  wonderful  dancer,  will  also  appear  for  the  first 
time  in  the  Strauss  number.  Nijinsky  and  the  dainty 
Lopokova  will  dance  the  Tschaikowsky  ballet.  The  En- 
chanted Princess.  Adolf  Bolm.  the  most  wonderful 
mime  in  the  world,  will  first  appear  in  the  weird,  wild 
Oriental  ballet  Scheherazade,  with  Flora  Revalles  as 
the  Princess  Zobeide,  and  Bolm  and  Lopokova  will  also 
render  the  beautiful  Schumann  Papillons.  On  Wednes- 
day night  the  famous  ballet  Cleopatra  will  be  given 
with  Bolm  and  Revalles  in  the  leading  roles.  Nijinsky 
will  present  his  famous  conception  of  Debussy's  strange 
composition.  The  Afternoon  of  a  Faun.  The  Schumann 
Carnaval  will  be  given  with  Nijinsky  and  Lopokova,  as 
will  the  famous  Prince  Igor  dances  from  Borodine's 
opera  of  the  same  name.  Thursday's  program  includes 
the  Liszt  ballet,  Les  Sylphides,  Scheherazade,  with 
Bolm.  and  Till  Eulenspiegel  with  Nijinsky.  On  Friday 
night.  Thamer,  the  exotic  ballet  of  intense  dramatic 
beauty,  will  be  offered  for  the  first  time  with  Flore  Re- 
valles as  the  Caucasian  Queen.  Nijinsky  will  dance  the 
Tschaikowsky  Enchanted  Princess,  as  well  as  the  De- 
bussy Afternoon  of  a  Faun,  and  the  Prince  Igor  dances 
will  be  repeated.  Saturday  afternoon's  bill  includes 
Nijinsky's  wonderful  La  Spectre  de  la  Rose,  with  which 
he  created  a  furore  on  his  first  New  York  appearance, 
and  repetitions  of  Scheherazade,  Papillons  and  Prince 
Igor,  and  Saturday  night  the  list  includes  Les  Sylphi- 
des, 'Carnaval,  Cleopatra,  etc. 

Tickets  for  all  performances  are  now  on  sale  at  Sher- 
man. Clay  &  Co.'s  office.  Sutter  and  Kearny  streets. 
The  box-office  will  not  be  open  on  Sunday,  but  on  Mon- 
day tickets  can  be  purchased  as  usual  at  the  above 
office,  which  will  of  course  be  open  during  the  entire 
stay  of  the  ballet. 

The  Diaghileff  Company  will  appear  in  Oakland  for 
two  nights,  Tuesday  and  Wednesday,  January  Sith  and 
10th,  in  the  Oakland  .Auditorium  Opera  House.  Two 
fine  programs  will  be  given,  the  ballets  to  be  selected 
from  the  most  popular  of  the  above  repertoire.  Tickets 
for  the  Oakland  appearances  will  be  on  sale  commenc- 
ing next  Tuesday  morning  at  Sherman,  Clay  &  Co.'s  in 
San  Francisco  and  Oakland. 


JULIA  GULP'S  CONCERTS, 


Of  all  the  artists  that  Manager  Will.  L.  Greenbaum 
brings  to  us.  none  is  more  beloved  than  that  splendid 
Dutch  singer,  Mme.  Julia  Culp,  who  is  to  open  the  con- 
cert season  of  1917.  From  all  reports  Mme.  Culp  is 
singing  better  than  ever  this  year.  Her  glorious  voice, 
according  to  the  press  of  New  York  and  Boston,  has 
taken  on  new  beauties,  as  was  of  course  to  be  expected, 
for  Culp  is  still  a  very  young  woman  and  her  art  has 
evidently  expanded  in  every  direction. 

Here  is  one  singer  who  possesses  every  requisite  of 
the  ideal  vocal  interpreter.  She  has  youth,  personality, 
magnetism,  a  glorious  voice,  sensuous  opulence  and 
emotional  illusion  of  tone,  vividness  of  diction,  and 
she  really  transfuses  the  music,  verse,  images,  etc..  deep 
into  the  minds  and  hearts  of  her  hearers  through  her 
own.  In  short.  Julia  Culp  so  thoroughly  enjoys  every 
song  she  sings  that  she  makes  her  listeners  share  the 
enjoyment  with  her.  To  each  composer  Mme.  Culp  sur- 
renders herself  with  the  keenest  of  understanding,  the 
fullest  of  response.  Out  of  her  spirit,  so  impregnated, 
she  pours  forth  music  and  poetry,  composer  and  herself] 
upon  her  hearers  until  they  know  no  other  illusion. 

As  to  her  vocal  methods,  her  technic,  etc.,  Mme.  Culp 
is  as  near  perfect  as  one  will  ever  hear,  and  no  teacher 
of  the  vocal  art  can  do  wrong  in  urging  his  or  her  pupils 
to  attend  everj-  Culp  concert  and  enjoy  as  well  as  learn 
Finer  art  than  Julia  Culp's  simply  does  not  exist.  As 
great  as  is  Culp  as  a  singer,  so  great,  too,  is  Coenraad 
V.  Bos  as  an.  accompanist.  Not  only  in  the  general 
understanding  and  design  of  the  song  in  hand,  and,  in 
particular,  response  and  coloring  with  it.  does  Bos  ful- 
fill the  requirements  of  an  accompanist,  but  also  in 
following  Mme.  Culp  in  whatever  momentary  and  seem- 
ingly impulsive  play  she  may  indulge,  with  pace,  rhythm 
modulation  and  emphasis.  Coenraad  Bos  has  indeed 
been  rightly  called  "the  king  of  accompanists." 

Manager  Greenbaum  announces  three  recitals  by 
Mme.  Culp  at  Scottish  Rite  Auditorium,  the  dates  being 
Sunday  afternoon,  January  14th,  Thursday  night,  Janu- 
ary 18th.  and  a  Saturday  matinee,  January  20th.  Here 
is  the  program  for  the  opening  event: 
1— Sei  mir  gegruesst  Schubert 

Wehmut Schubert 
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Liebesbotschaft    Schubert 

Auf  dem  Wasser  zum  singen  L.^.'schubert 

'^"'•enken  Schubert 

2— Japanese  Death  Song  Earle  Cranston  Chappe 

Come  Again,  Sweet  Love Old  English 

P'^^f'ns  By  purcell 

Nun  d'EtoUes  Debussy 

Petite  Fleur  des  Bois old  French 

3— Piano  Soli: 

(al   Elegie  Rachmaninoff 

lb)   To  Elise  Beethoven 

(c)  Pierette  Chaminade 

4— Nicht  raehr  zu  dir  zu  gehen Brahms 

Wenn  Du  nur  zuweilen  laechelst  Brahms 

Vergebliches  Stiindchen    Brahms 

Von  ewiger  Liebe  Brahms 

The  second  program,  to  be  given  Thursday  night 
January  18th,  wUl  consist  of  Es  blinkt  der  Thau  and 
Der  Asra,  by  Rubinstein;  In  der  Mondnacht.  Ein  Ton 
and  Veilchen.  by  Cornelius;  two  of  the  rarely  heard 
works  of  that  master  composer,  Gustav  Mahler  whose 
early  deatli  is  one  of  the  misfortunes  of  our  titues- 
three  works  by  Hugo  Wolf,  and  the  complete  Song 
Cycle,  Frauenliebe  und  Leben,  by  Robert  Schumann 
On  this  occasion  Mr.  Bos  will  play  the  exquisite  So- 
nata in  C  major  by  Mozart. 

The  farewell  concert  will  be  a  Saturday  matinee  when 
in  addition  to  a  group  of  five  Schubert  gems  and  a  group 
of  the  folk-songs  of  Holland,  England,  Germany  and 
France,  Mme.  Culp  will  sing  five  works  by  American 
composers.  Two  of  these  are  from  the  pen  of  Albert 
Spalding,  the  eminent  young  violin  virtuoso;  two  by 
William  Arms  Fischer,  one  of  which  is  an  old  negro 
"Spirituelle"  called  "Deep  River."  and  the  romantic 
"Indian  Love  Song,"  by  Thurlow  Lieurance. 

Mail  orders  tor  one  or  all  of  the  Culp  concerts  may 
now  be  sent  to  Will.  L.  Greenbaum.  care  of  Sherman 
Clay  &  Co..  corner  Sutter  and  Kearny  streets.  The  box 
offices  will  open  on  Wednesday,  January  11th  at  both 
Sherman,  Clay  &  Co.'s  and  Kohler  &  Chase's. 

*» 

THIRD   CHAMBER    MUSIC   SOCIETY   CONCERT. 


Mendelssohn    Quartet    Mrs.    Beach's    Variations   and    the 

Dvorak   Piano   Quintet   Combine  to    Make   a 

Most  Delightful   Music  Feast. 


By  ALFRED   MET2GER 

The  Chamber  Music  Society  of  San  Francisco  gave 
the  third  of  its  series  of  concerts  for  the  season  1916- 
1911  at  the  Colonial  Ballroom  of  the  St.  Francis  Ho- 
tel on  Tuesday  evening,  December  19th.  Both  as  to 
size  and  representative  character  the  audience  was  such 
as  to  inspire  the  members  of  this  excellent  organiza- 
tion with  a  certain  pride,  for  it  is  exceedingly  difficult 
to  attract  a  satisfactory  audience,  both  as  to  extent  and 
musical  intelligence,  at  this  time  of  the  year,  so  near 
the  holiday  season.  The  program  opened  with  the  Men- 
delssohn Quartet  for  strings.  E  flat  major.  Op  12  It 
requires  extraordinary  skill  to  bring  out  the  hidden 
beauties  of  this  composition.  It  is  constructed  in  a 
manner  that  makes  it  appear  as  being  exceedingly  sim- 
ple, and  It  IS  this  simplicity  which  is  so  difficult  to 
change  into  poetic  or  romantic  musical  expressions 

Messrs.  Persinger,  Ford,  Firestone  and  Britt  showed 
themselves  sufficiently  skillful  to  bring  out  the  best 
parts  of  this  work,  and  those  appreciative  of  music  in 
Its  purest  form  could  not  help  rejoicing  in  the  skill  that 
was  able  to  fathom  the  innermost  depths  of  the  com- 
poser's mind.  The  adagio  was  given  an  exceedingly 
dignified  and  broad  reading  and  the  canzonetta  sang 
Itself  into  every  heart.  The  spirited  third  movement 
received  that  clarity  of  technical  expression  and  that 
buoyancy  of  musical  color  which  forms  its  chief  char- 
acteristics. The  society  deserves  to  be  congratulated 
upon  Its  splendid  reading  of  this  work. 

Although  the  Variations  for  flute  and  string  quartet 
in  A  minor.  Op.  19,  by  Mrs.  H.  H.  A.  Beach,  had  been 
played  here  before,  this  was  the  first  time  we  had  the 
opportunity  of  hearing  it.  and  we  must  say  that  we  en- 
joyed It  immediately.  While  Mrs.  Beach  adheres  strict- 
ly to  the  old  and  finest  school  of  composition,  she  is  in 
so  far  modern  in  her  trend  of  thought  as  to  write  this 
work  differently  from  the  usual  variation  style.  The  flute 
does  not  predominate,  but  blends  with  the  strings  and 
the  variations  are  so  cleverly  interwoven  with  fixed 
themes  that  they  do  not  seem  to  be  variations  in  the 
stereotyped  sense.  This  blending  of  flute  and  strings 
IS  done  so  ingeniously  that  one  is  under  tlie  impres- 
sion that  the  flute  is  not  treated  liberally  enough,  and 
only  after  some  thought  and  investigation  does  one  be- 
come acquainted  with  Mrs.  Beach's  clever  scheme 

There  is  no  attempt  at  flippancy.  The  work  is  a  se- 
rious composition  built  upon  conventional  lines  and  yet 
sufficiently  at  variance  with  other  compositions  of  its 
kind  to  prevent  Mrs.  Beach  from  being  accused  of  writ- 
ing rerainiscently.  That  followers  of  the  conventional 
school  can  not  entirely  escape  using  ideas  similar  to 
those  of  their  predecessors,  is  a  matter  of  course  Mrs 
Beach  has  here  written  a  very  useful  and  clever  work 
and  Ellas  Hecht  and  his  associates  gave  it  a  most  ef- 
fective and  delightful  ■(presentation.  As  usual  Mr 
Hecht's  flute  tone  was  clear,  bell-like  and  pliant 
The  stirring  Dvorak  Quintet  for  piano  and  strings  in 
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A  major,  Op.  81,  with  Oyula  Ormay  at  the  piano  « 
given  a  most  intelligent  and  artistic  reading  Both 
to  technical  fluency  and  musical  emotionalism  it  pro\ 
to  be  a  most  impressive  performance.  It  expressed  t. 
vigorous  phrases  and  the  strongly  accentuated  rhytho 
beauty  of  the  composition  according  to  trained  tas 
and  the  ensemble  work  in  this  number  was  indeed  th 
oughly  enjoyable.  Both  as  to  tone  quality  and  technl. 
skill  Mr.  Ormay  performed  one  of  his  well  known  rat 
cal  exhibitions  of  intellectual  and  artistic  dimensio 
and  his  fellow  musicians  assisted  him  in  enhancing  u 
beauty  of  his  work.  The  entire  concert  was  an  idi 
musical  and  educational  event,  and  the  Chamber  Mui 
Society  of  San  Francisco  has  become  part  and  par.| 
of  the  city's  musical  life.  We  sincerely  trust  it  «' 
become  more  and  more  intimately  associated  with  t- 
public's  musical  needs,  so  that  its  existence  will  becoi 
indispensable. 


Oakland  Auditorium 

Sunday  Night,  Dec.  31 

"The  Messiah" 

to  be  sung 

By  a  Chorus  of  400 

under  the  direction  of  Alex- 
ander Stewart.  Symphony 
concert  by  60  musicians  di- 
rected   by    Paul   Steindorff 

"Pilgrims'  Chorus"  by  Chorus 
of  100 

Admission  25  cents 

A  few  reserved  seats  at  50  cents 


Diaghileff 

BALLET 
RUSSE 

Valencia  Theatre 


5  Nights,  Commencing  Next  Tuesday, 
January  2;  Matinee    Saturday  Jan.  6 

,  J"^."'!."''    -;>'>?l'»— 'Till    Eulenspiegel."    ■■Schehera- 
zade.       La   Pnncesse   Enchantee."   ■■Papillons." 
Meduenda.v     Nisht— ■Carnaval,'      "Prince      Igor 
L'Apres  midi  d'un  Faune,'^   "Cleopatre."  ' 

.,  ?;""''"^°?;  ^^'Sht— ■■Les  Sylphides."  "Schehera- 
zade.    ■■Till  Eulenspiegel."  etc. 

Friday  IVIsl>«— "Thamar."  ■■La  Princess  Enchan- 
tee.      L.\pres  midi  d^un  Faune.'^  ■■Prince  Igor." 

Snfurday  lUatinre — "Scheherazade."  ■'La  Spectre 
de  la  Rose."  ■■Papillons."  ■■prince  Igor." 

Salui-daj-      Xieht— ■■Les     Sylphides,"      "Carnaval.^' 

Prices — Boi  Seats  S«,  Orehcslra  ».-;.  Iluleooj-  |3 
rows)  »,-.,  Ualroii}'  (Iwlancc)  »;>,  Si2  and  $1. 

TICKETS  NOW  ON  SALE  at  Shemiau,  flay  * 
(■o.'.s,  Kearuy  and   Sutter  Strev.s. 


Oakland 


Tnesdaj    and  Wednesday,  Januar- 

Tickets  ready  next  Wednesdav  a 
''lay  &  Co..  Oakland  and  San  Fran 


Baldwin   Piano   Used 


JULIACULP 


,,^^_^  SCOTTISH    RITE    HVLL 

Sunday   AfterniMiu.  January    14.  Tlinrsdny    MKht. 

.Iiinuary  ]s  nud   Saturday   Afleruoun,  January  M 

Tickets  %2,  Slid,  SIM.    MAIL  ORDERS  lo  Will  LCttinluiim 
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THE  PRICE  OF  SUCCESS 

No  matter  what  one  builds  that  is  better,  what  one  writes  that  teaches  a  greater  truth,  what  one  paints  that  is  truer  to 
the  beauties  of  God's  creations;  no  matter  what  one  discovers  in  the  realm  of  science  or  the  field  of  mechanical  engineer- 
ing, what  one  designs  that  is  more  beautiful,  more  enduring ;  no  matter  what  one  creates  that  is  superior  to  the  work  of  his 
fellows,  that  creation  must  prove  its  worth,  must  stand  the  test  of  time,  must  by  its  structure,  by  its  beauty,  its  individual 
excellence,  its  superior  qualities,  successfully  combat  the  jibes,  the  jealousies,  the  detractions  and  the  assaults  of  those 
whose  best  efforts  it  has  exceeded,  whose  highest  attainments  it  has  pushed  aside. 

Mediocrity  never  is  attacked.  Indifferent  and  imperfect  creations  never  arouse  jealousies ;  never  are  they  assailed.  The 
homely  though  conscientious  efforts  of  the  unskilled  artisan,  the  canvas  of  the  painter  who  lacks  in  drawing  or  technique, 
the  melodies  of  the  uninspired  composer  or  the  writings  of  the  unimaginative  and  untutored  author,  create  no  antagonisms, 
breed  no  envious  criticisms,  no  clamorous  denunciations.  Instead,  it  is  ever  the  leader  at  whom  are  directed  the  poisoned 
arrows  of  jealousy,  the  vigorous  deprecations  of  the  dissatisfied  and  the  denunciations  of  the  envious. 

He  whose  product  is  good  enough  or  great  enough  to  attain  leadership  will  lead.  He  who  by  his  courage  and  industry 
has  blazed  a  new  trail,  will  see  that  t,-ail  a  highway.  He  who  by  his  genius  and  perseverance  has  created  an  article  which 
is  epoch  making  in  the  arts,  will  see  that  epoch  recorded  and  will  reap  the  just  reward  of  his  efforts. 


tattfl 


Leads  because  it  was  predestined  to  lead,  because  it  is  good  enough  and  great  enough  to  have  earned  leadership,  because 
it  has  blazed  a  new  trail  of  quality,  established  a  newer  and  a  higher  standard  of  excellence  than  the  musical  world  dreamed 
possible  before  its  inception.  Its  acceptance  and  endorsement  by  the  greatest  artists  and  musical  organizations  of  the  world, 
stamp  it  undeniably  the  supreme  achievement  of  the  piano  builder's  art. 

Mason  &  Hamlin  Pianos  are  shown  exclusively  at  our  stores.    We  earnestly  solicit  your  critical  inspection  of  them. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland     510  12th  and  1105  Washington 
^/^  San  Jose — 117  South  First 
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;LARENCE  EDDY'S  SEVENTH  ORGAN  RECITAL. 

istinguished     American     Organist,     Assisted     by     IVlrs. 

Clarence    Eddy,    Mme.   Alain   Gamier   and    Sir 

Henry  Heyman,  Gives  Fine   Program. 


By  ALFRED  METZGER 
Clarence  Eddy,  the  emiuent  American  organist,  gave 
e  seventh  o£  a  series  of  seven  organ  recitals  at  the 
rst  Presbyterian  Church,  Oakland,  on  Thursday  even- 
g.  December  21st.    These  recitals,  which  formed  some 

Oakland's  most  important  musical  events  of  the  sea- 
m,  will  be  discontinued  until  after  Easter,  because 
r.  Eddy  will  go  on  his  regular  concert  tour  during 
inuary.  February  and  March.  As  will  be  seen  from 
e  program  attached  to  this  review  the  works  repre- 
■nted  were  among  the  well  known  repertoire  pieces 
id  the  more  modern  compositions,  some  of  them  en- 
rely  new.  Whenever  we  listen  to  Mr.  Eddy  we  feel 
at  his  presence  among  us  assists  greatly  in  the  main- 
nance  of  California's  musical  dignity.  His  playing 
ipresses  us  with  the  conviction  that  his  residence  here 
IS  become  a  necessity,  and  nothing  should  be  left  un- 
me  to  keep  Mr.  Eddy  here,  and  give  him  opportuni- 
es  such  as  he  can  not  obtain  elsewhere;  and  seeing 
at  such  opportunities  are  plenty,  something  out  of  the 
dinary  should  be  done  to  keep  temptation  away  from 
m.  We  trust  that  the  musical  profession  is  broad- 
inded  and  liberal  enough  to  understand  what  we  mean. 
ur  leading  professional  musicians  would  be  decidedly 
■oad-minded  and  unselfish,  but  their  'friends"  unfor- 
iuately  prevent  them  from  following  the  dictates  of 
elr  own  hearts. 

On  this  occasion  Mr.  Eddy  was  at  his  best.  He  suc- 
•eded  in  securing  every  possible  effect  from  the  organ 
id  proved  particularly  skillful  in  the  tremendous  ve- 
city  of  his  pedal  manipulations,  and  the  remarkable 
ise  of  his  technic.  Mr.  Eddy  has  always  appealed  to 
1.  not  only  by  reason  of  his  technical  skill,  but  even 
ore  so  because  of  his  splendid  judgment  in  the  selec- 
on  of  adequate  stop  combinations.  His  color  effects 
■e  invariably  unique  and  artistic  and  he  gains  thereby 

certain  element  of  artistry  which  is  ever  worthy  of 
Imiration.  The .  introductory  number  was  a  brilliant 
Tangement  for  the  organ  by  Samuel  P.  Warren  of 
'eber's  Euryanthe  Overture.  A  particularly  effective 
id  poetic  composition  was  the  Russian  Boatman's  Song 
,'  Anon,  arranged  exceedingly  fine  tor  the  organ  by 
r.  Eddy.  A  Fantasie  in  D  flat  by  Saint-Saens  proved 
1  exquisite  morsel  of  organ  music  requiring  technical 
loroughness  for  both  hands  and  feet  of  an  exceedingly 
•illiant  order.  We  do  not  even  need  to  explain  why 
r.  Eddy,  met  every  possible  requirement  of  this  occa- 
on.  He  simply  astounded  us  with  his  facility.  An- 
hcr  exceptionally  difficult  and  monumental  organ 
ork  was  the  closing  number.  Chromatic  Fantasie  by 
hiele.  The  writer  finds  new  traits  and  new  individu- 
ities  to  admire  in  Mr.  Eddy  every  time  he  listens  to 
im,  and  if  there  is  a  superior  organist  anywhere  we 
ave  not  been  able  to  hear  him. 


The  assisting  artists  on  this  occasion  were:  Mrs. 
Clarence  Eddy,  contralto,  Mme.  Alain  Gamier,  violin- 
ist, and  Sir  Henry  Heyman,  violinist.  Mrs.  Eddy  sang 
Amour  viens  aider,  from  Samson  and  Delilah,  by  Saint- 
Saens,  with  excellent  voice.  Both  her  high  and  low 
notes  rang  out  richly  and  warmly  and  she  sang  with  a 
depth  of  sentiment  and  an  intelligence  of  phrasing  that 
proclaims  her  the  genuine  vocal  artist.  Her  enuncia- 
tion also  was  delightful,  and  her  audience  was  so  greatly 
pleased  that  she  was  compelled  to  respond  to  demands 
for  an  encore,  and  she  sang  with  fine  sentiment  Spross' 
well  known  Will  o'  the  Wisp. 

Mme.  Alain  Garnier,  who  is  studying  with  Sir  Henry 
Heyman,  gave  fine  satisfaction  both  as  to  technical  and 
musical  requirements.  Her  tone  is  smooth  and  pliant, 
and  she  plays  with  fine  expression.  The  compositions 
she  interpreted  included  Largo  from  Concerto  in  D  mi- 
nor (Bach),  Pastorale  from  the  Christmas  Concerto 
(Corellil.  and  Elegie.  Op.  14:'.  (Saint-Saensl.  The  former 
two  numbers  she  played  with  Sir  Henry  Heyman.  and  the 
last  named  composition  she  played  alone.  This  was 
the  first  time  that  this  latest  work  of  Saint-Saens  has 
been  played  in  this  country.  It  was  composed  during 
the  master's  visit  at  the  Exposition  and  dedicated  to  Sir 
Henry  Heyman.  It  is  an  exceptionally  beautiful  work 
scintillating  with  poetic  color. 

Sir  Henry  Heyman  played  the  duets  with  Mme.  Gar- 
nier and  proved  beyond  a  doubt  that  he  is  a  skilled  vio- 
linist. His  tone  is  big,  round  and  accurate  as  to  pitch 
and  he  plays  with  fine  emotion  and  a  broad  spirit.  These 
duets  were  so  well  enjoyed  that  an  encore  was  de- 
manded and  given.  Sir  Henry  Heyman  very  rarely 
appears  in  public  nowadays,  but  when  he  does  he  proves 
that  he  can  play.  The  program  rendered  on  this  occa- 
sion was  as  follows:  Overture  to  Euranthe  (C.  M.  von 
Weberl,  (Transcribed  tor  the  organ  by  Samuel  P.  War- 
ren); Russian  Boatman's  Song  (Anon),  (Arranged  by 
Clarence  Eddy):  (al)  Largo,  Concerto  in  D  minor  (.1.  S. 
Bach),  (h)  Pastorale.  Christmas  Concerto  (Corelli),  Ma- 
dame Alain  Garnier  and  Sir  Henry  Heyman,  (Organ 
accompaniment) ;  Song  of  the  Chrysanthemum  (Joseph 
Bonnet),  Scherzo  in  G  minor  (M.  Enrico  Bossi),  Fan- 
tasie in  D  flat.  Op.  101  (Camille  Saint-Saens),  Clarence 
Eddy;  Amour,  viens  aider  (Camille  Saint-Saens).  (Aria 
from  Samson  and  Delilah),  -Mrs.  Clarence  Eddy;  Elegie. 
Op  143  (Camille  Saint-Saens),  Madame  Alain  Gamier; 
An  Arcadian  Sketch  (New).  (R.  S.  Stoughtonl,  Chro- 
matic Fantasie  (Ludwig  Thiele),  Clarence  Eddy. 


SYMPHONY 

ORCHESTRA 


AtrREDHcarz  ■ 


■  Conductor. 


Cort  Theatre,  Sunday,  Dec.  31,  at  2:30  Sharp 

W AGNKR   PROGRAM 

Prelude.  "Lohc-ngrin;"  Bacchanale.  "Tannhauser;" 
Good  Friday  Spell.  "Parsifal;"  Ride  of  Valliyries. 
"Die  Wallcure:"  Prelude  and  Isolde's  "Love  Death," 
"Tristan  and  Isolde;"  Introduction  to  3d  act.  "Die 
Meistersinger  von  Nurnberg;"  Prelude,  "Die  Mei- 
stersinger  von   Nurnberg." 

PRICES:  Sunday,  50c.  "So,  11.00:  box  and  loge 
seats.  $1.50.  Tickets  at  Sherman,  Clay  &  Co.'s.  ex- 
cept concert  day:  at  Cort  Theatre  concert  day  only. 
>>xt — January  .%-7;  Gth  l*nir  S>-niphonieM 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 


The  Leading 

Ememble  Organizatioi 

of  the  West 

Spring  tour 
now  booking 

[.oasemci,!  (ur  Sio  Franc) 
WILL  L.  GREENBAUM 


Eliai  M.  HtchI      BERT.  Ml  Pon  Si..  S.  F. 


Elsa  Rueg'g'er 

Cello 

Edmund  Lichtenstein 


Studio:   lll-17th   A\ 
Take  Geary  "C*  Cai 


L.     E.     BEHYMER     Ma,.ger    Di..iBg„i.ed   Arti... 
rllll.ll  \iniOMC  AltTISTS  Sensoii    lJHtt-Hll7 

MN<_lia    Elman,   violinist:    Josef  Hofmann,   pianist 
,!i-liii    McCormack.    lyric    tenor;    Florence    Macbeth 
.  .)i.ir;i  luia  soprano:  Elena  Gerhardt.  mezzo-soprano 
i'li.ii/.;ikO'    Quartet,    chamber    music:    Nellie    Melba, 
Ivric  tioprano:  Julia  Gulp,  contralto;  Louis  Graveu 
baritone;    Leopold    Godowsky.    pianist,    with    Kuss 
\vits-/ky,    contra-bass;     Albert     Spalding,     violini 
with   Rudolf  Ganz.  pianist;  Zoellner  Quartet,  chai 

iii-r  music:  Cecil  Fanning,  baritone:  Percy  Or 

pianist;  Frances  Ingraham,  contralto;  Jacqu 

baud,   violinist;   Cherniavsky   Trio,   chamber 

Marlska    Aid  rich,    dramaf 

crewski.    pianist;    Ernestii 

tralto:  Maud  Allan,  dance 

tra:  Cordelia  Lee, 

phony  Orche 


Thi 


prano;  Ignace  Pad 
Schumann-Heink.  con 
with  symphony  orohes- 
■ioiinlst;  Damrosch  N.  Y.  Sym- 
th  Efrem  Zlmbalist,  violin  solo- 
Minneapolis  Symphony  Orchestra:  Boston  Grand 
Opera  Company,  with  Ballet  Russe;  La  Scala  Grand 
Opera  Company,  with  Metropolitan  star  features. 
ExecQtive  Offices:  705  Aaditoriom  Baildiog,  Ua  Angeles.  Cal. 


PACIFIC  COAST  MUSICAL  REVIEW 


SCHUMANN-HEINK 


DlKirilON 


Wolfsohn  Musical  Bureau 


Phoenix,  Arizona,  Jan.  15;  El  Paso,  Texas,  Jan.  17;  Albuquerque,  N.  M.,  Jan.  19;  Salt  Lake  City,  Jan  26;  Denver,  Jan.  28 


GREAT   WAGNER    PROGRAM    SUNDAY. 


ANNUAL   TEACHERS'    MEETING. 


That  San  Francisco  possesses  the 
world's  greatest  conductor  of  Wagnerian 
music  in  Alfred  Hertz  was  eloquently 
demonstrated  a  week  ago  Friday  when 
the  most  glorious  Wagner  concert  ever 
heard  in  this  city  was  given  by  the  San 
Francisco  Symphony  Orcliestra.  That 
program  in  its  entirety  will  be  repeated 
on  Sunday  afternoon,  December  31,  at  the 
Cort  Theatre,  as  the  second  event  of  the 
fifth  pair  of  regular  symphonies.  The  af- 
fair will  be  identical  with  is  predecessor 
as  regards  program,  but  the  time  of  start- 
ing will  be  2:30  o'clock,  as  is  customary 
at  the  Sunday  affairs,  and  the  prices  will 
be  just  half  those  charged  on  Friday. 

This  is  the  program  which  will  be 
given  under  Hertz"  masterly  conductor- 
ship:  Prelude  to  Lohengrin;  Bacchan- 
ale,  Tannhauser;  Good  Friday  Spell,  Par- 
sifal; Ride  of  the  Valkyries,  Die  Wal- 
kiire;  Prelude  and  Isolde's  Love  Death, 
from  Tristan  und  Isolde;  Introduction  to 
third  act  of  Die  Meistersinger  von  Niirn- 


Jl  I.IA  (  I  I.P 
AVorlfl-FnmoiiH  "Lieiler"  Singer  Who 
Concerts  lit  Keottixh  Rile  .Auilitorii 
Snnilny  .IfteniooD.  Jan.  14,  Thurnday 
Jan.  IH  and  Saturday  .\fteruonn,  Jan 
and  .\ppearH  um  SoluiMt  With  S.  F.  O 
tra  Friday  Afternoon,  Jan.  11)  and  S 
Afternoon,  Jan.  IflMt 


berg;   Prelude  to  Die  Meistersinger  von 
Niimberg. 

The  si.\th  pair  of  symphonies  is  sched- 
uled for  Friday  afternoon.  January  5.  and 
Sunday  afternoon,  January  7,  at  the  Cort. 
Hertz'  fine  sense  of  balance  in  program 
arrangement  is  again  shown  in  the  fol- 
lowing offerings,  which  will  be  given  on 
both  occasions  by  the  orchestra  under 
his  direction: 

Symphony  No.  S,  Op.  93 Beethoven 

Konigskinder  Humperdinck 

(a)  Introduction  to  Act  11. 

(b)  Introduction  to  Act  III. 
Rhapsody  Roumaine,  No.  1,  Op.  11 

Georges  Enesco 

Tickets  for  the  sixth  air  of  symphonies 
may  be  had  on  Monday  at  Sherman,  Clay 
&  Co.'s.  On  Sunday.  January  14,  the 
fifth  "pop"  concert  of  the  orchestra,  with 
another  program  of  the  lighter  musical 
masterpiece,  will  be  played  at  the  Cort. 


The  annual  meeting  of  the  California 
Music  Teachers'  Association  will  take 
place  next  Tuesday  evening,  January  2, 
at  the  California  Club  Building,  Clay 
Street,  near  Van  Ness  Avenue,  at  eight 
o'clock.  This  meeting  will  be  followed 
by  an  excellent  program  to  be  contrib- 
uted by  members  of  the  San  Francisco 
and  Alameda  County  Music  Teachers'  As- 
sociations. 


-**- 


S.    F.   TEACHERS    ELECT   OFFICERS. 


The  San  Francisco  Music  Teachers'  As- 
sociation held  its  annual  meeting  recent- 
ly and  elected  the  following  officers: 
President.  Georg  Kriiger;  Vice  President. 
Miss  Ada  Clement;  Secretary.  Mrs.  Alice 
Kellar  Fox;  Treasurer,  Mrs.  P.  O.  Peter- 
son; Directors:  Sir  Henry  Heyman. 
Pierre  Douillet,  and  Miss  Marie  Withrow. 
With  such  an  excellent  and  representa- 
tive array  of  executive  members  the  com- 
ing year  should  prove  a  prosperous  one 
for  this  excellent  association. 


-*v- 


ORPHEUM. 


The  Orpheum  will  present  a  great  New 
Year's  bill  next  Sunday  matinee.  Next 
Sunday  night  (New  Year's  Eve)  two  per- 
formances will  be  given.  The  first  show 
will  begin  at  half-past  seven  sharp,  and 
the  second  one  punctually  at  a  quarter  of 
ten.  "The  Age  of  Reason,"  by  Cecil  Dor- 
rion,  which  proved  the  greatest  comedy 
success  of  the  Washington  Square  Play- 
ers, will  be  presented  with  Vivian  and 
Genevieve  Tobin  and  a  sterling  company. 
The  production  of  "The  Age  of  Reason" 
has  brought  to  vaudeville  an  exception- 
ally fine  play  and  it  introduces  two  won- 
derfully gifted  and  finished  juvenile  ac- 
tresses. Vivian  and  Genevieve  Tobin.  Ex- 
emplifying the  tendency  of  the  times,  old 
heads  on  young  shoulders,  a  child  whose 
parents  are  on  tne  brink  of  a  domestic 
cliasm.  decides  that  she  can  avoid  future 
unhappiness  for  herself,  so  she  antici- 
pates their  action  and  immediately  se- 
lects for  herself  a  new  father  and  mother. 
She  summons  a  girl  friend  and  together 
they  discuss  the  adoption  of  a  father  and 
mother  with  whom  life  would  be  perfect 
harmony.  The  advanced  ideas  of  the 
youngsters  awaken  the  parents  to  their 
short-sightedness  and  folly  and  a  com- 
plete reconciliation  ensues. 

Pat  Rooney  and  Marion  Bent,  who  di- 
vide the  headline  honors,  are  too  well 
known  and  too  generally  popular  to  re- 
quire eulogy.  Their  offering  this  season 
consists  of  a  new  editioon  of  their  famous 
skit,  "At  the  News  Stand,"  in  which  they 
sing,  dance  and  engage  in  witty  repar- 
tee. A  special  feature  will  be  Mr.  and 
Mrs.  Jimmie  Barry  in  their  rural  classic, 
"The  Rube."  of  which  Mr.  Barry  is  the 
author.  His  impersonation  of  Zeke  Wil- 
liams, the  countryman,  is  not  that  of  a 
bumpkin,  but  of  a  bright,  shrewd  and  wit- 
ty villager.  Mrs.  Barry  cleverly  and  en- 
gagingly plays  Dazie  Dazzleman.  an  ac- 
tress popular  at  the  Polly  Theatre. 

Harry  Mayo  and  Harry  Tally,  who 
were  formerly  members  of  the  Empire 
City  Quartet,  are  now  appearing  as  a 
team.  The  two  Harrys  have  exception- 
ally fine  voices  which  their  new  offering 
gives  them  full  opportunity  of  displaying. 

OIlie  Young  and  April  will  introduce 
a  genuine  novelty  which  they  call  "Ten 
.Minutes  in  Toyland."  Costumed  respec- 
tively as  Pierrot  and  Pierette  they  ca- 
vort about  and  blow  soap  bubbles,  big, 
little  and  varigated  till  the  stage  is  lit- 
erally filled  with  them. 

Nellie  V.  Nichols  will  give  new  songs 
and  characterizations  and  The  Volunteers 
will  also  offer  new  novelties  in  their  act. 
An  additional  new  attraction  will  be 
"The  Bouncing  Fellow,"  Stan  Stanley,  as- 
sisted by  his  relatives.  These  latter  are 
a  sort  of  Jack  who  start  the  axle,  while 
Stanley  applies  his  comedy  lubricant. 

CORT   THEATRE. 


(Ill-  I'limiMIx  Uullcl.s  <,t  the  UiiibhiUn  UuUf 
au  l^oKafsement  of  Five  \ightH  and  Saturdi 
the  Valenein  Tlieatre  Xeil  Tnexday  Mght 


continues  merrily  on  its  way  at  the  Cort 
Theatre,  where  large  audiences  extend 
the  strongest  praise  and  approval  of  the 
bright,  snappy  and  brilliantly  interesting 
farce,  which  enters  upon  its  fifth  and  last 
week  Sunday  evening.  December  31st. 
with  a  special  matinee  added  on  New 
Year's  Day.  Seldom  in  the  history  of 
San  Francisco  theatricals  has  a  farce  se- 
cured such  a  decided  grip  on  the  theatre- 
going  public  as  has  this  one.  The  mouth- 
to-mouth  advertising  of  the  delighted 
throngs  who  have  seen  it  are  no  doubt 
one  of  the  vital  reasons  for  its  prolonged 
success  in  our  midst.  The  final  perform- 
ance will  be  Saturday  evening,  January 
6th. 


COMING   TO   THE    CORT. 


of  the  young  ladies  of  this  company 
said  to  have  set  a  new  standard  of  U 
cinating  femininity  for  the  stage.  "E 
perience"  has  the  approval  of  the  clerf 
of  all  creeds  and  denominations.  It 
endorsed  by  the  Catholic  Theatre  mo\ 
ment  and  innumerable  sermons  ha 
been  preached  on  the  play  by  Protesta 
ministers  and  Rabbis  of  the  Hebrew  fail 
"Experience"  tells  in  ten  vivid  and  po 
erful  scenes  the  temptations  confrontii 
Youth — the  average  man  of  today,  wb 
he  leaves  home  and  goes  forth  into  t 
world  to  seek  fame  and  fortune.  Deligl 
ful  music  forms  an  attractive  feature 
this,  the  most  wonderful  play  in  Am* 
ica.  and  in  the  Golden  Cabaret  act  the 
is  a  complete  light  opera  chorus;  he 
all  the  newest  songs  are  heard  and  t 
latest  dances  are  given. 


Beginning  Monday  night,  January  Sth, 
George  V.  Hobart's  modern  morality  com- 
edy drama.  "Experience,"  commences  a 
two-weeks'  engagement  at  the  Cort  The- 
atre. There  will  be  bargain  matinees  on 
Wednesday  and  special  price  matinees  on 
Saturdays,  as  well  as  performances  each 
evening.  William  Elliott.  F.  Ray  Com- 
stock  and  Morris  Gest  will  send  to  San 
Francisco  the  famous  New  York-Boston 
"Experience"  organization  with  a  cast  of 
eighty-two  notable  players.     The  beauty 


-*v- 


MRS.   EDDY'S  SONG   RECITAL. 


Mrs.  Clarence  Eddy  gave  a  delightf 
song  recital  at  the  Emerson  Studios,  2 
Geary  Street,  on  Friday  afternoon.  E 
cember  15th.  She  was  in  excellent  vol 
and  sang  with  that  artistic  finesse  f 
which  she  is  so  well  and  favorab 
known.  She  was  assisted  by  George  vi 
Hagel,  cellist,  who  played  obligatos  at 
solos  in  a  manner  to  emphasize  his  t 


"Fair  and'  Warmer,"  Selwyn  and  Com- 
pany's production  of  Avery  Hopwood's 
farce  of  temperature  and   temperament, 


^jTS  THE  acceptance  of  a 
/^jL  painting  by  a  great  mu- 
seum is  proof  of  its  ex- 
cellence, so  the  use  of  a  piano 
by  a  great  artist  is  of  simil  ,r  | 
significance.     Only  a  super!) 
instrument — onlytlic  DaUh  n 
— can  meet  the  rcquircmcr  ; , 
of  DePachman,  Sembri( 
La  Forge,  Bachaus,  Al.-la, 
Scharwenka,     Brown,     Lc- 
vitzki,   Aniato,  and    m.-nv 
otJKTs  equally  as  fanmy-. 

Ask  for  The  Book 

of  the  Baldwin        'iih-    ' 


Sljp  Salbmht  ptattn  (Uomiiattg 


PACIFIC  COAST  MUSICAL  REVIEW 


Istic  faculties.  Both  as  to  beauty  of 
one  and  facility  of  technic  Mr.  von  Ha- 
el  passes  muster  as  one  of  the  ablest 
ellists  residing  in  San  Francisco.  The 
implcte  program  presented  on  this  oc- 
sion  was  as  follows:  (a)  Amour,  vlens 
.jer  (Saint-Saensl.  (Aria  from  Samson 
id  Delilah),  (h)  Separation  (P.  L.  Hill- 
iacherl.  icl  Separazione  (Sgambati). 
An  old  Italian  folk-songi.  (d)  I  Wept. 
leloved  (Georges  Hiiel.  Mrs.  Clarence 
;ddy;  (a)  Slumber  Song  iSquire),  (b) 
kotturno  (Borodinevon  Hagell,  (c)  Vi- 
ace  lOeorge  von  Hagell,  George  von 
agel;  (al  Morgen  Hymne  (Georg  Hen- 
.hel).'  (.Morning  Hymn),  (bl  Allersehen 
Itichard  Strauss),  (All  Souls'  Day),  ici 
ergehliches  Standchcn  IJ.  Brahms  i. 
The  Fruitless  Serenade),  (d)  Im  Herbst 
Robert  Franz).  (In  Autumn),  le)  Der 
Thniied  (Johannes  Brahms),  (The  Black- 
mith),  .Mrs.  Clarence  Eddy:  (ai  Nur  wer 
,ie  Sehnsucht  Kennt  ITschaikowsky ), 
[Those  Alone,  Who  Have  Yearned),  (bl 
oses  are  the  Rhymes  I  Wreathe  (Lilla 
irmond),  Mrs.  Clarence  Eddy.  Violon- 
eilo  obligato  by  Mr.  von  Hagel:  (a)  Call 
le  No  More  (Charles  Wakefield  Cad- 
lan).  (b)  The  Two  Lovers  (Homer  X. 
■.artletti.  (Dedicated  to  Mrs.  Clarence 
:ddy),  (c)  Long  Ago  (Edward  MacDow- 
11),  (d)  June  (Roger  Quitter),  (e)  Will 
■  the  Wisp  (Charles  Gilbert  Spross), 
Irs.   Clarence   Eddy. 

REOERICK  ZIMMERMAN'S  CONCERT 


Frederick  William  Zimmerman,  an  ex- 
erienced  and  well  known  tenor  of  Se- 
ttle, who  visited  San  Francisco  for  a 
?w  weeks,  gave  a  concert  for  the  benefit 
f  the  San  Francisco  Polyclinic  on  Fri- 
ay  evening,  December  22d.  Mr.  Zim- 
lerman  gave  evidences  of  having  mas- 
ked his  art,  being  particularly  efficient 
1  the  manner  of  expressing  artistic  sen- 
iinents.  His  diction  is  clear  and  concise, 
nd  he  sings  with  the  assurance  of  the 
xperienced  artist.  His  voice  is  a  tenor 
r  a  rather  robust  cjuality,  being  sonorous 
nd  rich  in  the  low  tones  and  clear  in 
;ie  high  tones.  While  there  is  no  ques- 
lon  in  our  mind  that  Mr.  Zimmerman's 
oice  used  to  be  much  clearer  and  more 
liant  than  it  w-as  on  this  occasion,  he 
till  sings  with  sufficient  unction  to  make 
is  Interpretations  interesting  and  pleas- 
rable. 

Mr.  Zimmerman  was  ably  assisted  by 
rof.  Sigismondo  Martinez,  a  musician  of 
le  highest  attainments.  Both  as  accom- 
anist  and  composer  Mr.  Martinez  proved 
imself  competent.  As  accompanist  he 
layed  with  splendid  adherance  to  musi- 
lanly  expression,  and  as  composer,  in  his 
3ng,  "Shall  I  Compare  Thee  to  a  Sum- 
ler  Day?"  he  gave  evidences  of  original 
leas  and  an  easy  flow  of  melody.  The 
rogram,  which  was  published  in  a  pre- 
ious  issue  of  this  paper,  was  interesting 
nd  varied. 


Miss  Frieda  C.  Nor  presented  six 
oung  pupils  in  a  piano  recital  on  Satur- 
ay  afternoon.  December  9th.  at  her 
ome  in  Oakland.  About  forty  friends 
ajoyed  this  studio  affair  and  the  little 
iris  showed  talent  and  good  work  in 
leir  numbers.  They  played:  Jolly 
.'orkman.  Dance  Lightly.  Sleep  Song. 
ock  a  bye  Baby,  Song  of  the  Armorer 
jaynoD,  AJyce  Kiernan:  The  Trombone 
olo.  The  Guitar  Serenade  (Gaynor), 
nchantment  (Paldil,  Helen  Koch:  But- 
■rfly  (Martin),  Waltz  in  G  (Reinhold), 
t  the  Carnival  (Williams).  Leonore 
'Brien;  Dances  —  St.  Denis  Mazurka, 
lyrlle  and  Lucile  Ganahl;  Skirt  Dance, 
ucile  Ganahl:  Furious  Story  I  Heller), 
he  March  of  the  Woods  (Paldi),  Ziska 
Polish  Dance),  (Brown),  Louisa  Berry- 
lan);  Goblins'  Frolic  (Heller),  The 
wallow  (Burgmuller),  The  Butterfly 
Merkel),  Myrtle  Ganahl:  Poupee  Val- 
inte  (Poldini),  Pizzicato  (Delibes),  Ruth 
tiller;  Dances— The  Heart  of  a  Rose, 
ittle  Robin  Redbreast,  Lucile  Ganahl. 


The  Pasmore  System 
ofVocal  Technic 

IKVEI.OPS!  Endiirliie  beauty  of  tone; 
ull  power  n-lthoiit  forciujir  and  tvitliout 
i"«  of  qnality;  dellcaey  without  weak- 
enitj  eomiiletc  ranee  without  muneular  ef- 
iirt;  pcrfeet  intonation. 

Rmidenee  Studio:  1470  IVoHhiugton  near 
lyde.    Phone   Pranliiln   830. 

Con.sulattion  by  appointment.  Free  con- 
ultatlons  on  Thursday  2 — 3:  7—8  p.  m. 
akland  Wednesdays.  2039  Webster  street. 

SIC.NOR  F.  A\-EDA>0,  Baritone 
MME.  STEI.I^A  BEST,  Mezr.o-Cuntralto 
Voiee  Plaeiog  and  Coaehin^  a  Speeialty. 


^ 


Effa  Ellis  Perfield 

pi;d.\gogy 

Based  on  Inner-Feeling. 
Reasonlnganduiills.  teach- 
es teachers  how  to  teach. 

I.oeal  Normal  Teacher 

MISS    JOV    .VOIILE 

14L*-I  Goueh  Street 

San  FrauelNco 


Effa  Ellii  Perfield  Mdii'c  School 


Henry  L.  Perry,  Bass 

CO.VCEIIT — OR.VTt>Hlt» 

Director,  Fir«t  ConKreKntiounl   Church, 

.•tofolBt,     Temiile     l':inunu-.|':l 

Vocal   Instruction   by  Appointment   Only 
Studio:  1004  Kohler  .1  Chnae  nuilding 

Giuseppe  Jollain 

VIOLIN  TEACHER 
Studio:     37,'i    Sutter    St.      Phone    Kearny 
::ii:!7.        Itcsldeucc      I'lioiie      Pro»i.cct      4X7«. 
\nlliihJ>>    f.ir   I  c.iiccrlK.      Address    Studio. 

Jack  Edward  Hillman 

Baritone 

studio:  Kohler  *  thane  Bide-  Phone 
Kearny  ,'.4.'i4.  Rexidence  110  Frederick  St. 
Phone   l*ark   411)H7. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  &  Chaae  Bldg,        Sau  Francisco 

Phone:    Kearny    54S4. 

Paul  Steindorff 

OH.\TORIO — CONCERT — OPER.V 

In    All    Lnneuaeex 

.->30:  Broadway,  Oakland 

Sau   Prancinco   Studio,  German   House 

By    Appointment    Only 

CECIL  FANNING 


Available     on     the     Paeiac     Coast     Pro 
.^larch    20    to    Ifoy    1,    lOld.    .Addreds;    I.. 
Behvnicr,    Suite    705    Auditorium     Buildin 


LION  GOLDWASSER 

!SOI.(»    Vini.IMST 

ISRAEL  SELIGMAN 

SOI.O   PIAMST 

OrndiinfeH.  Iniperinl  Con«ervn4orv. 
r«>tr»Kriul.  Stiiilio:  Itootn  1007.  Koh- 
ler A   fhiise    IINle.    Tel.   Mnrket   4ir.r. 


PELZ  MUSIC  STUDIO 

VIOLI.V,   PI.\,\t>,   COK.XET,   ETC. 

lli.17  Saernmento  St.     Phone  Franklin  SSStJ 

S.  P.  Chronicle,  Aug..  1915:  "Pelz  and  his 

band  are  fllling  a  remaiKable  eng.  at   the 

P.  P.  1.  E.;  besides  being  a  mag.  leader  of 

force,    holds    large    audience;    has 


rned  wide  popularity 


Howard  E.  Pratt,  Tenor 

Teacher  of  Singing 

Cniiductor  Simla  Hnna  Choral  Society, 
C'borfKter  Sf,  John's  Pre«.  Church.  Berk. 
a:tO  HlHt   St.,  Oakluud.  Tel.  LakeHifle  710 


FLABIO 

RAVENA 

1)11  VII  \ 

IK     Ti:\OH 

.-.111    Tw,.|ilj-«,.>e 

St.  T.l.  PUduiont  4SID3 

\MiilaMe  1" 

HERMAN 

MARTONNE 

lor  Recitals,   El 

Hemhlo,  Iiistruotiou 

Address:  77.->  Bush  S 

t.     Phone  Douglns  I17I 

■  *  Chaae  Bldi;.'    Phone  Ke 


C  A.SE  Teacher  of  Singing 

1004  Koliler  A  Ciiase  IUd«.  Fridavs.  Re.s. 
Studio:  2.-.II  <  hnnniiiK  "nv,  llerkeley. 
Phone   llerkele?    ;;i:;i  J. 

Johanna  Kristoffy 

Vli:\.\ESE  PRIM.l  DO.WA 
ThorouKh   Vocal   and   Dramatic  Training, 
Oiicrn  and  Concert  Repertoire.    1300  Wasb- 
inetou  Street.    Phone  Franklin  1721. 


I'lanu  Teachers   liii>e   I k   Learned   to   Rely   l|ion 

THE  SUMMY  EDITION 

.Vs   a   t^ROM'INfi    i.lliriiry   of  Teaching    >Intcrial    ExprcMsioK    >ioderu    Educational 

IDEAI.S.      A    III:  VI,   (  ontrlbution    tu   Child   Eduenllou 

Published  by  the  Claytoii  F.  fumtny  Co.,  Chicago,  and  sold  by 

HENRY  GROBE 

i:i.--l.-.:i  l\enru.%    Mrcet   in   II, e  si„re  of  «  iL.v   II.    \lleu  t  iim|inny 

Si.  otw  Compl.l.  C.l.lojol  Sumnr  Edil.oi..     Ait  lor  THE  STUDY-SERVICE  SHEET.     FURNISHED  FREE. 


Mrs.  Carroll  Nicholson         F.    G.  ScHiller 


CO,\TR.\LTO 
Teacher  of  SlUKlne.     32  l.oretta  .Wenue 
Piedmont.    Tel.  Piedmont  SIM.  .Mon..  iiohlei 
•V;    (base    BIdK..    S.   K.   Tel.   Kearny    54.',4. 

Theodore  Widmer 


Mrs.  A.  F.  Bridge 

TEACHER   OP    SINGING 
Studio:  11)30  Scott  St.      Phone  Fillmore  ISDl 

Mme.  Isabelle  Marks 

CO>TU,*LTO 

Voice      Culture.        Suite     "C"      Kohler     Sl 

Chnnr    nulldlnc      Telephone:    Kearny    r>4.'>4. 

FRANK  A.WICKMAN,  Pianist 

Studios:  2C,0H  Tledmont  Avenue.  Tele- 
phone Derkelej  7674;  Snn  Frnnclsco,  Room 
IJ02  Kohler  &  Chawe  Bldc-,  Tel.  Kearny  S4S-I 

MARY  BEIRNHOFER 

Ct^LOR ATrilA    SOPRANO 
Appearlnc     at      lendlne      German      Opera 


ALMA  SCHMIDT- KENNEDY 


ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorura.  Paris 

Orunn.    IMnoo.    Harmony.    Counter    Point. 

Studio:      Vrrillaea    Musical    Collese.      Res.: 

i:iS  EiKhth   .\ve..  S.  F.       I'hone  I'aclflc  5741). 

ANIL  DEER  STUDIO 

42S  riLLMOHE  STRF.KT 

Studio    Tel.     Market    HOOl;    Reiildence    Tel. 

Mlswlou  2«7N.       lly  Appointment  Only. 

MME.  M.  E.  VINCENT 

VOICE   STUDIO 
Phone   Kearny  r>4n4.  Res.  Fillmore  4322 

Evelyn  Sresovich-Ware 

I'lAMST — AC<OMl»AMST 


MAR.Y  CARRICR 

PIANIST 

A<nllnble    for    Concerts   and    Recitals 

Studio:   lar.s   Fell    St.  Phone   West   771IS 

MAR.CELLE    DE    JOURNEL 

ME/./.O  SOPH  \NI) 

Puiiil   of   (  alve.       liciuber  of   i'aris   Grand 

llliern   I  ompany.     Will   (  oacli   In   Reiicrloirc 

of    French     Sours    ai .era.        Hesldcoee 

Studio:     1120  Taylor  -I.  Tel.   Frnnklin   7.".7. 

Joseph  George  Jacobson 


R.ose    Relda    Cailleau 

SOPR \NO 

Opera    Comiuue.    Paris 

Studio:     11171     Sacrnmeulo     Slreel 

Phone   Frnnklin   lur.2 

SIR    HENRY    HEYMAN 


i:t4    Spruce    Street.         Phoue:    Fillmore    ■■:{ 
PIANO.    TIIKORY.    COMPOSITION 

JOHN  AV.  METCALF 


Fickenscher  Studios 

Sisa  Grove  St.,  San  Frnnclsco:  Mondays 
and  Thursdays:  Phone  Pnrk  7404.  20.15 
Webster  St..  Berkeley;   Phone   Berk.  4001. 

FANNIE  BAILEY-SCOTT 


el.  Berk,  2S3 


Geo.  Stewart  McManus  pianist 

47  G\FF\K\  III  II. DING.  370  Sutter  St.. 
S.  F.  Phone  Kearny  543S.  Res.  2300  Leav- 
cnivorth    St.      Phone    Prospect    5430. 

Frederick  Matirer 

Teacher  of  PInuo  nod  Harmony.  Ensem- 
ble, Coachinu.  Studio:  1720  I.e  Roy  .\ve., 
Berkeley.     Phone  Berkeley  530. 


lalifornlo   -t 


EMILIE  NELSON,  Soprano 


MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  I  nitnrinn  (  hurch, 
and  Temple  ICinoiiu  El.  \  ocnl  Instruction, 
toncert    Work.      2.-|l).-.   I  lay    St.      West    4S00. 

ERNST  WILHELMY 

Correct  Interpretation  of  German  Lied, 
Drama  and  Poetry,     studio:  GalTuey  Dlde., 

370  Sutter  St.     Tel.  Fillmore  027. 

Mme.  M.  Tromboni 

VOICE     INTERPRET  ATI  ON 

Kohler  A  Chawe   IIUk.       Phone  Kenrny  r,4T,4 

Mary  Alverta  Morse 


Res.  Studio: 


2110   Scott   SI 


ARTISTS'   DIRECTORY 


MISS  ESTHER   HJELTE 

.597  Fairmont  Ave..  Oak.      Tel.  Pied.  3043 
MISS  ALBERTA   LIVERNASH 

1S76  Fifteentli  St.,  S.  F.    Phone  Park  4747 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

LOUIS   FELIX   RAYNAUD 

7S9  Buena  Vista  Ave.        Phone  Park  2193 

EDWARD    FABER    SCHNEIDER 

Bohemian  Cluh San  Francisco 

MISS  ADA  CLEMENT 

.3134  Clay  St. Plione  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  GRACE  GAMBLE 

3408  Geary  Street  Phone  Pacific  S566 


MRS.    RICHARD    REES 

■Sl.i    r.rove    Street  Tel.    Park    5175 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 


E.   STANDARD   THOMAS 

La  Loma.  Berk.  Tel.  Berkeley  1086 

LUCIA     DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  S56  J 


ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building.  S.  F. 

DRAtl ATIC   Cl'LTl'RE 


Subsiribe    for     Pacific    Coast     M'jslcal 
Review      $2.00  per  year  in  advance. 


PACIFIC  COAST  MUSICAL  REVIEW 


PRE-EMINENT  IN  TONE 

/After  all,  tone  is  the  ultimate  measure  of  piano  value.  The  KNABE  is  noted  the 
world  over  for  the  perfection  of  it's  tonal  qualities.  This  is  the  chief  reason  why  it  is 
used  and  endorsed  by  the  greatest  living  musicians — Leopold  Gowdowsky,  Theodore 
Leschetizky,  C.  S.  Saint-Saens,  Bloomfield  Zeisler,  Mark  Hambourne,  Leo  Ornstein 
and  a  host  of  others. 


"The   World's  Best  Pia. 


The  KNABE  IS  the   first  choice  of  discriminating  buyers.     In  Tone,   Material,  Construction,  workmanship  and 
beauty  of  finish  it  dominates  the  field. 

We  invite  your  inspection  of  the  piano  in  a  variety  of  styles.      There  is  but  one  grade — The  Best. 


San  Francisco 
Kohler  &  Chase  Bldg.,  26  O'Farrell  St. 


Oakland 
535  I4th  Street,  0pp.  Capwells 


Tickets  on  Sale  for  all  L,eading  Concerts 


FEAST   OF   ST.   CECILIA    AT    NOTRE    DAME. 

Excellent    Program    of    Harp,    Piano,    Violin    and    Vocal 

Numbers    Rendered    by    Pupils    of    the 

Sisters  in  San  Jose. 

The  annual  program  of  music  by  students  of  Notre 
Dame  College  of  Music  in  honor  of  Saint  Celilia  pro- 
vides a  fund  of  interesting  speculation,  for  amidst  the 
large  grours  of  young  performers  is  the  unmatured  tal- 
ent that  later  will  emulate  the  fine  achievements  of 
illustrious  alumnae.  Judging  by  the  performance  at  the 
recent  festival  the  students  will  fully  maintain  the 
high  tradition  of  the  College.  And  that  is  saying  a  great 
deal,  for  the  loss  of  such  brilliant  students  as  Miss 
Beatrix  Mix  and  Miss  Eileen  Costello  is  not  easily  re- 
placed. 

The  fine  auditorium  presented  a  rare  feast  for  the  eye. 
The  graceful  Madonna  statue,  amidst  a  group  of  tower- 
ing palms  and  bathed  in  the  hues  of  delicate  red  thrown 
from  the  headlights,  was  surrounded  by  clusters  of  white 
chrysanthemums  arranged  here  and  there  around  the 
pianos  and  harps.  The  whole  picture,  set  in  its  frame 
of  golden  proscenium  and  balustrade,  was  in  every  way 
worthy  of  the  patron  saint  of  music. 

The  pupils  were  seated  in  opposite  banks  beneath  the 
platform,  and  on  the  cross  benches  at  the  end  of  the 
broad  aisle  were  the  fathers  and  many  friends  and  pa- 
rents of  the  students. 

A  very  welcome  feature  of  the  program  was  the 
greater  prominence  accorded  the  violin.  Last  year,  tal- 
ent leaned  strongly  to  the  harp  and  piano,  leaving  the 
violin  in  some  obscurity;  but  now  two  young  violin  play- 
ers have  qualified  for  violin  solo  work.  One  of  them 
is  Yvonne  Mitchell.  We  heard  her  play  last  year  on 
the  same  occasion,  playing — was  it  an  air  of  Massenet's? 
She  bowed  well,  drew  out  an  exquisite  tone,  and  showed 
all  the  improvement  we  expected  of  her.  She  knows 
how  to  coax  the  tone  from  the  instrument  as  very  few 
young  players  do.  and  handled  some  very  exacting  pas- 
sages with  confidence  a.nd  ease  in  the  difficult  "Scene 
de  Ballet." 

EUie  Edwards,  the  other  violinist,  we  had  not  heard 
before.  She  made  an  excellent  impression,  and  though 
she  lacks  a  certain  subtlety  of  interpretation  which  Miss 
Mitchell  is  beginning  to  understand,  her  strong  bowing 
and  good  intonation  in  De  Beriot's  difficult  extrava- 
ganza encourage  very  high  expectations. 

The  orchestra's  rendering  of  Von  Weber's  ever  green 
Invitation 'to  the  Dance  was  remarkable,  not  so  much 
for  the  precision — for  the  rapid  passages  impose  too 
severe  a  test  upon  an  undirected  orchestra  however  well 
trained — but  for  the  good  bowing  throughout  the  com- 
bination, which  produced  a  solid  weight  of  tone  as  pleas- 
ant as  it  was  convincir-g.  Evidently  there  is  a  large 
number  of  young  rlayers  coming  up,  trained  along  the 


same  methods  as  th"  two  soloists,  and  the  result  was 
striking  and  uncommon.  The  grouping  of  the  players 
on  the  platform  was  again  one  of  the  pleasing  features 
of  the  number  and  the  rapidity  and  orderliness  of  the 
change  from  one  number  to  the  next  was,  as  usual,  ex- 
emplary. 

A  very  unique  and  pleasing  number  was  the  Trio  for 
Violin,  Harp  and  'Cello,  played  by  the  three  King  sis-, 
ters,  Dorothy.  Marguerite  and  Alice,  respectively.  It 
was  a  sweet,  pathetic  melody  requiring  much  expres- 
sion, and  was  well  executed.  Marguerite  has  been  mak- 
ing rapid  strides  on  the  harp  since  first  we  heard  her. 
She  showed  considerable  skill  in  the  intricate  passages 
of  Thomas'  concert  piece,  and  when  she  has  developed 
the  power  of  bringing  a  larger  volume  of  tone  out  of  her 
instrument,  she  will  make  an  excellent  concert  player. 
Marguerite  Matheu  showed  unusual  confidence  for  one 
so  young.  She  idayed  Posse's  Gavotte  very  prettily  arid 
joined  Marguerite  King  in  a  duo  which  both  rendered 
well  in  sympathy  with  each  other.  The  harp  is  never 
long  silent  at  the  Notre  Dame  exercises  and  this  year 
it  maintains  its  unique  priority. 

Madeleine  Sterling  had  the  difficult  task  of  following 
exceptional  performers  on  the  piano,  but  her  handling 
of  Sarasate's  Zigeunerweisen  showed  her  equal  to  the 
occasion.  She  maintained  a  brilliance  in  the  rapid  pas- 
sages of  the  "Friska"  movement  which  points  to  good 
teaching  and  a  musicianly  conception  of  the  composition. 

The  powerful  chords  in  which  Elizabeth  Gallimore 
and  Marjorie  Booth  rolled  out  the  opening  march  of 
the  Mozart  selection  in  their  piano  duet  were  very  re- 
freshing and  the  popular  airs  of  the  "Enchanted  Flute" 
.  opera  that  followed,  interwoven  with  all  the  filigree 
adornments,  made  a  very  interesting  number,  while  the 
Koenig  March,  played  on  two  pianos  by  these  two  stu- 
dents, and  Frances  Kane  and  Elaine  Chapin,  provided  a 
vigorous  and  enlivening  introduction. 

The  singing  of  the  chorus,  neatly  grouped  on  the  plat- 
form and  steps,  was  remarkable  for  its  vigor  and  breadth 
of  tone.  The  voices  came  in  flush  with  the  beat  and 
produced  a  fine  volume  of  tone.  Their  festal  greeting 
was  a  piece  of  remarkably  fine  training.  Angela  Smith 
rendered  her  solo  work  in  a  very  pleasing  voice  and 
with  a  fine  notion  of  poise.  With  Rose  Vollmer.  Ruth 
Grim  and  Frances  Kane,  she  joined  in  a  pathetic  quar- 
tet, "Resignation,"  tenderly  sung,  and  with  Ruth  Grim 
undertook  the  solo  work  in  a  beautiful  "Ave  Maria"  by 
Milliard. 

At  the  close  of  the  program.  Father  Joseph  Sasid.  S.  J., 
of  the  Los  Gatos  Novitiate,  made  an  amusing  little 
speech  of  appreciation  for  the  good  work  done  by  tlie 
students.  He  thought  that  nothing  approached  the  joys 
of  heaven  more  than  listening  to  good  music  here,  and 
added  that  although  his  highest  musical  qualification 
from  an  executive  standpoint  was  to  operate  the  pump- 
ing apparatus  of  an  organ,  yet  he  was  capable  of  ap- 
preciating the  excellent  work  of  the  clever  young  artists. 


Following  is  the  program  in  full:  Leonard — Koeni 
Marche.  First  Piano  —  Elizabeth  Gallimore,  Marjori 
Booth.  Second  Piano — Frances  Kane.  Elaine  Chapin 
Selected — Festal  Greeting  to  Saint  Cecilia,  Solfeggi 
Classes,  Piano  Accompanists — Marguerite  King.  Elain 
Chapin;  Posse — Gavotte,  Harp  Solo — Marguerite  Mall 
eu;  De  Beriot — Concerto.  Op.  104.  Violin  Solo— Ellie  Ec 
wards.  Piano  —  Marjorie  Booth;  Parish-Alvars — (  Har 
Duo  I  Concert  Fantasia,  Op.  74,  First  Harp — Marguerit 
King.  'IS.  Second  Harp — Marguerite  Matheu:  Roma-  : 
(Vocal  Quartet)  Resignation.  Angela  Smith.  Rose  Vol 
n-er.  Frances  Kane.  Ruth  Grim.  Harp  Accompanist- 
Marguerite  King.  '18;  De  Beriot — Scene  de  Ballet.  0[ 
100.  Violin  Solo—Yvonne  Mitchell,  'IS.  Piano — Madelein 
Sterling;  Lee — Trio  for  Violin.  Harp,  and  'Cello.  Violin- 
Dorothy  King. Harp — Marguerite  King,  'IS.  'Cello — Alic 
King;Mozart — (Piano  Duo)  La  Flute  Enchantee.  Firs 
Piano  —  Elizabeth  Gallimore,  Second  Piano  —  Marjori 
Booth;  Thomas — Concert  Piece  for  Solo  Harp.  Mai 
guerite  King.  'IS;  De  Sarasate — Zigeunerweisen.  Op.  2t 
Piano  Solo — Madeleine  Sterling;  Millard — Ave  Marii 
Semi-chorus  and  Solo  and  Duet — Angela  Smith,  Rut 
Grim.  Piano  Accompanist — Marjorie  Booth;  Von  Webe 
— Aufforderung  zum  Tanz,  Op.  65,  Notre  Dame  CoUeg 
Orchestra,  First  Violins — Yvonne  Mitchell.  'IS,  Rose  Vol 
mer,  Monica  Sheridan,  Julia  Gotelli,  EUie  Edwards,  Mj 
rie  Costello,  Dorothy  King,  Elizabeth  Gallimore.  Secon 
Violins  —  Isabel  Camarillo,  Violet  Bulmore.  Marjori 
Booth,  Marie  Reilly,  Virginia  Matheu,  Third  Violins- 
Genevieve  Nicholson.  Celestine  Bunsow.  Alice  Reilb 
'Cello  —  Alice  King.  Organ  —  Marguerite  King.  Piano - 
Madeleine  Sterling. 
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The  Art  of  ^lu^liis — Diction 
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Ashley  Pettis 
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Studio:  818  Grove  St.  San  Francisco 
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IIJINSKY  HEADS  ALL-STAR  BALLET,  ASSISTED  BY  FINE  ORCHESTRA 

iaghileff's  Ballet  Russe  Proves  to  be  Ideal  Organization  of  High  Class  Terpsichorean  Virtuosi,  and  Orchestra,  Under  the  Direction 
of  Pierre  Monteux,  Adds  Greatly  to  the  Splendid  Musical  Ensemble.    Scenery  and  Costumes  are  Works  of  Exquisite  Art. 


By  ALFRED  METZGER 


The  Valencia  Theatre  presented  a  bril- 
nt  scene  on  Tuesday  evening.  January 
'.  wflen  Diaghileff" s  Ballet  Russe  opened 

engagement  extending  over  five  even- 
;  performances  and  one  matinee.  Just 
fore  writing  this  review.  Manager  Will. 

Greenbaum  informed  us  that  an  extra 
rformance  will  be  given  on  Monday 
ening,  January  Slh.  owing  to  the  fact 
it  the  company  had  a  day  to  spare  be- 
-e  beginning  its  Oakland  engagement. 
lis  opening  performance  at  the  Valen 
;  Theatre  last  Tuesday  appeared  to  be 

re  of  an  operatic  premiere  than  a  bal- 

debut,  for  the  audience  exhibited  all 
i  well  known  signs  of  the  first  night 
era  assemblage.  Both  society  and  mu- 
■al  colony  were  represented  by  their 
>8t  representative  elements,  and  the 
lies  were  elegantly  gowned.  It  was  in 
ery  way  a  gala  night. 
Ballets,  such  as  the  Ballet  Russe  pre- 
Bt8,  should  be  regarded  from  the  en- 
mble  standpoint  rather  than  from  in- 
ridual  effort.  In  order  to  create  an  en- 
mble  of  satisfactory  proportions  ever>- 
it  in  the  company  must  be  of  a  high 
Lss  artistic  quality.  Without  such  efh- 
!ncy  no  unity  in  action  is  possible.  And 
this  particular  uniformity  of  action  the 
a,ghile^  Ballet  Russe  is  conforming  to 

the  principles  of  grace  and  rhythmic 
etry.  The  ballets  included  on  the  first 
jht's  program  were:  Till  Eulenspie- 
i.  Les  Papillons.  La  Princess  Enchan- 
;.  and  Scheherazade.  The  first  named 
.3  rather  a  pantomimic  comedy  which 
i'dominated  in  mimicry  and  histrionic 
:.  and  wherein  the  performers  had  not 
ich  opportunity  to  show  their  terpsi- 
orean  virtuosity.  From  the  standpoint 
mimic  interpretation  this  work  was  in- 
ed  a  most  enjoyable  performance,  ev- 
f  one  of  the  participants  revealing 
)re  than  ordinary  efficiency,  and  the 
:t  that  the  comedy  as  well  as  tragedy 
the  ballet  were  punctuated  with  realis- 

eflfect  revealed  extraordinary  versa- 
ity.  Scenery  and  costumes,  both  from 
i  picturesque  and  historic  standpoint. 
>ved  thoroughly  satisfactory. 

rhe  performance  of  Les  Papillons  dem- 
9trated  exceeding  grace  and  limpidity 
motion,  and  those  entrusted  with  the 
iponsibilily  of  giving  visible  expression 
this  delightful  terpsichorean  spectacle 
>uglit  to  their  tasks  every  element  of 
htness  and  undulating  grace  which  the 
rformance  required.  It  was  a  feast  for 
i  eye.  even  the  color  schemes  of  cos- 
nes  and  scenery  forming  a  part  of  the 
3emble. 

La  Princess  Enchantee  gave  both  Ni- 
aky  and  Lopokova  their  opportunity  to 
jve  that  the  praises  that  preceded  their 
■ival  here  were  justified.  One  of  the 
'fit  delightful  features  of  this  ballet 
upany  is  the  care  taken  by  the  man- 
?ment  to  avoid  the  bad  custom  of  the 
r  system.  In  the  advance  notices,  the 
^■ertisements.  and  in  the  programs  no 
tnes  are  given  prominence  over  others. 
ch  artist  is  simply  the  member  of  an 
tire  company.  Xevertheless.  the  audi- 
?e  was  quick  to  select  the  soloists  of 
rit,  and.  without  desiring  to  reflect 
on  other  members  in  the  cast,  we  dare 
f  that  Nijinsky  and  Lopokova  stood 
I  as  the  pre-eminent  virtuosi  of  their 

\Ve  do  not  believe  in  comparisons,  so 
will  not  compare  Nijinsky  with  Mord- 
i.  However,  since  the  latter  appeared 
this  city  on  the  same  stage,  no  male 
ncer  could  possibly^  be  regarded  in  the 
me  class    with    him.,    Nijinsky   is   the 


first  artist  who  may  be  mentioned  in  the 
same  breath.  From  the  standpoint  of 
versatility  we  consider  Nijinsky  the  su- 
perior of  the  two  dancers.  Virility,  mas- 
culinity, endurance  and  grace  are  the 
predominating  features  of  this  remark- 
able genius"  performance.  His  technique 
is  simply  superb  and  matchless,  as  far  as 
we  know.  Most  male  dancers  exhibit  a 
certain  element  of  effeminacy  that  is  not 
always  pleasing  to  behold;  but  Nijinsky 
is.  most  of  all,  masculine,  for  behind  his 
grace,  his  limpidity  and  lightness  of  toe, 
there  exists  a  hidden  force  and  power 
that  involuntarily  imposes  itself  upon 
your  consciousness.  His  mimicry  is  also 
excellent,  and  both  in  the  comedy  and 
dramatic  element  of  his  performance  his 


interpretation    is    almost    vocal    in    real- 
ism.   He  is  a  genius  of  the  first  rank. 

Lydia  Lopokova  is  what  might  be  re- 
garded as  a  lyric  dancer,  in  contrast  to 
the  type  to  which  Pavlowa  belongs,  name- 
ly, the  dramatic  dancer.  In  other  words, 
we  should  class  Lopokova  with  Adeline 
Genee  and  her  school  rather  than  with 
Pavlowa  and  her  type.  Her  personality 
is  decidedly  charming,  and  prejudices  one 
in  her  favor  even  before  one  has  the  op- 
portunity to  admire  her  work.  She  is 
exceedingly  light  on  her  feet,  never  of- 
fends during  the  most  difficult  acrobatic 
phases  of  her  performances,  and  her 
graceful  movements  correspond  delight- 
fully with  the  music  which  sets  the  pace 
for   her   interpretations.      She    is   one   of 


the  most  accomplished  and  most  gifted 
artists  of  her  line  whom  we  have  had  the 
pleasure  to  observe,  and  she  has  a  right 
to  be  placed  in  such  illustrious  company 
as  Nijinsky. 

The  final  Ballet  of  the  first  night's  pro- 
gram was  Scheherazade,  which  really 
must  be  considered  only  from  the  stand- 
point of  the  ensemble.  Each  member  of 
the  cast  dovetailed  splendidly  with  the 
other,  and  the  rather  barbaric  vigor  of 
the  work  was  given  a  realistic  picturiza- 
tion.  And  yet  there  was  nothing  offen- 
sive about  the  performance.  The  rough 
spots  were  softened  by  means  of  superb 
artistic  interpretation,  and  the  story  was 
made  vivid,  not  only  by  means  of  panto- 
mimic and  terpsichorean  art.  but  equally 
so  by  reason  of  expressive  mimicry.  Cos- 
tumes and  scenery  were  such  as  to  leave 
nothing  to  the  imagination  regarding  the 
historic  part  of  the  performance.  It  was 
indeed  an  elegant  and  impressive  spec- 
tacle. 

We  have  left  the  musical  part  of  the 
performance  to  the  last,  not  because  we 
think  it  less  important,  but  only  because 
the  ballet  actually  presents  the  leading 
element.  The  orchestra  is  complete  in 
ever>-  respect  and  is  comprised  of  able 
and  efficient  musicians.  The  various  solo 
parts  of  the  musical  settings  were  splen- 
didly interpreted,  reed  and  brass  sec- 
tions giving  particularly  fine  accounts  of 
themselves.  Pierre  Monteux,  under  whose 
direction  the  orchestra  played  a  sym- 
phonic entre-act.  had  fine  control  of  his 
musicians  and  proved  to  understand  his 
work.  The  orchestra  really  deserves 
more  praise  because  of  its  vigor  and  de- 
cision as  well  as  uniformity  of  attack, 
than  any  delicacy  in  shading.  But  since 
the  entire  performance  was  essentially 
dramatic  this  feature  of  the  organization 
was  no  doubt  necessitated  by  the  charac- 
ter of  the  works. 

The  entire  ballet  is  well  worth  seeing, 
and  since  it  must  be  regarded  as  by  far 
the  finest  organization  that  has  visited 
San  Francisco  (we  speak  now  from  the 
standpoint  of  ensemble).  $5  is  not  too 
much  to  pay.  provided  you  can  afford  to 
do  so.  As  long  as  one  ia  willing  to  pay 
large  sums  for  instruction,  provided  the 
teacher  is  competent,  so  long  will  it  be 
justifiable  to  pay  large  sums  for  perform- 
ances that  stand  alone  in  excellence.  Ev- 
ery claim  made  for  this  organization  has 
been  justified  by  the  facts. 


LAST  DAYS  OF  THE  BALLET  RUSSE. 


jui.iA  crs.p 

The   Superb   Mezzo-Soprano   Who  Will   Give   Conoertn   at    Scottlith   Rite   Hali    Suoday 
AfteroooD,  JaDuar>-  14.  ThorHday  Xlght,  Janaary  38  and  Saturday  After- 
noon, January  20,  in  .\ddltion  to  Appearing  as  SoloiHt  at  the  Tvro 
Symphony   Concerls   nf  the   19th   and   21»t 


The  Diaghileff  Ballet  Russ.  unquestion- 
ably the  greatest  organization  ever 
brought  to  this  city,  makes  some  inter- 
esting announcements  for  its  farewell 
performances.  This  Saturday  afternoon 
the  program  will  consist  of  Scheherazade, 
with  the  great  Nijinsky  in  this  role  for 
the  first  time  here;  the  first  and  only  per- 
formance of  La  Spectre  de  la  Rose,  in 
which  Nijinsky  is  said  to  be  absolutely 
supreme;  Schumann's  Papillon,  with  Lo- 
pokova and  Gavrilow,  and  the  dances 
from  Prince  Igor,  with  Mile.  Pflanz,  one 
of  the  most  charming  members  of  the 
company,  and  X.  Zvrew.  Saturday  night's 
offering  will  include  Les  Sylphides.  with 
Nijinsky.  Carnaval,  and  the  stunning 
Egyptian  ballet,  Cleopatra. 
•  An  extra  gala  performance  is  an- 
nounced for  next  Monday  night.  January 
8th.  on  account  of  the  wonderful  receiv- 

(Continued  on  Page  6,  CoL  1) 


PACIFIC  COAST  MUSICAL  REVIEW 


S  TE  I  N  W  A  Y 


jV/FASTER  musicians,  past  and  present,  have 
achieved  their  greatest  success  upon  Steinway 
Pianos.  The  Steinway  of  half  a  century  ago  was 
the  preferred  instrument  of  the  "maestro,"  because 
of  its  mechanical  perfection  and  its  melodious  sweet- 
ness, sonority  and  power  of  tone.  The  Steinway  of 
today  is  an  even  greater  musical  marvel  —  every 
Steinway  Piano  is  a  Steinway  in  all  the  attributes 
implied  by  the  name. 


We  carry  everything  in  (he  musical  line — not  only  Steinway  "Pianos  hut  other  pianos  of  satisfactory 
musical  worth.  Pianola  Pianos,  jieolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


ShermanlMay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


Georgiana  Strauss 

MEZZO   SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  IVlrs.  G.  G.  Moseley,  Manager,  Redlands,  Gal. 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER  CONCERT  OPERA  ORATORIO 

TONE   PRODUCTION 

Ten  Ye.ti  Teror  Sololsl  of  Jl.  Bariholom.w'.  Church  of  New  Yoil  Cily 
Solo  AtUil  with  Wormier  anJ  C.ncir.r..lr  Mu.rc  FeilivJ, 
Soloist  with  the  Handel  and  Haydn  Society  of  Boiton 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Sluilio:  2,s3a  Jiiekxau  Streel.  IMioiie  West  457 

ny    Aiinuiiitmeut    Ouly. 


Miss  Elizabeth  Westgate  Notre  Dame  College  of  Music 


First   Presbjtciinn    Olmreli,    Alnm 

PiauiMt  of  Califuriiin  Trio 

Home   Studio:   1117   Parii    St..  Alamedn.    Tel. 

Oul^ltuitl     Studio:     (TliursdnyH),     MifsH     >Ierri 

tJUtt  ^laripoMn  Avenue.     Teleiilione  Piedn 

edn 

AIn 
tout 

NKW    SONGS 

BERINGER  CONSERVATORY 


OF  MUSIC 


MeAlllnter.    Film 


ROSCOE     WTARREN  LUCY.  Piam.t  and  TeKl 

Will  nresriil  a  Normal  Cou^^e  <o  leuekers  lu  ni}^  methi 
of  FlutliNtie  Development.  Also  t'ooehiug  nud  iulerpr 
lutlon  of  the  Moater'n  Works.  Kollirr  and  Chnae  ill<l| 
Sna  i<>auelHOO,  Plione  ivearny  ."1454.  012S  iiillego<t«  A» 
Oakland,    i'litme    I'ii'dmoiit    ■%»»■". 

LOUIS  CREPAUX,   PARIS  OPER.A 

Teacher  of  i;.  (;lli.r(.  l'ari»  Opera:  Winifred  Golf.  Snsai 
Opern    <c..:   Kiilli    Al.h.j;    I'lr!.t   and    i.a«t   Teaeher   of   Mab 


GEORGE  VON    HAGEL 

TEACHlill   OI'   VIOl.O.VCIDLLO 
pu    for    Coaeert"    and    RceltalH.     IMiooe    Garfleli 
■ace  Studio:  Clinton  Court.  U.'..".  Storkton   Streel 
l«eo.  Cal. 

MME.    A.    VON    MEYERINCK 

Iter  St..  GafTnev   illds.,  Thnrsdn:!.  I'hone  Pnelll. 
Itenidenee:   Dalliniore    I'nrk.   Marin    Co..   Cal. 
Made 


AbbieGerrisHJones        henry  bretherick       Wallace  a.  Sabin  i;7r.ru^T.T,''^'i.?i""se.-.' 


The  Meadow  Lark,  Pub.  by  Boosey  and  Co.,  New  York. 
My  Dear  Little  Irish  Rose,  Clayton  F  Summy  Co..  Chicago. 
Impatience,  Clayton  F.  Summy  Co.,  Top  o'  the  Mornin' 
Peggy.  Musician  Pub.  Co..  Los  Angeles. 

For  Sale  by  all   Dealers, 

Clarence  Eddy 


Mrs.  Clarence  Eddy 

oeni    instriiFlion 

Telephone  irillmore  ilO 

SUBSCRIBE    FOR    PACIFIC    COAST    MUSICAL    RE- 
VIEW.    $2.00  PER   YEAR    IN   ADVANCE. 


;  Tel.  i>led.  30 


EUGENE  BLANCHARD         Mrs.  M.  E.  Blanchard  mezzo-contrali 


PI  WO — COMPOSITION 

udio:  40  Iliehlnad  .Avenue.  Pledmoa 

Telephone    Piedmont    40711 


t.  Milln  Colle 
Leeture-Ueeltnla 
no.'..    Tel.  Iveari 


WAETER  L.  GOUGH 


HERBERT  RILEY 


Instruction  Violonci 


L.     E.     BEHYMER     Manager   Distiagni.ed    Aril... 
PHILHARMONIC  AHTISTS  Sanson    H»n:-1!ll7 

Mlscha  Elman,  violinist:  Josef  Hofmann.  pianist; 
John  McCormack.  lyric  tenor;  Florence  Macbeth, 
coloratura  soprano;  Elena  Gerhardt.  mezzo-sopr 


with  Rudolf  Ganz,  pianist:  Zoellner  Quartet,  cham- 
ber music:  Cecil  Fanning,  baritone;  Percy  Grainger, 
pianist;  Frances  Ingraham.  contralto;  Jacques  Thi- 
baud,  violinist:  Cherniavsky  Trio,  chamber  music; 
Mariska  Alrtrich,  dramatic  soprano;  Ignace  Pad- 
erewski,  pianist:  Ernestine  Schumann-Heink.  con- 
tralto; Maud  Allan,  dancer  with  symphony  orches- 
tra; Cordelia  Lee,  violinist;  Damrosch  N.  Y.  Sym- 
phony Orchestra,  with  Efrem  Zlmbalist,  violin  solo- 
ist: Minneapolis  Symplionv  Orchestra:  Boston  Grand 
Opera  Company,  with  Ballet  Russe;  La  Scala  Grand 
Opera  Company,  with  Metropolitan  star  features. 
Execotive  Offices:  705  Anditoriam  BoUdiDg,  Lot  Angelei,  Cal. 
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SIXTEENTH  YEAR. 


IMPORTANT    EVENTS   TO    BE    REVIEWED. 


Owing  to  the  crowded  condition  of  this  paper  several 
eviews  of  important  events  have  as  yet  not  appeared, 
ut  will  be  published  next  week.  Among  these  are  the 
oring  Club  concert,  which  was  given  under  the  direc- 
;on  of  Wallace  A.  Sabin  on  Tuesday  evening.  December 
2th,  at  Scottish  Rite  Auditorium;  the  Christmas  Jinks 
f  the  San  Francisco  Musical  Club  on  Thursday  after- 
oon.  December  2Sth.  and  a  concerto  recital  by  several 
f  Frederic  Biggerstaft's  artist  pupils  at  Sorosis  Hall 
n  Thursday  evening.  December  21st. 


The  delightful  program  given  by  the  San  Francisco 
Symphony  Orchestra,  directed  by  Alfred  Hertz,  Friday 
afternoon,  at  the  Cort  Theatre,  will  be  repeated  on  Janu- 
ary 7.  as  the  regular  Sunday  concert  of  the  sixth  puir 
of  symphonies.  As  is  customary  at  the  Sunday  events, 
the  prices  will  be  half  those  charged  on  Fridays. 

The  Eighth  Symphony  of  Beetlioven.  which  represents 
that  composer  in  liis  most  cheerful  mood,  will  open  the 
concert.  The  second  and  third  act  introductions  of 
"Die  Meistersinger"  will  follow.  It  will  be  remembered 
that  the  Humperdinck  opera  was  first  given  presenta- 
tion at  the  Metropolitan  Opera  House.  New  York,  in 
1910,  under  the  direction  of  Alfred  Hertz,  it  is  but  natu- 
ral to  expect  a  peculiarly  sympathetic  interpretation. 

The  concluding  number  will  be  the  work  of  Oeorges 
Enesco,  a  young  Roumanian  composer  who  is  at  present 
engrossing  the  attention  of  the  music  world  and  whose 
compositions  are  being  played  by  the  leading  orchestras 
of  Europe  and  the  East.  His  Roumanian  Rhapsody  in 
A  major,  freely  constructed  as  to  form,  but  founded  on 
Roumanian  melodies,  represents  him  at  his  best. 

The  fifth  "pop"  concert  of  the  special  series  being 
given  by  the  San  Francisco  Symphony  Orchestra,  under 
Hertz'  direction,  is  scheduled  for  Sunday  afternoon, 
January  14.  at  the  Cort  Theatre.  The  announcement 
that  Wagner's  Tannhauser  overture  is  included  on  the 
program  of  this  event  is  certain  to  be  received  with 
pleasure.  Symphony  followers  will  remember  the  en- 
thusiasm evoked  by  this  Wagner  masterpiece  as  it  was 
given  by  Hertz  at  the  concluding  concert  of  last  season. 

The  fifth  "pop"  program  will  further  include  such 
melodic  favorites  as  Auber's  Fra  Diavolo  overture,  Bi- 
zet's L'Arlesienne  suite.  Saint-Saens'  Dance  Macabre 
and  Smetana's  On  the  Moldau  River.  Julia  Culp,  the 
world-renowned  lieder  singer,  will  be  the  soloist  with 
the  orchestra  for  the  seventh  pair  of  regular  sympho- 
nies, to  be  given  on  January  19  and  21.  Miss  Culp  will 
sing  lieder  by  Beethoven,  Schubert,  Wagner  and  Strauss. 
These  will  be  her  first  appearances  in  San  Francisco 
with  a  symphony  orchestra. 


By  a   Musical   Review  Staff  Correspondent. 


MESSIAH    IN   OAKLAND  ON    NEW   YEAR'S   EVE. 


The  performance  of  the  Messiah  at  the  Oakland  Audi- 
orium  on  New  Year's  Eve  by  the  Alameda  County  Cho- 
us  and  the  Steindorff  Orchestra,  under  the  direction 
f  Alexander  T.  Stewart  and  PauJ  Steindorff.  was  a  huge 
uccess.  and  a  monster  audience  assembled  for  this  oc- 
asion.  Owing  to  the  many  duties  of  the  Editor  on  this 
ide  of  the  Bay  he  could  not  follow  his  inclination  to 
ttend  this  auspicious  affair,  and  so  Miss  Elizabeth 
Vestgate  will  review  the  event  in  next  week's  issue 
t  the  paper. 


GREENBAUM'S   BUSINESS    MANAGER. 


We  note  on  the  programs  of  the  Diaghileff  Ballet 
tusse  the  following  prominent  line:  "Selby  C.  Oppen- 
leimer,  business  manager  Will.  L.  Greenbaum  attrac- 
ions."  Since  this  line  did  not  appear  on  programs  last 
eason  we  take  it  for  granted  that  Mr.  Greenbaum  has 
■romoted  Mr.  Oppenheimer  to  a  new  and  more  dignified 
'osition.  and  we  gladly  agree  with  Mr.  Greenbaum  that 
!elby  Oppenheimer  is  thoroughly  well  deserving  of  this 
lonor.  He  is  an  indefatigable,  energetic  and  enthusi- 
-stic  assistant  to  San  Francisco's  enterprising  impre- 
sario, and  has  by  reason  of  his  untiring  industry  and 
tptimism  proved  a  valuable  assistant  to  Mr.  Greenbaum, 
Vhose  appreciation  is  given  solid  form  in  this  new  ap- 
lointment.  With  Mr.  Greenbaum's  valuable  and  ex- 
lerienced  assistance  the  publicity  campaign  for  the 
pallet  Russe  has  been  one  of  the  most  effective  efforts 
n  this  direction  made  in  this  city,  and  Selby  Oppen- 
leimer  played  a  prominent  role  in  this  campaign.  He 
ilso  knows  newspaper  men  and  is  welcome  in  the  news- 
paper offices.  This  makes  him  valuable  in  an  office  like 
hat  of  Mr.  Greenbaum.  We  certainly  were  delighted 
0  see  the  announcement  and  congratulate  Mr.  Green- 
riaum  on  his  wise  selection,  and  also  Mr.  Oppenheimer 
in  his  good  fortune  and  well  merited  recognition. 


j    NEW  YEAR'S  EVE  AT  THE  HERTZ  HOME. 

In  accordance  with  their  custom,  begun  last  year.  Mr. 
md  Mrs.  Alfred  Hertz  invited  a  number  of  their  friends 
Lo  spend  New  Year's  Eve  at  their  handsome  residence 
in  Seacliff  residence  park.  Over  fifty  invited  guests 
were  in  attendance  and  among  them  were  some  of  the 
lest  kno\vn  musicians  and  music  patrons  of  this  city. 
As  usual.  Mr.  and  Mrs.  Hertz  proved  delightful  hosts, 
A'ho  understood  exceedingly  well  how  to  make  everyone 
eel  thoroughly  at  home,  and  it  was  not  until  the  early 
jiours  of  the  morning  that  the  guests  reluctantly  left 
lor  their  homes.  In  addition  to  excellent  refreshments, 
[lud  various  seasonable  games,  a  musical  program  was 
•endered  in  which  Mrs.  Hertz.  Ernst  Wilhelmy,  Alfred 
:  lertz  and  others  took  part  and  won  the  hearts  of  every- 
me.  At  twelve  o'clock  all  lights  were  turned  off  during 
he  striking  of  the  hour,  and  upon  the  last  stroke  the 
louse  again  became  brilliantly  illuminated  and  everyone 
vished  each  other  a  happy  and  prosperous  New  Year. 


DEATH   OF  A.  W.   NIELSON. 


A.  W.  Nielson,  a  well  known  cellist,  and  one  of  the 
nost  active  orchestral  players  in  this  city,  and  a  mem- 
>er  of  the  San  Francisco  Symphony  Orchestra,  died 
ust  before  the  holidays.  His  death  proved  a  great 
ihock  to  his  aged  father,  who  is  a  member  of  the  Loring 
-lub.  and  to  a  host  of  friends  who  admired  tlie  young 
nusician  because  of  his  enthusiasm  and  his  energy. 
^.Vhile  he  was  not  so  well  known  as  a  soloist,  his  work 
A-as  so  uniformly  satisfactory  that  he  was  never  with- 
out occupation.  He  will  be  missed  by  his  fellow  musi- 
cians. 


THE  JULIA  CULP  CONCERTS. 


After  a  long  rest  from  vocal  concerts  we  are  going 
to  hear  three  programs  by  Julia  Culp,  the  very  finest  of 
the  strictly  concert  singers,  a  true  artist  in  every  sense 
of  the  word.  Possessed  of  a  glorious  mezzo  soprano 
voice  which  she  uses  with  the  greatest  ease  and  ele- 
gance, having  the  brains  and  intelligence  to  interpret 
each  number  according  to  the  innermost  meaning  of 
both  composer  and  poet,  gifted  with  a  most  winsome 
and  delightful  personality,  Julia  Culp  stands  forth  an 
absolutely  perfectly  equipped  singer.  What  more  can 
one  ask  for?  And  it  behooves  every  teacher  of  the 
vocal  art  to  strongly  urge  their  pupils  to  hear  this  splen- 
did artist  as  well  as  to  attend  the  concerts  themselves. 
We  do  not  hesitate  to  say  that  hearing  a  Julia  Culp  pro- 
gram is  worth  half  a  dozen  lessons  to  any  student. 

Now,  as  to  the  accompanist  with  Mme.  Culp.  It  is 
none  other  than  the  genial  Coenraad  V.  Bos,  the  gifted 
master  whose  playing  was  the  main  feature  of  the  Wiill- 
ner  concerts,  and  who  for  the  past  six  years  has  been 
associated  with  Mme.  Culp.  Words  cannot  describe  the 
infinite  beauty,  intelligence  and  subtlety  of  Mr.  Bos' 
work.  It  is  simply  describable  by  the  word  "perfect." 
This  season,  for  the  first  time  in  this  city.  Mr.  Bos  will 
also  be  heard  in  the  role  of  a  soloist. 

The  Julia  Culp  concerts  will  be  given  in  Scottish  Rite 
Hall  next  Sunday  afternoon,  January  14th,  Thursday- 
night,  January  ISth,  and  on  Saturday  afternon,  January 
20th.  At  her  first  concert  the  artist  will  sing  five  works 
by  Franz  Schubert,  all  of  great  musical  importance  and 
rare  beauty,  four  similar  works  by  Brahms,  and  English 
and  French  gems  by  Sharpe.  Purcell,  Debussy  and  Mas- 
sini. 

At  the  only  evening  concert,  announced  for  Thursday, 
the  18th,  the  diva  will  sing  for  the  first  time  here  Schu- 
mann's cycle  of  songs,  Woman's  Love  and  Life,  in  ad- 
dition to  works  by  Cornelius,  Rubinstein.  Hugo  Wolf, 
and  the  late  Gustav  Mahler,  who  seems  just  to  be  com- 
ing into  his  own  in  this  country.  At  the  final  recital, 
which  will  be  a  Saturday  afternoon  event,  a  group  of 
folk-songs  in  Dutch,  French,  English  and  German,  some 
five  Schubert  numbers  and  five  works  by  American  com- 
posers will  be  the  offering.  Among  the  last  named  will 
be  two  works  by  Albert  Spalding,  the  gifted  violin  vir- 
tuoso, and  a  negro  spiritual  called  "Deep  River." 

Tickets  for  the  Culp  concerts  are  $1.00,  $1.50  and 
$2.00,  and  may  be  secured  next  Wednesday  and  after 
at  Sherman,  Clay  &  Co.'s  and  Kohler  &  Chase's.  Mail 
orders  to  Will.  L.  Greenbaum. 


GREENBAUM'S   FEBRUARY  OFFERING. 


During  the  month  of  February,  Manager  Will.  L. 
Greenbaum  will  offer,  in  addition  to  the  uunque  per- 
formances of  Yvette  Guilbert,  the  Minneapolis  Sym- 
phony Orchestra  of  ninety  artists,  directed  by  Emil 
Oberhoffer;  the  Flonzaley  Quartet,  unquestionably  the 
world's  greatest  string  ensemble  organization,  and  Louis 
Graveure,  the  Belgian  baritone,  who  is  hailed  as  the 
greatest  of  the  younger  concert  singers  among  the  men. 
Greenbaum  predicts  a  glorious  artistic  triumph  for  this 
new  star. 

%% 


MRS.   PRICE  TO  GIVE  CONCERT. 


Mrs.  Elizabeth  Price,  the  exceptionally  gifted  soprano 
soloist,  will  give  a  concert  at  Sorosis  Hall  on  Tuesday 
evening,  Januarj'  23d.  She  will  be  assisted  by  Mrs. 
Carroll  Jarboe,  pianist;  E.  M.  Hecht,  flutist,  and  Uda 
Waldrop.  accompanist.  The  program  will  be  exceed- 
ingly artistic  and  will  be  published  in  a  subsequent  issue 
of  this  paper. 


New  York.  December  27,  11)10. 

The  musical  interest  of  New  York  was  centered  last 
week  around  the  first  performance  in  this  country  of 
Zondonai's  "Francesca  da  Rimini."  The  performance 
took  place  Friday  evening,  December  22d,  to  a  crowded 
house.  Maestra  Polacco,  who  had  studied  the  score 
with  the  composer  himself,  had  charge  of  it.  The  cast 
included  Mme.  Alda,  Messrs.  Amato.  Martinelli  and  oth- 
ers. The  scenery  was  imported  from  Italy,  with  the 
exception  of  the  beautifully  realistic  second  act  set — 
the  top  of  a  tower  of  the  house  of  Malatesto — which  was 
painted  in  New  York  by  the  well  known  artist.  Pieretto 
Bianco,  husband  of  the  well  known  San  Francisco  pian- 
ist, Mildred  Turner.  The  opera  as  a  whole  failed  to 
make  a  big  impression  in  spite  of  the  fine  presentation 
it  was  given.  The  first  act.  which  is  really  beautiful. 
is  the  best  in  the  opera,  and  the  other  acts,  following  it, 
failed  to  come  up  to  the  high  standard  established  at  the 
outset  of  the  opera. 

The  music  throughout  the  whole  opera  is  interesting, 
but  often  uninspired,  due  partly  no  doubt  to  the  book, 
which,  while  written  in  beautiful  Italian  language,  is  not 
always  of  dramatic  interest  to  the  hearers,  and  probably 
was  not  to  the  composer  when  he  was  writing  the  music 
to  it.  Zondonai's  musical  scheme  consists  of  melodious 
singing,  often  in  arioso  style,  to  an  orchestral  accom- 
paniment of  modern,  though  not  ultra-modern,  harmoni- 
zation of  quite  distinctive  and  original  quality.  Here 
and  there  influences  of  other  composers  are  felt,  but 
they  are  rather  momentary  and  far  between,  so  what- 
ever there  is  good  or  inferior  in  Zondonai's  music,  he 
himself  is  to  take  the  praise  as  well  as  the  blame  for  it. 

The  production  at  the  Metropolitan  received  all  the 
careful  attention  one  expects  of  that  institution.  The 
performance  went  through  without  a  mishap.  All  the 
minor  roles,  of  which  there  were  a  dozen,  were  sung 
and  acted  well.  The  music  allotted  to  some  of  the 
women  singers  of  these  roles  is  very  difficult  and  spe- 
cial praise  is  due  to  the  Misses  Mason,  Garrison  and- 
Perini  for  the  manner  and  ease  with  which  they  met 
their  somewhat  ungrateful  tasks.  The  biggest  role  in 
the  opera  is  that  of  Francesca.  She  is  on  the  stage 
most  of  the  time  and  sings  nearly  all  the  time.  Great 
credit  is  due  Mme.  Alda  for  the  impersonation  and  sing- 
ing of  the  part,  which  at  times  seemed  too  heavy  for  the 
singer's  fine  resonant,  lyric  voice.  It  was  never  drowned 
by  the  orchestra,  however,  which  was  superbly  led  by 
M.  Polacco.  Martinelli  in  the  role  of  'Paolo  il  Bello" 
sang  and  acted  in  a  stereotyped  manner.  Araato,  hav- 
ing recovered  from  his  recent  indisposition,  made  all 
there  was  of  the  rather  small  part,  "Giovanni  Malatesta." 
The  finest  bit  of  acting  of  the  evening  was  done  by  the 
second  tenor  of  the  company,  Angelo  Bada.  Though 
a  second  tenor,  M.  Bada  has  always  proved  himself  a 
first  class  artist  in  all  his  impersonations,  of  which 
"Goro"  in  Butterfly  and  "Count  Schuisky"  in  Boris  Go- 
dunoff  are  well  known  and  highly  thought  of  in  New 
York.  As  the  youngest  brother  of  "Giovanni,"  whom 
he  incites  to  kill  his  wife,  Francesca,  for  a  forbidden 
amour  with  their  other  brother,  "Paolo  the  beautiful," 
M.  Bada  was  sinister  and  repelling  in  his  grim  realism 
in  the  several  highly  dramatic  episodes  of  the  opera. 
The  highest  praise  must  be  bestowed  upon  M.  Polacco 
for  the  care  with  which  he  prepared  the  production.  The 
playing  of  the  orchestra  was  beautiful  throughout,  and 
in  spite  of  the  fact  that  the  opera  was  new  to  every- 
body, including  chorus,  principals  and  himself,  M.  Po- 
lacco held  his  forces  with  a  masterly  grip  and  a  digni- 
fied self-possession. 

Max  Sanders'  "Eighth  Elite  Musicale"  of  the  season 
took  place  at  the  Harris  Theatre  on  Sunday  evening, 
December  17th.  This  series  of  concerts  has  proved  to 
be  of  great  musical  interest  and  some  of  the  finest  art- 
ists have  appeared  in  them  during  the  season.  A  pro- 
gram of  unusual  interest  was  produced  at  the  recent 
concert  when  the  list  of  appearing  artists,  of  which  there 
were  five,  was  headed  by  such  names  as  Ethel  Legin- 
sky,  piano,  and  May  Mukle,  cello.  Others  on  the  pro- 
gram were:  Evelyn  Starr,  violin,  who  played  several 
solos;  Alexander  Saslavsky,  who,  together  with  the 
Misses  Leginsky  and  Mukle,  played  Tchaikowsky's  trio 
in  A  minor;  Beatrice  Bowman,  coloratura  soprano,  and 
Albert  Elkus,  who  played  piano  accompaniments  with 
fine  artistic  insight  and  rare  sensitive  feeling  for  solo 
instruments.  Ethel  Leginsky  played  some  Chopin  num- 
bers for  which  she  received  enthusiastic  applause.  Miss 
Mukle  had  to  give  an  encore  after  her  beautiful  playing 
of  Guitarre,  by  Moszkowsky,  and  her  own  arrangement 
of  MacDowell's  Nautilus.  Miss  Mukle's  return  to  New 
York  is  a  welcome  addition  to  the  many  fine  musicians 
living  here,  and  since  her  arrival  she  has  been  the  guest 
of  many  musical  parties  and  teas  in  which  the  winter 
season  abounds. 

A  feature  of  Reinhold  Warlich's  song  recital  last 
Wednesday  afternoon  was  the  appearance  of  Fritz  Kreis- 
ler  as  accompanying  pianist.  This,  by  the  way,  was  not 
the  first  time  Mr.  Kreisler  has  appeared  in  that  capacity 
in  New  York.  The  distinguished  violinist  played  piano 
accompaniments  for  another  violinist,  Eugene  Ysaye, 
when  the  two  gave  a  concert  together  in  Carnegie  Hall 
a  dozen  years  ago.  A  feature  of  Mr.  Warlich's  program, 
besides  some  Russian  songs,  were  English  and  Scotish 
songs  of  the  16th,  17th  and  ISth  centuries,  of  which 
three  were  arranged  by  Mr.  Kreisler.  The  accompani- 
ment provided  by  him  for  "The  Piper  o'  Dundee'  was 
particularly  fine.  The  song  had  to  be  repeated.  Mr. 
Warlich's  voice  lacked  brilliancy,  but  he  sang  with  a 
great  deal  of  understanding.  Mr.  Kreisler's  accompani- 
ments were  a  delight  and  enjoyed  immensely  by  the 
audience.  The  house  was  well  filled  but  not  crowded, 
which  proves  that  Kreisler,  the  violinist,  has  a  bigger 
drawing  power  than  Kreisler,  the  pianist. 
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Four 

Routes 

East! 


Sunset  Route:  Along  the  Mission 
Trail,  and  through  the  Dixie- 
land of  song  and  story.  To  New 
Orleans  via  Los  Angeles,  El 
Paso,  Houston,  and  San  An- 
tonio. Southern  Pacific  Atlantic 
Steamship  Line,  sailings  Wed- 
nesdays and  Saturdays',  New 
Orleans  to  New  York. 


Ogden  Route:  Across  the  Sierras 
and  over  the  Great  Salt  Lake 
Cut-off.  To  Chicago  via  Ogden 
and  Omaha;  also  to  St.  Louis 
via  Ogden,  Denver  and  Kansas 
City. 


Shasta  Route:  Skirting  majestic 
Mount  Shasta  and  crossing  the 
Siskiyous.  To  Portland,  Taco- 
ma  and  Seattle. 


El  Paso  Route:  The  "Golden 
State  Route"through  the  South- 
west. To  Chicago  and  St.  Louis 
via  Los  Angeles,  Tucson,  El 
Paso,  and  Kansas  City. 


Oil  Burning  Locomotives 

No  Cinders,  No  Smudge,  No  Annoying 

Smoke 

Unexcelled  Dining  Car  Service 


For  Fares  and  Train  Service 
ask  any  agent 

Southern  Pacific 


Write  for  folder  on  the 

Apache  Trail  of  Arizona 


YVETTE  GUILBERT. 


After  giving  twenty-four  concerts  in  New  York,  each 
of  which  was  crowded  to  the  doors,  and  at  the  last  of 
them  over  five  hundred  people  being  unable  to  gain  ad- 
mission, Yvette  Guilbert,  for  years  the  idol  of  all  Paris 
and  equally  successful  in  London,  Berlin,  Vienna  and 
other  European  capitals,  will  pay  her  first  visit  to  Cali- 
fornia under  the  direction  of  Will.  L.  Greenbaum.  Mr, 
Greenbaum  has  brought  us  many  novelties  this  season, 
but  nothing  of  greater  importance  than  this  remarkable 
French  woman,  who  is  neither  singer,  actress  or  de- 
claimer,  and  yet  is  a  wonderful  combination  of  all  three. 

For  a  number  of  years  Yvette  Guilbert  has  been  mak- 
ing a  special  study  of  the  songs  of  old  France,  songs 
that  tell  the  history  of  that  wonderful  country,  and  it 
is  from  a  repertoire  of  one  hundred  and  fifty  of  these, 
interspersed  with  an  occasional  old  English  work,  that 
la  Guilbert  will  make  up  her  programs  here.  It  is 
said  that  no  one  need  be  able  to  speak  French  to  be 
able  to  appreciate  tlie  art  of  this  gifted  woman  who  is 
in  a  class  quite  by  herself.  Singers  all  over  the  world 
flock  to  hear  Yvette  Guilbert  just  as  a  study  of  diction. 

Assisted  by  Emily  Gresser,  a  talented  young  violinist, 
and  M.  Georg  Ferrari,  a  Swiss  composer  and  pianist, 
Yvette  Guilbert  will  give  entertainments  at  Scottish  Rite 
Auditorium  on  Sunday  afternoons,  January  28,  and  Feb- 
ruary 4th,  and  a  special  program  on  Tuesday  night,  Jan- 
uary 30th,  for  the  benefit  of  the  Society  for  Befriending 
Girls. 


MUSIC    TEACHERS    HONOR    SIR    HENRY    HEYMAN. 


The  Music  Teachers'  Association  of  San  Francisco,  of 
which  Georg  Kriiger  is  the  President,  will  give  a  ban- 
quet in  honor  of  Sir  Henry  Heyman  at  Hotel  Clift,  cor- 


GKOItG  KRtGER 
1  Bpeu  Re-Kle«>ted  Presideut  of  the  Snn  FranclHoo 
UMic  TenclierH'  .\NHOolation  neenuHO  of  His 
SiicceNHful  Adnilutditratlou 


ner  Geary  and  Taylor  streets,  on  Saturday  evening, 
January  13th.  Sir  Henry  has  endeared  himself  to  the 
association  by  reason  of  his  energy  in  promoting  its 
affairs  by  giving  valuable  advice  and  lending  his  ser- 
vices in  many  delightful  ways.  A  feature  of  the  even 
ing's  proceedings  will  be  a  musical  program  to  be  ren 
dered  by  Mme.  Rose  Relda  Cailleau,  soprano;  Mrs.  M 
E.  Blanchard,  contralto;  Miss  Dorothy  Pasmore,  eel 
list;  Miss  Ada  Clement,  pianist,  and  Mrs.  E.  E.  Young, 
accompanist.  Georg  Kriiger  has  recently  been  re-elected 
to  the  presidency  of  the  association,  bis  past  record 
being  so  satisfactory  and  his  energetic  efforts  toward 
raising  the  social  and  artistic  standard  of  the  associa- 
tion being  so  successful,  that  gratifying  growth  has  re- 
warded his  services,  and  his  re-election  was  unanimous. 
*% 


FIRST  UNITARIAN  CHURCH  CHRISTMAS  PROGRAM 


Delightful  Christmas  music  services  were  given  at  the 
First  Unitarian  Church,  San  Francisco,  under  the  direc- 
tion of  Henry  Bretherick,  organist  and  choir  director. 
There  was  a  morning  and  an  evening  service  as  follows: 
Order  of  Morning  Service — Organ  Selections;  (a)  Flat 
Lux  (Dubois),  (b)  The  Shepherds  (Salome),  (c)  Christ- 
mas Pastorale  (Dinelli);  Anthem,  The  Nativity 
(Haesche),  Bass  and  Soprano  Solos  and  Chorus  Choir; 
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71  West  116th  Street,  New  York 
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Hymn  No.  2,  Old  Hundred,  Congregation  Standing;  Ca; 
ol-Antliem,  O  Wliere  Is  the  King?  (Mathewsl,  Choru 
Clioir;  Gloria,  Now  Unto  the  King  Eternal;  Anthen 
Sing,  O  Daughter  of  Zion  (Stevenson),  Soprano  an 
Tenor  Duet  and  Chorus  Choir;  Offertory,  The  Night  ( 
the  Star  (Margaret  Ruthven  Lang),  (A  Christmas  C 
cle),  (h)  The  Star  of  Bethlehem,  Quartet,  (b)  The  Vislo 
of  Mary,  Soprano  and  Alto  Duet,  (c)  St.  Joseph's  Vigl 
Tenor  Solo,  (d)  When  Christ  was  Bom,  Quartet;  Ai 
them.  O  Holy  Night  (Adams),  Tenor  Solo  and  Choru 
Choir;  Organ  Postlude,  Hallelujah  (Messiah),  (Handel 
Order  of  Vesper  Carol  Service — Organ  Selections;  (^ 
Pastoral  Symphony  (Handel),  (b)  The  Holy  N  t 
(Buck),  (c)  March  of  the  Magi  Kings  (Dubois);  s 
man  Carols:  (a)  Unto  Us  a  Christ  is  Bom  (Fourt<-'  i 
Century),  (b)  To  Us  is  Born  Emmanuel  (1609)  (Pra. 
torius),  (c)  Lo,  How  a  Rose  (1609)  (Praetorius),  (d 
Holy  Night  (Choir  and  Congregation)  (Folk  Song) 
French  Carols;  (a)  Draw  Nigh  Immanuel  (Thirteent 
Century),  (b)  Gloria  in  Excelsis  Deo  (Old  French  Noel 
(c)  Slumber  Song  of  the  Infant  Jesus  (Gevaert).  dl 
Noel,  Noel  (Choir  and  Congregation)  (Old  French);  Ca 
ol-Anthem,  Christmas  Bells  (Stevenson);  O  Little  Ton 
of  Bethlehem  (Brooks);  English  Carols:  (ai  In  iJul 
Jubilo  (1570)  (Traditional  Melody),  (Translated  and  a 
ranged  by  R.  L.  De  Pearsall.  1795-1856),  (b)  We  Thre 
Kings  of  Orient  Are  (Old  Melody),  (c)  God  Give  Y 
Merry  Christmas-Tide  (Old  English),  (d)  The  First  Nc 
(Choir  and  Congregation)  (Traditional);  Organ  Pos 
hide  Amen  Chorus  (Messiah)  (Handel).  Church  Choir- 
Sopranos — Hiss  Helen  C.  Heath,  Miss  Lena  Hachmeii 
ter,  Mrs.  Albert  S.  Adler,  Mrs.  Louise  De  Salle  Rath 
Altos — Mrs.  Byron  McDonald,  Miss  Juliet  F.  Levy,  Mn 
A.  H.  Winn;  Tenors— Theo.  J.  Phillips,  J.  J.  Rhea 
Basses — Charles  F.  Robinson,  Willard  T.  Young;  Oi 
ganist  and  Choir  Director,  H.  Bretherick. 


THE  CHRISTMAS  SYMPHONY  CONCERT. 


The  Special  Young  People's  Christmas  concert  givel 
by  the  San  Francisco  Symphony  Orchestra,  under  th 
direction  of  Alfred  Hertz,  proved  a  splendid  artisti 
success,  and  the  attendance  was  unexpectedly  largt 
The  program  was  interpreted  with  that  artistic  refin* 
ment  to  which  we  are  accustomed  from  Mr.  Hertz,  an- 
the  audience  was  entliusiastic  and  delighted.  Man 
young  people  took  advantage  of  this  opportunity  to  lit 
ten  to  the  symphony  orchestra  and  to  Mr.  Hertz'  matct 
less  leadership. 

The  second  performance  of  the  fine  Wagner  prograii, 
reviewed  in  last  week's  issue,  was  given  last  Sunda:  i 
afternoon  in  the  presence  of  a  more  than  capacity  audi  ■ 
ence.  with  people  sitting  in  the  space  usually  reservei 
for  the  members  of  the  theatre  orchestra.  Standin, 
room  was  exhausted  all  over  the  house.  The  enthus 
asm  that  prevailed  was  contagious. 
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The  first  January  meeting  of  the  Pacific  Musical  Sc 
ciety  will  be  held  Wednesday.  January  10th.  at  the  Pa: 
ace  Hotel  Ballroom,  at  2:30.  consisting  of  the  followin, 
program:  Schumann — Sonata  for  violin  and  piano  ij 
U  minor.  Op.  121.  Hother  Wismer,  Mrs.  Ludwig  Desec 
berg;  Vocalist — Laura  Janos  Fuessel,  Mrs.  Warren  h 
Hord  at  the  piano;  Haydn — String  Quartet  No.  6,  Mrs 
^^'illiam  Poyner,  first  violin,  Miss  Francis  E.  Poser,  sec 
end  violin,  August  Wiebalk,  viola,  and  Miss  Doroth; 
Pasmore,  cello.  The  second  meeting  will  be  held  oi 
Wednesday  evening,  January  24th,  at  S:30,  the  progran 
consisting  of  the  following:  Ravel — Trio  in  A  minoi 
Saint-Saens — Trio,  Op.  92,  Vladimir  Shavitch,  piano 
Herman  Martonne,  violin,  Stanislas  Bem.  cello;  Vocal 
ist — Mrs.  Arthur  Fickenscher,  Arthur  Fickenscher  a 
the  piano. 


DIAGHILEFF 

Ballet   R\isse 

Valencia  Theatre 

This  Saturday  Afternoon  at  2:30 
Evening  at  8:15 

TWO  GREAT  PROGRAMS 
Nijinsky  Dances  at  Both  Shows 

Grand  Gala  Night ! ! 

Fare'well  Performance 

Mondar  Night  at  8:15 

Program  of  Favorite  Ballets  with  Nijinsky 

Tickets  nf  Shernuiu.  Clay  &  Co.-a  Now 

In  Oakland 

Auditorium  Opera  House 

Next  Tuesday  and  Wednesday  Nights, 
January  9  and  10 

Different  Programs  Each  Night 
With  Nijinsky 

Tickets.  $5.00.  SU.OO.  $2.00,  $1.00  Rt  Shemian,  Clay 
.«  Co.'s,  Foiirleeutk  ami  Clay,  Oaklanil.  and  Sutter 
iiiif)   Kearny,   San   FrauclMco. 
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THE  PRICE  OF  SUCCESS 

No  matter  what  one  builds  that  is  better,  what  one  writes  that  teaches  a  greater  truth,  what  one  paints  that  is  truer  to 
the  beauties  of  God's  creations;  no  matter  what  one  discovers  in  the  realm  of  science  or  the  field  of  mechanical  engineer- 
ing, what  one  designs  that  is  more  beautiful,  more  enduring ;  no  matter  what  one  creates  that  is  superior  to  the  work  of  his 
fellows,  that  creation  must  prove  its  worth,  must  stand  the  test  of  time,  must  by  its  structure,  by  its  beauty,  its  individual 
excellence,  its  superior  qualities,  successfully  combat  the  jibes,  the  jealousies,  the  detractions  and  the  assaults  of  those 
whose  best  efforts  it  has  exceeded,  whose  highest  attainments  it  has  pushed  aside. 

Mediocrity  never  is  attacked.  Indifferent  and  imperfect  creations  never  arouse  jealousies ;  never  are  they  assailed.  The 
homely  though  conscientious  efforts  of  the  unskilled  artisan,  the  canvas  of  the  painter  who  lacks  in  drawing  or  technique, 
the  melodies  of  the  uninspired  composer  or  the  writings  of  the  unimaginative  and  untutored  author,  create  no  antagonisms, 
breed  no  envious  criticisms,  no  clamorous  denunciations.  Instead,  it  is  ever  the  leader  at  whom  are  directed  the  poisoned 
arrows  of  jealousy,  the  vigorous  deprecations  of  the  dissatisfied  and  the  denunciations  of  the  envious. 

He  whose  product  is  good  enough  or  great  enough  to  attain  leadership  will  lead.  He  who  by  his  courage  and  industry 
has  blazed  a  new  trail,  will  see  that  trail  a  highway.  He  who  by  his  genius  and  perseverance  has  created  an  article  which 
is  epoch  making  in  the  arts,  will  see  that  epoch  recorded  and  will  reap  the  just  reward  of  his  efforts. 
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Leads  because  it  was  predestined  to  lead,  because  it  is  good  enough  and  great  enough  to  have  earned  leadership,  because 
it  has  blazed  a  new  trail  of  quality,  established  a  newer  and  a  higher  standard  of  excellence  than  the  musical  world  dreamed 
possible  before  its  inception.  Its  acceptance  and  endorsement  by  the  greatest  artists  and  musical  organizations  of  the  world, 
stamp  it  undeniably  the  supreme  achievement  of  the  piano  builder's  art. 

Mason  &  Hamlin  Pianos  are  shown  exclusively  at  our  stores.    We  earnestly  solicit  your  critical  inspection  of  them. 


Two  Entrances 

135-153  Kearny  and  217-225  Suiter  Sts. 
Victor  Talking  Machines 


M^m 


Oakland— 510  12tli  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


S.    F.   SYMPHONY    IN    OAKLAND. 


[The  Music  Section  of  tlie  Oakland  Teachers'  Associa- 
i)n  takes  great  pleasure  in  calling  to  your  attention 
ie  giving  o(  tliree  concerts  in  Oakland  by  the  San 
rancisco  Symphony  Orchestra,  under  the  direction  of 
Ifred  Hertz.  The  concerts  are  scheduled  (or  the  even- 
gs  of  January  25,  February  23,  and  March  22,  1917, 
^spectively,  in  the  Oakland  Auditorium  Theatre,  at 
15  o'clock. 

it  is  in  a  sense  superfluous  to  speak  of  the  achieve- 
ents  of  the  San  Francisco  Symphony  Orchestra,  which 
to  the  West  what  the  Boston  Symphony  Orchestra  is 
p  the  East.  Its  Conductor.  Alfred  Hertz,  who  for  thir- 
•en  vears  was  musical  director  of  the  Metropolitan 
rand'  Opera  House,  Xew  York,  is  internationally  fa- 
ous,  and  takes  rank  with  the  world's  greatest  conduc- 
irs.  Louis  Persinger,  the  concert-master  and  solo-vio- 
Dist,  had  the  distinction  of  being  the  concert-master 
ith  the  Berlin  Philharmonic  Orchestra.  Horace  Britt, 
;ad  of  the  cello  section,  possesses  fame  on  both  sides 
:  the  Atlantic. 

At  no  time  in  the  history  of  Oakland  have  the  condi- 
ons  seemed  more  favorable  for  a  visit  from  an  aggre- 
ition  of  musicians  such  as  make  up  the  San  Francisco 
ymphony  Orchestra.  All  things  are  pointing  in  the 
irection  of  aesthetic  upbuilding,  and  the  coming  of 
lis  superior  organization  is  but  a  part  of  a  widening 
iterest  in  things  musical  and  marks  a  forward  step  in 
le  musical  development  in  the  east  bay  region.  In 
:der  that  this  musical  venture  may  receive  the  support 
hich  it  merits,  your  active  interest  is  most  earnestly 
)llcited.  The  permanent  success  of  such  an  institution 
1  Oakland  will  surely  mark  the  entrance  into  a  musi- 
il  consciousness  shared  only  by  a  few  cities  in  the 
nited  States. 


given,  absolutely  nobody  really  listens,  though  most  peo- 
ple hum! 

Naturally,  I  know  that  the  music  for  the  dances,  the 
sketches  and  for  the  various  "turns"  is  prescribedi  by 
the  producers,  and  light  merrily  it  goes  on.  But  I  con- 
tend that  if.  in  the  preludes  and  intermissions,  the  con- 
ductor were  to  give  beautiful  compositions,  not  neces- 
sarily the  most  classic  sort,  he  would  be  heard  with 
respect,  and  his  excellent  players  would  be  doing  justice 
to  their  executive  skill.  I  would  like  to  see  the  experi- 
ment tried  for  a  week,  with  the  augmentation  of  the 
three  players  mentioned,  I  feel  sure  that  the  result 
would  be  pleasant  to  everybody  concerned. 

ELIZABETH  WESTGATE. 


GOOD   MUSIC   IN   OAKLAND  ORPHEUM. 


I  have  often  admired  the  ability  of  Mr.  Kowlaski.  the 
)nductor  of  the  orchestra  at  the  Oakland  Orpheum,  to 
ive  his  clever  players  a  cue  on  the  instant,  when  it  has 
;en  quite  evident  that  the  demand  at  that  moment  had 
Dt  previously  been  contemplated,  nor  planned  for  at 
jhearsal.  And  never  have  I  known  the  players  to  fail 
I  follow  his  sudden  demand.  Mr.  Kowlaski  is  a  musi- 
an  of  thorough  training,  and  an  able  violinist.  I 
lould  like  to  see  a  violoncello,  an  oboe  and  a  bassoon 
Ided  to  his  orchestra,  for  with  these  additions  much 
ne  music  could  be  presented,  which  can  now  be  given 
ily  sketchily,  if  at  all. 

The  conductor  has  high  ideals,  I  feel  sure.  At  one 
me  his  preludes  and  the  music  of  the  intermissions 
ere  of  the  .sort  to  make  musicians  as  well  as  the  gen- 
■al  public  glad.  Frequently  he  himself  played  a  solo, 
ith  the  other  instruments  accompanying;  and  the  mu- 
c  was  always  of  the  tasteful  sort.  Most  persons  re- 
ained  in  their  seats  during  intermissions,  and  listened 
1  the  program.  When,  on  the  other  hand,  the  "popu- 
.r"  airs,  which  the  public  is  supposed  to  dote  on,  are 
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The  Dutch  Lieder  Singer 
Coenraad  V.  Bos  -  Pianist 

Scottish  Rite  Auditorium 

Sunday  Afternoon,  January  14  at  2;30 
Thursday  Evening,  January  18  at  8:15 

mill 

Saturday  Afternoon,  January  20  at  2 :30 


Tickets.  $1.0O.  91.r>0,  $2.00,  ready  next  W'ednesdaj- 
at  Sherman,  Clay  Jk  Co.*a  and  Kohler  &  Chase, 


ay  Piano  Used 


Coming:  YVETTE  GUILBERT— Disease 


^^^^  SAN  FRANCISCO^  <1T 

SYmpho^IY 

ORCHESTRA 

ALFit£oHcR.TZ Conductor. 

sixth    Suiiihiv    ■i,iii|,li..iiy    1  onccrt 

Cort  Theatre,  Sunday,  Jan.  7,  at  2:30  Sharp 

l-roKium 

Beethoven    _ Symphony   No.    S.    Op.    93 

Humperdinck   "Die    Konigskinder" 

(Introductions  to  Acts  2  and  3) 

Georges  Enesco  

Rhapsody  Roumaine.  No.  1,  A  Major,  Op.  11 

PRICES:  Sunday.  50c.  75c.  %\:  box  and  lege 
seats,  $1.50.  ickets  at  Sherman,  Clay  &  Co.'s,  ex- 
cept concert  days:  at  Cort  Theatre  concert  day  only. 

\EXT — January  14.  Fifth  "Pon"  Concert 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 


The  Leadia; 

emble  Organizatic 

of  the  West 


Spring  tour 
now  booking 


Louis  Persinger  Horace  Britt 
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Nathan  tnestone       tlias  M.  Hecnt      BERT.  641  Poii  St..  S.  F. 
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Edmund  Lichtenstein 


LENA   FRAZEE 

ME7.7.0   COXTRALTO 

SoloiMt   First  Church  of  Christ  Scientl-sts,  Sacramento 

Concert — Ora  torio 

The  Xalnral  .Method  of  Voice  Prodnetion 

luillo:  GOT  Eighteenth  St..  Sacramento.  PlMine  2032  R 

BLANCHE  HAMILTON   FOX 

OPERATIC  MEZZO-SOPRAXO 

The  Art  of  !>inKinc — Diction 

London.  Pari.«,   Rerlin.  Italv.  Mexico,  .\nicrica 

^iiursilays  Kohlcr  ..V  Chase  Uuilding.       Phone  Kearny  5-l.Vl 


Subscribe  for  Pacific  Coast  Musical  Re 
$2.00  per  year  in  advance 
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Wolfsohn  Musical  Bureau 

)  W.  34ih.St.,  New  York 


Phoenix,  Arizona,  Jan.  15;  El  Paso,  Texas,  Jan.  17;  Albuquerque,  N.  M.,  Jan.  19;  Salt  Lake  City,  Jan  26;  Denver,  Jan.  28 


LAST  DAYS  OF  BALLET  RUSSE. 


(Continued  from  Page  1,  Col.  4) 
tion  accorded  this  organization.  The  pro- 
gram will  consist  of  the  most  brilliantly 
successful  numbers  of  this  week's  reper- 
toire and  will  be  in  the  nature  of  a  fare- 
well to  the  great  Nijinsky  and  his  brother 
and  sister  artists.  The  full  details  for 
this  program  will  be  announced  in  the 
daily  papers.  Tickets  for  all  the  events 
are  now  on  sale  at  Sherman, Clay  &  Co.'s. 
comer  Kearny  and  Sutter  streets. 


BALLET  RUSSE    IN   OAKLAND. 


Next  Tuesday  and  Wednesday  nights, 
January  9th  and  10th,  tlie  Diaghileff  Bal- 
let Russe  will  appear  in  Oakland  in  the 
beautiful  Auditorium  Opera  House.  The 
two  nights'  programs  will  be  entirely  dif- 
ferent and  the  very  best  in  the  company's 
repertoire  will  be  given.  The  Tuesday 
night  offering  will  include  Till  Eulenspie- 
gel,  Papillons,  Princesse  Enchantee  and 
Scheherezade,  and  Wednesday  night's 
bill  will  be  a  most  varied  one  concluding 
with  the  great  success,  Cleopatra.  Ni- 
jinsky will  dance  both  nights.  Tickets 
may  be  had  at  Sherman,  Clay  &  Co.'s, 
Fourteenth  and  Clay  streets,  in  Oakland, 
and  corner  Sutter  and  Kearny  streets,  in 
San  Francisco. 


-w- 


A    DAUGHTER   OF   THE    GODS. 


Saturday  evening,  December  30th,  wit- 
nessed the  reopening  of  the  Savoy  The- 
atre as  a  strictly  first  class  and  modern 
moving  picture  house,  and  here  the  man- 
agement must  surely  be  complimented 
upon  its  selection  in  giving  the  people 
such  a  splendid  offering  as  "A  Daughter 
of  the  Gods,"  with  Annette  Kellerman  in 
the  lead.  The  picture  is  one  of  the  finest 
that  has  been  shown  here  for  some  time, 
though  in  certain  places,  like  the  war 
scenes,  for  instance,  it  reminds  one  very 
much  of  '"Intolerance,"  but  anyone  know- 
ing the  history  of  that  time  will  realize 
that  such  scenes  naturally  resemble  each 
other,  and  surely  Wm.  Fox  brought  out 
the  slightest  details.  The  water  scenes 
where  the  mermaids  gather  are  exquisite, 
and  the  splendid  swimming  that  Miss 
Kellerman  does  quite  takes  one's  breath 
away  at  times. 

The  entire  picture  is  well  cast  and  act- 
ed, and  especially  good  is  the  acting  of 
Hal  de  Forest,  who  portrays  the  old  Sul- 
tan, likewise  the  acting  of  Henrietta  Gil- 
bert, taking  the  part  of  the  wicked  Fairy. 
The  scenes  are  laid  under  water  where 
the  mermaids  live,  then  they  take  us  to 
the  land  of  the  Sultan  where  we  are 
given  a  chance  to  see  a  little  of  his  peo- 
ple's ways  of  living.  From  there  we  are 
taken  to  the  land  of  the  elves  and  gnomes 
which  is  particularly  attractive.  Taking 
it  all  as  a  picture  it  seems  to  me  it  would 
be  a  great  mistake  for  anyone  to  miss 
it.  I  trust  that  the  management  will  con- 
tinue to  present  pictures  of  real  value; 
if  so,  they  are  sure  to  score  a  great  suc- 
cess. 

LAETITIA  PENN  WASHBURN. 


ROBERT  BATTISON'S  CONCERT, 


Robert  Malcolm  Battison.  tenor,  assist- 
ed by  Mrs.  Robert  M.  Battison,  violinist, 
and  Mrs.  Dent  Slaughter,  accompanist, 
gave  a  concert  at  Hotel  Shattuck,  Berke- 
ley, on  Monday  evening,  December  11th. 
Mr.  Battison  is  one  of  the  most  consci- 
entious and  most  gifted  vocalists  in  whom 
California  has  reason  to  take  pride.  His 
voice  is  a  pure  lyric  one,  possesses  an 
exceedingly  flexible  quality  and  is  accu- 
rately placed.  He  sings  with  excellent 
taste  and  enunciates  in  a  manner  to 
make  every  word  comprehensible.  He 
is  justly  one  of  the  favorite  singers  in 
the  bay  cities,  and  his  services  are  al- 
ways greatly  in  demand.  His  popularity 
w^as  evidenced  by  the  large  attendance 
and  the  enthusiasm  that  prevailed 
throughout  the  evening. 

Mrs.  Battison  played  with  excellent 
judgment  and  Mrs.  Slaughter  accompa- 
nied in  a  musicianly  manner.     The  com- 


plete program  was  as  follows:  Che  ge- 
lida  manina — La  Boheme  (Puccini);  (a) 
O  Sleep,  Why  Dost  Thou  Leave  Me? 
(Handel),  (bj  Hark,  Hark,  the  Lark! 
(Schubert),  (c)  Orpheus  and  His  Lute 
(Sullivan);  Sound  an  Alarm  (Handel); 
Violin  Solo — Romance  et  Bolero  (Dan- 
cia);  Ah,  Moon  of  My  Delight  (Liza  Leh- 
mann);  Scotch  Songs — (a)  Loch  Lomond 
(Old  Scotch),  (b)  Meenie  (Alfred  Stella), 
(c)  Border  Ballad  (Cowem);  Violin  Solo — 
Ave  Maria  (Schubert-Wilhelmj) ;  (a) 
Life  and  Death  (Coleridge-Taylor),  (b) 
The  Tramper  (J.  Airlie  Dix) ;  (a)  Canti- 
lene.  "Lakme"  (Delibes),  (b)  Vestl  la 
giubba  (Leoncavallo). 


The  following  program  met  with  so 
much  favor  at  a  concert  at  William  Car- 
ruth's  studio,  "The  Abbey,"  in  East  Oak- 
land, on  the  14th  inst.,  that  it  will  be 
repeated,  by  the  unanimous  request  of  all 
those  present,  on  Thursday,  January  11th. 
Admission  is  by  invitation,  which  may  be 
obtained  of  Mr.  Pasmore  or  Mr.  Carruth. 
The  program  is  as  follows:  Fugue  in 
E  flat  {St.  Anne),  (Bach);  Aria— Pace, 
Pace,  from  "Don  Carlos  (Verdi) ;  Ave 
Maria  (Schubert) ;  Will  o'  the  Wisp 
(Willeby),  Miss  De  Witt.  Adagio  from 
Sympliony  VI  (Wider);  A  Bridal  March 
(Pasmore);  Sapphische  Ode  (Brahms); 
Wohin  (Schubert),  Mr.  Pasmore;  Scher- 
zo (Bossi);  O  That  We  Two  Were  May- 
ing words  by  Kingsley),  At  First  Sight 
(Anonymous).  We  Drifted  Idly  (words  by 
Madge  Morris  Wayne),  (Pasmore),  Miss 
De  Witt  and  Mr.  Pasmore;  Marche  Tri- 
umphale  (Lemmens). 

King  Hall's  beautiful  service  in  C  was 
given  by  a  large  choir  at  St.  Stephen's 
Episcopal  Church  on  Christmas  Day. 
The  soloists  were  Miss  Ethel  Johnson, 
soprano;  J.  C.  Lacey,  tenor,  and  Doug- 
las Allan,  baritone,  all  pupils  of  H.  B. 
Pasmore,  organist  and  director.  On 
Christmas  Eve  the  Rev.  Geo.  H.  B. 
Wright  intoned  the  choral  service  beau- 
tifully. Instead  of  an  address,  the  choir 
and  congregation  sang  a  number  of 
Christmas  Carols,  and  Miss  Ethel  John- 
son sang  "Noel"  with  a  clear  and  beauti- 
ful voice  that  was  heavenly  to  listen  to. 


Wednesday  evening,  December  6th,  was 
the  occasion  of  the  public  Installation  of 
Harmony  Lodge,  O.  E.  S..  when  an  un- 
usually fine  program  was  given,  by  Miss 
Helen  Colburn  Heath  with  a  male  quar- 
tette choir  as  follows:  Waltz  Song  (Bo- 
heme), Miss  Heath;  Quartette  from  Rigo- 
iette.  Messrs.  Frank  Onslow  and  Alfred 
McMillan,  tenors,  and  Marion  Vecki  and 
Harry  Forsey,  bassos;  In  Happy  Moments 
(Wallace).  Mr.  Vecki;  Mary  of  Argyle 
(Scotch  Air),  Frank  Onslow:  Atilla  (Ver- 
di), Quartette;  Ave  Maria  (Millard),  Miss 
Heath;  Molly  Bawn  (Shelly).  Marion 
Vecki;  Tell  Her  I  Love  Her  So  (De  Faye). 
Quartette;  Aloha  (Queen  Lilliuokolani), 
Miss  Heath  and  Quartette;  Gloria,  Quar- 
tette. Alfred  A.  Batkin  was  organist  and 
director. 


ORPHEUM. 


The  Orpheum  bill  next  week  will  be  of 
particular  excellence  and  will  introduce 
as  one  of  its  chief  features  Muriel  Worth, 
an  American  girl  who  has  perfected  her 
natural  gift  for  the  dance  into  a  fine  art, 
and  whose  success  is  extremely  gratify- 
ing to  those  who  have  lamented  the  fact 
that  the  Terpsichorean  art  in  America  is 
inclined  to  he  sluggish  in  its  advance- 
ment. Miss  Worth  put  a  feather  in  the 
cap  of  American  dancers  when  she  was 
engage  as  premiere  ballerina  in  the  Met- 
ropolitan Opera  House  Company  and  her 
achievements  have  materially  helped  in 
the  advancement  of  the  most  pleasing  of 
stage  divertissements.  Versatility  is  Miss 
Worth's  long  suit.  She  does  not  confine 
herself  to  any  particular  style  of  danc- 
ing, but  instead,  in  one  program  offers  a 
composite  classic,  syncopated  and  fantas- 
tic dances. 

Al  Shayne,  till  recently  a  member  of 
the  team  of  Mathews  and  Shayne.  is  now 
a  vaudeville  "single,"  and  modestly  de- 
scribes himself  &e  "The  Singing  Beauty." 


Of  course  he  doesn't  intend  his  descrip- 
tion to  be  taken  seriously.  Shayne  is  un- 
doubtedly a  splendid  character  comedian 
who  can  sing  and  possesses  a  pliable  fa- 
cial expression.  Ronair,  Ward  and  Far- 
ron  will  present  their  Board  Walk  skit, 
"Are  You  Lonesome?"  Its  scene  repre- 
sents the  board  walk  at  Atlantic  City, 
and  with  song,  story  and  dance,  two 
young  men  who  are  enjoying  a  vacation 
at  the  seashore  prevent  the  time  of  a 
solitary  damsel  from  hanging  heavily  on 
her  hands. 

Cecil  Parkes,  a  phenomenal  boy  violin- 
ist, and  William  Conway,  a  brilliant  pian- 
ist, will  present  a  delightful  program. 
Their  success  on  the  Orpheum  Circuit 
so  far  has  been  highly  gratifying  and 
there  is  every  reason  to  believe  that  they 
will  be  equally  fortunate  in  this  city. 
The  Stan  Stanley  Trio;  Mr.  and  Mrs. 
Jimraie  Barry,  in  "The  Rubes;"  Pat 
Rooney  and  Marion  Bent  in  "At  the  News 
Stand,"  and  the  Washington  Square 
Players  comedy  success,  "The  Age  of 
Reason,"  with  Vivian  and  Genevieve  To- 
bin  and  Company,  will  complete  the  pro- 
gram. 


EXPERIENCE   AT  THE  CORT. 


Beginning  Monday  night,  January  8. 
George  V.  Hobart's  modern  morality  com- 
edy drama,  "Experience."  commences  a 
two  weeks'  engagement  at  the  Cort  The- 
atre. There  will  be  bargain  matinees  on 
Wednesday  afternoons  and  on  Saturday 
afternoons  special  price  matinees  and 
performances  each  evening.  William  El- 
liott, F.  Ray  Comstock  and  Morris  Gest 
will  send  the  famous  New  York-Boston 
"Experience"  organization  to  San  Fran- 
cisco with  a  cast  of  eighty-two  noted 
players.  The  loveliness  of  the  ladies  of 
this  company  is  said  to  have  set  a  new 
and  untouchable  standard  of  fascinating 
girlhood  for  the  stage. 

"Experience"  is  the  never  dying  story 
of  Youth — or  the  average  young  man  of 
today  —  starting  forth  into  the  great 
world,  his  trials,  his  temptations  and  his 
final  triumphs  over  the  forces  of  evil 
through  the  memory  of  a  mother's  love 
and  the  good  influences  of  the  Church. 
"Experience"  shows  the  average  boy  of 
today  on  the  threshold  of  manhood — at 
the  Crossroads  of  Life,  where  the  straight 
and  narrow  road  branches  off  from  the 
Primrose  Path  of  folly  and  pleasure.  It 
shows  Youth  facing  just  the  sort  of  prob- 
lems any  boy  will  be  confronted  with 
when  he  leaves  his  home  and  goes  out 
into  the  world  to  seek  fame  and  fortune. 

"Experience"     has    heen    emphatically 


endorsed  by  the  clergy  of  all  creeds  ar 
denominations.  It  has  the  approval  i 
the  Catholic  Theatre  movement  and  hu  I 
dreds  and  hundreds  of  sermons  ha\ 
been  preached  on  the  story  of  "Expei 
ence"  by  Protestant  ministers  and  Ra 
bis  of  the  Hebrew  faith.  Many  emplo 
ers  have  sent  their  helpers  to  see  tb 
play  at  their  own  expense. 

Among    the    unusual    and    spectacok   i 
scenes  is  the  Golden  Cabaret  act,  whei    ■ 
the  night  life  of  a  great  city  is  shown  ; 
its  best — or  perhaps  worst.     In  this  a 
all    the    newest    songs    and    dances    a 
given.      The   Corridors   of   Chance   scet 
shows  a  modern  gambling  house  in  fu   ; 
operation  with  every  known  gaming  d    j 
vice  being  played.    In  the  House  of  Lot 
Souls  scene  the  terrible  effect  of  drug 
on  human  beings  is  seen. 


ALCAZAR. 


"Romance."  declared  to  be  one  of  tL 
most  beautiful  plays  written  in  the  pa: 
decade  and  which  has  just  closed  a  year 
engagement  in  London,  with  Doris  Kean 
as  the  star,  is  to  be  the  farewell  offerit 
of  the  present  stock  season  at  the  Ale.  (^ 
zar     Theatre,     beginning     next     Mondail 
night  with  Eva  Lang  and  John  Hallidafl 
in  the  leading  roles. 

"Romance"  is  a  tremendously  big  see*  ■ 
ic  production  and  calls  for  a  large  cat 
which  will  necessitate  the  engaging  of 
number  of  extra  people  to  augment  th 
regular  Alcazar  Players.  There  is  a  pn 
logue.  three  acts  and  an  epilogue  to  thi 
big  heart  drama.  The  story  is  grippin 
and  full  of  human  interest  with  man 
delicate  comedy  touches.  The  play  open 
in  the  year  1916  and  then  shifts  back  t 
the  romantic  period  of  the  early  sixtie 
with  its  quaint  customs  and  costumet 
A  young  man  is  madly  in  love  with  an  at 
tress  and  wishes  to  marry  her.  H 
seeks  the  consent  of  his  uncle,  an  age 
bishop.  The  bishop  listens  with  kindl 
tolerance  to  the  young  man  and  then  n 
veals  the  story  of  his  own  past  in  orde 
to  dissuade  the  young  man  from  his  pui 
pose. 

The  story  which  the  bishop  tells  con 
prises  the  three  acts  between  the  pre 
logue  and  the  epilogue.  It  concerns  th 
bishop's  love,  as  a  young  man,  for  a  beat 
tiful  opera  singer  known  as  Rita  Cava 
lini.  He  had  met  her  quite  by  chance  a 
the  home  of  a  wealthy  middle-aged  mai 
and  each  loved  the  other  at  first  sight 
The  middle-aged  bachelor.  Van  Tuyl.  ha< 
been  the  lover  of  the  beautiful  singer  an* 
had  aided  her  up  the  ladder  of  fame.  Al 
this  was  unknown  to  the  young  clergy 
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,n.  however,  and  his  romance,  which 
1  been  developing  with  startling  rap- 
ty.  was  suddenly  shattered  upon  learn- 
;  the  truth  concerning  Rita's  past.  The 
nplications  which  result  serve  to  pro- 
>  a  drama  of  the  most  absorbing  kind, 
e  role  of  Rita  Cavallini  suits  Miss 
ng  admirably  and  John  Halliday  will 
seen  both  as  the  young  clergyman  and 
the  aged  bishop.  The  production  will 
a  gorgeous  one. 

Dn  Sunday  evening.  December  17th.  the 
)de8to  rhoral  Society  gave  a  concert 
Christmas  music,  directed  by  Percy 
R,  Dow.  the  acompanist  being  Mrs. 
M.  Prewett  Williams.  The  concert 
s  given  at  the  Presbyterian  Church. 
)de6to.  Cal.  The  soloists  were:  Mr. 
IB.  Simms.  soprano;  Mrs.  Hilma  Ger- 
h.  soprano;  Miss  Estelle  Weast.  con- 
W'to;  Ray  T.  Bradbury,  tenor;  J.  M. 
irpen.  baritone;  J.  W.  Kaufman,  bass. 
ke  following  is  the  program:  Part  I— 
1ie  Old:  Carols  iTraditional) — The  First 
bel  (Chorus).  English,  In  Excelsis 
loria  (Quartet),  French,  Silent  Night. 
3ly  Night.  German,  Mrs.  Gerard  and 
lorus.  Adeste  Fideles  (O  Come,  Ye 
lithfull,  Italian  (Quartet  and  Chorus), 
Juartct  in  above — Mrs.  J.  B.  Simms, 
iss  Estelle  Weast,  Ray  Bradbury,  J.  B. 
.lufman);  The  Angels'  Song  (Pergo- 
se).  Semi-Cliorus  and  Chorus.  (Semi- 
:orus— Mrs.  .MacCormack,  Mrs.  Gerard, 
iss  Kaufman,  sopranos.  Misses  Weast, 
irlbut.  Donkin.  altos.  Messrs.  Vitos,  Os- 
>m.  tenors,  Messrs.  Snare,  Hyslop,  Mor- 
s.  bassos);  Peace  on  Earth  (Adapted). 
iach-Counod).  Mrs.  J.  B.  Simms;  Halle- 
jah  (Messiah)  (Hiindel).  Part  11— The 
ew:  Carols  —  The  .Manger  Cradle 
Vdanis).  O  Little  Town  of  Bethlehem 
iarbyi.  Chorus;  O  Holy  Night  (Adolph 
lam),  Mr.  Bradbury  and  Chorus;  Naza- 
th  (Gounod-Buck).  Mr.  Turpen  and 
■lorus;  Mine  Eyes  Hath  Seen  Thy  Glon' 
>oeli.  (Saint-Saens),  Mrs.  Simms,  Mr. 
radbury.  Mr.  Turpen;  Ring  Out  Wild 
Ells  (Gounod). 


I A  program  of  "Olden  Yule-Tide  Melo- 
■es"  was  given  on  Thursday  evening.  De- 
i;mber  12th,  by  Percy  A.  R.  Dow,  at  Sher- 
lan.  Clay  &  Co.'s  Recital  Hall  in  Stock- 
in.  Cal.  Mr.  Dow  was  assisted  by  Mrs. 
1  B.  Simms,  soprano;  Ray  T.  Bradbury. 
nor;  Mrs.  Thomas  Prewett  William. 
'ano;  Miss  Grace  Smith,  violin,  and  Miss 
ay  Dunne,  accompanist.  The  program 
las  as  follows:  The  Talk — Sketches 
i-iefly  the  story  of  the  Noel-Carol  with 
16  olden  Yule-Tide  legends  and  customs 
ihich  these  songs  celebrated.  Especial 
jte  is  made  of  the  celebrated  secular 
irols.  The  illustrations  are  traditional 
elodies  rendered  by  voice,  violin  or 
ano;  The  Music — Songs — .Mrs.  Simms. 
lid  French — Carol  of  Flowers — Meadows 
lid  Woods — Slumber  Song  to  the  Infant 
fesus — Gloria  in  Excelsis;  Piano — Mrs. 
.'lUiams.  March  of  the  Three  Kings — 
uther-Bach  Chorals.  Sussex  Mummers' 
arol;  Songs — Mr.  Bradbury.  Old  Eng- 
sh— First  Noel— Wassail  Song— G  o  d 
est  You.  Merry  Gentlemen — Bear's 
lead  Carol — The  Mistletoe;  Violin — Miss 
niith  Slumber,  Beloved — Tannenbaum- 
loel-Obligatos;  Song — Mrs.  Simms.  Old 
erman  —  Luther's  Carol  —  Shepherd's 
ong — Silent  Night,  Modem — Christmas 
arol  of  the  Birds  (Chaminade);  Mrs. 
imms  and  Mr.  Bradbury  accompanied  by 
rs.  Williams,  Miss  Smith  by  Miss  Dunne. 


Lovers  of  ensemble  music  will  be  de- 
ghted  to  learn  that  Mr.  Greenbaum  an- 
ounces  three  programs  to  be  given  dur- 
)g  the  week  of  February  11th  by  that 
erfect  string  organization,  the  Flonzaley 
[uarlet. 


--**- 


The  Minneapolis  Symphony  Orchestra, 
umbering  ninety  players,  under  the  ha- 
)n  of  Emil  Oberhoffer,  accompanied  by 
oloists  of  international  fame,  wiil  com- 
lence  a  tour  of  the  West  this  month 
•■hich  will  bring  the  vast  aggregation  to 
an  Francisco  and  Oakland  during  the 
econd  week  of  February.  -Manager 
■reenbaum  promises  full  details  in  a 
ery  few  days  now. 
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MISS    JOV    \OBLE 

142-J  GouEh  Street 

San  i-ranrixco 

J 

Infiirninliou    tree 

J 

Ella  Ellii  Pcrfidd  Music  School 

f 

9S0-5  McCl.r,  BIdi.  218  S.  W.b..h  At. 
CHICAGO.  ILL. 

Henry  L.  Perry,  Bass 


CO.NCKIIT — OKATOHI 


Vocal    Instruction    by    Appointment    Only 
Stiitllo:  lOO-l  Kohlcr  &  Chase  nuildtng 

Giuseppe  JoUain 

VIOLIN  TE.ICHER 
Studio:     .IT.-.    Sutter    St.      Phone    Ivearny 
2(i:!r.        i(e»ldeiiec      I'hone      I'ronpect      4370. 
.VailiiliU-    for   (  i.i.<crti<.      Adrtrcsin    Studio. 

Jack  Edward  Millman 

Baritone 

studio:  Ividiler  &  Chose  BIdg.  Phone 
Ivenrny  S454.  Itesidence  110  Fredericic  St. 
Phone  Park  nOS7. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  &  Chase  Bldg.        San  Francisco 

Phone:    Kearny    K4S4. 

Paul  Steindorff 

ORATOmO — COXCEBT — OPERA 

In    All    LnnKuaKen 

.'.302  Broadway,  Oalilund 

San  Francisco  Studio,  German   House 

By   Appoiulmeut    Only 

CECIL  FANNING 

B  litiTOVi; 


Available  on  the  PnelHc  Coast  From 
starch  20  to  ^lar  I,  1010.  Address:  L.  E. 
Itehvnier.  Suite  705  Auditorium  BuildiuK. 
i.os     Ingelcs.   Cnl. 


LION  GOLDWASSER 

SOi.O    \  Illl.iMST 

ISRAEL  SELIGMAN 

SOLO   PI.VMST 
Graduates.   Imperial   Conservatory. 
Vtrogrud.     Studio:  Room  1007,  Ivoli- 
er  .V    Chnse    Hide.     Tel.   Mnritet   41.-7. 


PELZ  MUSIC  STUDIO 

VIOLIN,  PI.V.VO,  CORNET,  ETC. 
1037  Sacramento  St.  Phone  Franliiin  8,SSfl 
S.  F.  Chronicle.  Aug..  1915:  "Pelz  and  his 
band  are  filling  a  remaruable  eng.  at  the 
P.  P.  I.  E.;  besides  being  a  mag.  leader  of 
extror.  force,  holds  large  audience:  has 
earned  wide  popularity  as  a  soloist." 

Howard  E.  Pratt,  Tenor 

Teacher  of  Singing 

Conductor  Sauin  Rosa  Chornl  Society. 
Chorister  St.  John's  Pres.  Church,  Berk. 
330  21st  St..  Onklnnd.  Tel.  Lakeside  710 


FLABIO  RAVENA 

DKA^IATK     Ti:\OR 

r.Cl   T.vcniv-sevcnih   St.    IVl.  I'Icdniout  41103 

AMiilnlile  for  i;»:;nKcmcuI» 

HERMAN  MARTONNE 

For  Kceilnis,   Ki.Heiiil.le,   luHlnictiou 

AiIdreMN:  77.*i  IIunIi  St.     Plioue  DouglaM  1171 

PInno    iVii.h.-is  lime  Luug  Leurucd  to  Uely   I  pou 

THE  SUMMY  EDITION 

.\s  a   GIlO«iNli    l.lliniry  of  Teaching  -lluterial  Expressing  Modern   Educational 

illMVI.S.     A   iti:vi.  Contribution  to  Child  Education 

PublisKed  by  the  Clayton  F.  funimy  Co.,  Chicago,  and  sold  by 

HENRY  GROBE 

]3o-]53  i\enruv  street  iu  the  Store  of  Wiley  II.    \llcll  Company 

See  no  ConpUK  Caliloi  of  Sammr  EdiUon.    Ail  lor  THE  STUDY-SERVICE  SHEET.     FURNISHED  FREE. 


Mrs.  Carroll  Nicholson         P,    G.  ScHiller 


CONTRALTO 
Teacher  of   SInKioe.     32   Loretta   Avenu 
■  ■iedmuul.    Tel.  Piedmont  304.  .Mon.,  Ivohli 
.V    t  base    Bids.,   S.   F.  Tel.   Kearuy  M.-,4. 

THeodore  Widmer 


ludlo:  2110  California  St.  I'hou 


Mrs.  A.  F.  Bridge 

TEACHER    OF   SINGING 
Studio:  H120  Scott  St.      Phone  Fillmore  1501 

Mme.  Isabelle  Marks 

CONTIIAI.TO 

Voice      Culture.        Suite      "C"      Kohler     * 

Chnse    Bulldliic.      Telephone:    Kearoy    .■ilM. 

FRANK  A.WICKMAN,  Pianist 

studios:  200S  Piedmont  Avenue.  Tele- 
phone Berkeley  7074;  Snn  l-'rnnclsco.  Room 
002  Kohler  A  Chnse  Hldg.,  Tel.  Kearny  .•i454 

MARY  BER.NHOFER 

COi.ORATCIl.V    SOPRANO 
Vppearlnc     at      leadiuK      German     Opera 
Houses   and    Recently    With    the    .American 
Opera     Co.      Studio:      243     AVebstcr     Street. 

'feleplioiie    Park    t;s;i2. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Stinlios:  Snn  FrniifiMco.  Hotel  Xorninudie. 
Slitter  and  CioiiRh  Streetx.  Ilerkeley,  I'ui^ 
I'^iielid   Ave,      Phooe   Ilerkeley   Sri.'iS. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Canforum.  Paris 

Orcan,    Piano.    Harmony.    Counter    Point. 

Studio:     .Vrrlilnga    Musical    College.      lies.: 

i::s  i<:i(:hth  A\  "      '"  "     '"'         ^ 


F.       IMloiie   I'aelHc  57 


EMILIE  NELSON,  Soprano 


MISS  HELEN  COLBURN  HEATH 

Soitrniio  SohiiHt  I'imt  I  iillnriiiu  (  liureb. 
oiiU  IVmpU-  Kmiiiiii  l-:i.  \  ural  IiiMtrui't Inn. 
<  oiieert    Work.      '^r>»7,    <  liiy    **t.      We^it    4S1I0. 

ERNST  WILHELMY 

Correct  Interpretation  of  t;ermna  Lied, 
Drama  nud  Poetry.  Studio:  GalTney  Bldg, 
370  Sutler  St.     Tel.  Fillmore  027. 

Mme.  M.  Tromboni 


Mary  Alverta  Morse 


ARTISTS'   DIRECTORY 


PI.INISTS 


TEACHERS'  DIRECTORY 


ANIL  DEER  STUDIO 


By  Appoiotn 


MME.  M.  E..  VINCENT 

VOICE  STl'DIO 
I'lione   Ivenrny  .',454.  Res.  Fillmore  4,'!22 

Evelyn  Sresovich-Ware 

PiAMST — ACCOMPANIST 


MARY  CARRICR 

IMANiST 

Amllnble    for    t  .lucerls   and    Recitals 
Studio:    I3;.s   Fell   SI.  Phone   West   7711S 

MARCELCE    DE   JOURNEL 

MEZZO  SOPRANO 

Pupil  of  Calve.  Member  of  Paris  Grnnd 
<>|ici-a  I  ompnnv.  Will  (  oneli  in  itelirrloire 
of  French  Soo^s  and  Opera.  itesidence 
Sludlo:     1I2II  Taylor  St.  Tel.   Frniiklin   7.-,.-,7. 

Joseph  George  Jacobson 


R.ose    Relda    Cailleau 


SIR    HENRY    HEYMAN 

SOLO  VIOLINIST— Ml  SICAL  DiRECTOR 
Tenches  Violin,  Viola.  Ensemble  Playing 
434    Spruce    Street.         Phone:    Fillmore    1131 

IMINI>.    TIIFOUV.    COMPOSITION 

JOHN  -W.  METCALF 


Fickenscher  Studios 


AVebwter   St.,   Berkeley;   Pli 

FANNIE  BAILEY-SCOTT 

SOPRANO 

Concerts.  Recitals.  Oratorio 

Woolsey  St..  Berkeley.     Tel.  Berk. 


1004    Koliler    X    Chase    Bid;;,     i'rldays.    11 
Studio:      2511      Channlns      «  ay,      Ilerkeley. 
Phone  Berkeley  3121  J. 

Johanna  Kristoffy 

VIENNESE  PRIM.V  DONN.V 
ThorouKh   Vocal  and  Dramatic  Trnlninc. 
Opern  and  {  oncert  Repertoire.    1300  »  ash- 
Instou   Street.    Phone  Fraaliilu  1721. 


enworth    St.      Phone    Prospect    5430. 


Frederick  Matirer 

Teacher  of  Piano  and  Harniony.  Eusei 
hie.  Coacbinc.  Studio:  1720  i.e  Hoy  .Vv 
Berkeley.     Phone  Berkeley  530. 


ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  GRACE  GAMBLE 

340S  Geary  Street  Phone  Pacific  S56G 


CASE  Teacher  of  Singing — .  ^  >. 

^tr.y.T:....,u.,...  lovs.  Kes.    Geo.  Stewart  McManus  pianist 


E.    STANDARD    THOMAS 

La  Loma.  Berk.  Tel.  Berkeley  10S6 

LUCIA     DUNHAM 
l.'^24  Bay  View  Place      Tel.  Berkeley  3368 


OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3.561 


ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way.  Berk.    Tel.  Berk.  S56  J 

AUGUST   WIEBALK 
763  Haight  St.  Tel.  Market  8163 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building.  S.  F. 

DRA^IATIC   Cl'LTCRE 

GERDA  WISMER   HOFMANN 
L"'41  Steiner  Street.  Phone  West  438 

Subscribe     for     Pacific    Coast     M'jstcal 
Review.     $2.00  per  year  in  advance. 


PACIFIC  COAST  MUSICAL  REVIEW 


PRE-EMINENT  IN  TONE 

/After  all,  tone  is  the  ultimate  measure  of  piano  value.  The  KNABE  is  noted  the 
world  over  for  the  perfection  of  it's  tonal  qualities.  This  is  the  chief  reason  why  it  is 
used  and  endorsed  by  the  greatest  living  musicians — Leopold  Gowdowsky,  Theodore 
Leschetizky,  C.  S.  Saint-Saens,  Bloomfield  Zeisler,  Mark  Hambourne,  Leo  Ornstein 
and  a  host  of  others. 


SK. 


"The  World' i  Best  Piano' 


The  KNABE  is  the  first  choice  of  discriminating  buyers.     In  Tone,  Material,  Construction,  workmanship  and 
beauty  of  finish  it  dominates  the  field. 

We  invite  your  inspection  of  the  piano  in  a  variety  of  styles.      There  is  but  one  grade —  The  Best. 


San  Francisco 
Kohler  &  Chase  Bldg.,  26  O'Farrell  St. 


Oakland 
535  14th  Street,  Opp.  Capwells 


Tickets  on  Sale  for  all  Leading  Concerts 


JOSIAH    ZURO    INTERVIEWED    IN    NEW    YORK. 


Distinguished  Operatic  Conductor  Tells  of  the  Numer 
Deficiences  of  the  Average  Vocal  Student. 


(Pr 


Musical  America,  December  22,  1916) 


Not  one  of  the  least  of  the  many  favors  conferred 
upon  the  American  musical  public  by  Oscar  Hammer- 
stein  was  the  introduction  of  Josia  Zuro.  whose  sterling 
qualities  elicited  immediate  recognition.  Mr.  Zuro  was 
in  his  early  twenties  when  the  famous  Oscar  made  him 
chorus  master  at  the  Manhattan  Opera  House,  but  the 
influence  of  his  musicianship  and  executive  abilities 
made  itself  felt  in  every  performance.  It  was  not  long 
before  the  young  man  had  the  chance  to  conduct  various 
works  and  his  success  in  handling  the  orchestra  was 
scarcely  second  to  his  ability  in  organizing  a  fine  stage 
ensemble. 

When  Mr.  Hammerstein  abdicated,  Mr.  Zuro  found  oc- 
casional opportunities  to  exercise  his  rare  gifts  in  sev- 
eral seasons  of  popular  opera  given  by  his  father  on  the 
lower  East  Side.  Even  with  a  small  orchestra  he  suc- 
ceeded in  delighting  musicians  (many  of  whom  took  the 
trip  downtown  for  the  express  purpose  of  hearing  him) 
by  his  vivid  and  vital  performances. 

Last  year  Mr.  Zuro  went  to  California,  where  he  was 
active  in  several  fields.  He  assisted  Alfred  Hertz  in 
his  Beethoven  Festival  in  San  Francisco,  when  a  bril- 
liant performance  of  the  Ninth  Sympliony  was  given. 
He  conducted  various  operatic  representations,  and  last 
fall  directed  the  "Aida"  production,  which  was  a  con- 
siderable success  despite  the  financial  diflieulties  which 
it  entailed.  At  present  Mr.  Zuro  is  in  New  York,  where 
he  will  remain  until  his  return  to  California  in  Febru- 
ary and  do  a  certain  amount  of  teaching  and  coaching. 

A  musician  of  uncompromising  artistic  ideals,  Mr. 
Zuro  finds  many  things  to  deplore  in  the  superficiality 
and  narrowness  of  the  average  modern  operatic  stu- 
dent. "They  display,"  he  declares,  "an  unfortunate  in- 
difference, not  only  toward  instrumental  and  orchestral 
music  in  general,  but  also  to  the  vocal  music  of  the 
classics,  which  in  their  opinion  is  passe.  Further,  they 
believe  that  a  command  of  the  style  essential  to  sing- 
ing this  music  cannot  help  them,  since  it  is  no  longer 
in  the  repertoire  of  opera  companies.  And  you  will  see 
them  flock  to  a  performance  of  a  Puccini  opera  and 
scrupulously  stay  away  from  one  of  Fidelia  or  Magic 
Flute  or  Iphigenia.  The  worst  of  it  is  that  flie  epoch 
in  which  the  action  of  these  operas  takes  place  is  some- 
thing strange  to  them — a  fact  which  betrays  their  very 
deficient  knowledge  of  literature. 

"This  is  a  great  hindrance  to  the  full  development  of 
a  real  operatic  artist.  And  it  handicaps  him  especially 
when  it  becom'es  a  question  of  impersonating  a  serious. 
historical  character.  An  exhaustive  study  of  literature 
dealing  with  the  customs  and  life  in  general  of  ancient 


and  mediae\al  eras  should  form  a  part  of  every  stu- 
dent's daily  routine.  That  he  should  keep  in  constant 
touch  with  modern  prose  and  poetry  goes  without  say- 
ing. The  operatic  student  pays  too  little  heed  to  the 
lessons  to  be  learned  from  dramatic  performances. 
Some  never  go  to  the  theatre.  And  it  is  also  the  com- 
mon practice  of  a  soprano  to  go  only  to  the  recital  of 
a  soprano  and  shun  the  appearance  of  a  baritone  or  a 
contralto — and  vice-versa.  It  is  my  idea  that,  before 
studying  acting,  a  student  should  learn  dancing  in  order 
to  acquire  a  grace  not  otherwise  obtainable." 


Pupils  of  Mrs.  A.  F.  Bridge,  assisted  by  Miss  Zelinsky, 
violinist,  gave  a  Christmas  concert  at  the  Old  People's 
Home  on  Wednesday  evening,  December  2Sth.  An  ex- 
cellent program,  consisting  of  solos  and  duets,  was  given 
by  the  following  singers:  Mrs.  George  Fouratt,  Mrs. 
Lloyd  Dudley,  .Misses  Ruth  Sullivan,  Jessie  Clyde  and 
Hannah  Shimozumi. 


-*v- 


In 


recent  interview  in  the  San  Francisco  Examiner, 
Ettore  Patrizi,  operatic  sponsor  and  editor  of  L'ltalia, 
tells  many  interesting  incidents  of  his  six  months'  visit 
in  Italy  where  he  came  in  personal  touch  with  noted 
singers  and  composers.  Patrizi  tells  graphically  of  the 
various  patriotic  employments  now  being  pursued  by 
the  celebrities  of  the  operatic  stage.    He  says: 

"At  Milano  I  encountered  our  loved  Luisa  Tetrazzini. 
She  is  a  changed  woman.  She  is  as  trim  and  fresh  as 
a  girl.  And  she  says  she  owes  it  all  to  a  California 
recipe  given  her  by  Mabel  Riegelman.  Tetrazzini  has 
devoted  her  Lago  Maggiore  villa  to  the  Red  Cross  hos- 
pital service  and  she  has  subscribed  for  $200,000  of  the 
Italian  war  loan.  She  does  not  sing  any  more.  The 
war  has  saddened  her  to  silence.  She  told  me  that  she 
tried  for  a  time  to  sing  for  war  charities,  but  tailed  be- 
cause her  voice  would  choke  with  tears." 
** 


INTERESTING   PUPILS'   RECITAL. 

Ten  little  pupils  of  Mrs.  Myrtle  Stanage  Brown  gave 
an  interesting  recital  at  her  studio,  1011  Walnut  Street, 
Alameda,  on  Saturday,  December  23d.  Their  work  re- 
flected great  credit  upon  their  teacher,  being  especially 
noticeable  for  good  tone,  careful  phrasing  and  excel- 
lent interpretation.  To  this  we  may  add  that  their 
numbers  were  thorouglily  memorized,  and  played  with 
ease  and  precision. 

Little  seven-year-old  Louise  Klays  made  a  really  re- 
markable showing  for  eight  lessons,  and  gives  promise 
of  making  a  name  for  herself  some  day.  We  were  also 
particularly  pleased  with  the  work  of  Vivien  Nobmann, 
Anita  Kreider  and  Elizabeth  Ross.  At  the  close  of  the 
following  program  the  children  were  made  happy  with 
Christmas  gifts,  after  which  refreshments  were  served : 
Part    I — Piano    Duo — (a)    Santa    Claus'    Guards    (Krog- 


manl,  lb)  The  Merry  Boblink,  Vivien  Nobmann  an 
Donna  Wold;  (a)  Song  of  the  Sea  Shell  (Krogman),  lb 
The  Message  of  the  Violet  (Hartmann),  Harriet  Fischer  I 
(a)  Just  Because  It's  You  (Erbl,  (b)  The  Slumberin  r 
Fairies  (Erb),  Dorothy  Waldie;  (a)  Primrose  Dane  I 
(Krogman),  (b)  The  Pony  Race  (KrogmanI,  (c)  Tb 
Robin's  Lullaby  (KrogmanI,  Vivien  Nobmann;  (a 
Evening  Prayer  ( Waddington),  (b)  The  Rosebud  lErb 
(cl  The  Buttercup  (Erb),  Louise  Simpson;  Part  II- 
Carols — (a)  Holy  Night,  Peaceful  Night  (German  Fol 
Song),  (b)  O  Little  Town  of  Bethlehem  (Traditions 
Melody),  Girls'  Chorus;  (al  In  Days  of  Old  (The  Mu 
net)  (Geo.  Hamer),  (b)  The  Prince's  Wedding  (Har 
mann),  Anita  Kreider;  Evening  Song  (Webbi,  Louis 
Klays;  la)  L'Arabesque  (Burgmiiller),  lb)  The  Limpi 
Stream  (Burgmiillerl,  (c)  Hunting  Song  (R.  Schumann) 
(dl  The  Merry  Peasant  (R.  Schumann),  Donna  Wold 
Dance  of  the  Harvesters  (Hartmann),  Margaret  Evans 
(a I  The  Lotus  Bloom  ( Wilmot-Lemontl,  (b)  The  Spit 
ning  Wheel  (Carl  (Hermann),  Elizabeth  Ross;  (ai  0: 
the  Meadow  (Heinrich  Lichner).  (bi  Rondo  Miguo 
(Baumfelder),  Ic)  Rondo  alia  Turca  (Burgmiiller),  Mai 
garet  Lee. 


CALIFORNIA    WRITERS'   CLUB. 


The  December  meeting  of  the  above  Club  was  heh 
at    The    Abbey,    organ    studio   of   William    W.    Carnitt 
Oakland,    on    Tuesday    evening,    December    12th.      Th. 
meeting  was  of  a  social  nature,  under  the  direction  o 
Mrs.  H,  L.  Osgood,  assisted  by  Miss  Sarah  T.  Nott.    Ai 
informal  organ  recital,  of  about  an  hour's  duration,  wa 
given  by  Mr.  Carruth,  whose  well-played  selections  wer 
much    enjoyed,    after    which    light    refreshments    wer 
served.     This   meeting  was  especially   planned  for  th' 
newer   members,    who   have   hitherto   had    little   oppoi 
(unity  this  season  for  becoming  acquainted  with  thei  i 
associates  in   literary  work.     As   a  token  of  regard  ti  j 
the  memory   of  Jack   London,   who   was   a   member  o  i 
the  Club,  it  was  proposed  to  plant  a  redwood  tree  a 
Glen  Ellen.                                                   E.  A.  TAYLOR. 
*» 


The  San  Francisco  Musical  Club  held  its  first  meetini 
on  Thursday  afternoon,  January  4th,  at  the  St.  Franci 
Hotel.  The  program  consisted  of  compositions  of  Sclr 
mann,  Cyril  Scott  and  Grieg.  The  Club  hostess  wa 
Miss  Louise  Maillard,  and  members  participating  were 
Mrs.  Guy  Millberry,  Mrs.  Byron  McDonald,  Mrs.  Jame' 
Pressley,  Mrs.  Cecil  Stone.  The  assisting  artist  wa 
Mr.  Conradi.  The  second  meeting  will  be  held  on  Than 
day  afternoon,  January  ISth,  and  compositions  of  Met 
delssohn,  Beethoven  and  Faure  will  be  given.  The  Clu 
hostess  will  be  Mrs.  Benjamin  J.  Schmidt.  Member 
participating  will  be:  Miss  Florence  Nachtrieb,  Mis. 
Elizabeth  Warden  and  Miss  Emilie  Lancel.  Assistin,. 
artist.  Miss  Dorothy  Pasmore. 
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llUNICIPALITY  FEELING  THE  PULSE  OF  THE  MASSES  REGARDING  MUSIC 

upervisors  Allow  Enough  Money  to  Give  First  of  a  Series  of  Orchestral  Concerts  Under  the  Direction  of  Frederick  G.  Schiller, 

for  the  Purpose  of  Ascertaining  Whether  the  Masses  are  Sufficiently  Fond  of  the  Best  Music  to  Justify  the  Establishment 
I  of  a  Municipal  Orchestra  Which  Gives  Concerts  at  the  Lowest  Possible  Entrance  Fees. 


By  ALFRED  METZGER 


■The  Pacific  Coast  Musical  Review  has 
fen  urged  by  a  numher  of  friends  to  wax 
ithusiastic  about  the  decision  of  the 
'oard  of  Supervisors  to  furnish  the  nec- 
.sary  funds  to  start  a  series  of  orches- 
%\  concerts  under  the  direction  of  Fred- 
•ick  G.  Schiller.  These  concerts  are  to 
(•  given  for  the  benefit  of  the  masses 
ho  do  not  possess  the  necessary  means. 
r  who  seem  to  be  indifferent  in  the  mat- 
ir  of  attending  the  high  class  concerts 
I  the  city.  Mr.  Schiller,  the  Supervis- 
es, and  many  other  people  are  under  the 
iipression  that  the  masses  in  San  Fran- 
300  enjoy  the  best  of  music  just  as 
uch  as  the  more  favored  music  lovers, 
■ovided  they  are  given  opportunities  to 
pten  to  it.  These  people  also  claim  that 
^pular  music  would  not  find  such  ready 
•ceptance  on  the  part  of  the  people  in 
•neral.  if  they  had  been  able  to  become 
miliar  with  music  of  the  better  form, 
lis  is  neither  the  time  nor  the  place 
r  this  paper  to  express  its  convictions 
the  matter  of  educating  the  public  at 
rge.  We  shall  do  so  later  when  our 
Jends  have  had  an  opportunity  to  dis- 
■  ver  whether  or  not  their  expectations 
ive  been  fulfilled. 

'In  the  meantime,  this  paper  is  always 
'lling  to  assist  anyone  who  intends  to 
ri  in  the  musical  progress  of  the  commu- 
:;ty.  Before  we  go  any  farther,  we  want 
i  empliatically  state  that  this  movement 
1  give  the  masses  an  opportunity  to  lis- 
tn  to  good  music  at  a  nominal  admis- 
on  fee  is  in  no  way  associated  with  any 
<her  musical  movement  in  San  Fran. 
«co:  nor  can  these  concerts  from  their 
iry  nature  become  rivals  to  other  musi- 
t!  institutions  of  longer  standing  and 
jeater  advanced  musical  ideals.  We 
HSt  that  this  enterprise  will  prove  of 
jeater  stability  and  finer  artistic  propor- 
tins  than  is  usually  associated  with  mu- 
tcipa!  enterprises  of  an  artistic  nature, 
lie  Municipal  Band,  for  instance,  is  a 
^ry  bad  example  of  what  such  an  or- 
vUization  ought  to  be.  We  sincerely  hope 
^at  Mr.  Schiller,  who  has  been  entrusted 
Uh  the  formation  of  the  orchestra  and 
je  compilations  of  the  programs,  will  be 
iVen  a  free  hand  and  will  be  unhampered 
r  political  intrigues,  and  the  efforts  of 
^ose  exercising  political  pull.  Unless 
^ia  orchestra  can  be  put  upon  a  thor. 
jghly  efficient  basis  it  will  not  only 
jove  valueless  from  an  educational 
kndpoint,  but  even  injurious  to  musical 
jogress,  for  it  will  give  the  public  a 
"ong  idea  of  what  good  music  means, 
d  consequently  confirm  people  in  their 
nviction  that  good  music  is  boresome. 
Now,  this  forthcoming  concert  of  a 
ly  established  municipal  orchestra  is 
ended  to  be  the  first  ot  a  series  of  six 
ncerts,  and  it  will  take  place  at  the 
[anicipal  Auditorium  on  Sunday  night, 
bruary  4th.  It  is  Mr.  Schiller's  firm 
nviction  that  there  are  sufficient 
ople  in  this  city  who  can  not  de- 
Uy  the  expenses  for  a  symphony  con- 
iirt.  ami  to  whom  10  cents  is  the  maxi- 
'|im  amount  available  for  musical 
^ents,  to  make  this  series  not  only 
>tifiable  but  necessary.  In  order  to  be- 
1  the  series  with  the  necessary  eclat, 
'loists  and  a  chorus  of  several  hundred 
ices  will  assist.  Mr.  Schiller  has  firm- 
■  decided  to  omit  all  music  of  a  "cheap" 
^aracter.  He  will  not  stoop  down  to 
pular  music,  nor  will  he  play  music 
It  is  above  the  heads  of  the  average 
in  or  woman.  He  will  restrict  himself 
.'  orchestral    literature   of   a    melodious 


character  and  yet  fine  artistic  simplicity. 
Mr.  Schiller  tells  us  that  the  programs 
to  be  presented  at  these  concerts  will 
include  finer  material  than  is  usually 
heard  at  public  occasions  of  this  kind, 
and  he  will  always  stand  pat  on  the  pro- 
position of  introducing  only  the  best  of 
music.  Mr.  Schiller  has  been  trained  at 
the  fountain  head  of  the  world's  best 
music  and  amidst  the  inspiration  of  the 
world's  foremost  pedagogues  and  artists. 
He  has  had  experience  as  orchestral 
leader  in  large  cities  in  Germany,  among 
them  that  Mecca  of  the  artist,  Munich. 
He  has  been  associated  with  distinguish- 
ed masters  of  composition  and  the  baton 
and  hails  from  a  country  where  only  the 
best  of  music  is  permitted  at  public  af- 
fairs. Therefore  his  training  should 
thoroughly  qualify  him  for  the  responsible 
position  which  he  has  been  asked  to  fill. 
If  by  any  chance  the  public  should  fail 
to  respond  to  this  opportunity,  it  will  be 
positive  that  for  the  present  at  least  the 


people  do  not  want  municipal  orchestra 
concerts,  and  that  the  Supervisors  will 
not  be  justified  to  furnish  funds  for  such 
e^'ents. 

That  there  is  a  large  number  of  people 
residing  here  who  fail  to  attend  good 
concerts,  because  they  are  afraid  to  be 
bored,  can  not  be  disputed.  That  there 
is  also  a  large  number  of  people  here 
who,  when  given  adequate  opportunities 
to  hear  good  music  at  nominal  prices, 
would  listen  to  good  music  and  eventually 
come  to  like  it,  is  also  an  undisputable 
point.  That  these  thousands  ot  people 
when  once  becoming  familiar  with  good 
music  would  desire  to  hear  as  much  of 
it  as  possible,  and  many  of  them  become 
regular  patrons  of  the  San  Francisco 
Symphony.  Orchestra,  is  also  certain 
Therefore  it  is  to  the  interest  of  the 
music  lover  to  assist  in  making  these 
concerts  possible.  That  these  events 
would  injure  the  San  Francisco  Sym- 
phony Orchestra  is  ridiculous.     There  is 


^  VETTE  GVII.IIERT 
?4er  of  French  Soup  at  SoottlHh  Rite  .Vudftorium  on  SoDday  .\fter- 
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January  30th  at  a  Special  Benefit 


absolutely  no  comparison,  nor  is  such 
injury  intended. 

A  certain  portion  of  our  musical  people 
have  it  in  their  power  to  make  this  first 
concert  a  huge  success  by  furnishing  the 
necessary  members  for  the  chorus.  Mr. 
Schiller  is  appealing  to  the  patriotism  ot 
the  singers  to  help  the  city  to  arouse  the 
masses  to  an  appreciation  of  the  best 
music.  He  wants  to  assemble  a  chorus 
that  can  sing,  and  make  an  impression 
upon  the  audience  so  as  to  arouse  it  to 
enthusiasm  and  the  desire  to  visit  other 
events  ot  this  nature.  Our  vocal  teach- 
ers and  singers  have  always  been  gener- 
ous in  this  respect,  and  they  should  give 
Mr.  Schiller  every  possible  assistance  to 
make  this  event  a  brilliant  success. 
Eventually  the  influence  of  good  music 
upon  the  masses  will  prove  of  advantage 
to  the  musical  profession  at  large,  and  to 
everyone  who  seeks  public  support  in  the 
matter  ot  musical  entertainment. 

Although  Mr.  Schiller  has  been  asso- 
ciated with  choral  organizations  in  this 
city  he  is  essentially  an  orchestral  con- 
ductor in  which  caiiacity  he  has  had  pre- 
vious successes.  This  will  be  his  first 
chance  to  prove  to  the  public  of  this  city 
that  American  audiences  are  willing  to 
give  people  of  experience  opportunities 
to  assert  their  skill.  Now,  before  closing 
this  comment,  which  will  be  resumed 
when  these  concerts  have  taken  definite 
form,  and  when  problems  to  be  discussed 
will  be  more  timely  than  now,  we  desire 
to  refer  to  a  matter  that  is  bound  to  be- 
come public  property  sooner  or  later,  and 
which  may  just  as  well  be  disposed  of 
right  now. 

Efforts  are  being  made  to  "borrow" 
some  of  the  musicians  ot  the  San  Fran- 
cisco Symphony  Orchestra  for  this  muni- 
cipal orchestra.  Now  this  is  altogether 
a  wrong  way  to  get  at  a  thing.  How  long 
is  San  Francisco  going  to  remain  so  pro- 
vincial a  town  that  it  can  not  get  enough 
musicians  for  at  least  two  orchestras? 
How  soon  is  this  bad  advertisement  of 
the  city  going  to  be  stopped?  A  city  that 
claims  to  have  nearly  600,000  inhabitants 
ought  to  have  enough  musicians  to  or- 
ganize at  least  two  orchestras,  it  it  has'nt 
then  for  the  love  ot  decency,  get  some 
more.  But  don't  always  air  these  musi- 
cians' troubles  in  the  papers  and  give 
the  city  a  black  eye.  The  musicians  ot  the 
San  Francisco  Symphony  Orchestra  are 
paid  weekly  salaries.  They  are  engaged 
tor  a  period  of  nearly  six  months.  They 
are  expected  to  give  their  services  en- 
tirely to  the  Musical  Association,  except 
where  their  livelihood  is  concerned.  They 
should  not  be  asked  to  play  in  any  other 
orchestra  that  gives  concerts.  The  Asso- 
ciation refused  to  permit  its  players  to 
become  affiliated  wtih  other  orchestras 
in  the  past.  It  can  not,  without  being  ac- 
cused of  prejudice,  make  an  exception 
now.  The  people  who  criticised  Mr. 
Hertz  for  not  permitting  his  musicians 
to  play  with  Sokoloff,  will  be  the  first 
to  sneer  at  the  willingness  to  have  the 
musicians  play  with  Schiller.  The 
claim  would  surely  he  made  that  he 
would  do  tor  the  German  what  he  did 
not  do  for  the  Russian.  And  while  all 
this  would  be  very  childish,  you  and  we 
know  that  the  people  behind  Mr.  SokolofE 
would  not  hesitate  to  use  this  weapon. 
And  why  should  this  friction  be  re- 
opened? We  advice  Mr.  Schiller  and  the 
Supervisors  to  give  up  the  idea  of  ask- 
ing musicians  from  the  symphony  or- 
chestra to  play  with  the  municipal  or- 
chestra, and  find  them  somewhere  else. 
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HERTZ  A  COLORIST  OF  CLASSIC  BEAUTIES 


3eethoven's    Delightful    Eighth    Symphony    is   Given 
Interpretation  Which  Enhances  Its  Buoyant  and 
Sprightly  Atmosphere,  and  Occasionally   In- 
troduces a  Charming  Vein  of  Humor. 


By  ALFRED  METZGER 
The  one  pre-eminent  number  oti  the  program  of  the 
ixth  pair  of  symphony  concerts  given  by  the  San  Fran- 
isco  Symphony  Orchestra  under  the  direction  of  Alfred 
lertz,  on  Friday  and  Sunday  afternoons  January  5th  and 
th,  was  the  Beethoven  Symphony  Xo.  S.  F  major,  op. 
■3.  Notwithstanding  the  fact  that  this  is  one  of  the 
atest  compositions  that  sprung  from  the  magic  pen  of 
his  creative  genius,  it  possesses  many  of  the  elements 
*f  the  master's  earlier  works.  Mr.  Hertz  was  remark- 
ibly  successful  in  bringing  out  these  Beethoven  char- 
-cteristics.  The  work  is  rather  more  delicate  and 
luoyant  than  most  of  this  master's  symphonies  which 
uight  be  classified  as  rather  broad,  dignified  and 
Iramatic.  In  this  symphony  like  in  tlie  Pastorale  the 
■lement  of  daintiness  and  grace  predominates.  There 
s  really  no  climax  to  the  work  in  the  real  sense  of  the 
vord,  unless  one  would  call  the  fourth  movement  a 
limacteric  period.  The  purity  of  works  such  as  this 
•ighth  s>-mphony  demands  a  most  careful  interpreta- 
lion.  Accents,  shadings,  plasticity  in  the  various  in- 
trumental  groups  of  the  orchestra,  and  above  all 
empi  in  accord  with  the  spirit  of  the  work  must  be 
ntroduced  with  the  utmost  intelligence.  It  is  far  more 
lifficult  to  direct  one  of  these  classics  in  accordance 
vith  artistic  finesse,  than  it  is  to  bring  out  the  idiosyn- 
.racies  of  the  modern  composers.  And  in  this  respect 
sir.  Hertz  meets  the  requirements  of  the  genuine  sym- 
)hony  director — indeed  of  the  genius. 

It  is  now  so  late  in  the  day  that  an  analytical  de- 
scription of  the  eighth  Beethoven  Symphony  becomes 
innecessary,  but  it  is  surely  proper  to  say  that  we  have 
[lever  enjoyed  listening  to  this  work  more  than  we  did 
m  these  occasions  when  Mr.  Hertz's  eloquent  baton 
rew  from  tne  excellent  orchestra  every  particle  of 
nusical  sentiment  contained  in  the  work.  The  strings 
vere  here  particularly  skillful  and  brought  out  the 
lumerous  contrasting  nuances,  and  the  quickly  suc- 
eeding  changes  of  tone  color  in  a  manner  that  left 
,m  exceptionally  pleasant  sensation.  The  oftener  we 
;iear  these  classics  the  more  do  we  become  convinced 
hat  so  far  no  master  of  composition  has  as  yet  made 
lis  appearance  who  could  do  at  the  present  day  what  a 
Beethoven  did  for  the  music  of  his  day. 

There  is  considerable  beauty  in  the  two  selections 
I'rom  Humperdinck's  Konigskinder,  but  lack  of  origin- 
ility  somewhat  mars  the  unquestionable  melodic  charms 
W  this  work.  There  is  considerable  emotional  power 
"ontalned  in  both  extracts  which  Mr.  Hertz  and  his 
iTchestra  brought  out  with  unquestionable  musicianship. 
The  final  number  on  the  program  was  a  Roumanian 
thapsodie  by  Enesco.  While  the  work  possesses  many 
Jleasing  qualities,  it  is  after  all  nothing  more  than  a 
■leverly  arranged  series  of  folk  songs  of  a  Slavic 
'haracter.  Pathos  and  patriotism  seem  to  alternate  with 
■ach  other,  and  particularly  notable  is  the  exception- 
iUy  brilliant  orchestral  arrangement  which  is  kept 
;itrictly  within  the  lines  of  musical  laws,  and  still  is 
ufliciently  "meaty"  to  please  the  lover  of  ultra  modern 
deas.  We  do  not  think  that  it  is  a  genuine  Rhapsodie, 
jor  there  does  not  seem  to  be  a  well  defined  dramatic 
inale  or  "apotheosis."  Climaxes  and  anticlimaxes 
eem  to  follow  one  another  in  sequence  rather  than  grad- 
lally  culminate  toward  one  tremendous  crash,  as  is 
(isually  the  case  in  rhapsodies.  Nevertheless  the  work 
las  many  beautiful  qualities. 


New  Year's   Eve   Performance   Under  Direction  of  Alex- 
ander Stewart  Proves  Most  Impressive  and  Memorable 

By  ELIZABETH  WESTGATE 
On  New  'i'ear's  Eve,  in  the  Oakland  Municipal  .Audi- 
torium, at  halt  after  nine  o'clock,  a  memorable  perform- 
ance of  The  Messiah  began,  under  the  direction  of  Alex- 
ander Stewart.  There  was  a  chorus  of  more  than  three 
hundred  voices,  including  great  numbers  of  singers 
from  the  various  church  choirs  on  this  side  of  the  Bay, 
there  was  an  orchestra  of  nearly  seventy  players,  and 
the  soloists  were  Mrs.  Zilpha  Ruggles  Jenkins,  soprano. 
Miss  Blanche  Hamilton  Fox,  contralto,  Hugh  Williams, 
tenor  and  Henry  Lee  Perry,  bass.  And  no  small  part  of 
the  effectiveness  of  the  presentation  was  due  to  the 
fore-thought  responsible  for  the  presence  of  the  wonder- 
ful old  bell  from  Southern  California— the  bell  said  to 
be  the  oldest  on  the  .American  continent.  It  played  its 
proper  part  with  great  dignity  and  impressiveness. 

Mrs.  Jenkins  was  suffering  from  a  cold  to  such  a  de- 
gree that  she  was  obliged  to  omit  "I  Know  that  Uy 
Redeemer  Liveth,"  and  was  badly  hampered  in  her  de- 
livery of  "Rejoice  Greatly."  But  her  artistry  is  well 
known  hereabouts,  and  she  certainly  had  the  full  con- 
sideration of  the  audience,  which  filled  the  galleries 
and  fully  half  of  the  seats  on  the  lower  fioor.  Her  pres- 
entation of  "Come  Unto  Him"  was  fervid,  and  full  of 
devotional  feeling.  Miss  Fox  sang  "O,  Thou  that  Tell- 
est"  in  noble  style,  according  the  fine  Handelian  utter- 
ances their  qualities  of  power  and  brilliance.  "He  was 
Despised,"  beloved  of  contraltos  for  nearly  one  hundred 
and  eighty  years,  and  more  grateful  to  that  voice  than 
any  oratorio  solo  yet  written,  seemed  especially  to  en- 
gage all  the  fine  qualities  of  Miss  Fox's  organ. 

Hugh  Williams,  the  tenor,  was  advantageously  heard 
in  the  difficult  and  moving  recitative  and  air,  "Comfort 
Ye"  and  "Every  Valley."  Mr.  Williams'  ringing  voice  was 
equal  to  its  great  task.  In  "Thou  Shalt  Break  Them," 
which,  it  is  safe  to  say,  no  tenor  has  ever  sung  to  his 
own  entire  emotional  and  artistic  satisfaction,  Mr.  Wil- 
liams reached  excellence. 

The  long  experience  of  llr.  Perry  in  oratorio  stood 
to  his  vast  advantage  in  his  solos,  and  he  made  a  deep 
impression,  especially  with  the  recitative  and  air,  "Be- 
hold, 1  Tell  You  a  Mystery"  and  'The  Trumpet  Shall 
Sound."  The  phrases  of  the  latter  were  a  delight  to 
hear,  and  that  as  well  as  the  other  solos  entrusted  to 
this  singer  were  full  of  earnestness  and  ardor,  and  given 
with  respect  for  the  traditions. 

To  the  choruses  too  much  praise  could  scarcely  be 
given.  The  singers  were  watchful  of  the  baton,  and 
Mr.  Stewart  at  all  times  had  his  people  well  in  hand. 
The  preparation  was  not  of  a  few  rehearsals,  but  of 
years  of  study  under  various  conditions  for  years.  There 
are  few  choir  singers,  or  members  of  choral  societies, 
who  have  not  studied  the  Messiah  choruses.  So  that, 
coming  under  Mr.  Stewart's  skillful  and  virile  direction, 
noteable  results  were  attained.  The  orchestra's  per- 
formance was  tar  above  the  average  of  that  usually 
possible,  and  to  the  conductor's  skill  must  that  be  due. 
At  the  stroke  of  midnight,  on  the  darkened  stage  in 
the  darkened  auditorium,  a  voice  rang  out,  crying, 
■Watchman,  What  of  the  Night?"  And  the  ancient  bell 
answered.  If  any  failed  to  get  a  thrill  at  that  moment, 
he  will  never  be  thrilled  again  in  this  world. 


It  is  splendid  to  know  that  the  music-section  of  the 
Oakland  Schoolwomen's  association  will  bring  the  San 
Francisco  Symphony  Orchestra,  Alfred  Hertz,  conductor, 
to  the  Auditorium  Theatre,  for  three  concerts.  Oakland 
will  surely  stand  by  the  association's  endeavor  to  pre- 
sent the  best  ot  everything  in  music  to  this  side  of  the 
Bay. 

*♦ 

THE    LORING   CLUB   CONCERT. 


By  a  Musical  Re 


Ne 


York,  January  3,  1917 


Nathan  Firestone,  the  excellent  viola  player  of  the 
ian  Francisco  Symphony  Orchestra,  and  of  the  Chamber 
Music  Society  of  San  Francisco,  is  in  San  Luis  Obispo 
m  a  vacation.  He  was  compelled  to  interrupt  his  ac- 
ivities  on  account  ot  illness,  and  is  now  taking  a  com- 
ilete  rest  upon  the  advice  of  his  physician.  He  will 
■eturn  on  February  1st.  In  the  meantime.  Lion  Gold- 
'vasser,  the  efficient  Russian  violinist,  also  a  member 
if  the  San  Francisco  Symphony  Orchestra,  will  play  the 
•iola  part  with  the  Chamber  Music  Society. 


The  Loring  Club  gave  the  second  concert  ot  its  40th 
season  at  Scottish  Rite  Auditorium,  under  the  direction 
ot  Wallace  A.  Sabin,  on  Tuesday  evening,  December 
13th.  In  accordance  with  its  annual  custom  the  club 
devoted  a  portion  ot  the  program  to  the  singing  of 
Christmas  Carols,  including  "The  Boar's  Head  Carol" 
and  "What  Child  is  This?"  which  were  sung  by  the 
people  ot  England  as  long  as  tour  centuries  ago.  The 
Loring  Club  under  the  able  direction  ot  Wallace  A.  Sa- 
bin brought  out  the  holiday  spirit  ot  these  folk  songs 
in  a  manner  to  impress  the  audience  most  forcibly,  and 
the  applause  was  hearty  and  prolonged.  Other  works 
that  were  given  adequate  interpretation  were:  Bossi's 
Quiete  Meridiana  Nell'  Alpe,  tor  men's  voices  and 
strings  and  Horatio  Parker's  setting  ot  that  dignified 
and  majestic  ode,  "Spirit  ot  Beauty."  This  latter  com- 
position is  scored  tor  chorus  ot  men's  voices,  strings 
and  piano. 

Other  compositions  on  this  exceptionally  delightful 
program  included:  Henry .  Carey's  Cato's  Advice,  and 
tour  characteristic  songs  ot  Finland.  The  club  had  the 
able  assistance  ot  Mme.  Lorna  Lachmund,  soprano,  who 
sang  a  group  ot  exquisite  songs  with  fine  voice  and 
splendid  artistry,  and  also  the  solo  parts  in  Adolph 
Adams'  ever  enjoyable  Cantique  de  Noel.  Gino  Seven's 
superb  musicianship  was  appreciated  in  his  execution  of 
the  first  violin  part  in  the  orchestra,  and  Frederick  Mau- 
rer  played  the  piano  part  with  his  matchless  skill.  Wal- 
lace A.  Sabin  conducted  with  that  authority  and  that 
pleasing  force  which  has  made  the  Loring  Club  one  ot 
the  foremost  male  choral  societies  in  the  United  States. 
%% 

Miss  Margaret  Graham  ot  New  Y'ork  has  returned  to 
San  Francisco  after  a  successful  trip  to  the  East.  Since 
her  return  she  sang  tor  the  Infant  Shelter  benefit  at  the 
Palace  Hotel  with  brilliant  success. 


Albert  Elkus,  the  distinguished  San  Francisco  musi- 
cian, has  been  visiting  here  the  last  two  weeks,  to  the 
delight  of  his  numerous  friends.  Since  his  arrival  here, 
.Mr.  Elkus  has  been  a  conspicuous  figure  at  the  various 
concerts,  recitals  and  opera  performances.  He  is  not 
the  only  San  Franciscan,  however,  to  be  seen  at  the 
places  where  good  music  is  propagated.  Indeed,  one 
is  agreeably  impressed  by  the  number  of  visitors  from 
the  Western  Metropolis  that  frequent  the  concert  halls 
and  the  opera.  .\  dinner  was  given  last  week  to  Mr. 
Elkus  by  his  friend  Fred  Jacoby,  the  talented  young 
San  Francisco  composer  whose  symphonic  poem  Alfred 
Hertz  performed  at  the  San  Francisco  Symphony  Con- 
cert last  year.  The  dinner  was  a  triumphant  success, 
many  ot  Mr.  Elkus'  friends — musicians,  artists  and 
laymen — being  present  to  pay  their  respects  to  the 
welcome  guest,  and  incidentaljy  enjoy  a  delicious  repast. 
In  a  very  fitting  speech  Mr.  Elkus  responded  to  the  high 
tributes  payed  him  during  the  dinner  by  Rubin  Gold- 
mark,  Fred  Jacoby,  Josiah  Zuro  and  Victor  Witganstein, 
He  very  cleverly  and  entertainingly,  among  other  things, 
recounted  his  experiences  in  New  Y'ork  on  the  occasion 
of  his  first  visit  to  the  great  city.  His  little  talk  was 
very  interesting  and  illuminating  and  contributed  not  a 
little  to  the  enjoyment  ot  the  evening.  Nor  w^ere  absent 
friends  forgotten  "in  the  course  of  events"  and  toasts 
were  proposed  to  Alfred  Hertz,  Oscar  Weil  and  several 
others.  Mr.  Elkus  leaves  for  San  Francisco  next  week 
and  his  short  stay  here  will  be  recorded  as  a  most  de- 
liglittul  experience  to  his  old  and  many  newly-acquired 
friends. 

The  annual  banquet  ot  the  "Bohemians"  (Musicians 
Club  ot  New  York)  took  place  on  December  28th,  the  oc- 
casion being  the  tenth  anniversary  of  the  club.  The 
big  ballroom  of  the  Astor  Hotel  was  crowded  with  near- 
ly 600  members  and  their  guests.  The  assemblage 
was  a  most  brilliant  one  including  some  ot  the  greatest 
musical  artists  living  and  financiers  of  great  note.  At 
one  table  side  by  side,  one  could  see  Kreisler,  Zimbalist, 
Eliuan,  Godowsky,  Stokovsky,  Friedberg,  Harold  Bauer, 
Ernest  Schelling,  Gabrilowitch,  Goldmark,  Kneisel  and 
their  respective  wives.  .\lma  Gluck  was  there  ,too,  and 
at  other  tables  Mr.  Damrosch  with  the  "angel"  ot  the 
New  Y'ork  Symphony  Orchestra,  Mr.  H.  H.  Flagler,  and 
their  guests  were  seated.  Mr.  and  Mrs.  Jacob  Schiff, 
Mr.  and  Mrs.  Henry  Seligman  and  others  were  the  occu- 
pants ot  still  another  table,  etc.  During  the  dinner  a  very 
clever  parody  on  the  Tannhauser  Overture  was  played 
and  several  other  numbers  in  the  same  vein  were  furn- 
ished to  help  digestion.  A  performance  ot  Mozart's 
"Impresario,"  a  comedy  in  one  act,  in  English,  was 
given.  The  cast  included  David  Bispham,  Albert  Reiss, 
Lucy  Gates,  Greta  Torpadie  and  Mr.  Sainpoliz.  In  the 
after  dinner  speech  Mr.  Rubin  Goldmark,  vice-president 
ot  the  Club,  spoke  ot  the  aims  and  progress  ot  the 
"Bohemians"  paying  a  high  tribute  to  the  memory  of 
one  of  its  founders,  Raphael  Josefty.  Telegrams  from 
members  whose  musical  duties  forbade  their  presence 
at  the  dinner,  were  then  read.  The  reading  ot  each  ot 
the  names  was  greeted  by  loud  applause  and  cheering. 
They  were  sent  by  Alfred  Hertz,  Teresa  Carreno,  Joset 
Hofmann,  Dr.  Ernst  Kunwald,  Max  Zach  and  several 
others.     Dancing  until  late  hours  concluded  the  event. 

At  the  Metropolitan  Donizetti's  "L'Elisir  d'Amore"  was 
revived  last  Saturday  with  Caruso  and  Hempel  in  the 
cast.  The  celebrated  air  "Una  turtiva  lagrima"  was 
sung  by  Caruso  as  he  alone  can  sing  it.  .At  the  New 
Y'ear's  Eve  concert.  Zimbalist  was  the  soloist  to  some 
4000  people  in  the  audience.  The  New  Year  was  inaug- 
urated by  an  afternoon  performance  ot  Parsifal  and  in 
the  evening  Geraldine  Farrar  made  her  reentrance  in 
the  Metropolitan  in  her  star-role  "Cio-Cio-San"  in  "But- 
terfly." Both  performances  were  attended  by  record 
breaking  crowds  and  several  women  had  to  be  given 
medical  assistance,  having  fainted  from  lack  ot  air  and 
lack  of  room  in  the  more  "popular"  places  at  the  opera 
house.  Mme.  Farrar  or  Mrs.  Farrar,  the  way  one  New 
York  critic  insists  on  calling  her,  has  lost  none  of  her 
former  charms  and  again  fascinated  and  thrilled  her 
audience  in  a  beautifully  pathetic  portrayal  ot  the  un- 
happy Japanese  maiden.  There  will  be  great  doings  at 
the  Opera  House  when  she  and  Caruso  reappear  in 
"Carmen."  A  few  hours  after  the  box  office  sale  for 
this  performance  was  opened,  there  were  no  more  tick- 
ets left.  -A  goodly  portion  ot  them  are  in  the  hands  ot 
the  speculators,  who  expect  to  "get  rich  over  night"  on 
an  occasion  like  that. 

The  last  day  of  the  old  year  was  marked  with  an  un- 
usual number  ot  concerts,  five  of  which  were  orchestral. 
The  list  ot  soloists  that  appeared  at  the  various  per- 
formances during  the  day  included  Kreisler,  Zimlialist, 
Gabrilowitch,  Godowsky,  Friedberg  and  others. 

Y'vette  Guilbert  left  New  York  tor  a  tour  through  the 
states.  During  the  past  halt  ot  the  season,  she  has 
given  nineteen  recitals  at  the  Maxine  Elliot  Theatre, 
which  were  all  well  attended.  There  is  little  doubt  that 
her  wonderful  personality  plus  her  inimitable  art  will 
win  the  hearts  of  her  hearers  wherever  she  appears. 
w 


One  of  the  handsomest  and  most  cozy  studios  in  San 
Francisco  is  tlie  one  ot  Miss  Mary  Alverta  Morse,  re- 
cently opened  in  the  Studio  Building,  1373  Post  Street. 
Miss  Morse  has  had  several  delightful  social  and  musi- 
cal events  in  this  artistic  apartment  since  its  occupa- 
tion by  her  in  November.  The  students'  recitals  of  Miss 
Morse's  are  among  the  most  delightful  of  these  occa- 
sions in  San  Francisco. 


PACIFIC  COAST  MUSICAL  REVIEW 


THE  JULIA   CULP  CONCERTS. 


Julia  Culp,  the  ideal  singer  of  German,  French  and 
Englishh  songs,  the  i>ossessor  of  one  of  the  loveliest  and 
best  trained  voices  we  have  ever  heard,  an  interpreter 
Of  lieder  far  beyond  compare  and  in  short,  on  of  tha 
very  greatest  artists  the  concert  stage  has  ever  known 
will  give  three  splendid  programs  in  Scottish  Rite 
Auditorium  during  the  coming  week. 

Here  is  an  artist  whom  no  student  of  the  vocal  art 
can  afford  to  miss  for  whatever  she  sings  will  be  ren- 
dered as  the  composer  himself  would  have  loved  to  hear 
it.  Here  too  is  an  artist  from  whom  every  teacher  can 
learn  something — an  artist  whose  work  is  of  educational 
value  as  well  as  of  the  most  supreme  beauty.  Better 
singing  than  Julia  Gulp's  you  will  never  hear. 

With  Mme.  Culp  will  appear  that  master-accompanist 
and  pianist  Coenraad  V.  Bos  whose  name  is  too  well 
known  here  to  call  for  much  comment.  Suffice  it  to  say 
that  he  is  one  of  the  true  musical  geniuses — an  accom- 
panist who  makes  of  his  work  a  geniune  art. 

The  first  Culp  concert  will  be  given  this  Sunday  af- 
ternoon, January  14th  at  2:30  when  the  following  list 
of  works  will  be  given 

1.  Sei   mir  gegrusst  Schubert 

Wehmut  Schubert 

Liebesbotschaft    Schubert 

Auf  dem  Wasser  zu  singen  - Schubert 

Andenken   Schubert 

2.  Japanese  Death  Song  Earle  Cranston  Sharpe 

Come  Again  Sweet  Love Old   English 

Passing   By   Edward   Purcell 

Nuit  d'Etollles  Debussy 

Petite   Fleur  des  Bols   Massini 

3.  Piano  Solos: 

Elegle   Rachmaninoff 

To  Elise  - Beethoven 

Pierette    Chaminade 

4.  Nicht  mehr  zu  dir  zn    ^.  h,  n  Brahms 

Wenn  Du  nur  zuweil'ii   hi. -clu-K^t  Brahms 

Vergebliches  Staendchen  Brahms 

Von   ewiger  I.iebe   Brahms 

The  second  concert  is  announced  for  next  Thursday 
night,  January  18th  with  the  following  program 

1.     Es   blinkt   der   Thau   Rubinstein 

Der  Astra  Rubinstein 

In    der   Mondnacht    P,    Cornelius 


Ton 


P.    Cornelii 
P.    Cornelii 


Veilche 
Piano  Solo: 

Senate  C  major  Mozart 

Allegro — Andante — Allegro — Vivace. 
Song  Cycle  "Frauenliebe   and  Leben"    (Woman's  Love 

and  Life)    Robt.   Schumann 

His  Image. 

He,  of  all  the  Best,  the  Noblest. 
Heavenly   Dream. 
Thou  Ring  Upon  My  Finger. 


^  Julia  Culp 

The  Dutch  Lieder  Singer 

Coenraad  V.  Bos,  Pianist 

Scottish    Rite    Auditorium 

This  Sunday  Afternoon,  January  14  at  2:30 
Thursday  Night,  January  18  at  8:15 


Saturday  Afternoon,  January  20  at  2 :30 

Tickets,    $2.00.    $1.50,    $1.00    at    Sherman.    Clay 
■o.'s  and   Kohler  &  Chase's. 


Yvette  Guilbert 

Singer  of  French  SongB—Diseuse 

Sunday  Afternoon,  January  28  at  2  :30 
Tuesday  Evening,  January  30  at  8:15 

(Benefit  fop  Society  for  Befriending  Glrl8> 


Sunday  Afternoon,  February  4  at  2:30 

M.\II.  ORDERS  now  to  "Will  L.  Greenbaum  at 
Sherman.  Clay  &  Co.'s.  Prices,  $1.00,  $1.50,  $2.00. 
Box  offices  open  Monday.  January  22,  at  Sherman, 
Clay  &  Co.'s  and  Kohler  &  Chase's. 


Knabe  Piano 


Minneapolis  Symphony  COMING  SOON 
Orchestra  90  Men 

FLONZALEY  j  '■'^'':.''^^  }^~J""A'^  ■^'''• 

_    <  14 — Sat.  Matinee 

QUARTET    (         "  18— Sun.    Matinee 

Louis  Graveure  ^tSr 


HIS  MASTERS  VOICE 


TheVictorRecord  catalog 

is  the  most  complete  catalog  of  music 

in  all  the  world 


It  has  required  19  years  of  constant  research,  of  steady  application, 

of  tireless  effort,  and  the  expenditure  of  more  than 

Eleven  MUlion  Dollars  to  place  this  catalog  in  your  hands 

This  great  book  of  506  pages  is  the  recognized  authoritative  index  to 
the  world's  best  music;  to  the  greatest  musical  achievements  of  all  time. 
Its  pages  are  living  tributes  to  the  years  of  unceasing  vigil  spent  in 
gathering  the  best  music  from  every  portion  of  the  globe.  They  reflect  the 
hours  upon  hours  which  the  greatest  artists  have  devoted  to  recording  their 
superb  art  for  the  delight  of  all  generations.  They  attest  to  the  enormous 
amount  of  time  and  millions  of  dollars  spent  in  developing  the  art  of  record- 
ing to  its  present  state  of  perfection.  And  through  each  and  every  page 
runs  the  story  and  proof  of  Victor  Supremacy. 

Every  music-lover  will  want  a  copy  of  this  great  Victor  catalog  of  music 

Everybody  should  have  this  book,  whether 
not  they  have  a  Victrola.  All  will  appreci- 
;  it  because  of  the  information  about  artists, 
eras  and  composers,  and  the  numerous  per- 
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Bridal  Day. 

Tears    of    Happiness. 
Love's  Delight. 

The  Forsaken. 

1.     Ich  ging  mit  Lust  G.  Mahler 

Ich  atmet  einem  Lindenlutt  G.  Mahler 

Benedict  die  sel'ge  Mutter  Hugo  Wolf 

Schon  strechf  ich  aus  Hugo  Wolf 

Maustallenspruechlin    Hugo    Wolf 

The  farewell  Gulp  recital  is  announced  tor  next  Sat- 
urday matinee  at  2:30  as  Mme.  Culp  is  to  appear  with 
the  symphony  orchestra  on  the  Sunday.  Before  the 
earthquake  Saturday  was  the  most  popular  day  for  con- 
certs in  San  Francisco  and  we  can  see  no  reason  why 
it  should  not  again  be  so.  This  program  is  a  somewhat 
novel  and  unusual  one. 

1.  Der  Juengling  und  der  Tod  Schubert 

lies  Fischers  Liebesglueck  Schubert 

Die    Forelle   Schubert 

Wiegenlied    Schubert 

Du  hist  die  Ruh  Schubert 

2.  Folk  Songs: 

Geluckig  Vaderland   ._ Dutch 

Het  kwezelke  Dutch 

Far  Away  English 

O  ma  chere  Maison  French 

Phylis  and  die  Mutter  German 

Das   Muehlrad   German 

3.  Piano  Solo;    Impromptu  B  flat  major Schubert 

4.  Medieval  Eventide  Song  Albert  Spalding 

Sicilian   Lullaby  Albert  Spalding 

Deep  River  (Negro  spiritual)  — .  William  Arms  Fisher 

I   Heard   a  Cry  William  Arms  Fisher 

Indian  Love  Song  Thurlow  Lieurance 

It  will  be  interesting  to  hear  Albert  Spalding,  the 
eminent  young  violinist  in  the  role  of  composer.  Mr. 
Spalding  plays  here  next  month  in  conjunction  with 
Rudolf  Ganz.  the  Swiss  pianist. 

Manager  Greenbaum  has  never  presented  a  more 
beautiful  series  of  programs  sung  by  as  fine  an  artist  as 


Julia  Culp  and  crowded  houses  should  gather  to  wel 
come  this  "queen  of  song." 

Tickets  are  on  sale  at  Sherman,   Clay   &   Co's.,  anc 
Kohler  and  C]iase's. 


YVETTE    GUILBERT. 


JOSIAH  ZURO 

71  We»t  116th  Street,  New  York 

TELEPHONE  HARLEM  2583 


In  writing  of  the  performances  of  that  supreme  artis 
Yvette  Guilbert,  the  idol  of  Paris  who  is  soon  to  appea: 
here,  the  critic  of  the  N.  Y.  Sun  says  "Recital  is  bu 
a  faint  description  of  the  entertainment  which  Y'vett* 
Guilbert  provides.  She  is  more  eloquent  in  one  of  be: 
songs  than  many  an  actress  in  a  five-act  play,  and  shi  j 
is  able  to  express  more  by  her  voice  than  some  of  tin  | 
famous  prima  donnas  in  an  opera."  . 

The  writer  on  the  Times  puts  it  in  this  way  "The  in  t 
teresting  thing  about  Madame  Guilbert's  performance  i:  i 
the  unceasing  play  of  imagination  and  dramatic  sug  1 
gestion  in  the  delivery  of  her  songs.  Some  sparkle  will 
humor  and  gayety:  some  are  effervescent  with  drollery  ' 
some  are  quaint,  and  there  is  a  note  of  tenderness  am  ( 
even  pathos.  She  went  through  a  wide  gamut  of  expres  | 
sion  with  seldom  need  of  repeating  herself.  An  Y'vettc  j 
Guilbert  performance  is  a  refreshing  novelty  in  ever  I 
way." 

This  genius  of  a  woman  will  give  three  performance 
at    Scottish    Rite    Auditorium   the   dates   being   Sunda:  | 
afternoon,  Jan.  2Sth,  Tuesday  night,  Jan.  30th  and  Sun   ^ 
day  afternoon,  Feb.  4th.  | 

At  each  performance  the  artist  will  appear  in  differeit  i 
costumes  of  the  periods  to  which  her  songs  belong.  Th-  T 
program  of  Tuesday  night  is  entitled  "Ten  Types  e 
Women"  and  will  be  given  for  the  benefit  of  the  Sociel) 
for  Befriending  Girls,  a  most  worthy  charity  whose  o! 
ject  is  to  secure  positions  and  provide  a  home  for  deser 
ing  girls.  This  is  said  to  be  one  of  the  artist's  mos 
attractive  offerings.  Prices  for  the  Guilbert  perform 
ances  will  be  $2.00,  $1.50,  and  $1.00  and  tickets  may  no-, 
be  ordered  by  mail  from  Will.  L.  Greenbaum  at  Shfe'i 
man.  Clay  &  Co's. 

Miss    Emily    Grosser,   violinist,   and    Gustav   Ferart    I 
composer-accompanist,  will  be  Yvette  Guilbert's  assis' 
ing  artists. 


PACIFIC  COAST  MUSICAL  REVIEW 


THE  PRICE  OF  SUCCESS 

No  matter  what  one  builds  that  is  better,  what  one  writes  that  teaches  a  greater  truth,  what  one  paints  that  is  truer  to 
the  beauties  of  God's  creations:  no  matter  what  one  discovers  in  the  realm  of  science  or  the  field  of  mechanical  engineer- 
ing, what  one  designs  that  is  more  beautiful,  more  enduring  ;  no  matter  what  one  creates  that  is  superior  to  the  work  of  his 
fellows,  that  creation  must  prove  its  worth,  must  stand  the  test  of  time,  must  by  its  structure,  by  its  beauty,  its  individual 
excellence,  its  superior  qualities,  successfully  combat  the  jibes,  the  jealousies,  the  detractions  and  the  assaults  of  those 
whose  best  efforts  it  has  exceeded,  whose  highest  attainments  it  has  pushed  aside. 

Mediocrity  never  is  attacked.  Indifferent  and  imperfect  creations  never  arouse  jealousies;  never  are  they  assailed.  The 
homely  though  conscientious  efforts  of  the  unskilled  artisan,  the  canvas  of  the  painter  who  lacks  in  drawing  or  technique, 
the  melodies  of  the  uninspired  composer  or  the  writings  of  the  unimaginative  and  untutored  author,  create  no  antagonisms, 
breed  no  envious  criticisms,  no  clamorous  denunciations.  Instead,  it  is  ever  the  leader  at  whom  are  directed  the  poisoned 
arrows  of  jealousy,  the  vigorous  deprecations  of  the  dissatisfied  and  the  denunciations  of  the  envious. 

He  whose  product  is  good  enough  or  great  enough  to  attain  leadership  will  lead.  He  who  by  his  courage  and  industry 
has  blazed  a  new  trail,  will  see  that  trail  a  highway.  He  who  by  his  genius  and  perseverance  has  created  an  article  which 
is  epoch  making  in  the  arts,  will  see  that  epoch  recorded  and  will  reap  the  just  reward  of  his  efforts. 
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Leads  because  it  was  predestined  to  lead,  because  it  is  good  enough  and  great  enough  to  have  earned  leadership,  because 
it  has  blazed  a  new  trail  of  quality,  established  a  newer  and  a  higher  standard  of  excellence  than  the  musical  world  dreamed 
possible  before  its  inception.  Its  acceptance  and  endorsement  by  the  greatest  artists  and  musical  organizations  of  the  world, 
stamp  it  undeniably  the  supreme  achievement  of  the  piano  builder's  art. 

Mason  &  Hamlin  Pianos  are  shown  exclusively  at  our  stores.    We  earnestly  solicit  your  critical  inspection  of  them. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  Sooth  First 

Sheet  Music 


THE  MINNEAPOLIS  SYMPHONY  ORCHESTRA. 


The  thriving  city  of  Minneapolis  supports  an  orches- 
,a  second  to  none  in  this  country.  Some  fourteen  years 
50  Emil   Oberhoffer  organized    the   -Minneapolis   Sym- 

lony  Orchestra  and  after  several  years  of  endeavor 
taally  brought  the  prominent  citizens  of  that  city  to  see 
le  value  of  such  an  organization  for  the  civic  stand- 
)int  and  as   a  result   a   subscription   list   was   started 

hich  now  enables  the  Minneapolis  Orchestra  to  give 
oncerts  throughout  the  year  and  to  make  long  tours 
esides  giving  twenty  pairs  of  concerts  in  its  home  town, 
he  Minneapolis  Symphony  Orchestra  is  a  permanent 
rganization  giving  from  one  hundred  and  twenty  to  one 
undred  and  fifty  concerts  each  year.  Its  membership 
f  now  ninety  players  and  every  artist  accompanies  the 
rganization  on  its  tours.  Instrumentalists  have  been 
piled  from  all  parts  of  Europe  and  today  the  orchestra 
5  comparable  to  that  of  Boston,  New  York  or  Chicago. 
:  Emil  Oberhoiler,  the  conductor,  is  a  most  virile  and 
lifted  musician,  a  born  leader  and  a  man  who  can  con- 
ley  his  thoughts  to  others.     He  is  energetic,  magnetic 

d  above  all  a  student — a  man  who  respects  the  com- 
osers  and  their  works.     In  short  he  is  truly  a  great 

inductor.  The  concert  master,  Richard  Czerwonkj'.  and 

€  first  cellist,  Mr.  Van  Vliet,  are  both  men  of  eminence 

their  profession  and  the  same  might  he  said  of  every 

rincipal  player  in  the  orchestra.     Each  year  the  direc- 

T8  of  the  Minneapolis  Orchestra  Association  have  per- 

itted  the  orchestra  to  make  one  long  tour.  On  two 
occasions  Xew  York  and  Boston  have  been  visited  and 
18  critics  have  been   most  flattering  in   their  praises 

r  it  is  in  every  sense  a  great  symphony  orchestra. 

This  year  the  Pacific  Coast  will  be  visited  for  the  first 
Manager  Greenbaum  will  present  the  orchestra 
jor  three  concerts  here  on  Thursday  and  Friday  after- 
lOODS.  February  Sth  and  9th,  on  Saturday  night.  Feb. 
loth  in  Oakland  and  at  a  monster  farewell  concert  here 
^n  Sunday,  Feb.  11th  on  which  occasion  Richard  Strauss* 
An  Alpine  Symphony"  will  be  played  for  the  first  time 
ere.  On  this  occasion  too  Marcella  Craft  will  he  the  so- 
Afii  offering  a  scene  from  Strauss"  opera  "Salome." 

Full  details  of  all  the  concerts  will  be  shortly  an- 
lounced. 


INA    LERNER   TO    RESUME   CONCERT   ACTIVITIES. 


>istinguished  Russian  Pianist,  After  Enjoying  a  Rest  on 

the    Pacific    Coast,    Will    Make    Her    Fifth 

American    Concert    Tour. 


Among  the  benefits  derived  in  America  from  the  Eu- 
opean  war,  none  is  more  wide  reaching  than  the  pres- 
nce  of  so  many  distinguished  artists  in  the  larger  Amer- 
can  cities.  WTiile  most  of  these  great  artists  have 
hosen  the  Eastern  cities  for  their  temporary  abode,  a 
ew  of  them  honored  San  Francisco  with  their  pres- 
■nce.    Among  these  Tina  Lemer  is  one  of  the  most  dis- 


tinguished and  famous.  Although  she  announced  at  the 
time  of  her  arrival  that  she  would  take  a  much  needed 
rest  from  her  strenuous  activities,  it  was  not  long  be- 
fore she  was  induced  to  appear  now  and  then  in  con- 
certs, but  she  faithfully  resisted  all  demands  for  a 
regular  concert  season.  Since  her  successful  tour  of 
1914-15,  she  has  not  devoted  herself  strictly  to  her  pro- 
fessional duties.  She  will  leave  San  Francisco  in  Feb- 
ruary to  enter  upon  her  1917-lS  tour  under  the  man- 
agement of  Annie  Friedberg. 

Now,  there  is  something  radically  wrong  with  San 
Francisco  to  permit  artists  like  Tina  Lemer  to  leave 
its  environments  permanently.  And  what  is  really  the 
matter  is  an  indescribable  attitude  of  music  clubs  and 
individuals  toward  artists  who  reside  here — an  attitude 
that  seems  to  infer  that  the  moment  an  artist,  no  mat- 
ter how  distinguished,  locates  among  us,  he  or  she  be- 
comes "localized."  This  paper  has  tried  again  and 
again  to  impress  upon  the  minds  of  its  readers  the 
important  fact  that  we  need  distinguished  artists  here, 
before  we  can  lay  claim  to  metropolitanism.  But  if  our 
clubs,  our  managers  and  our  music  lovers  persist  in 
looking  down  upon  great  artists  who  make  their  home 
among  us.  every  musician  of  distinction  will  be  afraid 
to  stay  here,  for  fear  that  his  or  her  artistic  reputation 
might  become  tarnished  through  residence  in  San  Fran- 
cisco. 

Now  this  is  a  more  serious  proposition  than  our  read 
ers  may  realize.  We  note  in  Tina  Lemer's  announce- 
ments in  the  Eastern  musical  press  that  she  does  no 
mention  her  sojourn  in  San  Francisco.  We  can  no 
blame  her  under  the  present  conditions.  Unless  some 
thing  is  done  to  abolish  this  contempt  for  "local" 
ists.  unless  something  is  done  quickly  about  refusing 
to  consider  artists  for  the  eminence  which  they  desen^e. 
it  will  be  impossible  to  attract  distinguished  people 
here.  We  know  that  some  of  our  clubs  refuse  to  pay 
artists  adequate  remuneration  for  their  services  the 
moment  they  locate  here.  They  are  told  that  they  are 
local  artists  and  consequently  not  entitled  to  such  rec- 
ognition. We  know  an  association  in  this  vicinity  which 
refuses  to  engage  an  artist  the  moment  he  lives  here, 
no  matter  how  distinguished.  Now  this  is  all  the  worst 
kind  of  provincialism,  and  is  injuring  this  city  more  in 
the  estimation  of  outsiders  and  the  great  artists  than 
anything  else.  For  the  love  of  fairness,  get  out  of  your 
provincial  shells  and  become  metropolitan! 

It  is  not  necessary  to  enumerate  at  this  time  the  many 
artistic  triumphs  enjoyed  by  Miss  Lemer.     Suffice  it  to 


Elsa  Rueg'g'er 

Cello 

Edmund  Lichtenstein 


say  that  she  is  one  of  the  most  successful  virtuosi  ia 
the  world.  She  will  enter  this  fifth  American  tour  with 
renewed  zeal  and  enthusiasm,  and  we  predict  one  of 
the  greatest  and  most  prosperous  seasons  of  the  justly- 
famed  artist's  career. 


SYMPHONY 

ORCHESTRA 

Alfred  HcKTZ Conductoo. 

Fiflh   "Pop"  Concert 

Cort  Theatre,  Sunday,  Jan.  14,  at  2:30  Sharp 

Program 

Overture.     Fra   Diavolo"   - .\uber 

Suite  No.  1,  ■LArlesienne"  Bizet 

"Danse    Macabre"    Saint-Saens 

"On  the  Moldau  River"  __ Smetana 

Overture,    "Tannhauser"    Wagner 

PRICES:  25c.  50c.  75e,  $1.00.     Tickets  at  Sherman. 
Clay   &  Co.'s   except   concert   day;   at   Cort   Theatre 

concert  day  only. _^ 

XEXT — January  19-21:  Seventh  Pair  SymphonleH. 
Jl  I.I  A  CI  I. P.  Solol!4t 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 


Louts  Persm'iir  Hor.ui  Hr:!! 

Louis  W.  Ford         Gynla  Ormas 
Nathan  Fnesloae       EUas  M.  Hecht 


The  Leading 

lemble  Organizatic 

of  the  Weit 

Spring  tour 


Miucenral  lor  CaUlomu  and 
iheCoul,  MRS.  JESSICA  COL- 
BERT, 641  Po.tSl..  S.  F. 


'  Car    Phone  PacUlc  8129 


LENA   FRAZEE 

MEZZO   CONTRALTO 

Soloist  First  Chnrch  of  Chri»t  ScientLsts,  Sacmmento 

Concert — Oratorio 

Tile  Xatural  >Iethod  of  Voice  Prodnetlon 

Slu.llo:  «0T  Eishteenth  St..  Sacramento.  Phone  2G.32  R 

BLANCHE  HAMILTON   FOX 

OPERATIC  MEZZO-SOPRANO 

The  -\rl  of  Slneing — Diction 

London.  Pnrl.«,  Berlin.  Italy,  Mexico.  .America 

Thnrsdaya  Kohler  &  Chaae  Bnildlne.       Phone  Kearny  54M 


PACIFIC  COAST  MUSICAL  REVIEW 


SCHUMANN-HEINK 


DIRFCTION 

Wolfsohn  Musical  Boreaa 

1  W  .  J4lh  St..  New  York 
In  America  Continuously  Summer. 
Dates  Booking  for  Season.  1*»I6-I7. 


Phoenix,  Arizona,  Jan.  15 ;  El  Paso,  Texas,  Jan.  17  ;  Albuquerque,  N.  M.,  Jan.  19 ;  Salt  Lake  City,  Jan  26 ;  Denver,  Jan.  28 


ALTHOUGH    HELD    IN    AUSTRIA,   DE- 
STINN    IS   ABLE   TO   SING    HERE. 


Famous  Soprano  Heard  with  Caruso,  Far 
rar,  Kreisler  and  Other  Noted  Artists. 


According  to  the  latest  news  dispatches 
Emmy  Destinn.  the  great  Bohemian  so- 
prano, who  returned  home  to  her  castle 
in  Bohemia  at  the  close  of  the  opera  sea- 
son last  spring,  will  not  be  permitted  to 
leave  Austria.  Tlie  Austrian  govern- 
ment insists  upon  holding  her  within  its 
own  borders,  and  in  consequence  she  will 
not  be  able  to  fulfill  her  contract  for  her 
operatic  appearances  at  the  New  York 
Metropolitan  Opera  House.  But  thanks 
to  the  Victrola,  music-lovers  everywhere 
will  still  be  able  to  enjoy  her  beautiful 
voice  in  their  own  homes,  and  a  new  con- 
tribution by  Destinn  is  among  the  offer- 
ings in  the  new  Victor  Records  for  Jan- 
uary, which  have  just  been  issued.  The 
number  is  Mozart's  charming  little  lulla- 
by, and  Destinn  sings  the  melody  with 
the  naive  tenderness  of  a  mother  putting 
her  babe  to  sleep. 

While  Faure  is  best  remembered  as  the 
composer  of  "The  Palms,"  his  "Sancta 
Maria"  will  be  regarded  by  many  as  on 
an  even  higher 
plane  of  musical 
inspiration,  and 
Caruso  sings  this 
"dream  of  angelic 
choirs"  to  perfec- 
t  io  n.  Beginning 
with  quiet  rever- 
ence the  vision 
quickly  rises  to 
greater  realization, 
ending  in  a  glorious 
climax  of  gratitude 
and  praise.  Geral- 
Destum  dine     Farrar     pre- 

sents a  magnificent  interrretation  of  that 
noble  song.  "The  Holy  City."  which  con- 
tinues to  remain  tremendously  popular. 
Johanna  Gadski  offers  Schumann's  little 
musical  pastel.  "Lotus  Flower,"  with  deep 
poetical  insight  and  delicately  sympa- 
thetic singing,  and  Frieda  Hempel  is 
heard  in  Burleigh's  pathetic  "Just  You." 
The  natural  pathos  of  the  melody  is  em- 
phasized by  the  touching  use  of  minor 
harmonies  in  a  major  key,  furnishing 
just  the  background  of  mingled  emotions 
roused  by  the  singer's  art. 

Fresh  from  a  conquest  of  South  Ameri- 
ca, where  she  sang  with  Caruso  and  Ruf- 
fo,  Amelita  Galli-Curci  came  to  this  coun- 
try recently  to  sing  with  the  Chicago 
Opera  Company,  and  she  also  joined  the 
host  of  famous  artists  who  make  records 
tor  the  Victor  exclusively.  The  first  two 
records  by  this  new  coloratura  star  are 
"Dearest  Name"  from  Rigoletto  in  which 
her  magnificent  powers  of  bel  canto  are 
lavishly  displayed,  and  a  forceful  Spanish 
composition  whose  interesting  melody  is 
decorated  with  occasional  turns  and  trills. 
New  beauties  are  unfolded  in  the  familiar 
strains  of  "A  Perfect  Day"  as  sung  by 
Alma  Gluck.  and  the  effect  of  the  male 
chorus  is  extremely  attractive.  Gluck 
and  Homer  present  a  duet  of  "Long, 
Long  Ago;"  that  old  song,  exquisite  in 
tenderness  and  passion.  Mme.  Homer  al- 
so sings  Tschaikowsky's  "Ye  'Who  Have 
Yearned  Alone"  with  wonderful  under- 
standing, her  peculiarly  rich  contralto 
having  just  the  dark  color  so  eminently 
suited  to  the  composer's  conception. 

John  McCormack  sings  "Love.  Here  is 

My  Heart"  to  one  of  the  most  joyous  re- 

trains     he     ever 

chose      to      s  tn  g. 

Never    was    he    in 

better  voice,  never 

did  he  find  a  song 

better      suited      to 

him,  both  in  music 

and         sentiment, 

than  this  his  latest 

offering.    Emilio  de 

Gogorza      sings     a 

Mexican     folk-song 

so  realistically  that 

in   fancy   we   cross 

Ruffo  the    border    as    we 

listen;    Tiita  Ruffo  contributes  a  superb 

interpretation   of   the   Faust   aria,   "Dost 


Thou  Remember?"  from  the  Church 
scene;  and  Herbert  Witherspoon  displays 
his  rich,  sympathetic  bass  most  effective- 
ly in  the  exceedingly  charming  "It  Was 
Not  So  to  Be."  The  brilliant  vocal  quali- 
ties allied  to  keen  dramatic  sense,  which 
have  given  to  Evan  Williams  a  place 
apart  among  oratorio  singers,  were  never 
better  displayed  than  in  his  new  record, 
"The  Sorrows  of  Death."  Every  word 
rings  out  clear  and  true,  and  the  chang- 
ing moods  are  portrayed  with  vivid  in- 
tensity. Clarence  Whitehill  presents 
"Some  Day  I'll  Wander  Back  Again," 
singing  it  with  a  full,  round  tone,  even  in 
quality  and  splendidly  sustained. 

All  the  grace  and  charm  that  go  with 
powder  and  patches,  silver  and  old  bro- 
cade, may  be  found  in  the  charming 
"Minuet"  of  Boccherini's  and  Fritz  Kreis- 
ler's  art  finds  equisite  expression  in  this 
delightful  number.  Another  beautiful  vio- 
lin solo  is  the  "Love's  Delight"  number 
contributed  by  Maud  Powell,  and  with 
the  magic  of  her  bow  she  evokes  a  happy, 
confident  mood  from  this  simple,  tender 
melody.  In  his  pianoforte  solo  of  Debus- 
sy's "First  Arabesque,"  Julius  L.  Schen- 
del  brings  out  with 
consummate  skill 
the  delicate  chord 
effects;  and  also 
plays  the  passion- 
ate "Serenade  Lev- 
antine" with  much 
poetic  freedom. 
Maximilian  Pilzer 
offers  a  delightful 
little  violin  sere- 
nade by  Sgambati, 
and  Samuel  Gard- 
ner is  heard  in  a 
/'owe//  splendidly      played 

'  Anddutt      Iiom  the   deBeriot  concerto. 

The  flute,  violin  and  harp  combination 
of  the  Neapolitan  Trio  is  especially  suited 
to  the  plaintive  "Sweet  Spirit,  Hear  My 
Prayer,"  and  the  Venetian  Trio  (violin, 
"cello,  and  harp)  in  "Hope"  offer  one  of 
the  richest  and  most  beautiful  of  Men- 
delssohn's Songs  Without  Words.  Fran- 
cis J.  Lapitino's  arrangement  for  the  harp 
of  the  favorite  "Humoresque"  of  Dvorak, 
played  by  himself,  is  one  which  will  give 
much  delight  and  his  transcription  of 
Mendelssohn's  "Consolation"  is  effective- 
ly suited  to  his  instrument. 

Kitty  Cheatham  is  blessed  with  a  magic 
skill  in  bringing  back  to  us  our  childhood 
days,  and  in  filling  the  nurseries  of  our 
own  children  with  such  songs  as  children 
love.  The  four  Mother  Goose  rhymes  and 
a  charming  old  French  ditty  which  she 
presents  will  be  welcomed  with  delight. 
The  Victor  Male  Chorus  sings  two  groups 
of  well  known  college  songs  which  will  be 
welcomed  from  a  musical  point  of  view, 
quite  apart  from  the  charm  of  the  old 
tunes  familiar  to  the  alumni  of  the  var- 
ious colleges  represented. 

** 


"EXPERIENCE"  SCORES  SUCCESS. 


Cort  Theatre  is  the  Scene  of  Excellent  Al- 
legorical   Play,    Enacted    in   a    Most 
Convincing  and   Impressive 


It  was  a  real  pleasure  to  attend  the 
Cort  Theatre  Monday  evening,  January 
the  8th,  for  the  opening  performance  of 
the  allegorical  play,  "Experience."  The 
play  is  well  cast  and  those  taking  part 
are  deserving  of  much  praise.  The  scenic 
effect  all  through  the  performance  ■was 
splendid,  especially  that  showing  the 
Cabaret,  which  leads  "Youth"  to  the 
Primrose  Path,  where  he  meets  Pleasure, 
and  all  her  associates,  such  as.  Beauty, 
Passion,  Intoxication,  Deceit  and  all  her 
other  friends.  From  there  he  is  lead  by 
"Experience"  to  the  Corridors  of  Chance, 
as  having  lost  most  of  his  money  with 
Pleasure,  he  seeks  some  way  to  win  it 
back,  through  trying  his  mck  with 
Chance,  he  wins  for  a  while  but  soon 
loses  what  he  has  won  so  that  he  is 
driven  to  the  "House  of  Last  Resort" 
where  he  becomes  a  waiter.  Among  the 
many  people  that  frequent  the  place  he 


is  working  in,  are  two  characters  that 
stand  out  noticeably  in  this  act  which 
are  "Grouch"  portrayed  by  George  Barry, 
and  "Frailty"  acted  by  Miss  Florence 
Flinn,  both  of  them  doing  their  parts  ex- 
tremely well.  Youth  gets  into  trouble  at 
the  place  where  he  is  working  and  is  dis- 
charged; which  sends  him  into  the  street 
without  any  means  of  support!  There  he 
meets  Poverty.  Chiltonham  Faulkner,  and 
here  must  be  said  something  about  his 
acting  and  also  his  makeup.  While  he 
was  only  on  the  stage  for  a  few  minutes, 
his  acting  was  perfect,  and  his  makeup 
also,  he  brought  out  all  the  horrors  that 
the  character  he  was  interpreting  meant. 

There  are  many  other  episodes  that  are 
worthy  of  mentioning,  but  space  will  not 
allow  me  to  go  into  too  much  detail,  and 
now  I  want  to  say  something  about  the 
individual  acting  of  some  of  the  actors 
and  actresses  that  helped  to  make  ""Ex- 
perience" such  a  success.  Conrad  Nagel, 
impersonating  ""Youth"  was  very  realistic 
in  every  act,  bringing  out  all  the  emo- 
tions of  Youth.  The  acting  of  Miss 
Florence  Flinn,  in  taking  the  part  of 
""Frailty"'  deserves  much  credit  as  she 
brought  out  all  the  suffering  and  sadness 
that  women  of  the  character  she  was  por- 
traying undergo. 

A  great  deal  of  credit  is  due  to  Edmund 
Elton,  who  took  the  role  of  Experience, 
and  it  was  a  pleasure  to  watch  his  acting. 
Taking  the  entire  play  as  it  was  produced 
Monday  night,  with  every  one  acting  as 
they  did,  I  see  no  reason  why  the  Cort 
should  not  be  crowded  during  the  rest  of 
the  engagement. 

LAETITIA  PENN  WASHBURN. 


FIFTH    SYMPHONY    "POP"    CONCERT. 


Judging  by  the  program,  the  fifth  "pop" 
concert  of  the  San  Francisco  Symphony 
Orchestra,  directed  by  Alfred  Hertz,  and 
scheduled  for  Sunday  afternoon.  January 
14,  at   the  Cort  Theatre,  will   prove  the 


most  delightful  event  yet  given  of  thi 
special  series,  in  which  Conductor  Hert 
aims  to  give  music  that  is  light  but  nc 
trivial.  Every  number  on  the  program  i 
a  melodic  masterpiece.  The  last  nmt 
ber  on  the  program,  the  Tannhauser  oTei 
ture,  will  probably  be  looked  to  with  th 
greatest  interest  of  all  by  music-lover 
because  of  the  fuorre  created  by  H^ 
with  this  Wagnerian  offerings  at  the  f : 
concert  of  last  season. 

Auber's  Fra  Diavolo  overture.  Bizet" 
first  suite  from  L'Aresienne,  and  Sain 
Saens'  Danse  .Macabre,  with  the  violl, 
obligato  by  Concert-master  Louis  Persir 
ger,  are  certain  of  being  received  wit; 
favor.  A  particularly  melodious  numbe 
is  Smetana's  On  the  Moldau  River,  whici 
treats  partly  of  Bohemian  folk-tunei 
Tickets  for  this  "pop"  concert  range  troD 
but  25  cents  to  $1,  and  may  be  had  a 
Sherman,  Clay  &  Co.'s. 

Julia  Culp,   the   world-renowned  liede 
singer,  will  be  the  soloist  with  the  Sat 
Francisco  Symphony  at  the  seventh  p£ 
of  symphonies  for  January  19  and  21 
the  Cort.    These  will  be  Mme.  Gulp's  r. 
appearances    with    an    orchestra    in    t 
city. 

Mme.  Culp  will  sing  two  Claerchen  ! 
er  from  Egmont,  Schubert's  Ave  Mar 
and  a  group  of  three  lieder,  embracini 
Wagner's  Traume,  Schubert's  Standchei 
and  Strauss'  Morgen.  The  program  wil 
further  include  Brahms'  Fourth  Sympho 
ny  in  E  minor,  which  will  thus  have  iu 
first  performance  by  the  San  Francisa 
Symphony  Orchestra;  Saint-Saens'  bril 
liant  symphonic  poem.  Phaeton,  and  Bee 
thoven's  overture  to  Goethe's  tragedy 
Egmont. 

Unusual  interest  attaches  to  the  or 
chestration  of  Schubert's  Standchen,  cm 
of  the  lieder  to  be  sung  by  Mme.  Culp 
It  was  arranged  orchestrally  by  Amolc 
Schoenberg,  the  musical  "revolutionist,' 
and  he  has  embroidered  Schubert's  sim 
le  song  in  fascinating  fashion 
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ORPHEUM. 


he  Orpheum  offers  an  entirely  new 
iw  for  next  week  and  one  which  is  re- 
)  rkable  tor  extraordinary  merit  and 
.  lit  variety.  Phyllis  Neilson-Terry. 
I  -uind's  most  brilliant  young  actress 
r  a  niece  of  the  famous  Ellen  Terry. 
i  make  her  first  appearance  in  this 
Miss  Terry  is  one  of  the  very  best 
Jropean  actresses  that  have  visited  this 
■intry  and  the  miscellaneous  program 
I!  will  present  is  a  marvelous  exhibition 
irersatility  and  genius  She  begins  her 
ijring  by  singing  'Don't  You  Remember 
eet  Alice  Ben  Bolt."  This  she  follows 
h  'Couplets  du  Mysoli."  The  dramatic 
tion  of  her  act  consists  of  two  scenes 
m  "Romeo  and  Juliet."  the  first  being 
f  one  in  which  Juliet  seeks  Friar  Law- 
ice  for  advice  in  his  cell,  and  the  sec- 
itt  the  famous  "Potion"  scene,  which,  in 
>  opinion  of  many  eminent  critics,  is 
*  greatest  tax  on  the  ability  of  a  trage- 
Itnne  that  the  stage  has  ever  imposed. 
'.'layton  White,  although  too  long  ab- 
iit,  is  not  forgotten,  and  his  reappear- 
ifce  will  be  gladly  welcomed.  Actors  of 
^  ilk  are  unfortunately  too  rare.  Mr. 
iyton,  who  brings  with  him  a  startling 
'.le  company,  will  present  "Peggy,"  a 
e-act  play  by  Roy  Atwell  which  won 
'?  Lambs'  Club  silver  cup  offered  for 
i  best  sketch  of  the  year  produced  at 
Lambs'  Club  Gambol.  Milt  Collins, 
he  Speaker  of  the  House."  will  give 
■,  conception  of  the  foreign  politician 
^coursing  on  American  subjects.  It  is 
I'lny  in  the  extreme,  for  Collins  is  a 
aracter  of  extraordinary  talent. 
The  Miniture  Revue  has  for  its  cast 
irionettes  which  are  manipulated  with 
,»nderful  skill  by  Lillie  Jewell  Faulkner. 
,iong  the  characters  introduced  are  Mr. 
:d  Mrs.  Vernon  Castle.  -Mutt  and  Jeff 
■d  Texas  Nell.  The  chief  feature,  bow- 
er, is  a  baseball  game,  one  of  the  fun- 
^st  bits  of  comedy  ever  presented, 
hn  and  Winnie  Hennings,  "The  Kill 
ire  Kouple,"  provide  much  good  enter- 
inment.  Hennings  is  a  capital  eccen- 
c  dancer,  a  unique  pianist  and  a  clever 
piic  singer.  Miss  Hennings  is  a  very 
cractive  and  clever  actress  and  a  tine 
met  player.  Burdella  Patterson,  beau- 
ul  in  form  and  face,  will  appear  in  a 
ries  of  artistic  poses. 
Joe  Morris  and  Flossie  Campbell  will 
.pear  in  a  skit  called  "The  Aviate-her." 
ley  sing  well  and  indulge  in  witty  re- 
rtee.  A  special  feature  of  the  new  bill 
'II  be  Jack  Donohue  and  Alice  Marion 
ewart,  who  with  the  assistance  of  origi- 
1  and  grotesque  make-ups  succeed  in 
.tting  the  most  out  of  their  songs,  danc- 
and  dialogue.  Mr.  Donohue  is  a  cham- 
i)n  soft-shoe  dancer. 
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/ 

Effa  Elli>  Perfieia  Matlc  Sdiool 
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ALCAZAR. 

'"War  Brides."  the  first  production  of 
e  Herbert  Brenon  Film  Corporation. 
II  be  seen  at  the  Alcazar  Theatre,  be- 
nnlng  next  Monday  with  two  perform- 
ces  daily,  one  at  2:30  and  another  at 
15  in  the  evening.  This  picture  will 
troduce  to  moving  picture  patrons  a 
'w  star.  Nazimova,  and  will  be  the  first 

the  big,  feature  photodramas  which 
e  Alcazar  management  plans  to  offer 
s  patrons  during  the  nest  few  months, 
ell  known  on  the  stage,  she  is  now 
aking  her  debut  on  the  screen  in  a  film 
•rsion  of  the  play  by  Marion  Craig 
entworth,  in  which  she  made  such  a 
;nsational  success  in  vaudeville.  "War 
rides"  is  an  intensely  dramatic  story. 
It  while  it  has  to  do  with  conditions 
"ought  about  by  the  war,  there  are  no 
ittle  scenes.  A  trench  is  shown  and 
e  effect  of  the  fighting  upon  the  troops. 
It  no  battle  scenes  are  enacted.  The 
ain  story  has  to  do  with  the  sufferings 

the  women  at  home.  Joan,  the  young 
idow.  defies  the  military  authorities,  and 
•ges  the  young  women  of  the  village  to 
fuse  to  become  brides  of  the  departing 
>ldiers.  She  is  imprisoned,  but  escapes 
id  leads  a  band  of  mourning  women  to 
eet  the  king  and  protest  against  war. 
er  own  individual  message  she  delivers 

a  most  dramatic  manner.  Herbert 
renon  has  excelled  himself  in  this  pro- 
Ktion.  His  previous  successes,  "Nep- 
ne's  Daughter."  "The  Soul  of  Broad- 
ay."  "The  Cleraenceau  Case."  "The 
reutzer  Sonata"  and  others  have  won 
r  him  a  reputation  second  to  that  of  no 
her  director  in  the  world. 
There  will  be  no  increase  in  the  regu- 
r  Alcazar  prices,  despite  the  fact  that 
Var  Brides"  comes  direct  from  a  long 
n  at  the  Broadway  Theatre.  New  York, 
here  it  has  been  playing  at  two-dollar 
ices. 

Subscribe  for  Pacific  Coast  Musical 
eview.     $2.00  per  year  in  advance. 


Henry  L.  Perry,  Bass 

CONCEIIT — OR.\TORIO 


Vocal   Instruction    by   Appointment   Only 
Studio:  1004  Kohler  S:  Chaae  Dalldlng 

Giuseppe  JoUain 

VIOLI-N  TE.VCIIER 
Studio:     S7r>     Sutter     St.       Phone    Kearny 
2C3T.        Re»ldence      I'hone      Proapeel      4378. 
Aailnlile    for   Concer1».      AddreM«    Studio. 

Jack  Edward  liillman 

Baritone 

Stndlo:  Knbler  A  (base  IlldK.  Phone 
Kearny  54,'>4.  Realdence  IIB  Frederick  St. 
Phone  Park  «»S7. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  Kohler  A  Chaae  Bids.        San  Franclaco 

Phone:    Kearny    5454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In    .All    LnnKuaeea 

5303   IlroadCTOy,   Oakland 

Sao  Franclaco  Studio,  German  Houae 

By    Appointment    Only 

CECIL  FANNING 

BARITONE 


11.   B.  Tl'RPl.N,   .\cconiimnlat 

Available     on     the     PaclOc     Coaat     From 

March    20    to    May    1,    1916.    Addreaa:    L.    E. 

Rehvmer,    Suite    70.-1    Auditorium    Bulldlne, 

l.o.  Ancelea,  Cal. 

TKe  Pasmore  System 
of  Vocal  Technic 

DEVELOPS:  Endurlnpr  beauty  of  tone: 
full  power  n-ltbout  forcluR  and  .vitbout 
losa  of  quality;  delicacy  without  weak- 
neaa;  complete  ranee  without  muacular  ef- 
fort; perfect   Intonation. 

Realdence  Stndlo:    1470  AVaahlneton  near 
Hyde.     Pbone    Franklin    S3li. 


LION  GOLDWASSER 

SOI. (I    VIOLINIST 

ISRAEL  SELIGMAN 

SOLO    PIANIST 
GradnateH.    Imperial    Conser^atory 
Petroerad.     Studio:  Room   1007.  Koh- 
ler A;   t  ha«e    Bide.    Tel.   Market   41" 
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Published  by  the  Clayton  F.  Summy  Co.,  Chicago,  and  sold  bx 

HENRY  GR.OBE 

135-l.'',:i  Kearny    Street  iu  fbe  Store  of  Wiley  B.  Allen  Company 
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Mrs.  Carroll  Nicholson       ROBERT  BATTISON,  Tenor 


CO\TR\i,TO 
Teacher  of   Sinclne.      li:!   Loretia    Aveau* 
PledmoDt.    Tel.  Pledmout  aui.  Mon..  i\uble 
A;    Cbawe    llldg..    S.    F.   Tel.    Kearny    r>47.4. 

TKeodore  Widmer 

piAM>r 


Mrs.  A.  F.  Bridge 

TEACHKR    OF   SINGING 
Studio:  1»30  Scott  St.      Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice      Culture.        SuHe     "C"      Kohler     & 
Chant    BulldluK.      Telephone 


ul<>[»(    >i.   Ma 


nklaud.     Pho 


FRANK  A.  WICKMAN,  Pianist 

studio.:  :C0S  Piedmont  Avenue.  Tele- 
phone Berkeley  7074;  San  p-ranclaco.  Room 
802  Kobler  *  Chaae  Bide..  Tel.  Kearny  MM 


MARY  BE.R.NHOFER 

COLORATLR.A    SOPRANO 
ippearlnt;     at      lendlne      German 


Johanna  Kristoffy 

\ienm:-e  i'ui^i  V  honnv 

Tbnrou;:h  Vocal  and  [Iramatlc  TralnloE, 
"pern  and  (oucert  Rclicrloire.  IXIM  \v  aah- 
iuflon    Mreul.     Phone    lr»nklin    1721. 

EMILIE  NELSON,  Soprano 

VOICE  CI  LTIRE 
Aaalstant   of  the  late   Herman   Perlel,  «0.1 
Kohler  &  Chaae   Bide.    2H09   Stuart   Street, 
Berkeley.    Phone  Berkeley  11110  J. 

MISS  HELEN  COLBURN  HEATH 


ERNST  WILHELMY 


Mme.  M.  Tromboni 


ALMA  SCHMIDT- KENNEDY   Mary  Alverta  Morse 


PIANIST 

Stodloa:  San  Franclaco,  Hotel  Normandie, 
Sutter  and  Goueh  Streeta.  Berkeley,  1533 
Euclid  Ave.     Phone  Berkeley  s.-,.',.'.. 

ACHILLE  L.  ARTIGUES 


ANIL  DEER  STUDIO 

42S  FILLMORE   STREET 

Studio    Tel.    Market    so«l ;    Realdence    Tel. 

Miaaion  267S.       By  Appointment  Only. 

MME.  M.  E.  VINCENT 

VOICE  STUDIO 
Pbone   Kearny   M.M.  Rea.   Fillmore   4323 

Evelyn  Sresovich-Ware 

PIANIST — ACCOMPANIST 


MAF.Y  CARRICK 

PI  .\  .\  I  ST 

\>ollable    for    Concert-i   aod    RecitaU 
Studin:    1  rt.Vs   Fell   SI. Phuue  ^\  est   770s 

Joseph  George  Jacobson 

IM  V\t) 
1271!    Colifornin    SI.         Pbone    Frouklin    174li 

Rose    Relda    Cailleau 

SllPIt  VNl) 

Opera    Comique,    ParIa 

Studio:    l(i7I     Sacramento     Street 

Phone   Frnnkliu   IU.-.2 


ARTISTS'   DIRECTORY 


MISS  ESTHER   HJELTE 

5i~  Fairmont  Ave..  Oak.      Tel.  Pied.  3043 

MISS   ALBERTA    LIVERNASH 

1S76  Fifteenth  St.,  S.  F.    Plione  Park  4747 


TEACHERS'  DIRECTORY 


SIR 

HENRY 

HEYMAN 

SOLO 

lOLINIST — MIS 

ICAI.     DIRECTOR 

Teache 

a   Violin,  Vloln,  Euacmble  PlayluK 

434    Spr 

ace    Street.         Pb 

>ue:    mimore    11.11 

PELZ  MUSIC  STUDIO 

VIOLIN,   I'lANI),   ( ORNET,   ETC. 

1037  Sacramento  St.     Phone  p'ranklln  Sss« 

Critica  of   the    Hicheat    Muaical    Artiata  and 

Teucbera   of   Muaic  are   Invited. 

HOWARD   E.  PRATT,  Tenor 

TEJiCHER   OF  SIMGIKG 

Conductor     Snuin     Roaa     Choral     Society. 

Cborlater     St.    Jobn'a     Prea.    Church.     Berk. 

330  2lat  St.,  Oakland.  Tel.  Lakeaide  71H 

FLABIO  RAVENA 

DR.V-M.VTIC  TENOR 

o«l  Twenty-aeventh  St.  Tel,  Piedmont  4903 

.Available  for  Ent^ngementa 


PI\NO,    THEORY.    COMPOSITION 

JOHN  W.  METCALF 


Fickenscher  Studios 

Sisa  firo^e 
nud  Thurndn 
AVebwter   •^l- 

FANNIE  BAILEY-SCOTT 

SDPBINO 

Conrerla.  Hecitnla.  Oratorio 

2134  A\  oolacy   SI..   Berkclev.     Tel.   Berk.  2S3 

Geo.  Stewart  McManus  pianist 

47  GVFFNEV  BITLDING,  370  Sutter  St.. 
S.  F.  Phone  Kearny  343S.  Rea.  230«  Leav- 
enworth   St.      Phone    Proapeet    3430. 


HERMAN   MARTONNE  Frederick  Matirer 

For   Recitnla,   F:naemble,   Inalruction  Teacher  of   Pinno   nud    Harmony,   En.aem- 

.Addre.a:77.-.Bu.bSt.     Phone  Douglaa  1171  "^ti^^^^^^^'^X^:^.    ''"'     '"- 

^  A  *i  IT   Teafher  of  Sinein?  signor  f.  av-edano.  Baritone 

\^r\.<3  IL.     leacner    or    OlPging  ^^^^^    stELLA  best    Me«o-Contralto 

1004   Kobler  &   Chaae    Bldg.     Frldaya.  Rea.  Voice  Placlne  and  Coaching  a  Specialty. 

Studio:      2r,II      Channlng      AVay,      Berkeley.  Open   for   Concerta,   Recitala,  etc.    SOS   Koh- 

Pbone  Berkeley  3121  J.  ler  &  Chaae  Bidg.     Phone  Kearny  5434. 


ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  GRACE  GAMBLE 

340S  Geary  Street  Phone  Pacific  S566 


FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 


E.   STANDARD    THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 

LUCIA     DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


MRS.  OLIVE  REED  CUSHMAN 

1517  Filbert  St..  Oakland.     Tel.  Oak.  5154 


OTTO   RAUHUT 

359  First  Avenue  Plione  Pacific  3561 


ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  TeL  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way.  Berk.    Tel.  Berk.  S56  J 

AUGUST   WIEBALK 

763  Haight  St.  Tel.  Market  8163 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building.  S.  F. 

dr.imatic  cllture 

GERDA  WISMER   HOFMANN 

2S41  Steiner  Street.  Phone  West  438 


PACIFIC  COAST  MUSICAL  REVIEW 


OEOKG   KKIGKK 
PreHideiit   San   FranciHco   MuHic  TeiicherH    ANMueiatloii 
DiMtinguiHhetl   Pinno  VirtiioHO  and   Pedagogue 

San  Francisco 
Kohler  &  Chase  Bldg.,  26  O'Farrell  St. 


Georg  Kruger 


Famous  as  a  concert  pianist  and  master 
teacher,  this  great  artist  writes  of 


"The  World's  Best  Piano" 


Kohler  &  Chase  Studios, 

San  Francisco,  December  21,  1916 


Kohler  &  Chase, 

26  O'Farrell  Street 
Gentlemen: 

It  is  a  joy  and  mspiralion  to  me  to  play  on  the  Knabe  Grand  Piano,  wkich  I  re- 
cently purchased  from  you.  The  tones  of  the  scale  are  so  even,  resonant  and  beautiful, 
and  have  such  wide  scope  of  gradations  of  strength — it  is  even  possible  to  breathe  over 
the  keys  and  get  a  pianissimo  which  you  can  hardly  discern — that  one  is  transported,  and 
can  do  justice  to  the  most  complicated  compositions,  and  render  them  artistically  in  the 
finest  sense  of  the  word.  The  creation  of  the  "Knabe"  is  certainly  a  step  forward  in  the 
construction  of  the  highest  artistic  pianos,  and  I  agree  with  Godowsky  in  pronouncing  it 
the  world's  greatest  piano. 

Georg  Kruger. 


Oakland 

535  14th  Street,  Opp.  Capwells 


Tickets  on  Sale  for  all  heading  Concerts 


S.   F.   MUSICAL  CLUB  GIVES  CHRISTMAS  CONCERT. 


Chilr|ren    Given    a    Splendid    Treat    With    Program 
pared  Specially  With  Consideration  of  the  Yule 
tide   Season   and   the   Holiday   Spirit. 


Owing  to  the  fact  that  the  events  of  the  San  Fran- 
cisco Musical  Club  take  place  on  Thursday  afternoons, 
the  day  of  printing  this  paper,  it  is  usually  impossible 
to  review  these  excellent  affairs  according  to  their  merit. 
The  recent  Christmas  Concert,  which  took  place  at  the 
St.  Francis  Hotel  on  Thursday  afternoon,  December 
2Sth,  was  also  a  delightful  occasion,  and  the  following 
review,  from  the  San  Francisco  Chronicle  of  December 
31st.  is  ample  evidence  of  the  success  of  the  same. 

The  holiday  program  of  the  San  Francisco  Musical 
Club  last  Thursday  was  a  highly  satisfactory  mingling 
of  artistic  and  nonsensical  matter,  and,  while  it  was  pri- 
marily for  children,  the  advanced  intellect  of  grown- 
ups was  far  from  being  bored.  "Mother  Goose"  was  a 
predominating  feature  of  the  day.  and  it  was  easily 
noticeable  that  more  than  a  few  in  the  audience  whis- 
pered in  unison  with  the  players  when  the  old,  familiar 
rhymes  were  rattled  off  in  their  properly  sing-song  fash- 
ion. Every  child  knows  "Mother  Goose."  and  it  was 
evident  that  every  child  of  older  generations  knew  the 
lovable  dame  also  and  has  remembered  her.  judging 
from  the  participation  of  the  listeners  in  the  several 
verses. 

"We  all  feel  so  refreshed  and  rejuvenated."  said  one 
very  prominent  woman.  "It's  a  real  joy  to  be  carried 
back  to  our  childhood  days,  and  if  the  club  had  given 
this  entertainment  for  grown-ups  alone  it  would  have 
had  to  find  a  place  much  larger  than  even  the  St.  Fran- 
cis ballroom."  So  the  children  were  by  no  means  the 
only  beneficiaries  of  an  entertainment  planned  in  their 
honor.  The  idea  was  evolved  by  Miss  Adeline  Wellen- 
dorff,  chairman  of  the  program  committee  for  the  cur- 
rent season.  Her  thought  and  skill  brought  forward 
numbers  and  compositions  holding  every  element  of  hu- 
mor combined  with  classicism,  and  nothing  was  offered 
approaching  the  commonplace,  even  though  none  of  the 
compositions  were  "over  the  heads"  of  the  musically 
uneducated. 

The  orchestral  selections  given  by  the  musicianly 
Mother  Goose  personages  were  from  Richard  Thiele's 
"Kinder  Sinfonie"  and  the  "Nonsense  Rhymes"  of  Mar- 
garet Lange  and  were  set  to  such  music  as  one  would 
expect  to  hear  from  Ravel  or  Debussy.  Of  course  the 
latter  scores  were  a  bit  exaggerated  to  fit  the  pictur- 
esque "lyrics."  and  to  the  great  credit  of  Mrs.  George 
C.  Winchester,  these  same  "lyrics"  were  developed  to 
the  full  extent  of  their  whimsicalities.  She  did  them  in 
a  truly  delightful  manner,  which  also  disclosed  the 
breadth  of  her  vocal  training. 

MacDowell's  "Children's  Pieces"  for  piano  included 
a  spoken  prelude,  in  which  the  "Sandman"  announced 


his  vocation.  Then  came  the  stories  of  "Sung  Outside 
the  Prince's  Door."  "A  Tailor  and  a  Bear."  "A  Tin  Sol- 
dier's Love,"  "To  a  Humming  Bird"  and  "An  Elfin 
Round,"  followed  by  the  piano  transcription,  which  dis- 
closed the  inimitable  mimicry  and  descriptive  power  of 
America's  foremost  composer.  MacDowell.  National  folk 
songs  of  Germany,  Italy.  France.  Russia.  Denmark  and 
Ireland  were  sung  by  members  in  costume,  and  the  en- 
tertainment ended  with  three  Christmas  carols  by  the 
club  choral.  This  was  the  only  number  devoid  of  child- 
ish feature,  but  its  colorful  dressing  and  simplicity  of 
tune  made  it  adaptable  and  welcome  to  the  children's 
sense  of  pleasure. 

\* 


REORGANIZATION    OF   THE    SHAVITCH    TRIO. 


The  Shavitch-DeGrassi-Bem  Trio  closed  its  regular 
series  of  chamber  music  concerts  in  the  Italian  Room 
of  the  St.  Francis  Hotel  recently.  For  the  remainder 
of  the  season,  during  which  Mr.  Shavitch  and  Mr.  Bern 
have  arranged  for  a  series  of  concerts  before  promi- 
nent musical  clubs  and  similar  organizations,  the  Trio 
lias  been  reorganized.  Herman  Martonne  has  been  en- 
gaged as  the  violinist  of  the  Trio.  Mr.  Martonne  is  one 
of  San  Francisco's  most  prominent  violinists,  being  as- 
sistant concert-master  of  tlie  San  Francisco  Symphony 
Orchestra.  Further  announcements  about  the  concerts 
to  be  given  by  Messrs.  Shavitch.  Bem  and  Martonne  will 
be  made  presently. 


REMARKABLE   RECOGNITION   OF  CHAMBER    MUSIC 


The  Saturday  Club  of  Stockton  has  written  to  Mrs. 
Jessica  Colbert,  who  manages  the  California  tours  of  the 
Chamber  Music  Society  of  San  Francisco,  that  it  de- 
sires to  re-engage  this  organization  early  in  April  This 
is  the  first  instance  on  record  when  the  Stockton  Satur- 
day Club  has  re-engaged  any  musical  attraction,  whether 
the  same  came  from  the  outside  or  from  California, 
during  the  same  season.  But  the  members  of  the  club 
enjoyed  the  work  of  the  Chamber  Music  Society  so 
thoroughly,  and  the  program  was  so  delightful,  that  a 
universal  request  has  been  made  tor  another  concert 
this  season. 


BIGGERSTAFF   PUPILS    IN    CONCERTO    RECITAL. 

Mrs.  Bruce  Ffoulkes,  Mrs.  Charles  Cross,  Louis  von 
Hergert.  and  Miss  Marion  de  Guerre,  pupils  of  Frederic 
Biggerstaff.  the  well  known  pianist  and  pedagogue,  gave 
a  concerto  recital  at  Sorosis  Club  Hall,  536  Sutter  Street, 
on  Thursday  evening.  December  21sL  Mrs.  Cross,  on 
account  of  sudden  indisposition,  was  unable  to  partici- 
pate in  the  program.  Mrs.  Ffoulkes  played  Mendels- 
sohn's Concerto  in  G  minor  in  a  manner  that  revealed 
inborn  musicianship  and  unquestionably  thorough  train- 
ing.    Technically  she  overcame  all  obstacles  in  a  man- 


ner that  revealed  ease  and  fluency,  and  musically  s 
proved  to  be  an  apt  and  intelligent  exponent  of  tLi 
highest  form  of  piano  literature. 

Louis  von  Hergert  played  the  Grieg  Concerto  in  A  miJ 
nor.  exhibiting  a  splendid  sense  of  rhythm  and  adequate 
accentuation,  attaining  that  atmosphere  of  ruggednessj 
and  virility  which  represents  such  a  splendid  trait  on 
Grieg's  works.  The  necessity  of  phrasing  the  work  in- 
telligently and  with  the  required  robustness  was  thor-^ 
oughly  comprehended  by  Mr.  von  Hergert.  The  con-| 
eluding  number  on  the  program  was  an  Interpretation 
of  Tschaikowsky's  Concerto  in  B  flat  minor  by  Miss 
Marion  de  Guerre.  This  uquestionably  skillful  pianist 
accentuated  the  brilliant  qualities  of  this  work  in  a  most 
impressive  manner,  overcame  all  digital  ditficulties  with' 
ease,  and  brought  out  the  melodic  beauties  of  the  work 
with  exquisite  care.  Mr.  Biggerstaff  has  reason  to  be 
exceedingly  proud  of  his  pupils. 


SEMI-ANNUAL  MEETING  OF  MUSIC  TEACHERS. 


The  semi-annual  meeting  of  the  California  Music 
Teachers'  Association  was  held  at  the  California  Club. 
San  Francisco,  on  Tuesday  evening.  January  2d.  Presi-j 
dent  Alexander  Stewart  i)resided  and  reports  of  the 
progress  of  the  work  of  the  Association  were  read  from' 
county  vice-presidents,  local  branca  presidents  and  sec- 
retaries of  the  various  districts  embraced  in  the  mem- 
bership of  the  Association. 

Especial  encouragement  was  found  in  the  interest 
which  is  being  taken  in  the  work  of  the  Association  in 
some  of  the  interior  cities  of  the  State,  such  as  Sacra- 
mento. Riverside.  San  Jose.  San  Diego,  etc.  The  Los 
Angeles  branch  Association  has  removed  its  affiliation 
with  the  State  organization. 

An  informal  discussion  of  the  music  extension  work, 
in  which  the  Association  is  cooperating  with  the  Ex- 
tension Department  of  the  University  of  California,  and 
the  matter  of  certification  of  music  teachers  by  the 
State  Board  of  Education,  was  participated  in  by  many 
of  those  present. 

Following  the  business  meeting  a  brief  program  of 
musical  numbers  was  given  by  Miss  Nelson,  soprano, 
and  Cedric  Wright,  violinist,  accompanied  by  Miss  Be- 
atrice Clifford. 

Announcement  was  made  of  the  election  of  officers 
for  the  State  Association  for  the  ensuing  year  as  fol-" 
lows:  Alexander  Stewart  of  Oakland.  President  (re^ 
elected  I;  Albert  Conant  of  San  Diego.  General  Vice-" 
President  (re-elected);  H.  W.  Patrick  of  San  Francisco,- 
Treasurer;  Albert  Elkus  of  San  Francisco  and  George 
McManus  of  Berkeley.  Directors.  In  addition  to  these,.  • 
Miss  Elizabeth  Simpson  and  Mmc.  M.  Tromboni  remaio. 
as  holdover  members  of  the  Board  of  Directors,  having  i 
been  elected  previously  for  a  two-year  term. 

The  annual  convention  of  the  Association  will  be  held 
in  Sacramento  next  July. 
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JULIA  GULP  REPRESENTATIVE  OFJNTELLECTUALin  IN  VOCAL  ART 

lUtinguished  Exponent  of  Vocal  Classics  Combines  Technical  and  Emotional  Requirements  of  the  Art  of  Song  and  Makes  Well 

Known  Compositions  Pregnant  With  Individualism,  Blending  Pure  Artistic  Intelligence  With  the  Charm  of  Her 

Personality — Coenraad  V.  Bos  Contributes  Greatly  to  the  Unqualified  Enjoyment  of  the  Program 


To  really  enjoy  Julia  Gulp's  art  you  must  be  able  to 
Iten  intelligently  to  her  exposition  of  the  various  works 
(  vocal  literature  included  in  her  programs.  It  is  not 
tDugh  to  merely  admire  the  flexibility  and  purity  of 
Ir  beautiful  soprano  voice,  neither  is  it  sufficient  to 
)ja  pleasure  from  her  personal  "magnetism,"  in  order 
t  extract  that  artistic  satisfaction  from  her  perform- 
jces  which  their  spirit  and  their  intellectual  atmos- 
jere  hide  from  the  uninformed.  Musicianly  finesse 
ight  easily  be  mistaken  for  "coldness."  her  bel-canto 
iiy  fall  unheeded  upon  unresponsive  ears.  It  is  for 
l?se  reasons  that  Julia  Culp  is  an  artist  whom  vo- 
•  (  students,  above  anybody  else,  must  hear,  if  they 
^sh  to  add  to  their  store  of  knowledge.  Any  singer, 
\  he  professional  or  not.  does  not  possess  sufficient 
iibition  or  energy  to  gain  success,  if  he  fails  to  attend 
tncerts  such  as  Julia  Culp  is  giving  here,  and  of  which 
t2  concert  last  Sunday  afternoon  at  Scottish  Rite  Au- 
(^orium  was  a  striking  example. 
Sime.  Culp  is  one  of  those  artists  who  testify  to  the 


By  ALFRED  METZGER 

hausting  your  physical  resources.  At  times  she  uses  a 
sustained  phrase  in  a  manner  that  causes  astonishment 
because  of  its  extent,  and.  nevertheless,  when  you  think 
her  breathing  power  about  exhausted,  she  surprises  you 
with  an  additional  splurge  of  crescendo.  This  is  vocal 
ari:  brought  down  to  its  infinitesimal  skill  and  intelli- 
gent application. 

Her  powers  of  emotion  manifest  themselves  in  an  in- 
ividuality  of  expression  that  make  her  readings  different 
from  that  of  any  other  artist,  and  still  make  them  mem- 
orable because  of  their  unquestioned  authority.  Whether 
the  song  may  be  one  of  Schubert's  matchless  gems, 
whether  it  may  be  one  of  Brahms'  incomparable  roman- 
ticisms, or  whether  it  is  a  modem  work  of  less  force 
and  originality,  somehow  Julia  Culp  forces  you  to  listen 
to  everything  she  does  with  respect  and  admiration,  for 
she  says  it  in  a  manner  that  makes  every  word  impor- 
tant while  she  sings  it.  This  is  another  feature  of  Julia 
Gulp's  concerts  that  no  genuine  music  lover  can  afford 
to  miss. 


on  the  Pacific  Coast.  Antonia  Sawyer,  like  other  Xew 
York  managers,  is  here  laboring  under  a  grave  misap- 
prehension, like  others  to  whom  the  West  is  unfami- 
liar. And  as  long  as  these  managers  hold  to  their  con- 
victions their  artists  will  suffer  financially.  In  the  mean- 
time, artists  like  Julia  Culp  will  hold  our  public  re- 
sponsible for  lack  of  artistic  appreciation,  while  they 
should  blame  their  managers  for  not  giving  them  the 
opportunities  they  are  entitled  to.  More  publicity  for 
your  artists  on  the  Pacific  Coast,  you  ladies  and  gentle- 
men of  Xew  York,  and  less  confidence  in  your  own 
judgment,  please  I 

Coenraad  V.  Bos,  is  one  of  those  accompanists  whom 
a  conscientious  chronicler  of  musical  events  can  not 
afford  to  ignore  without  exhibiting  a  woeful  lack  of  ar- 
tistic proprieties.  He  is  a  master  of  his  craft,  playing  in 
a  manner  to  accentuate  the  characteristics  of  the  solo- 
ist, and  yet  making  himself  felt  in  a  somewhat  indirect 
manner.  It  is  possibly  because  of  our  admiration  for 
Mr.  Bos  as  an  ideal  accompanist,  that  we  can  not  be- 


TKI.MTV  CHI  RCH   CHOIU,  UEVJ.  MOORE,  DIRECTOR   .WD   ORGAMST 
Charch  MumIc  Organization   Whicb    Will    PreHent    Gaal'ii  *^he  Holy  City"  at  Triolty  Ciiareb,  BdmIi  and  GoDgh  Streetn 
Sonday  Afternoon,  January  2Sth,  at  4::m>  O'clock 


ith  that  it  does  not  matter  so  very  much  how  you  ar- 
r  e  at  an  artistic  conclusion,  as  long  as  the  result  meets 
rfth  the  highest  musical  principles.  Some  people,  sen- 
^ive  as  to  the  perfection  of  technical  details,  might 
ijtect  to  the  audibility  of  the  artist's  breathing,  to  the 
aain  visibly  manifested  in  the  muscles  of  her  neck, 
.'  the  occasional,  but  not  too  frequent,  lapses  from 
?5ily  comprehended  enunciation;  but  they  can  not  pos- 
•\\y  find  fault  with  the  final  result  which  reveals  it- 
■  t  in  an  intellectuality  of  phrasing  and  coloring  which 
:!  mps  Mme.  Culp  as  the  foremost  among  the  artists 
ijroted  exclusively  to  concert  singing.  She  has  mas- 
ked the  art  of  song  interpretation  to  a  degree  where 
)eriority  is  practically  impossible, 
^er  breath  control,  and  through  the  same  her  "sup- 
"t"  as  well  as  endurance,  is  something  that  can  not 
forgotten  when  once  heard.  She  is  especially  skillful 
her  judgment  as  to  how  much  or  how  little  of  a  mu- 
al  phrase  to  "bind"  into  one  breath.  She  never  ex- 
ists her  powers  of  resistance,  and  one  involuntarily 
ows  that  no  matter  how  much  energy  she  may  bestow 
>n  a  dramatic  period,  she  alwa>c  possesses  a  certain 
,  ount  of  reserve  force.  This  is  really  one  of  the  great- 
:   accomplishments  of  an  artist — the  gift  of  never  ex- 


Particularly  effective  is  her  bel  canto,  which  includes 
that  "feathery"  use  of  the  half-voice  which  so  few  art- 
ists understand  how  to  employ  with  adequate  effect.  At 
times  she  merely  "breathes"  some  of  the  phrases  in  the 
faintest  manner,  and  yet  every  tone  is  heard  and  every 
syllable  understood.  Again,  she  attains  at  times  the 
fervor  of  a  dramatic  climax  without  forcing  her  voice 
into  any  display  of  roughness  or  unevenness.  With  a 
delicacy  delightful  to  behold,  she  accentuates  a  senti- 
ment of  humor  here  or  of  pathos  there,  without  at  any 
time  using  this  gift  at  an  inopportune  moment.  There 
are  quite  a  number  of  singers  who  infuse  humor  into  a 
phrase  that  does  not  justify  it.  They  do  this  for  the 
sake  of  tickling  the  audience's  palate.  It  is  not  artis- 
tic, and  Mme.  Gulp  never  resorts  to  such  illegitimate 
means.  She  is  an  artist  par  excellence,  and  rises  head 
and  shoulders  above  the  average  concert  artist. 

Mme.  Gulp,  if  our  public  could  be  made  to  understand 
her  merit,  would  crowd  our  largest  auditorium  to  ca- 
pacity. But  her  New  York  manager,  with  an  indiffer- 
ence that  is  astounding,  does  not  give  her  the  oppor- 
tunity in  the  West  which  she  gives  her  in  the  East 
She  takes  it  for  granted  that  as  long  as  an  artist  is 
known  east  of  the  Rocky  Mountains,  she  is  also  known 


come  quite  so  enthused  about  Mr.  Bos  the  soloist. 
However,  in  this  instance,  we  are  afraid  that  the  com- 
positions rather  than  the  manner  in  which  they  were 
interpreted  prevented  us  from  judging  Mr.  Bos  from 
the  standpoint  of  the  virtuoso.  The  group  of  three  pian- 
istic  works,  although  by  representative  composers,  did 
not  exhibit  those  emotional  or  intellectual  character- 
istics which  would  necessitate  an  unusual  amount  of  vir- 
tuosity. They  were  all  played  with  fine  skill  as  to  their 
technical  or  musical  requirements,  but  they  were  not 
sufficiently  important  to  demand  larger  virtuoso  powers. 


DECEMBER    MUSICAL    HAPPENINGS    IN    SAN   JOSE. 


December  5.  Vocal  Recital  by  Miss  Zola  Cartwright, 
assisted  by  Miss  Florence  Jamison  and  Georg  Kriiger. 
at  King  Conservatory;  December  7th.  Organ  recital  at 
First  Presbyterian  Church,  by  Warren  D.  Allen;  Decem- 
ber 13th,  Madame  Schumann-Heink  appeared  at  the  Vic- 
tory Theatre;  December  14th,  Miss  Olga  Steeb  in  piano- 
forte recital  at  Pacific  Conservatory;  December  16th.  De 
Lorenzo  Quintet  in  concert  at  King  Conservatory;  De- 
cember 17th,  The  Messiah,  given  by  the  Pacific  Choral 
Society  at  the  College  of  the  Pacific. 
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S  T  E  I  N  W  A  Y 


jV/jASTER  musicians,  past  and  present,  have 
achieved  their  greatest  success  upon  Steinway 
Pianos.  The  Steinway  of  half  a  century  ago  was 
the  preferred  instrument  of  the  "maestro,"  because 
of  its  mechanical  perfection  and  its  melodious  sweet- 
ness, sonority  and  power  of  tone.  The  Steinway  of 
today  is  an  even  greater  musical  marvel  —  every 
Steinway  Piano  is  a  Steinway  in  all  the  attributes 
implied  by  the  name. 


We  carry  everything  in  the  musical  line — not  only  Steinway  T^ianos  hut  other  pianos  of  satisfactory 
musical  worth.  Pianola  Pianos,  jleolian  Pipe  Organs,  Victor  Victrotas  and  Records,  Hollon  J^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman, Hay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


Georgiana  Strauss 

MEZZO   SOPRANO 
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Mischa  Elman,  violinist;  .Tosef  Hofmann.  pianist; 
John  McCormack.  lyric  tenor;  Florence  Macbeth, 
coloratura  soprano;  Elena  Gerhardt,  mezzo-soprano; 
Flonzaley  Quartet,  chamber  music;  Nellie  Melba. 
lyric  soprano;  Julia  Gulp,  contralto;  Louis  Graveure, 
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witszky,  contra-bass;  Albert  Spalding,  violinist. 
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SIXTEENTH  YEAR. 


REDFERN    MASON'S    SYMPHONIC    LECTURES. 


usical    Editor   of   the    San    Francisco    Examii 
Intelligent    and    Instructive    Dissertation 
Brahms  and   His   Fouth   Symphony. 


By   ALFRED    METZGER 

Redfern  Mason,  the  well  informed  musical  editor  of 
e  San  Francisco  Examiner,  is  giving  a  series  of  illus- 
ated  lectures  on  the  symphonies  and  other  works  pre- 
nted  during  the  regular  season  of  the  San  Francisco 
.-mphony  Orchestra,  under  the  able  direction  of  Al- 
ed  Hertz,  which  should  be  attended  by  everyone  eager 
■  gain  a  thorough  understanding  of  this  year's  sym- 
lony  programs  and  the  classic  works  in  particular. 
he  most  recent  of  these  lectures  was  given  in  the 
.allan  Room  of  the  St.  Francis  Hotel  last  Monday  mom- 
g  at  11  o'clock,  and  was  attended  by  quite  a  number 
'  ladies  (the  writer  being  the  only  masculine  member 

the  audience,  as  far  as  he  saw),  who,  by  their  atten- 
on  and  eagerness,  proved  that  their  musical  compre- 
insion  speaks  well  for  their  artistic  intelligence.  While 
e  audience  was  larger  than  we  expected,  it  was  not  by 
ly  means  sufficiently  large  if  one  considers  the  impor- 
nce  and  the  educational  value  of  these  events.  We 
ust  that  the  remaining  lectures  will  reward  Mr.  Ma- 
m  for  liis  ambition  and  his  industry  in  the  preparation 
'  these  delightful  discourses. 

iThe  princiral  subject  of  last  Monday's  lecture  was 
tahms  and  his  Fourth  Symphony.  The  latter  will  be 
iayed  on  this  week's  pair  of  symphony  programs,  Mr. 
'ason  introduced  his  lecture  by  a  few  interesting  re- 
,arks  regarding  Brahms'  personality  and  his  recogni- 
on  at  the  time  of  his  first  successes.  Mr.  Mason  said 
''-at  Robert  Schumann  regarded  Brahms  as  the  musical 
,essiah  of  his  day,  and  Von  Bulow  called  him  the  con- 
ouator  of  Beethoven.  Both  Brahms'  classicism  and 
.id  romanticism  w^re  pronounced  exceptionally  strik- 
g,  and  while  some  people  thought,  and  still  think, 
rahms  somewhat  erudite  or  dry,  his  imagination  excels 
fat  of  the  modern  classicists,  which  makes  him  an  apos- 
>lic  successor,  as  it  were,  of  Beethoven.  Bach.  Mozart 
,id  their  contemporaries.    Mr.  Mason  says  that  Brahms 

a  master  of  bass  progression,  and  in  the  days  of  his 
iumphs  genius  was  judged  by  the  employment  of  the 
iss  in  composilion.     Regarding  the  Fourth  Symphony 

Brahms,  Mr.  Mason  considers  it  autobiographic,  for 
,  it  Brahms  bares  his  whole  soul.  In  describing  the 
irious  themes  of  the  symphony  Mr.  Mason  referred  to 
ie  fact  that  Brahms  expressed  through  them  in  part 
}s  admiration  for  the  oratorio  style  of  composition  and 
articularly  that  of  Handel  and  Bach.  This  is  espe- 
.ally  true  of  the  opening  theme.  If  anyone  can  under- 
.and  this  Brahms  symphony  thoroughly,  Mr.  Mason 
iys  that  he  understands  all  symphonies,  for  this  rea- 
pn  he  took  pains  to  go  into  deails.  explaining  to  the 
Bst  of  his  ability  the  various  purposes  of  the  work. 

He  pointed  out  the  various  themes  of  the  work  in  a 
icid  and  easily  comprehendable  manner.  He  called  at- 
■ntion  to  quotations  from  the  Messiah  and  from  Bach's 
assion.  He  explained  also  that  s>Tnphonic  themes  in 
rder  to  be  meritorious  must  contrast  with  one  another, 
ping  partly  intellectual,  dramatic  and  poetic,  and  chang- 
^g  keys  from  minor  to  major,  etc.  He  called  attention 
!»  the  cantahile  motive  of  the  cellos,  the  canon  between 
■veral  instruments,  and  the  melody  and  air  in  the  con- 
uding  number  of  the  second  theme.  While  the  various 
Hemes  are  frequently  repeated,  said  Mr.  Mason,  Brahms, 
ike  the  genius  he  is,  does  never  treat  them  alike,  but 
I'Us  his  story  in  various  forms.  There  is  nothing  un- 
essential in  a  Brahms  score.  All  themes  are  necessary 
lid  none  are  subordinate  to  another.  The  conclusion 
i'  the  first  movement  is  grandiose  and  majestic,  in- 
uding  the  idea  of  the  first  themes  of  the  symphony. 

Mr.  Mason  very  skillfully  explained  the  remaining 
tree  movements  of  the  symphony,  and  George  Stewart 
cManus  illustrated  the  various  themes  on  the  piano 

a  very  striking  and  clever  manner.  He  brought  out 
leir  orchestral  significance  on  the  piano  very  under- 
andingly  and  very  successfully.  He  proved  thereby 
lat  he  is  master  of  his  instrument  and  his  musical  in- 
lligence  was  here  splendidly  demonstrated.  Other 
.)mpositions  discussed  by  Mr.  Mason  were  Saint-Saens' 
haeton  and  Beethoven's  Egmoni  Overture.  It  is  im- 
jssible  to  give  our  readers   an   accurate   idea   of  the 
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value  of  Mr.  Mason's  lecture,  because  you  must  hear  the 
illustrations  on  the  piano  in  order  to  comprehend  Mr. 
Mason's  references  to  the  musical  value  of  the  work. 
We  only  want  to  give  this  fragmentary  report  to  prove 
to  our  readers  that  they  ought  to  attend  these  lectures 
as  a  part  of  their  musical  education  and  for  the  purpose 
of  a  better  understanding  and  enjoyment  of  the  sym- 
phony i)rogram.  The  next  lecture  will  take  place  in  the 
Italian  Room  of  the  St.  Francis  Hotel  on  Monday  morn- 
ing, January  29th.  The  subject  will  be  Edgar  Stillman 
Kelly's  "New  England  Symphony." 


NEW    YORK    BREVITIES. 


By  a  Musical  Review  Staff  Correspondent. 

Xew  York.  January  10,  1917. 

Quite  a  furore  was  created  at  the  last  Flonzaley  con- 
cert when  a  quartet  by  Ernest  Bloch.  a  composer  hith- 
erto unknown  to  most  people,  was  performed  for  the 
first  time  here.  It  received  enthusiastic  praise  from  all 
the  critics  and  future  performances  of  this  young  Jew- 
ish composer's  works  are  looked  forward  to  with  keen 
interest.  Mr.  Bloch  makes  it  a  point  to  underline  his 
nationality  in  life  as  well  as  in  his  music  which  he 
claims  is  an  expression  of  the  Hebraic  in  him.  The 
following  letter  sent  to  the  composer  after  the  perform- 
ance of  his  "Inspiration  Judaique"  at  the  Flonzaley  con- 
cert, by  that  wonderful  French  artist.  Yvette  Guilbert. 
speaks  for  itself  and  expressed  the  view  of  many  others. 

"To  the  Master  Composer,  Ernest  Bloch,  at  present 
in  New  York,  by  Yvette  Guilbert:  On  making  your  ac- 
quaintance yesterday  for  the  first  time,  and  on  listening 
to  your  Jewish  music,  I  have  made  two  great  discover- 
ies. In  your  "Inspiration  Judaique'  I  have  found  the  es- 
sence of  the  primitive  themes  of  all  our  first  songs  of 
the  Christian  Crusaders,  while  in  the  violence  of  your 
Jewish  harmonies  and  in  your  Talmudic  inspirations 
palpitate  the  courage  of  your  race,  a  race  persecuted 
and  crucified.  Yesterday,  when  you  evoked  your  Red 
Sea,  your  Jordan,  your  Jerusalem,  you  also  evoked  in 
me  your  Bethlehem  and  my  Church,  created  by  your 
brother  Jews.  The  second  impression  was  a  reflection 
upon  all  you  said  relative  to  your  artistic  ambitions,  and 
of  the  necessity  you  felt  within  you  of  producing  in  a 
special  musicality.  at  once  proud  and  unhappy,  the  soul 
of  that  Semite  race  to  which  Arians  like  myself  owe 
their  Christ,  their  Church,  and  their  Faith.  It  is  mag- 
nificent, monsieur,  your  enthusiastic  love  for  speaking 
of  your  ancestors;  it  is  so  rare,  this  sentiment  of  uni- 
versal charity,  and  it  will  not  have  been  in  vain  that  a 
Jewish  artist  of  your  power,  who  remains  so  proudly 
faithful  to  his  great  ancestors,  has  found  the  means 
within  him  of  communicating  to  his  brothers  the  an- 
itque  soul  of  his  race,  the  soul  of  the  great  prophets  of 
Justice,  'Truth  and  Love — the  Jewish  Soul.  (Signed) 
Yvette  Guilbert."  A  symphony  by  Mr.  Bloch  will  be 
performed  by  Dr.  Muck  this  season. 

The  Cincinnati  Symphony  Orchestra,  under  Dr.  Kun- 
wald.  came  in  full  force  to  New  York  to  give  a  concert 
at  Carnegie  Hall  last  night.  This  was  the  first  visit 
that  organization  ever  paid  to  New  York.  The  program 
was  made  up  of  the  Meistersinger-Prelude,  Beethoven's 
Pastoral  and  Strauss'  *  Sinfonia  Domestica."  The  play- 
ing of  the  orchestra  was  admirable  throughout  and  even 
had  moments  of  excellence.  Dr.  Kunwald  proved  him- 
self a  master  of  his  art,  displaying  a  tasteful  interpre- 
tation of  the  works  played  and  a  good  deal  of  originality 
of  conception.  The  orchestra  was  made  up  of  the  usual 
symphonic  proportions,  and  while  the  wood  and  brass 
sections  are  not  of  the  highest  quality,  the  string  sec- 
tions (particularly  the  first  and  second  violins)  are  very 
fine  indeed.  The  audience,  which  was  made  up  largely 
of  Ohioans,  was  very  enthusiastic  and  recalled  the 
conductor  many  times.  A  number  of  prominent  musi- 
cians were  present  also. 

*     •     • 

John  McCormack,  who  to  his  fame  as  a  singer  is  add- 
ing that  of  an  art  collector,  spending  several  hundred 
thousand  dollars  on  Whistlers  and  Rembrandts'  gave 
a  recital  last  Sunday  at  the  Hippodrome.  The  place  was 
crowded  to  the  limit  and  some  700  people  had  to  be 
accommodated  on  the  stage.  Mr.  McCormack  still 
showed  traces  of  his  recent  cold  but  that  did  not  pre- 
vent him  from  displaying  liis  usual  mastery  of  interpre- 
tations and  enthralling  his  large  audience. 

The  Symphony  Society  of  New  York.  Walter  Dam- 
rosch.  Conductor,  returns  this  week  from  its  mid-winter 
tour  to  begin  rehearsals  for  the  concert  to  be  given 
next  Sunday.  Januar>'  21.  at  Aeolian  Hall,  at  3  o'clock. 
Following  his  policy  of  reviving  symphonies  that  have 
not  been  heard  for  a  long  period.  Mr.  Damrosch  will  per- 
form Sir  Charles  Villiers  Stanford's  popular  Irish  Sym- 
phony. This  work  was  first  performed  in  New  York 
under  the  direction  of  Dr.  Leopold  Damrosch.  and  given 
shortly  after  that  for  the  first  time  in  London.  The 
symphony  is  Irish  in  spirit  as  well  as  in  thematic  ma- 
terial, and  the  finale  is  constructed  on  three  character- 
istic Irish  melodies:  the  first,  "Remember  the  Glories 
of  Brian  the  Brave";  the  second,  an  original  theme;  and 
the  third,  "Let  Erin  Remember  the  Days  of  Old."  The 
soloist  will  be  Engelbert  Roentgen,  first  'cellist  of  the 
New  York  Symphony  Orchestra,  who  will  play  a  con- 
certo for  the  violoncello  composed  by  his  father.  Julius 
Roentgen.  "Polonia,"  a  Symphonic  Prelude,  by  Sir  Ed- 
ward Elgar.  is  the  closing  number  on  the  program.  It 
was  first  performed  at  Queen's  Hall,  London,  in  1915, 
at  a  concert  arranged  by  Paderewski  to  assist  the  dis- 
tressed Poles,  and  given  in  this  country  soon  afterward 
by  Mr.  Damrosch. 

The  Jubilee  Festival  of  the  Philharmonic  Society  of 
New  York  begins  on  Wednesday  evening,  January  17th, 
at  Carnegie  Hall,  with  a  private  concert  for  members 


of  the  Society.  The  Festival  opens  with  the  Fifth  Sym- 
phony of  Beethoven,  which  was  the  introductory  nunt- 
ber  of  the  first  Philharmonic  program,  seventy-five  yea-s 
ago.  After  the  symphony,  the  President  of  the  Sociei;/. 
Osward  Garrison  Villard.  will  deliver  an  address  on 
"The  Philharmonic  Society."  The  other  concerts  of 
t!ie  Jubilee — all  of  which  are  open  to  the  public — are 
scheduled  for  Thursday  evening.  Friday  afternoon.  Sat- 
urday evening,  and  Sunday  aftemooD.  representing  the 
four  subscription  series  of  the  Society,  and  they  are  as 
follows:  Thursday  evening.  January  18,  1917.  at  8:30, 
Beethoven-Wagner-Liszt  —  Wagner  —  Centennial  March, 
Beethoven  Chorus — Nature's  Praise  of  God.  by  Mendels- 
sohn Glee  Club.  Louis  Koemmenich,  Conductor.  Beetho- 
ven— Overture.  Leonore  No.  3.  Liszt — Faust  Symphony, 
assisted  by  the  Mendelssohn  Glee  Club.  Louis  Koem- 
menich, Conductor,  Theo  Karle,  tenor;  Friday  after- 
noon. January  19.  1917.  at  2:30,  American-French  Com- 
posers— MacDowell — Indian  Suite.  Hadley — Symphonic 
Fantasia  (First  time  at  these  concerts),  Saint-Saens — 
Symphony  in  A  minor,  Dukas — A  Sorcerer's  Appren- 
tice, Scherzo,  After  a  Ballad  of  Goethe:  Saturday  even- 
ing, January  20,  1917.  at  8:30.  Bach-Beethoven— Bach- 
Two  Chorales,  (a)  For  the  Christmas  Festival.  (b>  For 
the  Feast  of  the  Annunciation,  From  the  Mass.  (a)  Glo- 
ria in  excelsis  Deo.  (b)  Et  incamatur,  (e)  Crucifixus. 
(d)  Et  resurrexit.  Two  Chorales,  (a)  For  the  Sixteenth 
Sunday  after  Trinity:  World,  farewell!  (b)  For  the 
Twenty-seventh  Sunday  after  Trinity:  Glory  Now  to 
Thee  be  given.  Bach  Choir  of  Bethlehem.  Pa..  Dr.  J. 
Fred  Wolle,  Conductor.  Beethoven — Symphony  No.  5  in 
C  minor.  Op.  67;  Sunday  afternoon,  January  21.  1917, 
at  3 :  00,  American-French-Slavic  Composers — Dvorak — 
Symphony  No.  5,  in  E  minor,  "The  New  World." 
Tschaikowsky,  Theme  and  Variations.  Op.  55.  Debussy — 
Two  Nocturnes  for  Orchestra,  (a)  Nuages,  (b)  Fetes. 
Herbert — American  Fantasy. 

At  the  Metropolitan.  Carmen  received  its  first  perform- 
ance this  season  with  Farrar  and  Caruso  in  the  cast  and 
Georgio  Polacco  conducting.  The  three  artists  fully  de- 
served the  enthusiastic  approval  of  the  overcrowded 
house.  Der  Rosenkavalier  was  given  its  third  repetition 
this  season,  bringing  forth  again  an  admirable  ensemble 
of  which  the  supreme  queen  in  acting  as  well  as  in  sing- 
ing was  Frieda  Hempel.  Mr.  Bodansky  conducted  "con 
amore." 


JULIA    GULP    WITH    SYMPHONY   ORCHESTRA. 

Julia  Culp,  the  world-famous  Dutch  lieder  singer,  will 
again  be  soloist  with  the  San  Francisco  Symphony  Or- 
chestra, directed  by  Alfred  Heriz,  on  Sunday  after- 
noon. January  21.  at  the  Cort  Theatre,  this  being  the 
second  concert  of  the  seventh  regular  pair  of  sympho- 
nies. The  glorious  program  given  on  Friday  will  be 
repeated  in  its  entirety,  the  prices  being  cut  in  half, 
however,  as  is  the  custom  at  the  Sunday  concerts. 

Singers  of  lieder  with  orchestral  accompaniment  are 
ver>'  rare,  as  it  takes  far  more  art  to  win  success  as  an 
interpreter  of  these  classic  gems  than  as  a  singer  of 
operatic  arias.  Mme.  Culp's  supreme  artistry  will  be 
finely  exhibited  in  two  "Claerchen"  lieder  from  Beetho- 
ven's "Egmont."  "FreudvoU  und  Leidvoll"  and  "Die 
Trommel  Geriihret."  She  will  also  sing  Schubert's 
Ave  Maria  and  a  group  of  three  lieder:  Traume.  Stand- 
chen.  and  Morgen.  by  Wagner,  Schubert  and  Strauss. 
respectively.  The  violin  obligato  in  Morgen  will  be  per- 
formed by  Louis  Persinger. 

Conductor  Hertz  has  also  programmed  for  the  orches- 
tra itself  the  following :  Brahms'  rich  Fourth  Sym- 
phony, in  four  movements;  Saint-Saens'  brilliant  sym- 
phonic poem.  Phaeton;  and  Beethoven's  overture  to 
Goethe's  tragedy.  Egmont. 

The  next  event  of  tne  San  Francisco  Symphony  Or- 
chestra will  be  its  sixih  ''pop"  concert,  scheduled  for 
Sunday  afternoon,  January  2S.  at  the  Cort.  with  Horace 
Britt,  cellist,  as  soloist.  Britt  is  a  soloist  of  interna- 
tional note,  and  an  artist  that  the  orchestra  is  proud 
to  have  in  its  ranks.  He  has  played  with  some  of  the 
world's  greatest  symphony  orchestras,  appearing  in  sucli 
music  centers  as  Paris,  New  York  and  Boston.  His 
playing  of  the  Saint-Saens  concerto  with  the  Exposi- 
tion Orchestra,  under  the  composer's  direction,  is  well 
remembered.  At  the  forthcoming  "pop."  Mr.  Britt  will 
be  heard  in  Bruch's  Kol  Nidrei.  for  violoncello  with  or- 
chestra. Op.  47.  and  Lalo's  Intermezzo.  The  program 
will  further  offer  the  following  melodic  favorites:  Der 
Freischutz  (Weber);  Suite  No.  1,  Peer  Gynt  (Grieg); 
Dance  of  the  Happy  Sprites,  from  Orpheus  (Gluck);  Ca- 
priccio  Espagnol,  Op.  34  (Rimsky-Korsakow). 


SYMPHONY  ORCHESTRA  IN  OAKLAND. 


Great  interest  is  being  manifested  in  the  series  of 
three  symphony  conceriis  to  be  given  by  the  San  Fran- 
cisco Symphony  Orchestra.  Alfred  Hertz.  Conductor,  at 
the  Oakland  Auditorium  Theatre,  under  the  auspices  of 
the  music  section  of  the  Oakland  Teachers'  Association. 
These  important  events  will  take  place  on  Thursday 
evening,  January  25.  Friday  evening.  February  23,  and 
Thursday  evening,  March  22.  Season  tickets  are  now 
on  sale  at  Sherman,  Clay  &  Co..  in  Oakland,  and  for  de- 
tailed information  address  Z.  W.  Potter,  Room  506,  City 
Hall,  Oakland.  Prices  for  season  tickets  are:  $5,  $4. 
$3,  $2.25  and  $1.50.  Much  praise  is  due  the  Teachers' 
Association  of  Oakland  for  its  enterprise  and  energy 
in  undertaking  such  an  important  task.  We  are  in- 
formed that  the  upstairs  seats  are  practically  sold  out 
for  the  three  concerts,  and  that  downstairs  a  large  num- 
ber of  seats  are  already  disposed  of.  It  would  seem 
from  present  indications  as  if  the  three  houses  would 
be  sold  out.  This  not  only  speaks  well  for  the  Teach- 
ers' Association,  but  equally  so  for  the  musical  public 
of  Oakland,  which  thereby  manifests  its  interest  in  the 
higher  form  of  music. 


PACIFIC  COAST  MUSICAL  REVIEW 


JULIA  GULP'S   FAREWELL  TODAY. 


At  the  Scottish  Rite  Anditorium  this  (Saturday)  after- 
noon, at  2:15,  Julia  Gulp,  that  most  perfect  of  all  lieder 
singers,  and  her  masterly  assisting  artist,  Coenraad  V. 
Bos,  will  give  their  farewell  recital,  presenting  a  most 
beautiful  and  unusual  program.  The  first  group  will  be 
devoted  to  the  five  Schubert  numbers,  Der  Juengling 
und  der  Tod,  Des  Fischers  Liebesglueck,  Die  Forelle, 
Wiegenlied  and  Du  hist  die  Rub.  Group  number  two 
will  consist  of  the  following  rare  folk  songs:  Dutch — 
Geluckig  Vaderland,  Het  kwezelke;  English — Far  Away, 
French — O  ma  chere  maison,  German — Phyllis  und  die 
Mutter,  and  Das  Muehlrad. 

Then  Mr.  Bos  will  be  heard  in  the  charming  Impromp- 
tu in  B  flat  major  by  Schubert,  after  which  Mrae.  Gulp 
will  close  the  program  with  a  series  of  five  songs  by 
American  composers  as  follows:  Mediaeval  Eventide 
Song,  and  Sicilian  Lullaby,  by  Albert  Spalding,  the  emi- 
nent young  violin  virtuoso,  who  is  to  play  here  next 
month  in  conjunction  with  Rudolph  Ganz,  the  Swiss  pian- 
ist; Deep  River,  a  negro  spiritual  arranged  by  William 
Armes  Fisher,  and  an  original  song  by  the  same  com- 
poser called  I  Heard  a  Cry,  and  an  Indian  Love  Song 
by  Thurlow  Lieurance. 

Tickets  are  to  be  had  at  Sherman,  Clay  &  Co.'s  and 
Kohler  &  Chase's  until  noon  today  (Saturday),  after 
which  the  box  office  will  be  at  the  Scottish  Rite  Audi- 
torium. Julia  Gulp  has  again  proved  that  she  is  a  great 
artist  in  every  sense  of  the  word  and  she  may  always 
be  sure  of  a  warm  welcome  whenever  she  may  elect  to 
return. 


YVETTE   GUILBERT. 


these  players,  and  their  determination  to  show  the  ex- 
treme West  what  a  splendid  organization  they  main- 
tain, lias  made  the  tour  possible. 

Manager  Greenbaum  has  arranged  for  the  Minneapo- 
lis Orchestra  to  appear  in  this  city  on  Thursday  and 
Friday.  February  8th  and  9th.  at  the  Cort  Theatre,  and 
on  Saturday.  February  10th,  in  the  Auditorium  Opera 
House  in  Oakland,  and  a  special  concert  will  be  given 
on  Sunday  morning,  February  11th.  in  the  Tivoli  Opera 
House,  when  the  feature  of  the  program  will  he  Richard 
Strauss'  "An  Alpine  Symphony,"  which  calls  for  the  full 
strength  of  the  orchestra  and  the  wonderful  organ  in 
that  theatre. 


There  is  no  one  living  today  who  is  a  greater  inspira- 
tion to  poets,  writers,  painters,  musicians,  actors  or  sing- 
ers than  Yvette  Guilbert.  Her  metier,  which  is  a  com- 
bination of  song,  fiction  and  the  plastic,  has  placed  her 
as  being  the  greatest  interpreter  of  dramatic  art.  The 
French  call  her  a  "diseuse,"  that  is  to  say.  a  woman  who 
knows  how  to  say  things;  and  when  we  think  how  few 
people  in  the  world  this  phrase  could  be  justly  applied 
to,  we  shall  no  longer  wonder  at  the  rarity  of  her  per- 
formance. 

Yvette  Guilbert  really  tells  the  story  of  France  through 
the  medium  of  her  wonderful  collection  of  songs  which 
it  has  taken  her  years  to  gather.  She  sings  her  recitals 
in  costumes  appropriate  to  the  various  periods  to  which 
the  songs  belong.  Everything  she  does  is  done  with 
absolute  artistry,  and  in  introducing  Mme.  Guilbert  re- 
cently to  an  audience  at  the  Drama  League  in  New  York, 
Clayton  Hamilton  said:  "I  am  happy  to  yield  this  plat- 
form to  one  w'ho  is  the  greatest  living  artist  who  does 
anything  at  any  time  upon  any  stage — Yvette  Guilbert." 

Manager  Will.  L.  Greenbaum  announces  three  per- 
formances by  this  great  song-actress  at  Scottish  Rite 
Auditorium,  the  first  of  which  will  take  place  next  Sun- 
day afternoon.  January  2Sth,  at  2:30.  On  this  occasion 
the  artist  will  sing  the  following  works:  Two  carols 
of  the  15th  and  16th  century,  (a)  Le  Voyage  de  Joseph 
et  Marie  a  Bethlehem,  (h)  La  Passion;  two  legends  of 
the  16th  century,  (a)  Le  Legende  de  St.  Nicolas,  (b) 
C'est  Le  Mai;  two  songs  of  the  middle  ages,  (a)  Les 
Anneaux  de  Marianson,  (b)  Pourquoi  me  bat  mon  Mari; 
three  songs  of  the  ISth  century,  (a)  Les  Belle  Man- 
nieres,  (bl  La  Defense  Inutile,  (c)  Colinette;  two  songs 
of  Marriage,  17th  century,  (a)  La  Mort  du  Mari,  (b) 
Le  Lien  Serre. 

Wliile  Mme.  Guilbert  is  changing  her  costumes,  the 
gifted  young  violinist.  Miss  Emily  Gresser.  will  play 
some  delightful  solo  numbers.  The  second  Guilbert  per- 
formance will  be  given  on  Tuesday  night.  January  30th, 
when  a  special  program  will  be  offered  as  a  benefit  for 
the  Society  for  Befriending  Girls,  a  most  worthy  chari- 
table institution.  The  program  on  this  occasion  is  called 
"Ten  Types  of  Women  in  Ten  Songs."  Women  of  the 
middle  ages  will  be  represented  by  the  three  songs: 
Inconsolable.  La  Marie,  and  La  Samaritaine;  women  of 
the  17lh  and  ISth  centuries  by  Le  Menteuse,  La  Russe, 
and  La  Delaisee;  women  of  the  crinoline  period  by  La 
Fidele,  and  L'Indecise,  and  women  of  the  19th  century 
by  the  modem  works.  La  Glu  and  Notre  petite  Com- 
pagne. 

The  third  program,  with  an  entirely  different  list  of 
works,  will  be  presented  Sunday  afternoon,  February 
4th.  Before  each  group  of  songs  Mme.  Guilbert  will  give 
explanations  in  English,  and  the  whole  Guilbert  season 
promises  to  be  one  of  quite  exceptional  interest  and 
beauty.  We  have  never  had  an  artist  of  this  type  in 
San  Francisco  and  probably  never  will  again,  for  there 
is  but  one  Yvette  Guilbert.  The  prices  for  these  per- 
formances will  be  $2,  $1.50  and  $1.  and  there  will  be 
no  advance  on  these  rates  for  the  benefit  performance. 
Tickets  will  be  ready  Monday  morning  at  Sherman,  Clay 
&  Co.'s  and  Kohler  &  Chase's.  Mail  orders  must  be  ae- 
companied  by  check  or  money  order,  stamped  and  self- 
addressed  envelope,  and  should  be  addressed  to  Manager 
Will.  L.  Greenbaum,  at  Sherman,  Clay  &  Co.'s 
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MINNEAPOLIS  SYMPHONY  ORCHESTRA. 


One  of  the  most  important  musical  announcements  of 
the  present  season  is  made  by  Manager  Greenbaum, 
who  has  arranged  to  bring  here  in  its  entirety  the  fa- 
mous Minneapolis  Symphony  Orchestra,  with  Emil  Ober- 
hoffer,  its  conductor;  Richard  Cherwonky,  concert  mas- 
ter and  violin  soloist;  Cernelius  Van  Vliet,  principal 
cellist  and  soloist  on  his  instrument,  and  a  complement 
of  ninety  of  the  most  famous  orchestral  players  in  Amer- 
ica. With  the  organization  will  come  Marcella  Craft, 
as  soprano  soloist.  The  Minneapolis  Orchestra  stands 
high  in  music  annals  throughout  the  East.  On  their  an- 
nual invasions  of  Boston.  New  York  and  Philadelphia 
they  are  accorded  the  same  respect  as  the  famous  or- 
chestras of  those  cities,  and  are  classed  among  the  finest 
orchestral  organizations  of  America.  The  citizens  of 
Minneapolis  are  proud  of  what  they  have  achieved  with 


CLARENCE  EDDY'S  ANNUAL  CONCERT  TOUR. 

Clarence  Eddy,  the  distinguished  American  organist, 
left  this  city  early  in  January  on  his  annual  transcon- 
tinental concert  tour.  His  engagements  during  January 
are  as  follows:  January  2 — Portland,  Ore.,  Columbia 
Theatre;  January  4 — Spokane.  Wash.,  Clemmer  Thea- 
tre; January  8 — Redfield,  S.  D.,  Congregational  Church; 
January  9 — Pierre.  S.  D..  First  M.  E.  Church;  January 
11 — Cherokee.  Iowa,  First  Presbyterian  Church;  Janu- 
ary 12 — Fort  Dodge.  Iowa.  First  M.  E.  Church;  January 
15 — St.  Louis,  Mo.,  Westminster  Presbyterian  Church; 
January  17 — Hastings.  Neb.,  First  Presbyterian  Church; 
January  18 — St.  Joseph.  Mo.,  Orpheum  Theatre;  Janu- 
ary 22 — Madison,  Wis..  First  Presbyterian  Church;  Jan- 
uary 23,  Chicago,  III.,  St.  Paul's  Evangelical  Lutheran 
Church;  January  24 — Oregon,  III.,  Presbyterian  Church; 
January  25 — De  Kalb,  III.,  First  Evangelical  Lutheran 
Church;  January  28 — Paris,  111.,  Catholic  Church;  Janu- 
ary 31 — Ripon,  Wis.,  Ripon  College. 


CLAREXCE    EDDY 

Th*'  DiNtineulHlKxl   .\niericnn  Orcnn  Virtuoso  AVho  in  >oi 

Oh  HIh  Annual  TrauHcnutinental  Concert  Tour  Where 

He  Is  Aleetlng  AVIth   Brilliant   Success 


Here  are  some  of  the  programs  to  be  rendered  by  Mr. 
Eddy  during  his  tour:  Prelude  and  Fugue  on  B.  A.  C.  H. 
(J.  S.  Bach),  (a)  Soeur  Montique  (Francois  Couperin), 
(b)  Gavotte  (Arrangement  by  Alexander  Guilmant),  (Gi- 
ambattista  Martini),  Sonata  in  A  minor  (Felix  Borow- 
ski),  (a)  Russian  Boatmen's  Song  (Arranged  by  Clar- 
ence Eddy)  (Anon),  (b)  Pastorale,  Op.  26  (Alexander 
Guilmant),  Variations  de  Concert,  Op.  1  (Dedicated  to 
Clarence  Eddy  (Joseph  Bonnet),  Evening  Chimes  (new) 
(H.  A.  Wheldon),  (a)  Fountain  Reverie  (new)  (Percy 
E.  Fletcher),  (b)  Caprice  (William  Wolstenholme),  (a) 
Evensong  (Easthope  Martin),  (b)  March  of  the  Toys 
(new)  (Oscar  E.  Schminke),  (Dedicated  to  Clarence 
Eddy)  Allegro  con  fuoco  (Auguste  de  Boeck),  Prelude 
and  Fugue  on  B.  A.  C.  B.  (Franz  Liszt),  Canzone  (King 
Hall),  Egyptian  Suite  (new)  (R.  S.  Stoughton),  Vision 
Fugitive  (new)  (Frederic  Stevenson)  (Dedicated  to  Clar- 
ence Eddy),  The  Magic  Harp  (new)  (J.  A.  Meale),  Song 
of  the  Chrysanthemums  (Joseph  Bonnet),  Scherzo  in  G 
minor  ( M.  Enrico  Bossi ) ,  (a)  The  Trailing  Arbutus 
(new)  (Arthur  Davis),  (b)  Intermezzo  —  Les  Sylphes 
(new)  (Arthur  Davis),  Festival  Toccata  (new)  (Percy 
E.  Fletcher),  Fantasie  and  Fugue  in  G  minor  (Johann 
Sebastian  Bach),  From  the  Southland  (new)  (Harvey 
B.  Gaul),  Fourth  Sonata,  Op.  44  (Rene  L.  Becker),  The 
Swan  (new)  (Charles  Albert  Stebbins),  Fantasie  in  D 
Flat.  Op.  101  (Camille  Saint-Saens),  Liebestod  (Love- 
Death)  (Richard  Wagner),  (a)  At  Twilight  (J.  Frank 
Frysinger),  (b)  Laudate  Domini  (J.  Frank  Frysinger), 
(On  the  hymn-tune.  "St.  George's  Windsor"),  An  Even 
ing  Idyl  (Gatty  Sellers),  Exultemus  (new)  (Ralph  Kin- 
der). 


JOSIAH  ZURO 

71  West  116th  Street,  New  York 

TELEPHONE  HARLEM  2583 


Prior  to  Mr.  Eddy's  departure  he  gave  a  delightful  mu 
sical  Christmas  Service  at  the  First  Presbyterian  Churcl 
in  Oakland  at  which  the  following  program  was  pre 
sented:  The  Choir — Mrs.  Zilpha  R.  Jenkins,  soprano 
Miss  Amy  Holman,  contralto;  Charles  A.  Case,  tenor 
John  F.  Jones  bass;  Clarence  Eddy,  organist  and  direc 
tor  of  music;  Miss  Zhay  Clarke,  harpist;  James  Hamll 
ton  Todd,  violinist.  Morning  Service — Organ  Prelude- 
Fantasie  on  two  Christmas  Carols  (Joseph  Bonnet) 
Choir— Christmas  Anthem,  "Sing,  O  Daughter  of  Zion' 
(Frederic  Stevenson).  Quartet  with  Soprano  and  Teno 
Solos,  Harp.  Violin  and  Organ  accompaniment;  Choir- 
Trio  from  the  Christmas  Oratorio  (Saint-Saens),  So 
prano.  Tenor  and  Baritone,  Harp  and  Organ  accompani 
ment;  Offertory — (Organj  Christmas  Chimes  (Gad^ 
Eddy),  Aria — Ave  Marie  (Bach-Gounod),  Soprano  .S, 
with  Violin,  Harp  and  Organ  accompaniment;  Or:- 
Postlude — Hallelujah  Chorus  (from  the  Messiah)  (lie. 
del).  Evening — Organ  Prelude  —  March  of  the  Mag 
Kings  (Theodore  Dubois),  Christmas  Carol — Lo.  Hov 
a  Rose  E'er  Blooming  (PraetoriusI,  Unaccompaniei 
Quartet;  Carol  Anthem — The  First  Christmas  (Josepl 
Baniby),  Quartet  and  Solos;  I — The  Anuncialion;  II 
The  Message  to  the  Shepherds;  III — Cradle  Song  of 
Blessed  Virgin;  IV — Gloria  in  Excelsis;  Offertory —  ' 
gan)  Evening  (Chimes  (H.  A.  Wheeldon),  Aria — The  Vu 
gin's  Lullaby  (Dudley  Buck),  Contralto  Solo  (From  "Tli. 
Coming  of  the  King"),  Organ  Postlude — Christmas  Suit 
(new)  (C.  A.  Weiss)  (Dedicated  to  Clarence  Eddy). 
%% 


GEORGE    McMANUS*  WELL-MERITED   SUCCESS. 


Among  the  artists  who  are  meeting  with  decided  su( 
cess  in  this  vicinity,  George  Stewart  McManus.  the  dif 
tinguished  pianist  and  pedagogue,  is  one  of  the  mofe 
deserving.  His  ability  is  being  recognized  in  variou 
ways,  and  he  is  justly  rewarded  with  the  respect  an 
esteem  of  the  public  as  well  as  his  colleagues.  Rec 
fern  Mason,  the  musical  editor  of  the  San  Francisco  E? 
aminer,  has  asked  Mr.  McManus'  assistance  for  the  s- 
ries  of  symphonic  lectures  he  is  giving  in  San  Fran'  i- 
and  Berkeley.  Mr.  McManus  has  recently  been  elni 
a  member  of  the  Board  of  Directors  of  the  Music  Ttj 
ers'  Association  of  California,  which  proves  that  he  ' 
held  in  high  esteem  by  his  colleagues.  Mr.  McManu 
and  Lawrence  Strauss  are  now  preparing  a  concert,  tl 
program  of  which  will  be  devoted  to  the  modern  Frenc 
composers,  such  as  Debussy.  Ravel,  Fauret  and  Chau 
son.  The  concert  will  take  place  in  Berkeley,  and  tb 
date  will  be  announced  later. 


VINCENT  STUDIO   RECITALS. 

Tuesday  evening,  January  9th,  the  first  of  a  series  c 
Studio  Recitals  was  given  at  the  Vincent  Studio  in  th 
Kohler  &  Chase  Building  before  a  very  large  audienc* 
the  spacious  room  being  filled  to  its  utmost  capacity 
The  program  was  given  by  a  trio  of  young  people,  pi 
jiils  of  Madame  Vincent,  who  have  been  working  t( 
gether  for  some  time  with  very  gratifying  results.  Th 
voices  blend  and  bear  a  sympathy  one  to  the  other  whic 
makes  a  delightful  effect  in  the  ensemble  and  promise 
much  for  the  success  of  their  aim  professionally,  whic 
is  to  give  their  united  work  to  the  public  in  trio  worl 
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PACIFIC  COAST  MUSICAL  RFA'IEW 


THE   PRICE  or  SUCCESS 

No  matter  what  one  builds  that  is  better,  what  one  writes  that  teaches  a  greater  truth,  what  one  paints  that  is  truer  to 
the  beauties  of  God's  creations;  no  matter  what  one  discovers  in  the  realm  of  science  or  the  field  of  mechanical  engineer- 
ing, what  one  designs  that  is  more  beautiful,  more  enduring ;  no  matter  what  one  creates  that  is  superior  to  the  work  of  his 
fellows,  that  creation  must  prove  its  worth,  must  stand  the  test  of  time,  must  by  its  structure,  by  its  beauty,  its  individual 
excellence,  its  superior  qualities,  successfully  combat  the  jibes,  the  jealousies,  the  detractions  and  the  assaults  of  those 
whose  best  efforts  it  has  exceeded,  whose  highest  attainments  it  has  pushed  aside. 

Mediocrity  never  is  attacked.  Indifferent  and  imperfect  creations  never  arouse  jealousies;  never  are  they  assailed.  The 
homely  though  conscientious  efforts  of  the  unskilled  artisan,  the  canvas  of  the  painter  who  lacks  in  drawing  or  technique, 
the  melodies  of  the  uninspired  composer  or  the  writings  of  the  unimaginative  and  untutored  author,  create  no  antagonisms, 
breed  no  envious  criticisms,  no  clamorous  denunciations.  Instead,  it  is  ever  the  leader  at  whom  are  directed  the  poisoned 
arrows  of  jealousy,  the  vigorous  deprecations  of  the  dissatisfied  and  the  denunciations  of  the  envious. 

He  whose  product  is  good  enough  or  great  enough  to  attain  leadership  will  lead.  He  who  by  his  courage  and  industry 
has  blazed  a  new  trail,  will  see  that  t.-ail  a  highway.  He  who  by  his  genius  and  perseverance  has  created  an  article  which 
is  epoch  making  in  the  arts,  will  see  that  epoch  recorded  and  will  reap  the  just  reward  of  his  efforts. 


tann 

Leads  because  it  was  predestined  to  lead,  because  it  is  good  enough  and  great  enough  to  have  earned  leadership,  because 
it  has  blazed  a  new  trail  of  quality,  established  a  newer  and  a  higher  standard  of  excellence  than  the  musical  world  dreamed 
possible  before  its  inception.  Its  acceptance  and  endorsement  by  the  greatest  artists  and  musical  organizations  of  the  world, 
stamp  it  undeniably  the  supreme  achievement  of  the  piano  builder's  art. 

Mason  &  Hamlin  Pianos  are  shown  exclusively  at  our  stores.    We  earnestly  solicit  your  critical  inspection  of  them. 
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ach  voice,  beside  the  several  trios  sung  gave  solos 
Wh  were  received  with  enthusiasm  by  the  audience, 
ie  entire  program  having  the  superior  support  of  Mrs. 
iazel  Boyd-Hunter's  artistic  accompaniment  on  the 
'ano. 

A  feature  of  the  trio  work  was  the  premiere  of  a  trio, 
3ong  of  the  Sea,"  from  the  opera  "Priscilla,"  by  Abbie 
errish-Jones.  These  recitals  will  be  given  every  month 
id  bid  fair  to  become  very  popular  as  the  attendance 
ii  Tuesday  night  was  ample  testimony.  The  voices 
re  all  young,  fresh  and  well  trained,  and  give  promise 
[  still  bigger  work  for  the  future  to  which  they  all  as- 
ire.  The  program  follows:  Trio — Come  Where  the 
ilies  Bloom  (Thompson).  Three  songs — (a)  English 
ove  Song  (Allitson).  (bl  A  Hundred  Pipers  (Lady 
■aim),  (c)  Simon  the  Cellerer  (Old  English),  George 
'.ruU;  Trio — Teach  Me  Thy  Way,  O  Lord  (Gounod). 
Irs.  Sylva,  Miss  Becquette  and  Mr.  Krull;  Solos— (a) 
alutation  of  the  Dawn  (Fred  Stevenson),  violin  obli- 
ato  by  Mr.  Grecca,  (b)  Mignonette  (Wekerlin).  Miss 
:ora  Becquette;  Trio — Song  of  the  Sea  (From  the  opera 
Tiscilla  (Gerrish-Jones),  Mrs.  Sylva.  Miss  Becquette, 
Ir.  Krull;  Solos — (a)  June  Morning  (Willoughby),  (b) 
.ife  (Horsman),  (c)  Bird  of  the  Wilderness  (Horsman), 
ilrs.  Sylva;  Solos— Before  the  Crucifix  (La  Forge),  (b) 
IV'ar  (Rogers),  George  Krull;  Trio — Rest  to  the  Weary 
-Gounod),  Mrs.  Sylva.  Miss  Becquette,  Mr.  Krull. 
V* 


Katherine  Ruth  Heyman  is  meeting  with  brilliant  sue- 
ess  in  the  East.  Miss  Heyman  was  in  San  Francisco 
turing  the  Exposition  year  and  appeared  several  times 
n  public.  Among  her  most  successful  appearances  was 
ihe  one  with  Saint-Saens.  when  she  played  that  distin- 
tuished  master's  piano  concerto  under  the  direction  of 
llr.  Hagemann.  During  the  latter  part  of  the  year  she 
.ppeared  in  N'ew  York  with  Madame  Laura  de  Gozdawa 
ie  Turezynowycz  in  a  vocal  and  piano  recital,  and  she 
.Iso  gave  a  program  of  piano  compositions  for  the  Essex 
j'alls  Country  Club. 

Gertrude  Ross,  the  distinguished  pianist  and  com- 
poser, whose  songs  are  now  on  the  programs  of  prac- 
jically  all  the  great  artists,  has  been  very  busy  with 
romposing  lately.     She  spent  last  summer  in  New  York 

nd  did   some   interesting   work  with   Henry   Rothwell, 

onductor  of  the  Civic  Symphony  Orchestra.  Programs 
■f  compositions  by  Mrs.  Ross  are  occasionally  being 
:iven  by  prominent  music  clubs  in  Southern  California, 
during  November  one  of  these  was  presented  before  the 
Cbell  Club  in  Los  Angeles,  and  on  January  20th  the 
;ame  program  will  be  given  before  the  Channel  Club 
)f  that  city.  The  following  program  was  given  before 
he  Spinet  Club  in  Relands  on  Friday  afternoon,  Janu- 
iry  5th;  Sogni  e  Conti  (Mazzone),  Come,  Beloved  (Ata- 
anta  (Handel),  Air  de  Lia  (L'Enfant  Prodigue)  (Debus- 
sy), Mrs.  Mabee;    Waldeinsamkeit   (Reger),   Standchen 

Brahms).  Minnelied  (Brahms).  Unter'm  Machandel- 
)aum  (HoUaender),  Mrs.  Mabee;   Scenes  en  Pantomine 

Gertrude  Ross),  (a)  Prelude,  (b)  Pierrette,  (c)  Pierrot. 

d)    Danse  de  Pierrette   et   Pierrot,   Mrs.  Ross;    Three 


Songs  of  the  Desert— Sunset  in  the  Desert.  Night  in  the 
Desert,  Dawn  in  the  Desert  (Gertrude  Ross).  Mrs.  Ma- 
bee; My  Soul  Shall  Sing  (Roy  L.  Smith).  Ah.  Love  But 
A  Day  (Beach),  Idyl  iMacDowell),  Peace  (Gertrude 
Ross),  Mrs.  Mabee. 

v» 


MABEL    RIEGELMAN'S    TRIUMPHS    IN    THE    EAST. 


Mabel  Riegelman,  who  is  now  appearing  as  one  of  the 
principal  stars  of  the  Boston  Opera  Company  on  its 
transcontineutal  tour,  is  scoring  triumphs  wherever  she 
appears.  We  have  before  us  critical  reviews  from  the 
daily  and  weekly  press  of  Brooklyn,  New  York.  Buffalo, 
Philadelphia,  Baltimore  and  Cleveland.  Every  one  of 
these  reviews  speak  in  glowing  terms  of  the  artist's 
efforts.  She  is  not  only  heartily  complimented  for  the 
beauty  of  her  voice  and  her  splendid  emotional  phras- 
ing, but  equally  so  for  her  histrionic  ability.  Her  acting 
receives  a  large  share  of  the  comment.  She  is  appear- 
ing in  several  operas,  including  the  role  of  Musetta  in 
La  Boheme  and  Gretel  of  Hansel  and  Gretel.  Every  one 
of  the  well  known  critics  acknowledge  her  as  a  full- 
fledged  artist  whose  name  has  been  added  to  the  gal- 
axy of  oi-Cratic  stars.  To  those  of  us  who  have  carefully 
followed  Miss  Riegelnians  career  this  success  of  her's 
is  not  surprising. 

TO      RE.NT      OR      BIV      BAUV 


OAKLAND  SYMPHONY  CONCERT. 

The  first  of  the  Oakland  concerts  to  be  given  by  the 
San  Francisco  Symphony  Orchestra,  under  Alfred  Hertz, 
is  announced  for  Thursday  evening.  January  25,  at  the 
Oakland  Auditorium  Theatre.  The  other  two  concerts 
of  the  series  will  be  given  on  Friday  evening.  February 
23.  and  Thursday  evening.  March  22.  All  of  the  events 
will  be  under  the  auspices  of  the  Music  Section  of  the 
Oakland  Teachers'  Association.  The  concerts  to  be 
given  across  the  bay  are  steps  toward  the  carrying  out 
of  the  policy  of  the  Musical  Association  of  San  Fran- 
cisco and  outlined  at  the  beginning  of  the  season,  giving 
cities  other  than  our  own  the  cultural  advantages  of 
symphonic  music  interpreted  by  an  orchestra  of  the 
first  class.  The  concert  of  January  25  will  have  Con- 
cert-master Louis  Persinger  as  soloist.     Persinger's  vio- 


£lsa  Rueg'g'er 

Edmund  Lichtenstein 


linistic  art  will  have  harpy  expression  in  Bruch's  Con- 
certo for  violin  in  G  minor.  The  other  numbers  for  the 
evening  are  Tschaikowsky's  '  Pathetique"  Symphony. 
Smetana's  overture  to  "The  Bartered  Bride,"  and 
Georges  Enesco's  First   Roumanian  Rhapsody. 


SYmphMY 

ORCHESTRA 


ALFRtoHeirrz  ■ 


■Conductor. 


Cort  Theatre,  Sunday,  Jan.  21,  at  2:30  Sharp 

SoloiHt — HME.  JULIA  CILP 
Proeram 

1— Brahms  _ Symphony  Xo.  4,  E  Minor,  Op.  98 

2 — Two    "Claerchen"    Lieder   from    "Egmont,"    Beet- 
hoven:   "Ave   Maria."    Schubert.    (Mme.    Gulp) 
3 — Saint-Saens  ...Symphonic  Poem.  "Phaeton."  Op.  39 
4 — "Traume."      Wagner;       "Standchen."      Schubert: 
"Morgen."   Strauss.    (Mme.  Gulp.) 

5 — Beethoven    Overture    to    "Egmont" 

PRICES:    Sunday,  50c,  75c,  $1;  box  and  loge  seats, 
$l-,=>0.      Tickets   at    Sherman.    Clay    &    Co.'s.    except 
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Ih    "Pop"   Concert. 
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ALCAZAR    DISCONTINUES    STOCK    CO. 


By  Laetitia  Penn  Washburn 
It  is  indeed  a  pity  that,  witli  all  tlie 
theatre-loving  people  which  San  Fran- 
cisco can  boast  of,  we  are  unable  to  at 
least  support  such  a  worthy  theatre  as 
the  Alcazar;  and  yet  it  is  just  what  the 
people  are  doing  here,  and  instead  of  at- 
tending a  well  produced  play,  with  a  fine 
cast,  they  are  flocking  to  moving  pictures, 
standing  in  line  to  see  the  unspoken 
drama.  The  moving  pictures  are  very 
fine  and  some  splendid  productions  have 
been  given;  but  think  of  the  years  the 
Alcazar  has  been  here,  long  before  the 
pictures  were  ever  really  taken  serious- 
ly. We  always  could  find  something  good 
at  the  Alcazar,  and  some  of  the  best  act- 
ors of  today  have  played  here;  yet,  real- 
izing all  these  tacts,  the  people  are  forc- 
ing this  pretty  and  cozy  little  theatre  to 
become  a  picture  house.  It  seems  to  me 
that  we  have  already  too  many  theatres 
tor  pictures  here  in  our  city,  and  at  least 
should  be  able  to  support  a  regular  stock 
company  such  as  the  Alcazar  has  always 
given  us.  The  management.  Belasco  and 
Mayer,  have  tried  to  give  the  public  the 
best  plays  that  they  could  procure,  pay- 
ing a  big  royalty,  and,  not  only  that,  they 
have,  many  times,  given  local  writers 
a  chance  to  produce  their  plays.  I  won- 
der if  the  people  ever  stop  to  think  what 
a  stock  company  does  tor  their  city?  The 
traveling  companies  come  here  and  take 
in  lots  of  money,  but  they  likewise  take 
it  away  with  tliem  when  they  leave,  while 
the  stock  company  slays,  and  the  money 
they  receive  for  their  earnest  work  natu- 
rally is  spent  here.  I  trust  we  will  soon 
be  able  to  again  have  our  stock  com- 
pany, and  hope  the  people  will  help  to 
keep  it  going,  as  it  is  surely  deserving  of 
the  support  of  all  true  theatre-loving  peo- 
ple. 


MUSIC   ACROSS  THE   BAY. 


By  Elizabeth  Westgate. 

Oakland,  January  14,  1917. 

Paul  Steindorff,  whose  valiant  fight  tor 
municipal  concerts  on  Sunday  afternoons 
is  a  matter  of  recent  history,  pledges 
himself  to  furnish  the  concerts  if  the 
small  necessary  sum  required  can  be  ob- 
tained. The  Oakland  Chamber  of  Com- 
merce now  bestirs  itself,  and  is  conduct- 
ing a  campaign  to  dispose  of  season  tick- 
ets to  the  amount  of  $1200.  The  series 
was  planned  to  start  at  the  end  of  this 
montli.  and  with  such  financial  and  busi- 
ness backing,  there  is  small  doubt  that 
the  concerts  will  take  place. 

The  artists  who  have  been  playing  and 
singing  solos  at  the  "pops"  so  far  held 
have  made  their  prices  as  low  as  pos- 
sible, for  the  good  of  the  cause.  No  more 
can  be  expected  of  them.  And  Mr.  Stein- 
dorff must  have  proper  rehearsals  with 
his  orchestra.  The  sum  mentioned  seems 
small,  and  it  should  be  easily  secured. 
If  any  dollars  are  made,  which  event 
seems  unlikely,  they  will  be  put  back 
into  the  orchestra  in  employing  more 
players,  and  in  holding  more  frequent  re- 
hearsals. 

It  is  said  that  there  were  6000  persons 
at  the  presentation  of  "The  Messiah"  at 
the  Auditorium  on  Christmas  Eve.  The 
Alameda  County  Chorus,  which  was  the 
nucleus  of  that  which  sang  on  the  occa- 
sion mentioned,  is  resuming  rehearsals 
for  the  Spring  season.  The  rehearsals 
will  occur  on  Tuesday  evenings,  in  one 
of  the  rooms  of  the  Municipal  Audito- 
rium, and  new  members  are  welcome. 
Among  the  works  to  be  studied  under 
Mr.  Stewart's  baton  is  Georg  Schumann's 
"Ruth";  and  some  of  the  choruses  of 
"The  Messiah"  which  are  usually  omit- 
ted in  performances  will  be  taken  up. 

On  Saturday  afternoon,  the  20th,  Miss 
Elizabeth  Simpson  will  present  a  recital 
of  "Some  Pianoforte  Music  of  Yesterday 
and  Today,"  a  very  inclusive  title,  per- 
mitting much  latitude.  Unity  Hall  in 
Berkeley  has  been  selected  as  the  place, 
and  the  audience  will  be  present  by  in- 


and  degeneration  poignantly  touching 
and  set  amidst  tropical  scenery  and  trop 
ical  customs  as  novel  as  they  are  glow 
ingly  picturesque. 

The  tragic  love  story,  with  its  vivic 
portrayal  of  the  life  of  the  Hawaiian  peo 
pie,  is  quite  familiar  to  theatre-goers.  A 
young  American.  Paul  Wilson,  visits  th( 
island  and  meets  Luana,  a  Hawaiian 
princess,  who  falls  in  love  with  him,  ant 
forsakes  her  people  for  bis  sake.  He 
wearies  of  her  and  finally  she  returns  tc 
her  native  home  and  makes  atonemen 
to  her  god  by  casting  herself  into  a  lak' 
of  fire.  The  vein  of  tragedy  that  runs  ' 
through  the  play  is  rendered  realistic  bj 
the  surerstitions  of  the  natives,  and  the 
mystic  rites  performed  by  them  add 
greatly  to  the  appeal  the  play  makes  to 
its  auditors.  The  story  is  vested  with  > 
singular  charm,  chiefly  by  the  child-like 
quality  of  the  many  native  characters. 
The  settings  are  marvelously  interesting 
and  the  native  dances  and  religious  cere 
momonies  which  are  introduced  add  aji 
element  of  extreme  picturesqueness.  The 
weird  Hawaiian  music  is,  as  usual,  a  fea 
ture.  Manager  Morosco  has  provided  ao 
exceptionally  strong  cast,  which  includet 
Miss  Clin  Field,  as  Luana;  Arthur  Mait- 
land,  as  Paul  Wilson;  David  Landau,  ar 
the  beach-comber,  and  others. 


TRINITY    CHOIR    TO   SING    ORATORIO. 


1  TiirxInT  NlKht,  .In 


vitation.  Those  appearing  on  the  varied 
program  are  Mrs.  E.  L.  Martin,  Miss 
Mary  E.  Bradley,  Miss  Gladys  Sibley, 
Miss  Winifred  Footman.  Miss  Helen  Mac- 
Gregor,  Mrs.  Donald  Street.  Mrs.  Edwin 
Stadtmuller  and  Miss  Simpson.  Several 
of  the  works  to  be  presented  are  for  two 
pianos,  and  the  composers  to  be  played 
are  Beethoven,  Mozart,  Ree,  Cesar 
Franck,  Grieg,  Chopin,  Schytte,  Schu- 
mann. Poldini,  Satie,  Rachmaninoff  and 
Liszt.  Two-i'iano  playing  gives  almost 
orchestral  effects,  and  the  recital  is  sure 
to  be  interesting. 

The  recital  by  Ada  Robey  Barton,  a 
pupil  of  Mrs.  Zilpha  Jenkins,  at  the  stu- 
dio in  Oakland  will  be  noticed  in  this 
column  after  the  event.  The  soprano  will 
be  assisted  by  Mrs.  Robert  Battison.  vio- 
linist, and  Mrs.  Dent  Slaughter,  accom- 
panist. 

The  notable  enterprise  of  the  Music 
Section  of  the  Oakland  Teachers'  Associ- 
ation, Miss  Z.  W.  Potter,  secretary,  in 
presenting  the  San  Francisco  Symphony 
Orchestra  at  the  Auditorium  Theatre  is 
meeting  with  gratifying  recognition  on 
the  part  of  the  public.  The  concerts  will 
occur  on  Thursday  evening,  January  25th, 
Friday  evening,  February  23rd,  and 
Thursday  evening,  March  22nd.  Season 
tickets,  as  well  as  single  admission  will 
be  arranged  for.  The  Julia  Culp  recital 
on  Tuesday  evening  of  this  week  is  one 
of  the  regular  series  provided  for  at  the 
beginning  of  the  season.  The  symphony 
concerts  are  not  included  in  that  series. 

The  Flonzaley  Quartet  will  give  one  of 
their  well-nigh  perfect  ensemble  pro- 
grams on  February  16th,  and  on  March 
9th,  Graveure.  the  much  discussed  and 
so-called  Belgian  barytone,  will  be  heard 
in  recital,  under  the  same  auspices. 
Mischa  Elnian  and  Percy  Grainger  were 
the  other  two  artists  in  the  list  of  the 
Teachers'  Association.  These  played  to 
sold-out  houses. 


CORT  THEATRE. 


Heartily  welcome  is  the  returning  of 
Richard  Walton  Tully's  exotically  color- 
ful play  of  Hawaiian  life,  "The  Bird  of 
Paradise,"  which  comes  to  the  Cort  The- 
atre, San  Francisco,  on  Sunday  evening, 
January  21st,  for  an  engagement  of  one 
week.  "The  Bird  of  Paradise"  stands 
out  in  the  memory  amongst  the  plays  of 
half  a  dozen  seasons  as  something  emi- 
nently different,  a  story  of  human  love 


Trinity  Choir,  always  a  leading  factor 
in  Oratorio  work  in  San  Francisco,  will 
resent  Gaul's  'The  Holy  City"  on  Sun- 
day afternoon.  January  28th,  at  4:30 
o'clock,  in  Trinity  Church,  corner  Bush 
and  Gough  streets.  Dr.  Gaul's  treatment 
of  the  subject  of  this  work  is  almost  en- 
tirely reflective.  The  melodies  he  has 
written  are  simple  and  beautiful,  and 
Trinity  Choir  can  be  relied  upon  to  give 
it  an  excellent  reading.  The  harp  as  well 
as  the  organ  will  accompany  the  beauti- 
ful quartette— "List  the  Cherubic  Host," 
and  solo,  "1  Heard  the  Voice  of  Harpers." 
Benjamin  S.  Moore  is  the  organist  and 
director,  and  under  his  training  the  forty 
singers  have  attained  a  high  efficiency. 
The  well  known  soloists  of  the  choir  are: 
Mrs.  John  D.  Gish.  soprano;  Mrs.  Eva 
Gruninger  Atkinson,  contralto;  Easton 
Kent,  tenor,  and  Harald  Pracht.  bass- 
baritone.  They  will  be  assisted  for  this 
occasion  by  the  well  known  artist.  Miss 
Zhay  Clarke,  harpist.  The  public  is  cor- 
dially invited  to  hear  this  Oratorio. 


PRINCESS   PAT  COMING. 


John     Cort's     successful     light     opera. 
"The  Princess  Pat,"  which  has  been  roU- 
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seum is  proof  of  its  ex- 
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;  up  runs  in  the  East,  will  be  disclosed 
I'san  Francisco  audiences  for  the  first 
1  le  on  Sunday  evening,  January  2S,  at 
(3  Cort  Theatre.     The  books  and  lyrirs 

13  by  Henry  Blossom,  and  the  music  is 
■  Victor  Herbert,  that  prolific  compos- 
■jeing  represented  in  his  most  melodic 
,od,  it  is  said.  The  cast  is  an  unusu- 
y  notable  one  and  contains  such  well- 
towns  as  Blanche  Duffield,  Oscar  Fig- 
-iin,  Eva  Fallon.  Ben  Hendricks.  Alex- 
der  Clark.  Louis  Casavant.  David  Quix- 
i  0,  William  Quimby,  Jack  Pollard  and 
ibelle  Jason. 

%\ 

ORPHEUM. 


The  Orpheum  announces  another  great 
\r  bill  for  next  week  and  one  which 
:.nnot  tail  of  popular  approval,  for  it  is 
imposed  of  a  number  of  the  best  and 
ost  successful  acts  that  have  ever  ap- 
•ared  in  vaudeville.  Among  them  is  Or- 
lle  HarroUl,  the  great  American  tenor, 
ho  recently  was  principal  tenor  of  the 
bntury  Opera  Company  and  was  under 
mtract  to  sing  in  London,  but  owing  to 
,6  war  his  engagement  has  been  de- 
rred.  He  was  one  of  Oscar  Hammer- 
ein's  tenors  during  the  days  of  the  New 
ork  Manhattan  Opera  Company  and  the 
hlladelphia  Opera  Company  and  has 
-ured  in  concert  with  great  success.  Mr. 
arrold  will  present  an  exceptionally  at- 
active  program  and  will  have  as  his 
;companist  that  gifted  pianist.  Hector 
cCarthy. 

Will  M.  Cressy  and  Blanche  Dayne, 
ho,  like  good  wine,  need  no  bush,  will 
■  vide  the  headline  honors.  This  wonder- 
il  couple,  who  have  been  loved  and 
.ughed  at  from  Maine  to  California,  will 
ppear  in  Mr.  Cressy's  very  latest  one- 
■t  play  which  has  never  been  seen  here 
■id  is  entitled  "A  City  Case."  The  press 
ad  public  in  the  cities  in  which  it  has 
■>en  presented  have  declared  it  to  be  by 
ir  Mr.  Cressy's  finest  effort.  Frank  Will- 
ig  and  Dolly  Jordan  will  afford  enjoy- 
lent  by  singing  and  piano  playing. 
Martin  and  Fabrini,  who  never  allow 
(lemselves  to  grow  stale,  tor  they  never 
ermit  a  dance  to  grow  old  before  it  is 
iscarded  for  a  new  creation,  entitle  their 
ffering  "A  Flight  of  Fantasy."  They 
.-ature  in  it  their  "Fantastic  Fox  Char- 
cteristique,"  and  also  introduce  several 
ther  new  dances.  Mme.  Donald-Ayer, 
rima  donna  of  the  Boston  Grand  Opera. 
•Ill  be  heard  in  a  selected  program.  She 
i  a  glorious  vocalist  who  uses  her  ar- 
stry  in  singing  arias  and  songs  that  the 
ublic  know  and  love. 
Dolores  Vallecita  will  introduce  her  Im- 
.erial  troupe  of  performing  Indian  Leop- 
'rds.  Dressed  in  evening  dress,  Vallecita 
Us  unconcernedly  playing  the  piano  sur- 
Dunded  by  her  Leopards.  Without  even 
s  much  as  a  lash  she  enters  the  huge 
leel  arena  in  which  her  charges  are  con- 
ned and  compels  them  to  perform  a  se- 
ies  of  astounding  feats.  Milt  Collins. 
The  Speaker  of  the  House,"  will  divert 
/ith  new  witticisms,  and  Phyllis  Neilson- 
'erry,  the  brilliant  young  English  actress, 
.•ill  vary  her  program  by  singing  Ivor 
lovella's  "Carnival  Time." 

»♦ 
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War  Brides,"  Herbert  Brenon's  tre- 
mendous drama  of  war  and  mother  love, 
vith  Mme.  Nazimova  in  the  leading  role, 
las  established  a  record  at  the  Alcazar 
Theatre  where  it  is  being  shown  for  the 
irst  time  in  this  city,  having  come  here 
lirect  from  the  Broadway  Theatre.  New 
Tork,  where  it  was  declared  to  be  the 
greatest  picture  since  "The  Birth  of  a 
•Ration."  New  York  paid  two  dollars  to 
see  this  photodrama  of  the  century,  and 
^an  Francisco  is  getting  it  for  25,  50  and 
■5  cents.  Nazimova's  fame  as  an  actress 
)f  exceptional  power  is  well  known  to 
heatre-goers,  and  in  this,  her  first  and 
mly  appearance  on  the  screen,  she  has 
ikewise  won  the  hearts  of  moving  pic- 
ure  enthusiasts. 

"War  Brides"  is  the  photodramatic  ver- 
;ion  of  the  play  of  the  same  name  by 
Marion  Craig  Wentworth.  in  which  Nazi- 
nova  scored  a  positive  triumph  on  a  long 
'audeviUe  tour.  The  story  is  intensely 
Iramatic  and  concerns  Joan,  a  young  wid- 
11W,  who  defies  the  military  authorities 
(ind  urges  the  young  women  of  the  vil- 
age  to  refuse  to  become  brides  of  the 
leparting  soldiers.  She  is  imprisoned 
>ut  escapes  and  leads  a  band  of  mourning 
vomen  to  meet  the  king  and  protest 
igainst  war.  The  king  will  not  heed  her 
)lea,  so  Joan  delivers  her  message  and 
)rotest  in  a  way  that  precipitates  a  cli- 
nax  of  the  most  powerful  kind. 

The  second  big  week  of  this  tremen- 
. ious  photodrama  begins  Monday  night 
ind  box  office  indications  point  to  packed 
louses  throughout  the  week. 
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YVETTE  GUILBERT 

whose  appearance  at  the  Scottish  Rite 
Auditorium,  Sunday  Afternoon,  January 
28th,  and  who  occupies  a  unique  position 
in  the  "world  of  song"  writes  of 


aft, 


^m6^e 


"  The  Knabe  Piano  embodies  in  its  tone  the  entire  gamut  of  expression  —  the  smile  oj  a 
beautiful  summer  day  ^  the  mysterious  softness  of  a  sember  night." 

Thus  another  great  artist  adds  to  the  praise  of  THE  WORLD'S 

Best  Piano. 


San  Francisco 
Kohler  &  Chase  Bldg.,  26  O'Farrell  St. 


Tickets  on  Sale  for  Y-vette  Guilbert  Concert. 


Oakland:    535  Fourteenth  Street 
Berkeley:  2144  Center  Street 

STUDIOS  FOR  RENT 


CAVALIERI    AND    MURATORE   TO   APPEAR    HERE. 


Lina  Cavalieri,  soprano,  "the  world's  most  famous 
beauty,"  and  Lucien  Muratore.the  great  French  tenor 
of  the  Chicago  Opera  Company,  who  is  this  season  car- 
rying everything  before  him,  will  be  heard  in  joint  con- 
cert at  the  Civic  Center  Auditorium  on  Sunday  after- 
noon, February  25,  at  2:30.  under  the  local  direction  of 
Frank  W.  Healy.  Either  of  these  great  artists  is  suffi- 
cient to  fill  the  Auditorium.  Jointly,  they  should  draw 
such  an  audience  as  this  city  has  seldom  seen.  In  order 
that  no  one  will  be  denied  an  opportunity  of  hearing 
this  concert,  Mr.  Healy  will  arrange  a  schedule  of  prices 
from  50  cents  to  $2,  making  the  charges  for  those  who 
can  afford  boxes  considerably  higher,  thus  equalizing 
the  schedule.  As  Muratore  is  practically  new  to  the 
public  of  San  Francisco — in  fact,  he  has  only  been  in 
America  three  seasons,  all  told — the  following  clipping 
from  the  Chicago  Journal  of  recent  date  will  give  the 
readers    of   the    Musical    Review    a    line   on    this    great 


artist: 

"Most  Aston 
"Muratore    is    the 


hing  Artist  of  Generation." 
most  astonishing  artist  that  this 
generation  has  beheld.  Up  to  last  night  he  was  known 
as  the  finest  of  all  singers  of  romantic  roles.  In  Faust, 
in  Romeo  and  Juliet,  and  in  Monna  Vanna  he  was  un- 
surpassed. That  he  should  have  made  so  many  appear- 
ances last  season  in  Carmen  was  an  error  in  casting, 
though  he  was  also  the  finest  Don  Jose  that  ever  car- 
ried saber.  Still,  it  was  as  a  romantic  artist  that  he 
was  known  to  specialize.  Then  he  appeared  last  niglit 
in  the  blood  and  bones  of  Pagliacci,  and  effectively  ban- 
ished all  memories  of  Caruso,  aud  everyone  else  who 
had  ever  sung  Canio. 

"It  was  a  remarkable  and  memorable  achievement. 
Muratore  appeared  with  his  face  heavily  chalked,  a 
blank  mask  of  white.  With  facial  expression  thus  re- 
duced to  a  mere  residuum  he  had  only  his  voice  and 
hands  left  to  portray  the  character,  and  he  succeeded 
in  making  it  a  figure  of  thrilling,  gigantic  tragedy.  To 
see  him  stand  motionless  in  a  corner  of  the  stage  Is  a 
finer  memory  than  the  entire  performance  of  another 
tenor. 


MARIE  PARTRIDGE  PRICE  CONCERT 


The  concert  to  be  given  the  evening  of  January  23d 
by  Marie  Partridge  Price,  assisted  by  Elias  Hecht, 
flutist,  and  Mrs.  Paul  Jarboe,  pianist,  is  worthy  of  par- 
ticular attention,  not  only  on  account  of  the  well  known 
artistry  of  the  performers,  but  on  account  of  this  re- 
markable program  which  is  offered  to  the  musical  pub- 
lic: Benedetto  Marcello.  Sonata  G  major.  For  Flute  and 
Piano,  Mr.  Hecht  and  Mrs.  Jarboe;  Four  Geisha  Songs — 
Arranged  by  Dalhousie  Young,  Translated  from  the  Ja- 
panese by  Osman  Edwards:  Song  of  the  Plum  Tree. 
Song  of  the  Pine  and  Cherry,  Pillow  Song,  Song  of  the 


Well  Rope,  Mrs.  Price;  Jan  Brandts-Buys  Opus  20, 
three  songs  with  flute  obligato,  (first  time  here).  Nacht- 
ruf,  Abendst  ndchen.  Brautfahrt,  Mr.  Hecht,  Mrs.  Price 
and  Mrs.  Jarboe;  Old  Irish  Country  Song — I  Know 
Where  I'm  Goin'  (County  Antrimi,  J.  B.  Keckerlin — 
Mignonette,  Capricious  Shepherd-maid,  Schumann — 
Volksliedchen,  Mrs.  Price,  Georges  Hiie — Fantasie,  For 
Flute  and  i  iano,  Mr.  Hecht  and  Mrs.  Jarboe;  Walter 
Morse  Rummel — '^  cross  the  Hills.  Augusta  Holmes — La 
Chanson  de  L'oiseau  bleu,  Les  voix  du  Reve,  (From 
(  ontes  de  Fees),  Rosalie  h.  Hausmann — God's  World, 
Mrs.  Price;  Three  Songs  with  Flute  obligato:  Nicolas 
Rims'y-Kor^akow — Song  of  the  Sheiiberd  Lehl.  (From 
the  Fairy  Opera  "Snegourotchka,"  Camille  Saint-S.:ens 
— Une  Flute  Invisible,  Franz  Abt— O  Jugend  wie  hist  du 
so  schcn.  Mrs.  Price.  Mr.  Hecht  and  Mrs.  Jarboe. 

The  Marcello  Sonata  is  one  of  a  group  of  six  by  this 
eminent  Italian  master  of  counteri  oint  and  is  as  fresh, 
dainty  and  beautiful  as  if  it  had  been  written  yesterday 
instead  of  nearly  300  years  ago.  The  Brandts-Buys  songs 
are  startlingly  original,  highly  dramatic  and.  at  the 
same  time  of  great  lyric  beauty.  An  idea  of  the  nature 
of  the  songs  can  be  gleaned  from  the  translations  made 
by  Elias  Hecht  of  the  remarkable  poems  that  Bran  its- 
Buys  has  set  so  beautifully.  It  will  be  remembered  that 
Brandt-Buys  is  the  composer  of  the  remarkable  quartet 
for  tlute  and  strings  given  here  by  Mr.  Hecht  and  his 
colleagues  with  great  success  on  several  occasions.  All 
the  otlier  obligato  songs  differ  from  the  usual  variety, 
inasmuch  as  not  one  of  them  is  of  the  coloratura  or 
fioratura  kind. 

Mrs.  Price's  solo  songs  are.  as  usual,  well  selected  and 
of  great  musical  interest  and  her  voice  will  be  heard  to 
the  greatest  possible  advantage.  The  Japanese  songs 
are  another  novelty  which  will  be  eagerly  welcomed 
here.  The  Fantasie  of  Hue  is  a  brilliant  virtuoso  num- 
ber, and  was  written  as  the  competition  number  for  first 
prize  in  flute-playing  in  the  Paris  Conservatoire  in  1913. 
It  is  modern  and  very  beautiful. 

Mrs.  Price  is  fortunate  in  naving  the  assistance  of 
Mrs.  Paul  Jarboe  at  the  piano,  whose  able  musicianship 
and  sympathetic  insight  fit  her  admirably  for  the  work 
of  accompanying  her  fellow  lartists  in  this  program.  The 
concert  will  take  place  at  Sorosis  Hall,  which  should 
bo  crowded  to  the  doors  for  an  event  of  this  importance. 


MUSIC   IN   SACRAMENTO. 


The  afternoon  recitals  of  the  Saturday  Club,  devoted 
to  local  musicals,  began  on  October  2Sth,  when  Jeno 
Severley.  violinist;  Miss  Marjorie  Weber,  soprano,  of 
San  Diego;  and  J.  Woodward  King,  pianist,  of  Stock- 
ton, gave  the  program.  The  next  program  will  be  on 
the  afternoon  on  November  ISth.  Florence  Macbeth, 
coloratura  soprano,  will  sing  a  program  next  Thursday 
evening,  November  9th,  for  the  Saturday  Club,  at  the 
Clunie  Theatre. 


A  large  audience  greeted  Tina  Lemer  on  the  occs 
sion  of  her  recital  before  the  Saturday  Club  on  Octobe 
21st  and  the  artist  comrletely  charmed  her  audienc 
through  the  length  of  a  splendid  program.  Miss  Lemer' 
work  bears  the  stamp  of  perfection  throughout.  Thi 
was  the  first  concert  of  the  Saturday  Club's  season  an" 
was  an  "event." 

Albert  Spalding,  a  young  American  violinist,  who  ha 
taken  his  place  in  the  first  rank,  will  give  the  Artis 
Recital  for  March. 

LENA  FRAZEE. 
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DESPICABLE  ATTEMPT  TO  EXPLOIT  MUSIC  TEACHERS  OF  THIS  STATE 

Jntcrupulous  Politicians  Eager  for  Large  Salaries  and  Unable  to  Keep  Their  Itching  Palms  From  the  Pockets  of  Unoffending 

Victims  Endeavor  to  Annoy  and  Harrass  the  Musical  Profession  of  This  State  Without  Accomplishing 

Any  Result  for  the  Betterment  of  Musical  Conditions. 


For  the  second  time  in  its  career  the  Pacific  Coast 
lusical  Review  is  obliged  to  come  to  the  rescue  of  the 
lusic  teachers  of  California.  The  first  time  we  felt 
bliged  to  defend  the  musical  profession  was  in  1909. 
nd  in  an  editorial  headed  "A  Few  Unvarnished  Truths," 
•ublished  in  our  issue  of  Januar>'  9.  1909 — just  about 
ighl  years  ago.  we  expressed  our  indignation  at  this 
reposterous  attempt  to  mulct  the  teachers  of  the  State 
'he  professional  musical  politicians  are  again  at  work. 
vnd.  strange  to  say.  an  examination  of  our  files  show 
s  that  this  bill  about  to  be  introduced  in  the  California 
legislature  and  entitled.  "Teachers"  Act;  To  Register 
nd  License  Music  Teachers."  is  EXACTLY  THE  SAME 
,ILL  WHICH  WAS  INTRODUCED  EIGHT  YEARS 
iGO.  BY  DR.  H.  J.  STEWART.  AXD  WHICH  WAS 
■HEX  DEFEATED  BECAUSE  OF  THE  OPPOSITION 
;TARTED  by  THIS  PAPER.  And  for  the  very  same 
easons  we  opposed  this  bill  eight  years  ago,  we  want 
0  do  so  this  time.  There  is  absolutely  no  change  in 
•he  wording  of  this  bill.  But  while  eight  years  ago  we 
became  rather  personal  in  our  discussion  of  this  bill. 
his  time  we  shall  confine  ourselves  to  general  problems, 
nd  endeavor  to  prove  the  great  harm  that  will  ensue 
rom  the  enforcement  of  this  bill,  should  it  become  a 


Today  we  shall  first  copy  what  we  said  eight  years 

'go: 

Efforts  are  being  made  to  solicit  the  support  of  the 
musical  profession  for  a  bill  to  be  presented  to  the 
Legislature  entitled:  "An  act  to  provide  for  the  reg- 
istration and  licensing  of  teachers  of  music  in  the 
State  of  California,  providing  for  a  State  Board  of 
Examiners  in  Music,  fixing  fees  and  compensation." 
Before  commenting  on  this  preposterous  proposition 
and  the  many  evils  that  would  arise  from  the  pas- 
sage of  such  a  bill  we  will  give  a  brief  outline  of  the 
most  important  points  contained  in  this  draught. 
The  provision,  which,  on  its  face  is  harmless  and 
apparently  beneficial  to  the  profession,  is  the  fact 
that   teachers   should   be  licensed   before   being  per- 

•  mitted  to  teach  music,  and  those  advocating  the  pas- 
sage of  this  bill  secure  support  from  members  of  the 
profession,  who  only  see  this  particular  point,  be- 
cause they  recognize  the  necessity  of  measures 
whereby  incompetent  teachers  should  be  prevented 
from  coaxing  the  nimble  dollars  from  the  pockets  of 
unsuspecting  pupils.  But  while  we  admit  the  neces- 
sity of  a  measure  to  prevent  the  obtaining  of  money 
under  false  pretenses,  we  certainly  are  absolutely  op- 
posed to  measures  so  disastrous  in  their  eventual  re- 
sults and  measures  so  prone  to  degenerate  into  po- 

I  litical  graft  and  the  exercise  of  personal  revenge  as 
this  appointment  of  a  so-called  State  Board  of  Ex- 

.  aminers  in  Music  would  entail. 


Those  of  the  members  of  the  profession  who  have 
I  been  hypnotized  by  the  suave  arguments  of  those 
'  behind  this  movement  will  perhaps  be  surprised  to 
discover  the  nature  of  the  snare  into  which  they  have 
been  led.  According  to  this  bill  the  Board  of  Exami- 
ners is  to  consist  of  seven  practicing  teachers  of 
music  who  shall  be  appointed  by  the  Governor  from 
the  musical  profession  of  the  State  at  large.  The 
term  of  oflSce  shall  be  four  years  and  this  term  is  to 
expire  in  such  a  manner  that  two  members  are  to 
be  appointed  every  year.  The  President  of  the  Board 
will  occupy  his  position  four  years  from  the  day  the 
Board  is  created,  while  the  other  six  members,  in 
1  order  to  gradually  attain  the  annual  expiration  of 
the  term,  will  only  be  able  to  ser\'e  for  one,  two  and 
three  years.  In  other  words,  during  the  first  term 
the  President  will  be  the  only  one  entitled  to  serve 
a  full  term  of  four  years,  while  the  other  members 
i  must  retire  before  expiration  so  as  to  enable  their 
successors  to  secure  appointments  according  to  the 
bill.  We  have  been  so  explicit  because  in  the  3rd 
Section  appears  the  following:  "The  member  of  the 
said  Board  of  Examiners  appointed  to  serve  for  four 
years  shall  act  as  President  during  his  term  of  office." 
,  and  "After  this,  said  Board  shall  elect  one  of  its 
members  to  act  as  President." 


By  ALFRED  METZGER 

Everybody  who  wants  to  get  licenses  at  first  can  do 
so.  All  they  have  to  do  is  to  produce  one  dollar  in 
United  States  soin.  This  dollar  is  to  be  produced 
once  a  year,  on  the  first  day  of  December.  The  Board 
of  Examiners  is  to  meet  twice  each  year,  namely,  in 
June  and  December,  for  the  purpose  of  examining 
candidates  for  registration,  and  said  Board  is  hereby 
"empowered  to  make  such  rules  and  regulations  as 
it  may  deem  necessary  for  the  proper  conduct  of  such 
examinations."  In  order  to  receive  a  certificate, 
those  appearing  before  the  Board  must  answer  cer- 
tain questions  to  the  satisfaction  of  the  Board,  who 
can  make  up  its  own  mind  as  to  what  it  considers 
necessary  to  be  a  good  teacher.  The  Board  also  has 
the  power  to  pass  on  the  quality  of  diplomas  issued 
by  Universities  or  Conservatories  of  Music  and  de- 
cide whether  or  not  these  institutions  are  good 
enough  to  issue  diplomas.  And  now  read  this:  "Any 
person  who  shall  violate  any  of  the  provisions  of  this 
act  shall  be  deemed  guilty  of  a  misdemeanor,  and 
upon  conviction  may  be  fined  not  less  than  fifty  dol- 
lars nor  more  than  two  hundred  dollars,  or  confined 
six  months  in  county  jail  for  each  and  every  offense/' 


The  Board  is  to  be  authorized  to  charge  everyone 
appearing  before  it  ten  dollars,  which  sum  is  not  to 
be  returned  even  if  the  applicant  should  not  receive 
a  certificate  from  the  Board.  The  Board  is  to  be 
paid  twenty  dollars  a  day  during  the  time  of  session, 
and  all  expenses.  All  moneys  received  from  fines 
and  fees  shall  be  held  by  the  Treasurer  elected  by 
the  Board  as  a  special  fund  for  meeting  the  expenses 
of  that  Board.  And  now  comes  the  most  preposter- 
ous section  of  the  entire  bill:  "Teachers  in  Univer- 
sities, public  and  other  schools,  shall  be  exempt  from 
the  operation  of  this  act.  so  far  as  their  duties  in 
said  schools  are  concerned,  but  should  they  desire  to 
engage  in  the  practice  of  music,  apart  from  the  regu- 
lar duties  in  said  schools,  they  must  register  and 
qualify  in  the  manner  provided  by  this  act." 


And  now  we  are  ready  to  have  a  heart  to  heart 
talk  with  the  members  of  the  profession.  In  the  first 
place,  we  want  to  point  out  the  fact  that  the  proper 
qualifications  necessary  to  impart  musical  knowledge 
is  not  a  matter  of  cut  and  dried  examinations  pre- 
pared by  seven  music  teachers,  but  is  decidedly  a 
matter  of  evolutionary  education  supported  by  adap- 
tability. A  person  may  be  able  to  answer  every 
question  put  to  him  or  her  by  the  Board  and  still  be 
an  unsatisfactory  teacher  when  we  regard  the  matter 
from  an  ethical  point  of  view.  Another  matter  is. 
how  are  these  certificates  to  be  issued?  Suppose  a 
teacher  holds  a  certificate  as  instructor  on  the  piano- 
forte. Is  he  entitled  to  teach  music  in  other  branch- 
es, or  can  he  only  teach  piano?  And  if  he  can  only 
teach  piano,  is  he  compelled  to  get  a  license  for  every 
branch  of  music  he  intends  to  teach?  And  if  he  has 
to  get  a  license  for  piano,  violin,  voice,  trombone, 
clarinet,  singing,  harmony,  composition,  theory,  bass 
drum,  saxaphone,  etc.,  does  he  have  to  pay  one  dol- 
lar for  every  license,  or  can  he  get  wholesale  rates? 
If  a  certificate  entitles  him  to  teach  music,  what  pre- 
vents him  from  teaching  a  branch  of  the  art  of  which 
he  knows  nothing,  or  very  little?  Let  us  take,  for 
instance,  a  musician  who  teaches  singing,  violin, 
piano,  harmony,  theory,  composition  and  organ.  Sup- 
pose among  the  Board  were  seven  of  our  leading 
singing  teachers.  Would  they  give  such  musician 
a  certificate  as  a  singing  teacher?  And  if  they  did 
not  consider  him  sufficiently  competent  to  impart  the 
knowledge  of  singing,  would  his  certificate  as  a  piano 
teacher  entitle  him  to  teach  singing  also?  These  are 
all  very  important  questions  not  definitely  dealt  with 
in  the  draught  of  the  bill. 


Teachers  now  practicing  will  be  allowed  to  register 
and  receive  a  license  by  paying  one  dollar  a  year — 
no  matter  whether  they  are  good,  bad  or  indifferent. 


Besides  these  intricate  matters,  which  are  far  more 
important  than  will  be  admitted  by  the  politicians  in 
favor  of  this  bill,  we  have  the  opportunity  of  per- 
sonal prejudices  interfering  with  the  granting  of  cer- 
tificates. There  are  so  many  different  ways  of  ex- 
amining a  teacher  for  his  efficiency,  and  there  is 
such  a  variety  of  opinions  regarding  the  proper  meth- 
ods and  systems  to  be  employed  to  impart  accurate 
knowledge  that  we  do  not  believe  there  are  seven 
teachers  who  could  agree  on  this  subject.  How  could 
a  Board  consisting  of  seven  teachers  ever  agree  on 


the  proper  methods  of  teaching  the  art  of  singing? 
We  have  heard  several  members  of  the  musicians* 
union,  which  endorses  this  new  measure,  express 
themselves  as  absolutely  opposed  to  certain  methods 
of  teaching  which  they  claim  injure  the  student,  and 
yet  this  same  method  is  recognized  by  leading  au- 
thorities. Would  a  Board  severely  prejudiced  against 
certain  schools  of  singing  consider  an  applicant  pre- 
pared in  these  schools  entitled  to  a  certificate?  And 
what  is  good  of  singing  is  good  of  any  other  music 
study. 


But  the  most  serious  objection  to  this  bill  is  the 
tremendous  power  which  this  Board  would  possess 
and  the  club  it  could  swing  over  the  heads  of  the 
entire  musical  profession  in  California.  How  easy 
it  would  be  for  the  President  of  this  Board  to  wreak 
personal  revenge  (and  there  are  certain  musicians 
whom  we  know  who  would  not  be  above  wreaking 
their  personal  revenge).  How  easy  it  would  be  for 
members  of  the  Board  to  favor  their  own  pupils  and 
make  it  difficult  for  the  pupils  of  rival  teachers  to 
pass  their  examination?  How  easy  it  would  be  to 
blackmail  institutions  that  issue  diplomas  into  pay- 
ing large  sums  to  have  their  certificates  passed  as 
favorable;  and  how  easy  it  would  be  to  destroy  the 
earning  capacity  of  institutions  by  refusing  to  recog- 
nize their  diplomas  as  satisfactory!  Suppose  the 
Director  of  a  private  conservatory  were  elected  Pres- 
ident of  this  Board  by  means  of  the  heavy  political 
pressure  he  is  able  to  exercise.  Would  he  refuse  to 
recognize  the  diplomas  issued  by  the  Conservatory 
of  Music  of  which  he  is  a  member  of  the  faculty,  no 
matter  whether  this  institution  were  competent  to 
issue  certificates  or  not?  We  do  not  presume  to  an- 
swer this  question,  but  what  do  our  readers  think 
about  it? 


The  temper  of  those  who  drew  the  bill  is  easily 
ascertained  by  the  spirit  of  the  last  paragraph  which 
says  that  teachers  in  L^niversities  may  teach  music 
in  their  schools  without  a  license  and  without  pass- 
ing an  examination,  but  that  they  should  not  be  per- 
mitted to  teacli  privately.  Why,  may  we  ask,  are 
the  teachers  good  enough  to  teach  children  in  schools, 
and  not  good  enough  to  teach  children  in  homes?. 
This  paper  is  always  willing  to  encourage  movements 
which  are  for  the  benefit  of  music  as  a  profession 
and  as  an  art.  We  are  against  measures  that  give 
a  limited  clique  an  opportunity  to  oppress  the  less 
influential  musician  and  create  conditions  that  im- 
prove their  own  power  to  do  evil.  We  do  not  admit 
that  a  certificate  issued  by  such  a  Board  of  Exami- 
ners in  Music  would  be  equivalent  to  being  a  good 
teacher,  just  as  little  as  we  would  consider  a  physi- 
cian or  an  attorney  who  is  licensed  as  being  a  very 
efficient  member  of  his  profession,  whether  he  holds 
a  certificate  or  not. 


There  is  only  one  remedy  to  secure  better  teach- 
ers, and  that  is  by  means  of  National  Conservatories, 
of  which  each  State  should  possess  one  in  connec- 
tion with  its  University.  These  Conservatories  should 
be  endowed  partly  through  private  sources  and  partly 
through  the  government.  A  world-famous  musician 
and  pedagogue  should  be  selected  as  president  and 
this  president  should  select  his  faculty.  All  branches 
of  music  should  he  taught  and  teachers  should  be 
prepared  in  the  same  manner  as  is  done  by  our  State 
Normal  Schools.  Those  who  graduate  from  these 
National  Conservatories  should  receive  diplomas  to 
the  effect  that  they  are  competent  teachers,  but  this 
would  not  altogether  prevent  incompetent  teachers 
from  practicing.  It  would,  however,  give  the  public 
an  assurance  of  competency  among  certain  classes. 
The  medical  profession  and  the  profession  of  the  law 
are  sciences.  Music  is  an  Art.  An  art  cannot  be 
controlled  in  the  same  manner  as  a  science.  You 
cannot  give  a  license  to  a  composer  or  to  a  painter. 
Teaching  music  is  as  much  of  an  art  as  composing 
and  consequently  no  seven  musicians  are  competent 
to  judge  as  to  how  this  art  should  be  practiced. 
Teachers  who  cannot  sing  well  may  be  good  sing- 
ing teachers.  Teachers  who  are  not  virtuosos  on  the 
pianoforte  may  be  good  piano  teachers,  and,  vice 
versa,  some  very  great  artists  may  be  very  unsatis- 
( Continued  on  Page  3,  Col.  1) 
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S  T  E  I  N  W  A  Y 


]y|ASTER  musicians,  past  and  present,  have 
achieved  their  greatest  success  upon  Steinway 
Pianos.  The  Steinway  of  half  a  century  ago  was 
the  preferred  instrument  of  the  "maestro,"  because 
of  its  mechanical  perfection  and  its  melodious  sweet- 
ness, sonority  and  power  of  tone.  The  Steinway  of 
today  is  an  even  greater  musical  marvel  —  every 
Steinway  Piano  is  a  Steinway  in  all  the  attributes 
implied  by  the  name. 


Wt  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth.  Pianola  Pianos,  jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  BooJ^s. 
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DESPICABLE  ATTEMPT  TO   EXPLOIT  TEACHERS 


(Continued  from  Page  1) 
factory  teachers.  Evolutionary  education  by  means 
of  National  Conservatories  is  the  only  solution  to  the 
teachers'  question,  and  Boards  of  Examination,  ap- 
pointed through  political  influence,  authorized  to  is- 
sue licenses,  are  merely  a  political  nuisance,  giving 
chances  for  graft  of  the  most  despicable  character. 
Every  good  musician,  who  understands  this  situation 
thoroughly,  is  positively  opposed  to  this  proposed 
measure. 


All  of  the  above  was  published  eight  years  ago.  and 
It  is  exactly  applicable  today.  The  bill  does  not  claim 
|hat  it  is  intended  to  improve  the  system  of  teaching  in 
.his  State.  It  is  on  its  face  only  intended  to  give  seven 
^usic  teachers  a  political  job  and  have  their  salaries 
lind  expenses  paid  by  the  teachers  of  the  State.  It  you 
,dd  tees,  traveling  expenses  and  flues,  it  will  cost  every 
me  who  intends  to  teach  in  California  about  $50  before 
n  secure  a  license.     He  can  only  be  examined  on 

WO  occasions  during  the  year,  in  June  and  December. 
f  he  somehow  misses  one  of  these  dates  he  must  wait 
IX  .MONTHS  before  he  can  get  another  opportunity  to 
le  examined.  Distinguished  artists  who  intend  settling 
|n  California  will  have  to  undergo  the  odium  of  an  extra 
xaniination  before  seven  music  teachers,  appointed 
hrough  political  pull,  before  they  are  allowed  to  teach 
There  are  about  eight  thousand  music  teachers 
n  California.  These  would  be  forced  to  pay  about  ?100,- 
j)00  during  the  first  year,  it  we  include  the  traveling 
kpenses,  to  appear  before  the  Commission.  After  this 
I  he  old  and  new  teachers  would  contribute  a  fund  of 
libout  $50,000  annually  for  salaries  and  expenses  of  the 
seven  political  bloodhounds  who  intend  to  persecute  the 
■eacliers  ot  California,  without  accomplishing  a  better- 
nent  in  musical  conditions.  By  all  means  let  us  keep 
nusic  out  of  politics,  even  though  tlie  efficiency  ot  music 
.eachers  is  not  quite  as  satisfactory  as  we  would  like 
0  see  it. 


We  have  been  requested  to  omit  names  in  discussing 
^his  subject.  We  can  not  promise  to  do  so.  We  shall 
bndeavor  to  find  out  who  is  behind  this  bill,  and  we  shall 
go  after  its  sponsors  with  every  ounce  ot  energy  at  our 
t-ommand.  This  bill  is  not  conceived  in  good  faith.  It 
js  not  intended  to  benefit  anyone.  It  is  purely  created 
for  the  purpose  ot  giving  seven  music  teachers — and 
particularly  one  ot  these  seven — a  tat  political  job  tor 
tour  years  or  more,  and  it  is  intended  to  take  away  thou- 
sands ot  dollars  a  year  from  music  teachers,  who  can 
III  afford  this  expense. 


BRAHMS  AND  CULP  FEATURES  AT  SYMPHONY 


Alfred  Hertz  Adds  to   His   Reputation  as  a   Matchless 

Brahms  Conductor,   Interpreting  the   Fourth 

Symphony  in  a  Most  Impressive  and 

Vigorous  Manner, 


By  ALFRED  METZGER. 

The  Seventh  Pair  of  Symphony  Concerts  were  given 
at  the  Cort  Theatre  on  Friday  and  Sunday  afternoons, 
January  19th  and  21st.  The  principal  features  ot  the 
program  were  the  Brahms  Symphony  No. 4  in  E  minor, 
and  Julia  Culp,  the  famous  concert  soprano.  The  attrac- 
tions were  sufficient  to  crowd  the  spacious  auditorium 
from  pit  to  gallery,  several  hundred  standing,  and  hun- 
dreds being  turned  away.  Several  days  before  the  con- 
icerts  no  seats  could  be  obtained.  The  program  began 
with  the  Brahms  Symphony.  It  is  remarkable  how  much 
depends  upon  the  individual  ideas  of  a  conductor,  tor 
at  no  time  were  we  ever  impressed  with  the  beauty  and 
intensity  of  these  Brahms  symphonies  as  we  are  now, 
when  we  listen  to  Alfred  Hertz'  interpretations.  It  is 
almost  criminal  for  any  conductor  to  present  the  work 
ot  a  master  which  he  does  not  himself  understand.  We 
have  missed  several  years'  of  thorough  enjoyment  by 
being  unable  to  grasp  the  beauties  of  a  Brahms  work  by 
reason  of  the  unintelligent  manner  in  which  other  con- 
ductors have  rendered  his  symphonies. 

We  particularly  enjoyed  the  first  and  second  move- 
ments. The  themes  stand  out  boldly  and  graphically 
and  it  is  easy  to  follow  them  throughout  the  various 
changes  and  modulations,  Mr.  Hertz  possesses  a  par- 
ticularly happy  faculty  of  bringing  out  the  difflerent 
tasks  of  the  respective  groups  of  instruments,  and  of 
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making  the  contrasting  ideas  stand  out  boldly.  This  is 
especially  true  of  the  frequent  contrapuntal  episodes 
with  their  intricately  interwoven  counter  melodies  and 
themes.  Khythmically,  too.  Mr.  Hertz  extracts  the  very 
essence  ot  musical  depth  from  the  work.  He  attains 
the  climaxes  in  a  manner  that  enhances  tlieir  vigor  and 
dignity.  The  fourth  movement  did  not  quite  appeal  to 
our  taste.  It  seemed  to  be  somewhat  more  complicated 
and  confusing  than  the  other  three,  and  did  not  seem  to 
get  at  the  kernel  of  the  matter  with  that  directness 
wliich  is  so  notable  during  the  other  periods  ot  the  work. 
The  orchestra  followed  the  suggestion  ot  the  conductor 
with  that  spontaneity  and  intelligence  for  which  it  has 
become  so  popular. 

Mine.  Culp  sang  two  groups  of  songs  by  Beethoven, 
Schubert,  Wagner  and  Strauss,  and  did  it  in  that  excel- 
lent manner  which  has  established  for  her  an  enviable 
position  in  the  world  of  music.  On  Friday  she  was  in 
better  voice  than  on  Sunday,  but  on  both  occasions  she 
proved  her  title  to  being  a  \ocalist  of  the  highest  order. 
The  accompaniments  by  the  orchestra,  under  the  direc- 
tion of  Alfred  Hertz,  were  ideal  in  every  sense  of  the 
word.  They  brought  out  the  spirit  ot  the  compositions 
to  a  remarkable  extent. 

Saint-Saens'  symphonic  poem,  "Phaeton,"  and  Beetho- 
ven's ever  delightful  Egmont  Overture  formed  the  rest 
ot  the  program  which  proved  one  ot  the  most  enjoyable 
of  the  season. 


SAN    FRANCISCO   MUSICAL  CLUB  CONCERT. 


By  Abbie  Gerrish-Jones 

The  San  Francisco  Musical  Club  held  their  last  meet- 
ing at  the  St.  Francis  Hotel  on  Thursday,  the  ISth  inst,, 
and  presented  a  program  which,  it  not  as  full  of  con- 
trast as  usual,  was  of  much  beauty  and  interest.  The 
compositions  were  largely  those  ot  Faure.  Debussy,  Men- 
delssohn and  Beethoven,  furnishing  contrast  in  style 
and  color.  Miss  Dorothy  Pasmore  and  Miss  A.  M.  Wel- 
lendorff  together  gave  three  charming  numbers  for  'cello 
and  piano.  The  first  which  opened  the  program  was  a 
Mendelssohn  Sonata  (Op.  45),  in  three  movements,  all 
ot  which  were  admirable  in  their  execution  and  inter- 
pretation, but  the  Andante  was  a  thing  ot  poetry  and 
a  subtlety  ot  meaning  that  one  would  delight  to  hear 
again  with  these  same  artists.  A  Faure  "Elegy,"  which 
gave  opportunity  for  Miss  Pasmore's  fine  bowing  and 
sustained  singing  tones,  so  like  the  beauty  of  a  human 
voice,  and  Debussy's  "En  Batteau,"  a  thing  instinct  with 
life  and  color  and  joyousness  as  she  played  it.  Miss  Wel- 
lendorff's  splendid  piano  work  making  a  graphic  back- 
ground for  a  delightful  tone  picture,  completed  the  sec- 
ond cello  group.  Miss  Emilie  Lancel  gave  three  Faure 
songs  in  a  voice  ot  much  natural  sweetness  combined 
with  artistic  training.  She  was  ably  accompanied  by 
Miss  Elise  Young  at  the  piano. 

Miss  Elizabeth  Warden,  with  Miss  Florence  Hyde  ac- 
companying, sang  a  group  ot  four  Faure  songs  of  which 
"Le  Secret"  was  her  best  and  won  her  an  enthusiastic 
encore.  Miss  Florence  Xachtrieb  was  the  solo  pianist 
ot  the  day  and  gave  a  Beethoven  Rondo  with  much  skill 
ot  execution  and  a  facile  technic  which  overcame  the 
difficulties  ot  a  brilliant  composition  easily  and  with 
credit  to  the  young  pianist.  At  the  close  ot  the  pro- 
gram Mrs.  Briggs.  the  Club  President,  made  an  an- 
nouncement to  the  effect  that  the  club  luncheon,  hither- 
to held  in  May,  would  change  places  with  the  Club  Jinx, 
usually  given  at  that  time.  The  change  was  discussed 
by  the  board  and  deemed  advisable  for  the  reason  that 
the  club  members  were  assembled  with  difficulty  after 
vacation,  and  for  anything  requiring  rehearsals  and  the 
work  involved  in  giving  a  Jinx,  it  made  the  manage- 
ment of  such  an  affair  a  matter  ot  more  or  less  diffi- 
culty, whereas  in  May  the  club  members  were  on  hand 
and  the  matter  much  more  easily  arranged. 

Mrs.  Briggs  also  announced  that  the  board  invited 
the  club  members  to  assemble  their  talents  and  see  it 
by  the  opening  ot  the  fall  session  they  could  not  repare 
and  submit  for  examination  the  material  tor  an  oper- 
etta, mustc  drama,  or  some  work  of  like  character  to 
be  performed  at  the  Jinx,  the  same  to  be  carried  on 
annually,  after  the  manner  ot  the  Bohemian  Club.  Mrs, 
Briggs  averred  that  she  saw  no  reason  why  it  should 
not  be  done,  and  with  as  great  success  as  the  Bohemian 
Club  achieved  in  such  matters,  as  she  had  every  confi- 
dence that  there  was  plenty  of  material  in  the  club  for 
the  successful  accomplishment  of  such  a  movement. 

NEW   YORK   BREVITIES. 


By  a  Musical  Review  Staff  Correspondent 

New  York,  January  IS,  1917. 

The  Philharmonic  Society  began  its  series  ot  festival 
concerts  to  celebrate  its  T5th  anniversary  last  evening 
in  Carnegie  Hall.  The  concert  was  given  for  members 
of  the  society  only,  and  was  not  open  to  the  public,  as 
the  remaining  series  ot  the  festival  will  be.  The  pro- 
gram was  made  up  of  music  by  Beethoven,  Wagner  and 
Liszt,  the  "favorite  composers"  of  Joseph  Pulitzer,  the 
chief  benefactor  ot  the  Philharmonic  Society,  who  left 
it  a  bequest  of  $750,000  and  expressed  the  desire  in  his 
will  that  the  composers  should  be  frequently  repre- 
sented on  its  programs.  Beethoven's  Fifth  Symphony 
was  played,  which  was  the  first  number  ot  the  Philhar-. 
monic's  first  concert,  seventy-five  years  ago,  on  Decem- 
ber 7,  1S42;  Wagner's  "Siegftied  Idyll"  and  Liszt's  "Tas- 
so"  were  the  other  numbers  on  last  night's  program. 
After  the  Symphony  the  President  ot  the  Philharmonic 
Society,  Oswald  Garison  Villard,  delivered  an  address 
in  which  he  reviewed  the  history  ot  the  Society,  point- 
ing out  the  artistic  aims  that  animated  its  founders  and 
that  were  upheld  by  their  successors,  and  the  important 
part  the  orchestra  played  in  the  cultural  life  of  New 
York,  its  performances  bein^  the  gathering  place  of  the 
finest  men  and  women  that  make  this  big  metropolis 
what  it  is  now  trom  the  cultural  as  well' as  from  the 


financial  standpoint.  A  well  deserved  tribute  was  paid 
by  Mr.  Villard.  in  the  course  of  the  speech,  to  the  So- 
ciety's present  indefatigable  manager,  Felix  Leifels.  a 
life-long  member  of  the  orchestra's  personnel.  Seveia! 
other  names  were  mentioned,  too.  The  playing  ot  tin- 
orchestra  last  night,  inspired  by  the  occasion,  no  doubt, 
brought  out  all  its  admirable  qualities,  and  the  beauti- 
fully luscious  tone  of  that  great  body  ot  players  was 
never  heard  to  better  advantage. 

In  spite  of  the  high  prices,  the  Metropolitan  Opera 
House  was  taxed  to  its  capacity  when  the  Boston  Sym- 
phony Orchestra,  under  Dr.  Muck,  and  with  Kreisler 
and  Paderewski  as  soloists,  gave  their  long-advertised 
concert  last  Tuesday  night,  tor  the  benefit  ot  the  Vaca- 
tion Fund.  The  total  receipts  ot  the  evening  approached 
$25,000.  Ten  dollars  was  the  boxoffice  price  for  an  or- 
chestra chair,  and  more  could  have  been  sold  if  the 
spacious  floor  of  the  Opera  House  had  an  even  bigger 
seating  capacity.  Kreisler  and  Paderewski  played  the 
Mendelssohn  and  Schumann  Concertos  with  the  orches- 
tra respectively,  and  several  smaller  solo  pieces.  The 
orchestra's  contribution  to  the  concert  included  "Bar- 
tered Bride"  overture,  "Till  Eulenspiegel"  and  others. 

Under  the  auspices  of  "The  Society  of  the  Friends  of 
.Music,"  a  most  interesting  concert  was  given  last  week 
at  Carnegie  Hall,  when  the  Philadelphia  Symphony  Or- 
chestra was  brought  over  to  New  York  to  appear  with 
Messrs.  Kreisler  and  Hofmann  as  soloists.  Mr.  Hof- 
mann  played  a  "symphonic  duologue"  for  pianoforte  and 
orchestra  by  the  mysterious  Michel  Dvorsky.  Mr.  Kreis- 
ler played  a  new  concerto  for  violin  and  orchestra  by 
Ernst  Schelling.  The  orchestra  played  Scriabin's  3rd 
Symphony,  "Le  Poeme  Divin,"  and  Brahms'  Variations 
on  a  theme  by  Haydn,  "The  Chorale  of  St.  Antoni."  The 
playing  ot  the  orchestra  under  Stokowsky  was  very 
praiseworthy.  The  two  works  played  by  the  soloists 
were  performed  here  for  the  first  time,  and  proved  very 
interesting  it  not  very  inspired  compositions. 


THE    SIXTH    SYMPHONY    "POP"    CONCERT. 


Horace  Britt,  the  brilliant  violoncellist  ot  the  San 
Francisco  Symphony  Orchestra,  will  be  the  soloist  of 
the  sixth  "pop"  concert,  which  will  be  given  Sunday 
afternoon,  January  2S,  at  the  Cort  Theatre,  under  the 
direction  ot  Alfred  Hertz.  Britt  is  an  artist  who  is  in- 
ternationally noted  and  who  has  played  with  some  of 
the  leading  symphony  orchestras  in  the  world's  most 
important  music  centers.  He  flrst  came  into  promi- 
nence in  San  Francisco  through  his  work  with  the  Ex- 
position Orchestra.  He  made  an  extraordinary  impres- 
sion by  his  playing  of  the  Saint-Saens'  concerto  under 
the  direction  ot  the  composer  himself. 

In  next  Sunday's  concert,  Britt's  art  will  be  shown 
to  advantage  in  Bruch's  Kol  Nidrei,  Op.  47,  and  the  Lalo 
intermezzo.  The  remainder  ot  the  program  is  rich  with 
melody.  Conductor  Hertz  again  showing  his  flne  faculty 
tor  selecting  masterpieces  that  hit  the  favor  of  both 
layman  and  music  student.  The  first  number  of  the  aft- 
ernoon will  be  Weber's  Der  Freischiitz,  which  might  be 
termed  the  "popular  overture  par  excellence."  Here  is 
an  example  ot  the  melodic  in  its  highest  expression,  a 
composition  that  radiates  sheer  joyousness.  Grieg's 
Peer  Gynt  suite  is  certain  of  favor,  as  is  Rimsky-Korsa- 
kow's  Capriccio  Espagnol,  ot  which  the  entire  five  move- 
ments will  be  given.  B.  Emilio  Puyans  will  have  an 
opportunity  to  distinguish  himself  in  the  beautiful  flute 
solo  which  Gluck  wrote  into  the  "Dance  ot  the  Happy 
Spirits"  trom  Orpheus. 

The  eighth  pair  ot  regular  symphonies  of  the  San 
Francisco  Symphony  Orchestra  will  be  given  under 
Hertz'  direction  on  February  2  and  4,  at  the  Cort  The- 
atre, the  feature  being  Edgar  Stillman  Kelley's  much- 
discussed  "New  England"  symphony,  which  will  thus 
have  its  first  San  Francisco  performances.  Paul  Dukas' 
"The  Peri."  which,  made  such  an  impression  when  given 
by  Hertz  last  season,  and  Weber's  "Euryanthe"  overture 
will  complete  the  offerings. 

*» 


GEORGE  VON  HAGEL  AT  HOTEL  PLAZA. 


George  von  Hagel,  the  well  known  cellist,  is  now  in 
charge  ot  the  Hotel  Plaza  Orchestra  and  is  giving  Sun- 
day evening  concerts  in  the  lobby  ot  the  hotel.  These 
events  are  proving  ot  an  exceptionally  artistic  charac- 
ter, particularly  so  inasmuch  as  Mr.  von  Hagel  is  en- 
gaging soloists  of  reputation  to  appear  at  these  affairs. 
Last  Sunday  evening  Miss  Blanche  Hamilton  Fox,  the 
distinguished  operatic  contralto,  was  the  soloist  and 
scored  a  brilliant  triumph.  The  concerts  are  not  given 
in  the  dining  room  ot  the  hotel,  but  in  the  lobby,  thus 
not  coming  witliin  the  range  of  cafe  or  restaurant  con- 
certs. Another  artist  who  appeared  was  Miss  Zbay 
Clarke,  harpist.  It  is  Mr.  von  Hagel's  intention  to  en- 
gage all  artists  resident  here,  and  who  have  made  a 
reputation  for  themselves.  They  can  obtain  further 
information  by  applying  to  him  at  the  Plaza  Hotel.  The 
program  rendered  last  Sunday  evening  was  as  follows: 
March,  Souvenir  de  Plaza  (E.  LichtensteinI ;  Waltz, 
Dreams  ot  Childhood  (E.  Waldteutel);  Under  the  Shel- 
tering Leaves  (Thomie);  Selection.  Madame  Butterfly 
(G.  Puccini);  Songs — Chauson  d'Amour  (Mrs.  H.  H.  A. 
Beach),  Serenade  (C.  Chaminadei;  Harp  Solos — (al 
Sextette,  Lucia  (Donizetti),  (bl  Bohemian  Love  Song 
(Trueeisk),  (c)  Dance  of  Marionettes  (Tedeschi) ;  Se- 
lection, Faust  (Gounod);  Songs — (al  La  Visiane  (L. 
Vanniccini),  Ibl  One  Spring  Jloming  (Ethelbert  Ne- 
vin);  Harp  Solos — (a)  Two  Schubert  Songs,  (b)  Valse 
Caprice  (Verdaller);  Adagio — From  Sonate  Patheligue 
(Beethoven);  Songs — (a)  Arioso  trom  La  Mort  de 
Jeanne  d'Arc  (H.  Bainberg),  (b)  Aprile  (T.  P.  Tosti) : 
Harp  Solo — March  trom  Sonambula  (Bellini);  Entr'act 
— Valse  (Holmesbergerl ;  Trio — (a)  Berceuse  from  Jose- 
lyn  (B.  GodardI,  (b)  Fiddle  and  I  (Leausere). 


PACIFIC  COAST  MUSICAL  REVIEW 


SIR    HENRY    HEYMAN    HONORED   BY   COLLEAGUES. 

San   Francisco   Music  Teachers'   Association   Gives   Elab- 
orate Banquet  at  Clift  Hotel  Attended  by  Lead- 
ing   San    Francisco    Musicians. 

On  Saturday  evening,  January  13th,  at  the  Clift  Hotel, 
an  elaborate  banquet  was  given  by  the  San  Francisco 
Music  Teachers'  Association  in  honor  of  Sir  Henry  Hey- 
man.  It  was  a  fitting  tribute  to  a  man  who  has  by  virtue 
of  his  sound  musicianship  and  charming  personality 
made  for  himself  a  unique  position  in  our  city — a  posi- 
tion made  long  ago,  and  which  he  still  retains.  An  im- 
portant factor  in  our  midst  is  Sir  Henry — a  refined  and 
cultured  gentleman,  a  public-spirited  citizen — one  who 
is  most  favorably  known,  not  only  in  his  native  state, 
but  in  many  of  the  great  cities  of  the  United  States 
and  in  many  foreign  countries  as  well;  a  man  who  has 
endeared  himself  to  all  coming  in  contact  with  him.  No 
wonder  then  that  so  many  of  his  fellow  musicians  were 
eager  to  do  him  honor.  The  affair  was  a  brilliant  suc- 
cess in  every  way,  and  reflects  great  credit  upon  the 
committee  and  the  Association's  President,  Georg  Kru- 
ger.  who  arranged  it.  Preceding  the  banquet  a  recep- 
tion was  held  in  the  private  parlors  of  the  hotel,  after 
which  the  guest  of  honor,  escorted  by  the  president  and 
followed  by  a  large  concourse  of  the  most  prominent 
music  teachers  and  their  friends,  repaired  to  the  beau- 
tiful Colonial  Banquet  Hall  where  all  did  ample  justice 
to  the  choicest  of  viands  and  California's  vintages.  Good 
cheer,  song  and  mirth  prevailed  throughout  the  entire 
evening.  At  the  proper  time  President  Georg  Kruger 
arose,  and  requesting  attention  spoke  as  follows: 

Ladies  and  Gentlemen:— As  President  of  the  San 
Francisco  Music  Teachers'  Association,  I  take  pleasure 
in  greeting  you  with  a  most  hearty  welcome.  I  wish 
you  all  a  very  happy  New  Year,  and  hope  for  many 
happy  returns.  Our  gathering  here  tonight  is  of  a  two- 
fold character — first,  to  pay  a  well-deserved  homage  to 
our  guest  of  honor.  Sir  Henry  Heyman.  and  secondly, 
to  emphasize  that  compliment  by  having  this  reception 
and  banquet  on  his  birthday — therefore,  on  your  behalf 
I  am  happy  to  offer  Sir  Henry  our  heartiest  congratula- 
tions and  hope  that  he  may  enjoy  many  happy  returns 
of  this  day. 

I  have  not  been  trained  as  a  public  speaker,  but  I  feel 
justified  in  saying  that  my  heart  is  beating  in  the  same 
rhythm  as  that  of  everyone  present,  and  therefore  I  am 
sure  that  anything  I  may  say  will  meet  with  your  ap- 
proval. In  Sir  Henry  Heyman  the  musicians  of  San 
Francisco  have  found  a  colleague  most  congenial  in 
spirit  and  of  highest  ideals;  a  man  of  culture,  refine- 
ment and  wisdom;  sincere  and  loyal  to  his  friends  and 
justly  respected  and  beloved  by  all  who  know  him.  This 
is  confirmed  by  the  fact  that  Sir  Henry  is  held  in  the 
highest  esteem  by  so  many  of  the  world's  greatest  art- 
ists, not  only  as  a  gifted  musician,  hut  as  a  man  of 
sterling  character  and  worth,  for  he  is  intimate  in  friend- 
ship with  them.  He  has  had  numerous  compositions 
dedicated  to  him  by  great  masters  of  music.  He  has 
been  presented  with  priceless  souvenirs  and  mementos. 
Almost  innumerable  are  the  celebrities  who  have  pre- 
sented him  with  their  photographs,  signed,  and  these, 
with  added  words  of  esteem  and  affection,  adorn  the 
walls  of  his  artistic  and  most  interesting  studio.  Nature 
has  endowed  Sir  Henry  with  a  genial  disposition,  which 
combined  with  his  musical  talent  at  once  commands 
the  respect  and  admiration  of  those  who  come  in  con- 
tact with  him.  His  advice  is  always  of  value.  He  fos- 
ters and  encourages  the  musical  spirit  of  all  who  are 
earnest  of  purpose  and  serious  in  their  efforts  to  pro- 
gress, and  be  it  individual  or  an  organization,  his  will- 
ing and  moral  support  may  at  all  times  be  absolutely 
relied  upon.  We  honor  his  name  and  are  proud  to  have 
as  a  member  of  our  association  a  man  of  such  charming 
and  distinguished  personality.  I  wish  we  had  more 
members  to  share  the  privilege  of  Sir  Henry's  compaji- 
ionship.  In  conclusion,  I  beg  to  offer  a  toast  to  our  es- 
teemed guest  of  honor.  May  many  years  of  health,  hap- 
piness and  prosperity  continue  to  be  his.  May  he  also 
enjoy  the  ever  increasing  esteem  and  affection  of  his 
numerous  colleagues  and  friends  here,  and  throughout 
he  world. 

Ladies  and  gentlemen,  please  rise,  raise  your  glasses 
and  drink  with  me  to  our  noble  friend.  Sir  Henry,  one 
of  our  foremost  musicians  and  dean  of  San  Francisco 
violinists. 

Sir  Henry  was  evidently  deeply  moved  and  visibly  af- 
fected, for  in  beginning  his  response  he  seemed  much 
embarrassed  and  nervous,  but  after  recovering  himself 
he  made  a  charming  address,  disclaiming  that  he  had 
done  anything  to  deserve  such  high  encomiums  as  were 
heaped  upon  him.  nor  did  he  feel  that  he  was  entitled 
to  such  great  honors  as  his  generous  colleagues  were 
bestowing  upon  him.  But  he  assured  all  of  his  heart- 
felt appreciation  and  begged  them  to  accept  his  pro- 
found thanks  and  gratitude  for  the  honors  of  which  he 
was  extremely  proud  and  which  he  would  never  forget. 
Sir  Henry  also  took  occasion  to  refer  to  many  of  his 
older  friends  present — his  allusions  were  at  times  very 
witty,  yet  always  refined.  He  was  urbanity  personi- 
fied. Among  those  he  specially  referred  to,  paying  each 
one  in  turn  a  little  tribute,  were  Mme,  Emelia  Tojetti, 
Miss  Marie  Withrow,  Miss  Ada  Clement.  Miss  Dorothy 
Pasmore.  Mrs.  Beppler,  H.  B.  Pasmore.  Mr.  Savannah. 
H.  W.  Partick.  R.  H.  Blake.  Walter  C.  Campbell  and  his 
distinguished  wife,  Mrs.  Marriner-Campbell.  Mr.  and 
Mrs.  Bretherick,  who  sent  a  note  of  regrets  to  Sir  Henry. 
were  also  mentioned,  as  was  Alfred  Metzger,  of  whom 
Sir  Henry  said  that  "his  constant  kindness  to  all  musi- 
cians and  his  integrity  and  honesty  of  purpose  in  con- 
ducting the  Pacific  Coast  Musical  Review,  a  journal 
which  ranks  as  one  of  the  most  important  in  our  world 
of  music,  deserves  special  praise."  After  Sir  Henry's 
speech,  Mr.  Kriiger  appointed  Miss  Estelle  Carpenter 
toast  mistress,  who  in  turn  gracefully  called  upon  the 
following  ladies  and  gentlemen  to  speak:  Mme.  Tojetti, 
Miss  Withrow,  Mr.  Pasmore  and   Mrs.   Marriner-Camp- 


bell. Then  the  following  splendid  program  was  rendered 
in  the  most  artistic  manner,  gaining  enthusiastic  ap- 
plause: Songs:  Auf  I-'ldgeln  des  Gesanges  (Mendels- 
sohn), Tor,  the  Rhymer  iLoewe),  Mrs.  M.  E.  Blancbard, 
Mrs.  E.  E.  Young  at  tlie  piano;  Allegro  and  Menuet  of 
the  E  minor  Sonata  for  cello  and  piano  (Brahms),  Miss 
Dorothy  Pasmore  and  Miss  Ada  Clement;  Songs:  When 
I  Bring  You  Colored  Toys  (Carpenter),  The  Bird  of  the 
Wilderness  (Horsman),  Mrs.  Blancbard;  Last  movement 
of  the  D  minor  Sonata  for  cello  and  piano  (Rubinstein), 
Miss  D.  Pasmore  and  Miss  A.  Clement. 

Immediately  after  the  music  the  guest  of  honor  was 
requested  to  read  aloud  the  numerous  messages  he  had 
received  during  the  evening.  Everyone  present  had  sent 
Sir  Henry  either  a  telegram  or  written  a  message  ex- 
pressing some  sentiment  or  conveying  good  wishes  and 
assurances  of  friendship.  The  finale  of  this  notable  oc- 
casion was  Miss  Marie  Withrow's  reading  if  Sir  Henry's 
horoscope,  which  was  as  follows:  "Sir  Henry,  born 
in  January,  you  should  be  a  deep  thinker  and  reasoner — 
a  philosopher  and  executive  of  great  ability.  Very  proud 
and  high-minded,  ambitious  and  endowed  with  strong 
common  sense,  conservative  and  very  versatile.  You 
have  strong  literary  and  artistic  tastes,  an  excellent  en- 
tertainer, should  be  a  writer  and  a  fine  public  speaker. 
You  have  a  high  ideal  of  love  and  religion  and  like  to  do 
good.  Persons  born  in  this  month  are  not  apt  to  be  do- 
mestic." This  was  received  with  much  hilarity  and 
thus  ended  a  most  successful  affair — surely  enough  to 
make  everybody  happy. 

CHAMBER    MUSIC    SOCIETY   OF   SAN    FRANCISCO. 


What  is  probably  the  most  important  offering  of  cham- 
ber music  ever  tendered  to  the  music  lovers  of  this  com- 
munity is  the  program  arranged  by  the  Chamber  Music 
Society  of  San  Francisco  for  its  fourth  concert  in  the 
Colonial  Ballroom  of  the  St.  Francis  Hotel  next  Tues- 
day afternoon,  January  oOth,  at  3:15.     The  offering  will 
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consist  of  works  by  the  immortal  "three  B's" — Bach, 
Beethoven  and  Brahms,  and  for  sheer  beauty  as  well 
as  musical  importance  it  certainly  outranks  any  similar 
offering  that  we  know  of  in  the  musical  history  of  San 
Francisco. 

The  first  number  will  be  the  Concerto  by  Bach  in  G 
major.  Op.  4,  for  violin  and  two  flutes,  accompanied  by 
string  quintet.  In  the  rendition  of  this  work  the  Cham- 
ber Music  Society  will  have  the  assistance  of  B.  E. 
Puyans.  solo  flutist  of  the  San  Francisco  Symphony  Or- 
chestra; L.  Rovinsky,  violin;  Leon  Goldwasser,  viola, 
and  L.  J.  Previata,  contra  bass.  This  will  be  followed 
by  the  exquisite  Quartet,  Op.  18,  No.  4,  by  Beethoven, 
played  by  Messrs.  Persinger,  Goldwasser,  Ford  and 
Britt,  and  the  final  number  will  be  the  beautiful  Trio  in 
B  major  by  Brahms,  which  will  be  given  a  masterly  ren- 
dering by  Louis  Persinger,  Horace  Britt  and  Gyula 
Ormay. 

Tickets  are  $1.50  and  $1.00,  and  may  be  secured  at 
Sherman,  Clay  &  Co.'s,  Kohler  &  Chase's,  and  at  the 
hour  of  the  concert  at  the  door  of  the  Colonial  Ball- 
room. Here  is  a  program  of  which  San  Francisco  has 
every  reason  to  be  proud,  for  nothing  finer  has  ever  been 
arranged  in  the  most  musical  centers  of  either  the  new 
or  the  old  world. 


THE   FL0N2ALEY  QUARTET. 


That  superb  organization  of  string  players,  the  Flon- 
zaley  Quartet,  will  give  three  concerts  here  during  the 
week  of  February  12th,  the  dates  being  Tuesday  night, 
February  13th.  Saturday  afternoon  the  17th,  and  Sun- 
day afternoon  the  ISth.     The  quartet  has  been  in  exis- 
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tence  now  twelve  years,  and  in  that  time  there  has  not 
been  one  single  change  in  its  personnel.  Is  it  any  won- 
der that  the  Flonzaley  Quartet  is  the  best  in  the  world? 
Then,  too,  its  members  do  not  teach,  do  not  play  with 
other  organizations,  and  devote  their  entire  lives  to 
their  ensemble  playing.  This  is  working  under  ideal 
conditions. 

** 


The  twenty-fourth  prospectus  of  the  Saturday  Club  an- 
nounces the  following  concerts  for  the  season: 

Tina  Lerner,  concert  pianist,  opened  the  season  1916- 
1917,  at  the  Tuesday  Club  house.  This  concert  was  fol- 
lowed by  a  reception.  All  membership  tickets  admitted 
two  on  this  occasion. 

The  Chamber  Music  Society  of  San  Francisco,  one 
of  the  coming  ensembles  of  the  music  world,  apppared 
before  the  club  early  in  November.  The  personrifl  of 
this  organization  is  as  follows:  Louis  Persin^^  r,  Louis 
W.  Ford,  Nathan  Firestone,  Horace  Britt.  Gyula  Ormay 
and  Elias  Hecht. 


Yvette  Guilbert 

The  French  Song-Actress 

Scottish  Rite  Hall 

This  Sunday  Afternoon,  January  28  at  2:30 
Tuesday  Night,  January  30  at  8:15 


and  Next  Sunday  Afternoon,  Feb.  4  at  2:30 

ANNlNtlnK    ArliMtH 

Emily  Gresser,  Vin/in  G.  Ferrari,  Piano 

Tickfls.    S2.00,    $1.50,    Sl.OO,    at    Sherman.    Clay    & 
ru.f  and  Kohler  &  Chase's.     Sunday  at  the  Hall. 
Knabe  Piano  Used 

Chamber  Music  Society 
of  San  Francisco 

Next  Tuesday  Afternoon,  January  30  at  3:15 
St.  Francis  Colonial  Ballroom 

Workn    hy 

Bach,  Beethoven  and  Brahms 

Tm  kns.   $1.50  and  $1.00,  at  Sherman,  Clay  &  Co.'s 

in. I   Kcihler  &  Chase's.  Tuesday  Afternoon  at  Hotel. 

Steinway   Piano  Used 


Minneapolis  Symphony 


Orchestra 


90 


PLAYERS 


90 


Conductor— EMIL  OBER  HOFFER 

5o/oi3(j.-    MARCELLA  CRAFT,  Soprano 

RICHARD  CZER WONKY.  Violinist 
CORNELIUS  VAN  VLIET,  Cellist 

Cort  Theatre 

Thursday  and  Friday  Afternoons,  February 
8  and  9,  at  3  o'clock 


Tivoli  Opera  House 

Sunday  Morning,  Feb.  11  at  10:45  sharp 
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IN  OAKLAND 

AUDITORIUM  OPERA  HOUSE 

"Pop"  Symphony  Concert 
Saturday  Afternon,  Feb.  10  at  2:30 


Soloist — Symphony  Program 
Saturday  Night,  February  10.  at  8:15 


92.00.  91.^0.  91.00 
V  Tuesday.  Felirun 
ly  &  Co.'M,  Onklnud 


Next — The  Flonzaley  Quartet 


PACIFIC  COAST  MUSICAL  REVIEW 


THE  PRICE  OF  SUCCESS 

No  matter  what  one  builds  that  is  better,  what  one  writes  that  teaches  a  greater  truth,  what  one  paints  that  is  truer  to 
the  beauties  of  God"s  creations ;  no  matter  what  one  discovers  in  the  realm  of  science  or  the  field  of  mechanical  engineer- 
ing, what  one  designs  that  is  more  beautiful,  more  enduring ;  no  matter  what  one  creates  that  is  superior  to  the  work  of  his 
fellows,  that  creation  must  prove  its  worth,  must  stand  the  test  of  time,  must  by  its  structure,  by  its  beauty,  its  individual 
excellence,  its  superior  qualities,  successfully  combat  the  jibes,  the  jealousies,  the  detractions  and  the  assaults  of  those 
whose  best  efforts  it  has  exceeded,  whose  highest  attainments  it  has  pushed  aside. 

Mediocrity  never  is  attacked.  Indifferent  and  imperfect  creations  never  arouse  jealousies ;  never  are  they  assailed.  The 
homely  though  conscientious  efforts  of  the  unskilled  artisan,  the  canvas  of  the  painter  who  lacks  in  drawing  or  technique, 
the  melodies  of  the  uninspired  composer  or  the  writings  of  the  unimaginative  and  untutored  author,  create  no  antagonisms, 
breed  no  envious  criticisms,  no  clamorous  denunciations.  Instead,  it  is  ever  the  leader  at  whom  are  directed  the  poisoned 
arrows  of  jealousy,  the  vigorous  deprecations  of  the  dissatisfied  and  the  denunciations  of  the  envious. 

He  whose  product  is  good  enough  or  great  enough  to  attain  leadership  will  lead.  He  who  by  his  courage  and  industry 
has  blazed  a  new  trail,  will  see  that  t.-ail  a  highway.  He  who  by  his  genius  and  perseverance  has  created  an  article  which 
is  epoch  making  in  the  arts,  will  see  that  epoch  recorded  and  will  reap  the  just  reward  of  his  efforts. 


pcin0 


Leads  because  it  was  predestined  to  lead,  because  it  is  good  enough  and  great  enough  to  have  earned  leadership,  because 
it  has  blazed  a  new  trail  of  quality,  established  a  newer  and  a  higher  standard  of  excellence  than  the  musical  world  dreamed 
possible  before  its  inception.  Its  acceptance  and  endorsement  by  the  greatest  artists  and  musical  organizations  of  the  world, 
stamp  it  undeniably  the  supreme  achievement  of  the  piano  builder's  art. 

Mason  &  Hamlin  Pianos  are  shown  exclusively  at  our  stores.    We  earnestly  solicit  your  critical  inspection  of  them. 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland     510  12th  and  1105  Washington 

San  Jose— 117  South  First 

Sheet  Music 


YVETTE   GUILBERT  CONCERTS. 

That  famous  French  disease.  Yvette  Guilbert.  who  in 
ler  own  way  stands  quite  as  much  alone  as  Sara  Bern- 
lardt.  Duse.  Patti  or  Tetrazzini — in  fact,  there  is  no  other 
.rtist  just  like  her— will  give  three  of  her  interesting 
irograms  at  Scottish  Rite  Hall,  under  the  management 
if  Will.  L.  Greenbaum.  It  is  useless  to  endeavor  to  de- 
icribe  the  consummate  artistry  of  Mme.  Guilbert;  until 
me  has  seen  and  heard  her  one  cannot  commence  to 
•ealize  just  how  great  an  artist  she  is.  At  her  appear- 
inces  in  San  Francisco  she  will  be  assisted  by  Miss 
5mily  Gresser.  violinist,  and  Gustav  Ferrari,  pianist- 
•om  poser. 

The  first  Guilbert  perfonnance  will  be  given  this  com- 

ng  Sunday  afternoon,  January  2Sth.  at  2:30.  when  the 

irtist  will  render,  dressed  in  the  appropriate  costumes. 

IIS.  legends  and  ditties  of  the  15th.  16th,  17th  and 

nturies.     Her  collection  of  works  of  this  char- 

-    simply   enormous,   and    she   can   sing   one   the 

Mistory  of  France  and  make  understand  it,  too. 

Miss  Gresser  will  play  works   by   Vitali.   Bach-Franko, 

Beethoven-Kreisler.  Sarasate  and  Wieniawski. 

The  second  Guilbert  performance  is  scheduled  tor  next 
Tuesday  night,  January  30th,  at  S:15,  and  is  to  be  given 
for  the  benefit  of  the  Society  for  Befriending  Girls.  This 
program  is  called  "The  Ten  Types  of  Women,"  and  is 
one  of  -Mme.  Guilbert's  very  finest  offerings.  Mme.  Guil- 
bert describes  in  song,  costume  and  pantomime,  women 
and  their  songs  of  all  times  in  the  manner  which  has 
made  her  world-famous.  The  prices  for  tickets  for  this 
benefit  are  exactly  the  same  as  for  her  other  concerts. 
Joseph  Donohoe  is  in  charge  and  will  be  assisted  by  a 
committee  of  prominent  women  and  a  bevy  of  beautiful 
girls  who  will  offer  for  sale  photographs  of  Yvette  Guil- 
bert.   It  promises  to  be  a  gala  night. 

The  third  Guilbert  appearance  is  announced  tor  next 
Sunday  afternoon.  February  4th,  with  an  entire  change 
of  program  again.  Tickets  for  all  the  Yvette  Guilbert 
performances  are  on  sale  now  at  Sherman,  Clay  &  Co.'s 
and  Kohler  &  Chase's. 


MINNEAPOLIS   ORCHESTRA    IN    OAKLAND. 


Two  magnificent  concerts  are  promised  by  the  Min- 
neapolis Symphony  Orchestra  in  Oakland  at  the  new 
Auditorium  Opera  House,  on  Sa'urday  afternoon  and 
night,  February  10th.  This  will  be  the  first  time  that 
one  of  the  big  Eastern  orchestras  has  appeared  in  Oak- 
land, and  much  credit  is  due  to  the  city  for  having  built 
this  magnificent  opera  house,  and  to  the  enterprise  of 
Will.  L.  Greenbaum — the  man  who  put  both  San  Fran- 
cisco and  Oakland  on  the  musical  way. 

The  afternoon  event  in  Oakland  will  be  given  at  2:30, 
and  will  be  a  popular  symphony  concert,  and  at  "pop" 
prices,  too.  This  will  give  the  students  of  the  schools 
of  Alameda  County,  the  various  colleges,  etc..  that 
abound  on  that  side  of  the  Bay  an  opportunity  to  hear 
this  great  organization  at  a  very  modest  cost.  The  aft- 
ernoon program  will  be  as  follows: 

1 — Overture.  "Carnevale"   (first  time  liere) — „Dvorak 

2 — Symphony  No.  6 Glazounow 

3 — Albumblatt  (violin  obligato — Richard  Czerwonlcy) 

„ . Wagner 


-Th 


;e  Dances: 
,_)   "Cosatclioque"   (Cossack  Dance)  — J>argoml]slcy 
(b>  Deer  Dance  (Rogue  River,  Oregon)..C.  S.  Sicilton 


Dance  (Cheyenne)  C.  S.  SIcilti 


..Max  Reger 

6 — Hungarian  Rhapsodie  No.  2  (witti  harp  cadenza>-Liszt 
The  prices  for  this  glorious  feast  of  music  will  be 
$1.00  on  main  floor  and  7.5  cents  and  50  cents  in  the  bal- 
conies. In  the  evening  the  regular  symphony  and  solo- 
ist program  will  be  given  with  the  following  offering: 

l_Symphony  No.   4   _ _ Tschaikowsky 

2 — Prelude  lo  Lohengrin  _ Wagner 

3— The  Ride  of  the  Valkyrie...         .....Wagner 

4 Concerto  for  Violoncello  and  Orchestra Saint-faaens 

Mr.  Van  Vliet,  Violoncellist 

5 — Tone  Poem.  "Finlandla"  — Sibelius 

6 "LAutomne."  Bacchanale  from  ballet,  'The  Seasons ' 

For  this  concert  prices  will  range,  50  cents,  $1.00, 
$1.50  and  $2.00.  Tickets  will  be  on  sale  at  both  Sher- 
man, Clay  &  Co.'s  in  Oakland  and  in  San  Francisco. 


of  his  organization  at  the  Cort  Theatre,  beginning  Mon- 
day. February  26.  This  will  come  as  the  most  pleasur- 
able news  to  local  opera  lovers,  who  will  remember  the 
brilliant  season  given  by  Rabinott  at  the  Cort  last 
March. 

The  company  boasts  of  many  of  the  celebrities  heard 
here  last  year,  notably:  Maggie  Teyte.  Tamaki  Miura, 
Giovanni  Zenatello.  Riccardo  Martin.  Romeo  Boscacci. 
Thomas  Chalmers.  Graham  Marr.  Jose  Mardones.  Paolo 
Ananian,  Maria  Gay,  Elvira  Leveroni,  and  many  of  the 
others  who  made  strong  individual  impressions.  In  ad- 
dition. Luisa  Villani.  the  noted  soprano;  George  Bak- 
lanoff,  the  much-talked-of  Russian  baritone:  our  own 
Mabel  Riegelman.  and  other  artists  of  international  re- 
nown are  in  the  company.  The  entire  Boston  Opera 
Corps  of  choristers  and  the  Boston  Opera  House  or- 
chestra of  60  will  be  in  evidence. 

As  before.  Rabinoff  will  give  grand  opera  that  is  good 
to  "look  at"  as  well  as  to  hear.  The  singers  will  be 
selected  for  their  histrionic  and  physical  fitness  for  the 
roles  as  well  as  their  vocal  qualifications.  Scenery  by 
Crban.  Stropa,  and  other  "modems  "  will  be  a  feature. 
The  repertoire  will  include  Mascagni's  Iris.  Puccini's 
Tosca,  La  Boheme  and  Madame  Butterfly.  Verdi's  Aida, 
and  Gounod's  Faust.  The  prices  will  range  from  $5.00 
to  $1.00. 


-%%- 


MABEL    RIEGELMAN    HONORED    IN    WASHINGTON. 


During  the  engagement  of  the  Boston  National  Grand 
Opera  Company  in  Washington.  D.  C.  Mabel  Riegelman 
was  the  guest  of  Congressman  and  Mrs.  Julius  Kahn. 
Miss  Riegelman  was  appearing  as  Musetta  in  La  Bo- 
heme, and  the  following  day  attended  a  session  of  the 
Senate,  occupying  a  seat  in  the  private  gallery.  A  tour 
of  the  government  buildings  followed,  with  an  infor- 
mal luncheon  in  the  dining  room  of  the  House  of  Rep- 
resentatives. Then  came  a  visit  to  the  sanctums  of  the 
President  and  Vice-President  and  the  Supreme  Court. 
The  party  also  attended  the  opera.  WTien  President 
Wilson  and  his  family  entered  their  box,  the  orchestra, 
amidst  intense  excitement,  played  The  Star  Spangled 
Banner. 


BOSTON   NATIONAL  GRAND  OPERA  COMPANY. 

Max  Rabinoff.  managing  director  of  the  Boston  Na- 
tional Grand  Opera  Company,  announces  that  arrange- 
ments have  been  completed  for  a  week's  engagement 


SYmphMY 

ORCHESTRA 

AlfredHertz Conductor. 

^ixlh   "Pop"  Cncen 

Cort  Theah-c,  Sunday,  Jan.  28,  at  2:30  Sharp 

SuioUl — HOR.\CE    BRITT.  Vloloncelli»t 
Program 


Der    Freischut: 
Kol  Nidrei."   (Mr.  Britt) 
Peer  Gym" 


..Weber 
...Bruch 
..Grieg 


Su.,..  — -.    „,      .- 

■Dance  of  Happy  Spirits."  "Orpheus'"  Gluck 

Intermezzo  (Mr.  Britt)  ■- Lalo 

•Capriccio  Espagnol"  Rimsky-Korsakow 

PRICES:  25c.  50c.  75c.  $1.00.  Tickets  at  Sher- 
man. Clay  &  Co.'s.  except  concert  day.  at  Con 
Theatre  concert   day  only. 


£lsa  Ruegg'er 

Cello 

Edmund  Lichtenstein 


LENA   FRAZEE 

3IEZZO   CONTRALTO 
I   Fin>t  Church  of  Chrint  ScientLits,  Sacra 


ce  ProdQetioD 

DtO,  PbOD 


SUBSCRIBE    FOR    PACIFIC    COAST    MUSICAL    RE- 
VIEW.    $2.00  PER  YEAR    IN   ADVANCE. 


PACIFIC  COAST  MUSICAL  REVIEW 


SCHUMANN-HEINK 


DIKKCIION 

Wolfsohn  Musical  Bureau 

1  W.  Mlh  St.,  New  York 

In  America  Continuously  Summt- 
Dates  Booking  for  Season.  Tfl'.-i; 


Salt  Lake  City.  Jan  26;  Denver,  Jan.  28 


MUSIC    ACROSS   THE    BAY. 


By  Elizabeth  Westgate. 

Oakland,  January  21.  1917. 

A  great  program  greatly  sung  is  the 
verdict  of  the  recital  given  by  Julia  Gulp, 
the  soprano,  at  the  opera  house  of  the 
municipal  auditorium  last  Tuesday  even- 
ing. There  was  not  a  vacant  seat,  and  the 
brilliant  management  of  the  music  sec- 
tion of  the  Oakland  Teachers  Association, 
under  the  auspices  of  which  this  recital 
was  given,  is  most  certainly  to  be  con- 
gratulated on  the  most  successful  event 
in  their  remarkable  series.  Madame 
Culp's  matchless  art  has  been  discussed 
so  thoroughly  and  sympathetically  in  this 
paper  by  the  editor-in-chief  that  a  brief 
review  of  the  program  in  Oakland  must 
here  suffice. 

The  singer  was  in  her  best  voice,  and 
gave  of  her  noblest  to  the  enthusiastic 
crowd.  Her  perfect  art.  matched  by  her 
utterly  beautiful  vocal  organ,  her  super- 
latively delicate  conception  of  the  inten- 
tions of  the  songs — there  are  all  found 
in  greater  measure  than  in  any  other  art- 
ist who  has  come  to  us.  The  program 
was  rich  in  contrasts,  and  ran  the  gamut 
of  human  emotions  during  its  course. 

The  singer  was  kind  about  encore 
songs.  After  the  very  exquisite  "Petite 
Fleur  des  Bois."  by  Massini.  Madame 
Gulp  gave  an  inconsideralde  song  called 
"The  Star."  by  Rogers,  thus  doing  the 
composer,  but  not  her  program,  a  kind- 
ness. But  it  was  the  only  flaw,  and  one 
may  be  sure  that  a  gentle  motive  prompt- 
ed the  song's  inclusion  in  a  list  like  that. 
After  the  final  "Dutch  Serenade,"  which 
this  singer  has  endeared  to  us  on  former 
visits,  the  audience  refused  to  depart, 
and  we  were  vouchsafed  the  most  lovely 
rendition  of  the  divine  "Ave  Maria"  of 
Schubert  as  it  has  ever  been  anyone's 
fortune  to  listen  to.  We  went  out  into 
the  frosty  air  rather  subdued  in  spirit, 
but  happy  withal. 

Mr.  Bos's  accompaniments  were,  of 
course,  exactly  right  in  every  way.  He 
is  no  virtuoso  as  a  soloist,  and  tlie  pro- 
grams gain  neither  tjy  his  chosen  works 
nor  by  his  manner  of  jiresenting  them. 
They  are  in  the  school-girl  repertoire, 
and  he  has  no  new  ideas  with  which  to 
enhance  tlieir  interest. 

The  entire  program  follows;  Sei  mir 
gegriisst  Wehmuth,  Die  Forelle.  Auf  dem 
Wasser  zu  singen  (Schubert);  Japanese 
Death  Song  (Earle  Cranston  Sharpe), 
Come  Again,  Sweet  Love  (Old  English); 
O,  ma  chere  maison  (Jacques  Dalcroze), 
Petite  fleur  des  bois  (Massini);  Piano 
Solos — Elegie  (Rachmaninoff),  Fiir  Elise 
(Beethoven),  Pierette  (Chaminade),  Mr. 
Bos;  Auf  Fliigeln  des  Gesanges,  Der 
Mond  (Mendelssohn),  Ein  Ton,  Velichen 
(Cornelius);  Deep  River  (William  Armes 
Fischer),  Passing  By  (Edward  Purcell); 
Geluckig  Vaderland  (Old  Dutch  Folk- 
song). Dutch  Serenade  (S.  de  Lange). 

The  Japanese  Death  Song,  and  the  mag- 
nificent "Deep  River,"  by  the  Boston  com- 
poser, deserve  special  mention  among  the 
newer  songs  in  the  list. 

Maude  Fay  made  her  first  appearance 
in  Philadelphia  at  a  Sunday  afternoon 
concert  on  Decemer  31.  She  made  a 
splendid  impression  on  the  critics,  who 
write  of  her  striking  stage  presence,  and 
her  thorough  artistic  equipment.  Hearty 
and  continued  applause  followed  her 
presentation  of  "Ah.  Perfido,"  by  Beetho- 
ven; "Dich  theure  Halle."  from  Tannhiiu- 
ser,  and  "Vissi  D'arte,"  from  "Tosca." 

At  the  Christmas  performance  of  "The 
Messiah"  by  the  Handel  and  Haydn  So- 
ciety of  Boston,  Wilfred  Glenn  satisfied 
the  most  exacting  of  the  critical  writers 
by  his  graphic  delivery  of  "The  people 
that  walked  in  darkness."  ".Mr.  Glenn  in- 
terprets imaginatively  its  sinuous  melodic 
line."  writes  one  reviewer.  "His  style 
has  breadth  and  authority,  even  nobility." 
His  upper  register  was  particularly  com- 
mended, and  he  gave  full  evidence  of  fine 
schooling  and  notable  vocal  equipment. 
All  of  which  is  good  reading  for  Mr. 
Glenn's  host  of  friends  in  California. 


The  recital  of  Madame  Gulp  took  place 
on  the  night  when  Zilpha  Ruggles  Jen- 
kins presented  her  young  pupil,  Mrs.  Ada 
Robey  Barton.  A  musical  friend  who 
heard  the  recital  has  given  me  the  fol- 
lowing notes: 

Mrs.  Jenkins'  attractive  home  studio 
accommodates  about  sixty  persons,  and 
fully  that  number  heard  the  delightful 
program.  Mrs.  Barton's  voice  is  a  high, 
light  soprano,  very  true,  very  velvety; 
and  the  singer  is  a  good  student  and  ac- 
complished musician  besides.  One  of  the 
most  successful  songs  on  the  interesting 
list  was  the  "Voi  lo  sapete."  from  Caval- 
leria  Rusticana,  which  was  given  with 
intelligent  skill,  and  a  delicious  quality  of 
tone.  In  the  final  song,  Sanderson's 
"Siiring  Awakening,"  there  was  oppor- 
tunity for  display  of  coloratura,  and  .Mrs. 
Barton's  style  was  well-suited  by  tliis 
lyrical  number.  She  has  studied  but  two 
years,  and  already  has  a  church  position, 
and  ambition  for  future  improvement. 
Mrs.  Jenkins  herself  considers  Mrs.  Bar- 
ton one  of  her  most  promising  students. 

Mrs.  Robert  Battison.  the  wife  of  the 
well-known  tenor,  added  greatly  to  the 
brilliance  of  the  program  by  her  violin 
solos.  She  has  studied  in  London,  and 
is  now  a  pupil  of  Antonio  de  Grassi.    She 


ST.   STEPHEN    EPISCOPAL   CONCERT. 


St.  Stephen  Episcopal  Parish  will  give 
its  annual  concert,  under  the  direction  of 
H.  B.  Pasmore,  at  the  St.  Francis  Hotel, 
on  Thursday  evening,  February  1st.  A 
very  fine  program  has  been  arranged, 
Dorothy  Pasmore,  with  her  cello,  in  solo 
work,  and  with  her  string  quartet,  which 
made  such  a  good  impression  at  a  recent 
Pacific  Musical  Society  concert,  forming 
the  princiijal  instnmiental  numbers.  Mrs. 
George  H.  Coolidge,  a  well-known  and 
very  popular  singer  of  Oakland,  a  pupil 
of  H,  B.  Pasmore,  and  Ethel  Johnson, 
also  a  pupil  of  Pasmore.  rapidly  making 
her  way  as  a  concert  singer,  will  present 
the  vocal  numbers,  with  Mrs.  Joseph 
Goldsmith  and  Mrs.  Kate  Barton  Jarboe 
at  the  piano.  With  Mrs.  William  Poyner 
in  a  violin  solo,  Fred  C.  Zeh  in  flute 
ohligatos  to  Mrs.  Coolidge's  numbers,  and 
Eva  Walker  acting  as  accompanist,  a 
program  will  he  presented  that  rivals  in 
character  the  "Elite"  concerts  of  Berlin 
and  the  "Pops"  of  London.  Among  the 
vocal  numbers  is  a  new  song  by  Mr.  Pas- 
more to  words  from  the  Sanskrit  by  Ry- 
der. 

Following  is  the  program:  Sonata  for 
piano    and    cello    (Grieg),    Mrs.    Joseph 


THE  MINNF.  IPOI.IS  SVMPHOW  ORCHESTRA 
eled   1>>    Emil    lllierlKilVer  Will    .V|i|ieiir  lit    tOrl   The 
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has  a  broad,  almost  masculine  tone,  and 
a  great  deal  of  talent.  Mrs.  Dent  Slaught- 
er played  the  accompaniments  with  style 
and  with  sympathy. 

Mr.  and  Mrs.  Cedric  Wright  presented 
their  youthful  violin  pupil.  Hartn'ell  Jor- 
dan, at  the  Jordan  home  in  Alameda,  on 
Friday  evening  of  last  week.  A  local 
critic  declares  the  ten-year-old  boy  a  most 
unusual  child,  with  powers  far  beyond  his 
years,  not  only  in  matters  of  execution 
but  in  the  way  of  interpretation.  Mr. 
and  Mrs.  Wright  played  the  Bach  Double 
Concerto  and  other  numbers. 

Miss  Mary  MacDermott.  supervisor  of 
music  in  the  Alameda  schools,  played 
beautiful  accompaniments  for  the  pro- 
gram. A  new  singer.  Mr.  Zeigler.  sang 
a  group  of  songs,  and  proved  to  be  the 
possessor  of  a  fine  high  barytone  voice, 
and  distinct  enunciation. 


Goldsmith  and  Miss  Dorothy  Pasmore; 
Made  Scene  from  Lucia  (Donizetti).  Mrs. 
George  H.  Coolidge.  flute  obligato  by 
Fred  C.  Zeh;  Violin  Solo — An  Batteau 
(Drdia),  Mrs.  William  Poyner;  Air  from 
John  of  Arc  (Tsehaikowsliy).  Miss  Ethel 
Johnson,  viola  obligato  by  August  Wie- 
balk;  Cello  Solos — Au  Bateau  (Debussy), 
At  the  Fountain  (Davidoff).  Miss  Doro- 
thy Pasmore;  Songs  —  And  When  the 
Rainy  Days  are  Come  (Pasmore).  Doris 
(Nevin).  with  violin  and  cello  obligato. 
Mrs.  Coolidge:  String  Quartette  in  D.  No. 
S  (Haydn),  .Mrs.  William  Poyner,  Miss 
Frances  Poser,  August  Wiebalk,  Miss 
Dorothy  Pasmore. 


Theodore  Widmer,  pianist  and  peda- 
gogue, who  has  been  with  us  for  nearly 
a  year,  is  being  quickly  recognized  as  a 
thorough  musician  and  conscientious 
teacher.  He  played  the  following  pro- 
gram at  a  concert  given  last  month  at 
Martinez:  Sonata,  Op.  27  (Beethoven). 
Fantasie.  Polonaise  in  A.  Scherzo  in  B 
flat  (Chopin).  Rhapsodie  hongroise.  No. 
9  (Liszt).  Mr.  Widmer  will  be  giving  a 
lecture  shortly  in  his  studio.  2116  Cali- 
fornia Street,  on  the  necessity  of  apply- 
ing different  touch  in  playing  composi- 
tions of  different  composers. 


RAUHUT  PUPIL   RECITAL. 

A  violin  recital,  by  the  pupils  of  Otto 
Rauhut,  assisted  by  Miss  Pauline  Hope 
Buttner,  pianist,  will  be  given  on  Friday 
evening,  February  2d,  at  Sorosis  Club 
Hall.  The  following  interesting  program 
will  be  rendered:  Senate,  G  minor,  2 
violins  and  piano  (Hiindel),  Miss  Edna 
Horan,  Otto  Rauhut;  Andante  and  Ca- 
priccio.  for  4  violins  (Kretschmann), 
Katherine  Behrmann,  Edna  Horan,  Flor- 
ence Johnson,  Grace  Sime,  Gladys  Shoe- 
maker, Eugene  Brandlein,  Charles  Foye, 
D.  Richardson.  Otto  Rauhut;  Andantino, 
Aniraato,  for  2  violins  and  piano  (Fow- 
ler), Lola  Hughes.  Milton  Esberg.  Chas. 
Foye.  Estelle  Gordon  at  the  piano;  Con- 
certo in  D.  for  4  solo  violins  (Antonio 
Vivaldi)     (1675-1743),    Misses    Edna    Ho- 


ran,   Grace    Sime.    Katherine    Behnnan 
Eugene   Brandlein;    Violin   Solo:      Past  ' 
rale  (Riedingi,  Lola  Hughes.  Estelle  Gc-H 
don    at    the   piano;    Vorspiel.    Lohengri^' 
for  4  violins  I  Wagner-Hermann  i.  Kathea: 
ine    Behrmann,    Edna    Horan.    P'loreniS 
Johnson.  Grace  Sime,  Gladys  ShoemakeK 
Eugene  Brandlein.  Charles  Foye.  D.  RicT 
ardson,   Otto   Rauhut;    Violin   Solo:     L 
gende.  Op.  17   ( Wieniawski).  Miss  Grat 
Sime;  Allegro  Moderate,  for  2  violins  ar, 
piano  (Allen).  Edna  Horan,  Grace  Sii. 
Gladys    Shoemaker,    Eugene    Brand!': 
Violin    Solo:      Fantasie    Caprice.    Op. 
IVieuxtemps).  Miss   Edna  Horan;    In' 
mezzo.  Cavalleria  Rusticana  (Mascat-: 
Katherine  Behrmann.  Edna  Horan,  Fi 
ence  Johnson,  Grace  Sime,  Gladys  SL 
maker,   Lola   Hughes,   Eugene  Brandlei 
Milton    Esberg,    D.    Richardson,    Chart. 
Foye,  Sylvan  Moise,  Otto  Rauhut. 


JACK    HILLMAN   CONCERT. 

Great   interest  is   being  shown    in  tl 
forthcoming  concert   to   be   given   at   ■ 
St.  Francis  Hotel.  Thursday  evening.  } 
ruary    15tn,    by    Jack    Edward    Hilli, 
baritone.     Assisting   him   will   be   All 
Wallenstein.     cellist,    and     Mrs.     R..! 
Hughes,  at  the  piano.    The  program  i 
unusual  merit  as  will  be  seen  by  the  : 
lowing:     Old  English  Songs— (a  i  Wher' 
'er  Vou  Walk    (Hiindel I.    (b)    To  Anthe 
(Hatton).     Ic)     Have    You    Seen    But 
Whyte    Lily    Grow?       (Anonymous),   i 'i 
When   Dull   Care    (Old   English    Mek'! 
Mr.    Hillman;     (ai    Harlequin    (Popp 
lb)    Sapphic    Ode    (Brahms),    (cl    I  l> 
rische   Rhai^sodie    (Popper).   Mr.   Wall« 
stein:     (a)     Widmung    (Schumann),    (b 
Du  hist  die  Ruh   i Schubert i.  (c)   Lockni 
iRUckauf).    (d)     Rencontre    (Faurei.   (e 
Promesse  de  mon  avenir  (Le  Roi  de  La 
here)     (Massenet).    Mr.  Hillman:    Song 
with   'Cello   Obligato — (a)    Elegv   ( Masse 
net),    lb)    O   Golden   Sun    (Freebey),   (c 
Roses   are    the   Rhymes    I    Wreathe    (Or 
mond),    Mr.    Hillman    and    Mr.    Wallen 
stein;  (a)  Chanson  Napolitain  (Cassella) 
(b)  Adagio  (Tartini),  (cl   Danse  Montag 
narde  (Mattiolii,  Mr.  Wallenstein;   Song: 
by   American    Composers — (a I    The   Bin 
of  the  Wilderness  (HorsmanI,  (bl  I  Cai^' 
With   a   Song    (La   Forge),    (c)    Dawn 
the  Desert  (Ross),  (d)  The  Cave  iScL: 
der),    (e).  Ah.  Love  but  a   Day    (Bea.; 
(f)  Ecstasy  (Rumniel).  Mr.  Hillman. 

ISRAEL  SELIGMAN  TO  GIVE  CONCERT 


Israel  Seligman.  the  brilliant  younf 
Russian  pianist,  who  located  in  San  Fran 
Cisco  a  few  months  ago.  is  preparing  a 
concert  to  be  given  in  the  Colonial  Ball 
room  of  the  St.  Francis  Hotel  on  Wednes 
day  evening.  February  21st.  Mr.  Selig 
man  is  an  honor  graduate  of  the  Petro- 
grad  Conservatory  of  Music,  and  a  com 
position  pupil  of  the  famous  Russian  com 
poser.  Glazounow.  Mr.  Seligman  was  se 
lected  as  solo  pianist  for  the  Fiftieth  An 
niversary  of  the  founding  of  the  Petro- 
grad  Conservatory  from  among  many  ai> 
plicants,  and  he  has  frequently  appeared 
with  much  success  in  concerts  in  Petro- 
grad  and  other  important  cities  in  Rus- 
sia. He  has  a  very  large  repertoire  of 
the  most  representative  works  of  piano 
literature  and  his  program  will  be  select- 
ed with  care  and  in  accordance  with  the 
musical  taste  of  this  community. 


CAVALIERI-MURATORE  CONCERT. 


February  25.  1917.  is  the  day  on  which 
San  Francisco's  music  lovers  will,  at  the 
Civic  Center  Auditorium,  have  their  first 
opportunity  of  becoming  acquainted  with 
Lina  Cavalieri.  soprano,  generally  ac- 
knowledged the  most  beautiful  woman 
of  this  day  and  generation,  and  of  whoir 
it  has  been  said:  "She  moves  a  goddes? 
and  she  looks  a  queen";  and  Lucian  Mun 
atore,  the  world's  greatest  French  tenor 
There  is  not  a  man,  woman  nor  child  who 
has  not  heard  of  the  beauty  of  Lina  Cava- 
lieri. and  those  who  keep  tab  on  thing- 
musical  know  that  as  an  opera  singer  shf 
is  one  of  the  brightest  stars  in  the  oper 
atic  firmament.  Those  fully  competent 
to  judge  declare  that  amongst  the  world's 
great  tenors,  Muratore  is  supreme. 


PACIFIC  COAST  MUSICAL  REVIEW 


ORPHEUM. 

The  Orplieuin  announces  another  great 
,  w  show  tor  next  week.  Pocket  editions 
,  .  usually  unauthorized  by  the  larger 
.  ■  ions  thev  are  supposed  to  represent. 
1  «ie  Piker  and  Dudley  Douglas,  who  an- 
unce  themselves  as  a  'pocket  edition 
(  Gaby  Deslys  and  Harry  Pilcer."  are  a 
iiring  exception.  Miss  Pilcer  is  Mr.  Pil- 
'r's  sister  and  the  team  is  presented  in 
ludeville  by  him.  Dudley  Douglas  is  a 
(pper  youth  with  a  winning  stage  pres- 
,  ce  and  the  two  are  admirably  suited  to 
(Ch  other.  They  present  smart  songs. 
inces.  sayings  and  costumes.  Odi\'a. 
•  he  Water  Queen,"  assisted  by  a  school 
(  Pacific  Ocean  Sea  Lions,  will  give  an 
(hibition  ot  fancy  diving  and  feats  of 
i»ce  agility  and  endurance,  in  a  mas- 
I  '6  glass  tank  which  is  the  largest  ever 
,>oted  on  a  stage.  This  clever  little 
iiman  first  learned  to  swim  among  the 
lari  divers  of  Samoa. 

•Surgeon  Louder.  U.  S.  A.,"  which  will 
1  presented  by  the  inimitable  lun-mak- 
^  Imhoff.  Conn  and  Coreene,  is  as  clever 
:b'it  of  farce  as  has  been  presented  in  a 
ng  time.  Trovato,  the  humorist  violinist, 
no  has  been  more  copied  than  any  other 
jtist,  is  an  eccentric  genius  who  has 
jmpietely  mastered  his  art.  He  denion- 
irates  his  wonderful  musical  gift  by 
&ying  one  or  two  classical  selections 
;d  then  he  compels  the  strings  to  tell 
Istory  both  humorous  and  pathetic.  His 
i-innerisms.  idiosyncrasies  and  eccentri- 
pies  are  not  assumed,  being  part  ot  him- 

If,  and  go  a  long  way  towards  maintain- 
g  his  enormous  popularity, 
jjanet  Adair  describes  her  performance 
1  "Song  Definitions" — probably  because 
ich  is  explanatory  of  a  little  story  which 
l.e  is  an  expert  at  defining  pleasingly. 
ler  assistant,  Miss  Adelphi,  is  a  very 
lever  and  expressive  pianist  and  the  two 
iris  constitute  an  exceedingly  charming 
kudeville  team.     Myrl  and  Delinar  term 

eir  little  novelty  "Over  the  Garden 
iite."  It  is  an  appropriate  vehicle  for 
[em  to  introduce  a  routine  of  original 
lid  difficult  gymnastic  feats  which  are 
pry  much  out  ot  the  ordinary. 
lOrville  Harrold,  America's  greatest 
■nor.  will  be  heard  in  new  numbers,  and 
•ill  M.  Cressy  and  Blanche  Dayne  will 
^ntinue  Mr.  Cressy's  greatest  success, 
\  City  Case." 


"PRINCESS   PAT"    AT   THE    CORT. 


'That  two-told  delight,  "The  Princess 
&t,"  with  Henry  Blossom's  humorous 
jbretto  and  Victor  Herbert's  beautiful 
■fOre,  will  be  the  attraction  at  the  Cort 
.heatre  tor  two  weeks,  beginning  Sun- 
ly  night,  January  28th.  Clean,  clever, 
right  and  fascinating,  with  raultitudi- 
ous  pointed  epigrams  which  cannot  fail 
f  tickle  the  risibilities  of  an  auditor,  tur- 
jshing  snap  a-plenty  between  the  lovely, 
aunting  strains  which  dominate  the 
,ore,  this  comic  opera  comes  with  prac- 
jcally  the  complete  original  cast  which 
fas  seen  during  the  long  run  of  the  play 
i  the  Cort  Theatre,  New  York,  the  Park 
iquare  Theatre,  Boston,  and  the  Garrick 
theatre,  Chicago.  "The  Princess  Pat" 
^8  a  tangible  plot. 

!  The  young  person  in  question  is  a 
liarkling,  vivacious  Irish  lass.  Her  par- 
icular  girl  friend,  Grace  Holbrook,  is  en- 
aged,  for  financial  reasons,  to  a  widow- 
r  of  sixty  years,  a  millionaire.  She  does 
ot  love  him.  but  is  infatuated  with  his 
on.  In  order  to  arouse  her  apparently 
idifterent  husband  and  at  the  same  time 
elp  her  friend  escape  from  a  distasteful 
ngagenient  to  wed,  Princess  Pat  decides 
n  a  flirtation  with  the  widower.  Her 
lans  prove  successful,  and,  as  is  char- 
cteristic  in  comic  operas,  all  ends  hap- 
Mly- 

:  The  mountings  and  costumes  are  in 
ull  keeping  with  the  general  excellence 
I'f  such  a  production,  and  the  cast  will 
luclude  such  artists  as  Blanche  Duffleld, 
bscar  Fignian,  Ben  Hendricks,  Eva  Fal- 
un, Alexander  Clark,  Louis  Casavant,  Da- 
id  Quixano.  Wm.  Quimby,  Jack  Pollard 
.nd  Isabelle  Jason. 
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THe  Pasmore  System 
ofVocal  Technic 

DEVELOPS:  Eudurlue  lieauly  ot  lone: 
full  itoiver  iTlthout  foreiiis  aud  ivltliout 
losa  of  auallty;  delicacy  witUout  weak- 
neMM;  complete  range  nithout  iiiu.<«eular  ef- 
fort; iierfeet    lutonation. 

Rrxldencc  Studio:    1470  Washington  near 
Hyde.     Phone    Franklin    waii. 
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Mrs.  Carroll  Nicholson       ROBERT  BATTISON,  Tenor 
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THeodore  Widmer 

I'l  v.Ms'r 

llovnl   Conxeriatory  of  MuKle,   Lelpi.lK.  Ite.s. 
Mudlo:  L:il(iCnliforuln  SI.  Phone  «  est   41173 

Mrs.  A.  F.  Bridge 

'I'E.VCilER   OF    SI.MJI.NG 
studio;  l«'M  Seott  St.      Phone  I'illniore  1561 

Mme.  Isabelie  Marks 


Johanna  Kristof fy 

vii;nm:si;  puiaia  iio.n.va 


EMILIE  NELSON,  Soprano 


MISS  HELEN  COLBURN  HEATH 

>. nno    Soloist    llrst    I  nllnrlnn    Chnreh, 

iHl    reiniile    lOninMii    |:I.     Vocal    InHlruetion, 
iMieert    «  ork.      ::r.05    liny    St.      «  est    4S1)0. 


THE  CALIFORNIA  STUDIOS         ernst  wilhelmy 


neiil  Studios.  N.  W. 
I  oriier'  I  IIOIII  O'l'nrrell  and  i'lnnkliu  Sts., 
Phone   Franklin   41 1».   

MARY  BER.NHOFER 

COLOltATLU.V    SOPRA.XO 
\npearing     at      leadiuB     German     Opera 
Houses    nnd    Recently    With    the    American 
Opera    Co.     Stadlo;     243    Webntcr    Street, 
l-elei.houe    I'arK    liMia. 


Mme.  M.  Tromboni 


alma  SCHMIDT- KENNEDY   Mary  Alverta  Morse 


PIANIST 

udlos;  San  Francisco,  Hotel  Norniandle_. 


ACHILLE  L.  ARTIGUES 

Orga"',  IMlino.  Harmony.  I  ou'nier  Point. 
Studio:  Arrillaga  Musical  College.  Res.: 
i;i,s  i.jfi;hlh   A»e.,  S.  F.       Phone  Pacllic  5740. 

ANIL  DEER  STUDIO 

J4(!   CEXTH.VI,   .VVE.M  E 
Studio      Tel.     llnrket     .-,74^,     itcsi.lence     Tel. 


MME.  M.  E.  VINCENT 

VOICE   STUDIO 
Phone    Kearny   5454.  Ken.    Fillmore   4322 

Evelyn  Sresovich-Ware 

Pi  A  MS  r — ACCOM  1"  AX  IS  r 


MAR.Y  CARRICR 
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"War  Brides,"  Herbert  Brenon's  mas- 
er  photodrama.  starts  its  tliird  trium- 
iliant  weeli  at  the  Alcazar  Theatre  on 
ilonday.  The  marvelous  acting  of  Nazi- 
nova  in  tills  her  first  appearance  on  tlie 
;creen  has  been  pronounced  one  of  the 
;reatest  achievements  accomplished  by 
iny  star  of  the  "silent  drama."  The  at- 
endance  has  been  gradually  increasing 
lince  the  opening  performance  and  the 
■oming  week  indicates  that  packed  hous- 
es will  be  the  rule  throughout  the  balance 
if  the  run. 
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TEACHERS'  DIRECTORY 


SIGISMONOO  MARTINEZ 
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EDWARD    FABER    SCHNEIDER 
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ELIZABETH    SIMPSON 
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340S  Geary  Street  Phone  Pacific  S5G6 
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MRS.  JESSIE    DEAN    MOORE 
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LUCIA     DUNHAM 
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LOUIS   CREPAUX 
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MRS.  OLIVE  REED  CUSHMAN 
1517  Filbert  St..  Oakland.    Tel.  Oak.  5154 


OTTO  RAUHUT 

359  First  Avenue  Plume  Pacific  3561 

HOTHER    WISMER 
2841  Sleiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
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Room  1004  Kohler  &  Chase  Building,  S.  F. 

DRAMATIC  cri.TCRE 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  West  438 
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YVETTE  GUILBERT 

whose  appearance  at  the  Scottish  Rite 
Auditorium,  Sunday  Afternoon,  January 
28th,  and  who  occupies  a  unique  position 
in  the  "world  of  song"  writes  of 


^^-^J^lg^^g 


"  The  Knabe  Piano  etfibodies  in  its  tone  the  entire  gamut  of  expression  —  the  smile  oj  a 
beautiful  summer  day^  the  mysterious  softness  of  a  sember  ?iight.'' 

Thus  another  great  artist  adds  to  the  praise  of  THE  WORLD'S 

Best  Piano. 


San  Francisco 
Kohler  &  Chase  Bldg.,  26  O'Farrell  St. 


Oakland:   535  Fourteenth  Street 
Berkeley:   2144  Center  Street 


Tickets  on  Sale  for  Yvette  Guilbert  Concert. 


STUDIOS  FOR  RENT 


MINNEAPOLIS  SYMPHONY  ORCHESTRA  CONCERTS 


We  are  soon  to  have  a  visit  from  the  Minneapolis 
Symphony  Orchestra.  That  enterprising  city,  which  has 
maintained  this  magnificent  organization  for  the  past 
fifteen  years,  gradually  increasing  and  improving  it  until 
it  now  stands  among  the  five  great  orchestras  of  Amer- 
ica, is  anxious  to  show  the  cities  on  the  Pacific  Coast, 
as  it  has  those  in  the  East,  that  a  Western  city  is  just 
as  capable  of  maintaining  a  great  orchestra  as  any  city 
in  either  Europe  or  America;  and,  furthermore,  its  citi- 
zens realize  with  great  pride,  that  the  Minneapolis  Or- 
chestra is  a  valuable  commercial  as  well  as  an  artistic 
asset  to  their  progressive  town. 

The  Minneapolis  Symphony  Orchestra  consists  of 
ninety  players,  gathered  from  all  parts  of  the  globe, 
and  is  conducted  by  Emil  Oberhofter,  who  came  to  Min- 
neapolis from  Munich,  and  who  is  the  only  symphony 
conductor  in  America  who  has  headed  one  orchestra 
since  its  inception.  He  is  a  man  of  high  musical  at- 
tainments, force  of  character  and  kindly  disposition, 
and  his  men  both  love  and  respect  him.  He  conducts 
entirely  from  memory  and  his  interpretations  are  deep 
and  inspired.  In  short,  Emil  OberhofEer  possesses  every 
requisite  for  a  truly  fine  orchestra  director. 

He  has  surrounded  himself  with  an  orchestra  of  art- 
ists. The  concert-master  and  first  violinist  was  formerly 
the  second  concert-master  of  the  Boston  Symphony  Or- 
chestra. His  name  is  Richard  Czerwonky.  The  solo 
cellist.  Cornelius  Van  Vliet,  was  brought  from  Holland 
by  the  Thomas  Orchestra  and  is  reputed  to  be  quite  an 
exceptional  virtuoso.  Richard  Lindenhahn.  the  first 
French  horn  player,  was  brought  over  by  the  Metropoli- 
tan Opera  Company — and  so  on.  throughout  the  list  of 
principal  players.  Every  one  of  them  has  been  secured 
from  the  best  musical  organizations  in  the  world.  The 
secondary  players,  too,  have  been  chosen  with  the  great- 
est care;  so  the  Minneapolis  Orchestra,  giving  over  one 
hundred  and  thirty  concerts  each  season,  and  with  daily 
rehearsals,  has  every  reason  to  feel  proud  of  its  record 
and  invites  comparison  with  any  symphony  orchestra 
in  this  or  any  other  country. 

The  concerts  in  San  Francisco  and  Oakland  will  be 
under  the  management  of  W^iU.  L.  Greenbaum,  who 
makes  the  following  announcements:  The  first  concert 
will  be  given  on  Thursday  afternoon.  February  8th,  at 
the  Cort  Theatre,  at  3  o'clock.  The  program  will  be  as 
follows : 

1 — Overture.  Leonore,  No.  3 Beethoven 

2 — Symphony  No.  1  Brahm.s 

3 — Concerto  for  Violoncello  and  Orchestra,  in  A  minor 

- Saint-Saens 

4 — Tone  Poem.  Don  Juan Richard  Strauss 

This  is  a  typical  first  class  symphony  program  of 
standard  works  designed  to  show  the  all  around  worth 
of  the  orchestra  and  the  virtuosity  of  its  solo  violoncel- 
list, Cornelius  Van  Vliet.    Program  for  Friday  afternoon. 


February  9th: 

1— -Symphony  : 

2 — Symphony  Espagnolt 
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The  final  concert  of  the  orchestra  is  announced  for 
Sunday  morning,  February  11th.  at  10:45.  an  hour  for 
concerts  that  was  very  popular  when  Fritz  Scheel  and 
his  Vienna  Prater  Orchestra  played  at  the  old  Metropoli- 
tan Temple  during  the  Mid-Winter  Fair.  The  reason 
for  selecting  this  hour  was  on  account  of  the  necessity 
of  having  a  grand  organ  to  enable  the  orchestra  to  give 
Richard  Strauss'  latest  work.  "An  Alpine  Symphony." 
which  will  be  played  here  for  the  first  time  on  this  oc- 
casion. Uda  Waldrop  has  been  secured  as  organist  and 
the  concert  will  be  given  at  the  commodious  Tivoli 
Opera  House.  The  organ  here  is  a  magnificent  three- 
manual  one.  built  by  the  American  Photo-Player  Com- 
pany of  California. 

This  program  will  be  a  veritable  Strauss-Wagner  Fes- 
tival. Miss  Marcella  Craft,  the  dramatic  soprano,  who 
has  won  a  splendid  position  on  the  operatic  stage  in 
Europe,  will  be  the  special  soloist  on  this  occasion. 
Here  is  the  complete  program: 

1^ — Overture,  Die  Meistersiiiger  Wagner 

2 — Aria  from  Die  Feen   {Wagner's  first  opera) Wagner 

3 — An   Alpine   Symphony    Richard   Strauss 

4 — Final  Scene  from  the  opera  Salome Richard  Strauss 

Salome:  Marcella  Craft 
For  the  Alpine  Symphony  the  orchestra  will  be  aug- 
mented to  over  one  hundred  men.  The  score  calls  for 
a  hecklaphone,  euphonium,  four  bassoons,  four  flutes, 
wind  machine,  thunder  machine,  and  many  other  instru- 
ments not  usually  employed  in  the  ordinar>'  symphony 
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orchestra.  The  scene  from  Salome,  which  Miss  Cra 
will  sing,  was  specially  arranged  for  her  by  Richai 
Strauss  under  whose  baton  she  sang  the  role  when  tl 
opera  was  produced  in  Munich.  The  scale  of  prices  U 
the  Minneapolis  Symphony  Orchestra  events  will  I 
$2.00  and  $1.50  on  the  orchestra  floor  and  $1.50.  $U 
and  50  cents  on  the  upper  floors. 

Mail  orders  may  now  be  addressed  to  Will.  L.  Gree 
baum.  at  Sherman.  Clay  &  Co.'s.  accompanied  by  chec 
or  money  order.  The  regular  box  office  sale  will  ope 
Thursday.  February  1st,  at  both  Sherman.  Clay  &  Co. 
and  Kohler  &  Chase's. 
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SIXTH   SYMPHONY  "POP"  CONCERT. 


Peer   Gynt    Suite    and    Capriccio    Espagnol    and    Horace 

Britt  as  Soloist  in  Program  That  Justly  Arouses 

the    Enthusiasm   of  a    Large   Audience. 


By  ALFRED   METZGER 

Another  large  audience  virtually  crowded  the  Cort 
Theatre  last  Sunday  afternoon  when  Alfred  Hertz  di- 
rected the  sixth  symphony  "pop"  concert  of  the  season. 
While  it  has  been  stated  before,  nevertheless  it  can 
inot  be  repeated  too  often,  that  the  audiences  that  as- 
[semble  at  these  "pop"  concerts,  and  the  Sunday  regular 
iprpgrams.  are  of  a  more  responsive  mood  than  the  for- 
mal Friday  afternoon  audiences.  The  spirit  is  conta- 
gious and   the   enthusiasm    refreshing.     The   blase  ele- 

iraent   is  absent  and   the  exuberance  of   youth         

and  the  admiration  of  the  enthusiastic  music 
flover  is  given  splendid  opportunity  for  ex- 
ipression.  There  seems  to  exist  a  firm  bond 
ibetween  the  conductor  and  his  hearers,  both 
lof  whom  are  in  their  happiest  and  most  re- 
tsponsive  mood. 

I  The  ever  melodious  and  exquisitely  graceful 
[Freiscliiitz  Overture  opened  the  program  and 
received  well  merited  enthusiastic  applause. 
^Grieg's  Peer  Gynt  Suite  was  interpreted  with 
that  rhythmic  virility  and  that  poetic  shading 
'which  Mr.  Hertz  understands  so  well-  how  to 
lobtain,  and  no  one  who  has  not  heard  Mr.  Hertz 
[direct  this  splendid  work  has  any  idea  how 
fieally  beautiful  it  is.  Gluck's  Dance  of  the 
[Hapiy  Spirits  from  Orpheus  was  given  a  ro- 
imantif  reading,  charged  with  emotional  color 
and  limpid  with  the  essence  of  musical  expres- 
sion. The  concluding  number  of  the  program 
jwas  Rimsky-Korsakow's  Capriccio  Espagnol, 
;and  Mr.  Hertz  obtained  from  this  work  a  buoy- 
ancy of  spirit  and  an  exhilaration  of  abandon 
that  impressed  one  forcibly,  and  still  he  never 
permitted  his  orchestra  to  hecome  noisy  or 
[boisterous. 

Horace  Britt  was  the  soloist  on  this  occa- 
,sion.  He  played  Bruch's  Kol  Nidrei  and  Lalo's 
iIntermezzo  in  a  manner  that  added  to  his  al- 
ready large  number  of  admirers.  His  smooth, 
(flexible  tone,  his  brainy,  rausicianly  phrasing 
and  his  absolute  immersion  into  the  spirit  of 
the  composition  combine  to  make  him  an  artist 
of  the  highest  rank.  Wliile  his  works  were  un- 
doubtedly adapted  to  the  nature  of  the  concert. 
we  would  like  to  have  lieard  him  in  something 
more  ambitious — something  that  would  have 
taxed  his  musical  resources  even  more  than  was 
'the  case  on  this  program.  Mr.  Britt  is  unques- 
tionably one  of  the  most  gifted  and  best  en- 
'  dewed  exponents  of  the  cello  we  have  heard. 
I  and  we  can  not  blame  the  audience  for  its  elec- 
trifying enthusiasm. 

YVETTE    GUILBERT'S   ART. 


complished  than  Mme.  Guilbert  would  arouse  ennui 
among  her  listeners  by  reason  of  the  monotony  of  the 
works  presented.  But  Mme.  Guilbert's  genius  is  repre- 
sented in  her  marvelous  ability  to  change,  as  if  by 
magic,  a  rather  tiresome  old  chant  into  a  living,  palpi- 
tating story. 

It  is  of  course  necessary  to  understand  the  French  lan- 
guage in  order  to  estimate  Mme.  Guilbert's  exquisite  art 
in  all  its  beauty.  While  those  unfamiliar  with  this  beau- 
tiful tongue  will  no  doubt  admire  the  artist  by  reason 
of  her  compelling  personality  and  her  almost  limitless 
charm  of  manner,  they  will  miss  that  indefinable  some- 
thing which  consists  of  her  magnificent  enunciation  and 
her  unforgettable  musical  phrasing  and  emphasis.  The 
French  language  as  used  by  her  is  even  more  beautiful 
than  is  ordinarily  observed.     While  listening  to  Mme. 


MARIE    PARTRIDGE    PRICE'S   CONCERT. 


Well   Known  Soprano.  Assisted  by  Elias  M.  Hecht,  Flut- 
ist,  and    Mrs.    Paul    Jarboe,   Accompanist, 
Gives  Interesting  Program. 


Famous   French    Exponent  of   Declamatory   Art 
Delights    Large    Audience    With    Her    Pecu- 
liarly  Original    Style   of   Interpretation. 

By   ALFRED    METZGER 

Yvette  Guilbert,  the  celebrated  French  inter- 
preter of  old  songs,  appeared  for  the  first  time 
in  San  Francisco  at  Scottish  Rite  Auditorium 
last  Sunday  afternoon.  January  28th,  in  the 
presence  of  a  large  audience  which  did  not 
hesitate  to  give  vent  to  its  satisfaction  by 
means  of  frequent  and  prolonged  applause.  The 
spontaneity  and  enthusiasm  that  characterized 
the  outbreaks  of  satisfaction  was  ample  evi- 
dence of  the  enjoyment  created  by  Mme.  Guil- 
bert's art.  It  is  difficult  to  classify  Mme.  Guil- 
bert from  the  musical  standpoint.  While,  as  a 
disciple  of  what  may  be  termed  the  declama- 
tory art,  she  might  be  included  in  the  class  to 
which  Dr.  Wiillner  belongs,  her  failure  to  in- 
clude the  well  known  classics  in  her  programs 

lirevent  one  from  counting  her  among  such  art-         ^ 

ists.    She  restricts  herself  exclusively  to  songs 
of  the  period  prior  to  the  middle  of  the  nineteenth  cen- 
tury. 

The  songs  of  these  periods  were  rather  primitive  in 
musical  conception,  and  belong  more  to  the  chanting 
variety  of  compositions  than  to  the  works  of  a  more 
serious  musical  character.  They  all  tell  a  certain  story, 
including  either  religious,  moral  or  historical  subjects. 
It  is  really  more  the  manner  in  which  these  works  are 
interpreted  than  what  they  impart  that  proves  of  artis- 
tic value.  And  therefore  it  is  not  Mme.  Guilbert's  voice 
with  which  we  have  to  deal,  but  her  peculiar  knack  of 
saying  a  thing  in  a  manner  absolutely  original  which 
appeals  to  us.  Robed  in  magnificent  costumes  of  an 
antique  nature  she  strides  across  the  stage  with  grace- 
ful movements,  and  the  elasticity  of  her  steps  and  the 
all-embracing  gestures  of  her  arms  and  hands  are  not 
less  important  than  her  splendidly  modulated  voice  and 
Uer  intense  mode  of  dramatic  emphasis.     One  less  ac- 


Guilbert  we  become  convinced  that  any  literary  or  mu- 
sical work  of  an  antique  character  attains  lustre  when 
imparted  by  her.  She  is  one  of  those  artists  whom  one 
never  forgets,  and  whom  one  involuntarily  accepts  as  a 
standard  by  which  to  judge  others  who  endeavor,  or 
dare  to  undertake,  work  of  a  like  nature. 

Emily  Gresser,  the  assisting  violinist,  is  a  clever 
young  artist  who  draws  a  fine  tone,  exercises  good  con- 
trol as  to  technical  skill  and  also  possesses  a  certain 
amount  of  musical  efficiency.  She  can  not.  however,  be- 
regarded  as  an  artist  far  above  the  average  good  violin- 
ist. Gustave  Ferrari,  the  accompanist,  seems  to  shine 
more  by  the  things  he  does  not  do.  than  by  those  he 
does,  and  instead  of  forming  a  background  to  the  artist 
he  almost  eliminates  himself.  An  accompanist  to  be 
thoroughly  satisfactory  should  neither  make  himself  too 
prominent,  nor  too  negligible.  There  is  a  happy  me- 
dium. 


By  ALFRED  METZGER 
An  interesting  and,  in  many  respects,  an  artistically 
interpreted  program  was  given  by  Mrs.  Marie  Partridge 
Price,  assisted  by  Elias  M.  Hecht.  flutist,  and  Mrs.  Paul 
Jarboe.  accompanist,  at  Sorosis  Club  Hall  on  Tuesday 
evening.  January  23d.  The  program  was  especially 
unique  by  reason  of  the  compositions  that  are  rarely 
heard  here,  and  a  group  of  three  songs  by  Brandts-Buys, 
which  were  given  their  first  interpretation  in  this  city. 
These  songs  were  translated  from  the  original  German 
by  Elias  Hecht,  who  retained  their  poetic  beau- 
ty and  their  rhythmic  character.  All  the  other 
songs  and  instrumental  compositions  were  of 
the  best  artistic  material  and  demanded  the 
utmost  artistic  intelligence  for  adequate  inter- 
pretation. 

Mrs.  Price  was  in  excellent  voice  on  this  oc- 
casion. She  sang  with  musicianly  intelligence 
and  took  pains  to  invest  every  composition 
with  a  certain  element  of  poetic  or  romantic 
value.  We  preferred  her  work  in  the  more  se- 
rious compositions  and  were  impressed  with 
her  freedom  of  tone  production,  her  agility  in 
vocal  expression  and  her  adequate  phrasing. 
She  was  especially  successful  in  the  attainment 
of  strong  dramatic  periods  into  which  she 
seemed  to  throw  her  entire  energy.  She  cer- 
tainly gave  much  pleasure  which  her  audience 
admitted  by  lively  outbursts  of  applause. 

Elias  M.  Hecht.  both  during  the  rendition  of 
the  instrumental  numbers  and  the  obligatos. 
added  to  his  reputation  as  an  excellent  flutist. 
His  tone  was  limpid  and  mellow  and  his  tech- 
nic  astoundingly  facile.  The  Hiie  Fantasie 
was  particularly  difficult  from  a  technical 
standpoint  and  he  overcame  these  almost  in- 
surmountable obstacles  with  an  ease  worthy  of 
a  virtuoso.  Mr.  Hecht  is  never  mechanical, 
even  during  the  rendition  of  purely  technical 
passages,  but  retains  always  a  certain  element 
of  musical  spirit  that  speaks  well  for  his  vir- 
tuosity. The  Marceilo  Sonata  proved  to  be  an 
excellent  composition  of  the  old  school  splen- 
didly interpreted.  The  Hiie  Fantasie  is  spec- 
tacular and  really  more  of  a  technical  problem 
tfan  a  musical  expression.  It  should  be  en- 
titled ,'  Much  Ado  About  Nothing." 

Mrs.  Jarboe  played  the  accompaniments  con- 
scientiously. The  entie  program  was  as  fol- 
lows: Sonata,  G  major,  for  flute  and  piano 
(Benedetto  Marceilo)  — 1686-1739,  Elias  M. 
Hecht  and  Mrs.  Jarboe;  Four  Geisha  Songs 
(Arranged  by  Dalhouse  Young),  translations 
from  the  Japanese  by  Osman  Edwards.  Marie 
Partridge  Price;  Three  Songs  with  flute  obli- 
gato.  Op.  20  (Jan  Brandts-Buys f,  (first  time 
here.  Call  o*  the  Night,  Evening  Serenade,  Bri- 
dal Procession,  translated  from  the  original 
German  by  Elias  Hecht.  Marie  Partridge  Price 
and  Elias  .M.  Hecht,  and  Mrs.  Jarboe;  Songs — 
I  Know  Where  I'm  Going  (old  Irish),  Mignon- 
ette. Capricious  Shepherd  Maid  iJ.  B.  Wecker- 
lin),  Volksliedchen  (Schumann),  Marie  Part- 
ridge Price;  Fantasie  for  flute  and  piano 
(Georges  Hue).  Elias  Hecht  and  Mrs.  Jarboe; 
Songs— Across  the  Hills  (Rummel),  La  Chan- 
son de  I'oisseau  bleu  ( Holmes ».  God's  World 
(Hausman).  Marie  Partridge  Price;  Songs  with 
flute  obligato  —  Song  of  the  Shepherd  Lehl 
(Rimsky-Korsakow),  Une  Flute  Invisible 
(Saint-Saens),  O,  Jugend  wie  hist  due  so 
schon  (Abt),  Marie  Partridge  Price,  Elias  M. 
Hecht  and  and  Mrs.  Jarboe. 

The  song  by  Miss  Rosalie  Hausman  of  San 
Francisco  made  an  excellent  impression  by  rea- 
son of  its  dramatic  intensity  and  its  real  me- 
lodic value.  It  is  one  of  the  many  excellent 
composition  by  this  skillful  young  composer 
recently  sung  by  resident  artists. 


LEMARE  ORGAN    RECITAL. 


Through  the  courtesy  of  the  First  Presbyterian  Chuich 
of  Oakland  the  Alameda  County  Music  Teachers'  As- 
sociation has  arranged  for  an  organ  recital  by  Edwin 
H.  Lemare,  the  famous  organist,  to  be  given  Saturday 
evening,  February  3d.  at  8:15.  Admission  to  the  re- 
cital will  be  by  card  up  to  the  hour  of  eight  o'clock.  At 
that  hour  the  doors  will  be  thrown  open  to  the  public. 
That  the  expense  of  this  recital  may  be  met,  a  silver 
offering  will  be  taken  during  the  evening.  Arrange- 
ments for  the  recital  are  in  the  hands  of  a  committee 
consisting  of  Roscoe  D.  Jones,  representing  the  First 
Presbyterian  Church;  Howard  E.  Pratt,  President  of 
the  Alameda  County  Music  Teachers'  Association;  and 
Alexander  Stewart.  President  of  the  State  Association 
of  Music  Teachers. 


PACIFIC  COAST  MUSICAL  REVIEW 


S  T  E  I  N  W  A  Y 


jV/I  ASTER  musicians,  past  and  present,  have 
achieved  their  greatest  success  upon  Steinway 
Pianos.  The  Steinway  of  half  a  century  ago  was 
the  preferred  instrument  of  the  "maestro,"  because 
of  its  mechanical  perfection  and  its  melodious  sweet- 
ness, sonority  and  power  of  tone.  The  Stei?tway  of 
today  is  an  even  greater  musical  marvel  —  every 
Steinway  Piano  is  a  Steinway  in  all  the  attributes 
implied  by  the  name. 


We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth.  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  Siring  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 
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L.     E.     BEHYMER     Mapager   Distinguised   Arli»t. 
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.Mlsuha  Elman.  violinist;  Joset  Hofmann,  pianist; 
John  McCormack,  lyric  tenor;  Florence  Macbeth, 
coloratura  soprano;  Elena  Gerhardt.  mezzo-soprano; 
Plonzaley  Quartet,  chamber  music;  Nellie  Melba. 
lyric  soprano;  Julia  Gulp,  contralto:  Louis  Graveure. 
baritone;  Leopold  Godowsky.  pianist,  with  Kusse- 
witszky,  contra-bass;  Albert  Spalding,  violinist, 
with  Rudolf  Ganz,  pianist;  Zoellner  Quartet,  cham- 
ber music;  Cecil  Fanning,  baritone;  Percy  Grainger, 
pianist;  Frances  Ingraham,  contralto;  Jacques  Thi- 
baud,  violinist:  Cherniavsky  Trio,  chamber  music; 
Marlska  Aldrich,  dramatic  soprano;  Ignace  Pad- 
erewski.  pianist;  Ernestine  Schumann-Heink.  con- 
tralto; Maud  Allan,  dancer  with  symphony  orches- 
tra; Cordelia  Lee,  violinist:  Damrosch  N.  Y.  Svm- 
phony  Orchestra,  with  Etrem  Zlinballst,  violin  solo- 
ist: Minneapolis  Symphony  Orchestra:  Boston  Grand 
Opera  Company,  with  Ballet  Russe:  La  Scala  Grand 
■  Opera" Company,  with  Metropolitan  star  features. 
Executive  Offices:  705  Aaditorinm  Baiidiog,  Lbs  Aogeles,'  Cal. 
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A  monthly  periodical  for  the  amateur  as 
well  as  the  professional  student  of  music 

For  sale  at  all  leading  music  dealers 

Send  for  free  sample  copy  direct  to 

The  Henry  J.  Klahn  Company 

Publishers 

417  Grant  BIdg.,  Los  Angeles,  Cal. 
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A    BILL    OF    HEADLINERS 

Ccorse  Xnah  *  Co.,  in  "The  Unexpected"  by  .iaron      • 
Hortman:    Mme.   Chilson-Ohrninn,   Prima    Donna  So- 
prano:   Alleen   Stanley.   "The   Girl   With    the   Person- 
ality:" Elate  Pllcer  A  Dudley  DouRlna.  Smart  Songs.      I 
Dances,    Sayings    and    Gowns;     Odiva,     "the     Water      , 
Queen  "  Assisted   by   a   School   of  Pacific  Ocean   Sea      , 
Lions;  ImholV,  Conn  &  Coreeue,  in  "Surgeon  Louder. 
U.    S.   .\.:"   Farher   Slstera.   Entertainers   Par   Excel- 
lence: Foater  Ball.  Assisted  by  Kernan  Crlpps  in  a 
Character  Study.   "Since  the  Days  of  61." 
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SCHUMANNHEINK'S   CONTINUED   TRIUMPHS. 


Mme.  Erii 
est  vocal  ar 
the  .America! 
are  in  re 


great- 


pt 


ne   Pcliumann-Heink.   the  world": 
contimies  to  arouse  the  entluis 
usical  public  wherever  she  apiears.    We 
f  numerous  newspaper  clippings  which 


eloquently  proclaim  the  constant  progress  of  her  tri- 
umphal tour  through  the  country,  and  everywhere  press 
and  puhlic  speak  in  enthusiastic  terms  of  the  freshness 
and  youth  of  her  voice,  the  supremacy  of  her  art  and 
the  compelling  magnetism  of  her  wonderful  personality. 
In  San  Diego,  Mme.  Schumann-Heink  made  history  by 
endowing  annual  music  festivals,  for  which  she  not  only 
deposited  $10,000  in  the  bank  as  a  financial  foundation, 
but  for  which  she  also  pledged  her  personal  participa- 
tion. In  a  subsequent  issue  of  this  paper  we  shall  pub- 
lish details  of  this  remarkable  plan  which  will  no  doubt 
be  an  inspiration  to  music  patrons  in  other  parts  of  this 
State,  and  which  eventually  will  give  this  State  music 
festivals  such  as  are  held  in  Eastern  music  centers. 


REDFERN    MASON'S   FINE   SYMPHONIC    LECTURE. 


The  last  Symphony  Talk  by  Redfern  Mason,  musical 
editor  of  the  San  Francisco  Examiner,  assisted  by 
George  Stewart  McManus  at  the  piano,  took  place  in 
the  Italian  Room  of  the  St.  Francis  Hotel  on  Monday 
morning.  January  29th,  at  11  o'clock.  The  subject  this 
time  was  the  program  presented  by  the  San  Francisco 
Symphony  Orcliestra.  under  the  direction  of  Alfred 
Hertz,  on  Friday  afternoon.  February  2.  and  Sunday 
afternoon.  February  4.  The  special  feature  of  this  pro- 
gram was  Rimsky-Korsakow's  Scheherezade.  to  which 
Mr.  Mason  paid  particular  attention.  The  writer  has 
found  that  to  attend  these  symphony  talks  by  Mr.  Ma- 
son makes  your  enjoyment  of  the  symphony  concert 
considerably  greater,  for  the  works  become  so  familiar 
to  you  that  you  can  follow  tlieir  construction  with  a 
clear  vision.  The  price  of  admission  is  exceptionally 
reasonable  and  tickets  can  be  secured  at  the  Italian 
Room  of  the  St.  Francis  Hotel  on  the  morning  of  the 
lecture. 

The  Berkeley  Piano  Club,  with  an  enterprise  worthy 
of  emulation,  has  engaged  Mr.  Mason  to  give  his  series 
of  symphony  talks  before  that  successful  organization. 
The  first  talk  took  place  on  Thursday,  January  18th, 
on  wliich  01  casion  Mr.  Mason  gave  the  same  lecture  as 
he  did  in  San  Francisco  on  January  15th,  when  the  prin- 
cipal object  of  the  talk  was  the  Fourth  Brahms  Sym- 
phony. On  account  of  the  symphony  concert  by  the  Sail 
Francisco  Symphony  Orchestra  at  the  Muncipal  Theatre 
in  Oakland,  these  lectures  will  be  of  special  interest, 
and  we  would  suggest  that  tlie  Oakland  Teachers*  As- 
sociation make  arrangements  with  Mr.  Mason  to  give 
these  lectures  in  Oakland. 

*\ 

ISRAEL  SELIGMAN'S   FORTHCOMING  CONCERT. 

All  the  boxes  in  the  Colonial  Ballroom  of  the  St. 
Francis  Hotel  have  been  disposed  of  for  the  forthcom- 
ing concert  of  Israel  Seligman.  the  brilliant  young  Rus- 
sian pianist,  which  will  take  place  on  Wednesday  even- 
ing, February  21st.  Mr.  Selign  an  has  played  privately 
for  some  of  San  Faucisco's  most  prominent  musicians 
and  music  iiatons  and  has  made  an  excellent  impres- 
sion. Those  who  have  heard  Mr.  Seligman  praise  his 
splendid  lechnic  and  his  fine  musicianship,  and  their 
praises  have  niade  so  many  of  our  music  lowers  curious 
that  the  concert  promises  to  be  crowded  to  the  doors. 
Mr.  Seligman  has  selected  a  fine  program  for  this  oc- 
easion — a  program  containing  the  more  representative 
pianlstic  works. 

v» 

According  to  the  February  bulletin  of  the  San  Fran- 
cisco Musical  Club,  a  concert  was  given  at  the  St.  Fran- 
cis Hotel  on  February  1st,  consisting  of  the  following: 
Ensemble  (Tschaikowsky),  Instrumental  (Mozarti,  Vo- 
cal IFranz).  The  club  hostess  was  Mrs.  Wm.  S.  Xoyes. 
Members  articipating  were:  Miss  Marion  De  Guerre, 
Mrs.  Alma  Winchester,  Mrs.  Emily  McLaughlin  and  Mrs. 
Cecil  Mark.  Assisting,  Frederick  Biggerstaff.  On  Feb- 
niary  15th  another  program  will  be  given  under  the 
title  of  "Development  of  Pianoforte  Music.'"  the  club 
hostess  being  Mrs.  Frederick  D-  Stadtmuller.  Members 
participating  are:  Mrs.  Cecil  Stone,  Mrs.  A.  C.  Brouse, 
Mrs.  Clara  Rauhut  Snyder.  Mrs.  John  McGaw,  and  Miss 
Gertrude  Byrnes.    Assisting  will  be  Mrs.  Oscar  Cushing. 


N'ext  Thursday  afternoon,  at  three  o'clock,  at  the  Cert 
"Tl  eatrc.  Ihe  long  awaited  and  much-heralded  Minneapo- 
lis Symphony  Orciiesira.  under  its  brilliant  conductor. 
Emil  nbf ihofTer.  will  make  Its  first  appearance  in  this 
city.  We  hope  it  will  receive  an  en- 
thusiastic, typically  California  wel- 
come, and  especially  from  those  who 
wish  lo  see  the  San  Francisco  Sym- 
pliony  Orcliesira  perpetuared  in  per- 
nnnent  foim,  Minneapolis  is  sending 
i>s  orciiestra  throughout  the  country. 
Why  not  San  Fiancisco.'  There  is 
no  iiason  wiy  the  necessary  financial 
supi  ort  can  not  be  forthcoming  here. 

For  fifteen  years,  or  ever  since  its 
opmng  [Oliceu,  Kmil  Ohcrhoffer  has 
caitrnlly  nnised  and  ten  led  the  Min- 
neapolis o:ga'iixation  ami  watched  ev- 
ery .loienicut  in  is  growih.  Thanks 
lo  the  liheiality  of  tl.e  business  men 
of  Minneaifllis  he  was  given  every  as- 
s  siance,  and  now.  after  fifteen  years 
of  Imrd  work,  he  is  proud  to  ask  com- 
r:t'ison  for  his  o:chesi:a  with  any  in 
tliis  or  any  other  country. 

We  have  read  mu'  h  about  the  suc- 
cess of  the  Minneapolis  Symphony  Or- 
chestra. i:s  -  onducloi  and  its  princi- 
1  al  pla.vfis.  in  the  puss  nf  New  York. 
Boslcn,  Chicago,  Pbilaih  Uiliia  and  oth- 
er cities  wheie  splendid  circtliestras  are 
maintained:  we  have  re:id  about  its 
triumphs  in  its  home  lown  and  other 
Middle  Western  cities,  and  w'e  are 
firmly  convinced  that  it  is  a  magnifi- 
cent .symphony  orchestra  of  which  any 
city  may  well  be  proud.  We  have, 
from  time  to  time,  published  reports 
of  its  concerts,  its  production  of  new 
works,  etc..  and  now  it  only  remains 
for  the  organization  to  "make  good" 
in  the  ciiy  of  San  Fran-  isco.  We  wel- 
come the  coming  of  the  Minneapolis 
people  with  open  arms  and  we  know 
that  ever.v  sincere  music  lover  in  this 
community  does  Ihe  same.  It  is  with 
PS  but  three  days;  it  means  no  oppo- 
sition, but  ratiier  a  sfimulus.  to  our 
local  orchestra,  and  may  its  visit  here 
be  successful  and  encourage  our  peo- 
ple to  be  more  liiieral  than  ever  lo  the 
San  Francisco  Symphony  Orchestra. 

The  first  concert  announced  for  this 
coming  Thursday  afternoon.  February 
Mh.  will  offer  Ihe  following  program: 
1 — Overture.  Leonore.  Xo.  3  (Beetho- 
ven I :  2  —  Symphony  Xo.  1  (Brahmst 
Concerto  in  A  minor  (Saint  Saensl.  wi 
Vliet.  the  Dutch  virinoso,  as  soloist: 
■  Don  Ji:an"  (Richard  StraussK  Here  : 
phony  program  of  Ihe  highest  class,  d 


Oakland  has  never  had  as  many  great  attractions  ac.,; 
artists  visit  it  as  since  its  enterprising  citizens  gave  tlie 
money  for  the  new  Auditorium  Building  in  which  is  lo- 
cated one  of  the  most  charming  and  cosy  opera  houses 


a  Which  Will  Pin 
healer  and  Tivuli  0|>era  Hou'te  Next  Thiirxlny.  Kridii 
ny.  Fehriinry  .Sfh,  llth  and   llth  and  In  flaklaiid  < 
turday   .Vfterunon  and  Mght,  February  10th 


!  —  Violn 


cello 
'ornelius  Van 
-Tone  Poem, 
straight  sym- 
d  of  any  sen- 
sational noveUy,  and  one  that  only  a  truly  great  orches- 
tra can  mike  a  genuine  hit  with.  Mr.  Oherhoffer  has 
chosen  this  program  so  that  be  may  prove  lo  us  the 
worth  of  his  orchestra  unaided  by"  anything  of  a  sensa- 
tional or  novel  character. 


The  second  concei 
ernoon  at  three  o*(  1 
this  occasion  Mr.  Oln 
elties  for  us.  Ti  is  ■ 
Symphcny  Xo, 


is  announced  for  next  Friday  aft- 
k.  also  at  the  Cort  Theatre.  On 
ofler  will  play  some  genuine  nov- 
11  he  the  coniilele  program:  1 — 
limaninotri:  2— Symphony  Espag- 
nole.  for  violin  and  orchestra  ILalo).  with  Richard  Czer- 
wornlcy  as  soloist:  '•' — Overture,  Springcime  of  Love 
(first  time  herei  iGeoige  Schumann):  4  —  Orchestral 
Faniasie.  'Fireworks'  (lirst  time  heie)  (Stravinsky). 
This  is  a  i  rogram  that  ought  to  prove  a  sensational  of- 
fering if  the  Minneapolis  Orchestra  lives  up  to  only  half 
its  reputation. 

The  third  and  last  program  is  announced  to  take  place 
al  the  Tivoli  Opera  House  on  Si'uday  morning.  Febru- 
ary llih.  at  10:4.=;.  and  will  finish  at  12:10  exactly.  This 
I  oncert  promises  to  make  musical  history  in  San  Fran- 
cisco for  several  ie:is()ns.  The  first  of  these  is  that 
Richard  Sirauss'  An  Alpine  .Symphony,  calling  for  the 
biggest  orchestral  fori  e  of  any  similar  composition,  will 
be  given  with  one  hundred  players,  including  such  un- 
usual insliumeuis  as  a  lieklaphoue,  euphonium,  fourth 
bassoon,  double  set  of  Fiench  horns,  lowbells,  wind  ma- 
chine, etc..  and  a  gr:incl  organ,  all  of  which  Mr.  Green- 
baum  has  provided  fur  this  occasion,  will  be  given  its 
first  production  in  this  city;  the  second  is  that  great 
dramatic  final  scene  Iroic  Strauss'  opera,  Salome,  which 
will  be  heard  heie  for  the  first  time  in  concert  form, 
with  .Vlarcella  Craft.  Ihe  glorious  young  dramatic  so- 
prano from  the  .Munich  Royal  Opera  in  the  title  role, 
.Miss  Craft  being  brousiit  here  expressly  for  this  con- 
cert; the  third  is  that  Miss  Craft  will  sing  for  us  the 
Aria.  'Web  Mir."  from  Richard  Wagners  very  first 
opera.  "Die  Feen"  (The  Fairiesi.  a  beautiful  composi- 
tion that  has  almost  been  forgolien:  and  the  fourth  rea- 
son is  that  it  will  make  one  of  the  most  wonderful  and 
important  symphony  concert  programs  ever  attempted 
anywhere. 

The  prices  for  the  Minneapolis  Orchestra's  concerts 
are  most  reasonable,  especially  when  one  takes  into 
consideration  the  expense  of  journeying  halt  across  the 
continent  with  ninety  men.  Seats  in  the  orchestra  will 
he  $2.00  and  $1.50;  in  the  balcony,  $l..iO  and  $1.00;  and 
the  entire  gallery  will  be  sold  at  the  modest  rate  of 
50  cents.  Tickets  are  now  on  sale  at  Sherman,  Clay  & 
Co.'s.  .\ddress  all  mail  orders  to  Will.  L.  Greenbaum. 
enclosing  check  or  money  order. 


in  this  country.  It  is  in  this  theatre  that  Manager  Will. 
L.  Greenbaum  will  present  the  Minneapolis  Symphony 
Orchestra  to  the  people  of  Alameda  County  in  two  splen- 
did programs  next  Saturday  afternoon  and  niglit,  Feb- 
ruary loth. 

The  afternoon  concert  will  be  a  popular  concert,  al- 
though one  of  the  most  beautiful  of  Ihe  modern  sym- 
phonies will  be  given  in  its  entirety  on  this  occasion. 
But  the  prices  will  be  genuinely  popular,  as  it  is  the  de- 
sire of  the  management  to  give  the  music  students^  at 
the  public  schools  as  well  as  at  the  many  private  schools 
and  colleges  on  that  side  of  the  Bay  the  opportunity  of 
hearing  this  great  orchestra  at  a  most  modest  cost.  So, 
for  the  price  of  50  cents,  75  cents  or  $1.00,  one  may  hear 
the  following  magnificent  program  on  this  auspicious 
afternoon:  1 — Overture,  Carnevale  (Dvorak I:  2 — Sym- 
phony No.  6  (completel  (Glazounowi;  3  —  .Mbuniblatt 
(violin  obligato  by  Mr.  Czerwonkyi  i Wagner):  4 — 
Three  Dances — (a)  Cossack  Dance.  "Dargomyski"  (b) 
"Deer  Dance"  (Rogue  River  Indians.  Oregon)  (C.  S. 
Skilton),  (c)  'War  Dance  (Cheyenne  Imlians)  (C.  S. 
Skilton);  5 — "Ballet  Suite"  in  three  movements:  1 — Har- 
lequin, II — Pierrot  and  Pierrette  (oboe,  Bruno  Labate; 
cello,  Mr.  Van  Vliet),  HI — Valse  d'Amour:  6 — Hungarian 
Rhapsodic  No.  2.  with  harp  cadenza  played  by  Henry 
J.  Williams. 

In  the  evening,  at  S;15.  a  regular  symphony  and  solo- 
ist program  will  be  given  with  Tschaikow-skys  Fourth 
(and  many  claim,  Ihe  greatest!  Symphony;  the  Tone 
Poem,  Finlandia,  by  Sibelius:  the  Cello  Concerto,  by 
Saint-Saens.  played  by  Mr.  Van  Vliet;  Wagners  Pre- 
lude to  Lohengrin  and  Ride  of  the  Valkyries,  and  Glazou- 
now"s  stirring  Bacchanale  from  the  ballet.  "The  Sea- 
sons," will  be  the  oflering  at  regular  symphony  prices, 
ranging  from  $2.00  down  to  50  cents. 

Tickets  will  be  ready  next  Tuesday  morning  at  Sher- 
man, Clay  &  Co."s,  14th  and  t"Iay  streets,  Oakland,  and 
also  in  San  Francisco. 


CHAMBER   MUSIC   SOCIETY  OF  SAN    FRANCISCO. 


The  Bach-Beethoven  Brahms  program  announced  for 
last  Tuesday  afternoon  by  the  Chamlier  Music  Society 
of  Sau  Francisco,  but  postponed  on  account  of  the  ill- 
ness of  Louis  W.  Ford,  will  positively  be  given  this  com- 
ing Tuesday  afternoon,  February  6th,  at  3:15.  in  the 
Colonial  Ballroom  of  the  St.  Francis  Hotel. 

For  the  first  time  in  this  city.  Bach's  Concerto  for 
violin  and  two  flutes  with  string  quintet  accompaniment 
will  be  given,  besides  a  delightful  Beethoven  Quartet 
and  one  of  Ihe  intrinsically  beautiful  Trios  by  Johannes 
Brahms. 

Tickets  are  $1.00  and  $1.50,  and  may  be  secured  at 
Sherman,  Clay  &  Co.'s.  Kohler  &  Chase's,  and  on  Tues- 
day at  the  door  of  the  Ballroom. 

The  fifth  concert  will  be  given  Tuesday  night,  March  6. 


PACIFIC  COAST  MUSICAL  REVIEW 


THE    FL0N2ALEY    QUARTET. 


The  famous  Flonzaley  Quartet,  unquestionably  the 
greatest  string  ensemble  organization  in  the  world,  will 
give  three  concerts  at  Scottish  Rite  Hall,  the  dates  being 
Tuesday  night,  February  13th;  Saturday  afternoon,  Feb- 
ruary 17th,  and  Sunday  afternoon,  Feb- 
ruary 18th. 

The  conditions  under  which  the  Flon- 
zaleys  exist  are  simply  ideal.  None  of 
the  members  teach,  play  in  orcliestra. 
appear  as  soloists  or  do  any  musical  work 
of  an  individual  character.  The  four  art- 
ists live  for  one  thing  only,  viz.,  playing 
ensemble  music  together.  For  thirteen 
years  this  condition  of  things  has  ex- 
isted, thanks  to  the  liberality  of  the  late 
E.  J.  de  Coppet,  who  not  only  sponsored 
the  organization  but  expended  over  thirty 
thousand  dollars  in  securing  for  it  four 
magnificent  instruments  with  blend  to- 
gether with  a  tone  that  is  little  less  than 
marvelous.  No  one  who  loves  the  glori 
ous  chamber  music  works  of  the  gn:M 
masters  can  afford  to  miss  a  single  Flcii 
zaley  Quartet  concert. 

The  programs  have  been  delayed  on 
account  of  the  snow  blockade  of  tlif 
trains  in  Wyoming,  but  Manager  Green- 
baum  promises  to  announce  them  in  :i 
day  or  two;  but  then  it  matters  but  liti!>> 
what  the  Flonzaleys  play,  for  be  it  cbis 
sic  or  modem,  grave  or  gay,  it  will  tin 
played  as  near  to  perfection  as  one  may 
ever  expect  to  hear  it. 

Season    tickets    will    be    sold    for    the       Arorld'n  Ore 
three  concerts  at  the  rate  of  $5.00,  $3.50                           ^ 
and  $2.25,  and  may  be  secured  at  Sher- 
man,  Clay   &    Co.'s.      Single   tickets   will    

cost  $1.00.  $1.50  and  $2.00,  and  will  be  on  sale  next 
Thursday  morning  at  both  Sherman,  Clay  &  Co.'s  and 
Kohler  &  Chase's. 

We  cannot  too  strongly  urge  every  real  music  lover 
to  go  and  hear  the  famous  Flonzaley  Quartet;  it  will  be 
a  rare  musical  treat. 


panied  his  wife  and  the  ensemble  is  a  guarantee  of  per- 
fect results. 

Mrs.  Ritter.  President  of  the  club,  presided  and  gave 
a  little  talk,  prefacing  the  program,  in  which  she  gave 
out  the  month's  announcements,  among  which  was  the 
coming    production    of    the    Fairy    Music    Drama,    "The 


ALAMEDA  COUNTY  TEACHERS. 
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YVETTE    GUILBERT'S    LAST    TWO    APPEARANCES. 


Yvette  Guilbert.  that  wonderful  artist  whose  artistic 
performances  have  created  a  veritable  furore  in  this 
city,  will  give  her  two  final  concerts,  or,  rather,  per- 
formances, at  the  Scottish  Rite  Hall  this  Sunday  after- 
noon, February  4th,  and  next  Tuesday  night.  February 
6th.  Never  before  has  San  Francisco  heard  anyone  who 
can  do  just  what  this  gifted  woman  accomplishes.  It 
is  a  new  art  to  us  and  a  most  beautiful  one,  and  no  one 
who  cares  for  music,  for  drama,  or  for  interpretative 
art  of  any  nature  should  miss  these  last  opportunities 
of  hearing  her.  It  will  probably  be  many  years  before 
another  Yvette  Guilbert  comes  our  way. 

Tomorrow  (Sunday)  afternoon  Mme.  Guilbert  will 
sing  for  us  some  "Marriage  Legends  of  the  Middle 
Ages,"  three  amusing  "Love  Farces"  of  the  17th  Cen- 
tury, some  Parisian  Satires  of  the  time  of  Louis  the 
Fifteenth  and  some  of  the  dainty  melodies  of  the  Crino- 
line Period.  Her  violinist.  Miss  Emily  Gresser,  will  of- 
fer numbers  by  Mozart.  Gade  and  Lalo. 

The  farewell  performance  on  Tuesday  night  will  offer 
Mme.  Guilbert  in  another  most  interesting  and  varied 
program.  She  will  interpret  in  her  inimitable  style 
•■Two  Carols  of  the  15th  and  16th  centuries,"  calied 
"The  Evil  Rich"  and  "Marie  Madeleine,"  two  Trouba- 
dour Songs  of  the  ISth  Century  by  Eustache  Deschamps 
and  Moniot  d'Arras,  two  Songs  of  tlie  Jongleurs  of  the 
13th  Century,  two  songs  of  the  laborers,  and  a  group 
of  delightful  modem  works  ailed  "The  Idiot"  music  by 
Rollinat,  "Childhood"  and  'The  Prayer  of  the  Women," 
with  music  by  her  splendid  pianist,  Gustave  Ferrari. 

Tickets  for  botli  concerts  are  now  on  sale  at  Sherman, 
Clay  &  Co.'s  and  Kohler  &  Chase's,  and  on  Sunday  at 
the  box  offices  at  Scottish  Rite  Hall,  corner  Van  Ness 
Avenue  and  Sutter  Street. 


Snow  Queen,"  by  Gerda  Wismer  Hofmann  and  Abbie 
Gerrish-Jones,  soon  to  have  its  premiere.  The  program 
of  Wednesday's  recital  follows:  Saint-Saens— Trio,  Op. 
92,  Mr.  Shavitch,  Mr.  Martonne,  Mr.  Bern:  J.  Blach- 
mann — Komm,  lass  uns  spielen,  Emst  Chausson — Papil- 
lons,  Hugo  Wolf  —  Erstes  Liebeslied  eines  Machens, 
Hugo  Wolf  —  Mausfallenspriichlein,  Richard  Strauss — 
Wie  sollten  wir  geheim  sie  halten,  Mrs.  Fickenscher, 
Mr.  Fickenscher  at  the  piano;  Ravel — Trio,  A  minor, 
Mr.  Shavitch,  Mr.  Martonne,  Mr.  Bem. 


THE   MUSIC  OF  "THE  SNOW   QUEEN.' 


The 


PACIFIC   MUSICAL  SOCIETY  CONCERT. 


The  Ballroom  of  the  Palace  Hotel  was  filled  with  a 
capacity  audience  on  the  evening  of  Wednesday,  Janu- 
ary 24th,  when  the  Pacific  Musical  Society  gave  an  art- 
ist recital,  the  participants  being  the  Shavitch-Mar- 
tonne-Bem  Trio,  Mrs.  Arthur  Fickenscher,  vocalist,  and 
Arthur  Fickenscher  at  the  piano.  Of  the  vocal  num- 
bers I  liked  Mrs.  Fickenscher's  first  number,  "Komm. 
lass  uns  spielen,"  best  of  any  of  her  five  numbers,  her 
voice  coming  out  with  the  sustained  effect  of  a  violin; 
in  fact  I  could  think  of  nothing  else  than  the  perfect 
bowing  of  an  instrument  under  perfect  and  absolute 
control.  It  was  very  beautiful  and  showed  the  artist 
at  her  best. 

The  Saint-Saens  Trio,  Op.  92,  was  in  four  movements 
and  was  full  of  melody  and  the  lovely  effects  we  look 
for  in  Saint-Saens'  compositions.  Mr.  Shavitch  had 
some  particularly  brilliant  work  in  this  number  and 
appreciation  was  generously  given  at  the  close  of  the 
number  in  the  prolonged  applause  which  followed.  The 
Ravel  Trio  in  A  minor  was  one  of  the  most  peculiar  of 
all  the  "Modems"  which  it  has  been  my  good  fortune 
to  hear.  It  is  unusual  to  the  point  of  fascination,  like 
a  person  of  unusual  and  grotesque  lineaments,  as  I 
heard  someone  say  once,  'He  is  so  ugly  that  he  is  posi- 
tively handsome."  And  so  it  is  with  this  Ravel  Trio. 
It  seems  to  be  the  point  where  extremes  meet.  The 
Pantoum  (Assez  vive)  was,  however,  so  delightfully  de- 
scriptive that  the  audience  clamored  for  a  repetition, 
which,  however,  was  not  granted.  It  was  altogether  a 
splendid   program.     Mr.   Fickenscher  of   course   accom- 


ic  of  "The  Snow  Queen,"  Gerda  Wismer  Hof- 
mann's  Fairy  Music  Drama,  which  has  been  written  by 
Abbie  Gerrish-Jones  especially  for  the  score,  and  inside 
of  a  month  since  she  was  first  engaged  to  do  the  music, 
consists  of  some  twenty  numbers  all  told,  which  em- 
brace solos,  duets,  trios,  choruses  and  ballets,  besides 
the  incidental  music. 

There  is  much  that  is  descriptive  in  character,  as  in 
the  opening  scene  in  the  Witch's  garden,  the  music 
depicting  the  first  break  of  dawn,  awakening  birds  and 
finally  the  sunrise.  Tlie  Witch  comes  from  her  house 
and  calls  the  flowers  from  their  sleep  and  they  awake 
and  dance.  The  flowers  in  the  Witch's  garden  are  all 
souls  of  mortal  children  enchanted  by  the  Witch's  magic 
into  flower  souls.  This  is  a  very  beautiful  scene  and  is 
full  of  delightful  action.  The  Woods  near  the  palace  of 
the  princess  open  act  three,  and  this  scene  is  all  black 
and  white,  the  black  of  the  crows  showing  in  fine  and 
startling  contrast  to  the  white  of  the  snow  covered  land- 
scape. This  scene  is  ushered  in  with  the  music  of  an 
awakening  day  which  is  one  of  the  most  characteristic 
bits  of  music  in  the  score,  and  Peter  Crow  and  his  fel- 
lows indulge  in  an  eccentric  ballet  invented  by  Mrs. 
Hofmann  and  which  is  quite  one  of  the  most  enjovable 
things  in  the  ballet  line,  the  music  of  the  Crows'  Dance 
fitting  in  eccentricity  with  the  quaint  movement  of  the 
birds. 

The  harp  music  to  Gerda's  soliloquy  is  said  to  be  one 
of  the  best  bits  of  instrumental  music  in  the  play.  Num- 
bered separately  the  music  is  as  follows:  The  Birthday 
Dance  and  Gerda's  Song,  both  of  which  are  old  Danish; 
incidental  music  to  the  Grandmother's  story;  the  Snow- 
Queen's  lure;  incidental  to  Gerda's  prayer;  Snow 
Queen's  music  as  she  lures  little  Kay  from  his  home. 

Act  2,  Scene  1:  Fairy  Barcarolle  (chorus  of  fairies); 
Gerda's  Song.  Scene  2:  Dawn  in  the  Witch's  garden 
and  song  of  the  Witch,  "Flowers  Fair";  Bell  music  as 
flowers  awake  and  dance;  Witch's  Incantation;  Gerda's 
dance  with  the  flowers;  The  flowers'  appeal  to  Gerda; 
"Take  Us  With  You";  Incantation. 

Act  3,  Scene  1 :  Dawn  in  the  woods  near  princess' 
palace;  Ballet  of  the  crows;  Song  of  the  crows;  Crows' 
Funeral  March.  Scene  2:  Harp  music  to  Gerda's  so- 
liloquy. Act  4:  Song  of  the  Robbers,  "What  Ho!  What 
a  Merry  Life!";  Robbers'  Exit  to  eccentric  step;  Trio — 
Song  of  the  Wild  Doves,  "Gerda,  Awake!" 

Act  5:  Song  of  the  Snow  Queen,  "In  the  Gleaming 
Aurora  Borealis";  Ballet  of  the  Snow  Fairies;  inciden- 
tal to  "Love  Took  Me  Gently  by  the  Hand."  Scene  and 
Ballet,  "Spring  Has  Come." 

Mr.  Rosenbecker,  Arthur  Lewis,  Mr.  Seiger  and  oth- 
ers, who  have  had  the  music  of  the  orchestra  to  arrange 
for,  are  enthusiastic  about  the  music  of  this  Fairy  Mu- 
sic Drama,  which,  in  a  sense,  is  a  small  opera,  and  pre- 
dict a  big  success  for  the  production. 


JOSIAH  ZURO 

71  West  116th  Street,  New  York 

TELEPHONE  HARLEM  2583 


The  first  monthly  meeting  of  the  year  of  the  Alamed: 
County  Music  Teachers'  Association  was  held  at  th. 
home  of  Mr.  and  Mrs.  Howard  E.  Pratt,  330  Twenty-flre 
Street,  Oakland,  on  Sunday  afternoon,  January  28th 
from  three-thirty  to  five  o'clock.  A  brief  musical  pro 
gram  was  given  by  Mrs.  Carroll  Nicholson,  contralto 
assisted  by  Mrs.  Clark  Pomeroy  at  the  piano  and  Mis 
Miriam  Nicholson,  violinist.  An  informal  reception  foi 
lowed,  together  with  a  discussion  of  the  plans  for  th< 
year's  work. 


Yvette  Guilbert 

The  French  Song-Actress 

Scottish  Rite  Hall 

This  Sunday  Aft.,   Feb.  4  and 
Tuesday   Night,   Feb.   6 

Tickets    Jirjo.    U.r'1.    »L'.00   at    Sherman.   Clay   &   Co.. 

ami    Kohler    &   Chase 

Kiml.e  Piano  Used 

Chamber  Music  Society 
of  San  Francisco 

St.  Francis  Colonial  Ballroom 

Next  Tuesday  Afternoon,  Feb.  6  at  3:15 

WorkH    hy 

Bach,  Beethoven  and  Brahms 

Tickets    SI. 00.   Jl.SO,   at   usual   box-office   as  above 
Steinway  Piano  Used 

Minneapolis  Symphony 
Orchestra 

90  Players.  Emil  OberhoiTer,  Conductor 

Cort  Theatre 

Next  Thursday  and   Friday  Afts.,  Feb.  8-9 
at  3:15 


Tivoli  Opera  House 

Next  Sunday  Morning  at  10:45  shai^) 

mill   Orchrxlra  of  100,  Tlvoil  Grand   Organ  an> 

Marcella  Craft,  Soloist 

Tickets    .-,0c.    n.OO.   $1.50,    S2.00   at   Sherman,   Clay 

Co.,  and  Kohler  &  Chase 
Mall  order  now  to  Will  L.  Greenbaum  at  Shermi 
Clay  &  Co.     Mason  and  Hamlin  Piano 


IN  OAKLAND 

AUDITORIUM  OPERA  HOUSE 

NEXT    SAT.    AKT..    a<    2:30 

"Pop"  Symphony  Concert  at  "Pop"  Prices 

.-iOc.     T.'c.     SI. 00 
\E.\T   S.\T.    MfillT   nt   S:!." 

Soloist  and  Symphony  Program 

Prices    50c.    $1.00.    $1.50.    S2.00 

Tickets  at  Sherman,  Clay  &  Co.,  both  Oakland 

and  San  Francisco  stores 


The 

Flonzaley  Quartet 

World's  Greatest  String  Ensemble 

SCOTTISH  RITE  HALL 

Tuesday  Eve.,  Feb.  11— Saturday  and  Sun- 
day Afts.,  Feb.  17  and  18 

Senaon   tickets   jt.'.OO,   93.50,   92.25 
5ln{;le   tickets   92.00,   91.50,   91.00 

Mail  orders  now  to  Will  L.  Greenbaum  at  Sherman. 
Clay  &  Co.    Box  offices  open  Thursday,  Feb.  S 

Coming—  Louis  Graveare — Baritone  Extraordinary 


PACIFIC  COAST  MUSICAL  REVIEW 


THE  PRICE  OF  SUCCESS 

No  matter  what  one  builds  that  is  better,  what  one  writes  that  teaches  a  greater  truth,  what  one  paints  that  is  truer  to 
the  beauties  of  God's  creations;  no  matter  what  one  discovers  in  the  realm  of  science  or  the  field  of  mechanical  engineer- 
ing, what  one  designs  that  is  more  beautiful,  more  enduring;  no  matter  what  one  creates  that  is  superior  to  the  work  of  his 
fellows,  that  creation  must  prove  its  worth,  must  stand  the  test  of  time,  must  by  its  structure,  by  its  beauty,  its  individual 
excellence,  its  superior  qualities,  successfully  combat  the  jibes,  the  jealousies,  the  detractions  and  the  assaults  of  those 
whose  best  efforts  it  has  exceeded,  whose  highest  attainments  it  has  pushed  aside. 

Mediocrity  never  is  attacked.  Indifferent  and  imperfect  creations  never  arouse  jealousies:  never  are  they  assailed.  The 
homely  though  conscientious  efforts  of  the  unskilled  artisan,  the  canvas  of  the  painter  who  lacks  in  drawing  or  technique, 
the  melodies  of  the  uninspired  composer  or  the  writings  of  the  unimaginative  and  untutored  author,  create  no  antagonisms, 
breed  no  envious  criticisms,  no  clamorous  denunciations.  Instead,  it  is  ever  the  leader  at  whom  are  directed  the  poisoned 
arrows  of  jealousy,  the  vigorous  deprecations  of  the  dissatisfied  and  the  denunciations  of  the  envious. 

He  whose  product  is  good  enough  or  great  enough  to  attain  leadership  will  lead.  He  who  by  his  courage  and  industry 
has  blazed  a  new  trail,  will  see  that  t.-ail  a  highway.  He  who  by  his  genius  and  perseverance  has  created  an  article  which 
is  epoch  making  in  the  arts,  will  see  that  epoch  recorded  and  will  reap  the  just  reward  of  his  efforts. 


(hbt 


pann 


Leads  because  it  was  predestined  to  lead,  because  it  is  good  enough  and  great  enough  to  have  earned  leadership,  because 
it  has  blazed  a  new  trail  of  quality,  established  a  newer  and  a  higher  standard  of  excellence  than  the  musical  world  dreamed 
possible  before  its  inception.  Its  acceptance  and  endorsement  by  the  greatest  artists  and  musical  organizations  of  the  world, 
stamp  it  undeniably  the  supreme  achievement  of  the  piano  builder's  art. 

Mason  &  Hamlin  Pianos  are  shown  exclusively  at  our  stores.     We  earnestly  solicit  your  critical  inspection  of  them. 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


THE    BRACALE    OPERA   COMPANY. 


W.  Healy.    Prices  will  range  from  $1  to  $3.    Seas 
ets  will  be  available  in  due  time. 


The  Bracale  Opera  Company,  which  for  years  has  been 
laying  in  the  leading  theatres  of  Europe  and  South 
merica.  will  open  a  season  of  grand  opera  at  the  Cort 
heatre.  commencing  April  Sth,  direct  from  the  Xa- 
oual  Opera  House  of  Havana,  where  it  is  now  playing. 
his  company  is  by  far  the  finest,  the  largest  and  best 
quipped  of  all  foreign  opera  companies  which  have 
ver  come  to  San  Francisco. 

Mr.  Bracale  is  a  thoroughly  experienced  impresario 
F  world  renown  and  reputation,  and  he  has  assured 
ttore  Patrizi,  who  induced  Mr.  Bracale  to  give  a  sea- 
3n  in  San  Francisco,  that  if  his  coming  season  in  San 
ancisco  will  be  successful,  as  it  undoubtedly  will,  then 
is  seasons  here  will  be  permanent,  for  Mr.  Bracale 
ill  make  it  his  business  to  connect  the  seasons  of  Ha- 
ana  and  San  Francisco  so  as  to  give  the  highest  stand- 
rd  of  opera  with  the  leading  celebrities  of  the  lyric 
:age. 

The  principals  of  the  Bracale  Opera  Company  are  of 
le  Metropolitan  standard  and  include  the  so  much 
liked  about  tenor,  Ippolito  Lazzaro.  said  to  be  tlie  great- 
st  tenor  in  the  world  next  to  Caruso;  the  famous  bari- 
jne,  Stracciari.  who  ranks  in  Europe  with  Titta  Ruffo; 
nd  the  tenors,  Taccani  and  Carpi,  the  latter  now  sing- 
ig  at  the  Metropolitan  Opera  House  in  New  York. 
wong  the  sopranos,  Bracale  has  a  genuine  star  in  the 
erson  of  Signorina  Borgbi-Zerni,  who  is  expected  to 
reate  a  sensation  with  the  beauty  of  her  voice  and  her 
ucalization  ability.  Other  so(  ranos  are  the  beautiful 
nna  Fitziu.  of  the  Metropolitan  Opera  House;  Fina 
itelli  and  Maria  Alemanni;  and  of  tae  mezzo-sopranos, 
is  enough  to  mention  Reina  Alvarez,  who  created  a  fu- 
sre  throughout  Europe  in  her  remarkable  impersona- 
on  of  Carmen. 

The  repertoire  will  be  quite  varied,  interesting  and 
Ktensive.  and  will  permit  Mr.  Bracale  to  give  four  or 
ve  different  operas  every  week.  It  also  promises  many 
ovelties.  among  which  will  be  Mascagni's  "Isabeau." 
htch  will  thus  have  its  first  American  performance; 
alatani's  ■'Wally,*"  and  the  "Damnation  of  Faust,"  by 
erlioz.  whicli  have  never  been  given  in  San  Francisco; 
nd  "Goyesca,"  by  Granados,  the  great  sensation  of  last 
ear's  season  at  the  Metrotolitan.  and  whose  San  Fran- 
isco  premiere  will  be  the  second  appearance  of  this 
l^era  in  America. 

The  repertoire  will  also  include  the  usual  favorite 
peras,  some  of  which  are  of  the  modern  school  and  olh- 
rs  of  the  old  school,  especially  given  to  allow  Lazzaro 
nd  Borghi-Zerni  the  opportunity  of  showing  the  mas- 
iry  of  their  art  and  the  exceptional  beauty  of  their 
oices.  The  costumes  and  scenery  are  made  by  the 
■ading  firms  of  Milan,  the  same  which  furnish  the  La 
cala  Theatre. 

The  season  will  open  at  the  Cort  Theatre  on  April 
th,  under  the  management  of  Ettore  Patrizi  and  Frank 


A   BRILLIANT  SOCIAL  AFFAIR. 

One  of  the  most  brilliant  social  affairs  ever  held  in 
the  East  Bay  section  was  the  reception  given  by  Mrs. 
E.  F.  Weihe  and  her  charming  daughters.  Misses  Roxana 
and  Miriam,  on  Saturday  afternoon.  January  27th,  at 
their  home  in  Rockridge  Terrace,  Oakland,  in  honor  of 
Madame  Johanna  Kristoffy,  the  distinguished  Viennese 
prima  donna,  who  is  now  making  her  home  in  San  Fran- 
cisco. Practically  the  entire  musical  colony  of  both 
sides  of  the  Bay  greeted  Madame  Kristoffy.  who  was 
presented  by  Paul  Steindorff.  A  coterie  of  society  buds, 
consisting  of  the  Misses  Dorothy  Garigue,  Marie  Wren. 
Betty  Thompson.  Jeannette  Maxfield,  Isabel  Hopkins, 
and  Mrs.  Wilda  Berquest,  assisted  the  hostesses  in  ser^'- 
ing. 

An  informal  program  was  rendered  during  the  after- 
noon. Miss  Edith  Allen,  an  artist  recently  from  New 
York,  now  visiting  on  the  Coast,  sang  "A,  fors'  e  lui." 
from  La  Traviata;  "Will  o'  the  Wisp,"  the  "Cuckoo," 
and  other  selections.  She  was  accompanied  by  Miss 
Roxana  Weihe.  Local  artists  also  contributed  to  the 
program.  The  splendid  home  was  beautifully  decorated 
in  greenery  and  carnations,  and  during  the  day  over  one 
hundred  and  fifty  admirers  of  the  celebrated  guest  of 
honor  were  presented  to  her. 


JACK   EDWARD   HILLMAN  CONCERT. 


Much  interest  is  being  manifested  in  the  forthcoming 
concert  of  Jack  Edward  Hillman,  which  will  take  place 
at  the  St.  Francis  Hotel  on  Thursday  evening.  Februarj' 
15th.  Mr.  Hillman  will  be  assisted  by  Alfred  Wallen- 
stein.  a  young  cellist  of  extraordinary  ability.  Mr.  Wal- 
lenstein  has  already  achieved  brilliant  artistic  success, 
having  made  a  vaudeville  lour  in  this  country,  which  in- 
cluded the  Orpbeum  circuit,  extending  over  two  years. 
He  also  ai  peared  with  Calve  and  divided  ronors  with 
the  diva.  After  completing  his  tour  he  located  in  Los 
Angeles,  and  during  the  visit  of  Pavlowa  in  that  city 
he  played  the  'cello  so'o  during  her  performance  of  her 
lamous  Swan  dance.  Later  he  came  to  San  Francisco. 
played  for  Mr.  Hertz,  and  was  immediately  engaged  for 
the  symphony  orchestra.  This  will  be  his  first  concert 
appearance  in  this  city. 


Elsa  Ruegger 

Cello 

Edmund  Lichtenstein 

Vfollo 
Studio:   lll-ITtb   Avenue,  San   Franolaco 
Take  Gearz  "C  Car     Phone  PaeUe  8129 


Cavalieri  -  Muratore 


Concert 


An  Engagement  Extraordinary 

Frank   \V.   Hcoly   will    PrornI 

Lina  Cavalieri 

SOPB  WO 
flalmed  "The  Wnrlii'M   >Ioxl    FnmuUM   Beauty" — 
Idol  of  Paris."  "The  Keiunliie   t(urpn  of  --onE." 

Lucien  Muratore 

TENOR 


Civic  Auditorium,  Sunday,  Feb.  25th 


Frank    W.   Healy.    Manager 


DOS    Kohler   & 


SYMPHONY 

ORCHESTRA 

AlFR£DHCKT2. CONDUCrOft. 

i:ichih   «undav  ...vniphony  I  .iiicrrt 

Cort  Theatre,  Sunday,  Feb.  4,  at  2:30  Sharp 

ProKram 

Weber   Overture.    "Eurvanthe" 

Dukas  (Danced  Poem!  "The  Peri" 

Rimsky-Korsakoff..Syniphonic  Suite  "Scheherazade" 
PRICES:   Sunday.    50c.   75c.   11.00;    Box  and   Loge 
seats.    »1.50.     Tickets   at   Sherman.    Clay   &   Co..   ex- 
cept concert  day;  at  Cort  Theatre  concert  day  only. 

Next — Sunday.  Feb.  11;  7th  "Pop" — M'aEner  Proeram 


LENA   FRAZEE 


MEZZO    CONTRALTO 
olol.'.t    First    Church    of   Christ    Scienlls 


udlo:  OCT   Eight 


^  Production 

to.  Pbooe  2C32  R 


SUBSCRIBE    FOR    PACIFIC    COAST    MUSICAL    RE- 
VIEW.    $2.00  PER  YEAR    IN   ADVANCE. 


PACIFIC  COAST  MUSICAL  REVIEW 


YVETTE  GUILBERT 

whose  appearance  at  the  Scottish  Rite 
Auditorium,  Sunday  Afternoon,  January 
28th,  and  who  occupies  a  unique  position 
in  the  "world  of  song"  writes  of 


Cft. 


"  The  Knabe  Piano  embodies  in  its  to?ie  the  entire  gamut  of  expression  —  the  S7nile  of  a 
beautiful  summer  day,  the  fnysterious  softness  of  a  sefjtber  night.'' 

Thus  another  great  artist  adds  to  the  praise  of  THE  WORLD'S 

Best  Piano. 


San  Francisco 
Kohler  &  Chase  Bldg.,  26  O'Farrell  St. 


Tickets  071  Sale  for  Yvette  Guilbert  Concert. 


Oakland:    535  Fourteenth  Street 
Berkeley:   2144  Center  Street 

STUDIOS  FOR  RENT 


ORPHEUM. 


The  Oriiheum  will  present  next  week 
a  wonderful  new  bill  composed  entirely 
of  headliners.  George  Nash,  one  of  the 
best  of  American  character  actors,  who 
retently  starred  with  great  success  in 
"The  Mark  of  the  Beast,"  is  one  of  the 
latest  legitimate  actor  recruits  to  vaude- 
ville. He  will  appear  in  a  one-act  play 
entitled  "The  Unexpected,"  by  Aaron 
Hoffman,  who  seems  to  be  developing 
into  a  sort  of  O.  Henry.  Mr.  Nash  is 
ably  supported  by  Julia  Hay  and  Jerome 
Cammeyer. 

Madame  Chilson-Charman,  a  famous 
prima  donna  soprano,  whose  musical  edu- 
cation was  acquired  abroad  and  who  has 
sung  with  great  success  at  Covent  Gar- 
den, London,  at  the  Opera  Comique, 
Paris,  and  has  distinguished  herself  in 
this  country  with  the  New  York,  Minne- 
apolis. St.  Paul  and  Chicago  Symphony 
Orchestras,  four  of  the  finest  musical  or- 
ganizations extant,  will  be  heard  in  a  de- 
lightful song  program.  Despite  the  fact 
that  the  Farber  Girls  have  been  promi- 
nent features  in  the  amusement  world 
for  quite  a  while  and  are  now  recognized 
headliners.  they  still  retain  their  girlish 
charm  and  youthful  naivete.  Constance 
and  Irene  Farber  sing  and  dance  admir- 
ably and  indulge  in  bright  and  witty  re- 
partee. 

Foster  Ball,  assisted  by  Kefnan  Cripps, 
will  appear  in  a  character  study  called 
"Since  the  Days  of  61."  It  enables  Mr. 
Ball  as  the  reminiscent  veteran  to  pre- 
sent one  of  the  finest  bits  of  character 
acting  witnessed  in  a  decade.  Aileen 
Stanley,  "The  Girl  with  the  Personality," 
will  sing  dialect  and  timely  songs  and 
wear  stunning  costumes.  The  other  head- 
line acts  in  this  extraordinary  bill  will 
be  Odiva.  "The  Water  Queen";  Imhoff. 
Conn  and  Coreene,  in  "Surgeon  Louder. 
U.  S.  A.";  and  Elsie  Pilcar  and  Dudley 
Douglas. 

%% 


ALCAZAR. 


"Civilization."  tlie  stupendous  and  dar- 
ing $1,000,000  cinema  spectacle,  written 
by  C.  Gardner  Sullivan  an  produced  by 
Thou  as  H.  Ince,  which  will  have  its  first 
showing  in  San  Francisco  at  the  Alcazar 
Theatre,  commencing  next  Sunday,  Feb- 
ruary 4th,  is  best  summed  up  as  a  screen 


epic,  depicting  an  idealistic  conception  of 
the  birth  of  the  millennium  and  the  bring- 
ing about  of  universal  peace  through  the 
second  coming  of  Christ.  As  to  the  photo- 
graphy, it  probably  never  has  been 
equalled  in  motion  drama. 

It  is,  perhaps,  in  the  individual  coun- 
tenances and  tlie  registry  of  the  passions, 
hopes,  joys,  sorrows  and  fears  of  man- 
kind that  "Civilization"  is  exceptional. 
The  faces  of  the  characters  selected  to 
depict  motherhood,  bereft  of  offspring 
for  cannon  fodder,  show  the  joy  and  sor- 
row of  all  mothers.  The  children,  espe- 
cially the  little  girl  who  depicts  toddling 
babyhood,  present  the  horrors  of  war  by 
their  artlessness  more  plainly  than  any 
of  the  battle  scenes. 

The  theiTie  of  "Civilization"  has  been 
handled  once  and  for  all.  The  production 
in  its  entirety  is  superb  and  stands  for 
all  that  is  complete,  fascinating  and  il- 
luminating. The  cast  is  composed  of  the 
following  artists:  Herschel  Mayall,  Miss 
Lola  May.  Howard  Hickman.  Miss  Enid 
Markey,  George  Fisher.  J.  Frank  Burke, 
Chas.  K.  French,  J.  Barney  Sherry,  Je- 
rome Storm,  and  Miss  Ethel  UUman. 

There  will  be  two  performances  daily, 
one  at  2:30  and  another  at  8:15.  Regu- 
lar Alcazar  prices  of  25  cents,  50  cents 
and  75  cents  will  prevail,  despite  the  fact 
that  this  picture  never  before  has  been 
shown  at  less  than  $1.00. 


Mr.  and  Mrs.  Vladmir  Shavitch  (Tina 
Lerner),  sailed  on  the  steamship  Lurline 
for  Honolulu  on  Tuesday,  January  30th, 
on  a  pleasure  tour.  They  will  remain 
away  four  weeks  and  Miss  Lerner  will 
give  concerts  in  the  Hawaiian  Islands  un- 
der the  management  of  W.  D.  Adams, 
manager  of  the  Hawaiian  Opera  House. 


-*v- 


JAMES  GODDARD  TO  TOUR  COAST. 


In  the  forthcoming  tour  of  James  God- 
dard,  at  present  leading  bass  baritone  of 
the  Chicago  Grand  Opera  Company,  and 
formerly  of  Covent  Garden.  London,  the 
Imperial  Opera  Company  of  Vienna,  and 
the  Montreal  Grand  Opera  Company,  the 
various  cities  of  the  West  in  which  he 
is  to  appear  will  have  an  unusual  treat 
accorded  them.  Mr.  Goddard.  an  Ameri- 
can born,  won  his  first  honors  at  Covent 
Garden  where  he  made  his  debut  in  1911. 


His  remarkable  voice  imnif diately 
brought  him  public  acclaiTu  and  he  was 
pronounced  by  the  press  of  London  to 
be  the  legitimate  successor  of  Edouard 
De  Reszke,  the  grealest  basso  the  world 
has  ever  known.  His  career  since  then 
as  a  member  of  the  various  Grand  Opera 
Companies  with  which  he  has  been  as- 
sociated has  been  a  series  of  triumphs. 
The  compass  of  Mr.  Goddard's  voice  and 
its  remarkable  range  and  timbre  enables 
him  not  only  to  sing  both  bass  and  bari- 
tone roles  in  opera,  but  is  one  of  the 
strongest  factors  of  his  success  on  the 
recital  idatform.  and  already  the  de- 
mands for  Mr.  Goddard  in  that  capacity 
have  been  so  numerous  that  the  season 
of  1917-18  is  already  being  booked.  Mr. 
Goddard's  voice  is  a  natural  gift,  the  most 
of  his  work  in  vocal  lines  having  been  ac- 
complished in  Chicago  with  William 
Clare  Hall,  one  of  the  best  known  teach- 


ers in  tl'Fit  city,  who  was  instrument 
in  inducing  Mr.  Goddard  later  to  go 
Jean  De  Reszke.  The  later,  after  hes 
ing  Mr.  Goddard  sing,  pronounced  b 
voice  perfectly  placed  and  congratulati 
Mr.  Hall  upon  the  fact.  Mr.  Goddard  w 
bring  with  him  his  own  company  of  ai 


sts. 


-**- 


OAKLAND   SYMPHONY    CONCERT. 


The  first  of  a  series  of  three  symphoi 
concerts  by  the  San  Francisco  Symphoi 
Orchesira  was  given  in  the  Municip 
Theatre  in  Oakland  on  Thursday  eve 
ing,  January  25th.  A  large  audience  8 
tended  and  the  Oakland  Teachers'  Ass 
ciation  has  reason  to  feel  proud  of  i 
success.  The  artislic  triumph  was  a  br 
liant  one.  Miss  Elizabeth  Westgate 
tended  ihe  event  and  will  report  it  in  h( 
next  letter  to  this  paper. 


/^TS  THE  acceptance  of  a 
^^pk    painting  by  a  great  mu-   / 

seum  is  proof  of  its  ex- 
cellence, so  the  use  of  a  piano    > 
by  a  great  artist  is  of  similar  \\ 
significance.     Or.ly  a  superb    y 
instrument — only  t!.c  U; 
— can  meet  t!:c  rcq-.:ircn:cr.t 
of  UePachr.ian,  Sembrich, 
La  Forr^e,  Bachaus, 


vitzlci,  Amato,  and   r"!,-:: 
others  equally  as   famoi 

Ask  for  The  Book 

of  the  Baldwin        -a^^^fr^' 


SIIjp  SJalbiuiu  Piano  (Unmpaiig 


PACIFIC  COAST  MUSICAL  REVIEW 


■■PRINCESS    PAT"   AT   THE    CORT. 


ilightful    Comic    Opera    by    Victor    He 

bert  Proves  to   Be  One  of  the   Most 

Entertaining   Productions  Ever 

Heard   Here. 


■  By    LAETITIA    PENN    WASHBURN 
In    tlie    production    of   "Princess    Pat," 
hich  is  being  rresenled  at  the  I'ort  The- 
re during  tliis  and  the  tollowing  week, 
16  management  secured  one  of  the  finest 
)mic   operas    ever   heard    in    San    Fran- 
SCO.     The  music  by   Victor  Herbert   is 
?ry    melodious    and    excellently    scored 
e  orchestra,  which  is  augmented  for 
iccasion,  numbering  twenty-five  mu- 
cians.    The  book  and  lyrics  are  by  Hen- 
Ul<ist:oni   and   contain  a  good  deal  of 
'    l.umor.    The  plot  is  severely  con- 
,  including  the  usual  characters 
,e  average  comic  oiera. 
i  uc  t  itaracters  are  extremely  well  cast, 
rh  member  of  the  company  being  com- 
tent  to  interpret  their  respective  parts 
jth  \ncally  and  histrionically.    The  plot 
IS  been  published  so  frequently  that  it 
needless  to  refer  to  it  again. 
Miss  Blanche  Duffield's  singing  was  a 
;al  delight  to  anyone  that  enjoys  good 
usic,  to  say  nothing  about  her  fine  act- 
ig.     She   was  an   ideal   "Princess   Pat," 
nd  played  her  part  srlendidly  .  Not  only 
>  \ery  pretiy.  but  extremely  grace- 
j|,  ha\ing  a   great   deal   of  personality. 
Bob    Darrow."    impersonated    by    Oscar 
gmnn,  could  not  be  improved  upon  and 
owed  the  public  what  a  real  comedian 
nd  actor  he  is.     The  acting  of  Jack  Pol- 
rd  in  the  role  of  Tony  Schmalz,  Jr..  was 
leverly    done    and    he    seemed    just    the 
an  for  the  part. 

I  One  of  the  hits  of  the  play  was  the  fine 
'cting  of  Alexander  Clark,  who  takes  the 
art  of  the  town  constable,  and  never  dur- 
ig  the  entire  evening  did  lie  forget  the 
Die  le  was  portraying.  David  Quixano, 
rho  takes  the  role  of  the  Prince,  has  a 
eautiful  tenor  voice  and  acts  his  part 
ery  well.  Miss  Eva  Fallon,  the  sou- 
rette  of  the  company,  was  very  charm- 
Qg  and  sang  delightfully-  She  is  graceful 
nd  dances  splendidly.  The  acting  of  Miss 
sabel  Jason,  who  portrays  the  part  of 
he  Freni  h  maid,  was  well  done.  Though 
small  part,  she  brought  it  out  and  was 
ery  pleasing. 

The  dancing  divertissement  by  Mr. 
Icanlon  and  Miss  Press  was  one  of  the 
eatures  of  the  play  and  was  splendidly 
one.  the  audience  appreciating  their 
ancing  greatly.  Altogether,  the  opera 
i  worthy  of  well-attended  houses,  as  the 
eople  will  enjoy  themselves  immensely. 
%% 


Miss  Ethel  A.  Johnson,  pupil  of  H.  B. 
'asmore,  sang  at  an  evening  musicale 
iven  at  the  home  of  Mrs.  William,  J. 
tyme  of  this  city.  It  was  remarked  that 
er  diction  was  unusually  clear  and  also 
hat  her  tone  production  was  excellent. 
w 

Effa  Ellis  Perfield  is  meeting  with 
Teat  success  in  New  York  City  where 
he  and  her  husband  have  been  since 
)ecember  11th.  They  have  been  holding 
Cormal  classes  in  New  York  City  and 
ilrs.  Perfield  has  given  many  talks  on 
ler  Pedagogy  of  Inner-Feeling,  Reason- 
ng  and  Drills.  She  has  talked  at  New 
fork  L'niversity ;  Adelphi  College,  Brook- 
yn;  Friends'  School,  Brooklyn;  Chiro- 
lean  Society,  Brooklyn;  Jersey  City  Mu- 
ical  Club,  Rye  Seminary,  and  the  Maude 
Jooliltle  Studio.  She  has  also  given 
alks  in  Perth  Amboy,  Woodbridge,  New- 
.rk.  Patterson,  Weehawken  Heights,  New 
ersey,  and  has  every  afternoon  and  even- 
ng  booked  until  January  20th  The  phi- 
osophy  of  her  pedagogy  is  all  truth  aud 
ippeals  to  teachers  of  any  branch. 


St.  Francis  Hotel,  Feb.  15 
CONCERT 

Jack  Edward  Hillman 


Assisted  by 

Alfred  Wallenstein,  Cellist 

Mrs.  Robert  Hughes 

at  the  piano 

Ticket;s  $1.00  on  sale  at  Sherman, 
Clay  &  Co.,  Kohler  &  Chase  and  at 
St.  Francis  Hotel  news-stand. 
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MA.RY  BERNHOFER 
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ANIIv  DEER  STUDIO 
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Evelyn  Sresovich-Ware 
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MARY  CARRICK 
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Frederick  Mavirer 
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Voice  Placing  and  Coachlne  a  Specialty. 
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LUCIA     DUNHAM 
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ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


AUGUST   WIEBALK 
763  Haight  St.  Tel.  Market  8163 
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EIGHTH   SYMPHONY   CONCERT. 


The  regular  Sunday  concert  of  the  eighth  pair  of  sym- 
phonies will  be  given  at  the  Cort  Theatre  on  the  after- 
noon of  February  4.  by  the  San  Francisco  Symphony 
Orchestra,  under  the  direction  of  Alfred  Hertz.  The 
program  given  on  Friday  will  be  repeated  in  its  entirety. 
Popular  prices  will  obtain,  as  is  usual  at  the  Sunday 
events.  As  previously  announced.  Rimsky-Korsakow's 
colorful  suite.  Scheherazade,  takes  the  place  of  Edgar 
Stillman  Kelley's  New  England  Symphony,  which  will 
not  be  given  until  later  in  the  season,  in  courtesy  to 
Mr.  Kelley,  who  plans  to  be  in  this  city  when  his  com- 
position is  played  by  Hertz.  Scheherazade  was  enthu- 
siastically received  last  season. 

Paul  Dukas'  The  Peri,  which  also  made  a  deep  im- 
pression last  year,  is  on  the  program.  The  score  is  one 
of  great  beauty,  in  every  way  worthy  of  the  master- 
mind which  conceived  tlie  musical  translation  of 
Geothe's  Apprentice-Sorcerer.  The  composition  was  in- 
spired by  a  fanciful  Persian  tale  and  tlie  work  is  dedi- 
cated to  the  Russian  dancer.  Trouanowa.  It  was  she 
who  danced  the  part  of  the  Peri  when  the  work  was 
first  produced  in  Paris,  in  April,  1912.  Weber's  effec- 
tive Euryanthe  overture  will  be  the  remaining  offering 
on  Sunday. 

Alfred  Hertz'  Wagnerian  mastery  will  again  be  dis- 
closed on  Sunday  afternoon,  February  11,  at  the  Cort. 
the  occasion  of  the  seventh  "pop"  concert,  which  will 
be  devoted  entirely  to  the  works  of  Richard  Wagner. 
Significance  attaches  to  the  affair  in  that  Wagner  died 
34  years  ago.  on  February  13.  This  is  the  wonderful 
feast  of  music  that  Hertz  has  arranged;  Overture, 
Rienzi;  Prelude,  Lohengrin;  Overture,  Flying  Dutch- 
man: Prize  Song  from  Die  IMeistersinger  von  Niirnberg 
(violin  obligato  by  Louis  Persinger);  Prelude,  Die  Meis- 
tersinger  von  Niirnberg;  Prelude  and  Love  Death,  from 
Tristan  und  Isolde;  Ride  of  the  Valkyries,  Die  Wal- 
kure;  Overture,  Tannhauser.  Tickets  will  range  from 
but  35  cents  to  $1.00,  as  usual,  and  may  be  had  from 
Monday  on  at  Slierman,  Clay  &  Co.'s. 


THE    BOSTON    OPERA   COMPANY. 

Mail  orders  are  now  being  received  for  the  gala  week 
of  opera  to  be  given  at  the  Cort  Theatre,  beginning 
Monday.  February  26,  by  the  Boston  National  Grand 
Opera  Company,  under  the  direction  of  Max  Rahinoff. 
The  wonderful  productions  given  by  Rabinoff  at  the 
Cort  last  March  are  well  remembered,  and  have  been 
the  means  of  arousing  tremendous  interest  in  the  forth- 
coming season. 

The  productions  will  be  on  an  elaborate  scale,  with 
scenery  by  such  "moderns"  as  Urban,  Stropa.  and  the 
Japanese  artist.  Ikuma  Arishima;  the  Boston  Opera 
House  choristers  and  orchestra  of  60  instrumentalists 
will  be  brought  her;  and  the  singing  forces  will  be  found 
to  be  much  the  same  as  before,  reinforced  by  such  in- 
ternational celebrities  as  Luisa  Villani,  George  Bakla- 
nolf.  and  our  own  Mabel  Riegelman. 

This  is  tlie  repertoire  for  tlie  engagement;  Monday. 
February  26,  Tosca.  with  Villani,  Zenatello.  Baklanoff. 
Winietskaja;  Tuesday,  Iris,  with  Tamakai  Miura,  Laz- 
zari,  Kittay,  Leveroni;  Wednesday  matinee.  La  Boheme, 
witli  Teyte,  Riegelman.  Gaudenzi,  Chalmers.  Mardones; 
Wednesday  night,  Aida,  with  Villani,  Gay.  Zenatello, 
Baklanoff.  Mardones;  Thursday,  Madama  Butterfly,  with 
Miura,  Martin,  Leveroni,  Marr;  Friday,  Faust,  with 
Teyte,  Martin.  Mardones.  Chalmers;  Saturday  matinee. 
Iris:  Saturday  night.  La  Boheme. 

The  following  scale  of  prices  will  obtain:  Orchestra. 
$.5;  balcony  (1st  S  rowsl.  $3;  balcony  (next  S  rows),  $2: 
gallery  (1st  7  rowsl,  $1.50;  gallery  (next  S  rowsl.  Jl. 
Boxes  seating  8  will  be  priced  at  $4S,  and  seating  6  at 
536.  Loges,  seating  5,  will  be  $30  All  mail  orders  and 
subscriptions  should  be  addressed  to  Will.  L.  Green- 
baum,  care  of  Sherman,  Clay  &  Co. 


TO   KALON    MU   CLUB. 


At  a.  meeting  of  the  Board  of  Directors  of  the  To  Kalon 
Mu  Club,  last  Thursday,  it  was  decided  to  change  the 
name  of  the  club  back  to  the  Arrillaga  Musical  Club, 
which  it  was  originally.  This  change  was  thought  ad- 
visable owing  to  the  fact  that  there  is  in  this  city  an- 
other club  of  a  similar  name.  This  society  is  the  result 
of  untiring  efforts  on  the  part  of  Miss  Marjorie  Wilson, 
a  member  of  the  Mu  Phi  Epsilon  National  Musical  So- 
rority, her  object  being  to  bring  together  music  lovers 
for  mutual  help  and  self-confidence,  also  to  further  mu- 
sical knowledge  of  a  higher  standard.  The  members 
elected  for  officers  are:  Miss  Marjorie  Wilson,  Presi- 
dent; Miss  Cecelia  Arrillaga,  Vice-President;  Miss  Pang- 
burn.  Treasurer;  Miss  Hazel  Johnson,  Secretary;  Miss 
Pearl  Queen.  Miss  Marjory  Eaton,  Program  Committee. 
Other  members  are:  The  Misses  Alice  Encoyand,  Ail- 
leen  Grennan.  Isabel  Hodkins,  Olive  Richards,  Helene 
Vosper;  Honorary  Member,  Mrs.  Myrtle  Dingwall-Kel- 
ley. 

A  most  interesting  subject  was  chosen  for  the  last 
meeting,  it  being  the  lives  of  two  women  composers, 
Mrs.  Carrie  Jacobs-Bond  and  Mrs.  Jesse  L.  Gaynor.    The 


following  is  the  program ;  Reading  on  "Lives  of  Women 
Composers,"  Marjory  Eaton;  Vocal  Solo,  "Slumber 
Boat,"  (Mrs.  Jesse  L.  Gaynor),  Miss  Isabel  Hodkins: 
Vocal  Solos.  "Just  A'We.-iryin'  for  You."  "I  Love  You 
Only  (Carrie  Jacobs  Bond),  Miss  Marjory  Wilson. 


MISS  WESTGATE'S  SPLENDID  SOUVENIR. 


One  of  Elizabeth  Westgate's  most  treasured  gifts  at 
Christmas  was  a  pair  of  large  photographs  of  her  fa- 
mous teacher,  Rafael  Josefly,  sent  to  her  from  New 
York  by  Miss  Helen  Joseffy,  the  great  pianist's  daugh- 
ter. One  of  the  photographs  was  taken  but  a  few  months 
before  his  death,  which  occurred  about  a  year  ago.  The 
other  is  a  striking  portrait  done  in  1912.  On  the  latter 
Miss  Joseffy  has  written: 

"To  Miss  Elizabeth  Westgate  of  California,  my  dear 
father's  loyal  pupil.  With  best  wishes  for  her  career. 
Faithfully  yours,  Helen  Joseffy.  New  York,  December 
20,  1916." 

Miss  Westgate  spent  a  winter  in  New  York  a  few- 
years  ago,  having  a  lesson  every  day  with  Joseffy  at 
his   studio   in    Steinway    Hall.     There   were   two   grand 
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pianos,  a  desk,  two  chairs,  and  the  two  piano  benches 
in  the  rather  bare  studio,  besides  a  clock,  at  which  Jo- 
seffy was  never  seen  to  glance.  The  "next"  pupil  must 
perforce  wait  outside  tlie  door  until  the  one  he  was 
teaching  found  himself  dismissed.  The  three-quarters 
of  an  hour  arranged  for  usually  lengthened  to  twice 
that;  and  to  the  Californian  he  often  said,  when  she 
remonstrated  with  him  for  his  generosity  in  the  matter 
of  time,  "But  you  have  so  far  come." 

MABEL  RIEGELMAN  WITH  BOSTON  OPERA  CO. 


The  Eastern  critics  are  unanimous  about  the  excel- 
lence of  Mabel  Riegeliiiaii's  artistry  wliile  a  member  of 
the  Boston  Opera  Company.  Particularly  effective  is 
her  portrayal  of  the  role  of  Musetta  in  La  Boheme.  Dur- 
ing the  Washington  (D.  C.)  engagement  the  press  com- 
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ments  were  particularly  enthusiastic,  one  of  them  bein 
sufficiently  worth  remembering  to  be  reprinted  here 
"Seldom,  almost  never,  has  one  seen  a  Musetta  wh 
combined,  as  does  Mabel  Riegelman,  the  sprightlineB 
of  the  part  with  the  sympathy  that  she  expressed  in  tb 
closing  scene.  More  brilliant  voices  usually  sing  thi 
part,  but  Miss  Riegelman  was  perhaps  more  in  harmon 
with  it  by  a  gentler  and  more  artistic  method  " — Wast 
ington  (D.  C.)  Times. 


LINA  CAVALIERI  AND  LUCIEN   MURATORE. 


Oscar  Hammerstein.  the  producer  of  grand  opera  a 
the  Manhattan  Opera  House.  New  York,  and  the  Han. 
merstein  Opera  House.  London.  England,  who  know 
intimately  all  of  the  grand  opera  stars  and  whose  won 
as  to  the  value  of  an  operatic  artist  is  considered  ab 
solute  authority,  in  speaking  of  the  American  concer 
tour  of  Lina  Cavalieri  and  Lucien  Muratore,  who  wil-' 
make  their  first  appearance  in  San  Francisco  at  thi 
Civic  Auditorium  on  Sunday  afternoon.  February  2S. 
1917,  under  the  direction  of  Frank  W.  Healy,  said: 

"1  cannot  imagine  a  more  happy  combination  thai 
Cavalieri  and  Muratore,  both  from  the  dramatic  am 
temperamental  standpoint  They  have  appeared  in  oper- 
together,  not  only  in  London  and  Paris,  but  in  St.  Peters- 
burg, Moscow  and  Vienna.  Both  are  great  singers  aoc 
they  have  no  equals  when  it  comes  to  acting.  Cavalier 
was  always  noted  for  her  infallible  beauty  that  take.- 
on  with  equal  ease  and  advantage  the  utmost  elaboiai 
tion  or  simplicity  of  apparel.  So  exquisite  is  her  beau. 
ty  that  each  new  mode,  coiffure,  and  vagary  of  fashioi- 
she  assumes  receives  the  greatest  attention. 

"As  a  child  Cavalieri  was  educated  by  the  King  O' 
Italy  to  be  a  dancer.  Becomnig  dissatisfied  »-ith  whai 
she  termed  a  "doH's  life."  she  decided  to  become  i 
singer.  Again  royalty  aided  her  and  she  was  placed  mii 
der  the  direction  of  Lombardi.  the  greatest  voice  teachen 
in  Italy.  After  a  verj-  few  years  of  study  she  made  hei 
debut  as  an  opera  star  in  Italy,  appearing  in  .Milan 
Naples,  Genoa  and  Florence,  but  it  was  in  I.ilison  ii 
"Tosca"  that  she  became  known  to  the  great  Kuropeai 
opera  world.  The  following  year  she  visited  St.  Peters 
burg,  wliere  she  at  once  became  a  favorite  at  the  Cour' 
of  the  Czar.  Her  first  American  appearance  was  at  th-. 
Metropolitan  in  December,  1906 

"Muratore  is  a  captain  in  the  French  army  and  be- 
fore becoming  an  opera  singer  was  an  actor.  He  sup- 
ported Rejane  and  Bernhardt.  One  of  his  greatest  suc- 
cesses was  Romeo  to  the  Juliet  of  Rejane  at  the  Odeon 
in  Paris.  On  entering  the  opera  field  he  supported  Calve 
in  Carmen  and  in  "La  Carmelite."  and  later  was  selected 
by  Massenet  for  both  ".Manon"  and  "Werther."  He 
made  his  opera  debut  in  "Armide."  I  do  not  know  of 
any  otlier  two  opera  singers  who  can  give  a  more  satis 
factory  program  than  Cavalieri  and  Muratore." 
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esponding  to  the  Request  of  a  Number  of  Prominent  Musiciars  We  are  Beginning  a  Persistent 
Campaign  to  Secure  more  Advertising  and  Subscription  Support 

By  ALFRED  METZGER 


I A  large  number  of  prominent  musicians  in  this  part 
r  California  have  expressed  their  dissatisfaction  with 
le  present  size  and  scope  of  the  Pacific  Coast  Musical 
leview.  They  claim  that  the  paper  should  not  restrict 
•self  to  purely  local  matters,  that  it  should  include 
!<Ks  from  Eastern  and  European  centers,  that  it  should 
ive  an  editorial  page  every  week,  that  it  should  dis- 
iss  problems  of  importance  to  California  musicians, 
id  that  it  should  not  be  compelled  to  constantly  leave 
;er  interesting  news  from  one  week  to  another,  be- 
nuse  of  lack  of  space.  They  claim  that  California 
.lould  have  a  music  journal  of  sufficient  size  to  com- 
are  favorably  with  other  musical  journals  in  the  coun- 
•y.  We  are  certain  tliat  we  do  not  betray  a  confidence 
'hen  we  state  that  Alfred  Hertz  was  one  of  those 
'rominent  musicians  who  talked  to  us  on  this  subject, 
nd  we,  knowing  possibly  better  than  onyone  else,  the 
lorlcomings  of  the  paper,  fully  agree  with  all  these 
istinguished  people.  Mme.  Schumann-Heink,  during 
er  last  visit,  expressed  the  same  ideas  and  added  that 
^ery  artist  who  visited  the  Pacific  Coast  should  use  the 
Dlumns  of  this  paper  for  advertising  purposes,  and  as  a 
'roof  of  the  sincerity  of  her  contention,  she  generously 
ave  this  paper  a  contract  to  last  as  long  as  she  a|i- 
eared  before  the  public. 

We  have  now  published  this  journal  during  sixteen 
ears  of  difficult  uphill  work.  We  have  proven  that  it 
i  possible  to  publish  a  musical  paper  on  straightfor- 
ward, honest  lines.  We  have  never  blackmailed  any- 
,ne.  We  have  never  persecuted  anyone  who  did  not  ad- 
ertlse.  We  have,  as  far  as  possible,  refrained  from 
.estowing  praise  where  it  was  absolutely  undeserved. 
i'e  have  never  annoyed  the  profession  with  persistent 
bllcitation.  We  have  never  resorted  to  legal  measures 
•hen  advertisers  did  not  meet  their  obligations  man- 
'dly.  We  have  never  revenged  ourselves  for  any  wrongs 
Sat  might  have  been  done  us.  In  short  we  have  tried. 
Is  much  as  was  in  our  power,  to  eliminate  all  objection- 
"ble  features  of  musical  journalism  as  gleaned  from 
onversations  with  representative  musical  people.  The 
ditor  of  the  paper  has  devoted  sixteen  of  the  best 
ears  of  his  life  to  building  up  the  paper,  and  he  has 
ad  to  sink  thousands  of  dollars  earned  in  daily  news- 
'aper  and  other  literary  work,  before  the  paper  paid  a 
ving  wage.  We  can  say  with  absolute  conviction  that 
■  e  have  done  everything  in  our  power  to  give  the  musi- 
al  profession  of  this  vicinity  a  publication  of  which 
fhey  need  not  be  ashamed. 

!  But  because  'we  have  not  made  musicians  afraid  of 
he  paper,  because  we  have  not  charged  exhorbitant 
»rices  for  advertising,  because  we  have  not  annoyed 
eachers  and  artists  with  persistent  demands  for  sup- 
>ort,  the  Pacific  Coast  Musical  Review  has  had  to  de- 
lend  upon  the  voluntary  patronage  of  the  profession  and 
tudents.  Now  the  eight-page-paper  we  publish  at  this 
ime  is  about  all  that  voluntary  support  enables  us  to 
lo,  and  NO  MORE.  If  the  profession  and  the  students 
•eally  desire  to  see  a  paper  of  greater  size  and  wider 
nfluence,  they  MUST  help  us  increase  it  by  adequate 
inancial  support.  We  need  practically  double  the  sup- 
>ort  in  advertising  and  subscription  which  we  have,  to 
lublish  a  sixteen  page  weekly  paper.  Such  a  paper 
vould  represent  the  interests  of  the  Pacific  Coast  ade- 
luately,  and  the  teachers  and  artists  will  find  that 
vbatever  support  they  may  give  such  a  paper  will  come 
lack  to  them  in  many  ways. 

Take  the  Teachers'  License  Bill  for  instance.  When 
his  measure  came  up  eight  years  ago  the  Pacific  Coast 
dusical  Review  was  the  only  musical  factor  that  op- 
losed  and  fought  it.  We  won  out  at  that  time.  During 
ight  years  the  paper  has  therefore  saved  the  musical 
irofession  something  like  $300,000.  During  the  same  eight 
■ears  the  profession  and  music  lovers  in  general  (less 
ubscriptions  by  students,  and  advertisements  by  music 
lousesl.  has  supported  the  Musical  Review  to  the  e.x- 
ent  of  $15,000.  Now  a  return  of  $300,000  for  an  invest- 
nent  of  $1.5,000  is  not  bad.  And  here  we  do  not  include 
he  direct  financial  results  that  came  to  the  profession 
>y  means  of  concert  engagements,  pupils  and  other  in- 
ome  secured  through  advertising.  Eight  years  ago  the 
dusicians  Club  of  San  Francisco  and  the  Musicians 
.'nion  were  for  this  bill.  The  Musical  Review  was  al- 
ways against  it.  This  year  the  California  Music  Teach- 
rs*  Association,  the  Musicians  Club  and  Southern  or- 
;anizations  of  teachers  and  musicians  are  on  the  side 
•(  the  Pacific  Coast  Musical  Review. 

The  Pacific  Coast  Musical  Review  has  always  been 
reated  very  niggardly  and  shabbily  by  visiting  artists, 
xcept  Mme.  Schumann-Heink,  Mme.  Gadski,  Mme.  Sem- 


brich,  Marcella  Craft  and  Dr.  Wiillner.  The  New  York 
managers,  with  the  exception  of  M.  H.  Hanson,  have 
practically  ignored  this  paper.  We  do  not  wish  to  talk 
at  this  time  about  the  commercial  aspect  of  the  pro- 
position. Let  us  consider  merely  the  ethical  situation. 
When  there  exists  only  one  weekly  music  journal  West 
of  Chicago,  and  when  it  requires  great  labor  and  patience 
as  well  as  perseverance  to  build  up  such  a  paper,  is  it 
not  fair  to  expect  that  artists  and  managers  who  take 
away  thousands  upon  thousands  of  dollars  from  this 
State  should  at  least  assist  in  the  endowment  of  a  music 
journal  that  has  always  stood  for  the  very  best  in 
music,  and  has  never  resorted  to  illegitimate  means  to 
maintain  its  position?     We  believe  that  the  managers 


M-\RCKLLA  CR.\FT 

HlliiKulxhed  I'riniii  Uonna  Soprano  Who  Will  S 
icort  VerHion  of  ■'Sulome"  (Riclinnl  StrauMH»  t 
li<-  Tlvoll  Ulicra  Houne  Sunday  .Homini;  I0:4.'> 
With  the  .MlnueapollH  Sj-muhoiiy  Orcheittra 


and  artists  have  treated  this  journal  shamefully,  when 
we  consider  the  reams  and  reams  of  free  notices  we 
have  given  them  and  the  unceasing  courtesies  we  have 
extended  to  them. 


A  number  of  our  prominent  teachers  have  complained 
about  the  influence  of  strangers  who  are  securing  pupils 
from  the  teachers  resident  here  for  some  time.  And  yet 
if  it  were  not  for  these  newcomers  this  paper's  income 
from  teachers  and  artists  would  be  cut  almost  in  half. 
The  greatest  number  of  complaints  about  the  paper,  and 
the  largest  amount  of  criticism  as  to  its  policy,  come 
from  people  who  do  not  assist  in  supporting  it.  They 
come  from  people  wlio  read  the  paper  in  the  music 
stores  or  otlier  people's  studios  and  wlio  never  spent  a 
cent  in  advertising.  They  come  from  people  who  ad- 
vice their  colleagues  not  to  support  a  paper  of  this  kind. 
In  short  they  come  from  the  grouches  of  the  profession. 
We  never  expect  these  pople  to  recognize  the  value  of 
the  publication  of  a  music  journal  and  our  appeal  is  not 
addressed  to  them. 


Then  we  have  the  easily  offended  memlbers  of  the  por- 
fession.  You  may  have  extended  courtesies  to  them  for 
years,  you  may  have  made  enemies  on  their  account  by 
giving  them  more  attention  than  some  colleague  thought 
they  deserved,  you  may  have  brought  many  pupils  to 
them  through  your  endorsement  of  their  work,  and  yet 
by  displeasing  them  only  once  in  many  years  they  will 
ask  you  to  stop  their  advertisement  and  subscription. 
There  is  too  much  of  this  selfishness,  too  much  of  self 
adulation  and  too  little  broadmindedness  and  regard 
for  your  neighbor.  .\  musical  journal  such  as  the  Pacific 
Coast  Musical  Review  should  not  be  regarded  as  a 
medium  which  exploits  your  personal  battles  only;  but 
which  is  supposed  to  raise  the  standard  of  music 
throughout  the  State,  to  assist  every  musician  of  merit. 
And  by  of  merit  we  do  not  mean  a  musician  whom  you 
may  think  satisfactory  to  your  own  ideas  of  efficiency, 
but  one  who  assists  in  building  up  the  musical  com- 
munity. 


Another  obstacle  in  the  way  of  publishing  a  straight- 
forward and  honest  music  journal  is  the  musician  who 
believes  it  to  be  undignified  to  advertise.  He  looks  upon 
the  support  of  the  music  journal  from  the  selfish — from 
the  commercial  side.  How  can  it  be  more  undignified 
to  endow  a  great  educational  institution,  than  to  en- 
dow a  music  journal  that  has  PROVED  itself  worthy  of 
support.  An  advertisement  should  not  represent  merely 
a  desire  to  get  ten  dollars  for  one;  it  should  also  mean  a 
contribution  on  the  part  of  the  profession  to  maintain 
a  satisfactory  official  organ.  The  foremost  physicians 
"advertise"  in  their  medical  journal.  If  the  musicians 
refuse  to  advertise  in  a  music  journal,  how,  pray,  is 
such  a  paper  going  to  exist? 

Finally  we  have  the  Silurian  who  thinks  a  musical 
paper  is  superfluous,  that  it  is  not  necessary  at  all. 
And  yet  a  music  paper  is  the  very  lifeblood  of  the  musi- 
cal profession.  AVhen  we  started  this  paper  the  daily 
press  practically  ignored  the  profession.  Today  the  two 
big  morning  papers  have  music  pages  and  one  of  the 
evening  papers  pays  much  attention  to  music.  As  to 
musical  conditions,  they  are  in  many  respects  far  ad- 
vanced since  sixteen  years  ago,  when  this  paper  was 
started,  and  our  fight  for  a  real  symphony  orchestra 
has  not  been  in  vain.  The  present  musical  agitation 
that  is  progressing  throughout  this  region  of  the  Bay,  is. 
at  least  in  part,  due  to  the  efforts  of  the  Pacific  Coast 
Musical  Review. 


Now.  this  paper  wants  to  progress  with  all  other  musi- 
cal endeavors.  It  has  fought  side  by  side  with  you  dur- 
ing these  years.  It  has  given  its  strength,  its  money 
and  its  energy  for  the  upbuilding  of  the  musical  portion 
of  the  community.  It  has  a  right  to  ask  for  more  sup- 
port. We  want  to  publish  a  larger  paper,  because  the 
musical  improvement  of  this  section  of  the  country 
justifies  it.  Are  you  going  to  help  us?  And  through 
helping  us,  are  you  going  to  help  yourself?  The  editor 
of  this  paper  wants  a  sixteen  page  edition.  He  wants 
to  include  Foreign  and  Eastern  musical  news.  He  wants 
to  publish  everything  of  interest  EVERY  WEEK  as  it 
occurs.  He  does  not  want  to  be  compelled  to  have  to 
leave  out  a  great  deal  of  important  material  and  keep  on 
postponing  its  publication.  Our  advertisers  and  sub- 
scribers would  be  more  satisfied  and  more  pleased  if 
we  could  do  this.  The  musical  standard  of  the  com- 
munity would  be  raised.  The  outside  world  would  have 
more  respect  for  us.  We  can  increase  this  paper  to  six- 
teen pages  under  the  following  conditions; 


We  need  from  fifty  to  sixty  more  professional  cards 
on  each  side  of  the  Bay.  Mrs.  Ida  M.  Ross  is  now  en- 
deavoring to  secure  the  necessary  support  in  Oakland 
and  Berkeley  for  four  pages.  The  editor  will  endeavor 
to  secure  the  support  for  the  other  four  pages  in  San 
Francisco.  Rates  for  professional  cards  are  $1.50,  $1.00, 
75c  and  50c.  Each  advertisers  should  sign  a  contract 
for  one  year.  If  the  paper  is  unsatisfactory  at  the  end 
of  this  trial  year,  then  the  musicians  who  supported  us 
for  the  publication  of  a  sixteen  page  paper  may  with- 
draw by  refusing  to  renew  their  contracts.  On  the  other 
hand  should  the  paper  prove  beneficient  and  of 
assistance  to  them,  then  we  have  a  right  to  expect  the 
renewals  of  these  contracts. 


Now,  beginning  with  today,  let  us.  if  it  is  possible, 
secure  ten  artists  and  teachers  who  will  take  a  card  at 
$1.50  per  week  for  one  year;  ten  artists  and  teachers 
who  will  take  a  $1  card;  fifteen  artists  and  teachers  who 
will  take  a  75e  card  and  twenty  artists  and  teachers 
who  will  take  a  50c  card.  Mrs.  Ross  will  do  the  same  in 
Oakland.  In  addition  to  this  advertising  increase  we 
need  an  additional  1000  subscribers  in  this  section  of 
California.  The  profession  will  be  surprised  to  find  of 
how  great  assistance  such  a  journal  can  be  to  them. 
The  California  Music  Teachers'  Association  would  be  in 
a  position  to  get  us  the  major  portion  of  the  1000  sub- 
scribers. In  return  we  shall  see  to  it  that  the  Associa- 
tion will  be  amply  repaid  for  its  energies.  We  have 
never  yet  gone  back  on  our  word.  The  Pacific  Coast 
Musical  Review  will  print  a  Convention  Number  for  the 
Teachers'  Association  this  year,  of  which  the  organiza- 
tion will  have  no  reason  to  he  ashamed. 
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The  Stein  way — An  Ideal 


HThe  Steinway  Piano  is  tlie  work  of  many 
years  and  of  many  people  striving  toward 
the  same  ideal.  Eight  direct  descendants 
of  the  founder  of  the  Steinway  House  are 
today  actively  engaged  in  building  Steinway 
Pianos — four  generations  have  contributed 
their  talents  to  perfecting  this  matchless 
instrument. 

TJIt  takes  at  least  a  year  to  build  a  Steinway 
Piano,  whereas  other  makes  are  built  in 
four  to  six  months.  It  costs  from  33  1-3  to 
50  per  cent  more  to  build  a  Steinway  than 


any  other  Piano.    A  Steinway  Piano  will 
outlast  any  other  make. 
IJWhen  you  buy  the  Steinway,  you  buy  the 
Best.  The  STEINWAY  is  universally  ac- 
knowledged the  STANDARD  by  which 
all  other  PIANOS  are  judged. 
IfConsidering  that  the  prices  of  other  makes 
are  almost  the  same  as  those  asked  for  the 
Steinway,  the  purchase  of  a  Steinway  gives 
you  the  biggest  piano  value  and  closes  the 
avenue  to  future  regret. 
TlSteinway  Pianos  range  in  price  from  $575 
upward.  Easiest  terms. 


I 


We  carry  everything  in  the  musical  line — nol  only  Steinway  "Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  jJeolianPipe  Organs,  Victor  Victrolas  and  Records,  Holton  (Qand 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 
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SACRAMENTO  — STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


Georgiana  Strauss 

MEZZO   SOPRANO 

Recitals  Festivals  Opera  Concer 

Address  Mrs.  G.  G.  Moseley,  IVIanager,  Redlands,  Cal. 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA  ORATORIO 

TONE  PRODUCTION 
Ten  Yt.r.  Tenor  Soloisl  of  -|,  Berlholomew'.  Church  o(  New  Yorl  Oily 
Solo  Arlisl  wilh  Worceiler  anj  Ciocmn.li  Mo.ic  Feitiv.l. 
Soloist  wilh  Ihe  Handel  and  Haydn  Sociel 
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Miss  Elizabeth  Westgate  Notre  Dame  College  of  Music 
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riAXO — OUGAX — THEOUV 
Orsanlnt  and  Choir  Director  of 
First    Presbyterian    Ciiiireli,    AInmcdn 
Pianist  ot  Cnlifurnin  Trio 
tudio:   1117   I'nra    St.,   Alameda.    Tel.    Alameda    IS". 
1     Studio:     IThursdnys),     Miss     Merriman'a     .School 
>lnriposn  Avenue.     Telephone  Piedmont  2770 

NEW    SONGS 


BERINGER  CONSERVATORY 
OF  MUSIC 

VM   IMer.c   St.   nr.   McAlll«<er.     Fillmore  B40 


GEORGE  VON   HAGEL 

TEACIIEK   OF  VIOLOXCEI.I.O 
Open    for    Concerts    nud    Recitals.     Phone    Garfield 
Residence  Studio:  Clinton  Court,  C35  Stocliton  Street. 
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MME.   A.    VON   MEYERINCK 

iter  St..  GalTncy  IlldR..  Thuriidny.  Phone  Pnclli 
Residence:  Ilnltimore  Park.  Mnrin  Co..  Cal. 
Tclcplionc  Ci»rte  >lndc 


AbbieGerrisH Jones       eugene  blanchard      Wallace  a.  Sabin  ;-?"'• 


The  Meadow  Lark.  Pub.  by  Boosey  and  Co.,  New  York 
My  Dear  Little  Irish  Rose,  Clayton  F  Summy  Co..  Chicago 
Impatience,  Clayton  F.  Summy  Co..  Top  o'  the  Mornin 
Peggy,  Musician  Pub.  Co.,  Los  Angeles. 

For  Sale  by  all   Dealers. 

Clarence  Eddy 


Mrs.  Clarence  Eddy 


-COMPOSITION 
o:  40  IflKbland  Avenue,  Pledn 
Telephone    Piedmont    4079 


le  Fmann-E 
rch  of  Christ  Sclea 
F..  Wed..  1017  California  SI. 
:0.-!.  Sat.,  Christian  Science  Holl;  West  (iMt 
Thurs..  :1142  i.eiviston  Ave.:  Tel.  Pled.  X6l 


WALTER  L.  GOUGH 


CONTRA  I,T< 


;VCHER   OF    VIOLIN 


Phone  Park  S70 


HERBERT   RILEY 


Mrs.  M.  E.  Blanchard  mezzo. 

(Head  of  Vocni  Department,  Hills  Collegct 
Teacher   of    Singiue.     Concerts,    l.ecture-Reeitals. 
dio:     Ivohler  ,«:   Chase    IlldK.,   Room   IPO."..    Tel.   Kearnv 
Residence.  S4.-.  Ashhury   St.     Phone  Park  MiOU. 

Arrillaga  Musical  College 


SUBSCRIBE    FOR    PACIFIC    COAST    MUSICAL    RE- 
VIEW.    $2.00  PER  YEAR    IN   ADVANCE. 


•A   Arlisis 
I!iir.-l!ll7 


L.     E.     BEHYMER     Manager   Di.ti.8ait 
PHILH.\ItMO-\IC  ARTISTS  ! 

Mischa  Elman.  violinist;  Josef  Hofmann,  pianist; 
John  McCormack.  lyric  tenor;  Florence  Macbeth, 
coloratura  soprano;  Elena  Gerhardt.  mezzo-soprano; 
Flonzaley  Quartet,  chamber  music;  Nellie  Melba, 
lyric  soprano;  Julia  Gulp,  contralto;  Louis  Graveure, 
baritone;  Leopold  Godowsky,  pianist,  with  Kusse- 
witszky,  contra-bass:  Albert  Spalding,  violinist, 
with  Rudolf  Ganz.  pianist;  Zoellner  Quartet,  cham- 
ber music:  Cecil  Fanning,  baritone;  Percy  Grainger, 
pianist;  Frances  Ingraham.  contralto;  Jacques  Thi- 
baud.  violinist;  Cherniavsky  Trio,  chamber  music; 
Mariska  Aldrich,  dramatic  soprano;  Ignace  Pad- 
erewski,  pianist;  Ernestine  Schumann-Heink.  con- 
tralto; Maud  Allan,  dancer  with  symphony  orches- 


t;  Minneapolis  Symphony  Orchestra;  Boston  Grand 
Opera  Company,  with  Ballet  Russe;  La  Scala  Grand 
Opera  Company,  with  Metropolitan  star  features. 
Ezecotife  Officei:  705  Aaditorinin  BntldiDg,  Los  Angeles,  Cal. 


If  all  the  friends  of  the  Pacific  Coast  Musical  Review 
would  join  forces  it  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  journal   in  California. 


The  Music  Student 

A  monthly  periodical  for  the  amateur  as 
well  as  the  professional  student  of  music 

For  sale  at  all  leading  music  dealers 

Send  for  free  sample  copy  direct  to 

The  Henry  J.  Klahn  Company 

Publishers 

417  Grant  Bidg.,  Los  Angeles,  Cal. 


STANISLAS   BEM 

Iii.Hlructor  of  Violooeello  nnd  Chnmher  Slusle 

COXCERTS  AXD  RECITAI-S 

SliHlio.  2007   BuihanaD   Street.  Telephone   Fillmore   124: 

Itooiii  !I07  KoIiUt  A:  CliiiMe  lliilldiiiK.  Plioue  Keiiruv  r>4T<ri 
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SIXTEENTH  YEAR. 

DO   YOU    LIKE   THE    MUSICAL    REVIEW? 


Do  you  wish  to  see  its  size  doubled  and  its  influence 
ipread  ? 

Are  the  teachers  ready  to  concentrate  themselves 
igainst  incompetency  and  to  reach  every  prospective 
itudent  in  the  West? 

Do  you  lilce  to  read  what  outsiders  are  doing  in  mu- 
;jlc?    If  so,  you  can  help  yourselves  hy  helping  us. 

We  need  from  fifty  to  sixty  more  advertisers.  We 
leed  1000  more  subscribers  in  this  vicinity.  Or,  we 
leed  an  endowment  of  $100  a  week  for  one  year. 

The  Musical  Review  is  not  an  experiment.  It  has 
)een  published  during  sixteen  years.  The  editor  has 
ievoted  his  time,  labor  and  money  to  bring  it  to  its 
jresent  state.  We  believe  the  members  of  the  profes- 
sion and  the  students  and  music  lovers  ought  now  to 
contribute  a  little  more  support,  too.  It  can  be  done 
18  follows: 

Every  subscriber  can  secure  at  least  one  more  sub- 
scriber. 

Every  advertiser  can  increase  his  space  a  little. 

Every  teacher  who  can  afford  to  do  so  can  insert  a 
:ard. 

Every  teacher  can  induce  pupils  to  subscribe. 

Every  music  club  can  ask  members  to  subscribe. 

Subscribers  with  means  may  send  subscriptions  to  a 
number  of  friends  whom  they  may  think  will  like  a 
laper  of  this  kind. 

And  if  anyone  cannot  do  any  of  these  things,  then  let 
^im  send  us  the  names  and  addresses  of  people  who 
tnight  advertise  or  subscribe.  The  Musical  Review  will 
lot  be  found  ungrateful  to  those  who  will  help  us  to 
SDlarge  the  paper. 

A  complete  list  of  the  generous  people  who  will  help 
Lis  in  this  campaign  will  be  published  every  week.  Also 
the  total  amounts  contributed  every  week.  We  will  not 
publish  each  individual  amount.  When  the  amount 
reaches  $2500  a  year,  San  Francisco's  four  extra  pages 
will  be  assured.  When  the  amount  reaches  $5000  a 
year,  the  sixteen-page  paper  will  have  become  a  reality. 

Let  us  start  right  now  and  sliow  the  musical  world 
what  we  can  do. 

There  is  still  anotlier  way  to  help  us.  All  regular 
advertisers  who  are  behind  in  their  payments  might 
send  us  remittances  and  thus  lighten  our  burdens  con- 
siderably. Wliy  is  it  impossible  for  so  many  people  to 
meet  their  obligations  regularly? 


By  a  Musical  Review  Staff  Correspondent 

.\'cw  York,  January  25,  1917. 

"All  tickets  sold,"  was  the  sign  posted  at  the  Carnegie 
Hall  last  Sunday  when  the  Philharmonic  Society  gave 
the  last  of  its  four  anniversary  jubilee  concerts.  The 
program  was  devoted  to  Slavic,  Frencli  and  American 
music.  The  Slavic  was  represented  by  Dvorak's  "New 
World"  symphony,  and  the  variations  and  polonaise 
from  Tschaikowsky's  Third  Suite.  The  French  music 
was  Debussy's  two  nocturnes  tor  orchestra,  "Nuages" 
and  "Fetes."  Herbert's  "American  Fantasy"  concluded 
the  program.  As  at  the  flrst  three  concerts  of  the  Ju- 
bilee, the  orchestra  on  this  occasion,  too,  played  with 
beautiful  tone  and  sympathetic  understanding  of  the 
works  performed.  Conductor  Stransky  was  recalled 
many  times  by  the  enthusiastic  audience  and  more  than 
once  the  orchestra  had  to  rise  in  acknov/ledgement  of 
the  tumultous  applause. 

A  large  audience  was  present  the  same  afternoon  at 
the  Aeolian  Hall,  where  the  Symphony  Society,  Walter 
Damrosch  conductor,  resumed  its  matinee  series  after 
a  two  weeks'  interval.  Engelbert  Roentgen,  the  or- 
chestra's new  first  cellist,  was  the  soloist,  playing  a 
concerto  in  G  minor  by  his  father,  Julius  Roentgen,  of 
Amsterdam.  The  playing  of  Mr.  Roentgen  was  admir- 
able and  brought  out  all  the  fine  qualities  of  his  father's 
composition.  Stanford's  "Irish  Symphony,"  Mendels- 
sohn's "Fingal's  Cave"  and  Elgar's  "Polonaise"  were 
the  orchestral  numbers  on  the  program  and  were  played 
very  effectively. 


MUSIC   TEACHERS    OPPOSE    LICENSE    BILL. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of 
many  letters  from  prominent  music  teachers  endorsing 
our  stand  on  the  question  of  licensing  music  teachers, 
according  to  a  bill  before  the  California  Legislature. 
Since  publishing  our  protest  two  weeks  ago,  the  Music 
Teachers'  Association  of  California  and  the  Musicians' 
Club  of  San  Francisco  have  gone  on  record  against  the 
bill.  The  Pacific  Coast  Musical  Review,  through  the 
courtesy  of  a  friend  who  is  well  versed  in  politics,  will 
receive  tlie  names  of  the  members  of  the  committee 
before  wliom  the  bill  is  for  consideration,  and  upon  re- 
ceipt of  these  names  we  will  forward  them  copies  of 
the  paper  containing  comments  on  this  undesirable 
measure.  We  note  with  pleasure  that  Redfern  Mason, 
in  the  Examiner,  also  added  his  protest. 


THE  JOSEF   HOFMANN   CONCERTS. 

The  next  of  the  great  pianists  to  appear  here  will  be 
.losef  Hofmann,  that  master-artist,  who  will  appear  at 
the  Columbia  Theatre  under  the  Greenbaum  manage- 
ment during  the  week  of  March  4th. 

** 

FLONZALEY   QUARTET    IN    OAKLAND. 

On  Fi-iday  night,  February  16th,  the  Flonzaley  Quar- 
tet will  give  a  special  program  in  Oakland  at  the  Audi- 
torium Opera  House,  under  the  auspices  of  the  Music 
Section  of  the  Oakland  School  Teachers'  -Association. 
The  program  on  this  occasion  will  be  entirely  different 
from  the  programs  at  any  of  its  city  concerts.  K  few 
tickets  are  to  be  had  at  Wiley  B.  Allen  Co..  on  Wash- 
ington Street,  near  Fourteenth  Street,  Oakland. 

Next  Thursday  night  the  Berkeley  Musical  Associa- 
tion will  hear  the  Flonzaleys  at  one  of  its  regular  sub- 
scription events. 


I'll, ,1(1  l,y  111-  .SliL-lccki,  .\,'\v  York 

MAllKI.   RIEGELM.XX 

Tile  ilrllliant  )  miiiik:  I'rinin  Donna  Sopruiio  W  In,  Will  Siim 

Mu»-ttn  nnil  llarKiirrite  With  the  lluKtoii  Oiirra 

Coniiian?    a)  the  Cort  Theatre 

It  is  a  matter  of  general  regret  that  Mme.  Fannie 
Bloomfield-Zeissler,  who  gave  her  annual  concert  at  the 
Carnegie  Hall  over  a  week  ago,  limits  her  playing  in  this 
city  to  one  time  only.  Mme.  Bloomfield-Zeissler  is  a 
profound  artist,  disclosing  in  her  playing  a  thorough 
mastery  over  her  instrument  and  a  deep  knowledge  of 
the  great  masters.  A  second  recital  by  her  would  be 
welcome  even  in  the  face  of  the  enormous  amount  of 
music  played  and  heard  here. 

A  tremendous  ovation  was  given  Mme.  Johanna  Gadski 
on  Monday  night  after  the  second  act  of  "Lohengrin," 
upon  the  occasion  of  that  artist's  flrst  appearance  this 
season.  Mme.  Gadski's  "Elsa"  is  a  familiar  impersona- 
tion to  the  Metropolitan  aujiences,  and  in  spite  of  a 
long  and  tiring  concert  tour  which  ended  with  ten  en- 
gagements crowding  in  the  last  fourteen  days,  that 
great  artist  lived  up  to  all  the  standards  set  by  her 
in  previous  years.  Her  second  appearance  with  the  Metro- 
politan forces  this  week  will  be  in  "Tristan  and  Isolde." 

"Le  Nozze  de  Figaro"  was  added  to  the  repertoire  last 
night  after  an  interval  of  eight  years  when  it  was  last 
heard  here  under  Gustav  Mahler.  The  cast  last  night 
included  Farrar,  Matzenauer,  Hempel,  De  Luca,  Dideu 
and  others.  Hempel's  singing  and  acting  of  the  role  of 
Suzanna  was  by  far  the  most  satisfying  and  enjoyable 
of  the  evening,  though  De  Luca's  Figaro  was  running  a 
close  second  in  the  general  understanding  of  the  char- 
acter and  feeling  for  Mozart's  delicate  musical  setting 
of  it.  Farrar  as  Cherubino  was  not  at  her  best.  Bo- 
dansky  conducted  with  evident  love  for  the  work,  giving 
it  a  beautiful  interpretation,  though  somewhat  marred 
at  times  by  exaggerated  "pianissimi"  in  the  orchestral 
accompaniments.  The  costumes  and  scenery  of  eight 
years  ago  were  very  effectivfe  and  created  an  atmosphere 
of  charm  and  loveliness  on  the  stage.  The  house  was 
crowded  to  the  doors  with  an  audience  that  was  rather 
more  curious  than  interested. 


New  York,  February  1,  1917. 

The  Wagner  concert  given  by  the  Philharmonic  ln.=  l 
Sunday  proved  as  irresistible  an  attraction  as  it  lia.v 
been  for  some  time  heretofore.  The  house  was  com- 
pletely sold,  out  and  the  enthusiasm  of  the  large  audi- 
ence was  spontaneous.  Wagner,  who  not  long  ago  was 
the  composer  for  the  "highbrows"  only,  has  become  the 
popular  idol  of  tlie  masses.  What,  some  years  ago, 
seemed  complicated  and  needful  of  profound  study  be- 
fore any  enjoyment  at  all  could  be  derived  from  the 
performances  of  his  music,  is  now  quite  comprehen- 
sible and  clear  to  the  average  intelligent  music  lover. 

It  is  true  that  without  preliminary  preiiaration  the 
"philosopliical"  and  ""technical"  in  Wagner's  music  will 
be  lost  to  the  listener  and  thus  a  lot  of  the  enjoyment 
missed.  But  the  great  test  of  any  work  of  art.  and  mu- 
sic especially,  is  the  impression  it  makes  on  the  great 
human  soul  witliout  museum  guides  or  program  notes 
to  explain  it.  Unfortunately,  too  often,  the  concert-goer 
does  not  flnd  out  the  value  of  the  music  listened  to  until 
he  or  she  has  gone  home  and  read  the  "notes"  over  at 
leisure,  and  as  some  "music  lovers"  are  capable  of  lov- 
ing anytliing  else  but  music,  "poor"  Beethoven  or  ' 
Brahms  or  Wagner  or  Debussy  are  certainly  not  to 
blame  for  their  failure  to  make  an  impression  on  their 
unmusical  natures.  But  this  type  of  concert-goers  is 
waning,  and  the  average  listener  at  concerts  in  this 
country  nowadays  is  more  susceptible  to  the  message 
of  the  great  masters  and  more  impressed  with  the  di- 
vine language  that  speaks  directly  to  the  soul  than  some 
years  ago,  when  going  to  musical  affairs  was  only  a 
matter  of  social  function.  This  latter  state  still  pre- 
vails in  the  domain  of  opera,  and  opera  not  being  gen- 
erally fostered  by  society  (by  their  approval  or  disap- 
proval of  it  setting  an  example  for  the  other  classes) 
is  still  in  its  infancy  in  this  country.  Why  concerts 
should  be  more  patronized  here  than  opera  perform- 
ances, and  why  every  more  or  less  important  little  town 
in  Germany,  Italy  or  France  should  have  their  own 
opera  houses,  with  regular  seasons  of  opera  given  there, 
and  why  we,  with  our  number  of  large  metropolis, 
should  be  denied  it,  is  not  to  be  discussed  here.  It 
suffices  to  say,  that  such  is  the  case,  and  let  us  hope 
that  it  will  change  in  the  near  future.  But  let  us  return 
to  Wagner.  The  [ihenomena  observable  at  the  concert 
hall  with  regard  to  his  popularity,  is  with  equal  force 
brought  forth  at  the  opera  house,  for  which  his  works 
were  primarily  written.  A  performance  of  a  Wagner 
opera  at  the  Metropolitan  means  a  packed  house,  with 
nearly  all  the  nationalities  that  polyglot  New  York 
boasts  of  represented  in  it.  This  is  the  more  illuminat- 
ing, since  there  are  no  poi)Ular  "stars"  taking  part  in 
those  performances,  as  they  are  in  works  by  others 
composed  to  serve  as  an  extraordinary  attraction.  To 
be  sure,  Schumann-Heink  is  announced  to  appear  in  the 
forthcoming  performance  of  the  Ring,  and  Mme.  Gadski 
joined  the  Metropolitan  forces  again  last  week,  appear- 
ing in  Lohengrin  and  Tristan,  and.  incidentally,  sing- 
ing better  than  ever.  But  their  presence  in  the  cast 
could  only  heighten  the  joy  of  their  listeners,  while  it 
would  not  add  any  more  to  the  popularity  of  the  maker, 
of  whom  they  are  the  greatest  exponents,  it  being  an 
established  fact  now  that  Wagner  at  the  opera  house 
is  as  popular  as  in  the  concert  hall,  or  vice  versa,  which 
at  the  same  time  makes  him  the  most  popular  of  all 
composers. 

The  Board  of  Directors  of  the  Philharmonic  Society 
re-elected  Josef  Sti-ansky  to  serve  as  conductor  for  three 
years  after  his  present  term  expires  in  1918. 

A  blowing  of  trumpets  and  beating  of  drums  greeted 
Walter  Damrosch  on  his  55th  birthday  when  he  arrived 
at  the  Aeolian  Hall  the  day  before  yesterday  for  his 
morning  orchestra  rehearsal.  A  bunch  of  roses,  num- 
bering flfty-five,  was  presented  to  the  "dean  of  Ameri- 
can conductors"  by  his  men. 

An  organ  recital  in  the  College  of  the  City  of  New 
York  was  given  on  Tuesday  evening  by  the  celebrated 
French  organist,  Joseph  Bonnet.  His  playing  made  a 
deep  impression,  disclosing  high  technical  powers  and 
a  fine  sensibility  for  the  various  nuances  and  shades  o£ 
expression  that  too  often  misused  instrument  affords. 


— ♦»- 

JAMES   GODDARD    HAS   COMPETENT   OVERSEER. 

An  amusing  story  is  going  the  rounds  of  his  home  city 
concerning  James  Goddard,  the  giant  of  the  Chicago 
Grand  Opera  Company.  Mr.  Goddard,  born  in  the  South 
and  used  to  negro  help,  has  an  apartment  with  his 
brother  in  Chicago  which  is  presided  over  by  a  colored 
lady  who  rejoices  in  the  name  of  Florence.  Florence 
is  very  solicitous  regarding  everything  that  concerns 
the  great  basso  and  is  very  careful  to  see  that  nobody 
takes  advantage  of  him.  Recently  his  personal  repre- 
sentative had  occasion  to  go  to  his  home  in  great  haste 
concerning  a  very  important  engagement  which  had  to 
be  decided  upon  immediately.  Not  being  known  to  Flor- 
ence, the  following  colloquy  resulted: 

Press  Person:  "Is  Mr.  Goddard  at  home?""  Florence: 
"No;  he"s  done  gone  to  sing  at  the  Allied  Bazaar  at  the 
Coliseum.  Don'  know  when  he"s  coming  back."  Press 
Person:  ""Well,  it  is  imperative  that  I  see  Mr.  Goddard 
as  soon  as  possible.  I  do  his  press  work."  (Quick  in- 
terruption by  Florence) :  '"Mr.  Goddard,  he  done  got  a 
tailor;  he  don'  need  no  clothes  pressed  at  all."  Stupe- 
faction upoft  the  part  of  the  press  person  until  she  real- 
ized what  Florence  meant,  after  which  mutual  explana- 
tions followed  and  Mr.  Goddard  was  located  at  the  Opera 
Company  where  a  rehearsal  of  Grisiledis  was  in  prog- 
ress. 

*% 

If  all  the  friends  of  the  Pacific  Coast  Musical  Review 
would  Join  forces  it  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  Journal   in  California. 


PACIFIC  COAST  MUSICAL  REVIEW 


ALFRED  HERTZ  CONTINUES  TO  ATTRACT  CROWDED  HOUSES 

Eighth  Pair  of  Symphony  Concerti  Again  Tax  the  Seating  Capacity  of  the  Cort  Theatre  ard 
Alfred  Hertz  Arouses  Enthusiasm  With  His  Vigorous  Interpretation  of  the  Pal- 
pitating Scheherazade  by  That  Great  Russian,  Rimsky-Korsakoff 

By  ALFRED  METZGER 


not  only  appear  here  as  Musetta  in  La  Boheme,  but  alx 
as  Marsuerite  in  Fauet.  Her  excellent  voice  and  hej 
unquestionable  intelligence  in  interpretation  shouU 
make  this  performance  one  to  be  awaited  with  impa 
tience. 


THE   CLAREMONT   CLUB    MUSICALE. 


We  could  not  cite  a  greater  proof  of  the  accuracy  of 
the  Musical  Review's  judgment  in  the  efficiency  of  Al- 
fred Hertz  and  the  San  Francisco  Symphony  Orchestra 
than  tlie  continued  interest  manifested  in  this  year's 
symphony  concerts  with  the  progress  of  the  musical  sea- 
son. So  far,  thirty-nine  concerts  have  been  announced, 
of  which  three  are  being  given  in  Oakland.  This  means 
three  times  as  many  symphony  concerts  as  have  ever 
been  given  by  a  San  Francisco  symphony  orchestra  in 
the  past-  And  yet  the  attendance  is  always  sufficiently 
large  that  standing  room  is  occupied  at  practically  every 
concert.  That  the  public  has  taken  a  great  liking  to 
Mr.  Hertz  and  his  orchestra  is  beyond  argument,  and 
that  this  love  for  the  symphony  orchestra  is  lasting  can 
be  said  with  the  utmost  confidence,  inasmuch  as  the 
record  attendance  has  been  continuing  well  into  the 
second  half  of  the  season.  It  is  now  too  late  for  the 
interest  to  wane. 

Now  that  we  have  the  right  conductor  and  the  right 
orchestra  it  is  time  to  make  up  our  minds  to  keep  both, 
and  although  the  present  season  has  not  yet  come  to 
a  close,  it  will  be  no  mistake  for  members  of  musical 
clubs,  and  other  organizations  as  well  as  musicians  and 
music  teachers,  to  advocate  the  necessity  of  keeping 
such  an  excellent  conductor  and  orchestra  while  we  have 
them.  The  writer  is  familiar  with  all  the  well  known 
symphony  orchestras  and  conductors  in  the  world,  and 
he  can  say  without  hesitation  that  San  Francisco  is  in- 
deed fortunate  in  its  symphony  leader  and  orchestra, 
for  there  are  no  superior  conductors  in  tlie  world,  and, 
barring  the  necessary  time  in  gaining  experience  in 
together-playing,  we  know  of  no  superior  orchestra.  Any 
change — even  though  circumstances  force  Mr.  Hertz  to 
make  a  change  himself — could  never  be  an  improvement 
upon  present  conditions,  and  the  chances  are  that  the 
community  might  do  a  great  deal  worse,  and  possibly 
would  do  worse.  Therefore  it  is  due  to  the  welfare  of 
music  in  this  city  to  discourage  any  attempts  to  create 
dissensions  in  the  ranks  of  our  splendid  Musical  Associ- 
ation, with  its  exemplary  Board  of  Directors  and  ideal 
President,  with  its  efficient  management  and  effective 
publicity  department,  to  the  end  of  making  any  changes 
as  long  as  the  present  artistic  and  managerial  excel- 
lence prevails.  Now  is  the  time  to  emphasize  this  fact, 
before  hostile  elements  have  an  opportunity  to  under- 
mine the  firm  foundation  that  has  been  laid. 

The  program  of  the  eighth  pair  of  symphony  concerts, 
which  took  place  at  the  Cort  Theatre  on  Friday  and 
Sunday  afternoons,  February  2  and  4,  were  introduced 
with  Weber's  charming  Euryanthe  Overture,  which  was 
played  with  delightful  finesse,  and  which  breathed  the 
essence  of  romanticism  that  prevailed  during  the  zenith 
of  the  distinguished  master's  career.  The  ultra-modern 
"The  Peri,"  by  Dukas.  was  played  last  year  and  we  re- 
viewed the  work  at  length.  It  has  no  doubt  its  fine 
musical  periods,  but  it  also  exhibits  some  of  those  con- 
fusing traits  with  which  the  modernists  delight  to  puz- 
zle the  conservative  mind.  Mr.  Hertz's  interpretation 
of  this  work  was  superb. 

The  concluding  number  of  the  program,  and  at  the 
same  time  the  most  prominent  feature,  was  Rimsky- 
Korsakoff's  well  known  Scheherazade.  This  work,  too, 
has  been  heard  repeatedly  and  never  loses  any  of  its 
barbaric  beauty  when  interpreted  so  ably  as  Mr.  Heilz 
does  it.  The  conductor  is  here  effectively  assisted  by 
the  individual  work  of  the  orchestra  members.  Unless 
the  various  solo  passages  are  given  with  precision,  beau- 
ty of  tone  and  accuracy  of  intonation,  their  effect  be- 
comes marred  and  the  ensemble  incomplete  But  with 
such  excellent  work  as  was  done  by  tlie  principals  of 
the  various  groups  of  instruments,  and  particularly  by 
Louis  Persinger,  whose  exquisite  violin  solos,  with  their 
constant  repetition,  seemed  never  the  same,  gave 
us  glimpses  of  artistic  delicacy  and  poetic  shading  that 
will  not  easily  be  eradicated  from  our  mind.  The  entire 
concert  was  a  joy  to  behold,  and  the  enthusiastic  ap- 
plause of  the  audience  was  only  an  echo  of  our  per- 
sonal sentiments. 

*» 


ANOTHER  FINE  WAGNER  PROGRAM. 


An  all-Wagner  program  will  be  given  at  the  seventh 
"pop"  concert  of  the  San  Francisco  Symphony  Orchestra 
on  Sunday  afternoon,  February  11,  at  the  Cort  Theatre. 
Conductor  Alfred  Hertz  has  prepared  a  wonderful  mu- 
sical feast  for  the  occasion.  The  concert  will  really  be 
a  tribute  to  the  memory  of  Richard  Wagner,  wdio  died 
just  34  years  ago. 

Alfred  Hertz  is  generally  acknowledged  as  the  world's 
greatest  conductor  of  Wagnerian  music,  and  the  mere 
announcement  here  that  he  would  conduct  a  Wagner 
concert  has  ser\-ed  to  tax  the  capacity  of  the  Cort.  Hun- 
dreds of  music  lovers  were  disappointed  at  not  being 
able  to  secure  seats  tor  the  two  Wagner  concerts  al- 
ready given  this  season,  so  those  desirous  of  securing 
tickets  for  the  forthcoming  affair  are  urged  to  do  so  at 
once.  Popular  prices,  ranging  from  25  cents  to  $1.00, 
will  obtain. 

This  is  the  program:  Overture,  Rienzi;  Prelude,  Loh- 
engrin; Overture,  The  Flying  Dutchman;  Prize  Song 
from  Die  Meistersinger  von  Numberg,  with  violin  obli- 
gato  by  Louis  Persinger;  Prelude,  Die  Meistersinger 
von  Nurnberg;  Prelude  and  Love  Death,  from  Tristan 
und  Isolde;  Ride  of  the  Valkyries,  Die  Walkiire;  Over- 
ture, Tannhauser. 

Borodin,  Georg  Schumann  and  Richard  Strauss  will 
find  representation  on  the  program  of  the  ninth  pair  of 


regular  symphonies  to  he  given  by  the  San  Francisco 
Symphony  Orchestra  at  the  Cort  on  the  afternoons  of 
Friday,  February  16,  and  Sunday,  February  18,  under  the 
direction  of  Alfred  Hertz.  Borodin's  Second  Symphony 
in  four  movements,  the  first  number  on  the  program, 
represents  that  composer  at  his  best.  Georg  Schu- 
mann's Variations  and  Double  Fugue  on  a  Merry  Theme, 
which  is  written  in  most  jocular  mood,  is  certain  of  fa- 
vor. Georg  Schumann  takes  rank  as  one  of  the  greatest 
of  living  German  composers.  He  leans  to  the  classic 
in  musical  expression,  and  there  is  nothing  of  the  hyper- 
modern  in  his  work.  The  concluding  number  will  be  a 
Love  Scene  from  Richard  Strauss'  opera,  "Feuersnot," 
symphonically  arranged  by  Strauss  himself.  Feuersnot 
was  the  second  of  Strauss'  operas,  the  idea  of  which 
was  taken  from  an  old  Netherland  legend.  It  was  first 
produced  in  Dresden  in  the  year  1901. 

So  far  as  musical  records  show,  none  of  the  numbers 
programmed  for  the  ninth  pair  of  symphonies  has  ever 
been  given  in  San  Francisco. 


FLONZALEY  QUARTET  AND  ITS  FINE  PROGRAM, 


The  Flonzaley  String  Quartet,  unquestionably  the  fin- 
est in  existence,  will  commence  its  series  of  three  con- 
certs at  Scottish  Rite  Hall  next  Tuesday  night,  February 
13th,  at  8:1.5.  There  is  really  nothing  left  to  tell  our 
music  lovers  about  this  organization  and 
its  unchangeable  niemhership.  For  thir- 
teen years  the  four  artists  have  been 
playing  together,  devoting  their  entire 
time  to  ensemble  work  under  the  most 
ideal  conditions.  Is  it  any  wonder  then 
that  they  have  approached  perfection 
about  as  closely  as  is  possible? 

This  opening  concert  will  be  devoted 
to  a  repetition  of  the  program  recently 
played  in  New  York  City  in  memoriam 
of  E.  J.  De  Coppet,  the  founder  of  the 
Flonzaley  Quartet,  and  consists  of  three 
of  the  favorite  works  of  that  distin- 
guished patron  of  the  arts.  It  is  as  fol- 
lows: 1  —  Beethoven  —  Adagio  ma  non 
troppo  e  cantabile.  from  the  Quartet  in 
E  flat  major.  Op.  127:  2— .VIozart — Quar 
tet  in  C  major  (Kochel.  465);  3— Smt- 
tana — Quartet,  "Aus  meinen  Leben." 

The  work  of  Smetana  particularly 
touched  Mr.  De  Coppet  on  account  nl 
the  composer's  affliction  of  deafness, 
from  which  the  banker  also  suffered.  Tlic 
second  concert  will  be  given  on  Satur- 
day afternoon,  February  17th,  with  tin- 
following  most  interesting  program:  1 
Quartet,  Bamor  lin  manuscript)  (Ernesi 
Bloch);  2 — Quartet,  in  G  major.  Op.  77, 
No.  1    (Haydn). 

The  composition  of  Ernest  Bloch.  a 
Swiss  composer  and  orchestral  conduc- 
tor, has  created  a  veritable  sensation  in 
New  York  and  Boston  where  it  has  re- 
cently been  played  by  the  Flonzaleys. 
The  critics  call  it  a  true  masterwork  and 
the  greatest  composition  in  this  form  that 
has  been  given  to  the  world  since  Brahms 
wrote  his  immortal  works.  Bloch  lias 
won  renown  abroad  for  an  opera,  "Mar 
beth,"  produced  three  years  ago  in  Paris 
a  symphonic  poem;  a  symphony,  and 
other  works  for  orchestra.  This  Quartet 
was  completed  in  America  and  dedicated 
to  the  Flonzaley  Quartet. 

In  the  work  Mr.  Bloch  seeks  to  depict 
the  story  of  the  struggles  and  griefs  of 
the  Hebrew  race,  and  in  two  of  the  move-        'riii»  «  ori.i 
nients  he  uses  .lewish  themes.    The  work  nt  Sco 

is  of  truly  Hebrew  inspiration  and  is  in  Sn 

many  ways  quite  different  from  any  quar-       

tet   ever    written.      It   tells   a   story   that 
will  appeal   to  both   head   and  heart  of  every  genuine 
music  lover.     The  only  copy  of  the  work  is  the  manu- 
script owned  by  the  Flonzaleys. 

The  final  concert  will  be  given  on  Sunday  afternoon. 
February  18th,  when  quartets  in  A  minor  by  Schubert, 
and  D  major  by  Glazounow  will  be  given,  and  the  new 
Suite  for  two  violins  unaccompanied,  by  Emmanuel 
Moor,  will  be  heard  here  for  the  first  time.  The  Moor 
work  is  dedicated  to  Messrs.  Betti  and  Pochon  of  the 
Flonzaley  Quartet  and  is  still  in  manuscript. 

Season  tickets  for  these  three  important  events  mav 
be  secured  at  Sherman,  Clay  &  Co.'s,  the  prices  being 
$0.00,  $3.50  and  $2.25  for  the  three  events.  Single  con- 
certs are  $2.00,  $1.50  and  $1.00,  and  these  tickets  are 
obtainable  at  both  Sherman.  Clay  &  Co.'s  and  Kohler 
&  Chases. 

*♦ 

MABEL   RIEGELMAN'S  RAPID   RECOGNITION. 


THE    FLO.XZ.VLEV    Ql  ARTKT 
<  OrEauization  of  Striiis  Pln.vcr!i  W  ill  fiive  < 
e  Hall  Xeit  Tnendaj-  MKbt.  Pebruar.v  13th  • 
luil  Sunday  .Vrteraoontt,  Pebraary  IT  and  l.S 


Max  Rabinoff,  during  his  recent  visit  to  this  city, 
spoke  in  the  highest  terms  of  Mabel  Riegelman,  one  of 
tlie  stars  of  the  Boston  Opera  Company.  Wherever  the 
organization  has  been,  press  and  public  have  bestowed 
their  approval  upon  the  young  Californian  prima  donna. 
The  eulogies  she  receives  as  Musetta  are  particularly 
notable,  inasmuch  as  in  most  instances  she  is  regarded 
as  superior  to  any  other  artist  who  has  appeared  in  this 
role  in  the  respective  cities.  San  Francisco  will  be  par- 
ticularly   pleased    to    hear    that    Mabel    Riegelman    will 


Elfman  (J.  Wells),  Miss  Agnes  Sievers;  Cello  Solos— 
(a)  Since  First  I  Met  Thee  (Rubinstein),  (b)  Tartin- 
telle  (Squires),  .Miss  Florence  Briggs;  Tenor  Solo- 
Blow,  Bugle,  Blow  (B.  Whelpley).  Ernest  H.  McCand- 
lish;  Soprano  Solo— Ballatella.  Pagliacci  (R.  Leonca- 
vallo). Madam  Stella  Margaret  Jelica;  Piano  accompan- 
ists— Mrs.  Clarke  Pomeroy.  Mrs.  Vernon  Lotter;  Dr  and 
Mrs.  Albert  E.  Sykes,  Committee. 

*» 

On  Wednesday  evening,  ,Ianuary  31st,  the  Girl's  Club 
at  Eighteenth  and  Capp  streets,  were  entertained  with 
a  program  of  music  which  was  enthusiastically  declared 
to  be  one  of  the  finest  ever  given  before  the  club.  The 
pretty  little  theatre  was  crowded  to  capacity  with  girls 
of  the  club  and  their  mothers  and  friends  and  every  num- 
ber was  received  with  an  encore  of  such  volume!  there 
was  no  room  left  for  doubt  of  their  entire  appreciation 
of  the  entertainment  afforded  them.  The  ladies  who  so 
kindly  volunteered  their  talents  for  the  occasion  were 
each  presented  with  a  gift  of  flowers  at  the  close  of  the 
program,  which  was  as  follows:  Medley  of  Hawaiian 
.Airs,  arranged  for  Ukulele  by  Alice  Kellar-Fox,  Alice 
Kellar-Fox;  Songs:  Irish  Cradle  Song.  Mother  (Gerrisli- 
Jones)).  Pusy  Willow  Had  a  Secret  (Woodman).  Ann 
Neale;  Songs  with  Ukulele:  Dear  aHwaii  (Api  Keleko- 
ni),  Sweet  Lilli  of  Hawaii  (Kelekoni),  .\lice  Kellar-Fox; 
Songs:  Top  O'  the  Mornin'  Peggy,  .My  Love  O'  You.  The 
Meadow  Lark,  (Gerrish-JonesI,  Mrs.  Harry  Steele  Haley, 
.\ccompanist,  .Mrs.  Hazel  Boyd  Hunter 


An  excellent  program  was  presented  by  the  (^'laremoni 
Club  at  its  Club  House,  214  Hillcrest  Road,  Berkeley  oc 
Tuesday    evening,    January    16th.      Among    the    partici 
pants    was    Miss    Agnes    Sievers,    an    unusually    gifted 
young    soprano    soloist,    who    has   appeared    repeatedly 
with  leading  operatic  organizations  in  this  vicinity  and 
also   at  the   famous   Steindorff   Sunday  "Pop"   eoncert.s 
in  Oakland.     Her  fine  pliant  voice,  used  with  excelh  : 
judgment  made  a  very  favorable  impression,  and  jn  ,. 
ing  from   the  fervor  and   spontaneity  of  the  applau 
Miss  Sievers  reached  the  hearts  of  her  listeners.     .- 
appeared   twice   on  the   program  and   was  called  u; 
for  an  encore  each  time.     Her  encores  were:     Dado 
Sweetheart  and  Tosti's  Good  Bye. 

All  other  participants  on  the  program  received  hearty 
applause  and  delighted  the  audience  by  reason  of  their 
artistry.  The  complete  program  was  as  follows:  Pro- 
logue— Pagliacci  (R.  Leoncavallo),  Dr.  Albert  E.  Svkes; 
Piano  Solo — Prelude,  G  minor.  No.  2  (Rachmaninoff)', 
Miss  Cecilia  Arrillaga;  Soprano  Solo — Vissi  D'Arte,  from 
La  Tosca  (Puccini),  Miss  Agnes  Sievers;  Violin  Solos- 
la)  Gypsy  Dance  (Monti),  (b)  Serenade  Espagnole 
(Chaminade-Kreisler).  Miss  Olive  Reed;  Tenor  Solo 
la)  Myrra,  (b)  Let  the  Slaves  (Geo.  H.  Clutsam).  Ernest 
H.  McCandlish;  Soprano  Solos — (a)  Songs  Mv  Mother 
Taught  Me  (Dvorak),  (b)  D'Une  Prison,  from  the  Prison 
(Hahn),  (c)  Villanelle  (Dell'  Acqua),  Madam  Stella  Mar-' 
garet  Jelica;  Pianoforte  Trio  —  Spring  Awakening 
(Bach),  Pizzicato  Gavotte  (Pachei.  .Mrs,  Pomerov  and 
Misses   Reed  and  Briggs;    Voral    Stilos— Thi-   Owl'    The 


ian  Francisco  Symphony  Orchestra  and   Edwin  Lemar 
Features  of  Busy   Musical    Days  in  Oakland. 


MUSIC   ACROSS   THE    BAY. 


PACIFIC  COAST  MUSICAL  REVIEW 


SCHUWANN-HEINK   HONORED  BY  TEACHERS. 


By   ELIZABETH    WESTGATE 

The  debt  which  this  side  of  the  Bay  owes  to  the  music- 
ection  of  the  Oakland  Teatliers'  Association  is  being 
aid  in  appreciation,  at  least.  For  there  were  no  vacant 
eats  at  the  Auditorium  Theatre  on  January  25th,  when 
he  section  presented  the  San  Francisco  Symphony  Or- 
hestra  and  Mr.  Hertz.  It  must  be  very  encouraging  to 
he  school-women,  who  have  wrought  so  wisely  and  so 
ell. 

The  Symphony  Number  6  of  Tschaikowsky.  the  "Bar- 
ered  Bride"  overture  iSmetana),  and  the  Roumanian 
fthapsody.  number  1.  by  Enesco.  were  the  offerings  of 
ihe  orchestra,  and  Louis  Persinger.  the  concert  master, 

!ave  the  Bruch  G  minor  Concerto. 
The  orchestra  was  in  splendid  form,  and  their  great 
onductor  made  a  memorable  evening  for  Oakland.  All 
he  compositions  played  by  the  organization  have  been 
:iven  in  San  Francisco  during  the  reign  of  Mr.  Hertz, 
ind  have  been  reviewed  thoroughly  by  the  editor-in- 
^hief.  I  could  wish  that  this  were  not  true,  for  pages 
\)(  enthusiastic  comment  would  scarcely  suffice  to  de- 
■lare  the  wonderful  skill  of  the  performance.  Mr.  Per- 
^nger's  vast  artistry  was  the  cause  of  riotous  applause 
ifter  the  concerto,  and  at  least  six  recalls  were  de- 
nanded  before  the  audience  was  content  to  let  him  go. 
Few  players  have  ever  surpassed  his  eloquent  delivery 
()f  the  well-loved  concerto,  on  any  concert  platform  in 
California.  Grateful  indeed  should  Califomians  be  that 
i;o  able  and  so  inspired  an  artist,  and  withal,  so  modest 
ii  one,  has  cast  his  lot  with  us.  The  orchestra  will  ap- 
pear twice  more  during  the  spring,  at  the  same  place. 
'.  The  next  event  in  the  regular  series  of  the  Teachers' 
Association  will  occur  on  February  16th.  when  the  far- 
famed  Flonzaley  Quartet  will  give  one  of  the  well-nigh 
perfect  performances  to  which  four  lives  have  been  and 
bre  being  devoted. 

'  The  plan  of  the  Alameda  County  Music  Teachers'  As- 
sociation to  hold  informal  monthly  meetings  on  Sunday 
aftemons  was  tried  successfully  on  last  Sunday,  when 
k  large  and  delightful  gathering  of  the  membership  took 
place  at  the  home  studio  of  the  president.  Howard  E. 
jpratt.  A  program  was  given  and  new  acquaintances  made. 

I  Iwan  Langstroth.  formerly  of  Alameda,  was  honored 
lin  Berlin  during  the  first  week  in  December,  when  the 
Bluethner  Orchestra,  under  the  American  conductor, 
Wallingford  Riegger,  presented  for  the  first  time  Mr. 
iLangstroth's  new  symphonic  prelude.  "California."  A 
critic  for  the  Xew  York  Musical  Courier  says  of  it,  "It 
;i5  a  pleasing  composition  for  full  orchestra,  showing  the 
Icomposer's  knowledge  of  the  art  of  instrumentation  and 
his  sense  of  euphonious  harmonic  effects.  It  is  more 
interesting  because  of  its  ragtime  rhythms." 

By  this  criticism  it  would  appear  that  Mr.  Langstroth 
!has  won  a  manner  of  composing  differing  in  quality  and 
degree  from  that  he  employed  in  works  heard  here  a  few- 
months  ago.  These  last  were  somewhat  startlingly  mod- 
em, almost  lacking  in  the  euphony  now  so  apparent  in 
his  work.  It  is  all  in  the  way  of  a  young  composer 
"finding  himself,"  and  even  this  latest  manner  may  not 
be  the  style  which  finally  becomes  his  own.  It  will  be 
interesting  to  observe  his  development. 

The  Carol  Quartet  gave  a  concert  in  Alameda  last 
week,  under  the  auspices  of  the  music-history  section 
of  the  Adelphian  Club.  The  singers  had  success,  not 
only  in  their  concerted  numbers,  but  in  their  various 
solos.  Wilbur  McCoII.  their  accompanist,  pleased  in  his 
performance  of  five  short  pieces  by  Friml.  in  the  little 
set  called  "California."  Mrs.  Jonsson  is  curator  of  the 
section  and  her  enthusiasm  and  tact  are  responsible 
for  the  interest  felt  by  the  whole  membership  of  the 
club.  *    *     « 

A  group  of  public-spirited  citizens,  of  whom  there  are 
many  in  the  East  Bay  cities,  co-operating  with  the  Ala- 
meda County  Music  Teachers'  Association,  found  it  pos- 
sible to  engage  Mr.  Edwin  Lemare,  the  famous  organist, 
who  is,  by  our  good  fortune,  remaining  in  California, 
for  a  recital  at  the  Oakland  First  Presbyterian  Church. 
This  event  occurred  on  Saturday  evening,  February  3d. 
and  was  attended  by  an  audience  which  crowded  the 
large  edifice. 

Mr.  Lemare  seemed  inspired,  and  played  his  remark- 
ably interesting  program  in  a  way  to  cause  the  greatest 
enthusiasm.  It  was  a  model  program  as  to  arrangement, 
too.  It  included  the  Toccata  in  F  of  Bach,  a  lovely  Can- 
zone by  the  French  composer  and  organist.  D'Evry,  an 
Elfentanz  by  Johanstone.  the  first  organ  Sonata  by  Men- 
delssohn, three  of  Mr.  Lemare's  melodious  and  exquisite 
compositions,  and  a  Fantasia  in  F  of  Mozart,  besides 
shorter  works. 

Of  the  famous  player's  own  works,  the  "Chant  du 
Bonheur"  bids  fair  to  become  as  popular  as  the  well- 
known  Andantino,  which  Mr.  Lemare  was  prevailed 
upon  to  give  as  encore  on  the  program.  Musicians  pres- 
ent were  invited  to  submit  short  themes  for  improvisa- 
tion, and  that  sent  in  by  Miss  Bessie  Beatty  was  the  one 
selected  by  Mr.  Lemare  for  his  always  delightful  treat- 
ment. The  church,  generously  offered  to  the  Associa- 
tion for  the  evening,  proved  ideal  for  a  recital,  and  the 
silver  collection  gathered  was  of  encouraging  size.  It 
is  planned  by  Howard  E.  Pratt,  the  ver>'  efficient  presi- 
dent, and  the  Board  of  Directors,  to  have  other  notewor- 
thy programs  during  the  season. 

The  year  has  begun  with  the  renewal  of  interest,  and 
an  eagerness  for  results  commensurate  with  the  ideals 
and  aims  for  which  the  Association  stands.  On  the  last 
Sunday  afternoon  in  February  the  second  of  the  infor- 
mal meetings  of  the  membership  will  occur.  The  As- 
sociation is  awake  to  its  great  opportunities,  and  a  year 
of  accomplishment  is  certain. 


In  recognition  of  her  distinguished  services  to  musi- 
cal art  throughout  the  world,  and  particularly  to  Cali- 
fornia, through  her  recent  contribution  toward  a  music 
festival  in  San  Diego,  Madame  Schumann-Heink.  the 
distinguished  singer,  has  been  made  an  Honorary  Mem- 
ber of  the  Music  Teachers'  Association  of  California. 
This  action  of  the  Board  of  Directors  of  the  Slate  As- 
sociation of  Music  Teachers  will  be  conveyed  to  Ma- 
dame Schumann-Heink  in  the  form  of  the  following  com- 
munication which  will  be  presented  to  her  personally 
by  a  committee  of  San  Diego  musicians  comprising 
Albert  F.  Conant,  general  Vice-President  of  the  Music 
Teachers'  Association;  Mrs.  L.  L.  Rowan.  President  of 
the  San  Diego  Music  Teachers'  Association;  and  Willi- 
bald,  Lehman,  past  President  of  the  San  Diego  Associa- 
tion: 

Dear  Madame:  It  is  our  pleasure  to  notify  you  that 
at  a  meeting  of  the  Board  of  Directors  of  the  California 
Music  Teachers'  Association,  held  in  San  Francisco  on 
Saturday.  January  27,  1017,  you  were  unanimously  elect- 
ed an  Honorary  Member  of  the  Association. 

The  privileges  of  an  Honorary  Membership  in  the  As- 
sociation are  conferred  only  upon  artists  or  persons 
who  by  their  exceptional  talents  have  rendered  such 
services  in  the  art  and  science  of  music  as  to  merit  the 
honor.  Your  contribution  to  the  cause  of  good  music 
throughout  the  world,  and  especially  the  recent  stimulus 
which  you  have  given  to  the  development  of  musical 
art  in  the  State  of  Caliiomia  through  your  generous 
offer  to  the  project  of  a  musical  festival  in  San  Diego, 
are  such  as  to  merit  the  approbation  of  all  those  inter- 
ested in  music. 

On  behalf  of  the  Music  Teachers'  Association  of  Cali- 
fornia, we  therefore  tender  our  humble  thanks  for  the 
service  you  have  rendered  and  for  your  generosity  to- 
ward the  cause  of  the  highest  musical  art  in  our  State. 
Yours  sincerely. 

ALEXANDER  STEWART,  President. 
ALBERT  F.  CONANT,  Gen.  Vice-Pres.. 
H.  W.  PATRICK.  Treasurer. 
EDNA  CORNELL.  Secretary. 
ALBERT  ELKUS, 
GEORGE  McMANUS, 
MME.  TROMBONI. 
ELIZABETH  SIMPSON. 

Directors. 


and  $2.00:  boxes  seating  six  sell  for  $20.  Mail  orders 
are  being  received  by  Mr.  Healy  at  906  Kohler  &  Chase 
Building. 


SAN    FRANCISCO    MUSIC    STUDY    CLUB. 


CAVALIERl-MURATORE  CONCERT. 


There  is  no  gainsaying  the  fact  that  the  joint  concert 
of  Lina  Cavalieri.  soprano,  and  Lucian  Muratore,  tenor, 
at  the  Civic  Auditorium,  on  Sunday  afternoon,  February 
2.3.  under  the  direction  of  Frank  W. 
Healy,  will  be  an  event  of  unusual  im- 
portance. 

As  a  stage  beauty,  Lina  Cavalieri  is 
still  without  a  rival.  Formerly  the 
star  of  the  Metropolitan  and  Paris 
Opera  companies,  and  this  season 
guest  star  of  the  Chicago  Grand  Opera 
Company.  Mme.  Cavalieri  has  one  of 
the  most  fascinating  lyric  soprano 
voices  of  the  modern  stage.  Youthful, 
fresh  and  of  velvet  quality,  it  is  also 
of  extraordinary  range  and  flexibility. 
Her  graciousness  and  delightful  per- 
sonality, both  on  and  off  the  stage, 
have  done  much  to  win  for  her  inter- 
national popularity. 

Cavalieri  was  educated  by  the  King 
of  Italy  to  be  a  dancer.  She  gave  up 
what  she  termed  a  "doll's  life,"  to 
become  a  singer.  After  a  few  years' 
study  with  Lombardi,  the  greatest 
voice  teacher  in  Italy,  she  made  her 
debut  in  Milan.  Her  success  was  in- 
stantaneous, and  triumphs  followed  in 
the  great  opera  houses  of  Naples,  Ge- 
noa and  Florence.  She  went  from  the 
opera  in  Lisbon  to  St.  Petersburg, 
thence  to  the  Metropolitan  Opera 
House.  Returning  to  Europe,  she 
again  triumphed  in  Italy.  England, 
Russia,  France,  Austria,  Germany  and 
Spain.  Later  she  went  to  Buenos 
Ay  res. 

The  great  composers  have  always  en- 
deavored to  get  Lina  Cavalieri  to  cre- 
ate the  soprano  roles  in  their  operas. 
Massenet  selected  her  to  create  the 
leading  role  in  his  Thais,  also  Salome 
in  his  Herodiade.  She  created  the 
role  of  Iris  in  Mascagni's  opera  of  that 
name.  She  was  the  greatest  Floria 
in  La  Tosca  and  the  greatest  Miml  in 
La  Boheme  that  the  world  has  ever 
known,  and  the  South  American  coun- 
tries declared  her  Carmen  to  be  un- 
equaled. 

From  the  standpoint  of  magnificent 
voice,  great  dramatic  ability,  and  ex- 
treme grace  of  personality,  Lucien  Mu- 
ratore stands  supreme  among  the  ten- 
ors of  the  world.  Not  since  the  prime  .j.,,p  yatnuuy*  i 
of  Jean  de  Reszke  has  there  been  an  Muraioreai 

artist  who  combines  all  the  qualities  " 

of  the  great  Muratore.     The  critic  of 
the  Chicago  American  declared  that  "if  there  is  a  great- 
er tenor  than  Lucien  Muratore  he  must  be  sitting  un- 
seen on  the  heights  of  Olympus." 

No  one  will  be  denied  the  opportunity  of  hearing 
Cavalieri  and  Muratore.  Frank  W.  Healy.  under  whose 
local  management  the  artists  will  appear,  has  made  the 
prices   extremely   low — 50  cents,   75   cents,   $1.00,   $1.50 


The  San  Francisco  Music  Study  Club,  which  is  hold- 
ing regular  meetings  at  the  studio  of  Mme.  M.  E.  Vin- 
cent, in  the  Kohler  &  Chase  Building,  on  the  first  and 
third  Saturdays  of  every  month,  is  enjoying  continued 
success.  The  programs  are  excellently  compiled  and 
the  participants  prove  in  every  instance  that  they  pos- 
sess complete  knowledge  of  the  subject  under  discus- 
sion or  the  compositions  to  be  rendered.  The  singers 
are  well  trained,  and  by  reason  of  the  intelligent  inter- 
pretations prove  an  exception  to  most  students  who 
merely  sing  notes  instead  of  getting  at  the  fundamental 
principles  of  emotional  sentiments. 

The  first  January  meeting  took  place  on  Saturday, 
January  6th.  The  hostess  was  Mrs.  Louise  Krooks,  and 
the  program  was  devoted  to  the  fine  compositions  of 
Mrs.  Mary  Can*  Moore,  who  also  was  chairman  of  this 
meeting.  The  program  included  the  following  works: 
(ai  The  Road  Song,  (b)  May.  (c)  Dawn,  Miss  Jean 
Nicholls;  (a»  When  Thou  Art  Near  Me.  (b)  Fate  (with 
cello  obligato  by  Mrs.  G.  G.  Adams),  Geo.  Krull;  Cello 
solo — Longing.  Mrs.  Gertrude  Graham  Adams;  fa)  Two 
Thrushes,  (b)  The  First  Singing  Lesson.  (c»  Barnyard 
Symphony,  (dt  Farewell  to  the  Birds.  Carol  Quartet. 

The  second  January  meeting  took  place  Saturday  aft- 
ernoon. January  20th.  The  hostess  on  this  occasion  was 
Miss  Jean  Nicholls.  The  program  was  devoted  to  Old 
English  compositions.  The  chairman  was  Mrs,  Towne. 
Geo.  Krull  read  a  paper  on  Tom  Bowling,  Pretty  Polly 
Oliver.  The  program  included:  I've  Been  Roaming. 
Sands  o'Dee.  Miss  Jean  Nicholls;  Nymphs  and  Shep- 
herds, Mrs.  Philo;  Cherry  Ripe,  Miss  Charlotte  Smith; 
Oratorio,  Mrs.  R.  H.  Jacobs.  The  last  named  number 
was  an  illustrated  paper. 

The  first  February  meeting  took  place  last  Sat- 
urday afternoon.  February  3.  The  club  hostess  was 
Miss  Gertrude  Morrison.  The  program  included  a 
Half  Hour  Program  on  San  Francisco  composers,  by 
Mrs.  Sellman.  and  the  rest  of  the  meeting  was  de- 
voted to  Norwegian  Music.  Mrs.  Stensrud  was  the 
chairman  of  the  meeting.  Mrs.  Geo.  Krull  read  a 
paper  on  The  Music  of  Norway,  and  the  rest  of  the 
compositions  represented  on  the  program  were  as  fol- 
lows: Norwegian  Bridal  Procession  fGrieg).  Miss 
Emma  Claussen;  Synnovis  Song.  Longing  iKjerulf). 
Mrs.  J.  J.  Allen,  Jr.;  Peer  G>-nt  Suite.  No.  1,  Op.  46 
(Grieg),  Mrs.  E.  M.  Stensrud  and  Ingleborg  Stensrud; 
Solveig's   Song    (Grieg).   When   the   Lindens   in   Flower 


niclpal  ADdilori 


Who  Will  Appea 
im  Sundar  Affem 


With  Lopie 
on.  Feb.  25 


(Grieg).  Agathe  B.  Grondahl  and  Mrs.  A.  Silva;  Saet- 
fyentens,  In  Lonely  Moments  (Ole  Bull),  I  Heard  the 
Gull  (Sinding),  Geo.  Krull;  Miscellaneous. 

If  all  the  friends  of  the  Pacific  Coast  Musical  Review 
would  join  forces  it  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  journal  in  California. 


PACIFIC  COAST  MUSICAL  REVIEW 


BOSTON    GRAND   OPERA   COMPANY. 


"Grand  opera  to  look  at,"  is  still  the  slogan  of  Max 
Rabinoff.  managing  director  of  the  Boston  National 
Grand  Opera  Company,  who  is  bringing  that  notable 
organization  to  the  Cort  Theatre  for  a  gala  week  of 
opera,  beginning  Monday  evening,  February  26. 

Music-lovers  have  not  forgotten  the  wonderful  pro- 
ductions given  here  by  Rabinoff  last  March,  productions 
that  were  notable  not  only  from  a  vocal  and  musical 
standpoint,  but  for  their  scenic  beauty,  and  for  the 
regard  shown  in  casting  singers  for  their  physical,  as 
well  as  vocal,  fitness  for  the  roles. 

Rabinoff's  all-absorbing  aim  is  to  give  performances 
that,  measured  from  every  point  of  view,  will  meet  the 
most  exacting  demands:  performances  that  will  not  only 
appeal  to  the  musical  intelligence  but  to  all  aesthetic 
sensibilities.  To  that  end  he  will  tolerate  no  portly 
Mimis  or  Cio-Cio-Sans. 

The  organization  is  much  the  same  as  before,  re- 
inforced by  such  celebrities  as  Luisa  Villani,  who  has 
the  reputation  of  being  the  greatest  of  the  Italian  prima 
donnas,  and  whose  brilliant  voice  and  histrionic  skill 
have  made  her  the  "darling"  of  Italian  composers:  and 
George  Baklanoff,  an  heroic  figure,  who  is  regarded  by 
many  as  the  peer  of  any  baritone  before  the  public. 
Baklanoff  is  a  Russian,  who  made  his  debut  at  the  Mos- 
cow Imperial  Opera  House  during  the  season  of  1905-06, 
and  whose  reputation  is  firmly  established  in  such  opera 
centers  as  Moscow,  Petrograd,  Vienna,  Berlin,  London 
and  Boston.  Baklanoff  has  voice,  dramatic  power  and 
youth,  and  so  became  a  most  logical  recruit  for  the 
Boston  forces. 

Tamakai  Miura.  the  Japanese  prima  donna,  who  made 
such  an  emphatic  impression  here  last  season,  is  with 
the  company,  and  will  again  be  heard  as  *Cio-Cio-San 
in  Puccini's  Madama  Butterfly,"  as  well  as  Iris,  in  Mas- 
cagni's  opera  of  the  same  name,  which  is  being  given 
this  year  an  elaborate  production. 

Pretty  Maggie  Teyte  will  also  come  back,  giving  her 
wonderful  Mimi  in  La  Boheme.  Our  own  Mabel  Riegel- 
man,  whom  Rabinoff  declares  is  the  greatest  of  Mu- 
settas,  will  not  only  appear  in  the  Puccini  opera,  but  as 
Marguerite  in  Faust.  Still  other  noted  sopranos  with 
the  company  are  Francesca  Peralta,  Dorothy  Pollis  and 
Sarame  Reynolds.  The  mezzos  and  contraltos  include 
Maria  Gay,  Elvira  Leveroni  and  Maria  Winietskja,  the 
latter  being  new  to  us.  She  is  a  charming  young  Rus- 
sian artist. 

Giovanni  Zenatello,  a  truly  great  singer,  heads  the  list 
of  tenors,  which  includes  the  American  favorite,  Ric- 
cardo  Martin,  and  Tovia  Kittay.  Giuseppe  Gaudenzi,  Ro- 
meo Boscacci  and  Ernesto  Giaccone.  The  baritones  em- 
brace George  Baklanoff,  previously  alluded  to.  Thomas 
Chalmers,  Graham  Marr  and  George  Puliti.  Jose  Mar- 
donnes,  the  basso,  whose  King  in  "L'Amore  dei  Tre  Re" 
is  unforgettable,  will  show  us  a  new  conception  of  Me- 
phistopheles  during  the  forthcoming  season.  Other  bas- 
sos are  Virgilio  Lazzari  and  Paolo  Ananian. 

The  scenery  for  the  productions  is  from  the  brushes 
of  Joseph  Urban,  Stropa,  and  the  noted  Japanese  artist. 
Ikuma  Arishima.  The  entire  Boston  Opera  House  corps 
of  choristers  will  be  brought  here,  as  well  as  the  orches- 
tra of  60,  with  Roberto  Moranzoni,  Fulgenzio  Guerrieri, 
Adolf  Schmid  and  Alberto  Sturani  as  conductors. 

Mail  orders  for  the  Cort  engagement  are  now  being 
received  and  should  be  addressed  to  Will  L.  Greenbaum, 
care  of  Sherman,  Clay  &  Co.  The  prices  will  range  from 
$1  to  $5. 

This  is  the  repertoire  for  the  week:  Monday,  Febru- 
ary 26,  Tosca,  with  Villani,  Baklanoff,  Zenatello:  Tues- 
day, Iris,  with  Miura,  Chalmers,  Lazzari:  Wednesday 
matinee.  La  Boheme.  with  Teyte,  Riegelman,  Gaudenzi, 
Chalmers:  Wednesday  night  Aida.  with  Villani,  Gay, 
Zenatello,  Mardones.  Baklanoff;  Thursday,  Madama  But- 
terfly, with  Miura,  Martin,  Marr,  Leveroi;  Friday,  Faust, 
with  Riegelman,  Martin,  Mardones.  Marr;  Saturday  mat- 
inee. Iris;  Saturday  night.  La  Boheme. 

All  of  the  operas  will  be  sung  in  Italian,  with  the  ex- 
ception of  Faust,  which  will  be  done  in  French. 


SCANDINAVIANS   SPONSOR   CONCERT. 

The  second  annual  concert  and  dansant  given  by  the 
United  Scandinavian  Singers  took  place  in  the  Hotel 
Oakland  on  the  evening  of  Saturday.  January  27,  when 
the  following  musical  program  was  presented:  Vort 
Land  (J.  A.  JosephonzenI,  Olaf  Tryggvason  (Reisseger), 
United  Scandinavian  Singers:  Mother's  Grief,  Op.  52 
(Grieg),  The  First  Meeting,  Op.  52  (Grieg),  Polonaise 
No.  2,  E  major  (Liszt).  Miss  Esther  Hjelte;  Sylvalin 
(Sinding),  Mor  (Martens),  Vesti  la  giubba  (Leoncaval- 
lo), Carl  Edwin  Anderson;  Slavonic  Dance  in  G  major 
(Dvorak),  Slavonic  Dance  in  E  major  (Kreisler),  Hother 
Wismer;  Vikingsonner  (Moller),  Norwegian  Singing  So- 
ciety: Ecstasy  (Bach),  Ave  Maria  (Schubert),  Carl  Ed- 
win Anderson:  Suite  in  A  minor  (Sinding),  Presto- 
Adagio  (Temoquist),  Hother  Wismer;  Volmerslaget 
(Heejse),  United  Scandinavian  Society. 

Axel  Philstrom  is  director  of  the  United  Scandinavian 
Singers,  and  Peter  Oksen  conducts  the  Norwegian  Sing- 
ing Society.  Miss  Esther  Hjelte  was  the  accompanist 
for  the  evening  and  an  orchestra  played  several  selec- 
tions. 


ACHILLE  ARTIGUES  GIVES  ORGAN  RECITAL. 


An  audience  that  packed  the  auditorium  of  the  Ar- 
rillaga  Musical  College  to  the  doors  on  Thursday  even- 
ing, February  1,  listened  to  a  concert  given  by  Achille 
Artigues,  organist;  Miss  Rudolphine  Radii,  soprano,  and 
Vincent  de  Arrillaga,  pianist.  The  program  included  a 
number  of  representative  composition  of  the  older  and 
the  more  modem  schools  and  the  entire  event  seemed 
to  be  kept  essentially  in  the  classical  atmosphere.  It 
was  a  serious  event  seriously  presented.  Mr.  Artigues' 
skill  on  the  organ  was  evident  in  solo  and  ensemble 


numbers.  He  exhibited  the  taste  of  the  musical  scholar 
and  restricted  himself  exclusively  to  that  form  of  music 
which  demands  intellectual  force  and  adequate  phrasing. 
He  succeeded  in  attaining  both. 

Miss  Radii  exhibited  a  smooth,  well  placed  and  well 
employed  soprano  voice.  She  sang  the  various  groups 
of  songs  with  an  accurate  understanding  of  their  artis- 
tic significance,  and  exhibited  an  enunciation  that  was 
easily  comprehended.  Vincent  de  Arrillaga  had  an  op- 
portunity to  exhibit  his  idanistic  skill  during  a  group 
of  duets  for  the  organ  and  the  piano.  He  revealed  here 
a  fine  touch,  a  sincere  regard  for  tlie  musical  niceties 
of  the  compositions  and  a  dependable  lechnic.  His 
pedal  work,  too,  is  worthy  of  special  mention  here.  The 
accompaniments  of  Mr.  Artigues  were  artistic  and  kept 
within  the  spirit  of  the  soloist's  ideas.  The  complete 
program  was  as  follows:  Organ  Solo — (a)  Concert 
Overture  in  B  minor  (J.  H.  Rogers),  (b)  Deux  Chorales 
(J.  S.  Bach),  (c)  Petite  Vagues  (C.  H.  Fogg);  Vocal 
Solo — (a)  Vergebliches  Standchen  (Johannes  Brahms), 
(b)  Novembre  (Nino  Marcelli),  (c)  Will  o'  the  Wisp 
(Charles  G.  Spross):  Organ  Solo— (a)  Le  Cygne  (C. 
Saint-Saens),  (b)  Nocturne  (E.  d'Every) ;  (a)  Nautilus, 
(b)  Romance,  (c)  To  a  Water  Lily,  (d)  Sea  Song  (E. 
MacDowell);  Piano  and  Organ  Solo — (a)  Chant  d'Au- 
tumne,  Op.  37  (Tschaikowsky),  (b)  Adoration,  D  major 
(Sigfrid  Karg-Elert),  (ci  Allegretto  Grazioso,  D  major 
Symphony  (Brahms):  Organ  Solo — Grand  Chorale  (C. 
Franck). 


It  all  the  friends  of  the  Pacific  Coast  Musical  Review 
would  join  forces  it  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  journal  In  California. 


Progressive  Series  of  Piano  Lessons 


iNKued  by  .Ir*  Puhliention  Socle 
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Like  the  .\aaiiitance  uf  Godonnky 
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SYMPHONY 

ORCHESTRA 

ALFREoHeftTZ Conductor. 

Cort  Theatre,  Sunday,  February  11,  at  2:30  Sharp 

Richard  Wagner  Program 

At  Popular  Prices 


NEXT — I>l,r 


LENA   FRAZEE 

MKZZO    CONTRALTO 

Solol.tt   First   Church  of  Christ   Scientists.   Sacramento 

Concert — Oratorio 

The  .Natural  Alethod  of  Voice  Production 

udlo:  COT  KiKhteenth   St.,  Sncrnnieoto.  Plwne  2632  R 


JOSIAH  ZURO 

71  West  116th  Street,  New  York 

TELEPHONE  HARLEM  2583 


£lsa  Rueg'g'er 

CeDo 

Edmund  Lichtenstein 


THE  MANSFELDT  CLUB  CONCERT. 


Members   of   This    Well    Known    and    Exemplary    Or 
ganization  of  Pianists  Add  to  the  Numerous  Lau- 
rels Already   Eearned   by  the   Club. 


[The  programs  given  by  the  Mansfeldt  Club  belong 
iquestionably  to  the  most  prominent   musical  events 

'  San  Francisco's  season  of  resident  artists.  The  con- 
■rts  given  by  these  well  educated  musicians  possess 
:i  air  of  dignity  and  thoroughness  which  is  a  rare  oc- 
irrence  among  young  artists.  Hugo  Mansfeldt  con- 
tibutes  immeasurably  to  the  musical  atmosphere  of  the 
[ty  when  he  introduced  a  number  of  pianists  who  have 
[isped  the  artistry  of  piano  playing  so  splendidly  as 
[ese  members  of  the  Mansfeldt  Club.  Some  of  Cali- 
imia's  best  known  pianists  have  graduated  from  this 
^ganization.  Among  them  is.  above  all,  Eula  Howard, 
ho  but  recently  made  such  an  excellent  impression 
;  the  Schumann-Heink  concerts  as  assistant  soloist  to 
le  Diva;  Frada  Goldstein,  who  was  soloist  at  one  of  the 
'mphony  concerts  under  Hadley  and  scored  an  artistic 
iumph;  Cecil  Cowles,  whose  compositions  and  pianistry 
^e  so  well  known  in  the  musical  world,  and  who  is  now 
New  York,  for  the  purpose  of  having  her  composi- 
ons  published,  and  also  for  appearing  in  concerts. 
Other  Mansfeldt  pupils  who  have  gained  distinction 
?fore  the  Mansfeldt  Club  was  organized  are  too  numer- 

15  to  include  at  this  time.  On  the  occasion  of  the  most 
■cent  concert  at  the  Palace  Hotel,  on  Wednesday  even- 
g,  January  31st,  the  program  was  introduced  by  Miss 
arjorie  E.  Young  and  Mrs.  Hazel  Mansfeldt.  who 
.ayed  Norwegian  Romance  and  Variations,  Op.  51.  by 
rieg,  in  a  manner  that  stamped  them  as  young  artists 
ho  have  fathomed  the  most  serious  side  of  pianistic 
•t.    They  attained  the  musical  significance  of  the  work 

Qd  invested  the  same  with  a  technical  smoothness  that 
as  exceedingly  gratifying.     Mrs.   Blanchette   Rispaud 

xhibited  an  unusually  brilliant  technical  equipment  and 

ecidedly  worthy  musical  understanding  in  her  effec- 
ve   reading   of    Liszt's   Etude   de   Concert    and    Rubin- 

■.eln's  Tarantelle  in  B  minor.  Op.  6. 

Miss  Lorraine  Ewing  really  distinguished  herself  both 
3  to  musical  understanding  and  digital  smoothness. 
!er  phrasing  of  the   Schumann   Davidsblindler.   Op.   6, 

16  Rubinstein  Romance.  Op.  44,  and  the  Weber  Rondo 
rilliant  was  charged  with  artistic  sentiment,  and  her 
edeling  throughout  was  discriminating  and  judicious, 
liss  Lillian  Simonson  astonished  the  audience  with  her 
,umerous  musical  advantages.  She  is.  beyond  doubt, 
ne  of  the  most  brilliant  artists  that  have  been  intro- 
uced  by  the  Mansfeldt  Club.  She  played  Liszt's  Rhap- 
odie  Hongroise.  Xo.  4,  Chopin  Prelude,  Op.  45,  and 
.iszt's  Rhapsodic  Hongroise,  No.  6 — two  Liszt  Rhap- 
odies  in  one  sitting  is  somewhat  of  a  novelty  among 
hese  events.  Miss  Simonson  possesses  extraordinary 
2chnical  facilities  which  permit  her  fingers  to  race  up 
nd  down  the  keyboard  without  a  hitch  and  without  an 
rror.  Her  musical  taste  is  above  the  ordinary  and  her 
hythm  and  accent  reveal  her  natural  musical  instinct. 
ler  attack  is  vigorous  and  sure.  Her  insight  is  decid- 
dly  artistic.  And  her  poetic  phrasing  is  pleasing.  In 
ddition  to  her  various  musical  advantages  she  pos- 
sesses a  most  attractive  personality. 


Frank  W.  Healy  Presents  Soon 

The  Queen  of  Song  and  Beauty 
Delightful  Gracious  LINA 


li 


^avaiieri 

Idol  of  Paris,  London,  New  York,  etc. 

In  Joint  Concert  With 

the  most  eminent  tenor  since 
Jean    de    Reszke,    LUCIEN 

Muratore 


'  The  golde. 


'.  of  the  world*' 


Greatest  Artists     Smallest  Prices 

50c       75c      $1.00       $1.50       $2.00 
Boxes,  seating  6,  $20.00 


Sunday,  February  25th,  2:30  Sharp 

Auditorium 

Mail  orders  now  to  Frank  W.  Healy.  906  Kohler  & 
Chase  Building,  Telephone  Kearny  5454 


The  Bracale  Opera  Company 


I  Tenor  Ippolito  l.axaro  and  the  Fan 
rl.  Splendid  Scenery  ond  CoHtnmeH,  F 
PrioeB,  JI.OO  to  *3.<>Q. 
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The  program  concluded  with  Schumann's  concerto 
in  A  minor.  Op,  54.  played  effectively  and  most  impres- 
sively, notwithstanding  its  many  difficulties,  by  Miss 
.Anna  Flechlin  and  Miss  Marjory  E.  Young.  Both  young 
pianists  exhibited  an  understanding  and  depth  of  com- 
prehension that  is  very  creditable.  They  played  in  a 
manner  that  aroused  their  audience  to  the  utmost  en- 
thusiasm. Their  ensemble  work  was  clear  and  uniform, 
and  their  skill  very  mui;h  apparent.  They  formed  the 
finale  to  one  of  the  most  successful  programs  ever  ren- 
dered by  the  Mansfeldt  Club,  and  this  means  a  great 
deal.  A.  M. 


JACK    EDWARD    HILLMAN'S   CONCERT. 


.lack  Edward  Hillnian  must  be  exceedingly  gratified 
to  discover  the  unusual  interest  manifested  in  his  forth- 
coming concert.  Tickets  are  greatly  in  demand  and 
practically  all  the  boxes  in  the  Colonial  Ballroom  of  the 
St.  Francis  Hotel  are  sold.  There  are  sufficient  seats 
in  the  main  auditorium  disposed  of  to  justify  the  pre- 
diction that  on  the  evening  of  the  concert.  Thursday, 
February  l.^th,  the  room  will  be  completely  crowded. 
Mr.  Hillman  must  be  regarded  as  one  of  San  Francisco's 
most  successful  vocalists.  Both  his  personality  and 
artistry  are  duly  recognized.  He  is  one  of  the  few  for- 
tunate resident  artists  who  are  constantly  busy  filling 
engagements,  and  his  tours  have  taken  him  to  every 
part  of  California.  His  voice  is  a  smooth,  pleasing  bari- 
tone, and  his  reading  of  the  representative  vocal  gems 
as  well  as  the  more  simple  ballads  always  arouse  spon- 
taneous enthusiasm.  For  this  occasion  he  has  prepared 
an  exceptionally  well  selected  program.  He  will  be  as- 
sisted by   .Alfred   Wallenstt-in,  cellist,  and   .Mrs.   Robert 


J.trK   EDWARD   HII.I,M.\N 

The   Saeeeaafol  and    Hichly    Vecompliiilied   Californin    Ilnrl- 
tone  W  ho  W  ill  Give  a  Concert  in  the  Colonial  Ball- 
room of  the     St.  Fraucia  Hotel  on  Thnritday 
Kvening,  Febmary   loth 

Hughes,  that  splendid  accompanist,  will  be  the  other 
artist.  The  complete  selection  of  works  to  be  presented 
will  include: 

Old  English  Songs — (a)  \Miere'er  You  Walk  (Hiindel), 
lai  To  Anthea  (Hatton).  (c)  Have  You  Seen  But  a 
Whyte  Lily  Grow?  I. Anonymous  I,  (dji  When  Dull  Care 
(Old  English  Melody).  Mr.  Hillman;  (a I  Harlequin  (Pop- 
perl,  (bi  Sapphic  Ode  (Brahms),  (cl  Ungarische  Rhap- 
sodie  (Popper),  Mr.  Wallenstein;  (al  Widmung  (Schu- 
mann!), (b)  Du  bist  die  Ruh  (Schubert),  Ici  Lockruf 
(Riickaut),  (d)  Rencontre  (Raure),  (e)  Promesse  de 
mon  avenir  (Le  Roi  de  Lahore)  (Massenet).  Mr.  Hill- 
man; Songs  with  'Cello  Obligato — (a)  Elegy  (Masse- 
net), (b)  O  Golden  Sun  (Freebeyl,  (c)  Roses  Are  the 
Rhymes  I  Wreathe  (Ormond),  Mr.  Hillman  and  Mr.  Wal- 
lenstein; (a I  Chanson  Xapolitain  (Cassela),  (H)  -Ada- 
gio (Tartini),  (c)  Danse  Montagnarde  (Mattioli),  Mr. 
Wallenstein;  Songs  by  American  Composers — (a)  The 
Bird  of  the  Wilderness  (Horsman),  (b)  I  Came  With  a 
Song  (La  Forge),  (d)  Dawn  in  the  Desert  (Ross),  (d) 
The  Cave  (Schneider),  (ei  .Ah  Love  But  a  Day  (Beach), 
(f)  Ecstasy  (Rummel),  Mr.  Hillman. 


THE   NASH    ENSEMBLE. 


I.a  Scala.  >lllf 

Beginning  Sunday,  April  8th,  at  Cort  Theatre 


The  Nash  Ensemble  is  entering  its  fourth  season  with 
a  series  of  six  concerts  at  the  Colonial  Ballroom  of  the 
St.  Francis  Hotel.  These  will  take  place  on  Friday  af- 
ternoons. February  23,  .March  23,  April  13,  -April  27,  -May 
11.  and  May  25.  .At  the  rehearsals,  which  have  been  in 
constant  progress  during  the  summer  and  autumn,  there 
has  been  prepared  a  large  repertoire  of  rare  musical 
works  of  periods  ranging  from  the  11th  to  the  20th 
centuries.  .Among  the  novelties  to  be  presented  are  a 
Quintet  by  Pauer;  a  Trio  for  piano,  clarinet  and  French 
horn  by  Reinecke:  a  Sonata  for  horn  by  Kling;  works 
by  d'Indy,  Mouquiet,  etc.  In  its  combination  of  instru- 
ments the  Nash  Ensemble  is  unique  on  the  Pacific  Coast; 
its  work  has  been  enthusiastically  praised  by  eminent 
critics,  visiting  celebrities  and  music-lovers  in  general. 


If  all  the  friends  of  the  Pacific  Coast  Musical  Review 
would  join  forces  it  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  journal  in  California. 


Tivoli  Opera  House 

This  Sunday  Morning.  Feb.  11th  at  10:45 
Wagner- Strauss  Program 

Minneapolis  Symphony 
Orchestra 

Augmented  to  100  Players 

Emil  Oberhoffer  ^.Conductor 

Marcella  Craft  — _.-  Soloist 

Ric-hard  StrauHM*  ".\n  Alpine  Symphony"  and  Fi- 
nale Scene  from  "Sniome."  \\ae;ner*M  Aria  from 
-The  FairieH"  and  "MeiMterwineer"  Overture. 

TicketM,  9::.00.  91  ..".O  and  $I.OO.  General  .\dmliu*ioD. 
91.00.      Box  and   Lose  Sealn.  VlJiO. 

Tickets    at    usual    music    stores    and    at    Tivoli    on 

Sunday. 

Mas-n    an'l    Hamlin    Piano 

The 

Flonzaley  Quartet 

World's  Greatest  Ensemble  Organization 

SCOTTISH  RITE  HALL 

Tuesday  Night,  February  13th  at  8:15 

Saturday  Afternoon,  February  17th  at  2:30 

Sunday  Afternoon,  February  18th  at  2:30 

Tirkeln.  m.Ofl.  »l..-.0  and  |i2.u«  nl  Shrrman.  Hay  * 
(  u.   auil    Kobirr   &    I  hn»e. 

Sraxin    Tirketa,   jK.OO.    ».t..'jO   anil    KiMT> 

Mason  and  Hamlin  Piaii. 


% 


Louis  Graveure 

Baritone  Extraordinary 


SCOTTISH  RITE  HALL 

Wednesday  Night,  February  21st  at  8:15 
Saturday  Afternoon,  February  24th  at  2 :30 

Titkets.  »:;.oo,  »l.ri«  and  JIl.OO  at   Sherman.  Clar  * 
Co.  and  Kohlcr  &  ChnHe,  readj-  next  Tharwday.  Feb- 


Coming  March  4  and  9, 1917 

Josef  Hofmann 

V^B'  Pianist 
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GRAVEURE— GREAT    BELGIAN    BARITONE. 


Just  two  years  ago,  an  unknown  and  comparatively 
unheralded  young  singer  arrived  in  New  York  and  an- 
nounced a  recital  at  Aeolian  Hall.  His  name  was  Louis 
Graveure,  and  but  few  people  had  ever  heard  of  him. 
His  success,  however,  was  colossal,  and  within  one 
month  nearly  every  important  musical  society  and  sym- 
phony orchestra  in  the  East  had  secured  his  services 
for  one  or  more  concerts.  Then  came  the  great  annual 
Maine  Music  Festival,  where  that  superb  singer.  De 
Gogorza.  was  to  be  the  leading  male  soloist.  Unfortu- 
nately, the  artist  was  stricken  with  appendicitis  the  day 
before  his  appearance,  and  Louis  Graveure  was  substi- 
tuted at  a  few  hours'  notice.  The  young  singer  came 
and  conquered,  and  with  the  result  that  he  was  immedi- 
ately engaged  as  the  star  soloist  for  the  coming  year. 
This  story  was  told  to  Manager  Greenbaum  by  Mr.  De 
Gogorza  himself,  who  is  known  for  his  generosity  to  his 
brother  artists.  This  year  Graveure  again  won  signal 
honors  at  this  festival. 

When  Julia  Culp  was  here,  two  weeks  ago,  she  told 
Mr.  Greenbaum  that  Graveure  was  one  of  the  finest  art- 
ists in  concert,  and  possessed  one  of  the  most  beautiful 
voices  she  had  ever  heard;  and  Wendell  Heighton,  the 
manager  of  the  Minneapolis  Orchestra,  told  our  local 
manager  that  Graveure  appeared  four  times  last  year 
with  the  orchestra  and  proved  to  be  as  fine  a  soloist  as 
had  ever  sung  with  them  and  that  they  hoped  to  have 
him  soon  again.  So  from  all  indications  it  looks  as  if 
Will.  L.  Greenbaum  was  again  going  to  score  a  success 
with  a  comparatively  unknown  artist,  but  one  whose 
name  will  soon  be  a  household  word  in  musical  San 
Francisco. 

Graveure  will  give  two  recitals  here  in  Scottish  Rite 
Hall,  the  dates  being  Wednesday  night,  February  21st. 
at  8:15.  and  Saturday  afternoon,  February  24th.  at  2:30. 
At  the  first  concert  he  will  offer  four  songs  by  Schubert, 
three  old  English  melodies  by  Jackson.  Lawes  and  Sam- 
uel Arnold,  a  group  of  French  works  by  Bemberg  and 
English  songs  by  Seller,  Bainbridge  Crist,  Oley  Speaks, 


Bflginu   itaritoi 
Evening,  Felir 
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at  SeottiNh  Rite  Hnll  \Veilnc 
ry  SlMt  niid  Saturday  After- 
I,  February  34th 


and  Francis  Bibb,  in  addition  to  that  extremely  beauti- 
ful and  intensely  dramatic  Song  Cycle.  "Eliland,"  by 
Alexander  von  Fielitz.  This  cycle  consists  of  ten  songs 
and  each  one  is  a  veritable  gem. 

At  the  Saturday  afternoon  concert,  works  by  Schubert, 
Franz.  Wolf,  Richard  Strauss,  Grieg.  Debussy,  Hahn. 
Duparc.  Massenet,  Goring  Thomas.  Villers  Stanford.  Ed- 
ward Elgar  and  Coleridge-Taylor  will  be  given,  besides 
a  group  of  very  old  traditional  English  tunes. 

Mr.  Greenbaum  says  that  finer  programs  of  the  best 
songs  have  never  been  offered  in  this  city  and  that 
Graveure  sings  equally  well  in  German,  English.  French 
and  Italian.  Mail  orders  may  now  be  sent  to  Mr.  Green- 
baum at  Sherman,  Clay  &  Co.'s  and  prices  will  be  $1.00, 
51.50  and  $2.00.  The  box  offices  open  on  Thursday,  Feb- 
ruary 15th,  at  Sherman,  Clay  &  Co.'s  and  Kohler  & 
Chase's. 


THE   MINNEAPOLIS  SYMPHONY  ORCHESTRA. 


This  Saturday  afternoon  and  night  the  Minneapolis 
Symphony  Orchestra  will  give  magnificent  programs  at 
the  Auditorium  Opera  House  in  Oakland,  offering  a 
popular  symphony  concert  in  the  afternoon,  at  2:30,  at 
popular  prices,  and  one  of  its  magnificent  symphony  and 
soloist  programs  in  the  evening  at  S:15.  Cornelius 
Van  Vliet.  the  famous  Dutch  violoncello  virtuoso,  will 
appear  at  the  evening  concert. 

Tomorrow  (Sunday)  morning,  at  10:45,  the  great  ag- 
gregation, under  the  baton  of  Emil  Oberhoffer,  will  give 
the  most  interesting  and  novel  program  this  city  has 
ever  known,  at  the  Tivoli  Opera  House,  where  the  mag- 
nificent three-manual  grand  organ,  especially  built  for 
this  theatre  by  the  American  Photoplayer  Company. 
makes  a  concert  of  this  magnitude  possible. 

For  this  special  Wagner-Strauss  Festival,  the  orches- 
tra will  be  augmented  to  over  one  hundred  players  aided 


by  the  grand  organ  which  will  be  presided  over  by  Uda 
Waldrop.  All  these  musicians  and  the  organ  are  ab- 
solutely necessary  for  the  performance  of  Richard 
Strauss'  wonderful  "An  Alpine  Symphony,"  in  which 
the  master-musician  describes  an  ascent  of  the  Alps 
and  the  return  journey  from  the  summit.  This  work  has 
created  considerable  discussion,  but  each  time  it  is 
given  the  verdict  becomes  more  favorable  and  everyone 
admits,  that  while  it  may  not  be  a  symphony  in  the 
strict  sense  of  the  word,  it  is  a  most  marvellous  piece 
of  descriptive  music  and  absolutely  hair-raising  in  its 
effects. 

The  score  of  the  Alpine  Symphony  calls  for  the  fol- 
lowing instrumentation  and  Will  L.  Greenbaum  who 
never  does  anything  by  halves,  promises  we  shall  have 
it:  Two  flutes,  two  piccolos  (interchangeable  with  third 
and  fourth  flutes),  two  oboes,  English  horn,  Heckel- 
phone,  four  clarinets,  (the  fourth  interchangeable  with 
bass  clarinet)  three  bassoons,  double  bassoon,  four 
French  horns,  four  tenor  horns,  four  trumpets,  four 
trombones,  two  bass  tubas,  harp,  grand  organ,  wind- 
machine,  thunder-machine,  glockenspiel,  cymbals,  bass 
drum,  small  drum,  herd-bells,  gong,  celesta,  tympani  and 
full  strings.  Samuel's  aerophone  to  be  used  in  execut- 
ing the  long  sustained  tones  of  the  brasses.  Part  of  the 
musicians  play  behind  the  scenes. 

Marcella  Craft,  the  young  Ajnerican  soprano  who  won 
signal  honors  at  the  Royal  Opera  in  Munich  will  he  the 
special  soloist  on  this  occasion.  It  was  for  Miss  Craft's 
exclusive  use  that  Richard  Strauss  arranged  the  great 
scenes  from  his  "Salome"  and  "Elektra"  for  the  con- 
cert stage. 

Here  is  the  complete  program  and  but  one  of  the 
numbers,  namely  the  first,  has  ever  before  been  heard 
in  this  city: 

Wagner-Strauss  Program 

1.  Overture,  "Die  MeistersJnger"  ...Wagner 

2.  Aria,  "Web  Mir,"  from  his  very  first  opera 

"The  Fairies"  -- Wagner 

Soloist:  Marcella  Craft 

3.  An  Alpine  Symphony  for  grand  orchestra  and 

organ    Strauss 

Uda  Waldrop  at  the  Organ 
Night;  Sunrise;  The  Ascent;  Entrance  Into  the  For- 
est; Wandering  Beside  the  Brook;  At  the  Waterfall; 
Apparition;  In  Flowery  Meadows;  On  the  Mountain 
Pasture;  Lost  in  the  Tliicket  and  Brush;  On  the  Glacier; 
Moments  of  Danger;  On  the  Summit:  Vision:  Mist 
Arise;  The  Sun  is  Gradually  Hidden;  Elegy;  Calm  Be- 
fore the  Storm;  The  Thunderstorm;  The  Descent;  Sun- 
set; Night. 

4.  Pinal  Scene  from  the  opera  "Salome"  Strauss 

Salome:  Marcella  Craft 
Notwithstanding  the  enormous  expense  of  a  concert 
of  this  character  which  involves  the  payment  of  extra 
musicians  and  high  royalties,  the  scale  of  prices  will  he 
maintained  at  $2.00,  $1.50,  $1.00  and  50  cents.  Tickets 
are  on  sale  at  Sherman,  Clay  &  Co,  Kohler  &  Chase, 
and  Sunday  afternoon  nine  o'clock  at  the  Tivoli  Opera 
House. 


OTTO  RAUHUT'S  PUPILS  RECITAL. 


A  number  of  very  clever  pupils  of  Otto  Rauhut,  as- 
sisted by  Miss  Pauline  Hope  Buttner,  pianist,  gave  a 
violin  recital  at  Sorosis  Club  Hall  on  Friday  evening. 
February  2d.  The  program  consisted  principally  of  en- 
semble numbers.  Mrs.  Rauhut  himself  playing  along 
with  his  pupils,  and  thus  giving  them  a  little  additional 
confidence  which  proved  of  great  influence  in  the  smooth 
rendition  of  the  program.  All  the  pupils  showed  con- 
scientious and  thorough  training.  They  bowed  grace- 
fully, drew  a  smooth  and  velvety  tone,  exhibited  accur- 
ate technic  and  played  well  together.  Mr.  Rauhut  has 
much  reason  to  feel  pleased  with  the  result  of  this 
concert. 

The  soloists  were  Lola  Hughes,  who  aquitted  herself 
very  ably,  showing  considerable  ease  of  bearing  and 
purity  of  intonation  as  well  as  fluent  interpretation: 
Miss  Grace  Sime,  who  played  the  Wieniawsky  Legend 
with  unusual  understanding  for  a  student  of  such  brief 
experience,  and  whose  technic  was  also  very  clean  and 
pleasing  and  Miss  Edna  Horan,  w-jio  proved  to  be  an 
exceptionally  gifted  young  violin  student.  Brilliant 
technic,  thorough  grasp  of  the  musical  phase  of  the 
works  she  interpreted,  and  a  graceful  bow-arm  com- 
bined to  make  this  young  musician  a  decided  favorite 
with  her  audience.  She  is  one  of  the  best  violin  stu- 
dents we  have  heard  at  a  recent  students'  concert. 

The  complete  program,  for  which  Miss  Buttner  and 
Miss  Gordan  played  excellent  accompaniments,  was  as 
follows:  Sonate  G  minor,  2  violins  and  piano  (Handel), 
Miss  Edna  Horan,  ^Ir.  Otto  Rauhut;  Andante  and  Cap- 
riccio,  for  4  violins  (Kretschmannil,  Katharine  Behr- 
mann,  Edna  Horan,  Florence  Johnson,  Grace  Sirae. 
Gladys  Shoemaker,  Eugene  Brandlein,  Charles  Foye,  D. 
Richardson,  Otto  Rauhut;  Andantino,  Animato  for  2 
violins  and  piano  (Fowler),  Lola  Hughes.  Milton  Es- 
berg,  Charles  Foye.  Estelle  Gordan  at  the  Piano;  Con- 
certo in  D  for  4  solo  violins.  Antonio  Vivaldi  (1675-1743), 
Misses  Edna  Horan,  Grace  Sime,  Katharine  Behrmann, 
Mr.  Eugene  Brandlein;  Violin  Solo:  Pastorale  (Rieding), 
Lola  Hughes,  Estelle  Gordan  at  the  Piano;  Vorspiel. 
Lohengrin  for  4  violins  (Wagner-Hermann),  Katharine 
Behrmann.  Edna  Horan.  Florence  Johnson.  Grace  Sime, 
Gladys  Shoemaker,  Eugene  Brandlein,  Charles  Foye, 
D.  Richardson,  Otto  Rauhut;  Violin  Solo,  Legende  op. 
17  ( Wieniawski),  Miss  Grace  Sime;  Allegro  Moderate 
for  2  violins  and  piano  (Allen),  Edna  Horan,  Grace  Sime, 
Gladys  Shoemaker.  Eugene  Brandlein;  Violin  Solo:  Fan- 
tasie  Caprice,  op.  11  I Vieuxtemps),  Miss  Edna  Horan; 
Intermezzo,  Cavalliera  Rusticana  (Mascagni),  Katharine 
Behrmann,  Edna  Horan.  Florence  Johnson,  Grace  Sime, 
Gladys  Shoemaker,  Lola  Hughes,  Eugene  Brandlein, 
Milton  Esberg,  D.  Richardson,  Charles  Foye,  Sylvan 
Moise,  Otto  Rauhut. 


Four 

Routes 

East! 


Sunset  Route:  Along  the  Mission 
Trail,  and  through  the  Dixie- 
land of  song  and  story.  To  New 
Orleans  via  Los  Angeles,  El 
Paso,  Houston,  and  San  An- 
tonio. Southern  Pacific  Atlantic 
Steamship  Line,  sailings  Wed- 
nesdays and  Saturdays,  New 
Orleans  to  New  York. 


Ogden  Route:  Across  the  Sierras 
and  over  the  Great  Salt  Lake 
Cut-off.  To  Chicago  via  Ogden 
and  Omaha ;  also  to  St.  Louis 
via  Ogden,  Denver  and  Kansas 
City. 


Shasta  Route:  Skirting  majestic 
Mount  Shasta  and  crossing  the 
Siskiyous.  To  Portland,  Taco- 
ma  and  Seattle. 


El  Paso  Route:  The  "Golden 
State  Route"through  the  South- 
west. To  Chicago  and  St.  Louis 
via  Los  Angeles,  Tucson,  El 
Paso,  and  Kansas  City. 


Oil  Burning  Locomotives 

No  Cinders,  No  Smudge,  No  Annoying 

Smoke 

Unexcelled  Dining  Car  Service 


For  Fares  and  Train  Service 
ask  any  agent 

Southern  Pacific 


Write  for  folder  on  the  ' 

Apache  Trail  of  Arizona       f 
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THE  PRICE  OF  SUCCESS 

No  matter  what  one  builds  that  is  better,  what  one  writes  that  teaches  a  greater  truth,  what  one  paints  that  is  truer  to 
the  beauties  of  God's  creations;  no  matter  what  one  discovers  in  the  realm  of  science  or  the  field  of  mechanical  engineer- 
ing, what  one  designs  that  is  more  beautiful,  more  enduring  ;  no  matter  what  one  creates  that  is  superior  to  the  work  of  his 
fellows,  that  creation  must  prove  its  worth,  must  stand  the  test  of  time,  must  by  its  structure,  by  its  beauty,  its  individual 
excellence,  its  superior  qualities,  successfully  combat  the  jibes,  the  jealousies,  the  detractions  and  the  assaults  of  those 
whose  best  efforts  it  has  exceeded,  whose  highest  attainments  it  has  pushed  aside. 

Mediocrity  never  is  attacked.  Indifferent  and  imperfect  creations  never  arouse  jealousies;  never  are  they  assailed.  The 
homely  though  conscientious  efforts  of  the  unskilled  artisan,  the  canvas  of  the  painter  who  lacks  in  drawing  or  technique, 
the  melodies  of  the  uninspired  composer  or  the  writings  of  the  unimaginative  and  untutored  author,  create  no  antagonisms, 
breed  no  envious  criticisms,  no  clamorous  denunciations.  Instead,  it  is  ever  the  leader  at  whom  are  directed  the  poisoned 
arrows  of  jealousy,  the  vigorous  deprecations  of  the  dissatisfied  and  the  denunciations  of  the  envious. 

He  whose  product  is  good  enough  or  great  enough  to  attain  leadership  will  lead.  He  who  by  his  courage  and  industry 
has  blazed  a  new  trail,  will  see  that  trail  a  highway.  He  who  by  his  genius  and  perseverance  has  created  an  article  which 
is  epoch  making  in  the  arts,  will  see  that  epoch  recorded  and  will  reap  the  just  reward  of  his  efforts. 


tan0 


Leads  because  it  was  predestined  to  lead,  because  it  is  good  enough  and  great  enough  to  have  earned  leadership,  because 
it  has  blazed  a  new  trail  of  quality,  established  a  newer  and  a  higher  standard  of  excellence  than  the  musical  world  dreamed 
possible  before  its  inception.  Its  acceptance  and  endorsement  by  the  greatest  artists  and  musical  organizations  of  the  world, 
stamp  it  undeniably  the  supreme  achievement  of  the  piano  builder's  art. 

Mason  &  Hanilin  Pianos  are  shown  exclusively  at  our  stores.    We  earnestly  solicit  your  critical  inspection  of  them. 


i   135-153  Kearny  and  217-225  Suiter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12th  and  1105  Washington 
^/^  San  Jose  ^11 7  South  First 

Sheet  Music 


LCAZAR    PRESENTS  "CIVILIZATION" 

xceedingly     Dramatic     and     Unusually 
Magnificent    Picture     Production 
With    Exceptionally    Fine    Mu- 
sical   Setting. 


I  By   LAETITIA   PENN    WASHBURN 

•  "Civilization,"  which  is  at  present  be- 
■g  shown  at  the  Alcazar  Theatre,  en- 
yed  an  unusually  long  run  in  Los  An- 
Mes,  and  later  in  Xew  York  and  other 
lies,  before  it  came  to  San  Francisco. 
iS  main  strength  lies  in  the  forceful, 
Ivid  scenes  the  magnitude  of  which  must 
e  seen  to  be  appreciated.  The  art  of 
{lotography  has  been  brought  to  the  fin- 
pt  point  in  this  intensely  active  and 
rilliant  spectacle,  and  while  the  acting 
i"  Herschel  Mayall  as  the  King  might  be 
.ore  human  and  less  theatrical,  the  rest 
r  the  characters  are  well  sustained.  Spe- 
lally  worthy  of  mention  is  the  histrionic 
rt  of  Howard  Hickman,  who,  in  the  role 
'{  Count  Ferdinand,  presents  a  master- 
(ece  of  stage  craft. 

IThe  spectacle  is  a  protest  against  war, 
d  its  startlingly  realistic  description 
battle  scenes  and  submarine  attacks 
well  as  aerial  battles  contributes  not 
,  little  toward  the  spectator's  abhorence 
r  war.  In  striking  contrast  to  these 
tartling  battle  scenes  are  the  religious 
pisodes,  during  which  the  Savior  is  pic- 
;ired  as  again  coming  upon  the  earth, 
jhe  gentle  and  reverent  manner  in  which 
iiis  part  of  the  picture  is  handled  rob  it 
|f  any  offense  that  might  otherwise  be 
[iven  to  devoutly  religious  people.  George 
jisher.  as  The  Christus,  knows  just  ex- 
jctly   how  to   employ   the  art  of  repres- 

I  The  "mob"  scenes  are  excellently 
andled  and  the  scenic  effects  such  as 
i  oonlight  scenes,  storms,  etc.  are  simply 
I'lagnificent.  One  of  the  finest,  if  not  the 
nest,  features  of  the  production  is  the 
usic  composed  specially  for  "Civiliza- 
on"  by  Victor  Schertzinger,  the  talented 
OS  Angeles  composer-conductor.  He 
as  grasped  the  situations  splendidly  and 
as  fitted  the  music  to  the  various  scenes 
I  a  manner  to  accentuate  their  inner- 
lost  meaning.  Joy  and  sorrow,  senti- 
lent  and  pathos  alternate  in  this  music 
,nd  exhibit  an  element  of  originality 
hich  is  rarely  found  among  young  com- 


posers. During  the  Los  Angeles  run  of 
the  picture  the  orchestra  was  supported 
by  a  chorus  and  vocal  soloists,  and  the 
effect  was  of  course  much  better  than 
without  these  important  features.  How- 
ever, Mr.  Schertzinger's  music  still  forms 
one  of  the  important  parts  of  the  per- 
formance, and  Mr.  Sternberg  gave  it  an 
effective  interpretation. 

PALACE   HOTEL  "POP"  CONCERTS. 


The  management  of  the  Palace  Hot^i 
is  giving  the  people  of  San  Francisco 
rare  treats  in  their  Sunday  evening  "pop" 
concerts,  under  the  direction  of  that  able 
conductor — Herman  Heller,  His  excel- 
lent violin  playing  is  already  well  known 
here,  and  during  these  last  months  he 
has  proved  that  he  can  conduct  with 
force  and  vigor.  You  are  always  certain 
of  two  hours'  enjoyment,  and  go  to  the 
Palace  knowing  that  you  will  be  able  to 
listen  to  a  program  that  suits  everyone's 
taste,  as  Herman  Heller  possesses  that 
power  of  discrimination  in  the  arrange- 
ment of  his  programs  which  looks  after 
everyone's  preferences. 

Unlike  other  conductors,  who  restrict 
themselves  to  the  purely  classical,  Mr. 
Heller  mingles  classical  and  popular  mu- 
sic of  the  better  kind  in  a  manner  to 
please  the  public  in  general,  giving  every- 
one an  opportunity  for  thorough  enjoy- 
ment. The  program  of  Sunday  evening. 
February  4th.  was  specially  well  given, 
notwithstanding  the  fact  that  Mr.  Heller 
had  to  engage  substitutes  with  whom  he 
was  unable  to  rei^earse  adequately. 

These  Sunday  evening  concerts  are 
proving  an  unusually  fine  attraction  for 
the  Palace  Hotel,  and  seeing  how  well 
they  are  attended  it  is  evident  that  the 
public  appreciates  them,  and  not  only  Mr. 
Heller  is  entitled  to  congratulations 
for  his  good  judgment  in  the  selection 
of  his  music,  but  the  Palace  Hotel  man- 
agement is  also  deserving  of  felicitations 
for  having  selected  such  an  able  conduc- 


tor. 


LAETITL\     PENK  WASHBURN". 
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tf  all  the  friends  of  the  Pacific  C 
Musical  Review  would  join  forces  it  w< 
ta'<e  only  a  few  days  to  publish  a  si 
page  weekly  music  journal   in  Califo 
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Six  JVezv  Songs  by 

Sebastian  B. 

Schlesinorer 


A  Morning  Song.  (2  Keys) 

My  Neighbor's  Garden.   (2  Keys) 

Maytime  Rosebud.     (2  Keys) 

Cavalier's  Song.     (2  Keys) 

In  Prison.     (2  Keys) 

The  Last  Farewell.     (2  Keys) 

Price  SO  cnits  emh 
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"These  represent  ideal  specim 

ens  of  the  so-called  EASY  SONG. 

equally   serviceable   for    the   stud 

o   or   concert   stage.      Convenient 

range,   easy   keys,    special   attenti 

on    to    the    needs   of   inexperinced 

singers,    and    easy    effectively    wr 

itten    accompaniments,    are    some 

of   the  outstanding  points   which 

have   impressed   me   most   favor- 

ably    in    the    examination    of    thes 

e    songs.      And    these    are    points 

which   count   very   strongly   with 

those   who   mav    be   in   search   of 

really  good  and  serviceable  vocal 

teaching  material,  and  it  should 

prompt  them  without  hesitation 

o  try   these  Schlesinger  numbers 

without  fail." 

MUSICAL  OBSERVER. 

12  Melodious  Studies 

for 

Soprano  or  Tenor 

Price  $1.00 

"Mr.  Schlesinger's  characteristic  vein  of  .simple,  str; 
lent  itseir  very  well  to  the  writing  of  a  dozen  studies, 
te  attractive  song.s  had  they  words." 


.ightforward    melody 
most  of  which  might 


MUSICAL  COURIER 


The  Arthur  P.  Schmidt  Co. 
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PACIFIC  COAST  MUSICAL  REVIEW 


YVETTE  GUILBERT 

whose  appearance  at  the  Scottish  Rite 
Auditorium,  Sunday  Afternoon,  January 
28th,  and  who  occupies  a  unique  position 
in  the  ''world  of  song"  writes  of 


The  Knabe  Pia?to  etn bodies  in  its  to?ie  the  efitire  gamut  ofexpressioft  —  the  smile  of  a 
beautiful  sumtfier  day,  the  mysterious  softness  of  a  sember  night/' 

Thus  another  great  artist  adds  to  the  praise  of  THE  WORLD'S 
Best  Piano. 


San  Francisco 
Kohler  &  Chase  Bldg.,  26  O'Farrell  St. 


'Tickets  on  Sale  for  Yvette  Guilbert  Concert. 


Oakland:   535  Fourteenth  Street 
Berkeley:   2144  Center  Street 

STUDIOS  FOR  RENT 


GREAT   ARTISTS    IN    OLD   FAVORITES. 


Brilliant   Conceptions   of    Caruso,    Farrar 

Kreisler,    Gluck    and     Others:     Latest 

Song     Successes    and     Many    Musi- 

cal      Novelties     Also     Features 

of   the    Month. 


The  world's  reward  for  the  beauty  of 
a  song — for  the  beauty  of  a  grand  opera 
aria  and  a  simple  folk  song  alike — is  im- 
mortality. No  music  lives  without  beau- 
ty, but  many  a  song  lives  and  is  loved  a 
generation,  or  two,  or  ten  generations, 
and  yet  finds  but  one  singer  with  just  the 
right  touch  of  understanding  and  skill  to 
reward  the  world  in  turn  with  a  perfect 
singing  of  the  song.  When  music-lovers 
are  granted  the  privilige  of  hearing  song 
and  singer  so  sublimely  mated,  then  mu- 
sic seems  divine.  Then  its  appeal  to  the 
depths  of  nature  inspires  a  thought  that 
"such  matches  must  be  made  in  heaven." 

Today,  in  the  millions  of  homes  to 
which  the  Victrola  brings  the  art  of  the 
greatest  singers  and  musicians,  those  mo- 
ments "when  music  seems  divine"  are 
frequent.  The  constant  object,  the  in- 
creasing effort  of  the  Victor  is  to  choose 
the  artist  and  the  song  for  their  fitness 
to  each  other — and  no  month  goes  by 
when  the  Victor  fails  to  bring  together 
singers  and  songs,  music  and  musicians, 
seemingly  long  'intended  for  each  other." 

Caruso,  in  his  remarkable  interpreta- 
tion of  the  romance,  "I  Hear  As  in  a 
Dream,"  from  Bizet's  opera,  "Pearl  Fish- 
ers," enters  deeply 
into  the  anguish 
and  unrest  of  the 
character  he  por- 
trays, and  sings 
with  magnificent 
voice  and  emotion 
of  Xadir's  strange, 
new.  bitters  w  e  e  t 
passion  for  a  mys- 
terious veiled  lady 
who  has  come 
among  the  pearl 
fishers.  "Pearl  Fish- 
ers," whose  music 
was  written  by  Bi- 
zet about  twelve 
years  before  he  composed  his  master- 
piece, "Carmen,"  was  recently  revived  by 


Caruso 


the  -Metropolitan  Opera  Company  with 
Caruso  in  tlie  part  of  Nadir.  The  opera 
is  rich  in  colorful  orchestration,  and  en- 
dowed with  many  vocal  numbers  of  vivid 
melody  and  emotion  of  which  "I  Hear  As 
in  a  Dream"  is  an  example. 

Farrar.  in  her  singing  of  the  eternal 
favorite,  Gounod's  Serenade,  "Sing,  Smile, 
Slumber."  contributes  to  these  'wintry 
days  an  irresistible  mental  picture  of  a 
balmy  summer  night  with  soft  winds 
blowing  and  a  sweet  singer  standing  he- 
neatli  a  moonlit  casement.  Everything 
about  Gounod's  composition  is  in  that 
mood :  and  Farrar's  voice  is  delightfully 
suited  to  carry  on  the  illusion.  Her  clear 
and  flexible  upper  notes  and  the  mezzo 
w^annth  of  her  lower  tones  share  in  mak- 
ing a  fascinating  effect  in  this  song. 

Sincerity,  earnestness  and  a  quaint 
simplicity  not  easily  found  are  marks  of 
the  art  tliat  a  singer  needs  to  sing  the 
old  English  songs  as  they  should  be  sung 
to  delight  our  ears.  Julia  Culp,  as  the 
whole  world  knows,  is  a  singer  who  has 
these  qualities  in  high  degree;  and  in 
spite  of  her  Dutch  birth  she  displays  a 
surprising  gift  for  the  songs  of  old  Eng- 
land. Culp  contributes  to  the  February 
Victor  Records  a  beautiful  conception  of 
"Passing  By,"  a  tender  melody  from  the 
pen  of  Edward  Purcell.  the  essence  of 
which  may  be  gained  from  the  closing 
lines,  "But  change  the  earth  or  change 
the  sky.  Yet  will  I  love  her  'till  I  die." 
Emilio  de  Cogorza,  tlie  famous  baritone, 
contributes  to  the 
February  \'  i  c  t  o  r 
music  the  tender 
•-ong  of  Frank 
Siduton's  "Since 
\1  o  1  1  i  e  Went 
\way."  Not  only 
Is  Stanton's  theme 
an  appealing  one. 
1)  u  t  H.  T.  B  u  r- 
leiiih's  melody  is 
full  of  a  touching 
pathos  to  which  de 
Cogorza  adapts 
hnnself  with  excel- 
lent effect. 

Emmy  Destinn, 
in  spite  of  the  fact  that  the  Austrian  Gov- 
ernment is  detaining  her  within  the  war 
zone,  is  nevertheless  singing  for  appre- 
ciative audiences  everywhere  in  America 
—thanks  to  the  Victrola.    This  month  she 


is  heard  in  a  wonderful  singing  of  the 
Bach-Gounod  "Ave  Maria,"  which  she 
sings  with  a  true  religious  fervor,  em- 
ploying, and  yet  restraining,  her  dramatic 
temperament  to  achieve  a  distinctive  and 
convincing  interpretation  of  this  most 
beautiful  number. 

"He's  just  too  new  from  Heaven. 
That's  why  your  eyes  get  dim" — 

sings  Alma  Gluck  in  her  latest  Victor 
song,  "Such  a  Li'l  Fellow."  This  wist- 
ful composition,  a  moving  expression  of 
mother  love,  acquires  a  living,  throbbing 
humanness  under  the  touch  of  Alma 
Gluck,  and  a  host  of  music-lovers  are 
sure  to  subscribe  to  the  beauty  of  this 
record.  The  Victor  affords  admirers  of 
Mme.  Gluck  a  double  opportunity  to  hear 
her  this  month,  as  she  also  sings  a  de- 
lightful duet  with  Paul  Reimers,  the  ten- 
or. "The  Linden  in  the  Dale"  is  the  num- 
ber they  give,  and  it  is  a  quaint  old  Ger- 
man ballad  for  which  these  two  singers 
have  just  the  right  gift — Just  the  right 
human  touch  to  make  a  simple  song  sub- 
lime. 

"Janet's  Choice,"  is  the  interesting  title 
of  Louise  Homer's  song  of  the  month, 
and  the  ballad  itself  is  as  enjoyable  as 
its  name  promises.  With  much  grace, 
insight  and  melodic  charm  it  tells  how- 
Janet  chose  her  husband  from  a  "Laird 
of  high  degree"  and  a  poor  and  mysteri- 
ous "somebody."  The  early  Victorian 
manner  of  it  is  admirably  suited  to  Ho- 
mer's voice,  and  she  sings  it  with  her 
accustomed  success.  Tito  Mattel,  an  Ital- 
ian composer  of  lovely  songs,  has  provid- 


human  passion's  intensil>-  as  probably  ■ 
has  never  been  played  before.  The  ai 
rangement  played  by  Mr.  Kreisler  ha 
not  become,  and  is  not  likely  to  becomt 
hackneyed  by  amateur  violinists,  becaus 
it  employs  "double-stopping"  throughout 
The  feat  of  playing  on  two  strings  a 
once  is.  however,  the  last  thing  to  thinl 
about  in  listening  to  Kreisler's  incom 
parable  playing  of  the  number,  for  th. 
inspiration  of  this  artist  is  the  real  se 
cret  of  his  mastery.  Another  violin  sol( 
is  offered  by  the  Victor  in  Maud  Pow 
ell's  record  of  Victor  Herbert's  "Petiti 
Valse."  The  characteristic  Herhertiai 
piquancy  is  in  everj'  note  of  this  melo 
dious  composition  and  Maud  Powell  play: 
it  with  unerring  charm  and  artistic  judg 
ment. 

-A  truly  remarkable  collection  of  musi( 
by  a  group  of  unsurpassed  artists  is  rep 
resented  in  this  new  issue  of  Victor  Rec 
ords.  For  you  to  hear  the  numbers  thai 
appeal  to  you  is  a  simple  matter.  JusI 
visit  the  Victor  dealer  nearest  you.  anc 
he  will  gladly  play  any  or  all  of  them. 
w 


ISRAEL    SELIGMAN'S   CONCERT. 


ed  John  McCormack 
employs  this  month 
for  the  display  of 
his  fine  voice  and 
his  finer  sympathv. 
■"Tis  Not  True"  is 
the  song  McCor- 
mack sings,  the 
plaintive  protest  of 
a  lover  who  has 
discovered  that 
love  is  fickle. 

Fritz  Kreisler  has 
made  a  record  of 
"The  Rosary"  for 
the  Victor's  Febru- 
ary music,  and  he 
plays   this  song  of 


ith  the 


cle  he 


The  concert  to  be  given  by  Israel  Se- 
ligman.  the  unusually  gifted  young  Rus- 
sian piano  virtuoso,  in  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel,  on  Wed- 
nesday evening.  February  21st.  is  looked 
forward  to  w-ith  more  than  usual  inter- 
est by  a  large  number  of  prominent  mu- 
sic patrons  and  music  lovers.  Judging 
from  the  tickets  already  sold  for  this 
event  the  attendance  will  be  sufficiently 
large  to  regard  Mr.  Seligman's  financial 
success  as  accomplished  before-hand. 
His  artistic  success  is  a  foregone  con- 
clusion. His  past  experience  and  tri- 
umphs, his  wonderful  technical  equip- 
ment, and  his  truly  fine  program,  com- 
bine to  contribute  all  the  elements  o^ 
a  musical  feast.  The  program  will  bk 
as  follows:  (a)  Chaconne  (Bach-BustP 
nil.  (b)  Gavotte  (Gluck-Brahms).  (cl  Va- 
riations iMozart);  Carnaval  (Schu- 
inannl:  (a)  Poeme  (Scriabinll,  (b)  Pre- 
lude. G  minor  I  Rachmaninoff  I,  (cl  Ro- 
manza  (Seligmanl.  (d)  La  Campanelli 
iLisz). 

Tickets  are  now-  on  sale  at  Kohler  &" 
Chase,  Sherman.  Clay  &  Co.,  Wiley  B. 
Allen,  and  at  Hall  on  the  evening  of  the 
concert,     .\dmission  is  $1. 


PACIFIC  COAST  MUSICAL  REVIEW 


ORPHEUM. 


The  Orpheum  announces  for  next  week 
1    almost    entirely    new    bill.      Beatrice 
-irford.   who  has  long  been  recognized 
the   East   as   the   cleverest  and   most 
.pular  of  society  entertainers,  will  ap- 
■ar   in    a    repertoire    of    her   inimitable 
iaracterizations.     This  is  her  first  sea- 
m  in  vaudeville  and  she  is  meeting  with 
emcndous  success.    She  writes  her  own 
atcrial  and  her  presentation  of  human 
?culiarities  is  humorous,  original,  fresh 
id   wholesome    in    its    power   to    create 
erriraent.     Haruke  Onuki.  the  Japanese 
rima  donna,   will   be   heard   in   a  reper- 
lire  of  songs.     Although  a  native  of  To- 
she  was  reared  in  this  country,  and 
thought  and  speech  is  probably  more 
Imerican  than  Oriental.    Miss  Onuki  pos- 
^sses  a  soprano  voice  of  rich  color  and 
plendid     tone.       She     speaks     English, 
ireneh  and  Italian  as  perfectly  and  flu- 
Dtly  as  she  does  her  mother  tongue. 
Ralph    Riggs   and     Katherine    Witchie 
ill  offer  in  the  "Dance  Divertissements" 
wide  variety  of  dances  which  are  con- 
ected  with  clever  snatches  of  song,  pret- 
-ly  sung.      Florenz   Ames   and   Adelaide 
Vinthrop  will  appear  in  an  "episode"  en- 
illed   "Caught   in   a  Jamb."    which   is   a 
lever  assemblage  of  stage   effects,   cos- 
jming,   singing,   dialogue    and    personal- 
s'.    The   skit   affords  a  capital  comedy 
ituation  which  is  finely  handled.     Miss 
.eitzel  will  demonstrate  her  right  to  be 
tyled  "The  Wonder  of  the  Air."  by  ex- 
ibiting  her  wonderful  skill  on  the  flying 
iDgs.     Her  feats  are  daring  and   extra- 
rdinary   and  accomplished   with  dexter- 
if  and  grace. 
Henry  Howard  will  introduce  a  decided 
ovelty  in   his   spectacular  exhibition  of 
lusical    Shetlands   and   Terriers.     Their 
flaying   of   bells   and    other  musical    de- 
ices,     their     dancing,     difterent     circus 
turns,  several  of  which  are  comic,  and 
he  attractive  staging,  which  is  given  the 
<ct  make  it  most  enjoyable.    The  Farber 
iirls  and  George  Xash  and  Company  in 
The  Unexpected"  will  be  the  remaining 
.cts  in  the  program. 

w 

EXPERIENCE"  RETURNS  TO  CORT. 


By  insistent  popular  demand  "the  most 
vonderful  play  in  America."  George  V. 
iobart's  modern  morality  comedy  drama. 
Experience."  begins  a  return  engage- 
nent  at  the  Cort  Theatre  on  Monday, 
■'ebruary  12th.  There  will  be  a  bargain 
uatinee  on  Wednesday  and  a  special 
,'rice  matinee  on  Saturday  afternoon. 

In  recent  years  no  play  has  bad  such 
t  sensational  success  in  San  Francisco  as 
"Experience."  So  great  were  the  crowds 
vhich  wished  to  see  the  play  during  its 
"irst  engagement  that  hundreds  and  hun- 
Ireds  were  unable  to  secure  seats.  The 
■lergy  of  San  Francisco  attended  in  a 
')ody  to  see  the  play,  and  it  is  endorsed 
ly  tlie  Catholic  Theatre  .Movement  and 
las  the  approval  of  tlie  Protestant  clergy 
ind  Rabbis  of  the  Hebrew  faith. 

William  Elliott.  F.  Ray  Comstock  and 
Morris  Gest.  the  producers.  w*ill  send  to 
the  Cort  Theatre  for  this  return  engage- 
ment the  famous  N'ew  York-Boston  "Ex- 
perience" organization  with  a  cast  of 
teighty-two  noted  players.  The  San  Fran- 
cisco papers  were  agreed  that  the  beauty 
lof  the  young  ladies  of  this  company  had 
set  a  new  standard  of  pretty  and  young 
igirlhood  for  the  stage;  comment  was  also 
made  on  the  gorgeous  gowns  of  the  la- 
<lies  used  in  the  Fashion  Promenade  on 
I'Tlie  Primrose  Path  of  Pleasure." 

Wliile  the  play  has  a  strong  moral 
Itrend.  it  is  never  preachy,  but  is  filled 
with  life  and  action 


St.  Francis  Hotel,  Feb.  15 
CONCERT 

Jack  Edward  Hillman 

BARITONE 

Assisted  by 

Alfred  Wallenstein,  Cellist 

Mrs.  Robert  Hughes 

at  the  piano 

Tickets  $1.00  on  sale  at  Sherman, 
Clay  &  Co.,  Kohler  &  Chase  and  at 
St.  Francis  Hotel  news-stand. 
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Effa  EUis  Perfield 

PED.\GOGY 

Eased  on  Inner-Fi-elinir, 
;asonlngandUrllIs,  teatli- 
teachers  how  to  teach. 

L,oeal  Normal  Teacher 
MISS    JOY    NOBLE 
1424  Goueh  Street 

Sau  KraucUea 
InfurmallnD    free 


EHi  Ellis  Perfield  Mgsic  School 

9S0.S  McCliri  BIdi.   218  S.  Wibuli  A- 
CHICAGO,  lU. 


Henry  L.  Perry,  Bass 


CONCERT — ORATOUI 


Vocal    Instruction    by   Appointment    On!y 
Studio:  10O4  Kobler  &  Chase  niilldine 

Giuseppe  Jollain 


VIOLIN  TE.\CHER 


Slndlo:  37.'>  Su 
2<(:I7.  Residence 
.\nilnble   for   Cone 


St.      Phone    Kearny 

one      rro.ipect     437U. 

.\dilresi>    .Sludlo, 


Jack  Edward  Hillman 

Baritone 

studio:  Knhler  &  Chase  nidg.  Phone 
Kearny  MM.  Residence  116  Frederick  SI. 
Phone   Paris   (I»H7. 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

B02  Kohler  .&  Chaae  Bide.        San  Francisco 

Phonei    Kearnr    54K4. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

Id    All    LauKuaeen 

5302    ItroadiTaT.   Uaklauil 

San   FranclBco   Studio,  Germau   House 

Dj    AppolDtment    Ouly 

CECIL  FANNING 

BARITONE 


.\vallnble     on     the     Pacific     t'on^t     Fro 
Itlnrch    SO    to    >Ibv    1,    1!)lt}.    Addrens;    L. 
Behvmer.    Suite    70.'    Auditorium     Iluildlii 
I.o»    Ancelcs.   <  nl. 


LION  GOLDWASSER 

SOLO    VIOMMST 

ISRAEL  SELIGMAN 

SOLO   PIANIST 


Icr  *   Chone   BldB.    Tel.   Marlset   4ir, 


Piano  Teachers  Ha^e  Lone  Learned  to  Rely  I'pon 

THE  SUMMY  EDITION 

A%   a    GROWI.Nti    Librar}    of  Tcachint;    >lutcriiil   ExiircssInK    ^lodero    Educational 

IDE\LS.      .\    REAL   t'outrlbutiou    to   Child   Education 

Publiahea  br  the  Clayton  T.  .Summy  Co.,  Chicago,  and  sold  by 

HENR.Y  CR.OBE 

1.15-153  Hearuy  Street  iu  the  More  of  Wiley  B.  Allen  Company 

Sii  sew  CiopUKCittloiolSiimini  Edition.    Aik  lor  THE  STUDT-SERVICE  SHEET      FURNISIUD  FREE. 


Mrs.  Carroll  Nicholson      ROBERT  BATTISON,  Tenor 


CO.NTRALTO 
Teacher  of   SinKloE.      J-   Lorettn    .Ivenu) 
IMediuout.    Tel.  Piedmont  304.  Mon..  Kohle 
A;    Cbase    lildE..    S.   F.   Tel.    Kearny    5454. 

THeodore  Widmer 

I'l  \Msr 

Royal  Co 


Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 
Stndlot  1020  Scott  St.      Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice      Culture.        Suite      "C"      Kohler     A 
Chase    nulldlng.      Telephone;    Kearny    5454. 

THE  CALIFORNIA  STUDIOS 

Studios    uud      Vportnieul     studios.     N.    AV. 

<  oriier    III tl-Karrell   and    Franklin    Sts,. 

Phone    Franklin    41111. 

MARY  BCRNHOFER 

COLOR.VTlR-\    SOPR.ANO 
.\ppearlnK     ot     lending     German     Opera 


The  Pasmore  System 
of  Vocal  Techtiic 

DEl'ELOPS:  Enduring  beauty  of  tone; 
full  power  without  forcing  and  without 
loss  of  qaallty;  delicacy  without  weak- 
ness; complete  range  without  muscular  ef- 
t;  perfect   Intoua 


BLANCHE  ASHLEY,  Voice,  Piano.  Theory 

1004  Kohler  &  Chase  BIdg.,  Phone  Frank- 
lin U42(t.  "Athene.''  2740  College  Avenue. 
IMinne  Berkeley  4«77-J.  SpecialWt  In  train- 
iMB   teaeherw. 

HOWARD   E.  PRATT,  Tenor 

TEJtCHER   OF  SIMGING 

(oiiductor     S.iNin     H.i«a     t  borul     Society. 

I  lioriotrr     St.    .lohn',.     Pick.    I  liurcb.     Uerk. 

:;;j.ll  ::i~t   st..  (Inkland.  Tel.   LnkcHlde  7H; 

FLABIO  RAVENA 

I>R.\>I.VT1C  TE.NOR 
.-.Bl  TwentT-«eventh  St.  Tel.  Piedmont  4I11I3 
Available  for  Engagement 

HERMAN  MARTONNE 


ANNE  "W.  NEALE 

TE\(  HER    OR    SIXilNt; 


SIGMUND  ANKER 

Teacher  of   Violin  and   Enxenibie   >Iu»ic 

Graduate  of  Vienna  (  on»ervatory 

1005  Golden  Gate  .Vve.     Phone  .Market  37G9 


Johanna  Kristoffy 

vii:\m:sk  i'kima  donna 


nd  Dramatic  Trolnlnjc, 
epertolre.  l-IUO  \Vaiih- 
e    rranklfQ   17::i. 


EMILIE  NELSON,  Soprano 

VOICE  CI  I.Tl  RE 
AHnlstant   of  the  Inte   Herman   IVrlet.  GOS 
Kohler   &    Chaite    Bldfi.     :rsOU   Stuurt    Street, 
Berkeley.    Phuue  Berkeley  0110  J. 

MISS  HELEN  COLBURN  HEATH 


■rl    Work.      l.T.O.';    flay    St.      Went   4H0O. 

ERNST  WILHELMY 


■  St.     Tel.  Fill 


Mme.  M.  Tromboni 


ALMA  SCHMIDT- KENNEDY   Mary  Alverta  Morse 


PIANIST 

Studios:  Son  FranelHCo,  Hotel  Normandie. 
Sutter  and  Gough  Street*.  Berkeley,  1535 
Euclid   Ave.      Phone   Berkeley   W55r.. 

ACHILLE  L.  ARTIGUES 

Urndunte   Schota  Cantorum.  Paris 

Orunn.    IMiino.    Harmony,    fonnter    Point. 

Studio:     Arrtlloga    Musical    College.      Re«.: 

i:tS  ElKbth   A*e.,   S.  V.       I'hone  Pacific  5740. 

ANIL  DEER  STUDIO 

14«   CE.VTRAL   .WENIE 

Studio     Tel.     Market     574i.     Residence     Tel. 

MlMxion    :;H7S.         Hy     tppolntment    Only. 

MME.  M.  E.  VINCENT 

VOICE  STl'DIO 
Phone   Kearny  5454.  Rea.   Fillmore  4322 

Evelyn  Sresovich-Ware 

PIANIST — ACCOMPANIST 


MARY  CARRICK 


Ainllable    for    Co 


Joseph  George  Jacobson 

P1A\0 

12711    I  olifoniin    St.         Phone    Irnnklin    t74« 

Rose    Relda    Cailleau 


studio:    1B71     Sacramento     Street 
Phone   Frnnklln   lli.-.2 

SIR    HENRY    HEYMAN 

SOLO  VIOLINIST— Ml  SICAL  DIRECTOR 
Tcnehex  Violin,  A  iola,  Enacmble  Playing 
434    Spruce    Street.         Phone:    Fillmore    1131 

PI  WO.    THi;ORV.    COMPOSITION 

JOHN  -W.  METCALF 


Fickenscher  Studios 


i«ter    St..    Berkeley;    Phone   Berk.   -Ht 

FANNIE  BAILEY^CGTT 


Geo.  Stewart  McManus  pianist 

47  G\FFNEV  Bl  ILDING.  376  Sutter  St„ 
S.  F.  Phone  Kearny  543S.  Res.  2306  Leav- 
enworth   St.      Phone    Prospect   5430. 

Frederick  Maurer 

Teacher  of  Pini.o  and  Harmony.  Ensem- 
ble. Coaching.  Studio:  1726  Le  Roy  -Vve., 
llerkeley.      Phone    Uerkeley   538. 

SIGNOR   F.   .VA'ED.VNO.   Raritone 
MME.  STELLA   REST    Mexzo-Contralto 
Voice  Placing  and  Coaching  a  Specialty. 
Open    for   Concerts,   Recitals,   etc.    S03   Koh- 
ler &  Chase  BIdg.     Phoue  Kearuy  5454. 


Phone   Fillmore   1S20 


ARTISTS'  DIRECTORY 


PIANISTS 


TEACHERS'  DIRECTORY 


SIGISMONOO  MARTINEZ 

361  H.vde  Street         Phone  Franklin  8212 


MRS.  GRACE  GAMBLE 
3408  Geary  Street  Phone  Pacific  8566 


E.    STANDARD    THOMAS 

,  Loma,  Berk.  Tel.  Berkeley  10S6 

LUCIA     DUNHAM 
24  Bay  View  Place      Tel.  Berkeley  3368 


MRS.  OLIVE  REED  CUSHMAN 

17  Filbert  St..  Oakland.     Tel.  Oak.  5154 


OTTO  RAUHUT 

359  First  .\venue  Phone  Pacific  3561 


ARTHUR  CONRADI 

906  Kohler  &  Cliase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  S56  J 


ANTONIO   De   GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F. 


DR.VM.VTIC  CULTURE 


GERDA  WISMER  HOFMANN 
2841  Stelner  Street.  Phone  West  438 


PACIFIC  COAST  MUSICAL  REVIEW 


SCHUMANN-HEINK 


DIRECTION 

Wolfsohn  Masical  Bnreaa 

1  \V.  J4thSl  .  New  York 

n  America  Conlinuousb  Summei 
Dales  Booking  for  Season.  1916-17. 


CECIL   FANNING'S  CRITICISMS. 


AN   EVENING  OF  MUSIC. 


A  singer  would  be  indeed  liard  to  please  if  he  were  not 
content  with  such  criticisms  as  Cecil  Fanning  receives 
at  all  of  his  appearances.  The  three  following  articles 
are  from  the  Cleveland.  Ohio,  papers,  descriptive  of  the 
recital  given  there  by  Mr.  Fanning  on  December  22d. 
This  was  his  fourteenth  appearance  in  Cleveland.  Cali- 
fornia is  to  have  the  opportunity' of  hearing  Mr.  Fanning 
next  March,  when  he  is  to  appear  at  a  number  of  con- 
certs on  the  Pacific  Coast,  under  the  management  of 
L.  E.  Behymer: 

A  notable  concert  in  the  Friday  morning  series  of 
musicales  at  Hotel  Statler  was  given  yesterday,  when 
the  recitalists  were  Olga  Samaroft  and  Cecil  Fanning. 

Mr.  Fanning,  accompanied  by  H.  B.  Turpin,  opened 
the  recital  and  ranged  through  several  schools  and 
periods  from  Schubert  and  Schumann,  old  French  chan- 
sons and  old  English,  to  Wilson  G.  Smith's  -Heart  Sor- 
row" and  Francesco  de  Leone's  "March  Call,"  which 
was  written  for  him.  Mr.  Fanning  is  not  merely  a  flrst- 
class  singer  with  a  good  baritone  voice,  but  he  is  a  great 
interpreter  of  song,  probably  as  close  an  approach  to 
the  German  liedersingers  of  reputation  as  America  has 
produced.  Personally,  I  like  him  best  in  the  intensely 
stirring  anj  dramatic  songs,  where  he  rises  to  big 
heights,  perfectly  creates  the  atmosphere  in  a  phrase 
or  two  and  paints  a  finished  picture  before  he  leaves  it. 
It  is  as  if  the  curtain  had  risen  at  the  beginning  of  a 
dramatic  episode  with  scenery,  and  as  if  it  had  fallen 
after  the  enactment  of  the  drama.  And  to  do  this  four 
or  five  times  in  twice  as  many  minutes,  with  a  change 
of  locale  and  characters,  and  to  do  it  impressively  and 
convincingly,  is  splendid  art.  Mr.  Fanning  is  also  pleas- 
ing in  a  swinging  ballad.  His  diction  and  enunciation 
and  style  are  dlistinctive,  even  when  so  many  singers 
are  attempting  to  carve  names  for  themselves  in  this 
difficult  field — Archie  Bell,  in  The  Cleveland  (Ohio) 
Plain  Dealer,  December  23.  1916. 

Mr.  Fanning  also  reaped  laurels  in  plenty.  There  can 
be  no  question  but  that  we  have  in  this  popular  vocalist 
one  of  the  most  finished  song  interpreters  to  be  heard 
on  the  concert  stage  at  the  present  time.  It  may  be 
considered  a  minor  matter  (though,  in  reality,  it  is  not  I, 
but  Mr.  Fanning  is  one  of  the  few  singers  who  seem 
to  be  able  to  choose  a  suitable  selection  for  the  opening 
offering.  Yesterday  he  began  with  Schubert's  Der  Wan- 
werer,  and  sang  this  wonderful  lyric  with  a  depth  of 
feeling  and  perfection  of  tone  and  phrase  that  at  once 
won  his  audience.  Mr.  Fanning's  versatility  is  remark- 
able. He  invests  his  purely  lyric  numbers  with  unfail- 
ing charm,  and  he  displays  an  ability  no  less  convinc- 
ing in  dramatic  narrative,  of  which  he  gave  indisputable 
proof  in  the  rendition  of  Loewe's  Erlkonig.  There  was 
a  bit  of  clever  acting  in  conjunction  with  the  vivacious 
presentation  of  two  old  French  airs.  In  general,  this 
sort  of  thing  does  not  enhance  the  effectiveness  of  con- 
cert songs.  'When  done  as  well  as  Mr.  Fanning  does  it, 
however,  it  lends  an  attractive  touch  of  realism.  Harry 
B-  Turpin,  at  the  piano,  gave  the  soloist  a  support  that 
was  at  once  expert,  sympathetic  and  wholly  satisfy- 
ing.— James  H.  Rogers,  in  The  Leader,  Cleveland,  Ohio, 
December  23,  1916. 

Fanning-Samaroff  Recital,  by  Wilson  G.  Smith. — Re- 
citals may  be  classified  under  two  distinct  species — the 
usual  or  conventional,  and  the  exceptional.  The  former 
usually  represents  the  general  run  of  the  artistic  mind, 
the  latter  presents  artists  of  individuality  and  personal 
consequence.  The  Statler  Friday  Morning  Recital  be- 
longs to  the  "also  ran"  class,  and  the  glory  of  the 
achievement  is  monopolized  by  one  of  the  participants 
to  the  tolerance  of  the  party  of  the  second  part.  In  this 
connection  let  it  be  distinctly  understood  at  the  outset 
that  the  Fanning-Samaroff  recital  was  notably  of  the  ex- 
ceptional species.  Both  artists  gave  evidence  of  real 
interpretative  talent  in  a  program  that  made  demands 
not  only  upon  executive  but  a  diversified  versatility. 

Fanning  an  Interpreter. — Cecil  Fanning  not  only  pos- 
sesses a  voice  in  the  highest  state  of  artistic  cultivation, 
but,  what  counts  for  even  more,  an  interpretative  fac- 
ulty that  imparts  to  his  splendid  vocalization  the  men- 
tal qualities  of  that  rare  accomplishment — an  interpre- 
ter. Singing  has  been  qualified  as  spoken  song,  and  in 
its  exposition  the  textual  content  is  as  important  as  the 
vocal  equipment.  It  is  for  this  reason  that  I  place  Fan- 
ning as  one  of  the  best  interpreters  of  songs  in  the  re- 
cital field.  He  sings  with  fine  artistic  finish,  but  he 
also  presents  to  his  auditors  the  import  of  the  text  he 
uses.  Also  he  has  the  rare  faculty  of  imparting  to  his 
songs  an  atmosphere  of  realism  that  at  once  classifies 
them  as  he  presents  them.  The  classic  songs  of  Schu- 
bert, etc.,  have  an  atmosphere  of  interpretation  distin- 
ctive from  the  old  French  and  English  songs,  both  of 
which  were  on  his  program.  One  has  the  poise  of  clas- 
sicism and  and  the  other  the  simplicity  of  narration. — 
"The  Press,"  Cleveland,  Ohio,  December  23,  1916. 

If  all  the  friends  of  the  Pacific  Coast  Musical  Revievv 
would  join  forces  it  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  journal  in  California. 


Miss  Grace  Louise  Will,  soprano,  pupil  of  Mrs.  Charles 
Franklin  Fletter,  will  give  an  Evening  of  Music  at  So- 
rosis  Club  Rooms,  536  Sutter  Street,  on  Thursday  even 
ing,  February  15th.  She  will  be  assisted  by  Robin  M 
Questin,  violinist,  and  Mrs.  Elvira  Gomes  Zink,  accom 
panist.  Miss  AVill  is  a  skillful  young  artist  from  Ala 
meda  who  has  become  an  interpreter  of  the  best  in 
vocal  literature.  She  possessses  an  excellent  voice 
which  she  uses  most  skillfully  and  she  interprets  the 
various  songs  en  her  programs  in  a  manner  that  re- 
veals individuality.  The  program  to  be  interpreted  by 
her  will  be  as  follows:  Oratorio  Songs — (a)  Be  of  Good 
Comfort  (Cowen).  ^\\i  1  -Mourn  as  a  Dove  (Benedict): 
(al    Ein  Schwan   lA  Swan),   (b)    Ich  liebe  Dich    (I  Love 


.MISS    GBAIE   LOVISE:   AVILI, 

\  Skillful  VoiiiiK  Soprano  I'apll  of  Mrx.  Plelter,  W  ho  W  ill 

Oi>c  a  Cuut-rrt  at  Soronis  Club  Hall  Thiirndny 

Kveaiuc,   i'elirnarj    l.lfU 

Thee)  (Grieg),  (ci)  Mit  einer  Primula  Veris  (The  Prim- 
rose);  Ballatella  (R.  Leoncavallo);  (a)  Der  Nussbaum 
(The  Walnut  Tree)  (Schumann),  (b)  Folk  Song;  Vio- 
lin Solos — (a)  Romance.  Op.  94  (Schumannjl.  (b)  Ron- 
dino.  Op.  22  (Beethoven),  Arranged  by  Fritz  Kreisler, 
Robert  McQuestin,  accompanied  by  Miss  -Myrtle  Wey- 
mouth; Bid  Me  Discourse  (Bishop);  Songs  from  Ten- 
nyson's Maud — (ai  Birds  in  the  High  Hall  Garden,  (b) 
Catch  Not  My  Breath  irecit.)  (Whelply),  Go  Not  Happy 
Day,  (cl  I  Have  Led  Her  Home;  (al  Love,  .\wake  (C. 
Linn  SeileiiJ,  (hi  White  Rose  (Dunn);  (a)  What  Said 
the  Wind  (Stewart),  lb)  The  Violet.  Dedicated  to  Mrs. 
Fletter;  Spring  Song  (Weil),  violin  obligato,  -Mr.  Mc- 
Questin. 


MISS   MYRTLE   DONNELLY'S  SUCCESS. 


The  San  Francisco  Chronicle  of  last  Sunday  had  this 
to  say  of  Miss  Myrtle  Donnelly,  a  most  accomplished 
pupil  of  Mme.  Armand  Cailleau:  An  afternoon  of  music 
was  given  by  the  Caedmon  Assembly  last  Tuesday  in 
the  Red  Room  of  the  Fairmont  Hotel.  The  entire  pro- 
gram was  offered  by  Miss  Myrtle  Donnelly,  the  young 
coloratura  soprano,  whose  voice  is  one  of  the  most  at- 
tractive in  this  city.  She  is  still  a  mere  girl,  scarcely 
in  her  twentieth  year,  but  her  work  and  the  entire  han- 
dling of  her  vocal  organs  are  of  the  standards  of  a  far 
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more   experienced    singer.     Also,    Miss    Donnelly   is 
example  of  what  solely  Amerian  training  can  do,  a 
furthermore,   what   California  training  can   do,  for 
has  never  had  instruction  outside  of  this  city,  most! 
it  having  been  gained  under  one  teacher  within  the  pa 
two  and  a  half  years. 

Possibly  Miss  Donnelly  may  go  East  during  the  spr_ 
for  more  extensive  repertoire  and  coaching.  Last  TuaL_ 
day  she  delighted  a  large  and  cultured  audience,  hel 
numbers  encompassing  wide  variety  and  style, 
sang  English,  French  and  German,  in  each  of  whidl 
tongues  her  enunciation  was  pertect.  The  voice  is  purl 
and  birdlike  and  has  that  chann  of  youth — almost  chllol 
like  in  its  Quality — which  still  sends  forth  a  sympathT 
almost  unbelievable  in  one  so  young.  '' 

Mrs.  J.  B.  Casserly  played  Miss  Donnelly's  accompani 
ments.  showing  her  own  fine  training  as  a  pianist.  Thi 
program  follows:  English  group  —  My  Lovely  Celii 
(Giles  Higgins),  O  Sleep,  "Why  Dost  Thou  Leave  Me' 
(Handel),  Lass  With  the  Delicate  Air  (Dr.  Ame); 
French  group — Madrigal  (Chaminade),  Chant  du  Chem 
bin  (Massenet),  L'Oiseau  bleu  (Dalcroze);  Germa* 
group  —  Spinning  Song  IReiman),  Du  bist  wie  eim 
Blume  (Liszt),  Komm  Lass  (Bleichmann) ;  Aria  (Pag, 
ilacci),  Ballatella  (Leoncavallo). 

Joseph  George  Jacobson's  next  pupil  recital  to  bt 
given  at  his  residence  studio,  1276  California  street, 
Friday,  February  16th,  promises  to  be  of  special  interes* 
There  will  be  compositions  for  two  pianos,  twelve  bandE 
and  four  hands,  and  after  the  pupils'  programme.  Ml 
dame  Florence  LeRoy  will  sing  compositions  by  Mrs 
Beach.  Fay  Foster  and  by  .Mr.  Jacobson,  who  will  plaj 
a  Rhapsody  d'-\uvergne  by  Saint-Saens  with  accompaal 
ment  of  a  String  Orchestra.  Following  is  the  program: 
Bella  Boca  12  Pianos)  (Waldteufell,  The  -Misses  Whit- 
ney, Hahn  and  Sliger,  Messers  Johnson,  Hall  and  Mur- 
ray; Prelude  (Chopin),  Minuet  (Mozart),  .Miss  Loraine 
Sliger;  Prelude  (Chopin),  .Moment  -Musical  (Schubert), 
Miss  Vivian  Whitney;  Sonata  Op.  14  No.  1  (Beethoven), 
Jliss  Lorette  Roumiguiere;  Impromptu  (Scbuberti.  Can- 
zonetta  (Hollander),  Miss  Naomi  Spellman;  Prelude  D 
fiat.  -Mazurka,  (Chopin),  Miss  Margaret  Galway;  Marche 
and  Simon;  The  Two  Larks  (Leschetizk.v.i,  Mrs.  J. 
funebre  (2  pianos)  (Chopin,  Saint-Saens).  Misses  Norri» 
Simon;  -\  la  bien  aimee  (Schuett),  Bird  as  Prophet 
(Schumann^,  Miss  Henriette  Roumiguiere;  Norwegian 
Dance  (Grieg),  Hark,  Hark  the  Lark  (Schubert-Liszt), 
Miss  Krecenz  Woll;  Rondo  brillante  (Weber),  Novelette 
-\'o.  7  (Schumann),  Mrs.  Filmer;  Songs;  Ah,  Love  but  a 
Day  (Mrs.  Beach).  Melancholy  (Jacobson),  One  Golden 
Day  (Fay  Foster).  Mrs.  Florence  LeRoy;  Rhapsody 
d'.^uvergne  accompanied  by  String  Orchestra  ( Saint- 
Saens).  Joseph  George  Jacobson. 

BLANCHE  HAMILTON   FOX 

OPKItATK    MKZ7,0-S<1I"II  ANO 

Tlie  -Vrl  of  SiiiKiDs — Uieliun 

l.oiidou.   l-nris.   nerliii.   Italy.   .Meiiro.   .tmerlra 

TliurM<la>M  Kohler  A:  ChnHe  Uuildiue.        Plione  Kearor  r^4S4 


Goddard 

Leading 

Bass-Baritone 


Chicago  Grand  Opera  Company 

and 
Late  of  Covent  Garden,  and  Vienna  Imper- 
ial Opera  Companies  and  also  of  Mon- 
treal Grand  Opera  Company 

Will  make  trans-continental 
tour  of 

Pacific  Coast 

With  His  Own  Company 


Ruth  Ray 

Violiniste 


Robert  Yale  Smith 

Pianist 


E.  Fisher 


Personal  Representative 
1250  Montrose  Ave.,  Chicago,  111. 


San  Francisco,  Oaklaxd.  Los  Angeles,  Portland.  Seattle 

THE    ONLY     MUSICAL    J  O  U  F?  N  AL    IN     THE     GREAT    WEST 
^      PUBLISHED      EVERY      WEEK     '^^^ — — 


OL.  XXXI.     No.  20 


SAN  FRANCISCO.  SATURDAY,  FEBRUARY  17.  1917. 


Price   10  Cents 


;AN  FRANCISCO  PUBLIC  TREATED  TO  FEASTS  OF  SYMPHONIC  PROGRAMS 


Minneapolis  Orchestra  Under  Emil  Oberhofer,  and  San  Francisco  Orchestra  Under  Alfred  Hertz,  Gave  Six  Big  Concerts  During  Four  Days 

and  on  Sunday,  February  11,  Two  Symphony  Concerts  Took  Place,  Both  Being  Crowded  to  the  Doors, 

Speaking  Exceedingly  Well  for  the  Musical  Taste  of  the  Western  Metropolis 


,Six  big  symphony  concerts  during  four  days  is  a  pretty 
,^od  record  for  a  Pacific  Coast  music  center.  And  two 
^mplionic  programs  in  one  day  both  attended  by  record 
leaking  audiences  is  an  exceptional  feat,  worthy  of  the 
Vgest  cities  in  the  world.    San  PVancisco  and  Oakland 

ve  Hie  proud  satisfaction  of  having  achieved  both 
fese  musical  victories.  It  is  true  that  the  first  three 
incerts  of  the  Minneapolis  Symphony  Orchestra  in  this 
tty  were  not  attended  by  audiences  worthy  of  the  quali- 

of  the  events;  but  there  are  circumstances  associated 
,ith  this  failure  to  attract  attention  for  which 
}ie  orchestra  is  not  to  blame.  One  of  these 
.rcumstances  is  a  lack  of  adequate  publicity 
!,  the  musical  press  of  California  sufficiently 
rior  to  the  visit  of  the  organization.  We  noted 
:,iring^  its  Eastern  tour  the  Minneapolis  Or- 
lestra  made  ample  use  of  printer's  ink  in  the 
I'astern  music  journals.  But  evidently  the 
lacitic  Coast  music  journals  are  not  worth 
hile  to  bother  with.  Consequently  the  public 
rid  not  know  much  about  the  organization  and 
'hat  it  read  two  weeks  prior  to  the  engagement 
widently  did  not  induce  it  to  come.  After  the 
irchestra  had  become  known  here  by  word  of 
louth,  and  also  by  reason  of  Marcella  Craft's 
opularity  and  the  premiere  of  Strauss'  Alpine 
ymphony.  the  Sunday  morning  concert  was  at- 
ended  by  an  audience  that  crowded  the  Tivoli 
)pera  House.  In  reviewing  the  Minneapolis 
Symphony  Orchestra  we  intentionally  refrain 
Pom  comparing  it  with  the  San  Francisco  Or- 
hestra,  because  we  do  not  believe  such  com- 
arison  just  to  either  organization. 

The  Minneapolis  Symphony  Orchestra  gave 
ix  programs  in  San  Francisco  and  Oakland  on 
'hursday.  Friday,  Saturday  and  Sunday,  Feb- 
uary  8th,  9th,  10th  and  Uth.  The  two  Satur- 
ay  concerts  were  given  in  Oakland.  The  first 
our  concerts  were  not  attended  by  audiences 
ufficiently  large  to  reward  the  organization  for 
Is  excellent  musical  services.  On  Sunday 
lorning  at  the  Tivoli  opera  House,  San  Fran- 
isco  redeemed  itself  and  hundreds  of  people 
,ad  to  be  turned  away  being  unable  to  find 
eats.  We  are  informed  that  the  Minneapolis 
Orchestra  will  again  visit  the  Coast  next  sea- 
on,  and  we  are  sure  that  it  will  find  a  heartier 
ifelcome,  provided  it  does  not  permit  the  public 
0  forget  this  artistic  triumph,  and  attends  to 
ts  publicity  campaign  in  the  West  exactly  in 
he  same  manner  as  it  does  in  the  East.  Now 
8  to  the  merit  of  this  organization.  The  per- 
onnel  of  the  orchestra  is  of  the  very  best 
iass  of  musicians  obtainable.  The  manage- 
aent  is  evidently  not  afraid  to  pay  adequate 
alaries,  otherwise  it  could  not  obtain  the  ser- 
ices  of  some  of  the  musicians  it  has.  Among 
hese  may  be  counted  tne  first  horn,  the  oboe. 
he  flute,  the  firbl  cello,  most  of  the  brass  and 
eed  sections  and  the  bass  violins.  During  six- 
een  years  of  together-playing  this  orchestra 
las  become  one  of  the  very  best  symphonic  or- 
;anizations  we  know  of.  Its  tone,  intonation 
.nd  sponteneity  of  attack  are  exemplary  in 
very  respect.  It  is  something  well  worth 
leaning.  Minneapolis  has  reason  to  feel  proud 
if  its  orchestra,  and  no  one  is  more  pleased  to 
acknowledge  tins  fact  than  we  of  San  Fran- 
;lsco  who  have  recently  come  to  know  what  a 
eal  symphony  orchestra  and  a  real  conductor 
ooks  like. 


By  ALFRED  METZGER 

The  instrumental  soloists  were  Richard  Czerwonky. 
violinist  and  concert  master,  and  Cornelius  Van  Vliet, 
cellist.  The  former  possesses  a  big.  round  tone  and  a 
technic  of  remarkable  brilliancy  and  certainty.  He  lacks 
somewhat  in  musical  depth  and  intellectual  capacity  and 
belongs  essentially  to  the  "agile"  class  of  virtuosi.  Mr. 
Van  Vliet  seems  to  us  to  be  a  superior  artist.  His  tone  is 
soft  and  caressing,  yet  vigorous,  while  his  phrasing  is  mu- 
sical and  at  times  sensuous.  He  is  more  of  a  robust  than 
delicate  player,  and  made  an  excellent  impression  here. 


who  agree  on  such  matters.     But  he  does  dominate  his 

orchestra.  He  does  make  his  musicians  play  as  he 
wants  them  to  play.  He  does  impose  his  will  upon  his 
musicians.  And  this  makes  him  an  efficient  orchestral 
leader.  He  is  very  graceful  in  his  delsarte  movements, 
and  he  also  uses  his  wrists,  fists  and  elbow  grease  more 
frequently  than  the  occasion  demands,  but  since  these 
things  appeal  to  the  public  and  attract  profitable  atten- 
tion, they  are  excusable.  We  entertain  the  highest  re- 
spect for  Mr.  Oberhofer's  executive  ability.  He  is  one 
of  the  ablest  conductors  we  know  of. 


Among   the    works    interpreted    with    special 

:ffect  and  that  made  a  particular  eloquent  im-         

>ression  must  be  cited  Richard  Strauss'  Don 
uan.  Rachmaninoff's  second  symphony  and  Richard 
itrauss'  .\lpine  symphony.  These  three  works — all  be- 
onging  to  the  modern  school — were  given  interpreta- 
ions  which  will  long  be  remembered  by  those  who 
leard  them.  We  can  not  say  the  same  of  Brahms  first 
Jympliony,  Lalo's  Symphony  Espagnol  or  Wagner's 
'relude  to  Meistersinger.  All  of  these  works  seemed  to 
ack  emotional  virility  and  were  played  mostly  in  a 
empo  that  precluded  any  possibility  to  give  them  such 
ihrasing  as  the  writer  would  like  to  hear.  But  all  these 
hings  are  matters  of  taste  and  we.  being  only  one  per- 
son, can  only  express  one  opinion  and  of  course  can 
lot  claim  the  authority  to  speak  for  anyone  else. 


1,1  l>  \    VIl.l.AM 
SuiiKltirilM  With  (he  lluKtuii-Natioiia)  (;raiHl  Operi 
UK  ti>  (lie  <-.>rl  for  the  Week  lleelniiliiK.  Feb  SB 


As  we  said  before  the  most  successful  concert 
was  that  given  on  Sunday  morning  at  the  Ti- 
voli Opera  House.  Once  more  our  judgment 
was  at  fault.  We  did  not  believe  that  San 
Francisco  music  lovers  would  turn  out  on  a 
Sunday  morning  at  10:45  to  the  extent  of  crowd- 
ing a  theatre  that  holds  about  2000  people.  But 
such  was  the  fact.  The  program  was  notable 
for  the  first  presentation  of  Strauss'  Alpine 
Symphony  in  this  city.  We  would  hardly  con- 
sider the  work  a  symphony.  It  is  more  of  a 
descriptive  symphonic  poem  or  suite.  By  rea- 
son of  its  programmatic  character  it  is  not 
within  the  confines  of  tlie  pure  classical.  .Never- 
theless it  has  many  beautiful  phases  of  which 
the  pastoral  theme  "on  the  mountain  pasture." 
the  "wanderings  of  the  brook"  and  the  intro- 
duction "Night  and  Sunrise"  are  possibly  the 
most  worthy  and  impressive.  Other  descrip- 
tive- scenes,  particularly  the  "thunderstorm" 
and  "descent"  are  somewhat  too  mechanical  in 
construction  to  appeal  strongly  to  artistic  ima- 
gination. 


Marcella  Craft  was  in  excellent  voice.  One 
of  the  most  effective  parts  of  Miss  Craft's  ar- 
tistry is  her  absolute  abandon  into  the  music 
she  interprets.  Her  facial  expression  and  her 
entire  bodily  deportment  speak  eloquently  for 
her  absolutely  conscientious  and  artistic  con- 
viction. One  could  follow  the  lines  of  the 
Salome  aria  by  merely  reading  the  expression 
on  her  features.  And  for  this  reason  one  can 
easily  forgive  the  occasional  waves  of  vibrato 
which  accompany  the  more  intensely  dramatic 
I  arts  of  the  interpretation.  Her  enunciation, 
too.  is  concise  and  clear,  both  vowels  and  con- 
sonants being  sung  with  absolute  fidelity.  Miss 
Craft  is  specially  impressive  in  her  higher  notes 
which  she  emits  with  a  pliancy  and  grace  that 
is  surely  delightful.  But  Miss  Craft  above  all 
is  an  intellectual  artist — an  artist  who  under- 
stands the  innermost  meaning  of  a  composition 
and  in  her  care  these  lines  of  Salome's  aquired 
a  sensuousness  and  emotional  character  which 
were  too  artistic  to  be  offensive  and  too  realis- 
tic to  be  altogether  ethereal.  We  congratulate 
.Miss  Craft  on  her  exceptional  triumph.  Uda 
Waldrop  played  the  organ  very  efficiently,  not- 
witlistanding  its  deviation  from  true  pitch. 


In  conclusion  we  want  to  express  our  gratifi- 
cation over  the  splendid  ovation  accorded  Mr. 
Oberhofer  and  the  Minneapolis  Orchestra  by 
the  huge  audience  that  crowded  the  Tivoli 
Opera  House.  It  was  a  well  merited  tribute  and 
an  excellent  attitude  on  the  part  of  our  San 
Francisco  public.  It  should  have  been  an  en- 
couragement to  visit  us  again. 


WAGNER   CONCERT   AGAIN   A  TRIUMPH. 


Emil  Oberhofer  is  beyond  a  doubt  a  splendid  musician 
and  an  orchestral  leader  of  experience  and  many  ac- 
complishments. He  possesses  a  memory  that  may  easily 
be  called  marvelous  for  to  conduct  a  Brahms  symphony, 
a  Rachmaninoff  symphony  and  the  Strauss  Alpine  sym- 
phony without  a  score  is  something  that  is  worthy  of 
great  admiration.  However,  such  a  gift  is  inborn,  and 
has  nothing  to  do  with  the  conductor's  executive  ability. 
As  we  said  before  we  enjoyed  most  of  the  work  done  by 
the  orchestra  under  -Mr.  Oberhofer's  direction  and  we 
concede  that  he  is  man  of  authority.  He  does  not  al- 
ways interpret  the  works  as  we  prefer  them,  but  this  is 
nothing  to  his  discredit,  for  there  are  hardly  two  people 


Alfred    Hertz    and    San    Francisco    Symphony    Orchestra 

Again  Pack  the  Cort  Theatre  With  a  Wagnerian 

Program,  and  Enthuse  Audience. 

The  Memorial  Concert  given  in  honor  of  the  memory 
of  Richard  Wagner  by  the  San'  Francisco  Symphony  Or- 
chestra, under  the  direction  of  .Mfred  Hertz  was  another 
artistic  and  financial  triumph.  The  spacious  Cort  Thea- 
tre was  crowded  to  the  doors  and  hundreds  were  turned 
away.  The  program  was  entirely  devoted  to  Wagner- 
ian works  and  contained  compositions  interpreted  pre- 
( Continued  on  Page  3,  Col.  II 
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The  Stein  way — An  Ideal 


lIThe  Steinway  Piano  is  the  work  of  many 
years  and  of  many  people  striving  toward 
the  same  ideal.  Eight  direct  descendants 
of  the  founder  of  the  Steinway  House  are 
today  actively  engaged  in  building  Steinway 
Pianos — four  generations  have  contributed 
their  talents  to  perfecting  this  matchless 
instrument. 

T[It  takes  at  least  a  year  to  build  a  Steinway 
Piano,  whereas  other  makes  are  built  in 
four  to  six  months.  It  costs  from  33  1-3  to 
50  per  cent  more  to  build  a  Steinway  than 


Pia; 


ill 


any  other  Piano.    A  Steinway 
outlast  any  other  make. 
llWhen  you  buv  the  Steinway,  you  buv  the 
Best.  The  STEINWAY  is  universally  ac- 
knowledged the  STANDARD  by  which 
all  other  PIANOS  are  judged. 
^Considering  that  the  prices  of  other  makes 
are  almost  the  same  as  those  asked  for  the 
Steinway,  the  purchase  of  a  Steinway  gives 
you  the  biggest  piano  value  and  closes  the 
avenue  to  future  regret. 
llSteinway  Pianos  range  in  price  from  $575 
upward.  Easiest  terms. 


JVe  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth.  Pianola  Pianos,  JJeolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  (Qand 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 
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Mlscha  Elman.  violinist;   Josef  Hotma 
ck,    lyric 
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John    McCor 


Macbeth, 
,  Gerhardt.  mezzo-soprano; 
Flonzaley  Quartet,  chamber  music;  Nellie  Melba, 
lyric  soprano;  Julia  Gulp,  contralto;  Louis  Graveure, 
baritone;  Leopold  Godowsky,  pianist,  with  Kusse- 
■      ■  ■  Albert    Spalding, 


be 


ith  Rudolf  Ganz,  pianist;  Zoellner  Quartet,  cha 

c;  Cecil  Fanning,  baritone;  Percy  Grainger, 
pianist;  Frances  Ingraham,  contralto;  Jacques  Thi- 
baud,  violinist;  Cherniavsky  Trio,  chamber  music; 
Mariska  Aldrich,  dramatic  soprano;  Ignace  Pad- 
erewski.  pianist;  Ernestine  Schumann-Heink,  con- 
tralto: Maud  Allan,  dancer  with  symphony  orclies- 
tra;  Cordelia  Lee,  violinist;  Damrosch  N.  Y,  Sym- 
phony Orchestra,  with  Efrem  Ziinbalist.  violin  solo- 
ist: Minneapolis  Symphony  Orchestra:  Boston  Grand 
Opera  Company,  with  Ballet  Russe:  La  Scala  Grand 
Opera  Company,  with  Metropolitan  star  features. 
ExecDtive  Offices:  705  Aoilitorililn  Baildiog,  Loi  Angeles,  Cal. 


If  all  the  friends  of  the  Pacific  Coast  Musical  Review 
would  join  forces  it  v>/ould  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  journal  in  California. 
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ORPHEUM  ROAD  SHOW 
(Direction  of  JIartin  Becli) 

listorical  Bal- 
rire  Hnrkhart. 
in  "The  Thief;"  Franees  Nordstrom  &  William  Pink- 
ham,  in  "All  Wrong;"  Hans  Hanke.  The  Eminent 
Concert  Pianist;  Bentrlee  Hrrford,  Society's  Exclu- 
sive Entertainer;  Haruko  Ouukl.  The  Japanese 
Prima  Donna;  Amea  &  Wluthrop,  in  "Caught  in  a 
Jamb:"  Deuny  *  Woods.  Ten  Minutes  of  Syncopa- 
tion; Ben  Ryan  *  Harriette  Lee,  in  "Youve  Spoiled 
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liously  under  the  same  auspices.  Mr.  Hertz  and  the 
f-chestra  were  in  excellent  artistic  form.  The  enthus- 
ism  that  prevailed  in  the  ranks  of  the  musicians  found 
a  echo  in  the  hearts  of  the  auditors.  Mr.  Hertz  is  sin- 
ularly  well  equipped  to  ohtain  every  particle  of  virility 
rom  his  players.  They  not  only  follow  his  baton,  but 
!iey  seem  to  grasp  what  is  going  on  in  the  innermost 
epths  of  his  soul,  for  he  seems  to  pull  every  ounce  of 
iiergy  from  their  instruments.  The  breadth  of  interpre- 
ation.  the  graceful  phrasing,  the  splendid  rhythmic 
Ailiaration  and  the  little  accents  here  and  there  combine 
,0  make  Hertz's  reading  of  a  Wagner  score  a  joy  for- 

[  Indeed  it  is  in  this  adherance  to  the  smallest  details 
/herein  Mr.  Hertz  must  be  mostly  admired.  Where 
'ther  orchestral  musicians  reveal  occasionally  a  cer- 
ain  element  of  boredom  and  indifference  the  members 
tt  the  San  Francisco  Orchestra  are  always  on  the  alert. 
Iways  wide-an'ake  and  ever  attentive  to  their  tasks, 
rhey  never  seem  to  be  tired.  And  somehow  Mr.  Hertz 
inderstands  how  to  retain  their  interest  and  how  to  spur 
hem  on  to  do  their  best.  His  interpretations  are  always 
vorthy  of  the  closest  attention  for  he  has  always  some- 
hing  new  to  say — something  that  no  one  else  has  said, 
ind  which  nevertheless  is  of  exceeding  artistic  merit. 
.ouis  Persinger's  obligato  of  the  Prize  Song  was  ex- 
.luisite.  His  flexibility  of  tone,  his  accuracy  of  intona- 
ion.  his  suavity  of  expression  and  his  depth  of  musical 
Sentiment  combine  to  make  his  solo  playing  one  of  the 
deepest  enjoyments  of  these  splendid  symphony  con- 
i^erts. 


NEED  OF   A   LARGER   MUSIC  JOURNAL. 


'  Last  week  we  had  to  print  this  paper  at  a  loss,  be- 
^'ause  there  was  too  much  material  for  an  eight-page 
paper.  This  week  we  are  compelled  to  leave  out  impor- 
;ant  items,  because  advance  notices  and  cuts  of  oper- 
itic  and  concert  engagements  take  up  more  space  than 
usual.  Don't  you  think  this  is  not  a  good  showing  for 
^San  Francisco?  Every  week  the  Pacific  Coast  Musical 
.Review  should  be  enaliled  to  print  ALL  the  news  in  as 
extensive  and  thorough  a  manner  as  possible,  and  not 
only  the  local  news,  but  items  from  the  East  and  abroad. 
I  We  have  done  all  we  could  with  a  paper  of  eight 
pages  in  extent.  There  is  nothing  else  to  do.  If  the 
musical  public  and  profession  want  us  to  do  more  for 
music  and  for  them,  then  we  must  receive  support  twice 
as  big  as  at  present.  We  are  in  receipt  of  numerous 
(letters  complimenting  us  on  our  stand  in  this  matter, 
lit  is  now  for  the  profession  to  say  whether  it  really 
|wi8bes  a  larger  paper  or  not.  If  not,  then  there  is  noth- 
ing else  for  the  editor  of  this  journal  to  do  in  this  vi- 
cinity, and  he  must  seek  other  spheres  to  continue  the 
work  he  wishes  to  do  in  the  musical  world. 
I  Accounts  of  advertisers  are  also  accumulating  more 
I  than  they  should.  These  accounts  must  be  settled  with- 
I  in  the  next  two  weeks,  if  the  advertisers  wish  us  to 
continue  publishing  their  cards.  Advertisements  that 
are  not  paid  for  are  occupying  space  that  could  be  uti- 
lized to  far  better  advantage. 

Miss  Ida  M.  Scott,  who  is  endeavoring  to  obtain  a 
special  transbay  department,  is  now  in  Modesto  work- 
ing in  the  interests  of  this  paper.  She  will  soon  return 
to  Oakland  and  we  trust  that  the  musicians  across  the 
Bay  will  assist  her  as  much  as  possible.  The  time  has 
now  arrived  when  California  should  have  a  more  repre- 
sentative weekly  music  journal. 


THE  SNOW   QUEEN   A  SUCCESS. 


Gerda  Wismer  Hofmann's  children's  fairy  music 
drama,  to  which  Mrs.  Abbie  Gerrish-Jones  has  written 
the  music,  was  given  at  the  Girls'  High  School  audi- 
torium, at  Geary  and  Scott  streets,  on  Friday  evening 
and  Saturday  afternoon.  February  9th  and  10th.  The 
event  was  a  decided  success,  large  audiences  attending 
both  performances,  the  second  performance  being 
crowded  to  the  doors.  The  production  will  be  repeated 
every  Friday  evening  and  Saturday  afternoon  until 
twelve  performances  have  been  given.  Mrs.  Hofmann 
not  only  wrote  the  play,  but  rehearsed  and  produced  it. 
Rudolf  Seiger  is  the  musical  director,  C.  F.  Roda  the 
scenic  artist  and  Jessica  Colbert  the  business  manager. 
Owing  to  lack  of  space  in  this  issue  a  detailed  account 
will  appear  next  week. 


The  time  draws  near  for  the  gala  week  of  opera  to 
be  given  at  the  Cort  Theatre  by  the  Boston  National 
Opera  Company,  under  the  direction  of  Max  Rabinoff, 
and  everything  points  to  a  season  of  brilliancy  that  will 
even  outshine  last  year's  visit  by  the  same  organization. 
The  mail  orders  sent  in  have  been  enormous  and  the 
regular  advance  box-office  sale,  which  is  now  in  progress, 
has  kept  a  large  force  busy. 

Eastern  cities,  where  Mr.  Rabinoff 's  organization  has 
appeared  this  season,  have  pronounced  the  presenta- 
tions superior  even  to  those  of  last  year.  The  vocalists, 
orchestra,  settings  and  scenery  all  conform  to  the  high 
standard  established  by  tlie  Boston  National  Company 
during  its  first  transcontinental  tour.  Reports  of  the 
New  York.  Boston,  Philadelphia,  Cleveland  and  other 
performances  indicate  that  the  constant  co-operation  of 
the  various  units  resulted  in  an  ensemble  infrequently 
encountered.  And,  as  the  company  will  visit  this  city 
intact — without  change  of  principals,  artistic  heads,  or- 
chestra or  chorus — there  is  sufficient  reason  to  antici- 
pate a  quality  of  achievement  which  Max  Rabinoff  has 
now  caused  the  public  to  expect  from  his  organization. 

"Grand  opera  to  look  at"  is  still  the  slogan  of  the 
managing  director  of  the  Boston  National  forces.  He 
is  not  satisfied  with  the  appeal  to  the  ear  alone.  The 
singer  must  meet  the  physical  requirements  of  the  role 
as  well  as  its  vocal  demands.  What  could  be  more  per- 
fect than  a  Cio-Cio  San  such  as  dainty  Tamaki   Miura, 


This  is  the  complete  repertoire:  Monday,  February 
26,  Tosca.  with  Villani.  Zenatello,  Baklanoff:  Tuesday, 
Iris,  with  Miura.  Kittay.  Chalmers,  Lazzari;  Wednesday 
matinee.  La  lloheme.  with  Teyte,  Gaudenzi.  Chalmers, 
Riegelman:  Wednesday,  Aida.  with  Villani,  Zenatello, 
Gay.  Baklanoff.  Mardones;  Thursday.  Madame  Butterfly, 
with  Miura,  Martin,  Marr.  Leveroni;  Friday,  Faust,  with 
Riegelman,  Mardones,  Martin.  Marr;  Saturday  matinee. 
Iris;  Saturday,  La  Boheme. 

The  Boston  Opera  House  orchestra  of  60  artists  will 
be  brought  here,  together  with  the  Boston  Opera  House 
corps  of  choristers.  The  orchestra  will  be  under  the 
conductorship  of  Roberto  Moranzoni  and  Fulgenzio  Guer- 
rieri. 

Everything  points  to  a  week's  operatic  feast  that  will 
prove  as  completely  satisfying  as  any  that  San  Fran- 
cisco has  known  since  the  fire,  and  which  promises  to  be 
supported  by  the  opera-lovers  of  the  bay  cities  in  the 
fashion  that  the  high  standard  of  the  enterprise  merits. 
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the  great  Japanese  prima  donna,  portrays?  San  Fran- 
cisco sat  enraptured  at  her  truly  remarkable  acquittal 
of  the  part  last  season.  This  time  she  will  appear  in 
Madama  Butterfly  again,  and  also  she  will  appear  in 
the  title  role  of  Mascagni's  Iris,  which  will  be  given 
a  beautiful  production,  the  scenery  being  from  the  brush 
of  the  noted  Japanese  artist.  Ikuma  Arishima. 

Tosca  will  be  the  opening  bill  of  the  week  to  be 
played  at  the  Cort  by  the  Boston  National  Company, 
and  which  begins  Monday.  February  26.  By  many  Puc 
cini  admirers,  this  opera  is  regarded  as  the  composer's 
masterpiece.  The  vitally  dramatic  opera  will  have  in 
the  three  dominating  roles  Luisa  Villani,  Giovanni  Zena- 
tello and  George  Baklanoff.  Mme.  Villani  will,  of  course, 
have  the  title  role;  Zenatello's  ringing  tenor  will  have 
line  opportunity  as  the  unfortunate  Mario  Cavaridossi; 
while  Baklanoff  will  revel  in  the  part  of  Baron  Scarpia, 
the  delight  of  all  baritones.  Baklanoff  is  a  Russian,  and 
a  singer  new  to  us.  Max  Rabinoff  is  enthusiastic  about 
him.  and  declares  him  one  of  the  greatest  baritones  be- 
fore the  public. 

Luisa  Villani  is  regarded  as  the  greatest  of  Italian 
prima  donnas  and  she  has  made  a  sensational  success 
of  the  role  of  Tosca.  Mme.  Villani  will  also  sing  the 
title  role  in  Verdi's  nevei^dying  Aida.  which  will  be 
given  Wednesday  evening.  Another  event  of  the  week 
that  stands  out  is  the  production  of  Gounod's  Faust, 
which  is  scheduled  for  Friday.  Our  own  Mabel  Riegel- 
man will  then  appear  as  Marguerite,  in  which  she  has 
won  high  favor.  Maggie  Teyte's  finest  opportunity  will 
naturally  come  in  La  BohSme,  when  she  will  sing  the 
role  of  Mimi,  which  is  well-remembered  from  last  sea- 
son. 


ISRAEL   SELIGMAN    CONCERT. 


.\n  evening  of  pianoforte  music  will  be  given  by  Israel 
Seligman.  the  gifted  young  Russian  pianist,  at  the  Co- 
lonial Ballroom  of  the  St.  Francis  Hotel  on  Wednesday 
evening,  February  21st.  The  program  has  been  com- 
piled from  the  very  best  literature  written  for  the  piano, 
and  Mr.  Seligman  being  a  musician  of  the  highest  ac- 
comrlishments  will  give  a  performance  which  will  prove 
of  great  interest  to  anyone  seriously  fond  of  music. 
Mr.  Seligman  appeared  in  concerts  in  Russia  prior  to 
his  departure  for  .\merica,  and  everywhere  he  earned 
well-merited  triumphs.  Both  from  a  technical  and  mu- 
sicianly  point  of  view,  his  interpretations  will  prove 
thoroughly  artistic.  The  program  to  be  presented  by 
him  will  be  as  follows:  (all  Chaconne  (transcription  by 
Busoni  Bach),  (b)  Gavotte  from  Iphigenia  in  Aulis 
(Gluck-Bralimsl,  (c)  Variations,  "Ah!  vous  dirai — ie — " 
(Mozart);  Carnival  (Schumann!;  (a)  Poeme  (Scria- 
binej,  (b)  Prelude  in  G  minor  (RaehmaninoffJ,  (c)  Ro- 
nianza  (Israel  Seligman).  (d)  La  Campanella  (Paganini- 
Liszti. 

Tickets  are  .$1  and  are  for  sale  at  Sherman,  Clay  & 
Co.,  Wiley  B.  Allen  Co..  Kohler  &  Chase,  and  at  the  hall 
on  the  evening  of  the  concert. 


THE  FLONZALEY  QUARTET  CONCERT. 


The  first  of  the  Flonzaley  Quartet  concerts  was  given 
at  Scottish  Rite  Auditorium  on  Tuesday  evening.  Febru- 
ary loth.  The  players,  as  usual,  acquitted  themselves 
with  honor,  interpreting  the  Beethoven,  Mozart  and  Sme- 
tana  compositions  in  an  exemplary  and  craftsmanlike 
manner.  Their  ensemble  is  as  nearly  perfect  as  it  can 
possibly  be,  and  their  virility  and  musicianly  skill  is 
worthv  of  the  highest  admiration.  If  you  want  to  hear 
(iiamljer  music  played  in  a  manner  that  meets  the  high- 
est artistic  requirements,  do  not  fail  to  hear  the  Flon- 
zaley Quartet  this  afternoon.  We  are  sorry  that  the 
concert  took  place  so  late  in  the  week  that  we  could  not 
write  a  fuller  and  more  extensive  review  of  it.  How- 
ever, we  want  to  again  urge  every  music  lover  to  be 
sure  to  attend  this  (Saturday)  afternoon's  concert, 
wliich  includes  the  unique  Bloch  Quartet. 

ALFRED  METZGER. 


GINO   SEVERI'S  ARTISTIC  SUCCESS. 


Gino  Severi.  the  exceptionally  gifted  and  brilliant  vio- 
linist and  orchestra  leader,  is  now  in  charge  of  a  large 
orchestra  at  the  Imperial  Theatre,  and  a  prominent  fea- 
ture of  his  engagement  is  the  nightly  solo  numbers 
which  he  contributes  to  the  program.  Mr.  Severi  is  one 
of  the  ablest  violinists  we  know  of.  He  draws  a  large, 
flexible  and  sympathetic  tone  and  plays  everything  with 
a  depth  of  feeling  and  sincerity  of  understanding  which 
can  not  help  but  impress  his  hearers.  Mr.  Severi  cer- 
tainly does  a  great  deal  towards  the  raising  of  musical 
standards  at  moving  picture  theatres,  and  indirectly 
among  the  community  at  large,  for  there  is  no  better 
way  to  reach  the  masses  than  through  the  moving  pic- 
ture houses.  The  music  selected  by  Mr.  Severi  is  also 
of  the  best  kind,  whether  it  is  popular  or  high  class,  and 
his  incidental  contributions  to  the  picture  programs  are 
delightful.  The  management  of  the  Imperial  Theatre 
is  entitled  to  congratulations  for  the  selection  it  has 
made  in  this  instance. 

w 

MABEL   RIEGELMAN'S  CONTINUED  TRIUMPHS. 

Mabel  Riegelman,  the  young  Californian  prima  donna 
soprano,  who  is  now  with  the  Boston  National  Opera 
Company,  and  who  is  among  the  principal  attractions 
of  the  organization,  is  meeting  with  continued  success 
wherever  she  appears.  In  the  roles  of  Marguerite  in 
Faust  and  Musetta  in  La  Boheme  she  is  receiving  spe- 
cial praise,  and  according  to  all  appearances  she  has 
scored  an  unusually  brilliant  success  throughout  the 
tour.  Miss  Riegelman.  according  to  all  newspaper  re- 
ports, is  in  excellent  voice  and  her  histrionic  art  is  mak- 
ing a  deep  impression.  There  can  not  be  any  doubt  but 
that  .Miss  Riegelman  has  become  one  of  the  leading 
operatic  artists  of  the  day,  and  San  Francisco  audiences 
will  assuredly  look  forward  to  her  appearances  in  this 
city  with  much  interest.  Regarding  her  Marguerite,  the 
Toledo  Daily,  of  January  28,  said;  "Miss  Riegelman 
rose  splendidly  to  the  demands  of  her  part  in  the  final 
trio  and  won  enthusiastic  applause.  Her  voice  has  very 
lovely  tones  in  it,  and  she  made  a  charming  Marguerite 
in  appearance." 


PACIFIC  COAST  MUSICAL  REVIEW 


LOUIS   GRAVEURE. 


Manager  Will.  L.  Greenbaum  is  doing  some  daring 
managerial  work  this  season  in  bringing  to  us  a  number 
of  comparatively  unknown  artists,  but  thus  far  each  and 
every  one  of  them  has  made  good  in  the  highest  degree. 
Take,  for  instance,  the  Minne- 
apolis S  ym  phony  Orchestra, 
which  has  set  a  new  standard 
for  orchestral  music  in  San 
Francisco;  and  now  comes  Louis 
Graveure,  the  young  Belgian 
baritone,  who  was  last  year's 
sensation  in  New  York  and  who 
has  won  fame  throughout  the 
world  of  music  in  a  single  year. 
Kmil  Oberhoffer.  the  gifted  con- 
ductor of  the  Minneapolis  Sym- 
phony Orchestra,  told  Mr.  Green- 
baum that  Graveure  sang  with 
him  four  times  last  season  and 
that  he  has  never  had  a  soloist 
who  gave  greater  delight,  and 
that  they  hoped  to  give  him 
again  soon. 

But  San  Francisco  is  slow  to 
believe,  there  is  nothing  for 
Mr.  Graveure  to  do  hut  sing  for 
our  people,  and  after  he  has  ap- 
peared here  they  will  wake  up 
to  the  fact  that  a  great  artist, 
one  of  the  finest  caliber,  is  in 
the  city.  If  the  Eastern  critics 
.  are  right.  Louis  Graveure  will 
prove  to  be  a  vocal  artist  such 
as  we  but  rarely  hear.  They 
rave  over  his  voice,  his  inter- 
pretative powers,  his  method  of 
tone  production,  and,  in  fact, 
over  everything  that  he  does. 

N'ot  only  does  Mr.  Greenbaum 
promise  us  one  of  the  greatest 
singers  we  have  ever  had  on  the 
concert  stage,  but  he  also  prom- 
ises a  quite  exceptional  accom- 
panist in  Frank  Bibb,  who  has 
the  endorsement  of  no  less  an 
artist  than  Coenraad  V.  Bos, 
who  told  Mr.  Greenbaum  that  he 
considered  Bibb  one  of  the  fin- 
est accompanists  he  had  heard 
in  America. 

The  first  Graveure  recital  is 
announced  for  next  Wednesday 
night.  February  21st,  at  Scot- 
tish Rite  Hall.  It  is  rarely  that 
Greenbaum  gives  concerts  on 
Wednesdays,  but  the  big  Mardi 
Gras  hall  is  the  reason.  Instead 
of  the  program  previously  an- 
nounced for  this  occasion,  it  has 
been  decided,  that  in  view  of  the 
fact  that  Graveure  will  have 
time  for  only  two  concerts  here, 

to   offer  the   following   beautiful       

and  more  varied  program; 
1 — Lieder: 

(a)     Bitte     TTrjin-/ 

(b)  Fruehiingsnacht "z:::::::::::::::::::::::::::::::::je^n 

(d)   Mausfallen-Spruechrein''..'...''.'.'.".".".".'''.'.'.'.".^.''.^.'.'.^ 


here,  and  .Mr.  Greenbaum  |)romises  us  word-books,  too. 
Tickets  are  now  on  sale  at  Sherman,  Clay  &  Co.'s  and 
Kohler  &  Chase's.  Who  can  afford  to  miss  hearing  such 
wonderful  offerings  of  the  best  in  song,  even  if  one  does 
not  know  "all  about  the  singer"?  The  programs  alone 
would  prove  tliat  he  is  an  artist. 


(lerful  ilHriti>iie  ( 

.Vext  Wciliieailny  -Muht,  Pch 
Saturday  .4fteriioi>i 


OlIS  GRAVE!  hi; 

SiUBrr  AVho  AMri   Al«pv 


Feliniarj  24tli 


FLONZALEY  QUARTET  CONCERTS. 


Wasserlilie  -—.......-'. ................Grie 


(e)   M: ... 

.2 — Old  English  Songs 

(a)  'Westron   Wynde  Traditional 

(b)  What  is  a  Day? '.Thos.  Campion 

!  A-coming  In (Year  1250) 


(c)  Sum 
-French  Ch 

is!   J'*  ^J/""  Debu 


Les  Cygnes   V.V.r.V.V Hahn 

'  "   Vagues   et   la   Gloche    (The   'Waves   and 

^^B'Jll)  Hahn 


Srh 

Jbert 

.■^rh 

bPrt 

,-;.-h 

ibert 

Sc!l 

ibeit 

Sch 

Ibert 

(d)  Le .... 

4 — Lieder: 

(a)  Fragment  aus  di 

(b)  Dass  sie  hier  ge 

(c)  Dankgesang  an 

(d)  An  die  untergeh 

(e)  Orpheus 
5 — English  Songs: 

!Si  V""'^  Garden  Goring  Thomas 

b)   Prospice   Vllliers  Stanford 

M,  Tilt  i^f   n-Vi. Edward   Blgar 

(d)   Lite  and   Death   Coleridge-Taylor 

The  second  and  last  Graveure  concert  will  be  given 
next   Saturday  afternoon,   February  24th,  with  the   fol- 
lowing program: 
1— Lieder: 

iSi  S?f  P".^?,.'!'''  Wunderbares  sein  Liszt 

(b)  Die  drei  Zigeuner  Lisst 

(c)  Roesleln,   Roeslein  Schumann 

(d)  Schoene    Wiege    meiner   Leiden    (Cradle    of 

My   Sorrows)    Schumann 

(e)  ThereSe      BrnhTrr; 

(e)  -wie  troh  und  Frisch :".:"..:::::".:".".:.:  ..;;:::::irlh" 

J — Hungar —   i^-n-  ^ .-     —      ... 


irian   Folk  Songs   (In   English) 
Play!     Only  Play  On! 


Upon    the    Black- 


(a) 

(b)  Roses  in   the 
(o)   They    Have 

draped  Bie.  . 
(d)   Father  Was  a  Thrifty  Man 
•r  ^'  ^"If ■>•>«'■''=■  See  Thy  Horse's  Plowing  Mane! 

!hl   plV'^'"t,"'?"  *"  ^°y»Ee  Duparc 

(D)    Petite  Main   Saint-<?nAn<j 

(c)  Apaisement  oaint-aaens 


4— Lieder:  . 

(a)  Nicht  mehr 

(b)  Schlaf  nur 

(c)  Auf  dem  gi 


(d)  Gest; 

(e)  Der    K      _ 
5 — American  Songs 

(a)  Requiem    

(b)  My  Father  and  Moth 


premier  reve ..Aubert 

.  zu  gehen Brahms 

■"- Jensen 

falcon  WolfE 

Schumann 


This  Saturday  afternoon,  February  17th.  at  Scottish 
Kite  Auditorium,  the  great  Flonzaley  Quartet  will  give 
Its  second  program.  It  is  a  most  important  occasion, 
for  the  superb  organization  will  introduce  to  us  the  new 
Quartet  by  Ernest  Bloch.  and  this  will  be  the  only  city 
to  hear  this  colossal  work  outside  of  Xew  York  and 
Boston.  The  composition  is  still  in  manuscript  It  has 
been  pronounced  a  veritable  masterpiece  and  is  in  a 
class  by  itself.  Some  aulliorities  claim  that  no  such  an 
original  work  has  been  offered  the  world  since  Brahms 
The  composition  is  Hebraic  in  character  and  depicts  the 
sufferings,  trials  and  hoiJes  of  the  Jewish  race.  No  true 
lover  of  music  can  afford  to  miss  hearing  a  new  string 
quartet  of  such  vital  importance.  With  the  Bloch  work 
will  be  given  the  delightful  Quartet  in  G  major  by 
"Papa"  Haydn. 

The  farewell  Flonzaley  event  is  announced  for  this 
Sunday  afternoon.  February  18th.  On  this  occasion,  in- 
stead of  the  work  by  Moore,  as  announced,  the  Flonza- 
leys  will  play  for  us  three  short  pieces  for  strings  by 
the  great  modernist.  Stravinsky.  This  composition  is 
still  in  manuscript.  The  three  short  pieces  are  of  quite 
different  character,  the  first  embodying  the  spirit  of  the 
dance,  the  second  being  of  a  rather  odd  and  bizarre 
character,  and  the  third  of  a  deeply  religious  mood.  Be- 
sides this  novelty,  the  Quartet  in  A  minor  by  Schubert 
and  the  Quartet  No.  1.  by  Glazounow^  a  typically  Rus- 
sian work,  will  be  played  as  only  the  Flonzaley  Quartet 
can  play  them.  Tickets  are  on  sale  at  Sherman,  Clay 
&  Co.'s  and  Kohler  &  Chase's,  and  the  box  office  will  be 
open  at  Scottish  Rite  Hall  after  ten  o'clock  tomorrow 
morning. 


If  all  the  friends  of  the  Pacific  Coast  Musical  Review 
would  join  forces  it  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  journal   in  California. 


rabendlste    --.--..Z"."..'.'.'..SchuTi 


..Sidney   Hon 


Were  Irish 

[i\  iir^itr iai;;?;i^fi  ^ 

(d)   tier  Hose  Whitney  Coombs 

(f?  H?art'nf ■■»»;■;;'.■ Kennedy  Russell 

(D    Heart  or  Hearts  Fonteyn  Manney 

No  finer  programs  than  these  have  ever  been  offered 


JOSIAH  ZURO 

71  West  116th  Street,  New  York 

TELEPHONE  HARLEM  2583 


SCOTTISH  RITE  HALL 

Van  Ness  Avenue  an(3  Sutter  Street 
The 

Flonzaley  Quartet 

This  Saturday  Afternoon,  Feb.  1 7  at  2 :30    ', 


Sunday  Afternoon,  February  18  at  2:30 

Workn   hy   blazuunun.   Srhukrrt   ami    SfruMniiky 

TIrket.'i.    $1.00.    $l.,-,0,    12.00,    at    Sherman,    Clay   I 
-      and  Kohler  &  Chase. 

Mason  and  Hamlin   Piano 


Louis  Graveure 

Baritone  Extraordir  ery 

Frank  Bibb  at  the  Piano 


Next  Wednesday  Night,  February  21  at  8:15 
and  Saturday  Afternoon,  Feb.  24  at  2:30 

Tickets,  J2.00.  $1,.50.  11.00,  at  above  mu.sic  norc? 
Steinway  Piano 

Sunday  Afts.,  March  4,  11 

Josef  Hofmann 

V^lr  at  Columbia  Theater 


SYMPHONY 

ORCHESTRA 

ALFREdHcKTZ CONOUCTOn. 

MN'I'II   SIMJW    S\>1I'IH)\A    Ctl.NCKKT 

Cort  Theatre,  Sunday,  February  18,  at  2:30  Sharp 


nj.lir 


"Variation  and  Double  Fugue 

Strauss  Love  Scene  from  "Feuersnot" 

PRICES:  Sunday,  i 
$1.50.     Tickets  at  Sherman.  Ciav  &  Co 
cert  day;  at  Cort  Theatre  concert  day  i 


•1.   B  Mil 

Merry  The 
)m  "Feue 
$1;  Box  and  loge 


XEXT- 


nday,  Feb. 


I  Bisht  "POP"  CONCERT. 


LENA   FRAZEE 


ME7.7.t 

CONTRALTO 

Solol 

It   First   C 

lurch  o 
Cone 

r  Christ   ScientI 
prt — Oratnrio 

Is, 

Sacramento 

The  -Vnti 

ml  .Mel 

hod  of  Voice  Pr 

odn 

elion 

Studio 

«07  ElEht 

,;enth   S 

.,  .Sneronieiilo. 

PiMine  2632 

Elsa  Rueg'ger 

Cello  *-'*-' 

Edmund  Lichtenstein 


Progressive  Series  of  Piano  Lesson: 

Issued  by  .\rt  Pnbliealion  Society.  St.  Louis.  Mo..  Fo 
Schools,  Couscrvatorics  mid  Private  Teachers.  Would  Vo 
Lilic  the  .\ssislauce  of  Godonsky,  Sauer,  Hofmann  an. 
EilEar  StIIIman  Kelley  to  .\uBmeul  Vonr  Musical  Eqailt 
menlf  .Vddress  Edwnril  W.  Tillson.  »l  Central  .Vveaur 
Sau   Prauclsco,     Phoue  Park  Sacjl. 


auk  \V.   Ilcaly  .\un 


Bracale  Grand  Opera  Company 

riirect  from  three  months'  season  at  the  National 
Theatre  or  Havana.  The  greatest  and  most  com- 
plete foreign  operatic  organization  which  has  ever 
appeared  in  San  Francisco.  30  Leading  Artists:  Or- 
chestra ot  50:  Chorus  of  50:  Ballet  of  12:  Beautiful 
Sceneries  and  Gorgeous  Costumes  from  La  Scala  of 
Milan.  Six  world-famous  ceiebrities:l.azxaro,  Slrac- 
ciari.  Carpi,  Mesdames  Borchi-Zernl.  Fitziu  and  .11- 
vare«.  IS  Different  Operas  will  be  positively  given. 
Including  four  latest  novelties. 


*\ 


$.t 


-i|>1lons  Will  hp 


I'ACIFU"  (OAST   ML'SICAL   RFAII-.W 


THE  PRICE  OF  SUCCESS 

S;..""    on,  design,  to.  i.  more  beamif.I.  mo,,  enduring:  no  matter  ">■"«"="""•*" '"^^'J-iS^L".^^^^ 

±Sct-',r.;5r,or,-sriner.Sn,r.or.?  s:  ;s."'rA.q.?f  r:r„s'L?t£-sr.«,t. .,  t.o„ 

,„v,n<;f.  hpst  efforts  it  has  exceeded,  whose  highest  attainments  it  has  pushed  aside.  .  ,„,;i-^     Th^ 

hreed  no  envious  criticisms,  no  c  amorous  denunciations.     Instead,  it  is  ever  tne  leaaer  at  wnom  a  c  f 

L^"ts"°ofTeaIou:y!  the  vigorous  deprecations  of  the  dissatisfied  -^.f^^j^-^rrd"^ He  who^Sr^s  courage  and  industry 

has  ^:^7i!:;t^Xs^t^^^^rs^:;''^  :r^^?^'Sf^^S^^^^-^i^^-^^  -  ---^  -- 

IS  epoch  makrng  in  the  arts,  will  see  that  epoch  recorded  and  will  reap  the  just  reward  of  his  efforts. 


Leads  because  it  was  predestined  to  lead   because  it  is  good  enough  -^^^e-  enough  to  have  e-ned  Uade^sljip.  ^be«^use 

^:^^i::^^  i«  iSt"rt^^S^"-=^T^3^^  """"  °"^"'"""^ " "  ^°"' 

^'^Tilont-Si^'S-'^rVstwrealt^^^  We  earnestly  solicit  your  critical  inspection  of  them. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts 
Victor  Talking  Machines 


Oakland     510  12th  and  1105  Washington 
^  San  Jose-117  South  First 

Sheet  Music 


The  Cavalieri-Muratore  ticket  sale  opens  Monday  at 
le  box  offices  of  Sherman,  Clay  &  Co.,  Kohler  &  Chase, 
nd  the  news 
lands  of  the  Pa- 
ice  and  St.  Fran- 
is  hotels,  tor  the 
oint  concert  at 
'ivic  .\uditorium 
;unday  afternoon, 
February  25,  at 
;:30  o'clock.  Lina 
•avalieri  is  pro- 
lounced  the  most 
»eautiful  and  fas- 
:inating  lyric  so- 
prano of  the  mo- 
lem  operatic 
stage.  Lucien  llu- 
■atore.  the  French 
tenor,  is  said  to 
be  the  most  as- 
tonishing artist 
that  this  genera- 
tion has  beheld. 
Either  one  oi 
these  artists  ap 
pearing  unaided 
and  alone  would 
be  sufficient  to  fill 
the  .\uditorium 
Together  t  h  e  > 
should  draw  a 
crowd  such  a ; 
San  Francisco  ha; 

seldom  seen. 
For     this     con 

cert    -Mme.    Cava 

lierl  and  -\I.  Mora 

tore  will  have  th^ 

assistance  of  Jac 

ques      Pintel,      a 

splendid    solo    pi 

anist  and  accom 

panist.      Here    is 

the  program: 
Rhapsodic  Hon- 

groise,      N  o.      8, 

(Liszt ) ,    M.    Pin- 
tel ;      Aria      from 

"Le     R  o  i     d'Ys" 

(Lalcli,   M.   Mura- 

tore;  "Je  t  'aime' 
(Grieg),  Mme.  Ca- 

valieri;     (a)     "Le 

tomps    des    ceri-    

fhf  ••M„?,?r"?F     Mistrall     M     Muratore:    Aria    from 
i5iepShele-MB^Uo^^1;m..Cavalien^;S^l^Fen. 

tere'  (Schumann),  Mme.  Cavalien  and  M.  Muratore,  m 


lermission:     (ci    Gavotte    ^  Gluck-Brahm=..    i  l,  ^ 

Capriccio"   (Rubinstein..  .\I.  Pintel;    -Le  Lied  Dessian 
from    Werther    ( Massenet  i,    M.    Muratore;    •Habanera 
from    "Carmen-    ( Bizet i.    Mme.    Cavalien;     Neapolitan 
Song  "Come  o  Zuccaro"  (D.  Capua  I,  M.  Muratore:   Nea- 
politan Song  "Maria,  Maria"  i  D.  Capua i,  Mme.  Cavalien. 

\» 

NINTH  PAIR  OF  SYMPHONY  CONCERTS. 

The  delightful  program  given  on  Friday  by  the  S^a 
Francisco  Symphony  Orchestra,  under  Alfred  Hertz 
will  be  repeated  on  the  afternoon  of  February  18,  at  the 
Cort  Theatre  as  the  regular  Sunday  concert  of  the  ninth 
pair  of  symphonies.  So  tar  as  musical  records  show, 
none  of  the  compositions  programmed  have  ever  been 
presented  before  in  San  Francisco.  Borodin,  Georg 
Schumann  and  Richard  Strauss  are  represented  The 
first  number  on  the  program,  Borodin  s  Second  Sym- 
phony in  B  minor,  is  thoroughly  Russian  in  character, 
and  i's  generally  regarded  as  the  composer's  best  work 
It  is  in  four  movements.  It  was  this  composition  that 
won  Liszfs  enthusiastic  praise. 

\  whimsical  and  jocular  work  is  Georg  Schumann  s 
Variations  and  Double  Fugue  on  a  Merry  Theme  Georg 
Schumann  takes  rank  as  one  .of  the  greatest  of  living 
German  composers,  but  he  leans  to  the  classical  forms, 
and  there  is  nothing  of  futurism"  in  his  «;°rk.^s  ^ 
the  case  with  many  of  his  contemporanes.  The  unique 
program  will  be  concluded  by  the  love  scene  from  Rich- 
ard Strauss'  opera,  Feuersnot,  symphonical  y  arranged 
by  Strauss  himself.  Feuersnot  was  Strauss  second  ef- 
fort in  the  operatic  field  and  was  successfully  given  Us 
premiere  in  Dresden  in  ISOl.  f  ,1,0  s,n  FVan- 

The  next  event  on  the  local  calender  of  the  San  Fran 
Cisco  Symphony  Orchestra  wUl  be  the  ^^Shtbjov  con- 
cert scheduled  for  Sunday  afternoon,  February  2d,  at 
?h"cort  under  Alfred  Hertz'  direction.  A  novelty  tor 
this  affa  r  will  be  the  Beethoven  trio  tor  two  oboes  and 
English  ho™,  which  will  be  performed  by  Messrs.  Ad- 
drmando,  Lombardi  and  SchipiUiti.  Here  is  an  excel- 
fem  opportunity  for  the  exhibition  of  virtuosity  on  the 
rart  of  these  gifted  members  of  the  orchestra 

Mr  Hertz  hS  invited  Walter  Handel  Thorley,  com- 
poser of  "Macbeth,"  to  conduct  his  own  number.  Thor- 
w  who  is  inteniationally  noted  as  conductor,  composer 
and  organist  has  resided  in  Berkeley  for  the  past  year. 
Other  numbers  on  the  program  a^V"?ten?Dln"rof 
ir.  r  Midsummer  Night's  Dream,  Saint-Saens  Dance  ot 
the  Pr^estesTe"  of  Dagon.  and  the  Bacchanale  from  Sam- 
sol  and  MUah!  which  represent  that  composer  at  his 
best  also  Chahrier's  rhapsody,  "Espana,"  a  highly  color- 
ful presentation  of  Spanish  folk-tunes. 

FIRST  CLVS'*  vpPOlNTEaJ.  SOIND-PROOF  SllTE  OF 
„""      STtD.OS    ,..r    .mmeaia.e    re„...,    eo^p.e....    .or- 

■"'^ir,' Keor'„'v°-i4t°T,  b««^ee.  the  hoor.  „t  H  and  11  o'flocfc 
r.  ,«r  .ppnin.m...  or  leave  ^H..e„  no.lee  n,  TOr,  Koh- 
■  A.   Chase  Building. 


all  the  friends  of  the   PaciPc  Coast  Musical   Review 
Id  join  forces  it  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly 


journal   in  California. 


THE  PROFESSION,  VIOLINISTS  ESPECIALLY,  are 
requested  not  to  purchase  a  small,  red,  Guarnenus  violin 
in  excellent  condition.  The  scroll  is  delicate  but  very 
much  worn.  The  violin  was  stolen  from  the  studio  of 
Arthur  Conradi,  901  Kohler  &  Chase  Building,  Wednes- 
day nighL     Any  information  will  be  appreciated. 


EVENT  SUPREME! 

Cort  Theatre,  Commencing  Feb.  26 

ONE  WEEK  ONLY 

Boston-National 

Grand  Opera  Company 

A  National  Institution 

M  V-\  BAIlI\OFF.  MonOBins  Director 


Moada,.  Feb.  Mi To.ea,"  with  Villanl.  Zenatello. 

with  Miura.   Chalmers, 


Baklanoft 

Tuesday,    Feb 


Wednesday   Matinee.  Feb.  SS— >'La   Boheme,-  with 

Teyte    Rifgelman.  Gaudenzi.  Chalmers. 

nednesdar    Eve.    Feb    2S^-Vlda.-'    with    Villani, 
Zenatello.  Gay.  Baklanofr.  Mardones. 

Thursday,  Mareh  I— '•Mme.  Bntterlly,"  with  Mlura. 


,  Mar 


Lev 


'•Faust," 


ith  Riegelman.  Mar- 

'sBtoVd'ay""Matinee._  March    3 Iris.-    with    Miura. 

Boheme."  with  Teyte. 


Chalmers.  Lev. 

Saturday  Eve,  Mareh  3 — - 

Riegelman,  Gaudenzi.  Marr 

SC.tLE  OF  PRICES! 

Orchestra  seats,  $5;  Balcony  list  8  r( 
cony  (next  8  rows),  »2;  Galleri"  (1st   .   r«.»=„ 
Gallery  (next  8  rowsl.  Jl. 

Boxes  (seating  8).  »4S;  Boxes  (seating  6 
Loses   (seating  5),  *3(V 

Address  all  Mail  Orders.  Communicatior 
Subscriptions  to  WILL  L.  GREENB.^UM.  c 
Sherman.  Clay  &  Co..  San  Francisco. 

SEATS  NOW  SELLING 


).  %Z:  Bal- 
»-s),  J1.50: 
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SCHUMANN-HEINK 


DIRECTION 

Wolfsohn  Musical  Bureaa 

I  VV.  Jlih  Si..  New  York 

In  Amt^ita  Continuouslj  Summer. 
Uates  Bookmg  for  Season.  1916-17. 

Steinway  Piano  Vifd 


BRACALE    OPERA    COMPANY. 


San  Francisco  is  again  going  to  have  a 
regular  opera  season  as  of  vore,  when 
the  public  showed  its  preference  for 
opera  to  any  other  kind  of  entertainment 
It  will  be  .4dolto  Bracale,  impressario  and 
owner  of  the  Bracale  Opera  Company 
who  will  give  us  this  treat,  commencing 
with  his  first  three  weeks'  engagement 
at  the  Cort  Theatre,  opening  Easter  Sun- 
day, April  Sth.  It  this  engagement  will 
be,  as  expected,  a  great  success,  then  Im- 
presario Bracale  will  come  here  every 
year,  establishing  an  annual  opera  sea- 
son of  no  less  than  eight  or  ten  weeks' 
duration:  and  that  Bracale's  experiment 
will  be  a  sure  success  can  be  easily  pre- 
dicted, when  one  learns  of  the  merits  of 
nis  splendid  organization. 

The  company  includes  thirty  leading 
artists,  orchestra  and  chorus  of'  fiftv  peo- 
ple each,  ballet  of  twelve,  and  beautiful 
and  newly  made  scenery  and  gorgeous 
costumes  which  -Mr.  Bracale  has  secured 
from  the  furnishers  of  the  famous  La 
bcala  Opera  House  of  .Milan.  The  Bra- 
cale Opera  Company  has  been  playing  for 
tlie  last  two  months  at  the  -Vational 
Opera  House  of  Havana,  and  the  suc- 
cess of  the  whole  company  and  the  hits 
made  by  some  of  the  leading  artists 
seem  to  have  been  more  pronounced  each 
week,  -imong  these  artists  are  Ippolite 
Lazzaro.  the  tenor  so  much  spoken  of  and 
said  to  be  gifted  with  a  most  beautiful 
tenor  voice:  Riccardo  Stracciari  the 
great  Italian  baritone  of  world  fame- 
Miss  Anna  Fitziu,  the  beautiful  and  fas- 
cinating American  soprano,  formerly  of 
the  -Metropolitan  of  .\ew  York;  Fernando 

iu^^li  \  "^"'""^  '™°'"'  "o™  ringing  at 
the  Jletropolitan  with  Barientos:  Regina 
Alvarez,  the  celebrated  Spanish  contralto 
and  Signorina  Borghi-Zerni,  the  wonder- 
ful coloratura  soprano  who  has  taken  the 
Havana  audiences  by  storm. 

The  company  has  an  exceptionally  in- 
teresting repertoire  including  the  most 
successful  operas  of  the  old  and  new 
schools,  besides  four  novelties-  "Gov 
esca."  by  A.  Granados,  the  sensation  of 
'■h'.P"!  season  at  the  Metropolitan - 
Wally.  by  A.  Catalani:  "Isabeau,"  by 
Mascagni,  which  will  have  its  American 
premiere  in  San  Francisco:  and  "The 
Damnation  of  Faust,"  by  E.  Berlioz. 


as  possible,  as  again  last  week  hundreds 
were  unable  to  secure  seats,  because  of 
the  enormous  crowds  attracted  to  the 
Cort  Theatre  to  see  "the  most  wonderful 
play  in  .America." 


SYIVIPHONY  CONCERT   IN  OAKLAND. 

Horace  Britt,  the  brilliant  violoncellist 
^.o  ,, ^"  Francisco  Symphony  Orches- 
iJ^,  "f  .■.  A'^  ^°'°''*'  "f  ""^  '^eTOid  con- 
cert of  the  Oakland  series,  which  will  be 
given  at  the  Oakland  Auditorium  Thea- 
tre, on  Friday  evening,  February  23,  un- 
der the  direction  of  Alfred  Hertz.  Britt 
Che  ^'""^  '^'■uch's  Kol  Nidrei  with  the  or- 

The  Oakland  concerts  are  under  the 
auspices  of  the  Music  Section  of  the  Oak- 
land Teachers'  Association.  The  Audi- 
torium was  completely  filled  at  the  first 
affair  last  month,  and  interest  in  the 
forthcoming  concert  is  so  great  that  a 
similar  condition  will  undoubtedly  ob- 
tain  at   the  second   concert 

Conductor  Hertz  particularly  excels  as 
an  interpreter  of  Brahms,  so  the  knowl- 
edge that  the  orchestra  will  play  Brahms' 

wi?h  n^''""  ^"*o'^  '='"''^'°  '"  "«  received 
with  pleasure.  Beethoven's  Overture  No 
i,  Leoiiore,  and  Strauss'  Death  and  Trans- 
JZIT.  71"  "i"'"  ""  ^'^'''-  Tl.e  latter 
by  Hertz  recenl''^°'"'°°  "'  "'''''''"' 

CORT  THEATRE. 

V  ™H  H  "^^''^  °'  ■•Experience,"  George 
V.  Hobarts  modern  moralitv  comedv 
Corf  Tbe»,i''  '■'''"™  e°B«gement  at  the 
men,  Theatre  Was  so  great  that  arrange 
ments  have  been  made  for  the  engage 
ment  to  be  extended  for  one  welk  longlr 
commencing  Sunday  night,  February  is' 
and  including  Sunday  night,  FebVuary 
;  ill  n  °,  ^,  ^''g'^genient  of  "Experience- 
will  positively  terminate 
There    will    be   a    bargain    matinee    on 

ont'ifj''  '^1  "^  '"'"'''  1'^'^'^"  "^"^ee 
on  Saturday  afternoon.  Those  who  wish' 
seats  will  do  well  to  secure  them  as  early 


ORPhEUM    ROAD   SHOW. 

The  Orpheum  Road  Show,  which  opens 
next  Sunday  matinee,  is  under  the  direc- 
tion of  Martin  Beck,  who  has  given  it  his 
special  attention,  the  result  being  one  of 
the  greatest  bills  in  the  history  of  vau- 
deville. It  is  headed  by  the  Greater  Mor- 
gan Dancers,  the  outgrowth  of  Marion 
Jlorgan's  Art  Dancers.  Marion  Moraan, 
without  the  aid  of  an  endowed  Imperial 
Ballet  School,  has  assembled  an  organi- 
zation, and  produced  a  series  of  dances, 
that  compare  favorably  with  anything 
that  has  been  presented  in  this  country 
Her  Roman  Ballet  is  in  three  episode's. 
The  first  is  a  living  replica  of  Tadenia's 
famous  painting,  "The  Spears":  the  sec- 
ond is  an  idea  of  her  own  based  on  an 
old  Roman  legend.  The  final  episode  is 
a  mythological  story  in  pantomime,  set 
to  music,  which  is  interpreted  by  sixteeri 
dancers.  Twent.v-tive  people  are  con- 
cerned in  this  wonderful  terpsichorean 
production. 

Maurice  Burkhart  will  present  "The 
Thief,"  which  is  none  other  than  him- 
self. Blanche  Merrill  has  provided  Mr 
Burkhart  with  his  burglar's  kit  in  the 
form  of  a  decidedly  unusual  love  story 
in  which  the  lyrics  are  particularly  clever' 
and  the  rendition  perfect.  Frances  -Nord- 
strom and  William  Pinkham  will  appear 
m  a  quaint  and  clever  comedy  written  by 
-Miss  Nordstrom  entitled  "All  Wrong " 
Miss  Nordstrom's  professional  career  has 
been  chiefly  confined  to  the  legitimate 
stage,  where  she  has  met  with  unvary- 
ing success.  .Mr.  Pinkham  is  also  a  re- 
cruit from  the  legitimate  and  is  deserv- 
edly very  popular. 

Hans  Hanke,  a  concert  pianist  of  great 
virtuosity,  who  hails  from  Moscow  and 
has  played  with  brilliant  success  in  the 
leading  European  capitals,  will  make  his 
first  appearance  in  this  city.  Beatrice 
Herford  will  give  new  characterizations 
I'lorence  Ames  and  Adelaide  Winthrop 
will  appear  in  their  diverting  skit 
"Caught  in  a  .Jamb,"  and  Haruko  Onoki' 
the  Japanese  prima  donna,  will  be  heard 
in  new  songs. 

Benny  and  Woods  are  two  young  musi- 
cians who  excel  on  the  violin  and  piano 
They  chiefly  confine  themselves  to  popu- 
lar melodies  and  always  meet  with  en- 
tliusiastic  recognition.  Ben  Ryan  and 
Harriette  Lee,  singing  and  dancing  come- 
dians, recently  scored  a  tremendous  hit 
in  .\ew  York.  Miss  Lee  is  an  eccentric 
comedienne  of  rare  ability,  and  Mr.  Ryan 
is  original,  clever  and  creative. 


SHORT    ITEMS   OF    INTEREST. 

The  first  of  this  season's  Nash  En- 
semble concerts  will  take  place  on  Fri- 
day afternoon,  February  23d,  at  the  Co- 
lonial Ballroom  of  the  St.  Francis  Hotel 
The  program  will  include  works  by  Havdn 
Tartini,  Bach,  Purcell  and  Reinecke.  "      ' 

Mme.  Montague  Yates,  a  very  well- 
known  and  interesting  lecturer  on  musi- 
cal subjects,  will  give  a  series  of  chats 
at  the_  studio  of  Mme.  M.  Tromboni,  in 
the  Kohler  &  Chase  Building.  Mme 
^ates  has  achieved  numerous  successes 
abroad  and  comes  here  thoroughly  well 
equipped  for  her  purposes.  Her  first  lec- 
pJh.  "'"'  ';'-  F^""^  °°  Saturday  evening, 
February  l,th.  and  it  will  be  illustrated 
with  a  number  of  songs. 

A  concert  for  the  benefit  of  St  Steph- 
en s  Episcopal  Parish,  of  which  Rev.  Geo 
H.  B.  Wright  is  the  Rector,  was  given  in 
the  Italian  Room  of  the  St.  Francis  Ho- 
tel on  Thursday  evening,  February  1st 
The  event  was  a  brilliant  success  and  the 
participatirtg  artists  distinguished  them- 
selves by  reason  of  their  musicianship 
horoughness  of  training  and  fine  execn- 
tive  ability.  'The  soloists  were:  Mrs. 
Geo.  H.  Coolidge.  soprano;  Miss  Ethel 
Johnson,  soprano;  Mrs.  William  Poyner 
violinist;    George    S.    McManus,    pianist' 


»l AVS   H.V.VKE 
Ht  W  ith  the  Orphe 


1  Road  Show  Next  -n'eek 


and  Miss  Dorothy  Pasmore,  cellist.  A 
string  quartet  also  contributed  much  to 
the  artistic  pleasure  of  the  event.  The 
members  of  this  organization  were:  Mrs. 
William  Poyner,  first  violin:  Miss  Fran- 
ces Poser,  second  violin;  August  Wie- 
balk,  viola:  Miss  Dorotiiy  Pasmore,  cello 
Miss  Eva  Walker  and  Mrs.  Carol  Barton 
Jarboe  were  the  accompanists.  The  pro- 
gram was  as  follows:  Sonata  for  piano 
and  cello  (Griegl,  Geo.  S.  McManus  and 
Miss  Dorothy  Pasmore:  Shadow  Song 
from  Dinorah  (Donizetti),  Mrs.  Geo  H 
Coolidge.  flute  obligato,  Fred.  C.  Zeh- 
Violin  solo— Souvenir  (Drdla),  Mrs.  Wil- 
liam Poyner;  Air  from  Joan  of  Are 
(Tschaikowsky),  Miss  Ethel  Johnson 
viola  obligato  by  August  Wiebalk;    Cello 


solo— Au  Bateau  (Debussy I,  At  the  Foun- 
tain (Davidoffi,  .Miss  Dorothv  Pasmore- 
Songs— And  -Now  the  Rainy  Da.vs  Are 
Come  I  written  to  suggest  Hindu  music) 
(Pasmore I,  words  by  Ryder,  first  time: 
Dons  (.N'evini,  with  violin  and  cello  ob- 
ligate, -Mrs.  George  H.  Coolidge:  String 
Quartet  in  D,  .No.  8  (Ha.vdi<i. 

Constant  A.  Sigrist  gave  his  friends  a 
musical  treat  at  his  residence,  1066 
.Washington  street  on  last  Saturdav  eve- 
ning. The  following  program  was  ren- 
dered: Poet  and  Peasant,  (Suppei  Mrs 
F.  Ruttencutter;  Santus  ".Messe  S  Ce- 
celia" (C.  Gounod),  Mrs.  Colman-.\il  Miss 
Huyck,  Mr.  Sigrist,  Mr.  Lassen;  Pro  pec- 
catis    (G.    Verdi),    Requiem    (S.    Homert, 


®ljp  Sal&mtit  Piano  QJom^iany 


^rS  THE  acceptance  of  a    'p 
^  painting  by  a  great  mu-  /.TS^f^^"^ 
seum  IS  proof  of  its  ex-     \  jf  ^^5jJ^''« 
ccllcnce,  so  theuseof  apiano    /,''  '-';wti^-?f| 
by  a  great  artist  is  of  similar  i\i' 
significance.     Only  a   superb    •- 
instrument— onlvtlicDalchvin      *" 
—can  meet  the  reouircmcnts 
of  DcPachman.  Scmbrich. 
La  Forge,  Bachaus.  Ald.-i 
Scharwenka,    Brown,    Lc- 
vitzki,  Amato,  and   many 
others  equally  as   famoi  s- 

Ask  for  The  Book 

of  the  Baldwin 
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Fred  Ruttencutter;    Crucifixus.  Duet 

Faurel.  Mr.  C.  Sigrist  and  Mr.  C.  Del- 

-•    .\ve  Maria   (C.  Gounod),  Mrs.  Col- 

,  ,1nm1;   Meditation  "Thais."  Violin  Solo 

1  ■ilassenetl,    Minuet    in    G    (L.    Beet- 

t.n)     Aida    Roderigas;    Two    Eyes    of 

V    (J.    Breill,   The    Song   of   the    Soul 

'McGeocUi.  Bettie  Allard;   Watchman 

at  of   the    Night.    Duet    (J.    Sargent  i. 

C    Sigrist  and   Mr.  F.  Ruttencutter; 

nx  Grenadiers  (Schumann).  Mr.  Henr.v 

llsen:    When    Song    is    Sweet    (G.    San 

c:,cil     T.ullahy    (K.  Vannah).   Miss   Etta 

FKU<on-  Ah.  Moon  of  My  Delight  iLelli 

liimannl.  Mr.  C.  A.  Sigrist;    When  the 

Bl  in  the  Light  House  Rings  (C.  \\  at- 

si)    The  Song  of  a  Gale   ( H.  Bartletti. 

J  Chas.   Delmar;      Trio    Prison   Scene, 

••hust"    (C.    Gounod).    Mrs.    Colman-Nil. 

ji  Sigrist.  Mr.  Lassen;  Le  Papillon  (Ed. 

fleg).  Mrs.   F.  Ruttencutter;    Mrs.   R'lt- 

ticutter  played  the  accompaniments. 


I   CONRADI'S  PUPILS'   RECITAL. 

^pils  of  Arthur  Conradi  gave  a  violin 
fiital  at  Sorosis  Hall  on  Tuesday  even- 
i-  January  30th.  X  large  and  greatly 
I  erested  audience  assembled  on  this  oc- 
riion  and  applauded  heartily  the  grati- 
fng  showing  made  by  the  participants. 
H-  Conradi  himself  opened  the  program 
i'h  the  first  movement  of  Rubinstein's 
'nata  in  G  major  for  piano  and  violin, 
uh  Mrs.  Louis  T.  Hengstler.an  en- 
fiible  pupil  of  Mr.  Conradi's,  at  the 
nno.  The  composition  was  given  an 
i  elligent  and  musical  reading  and  both 
iisicians  were  entitled  to  the  encour- 
lement  they  received  from  their  audi- 
,ce.  Katherine  Millberry  played  Simo- 
itti's  Madrigal  and  Faure's  Berceuse 
'th  fine  understanding  and  smooth  tone, 
lohn  Lenhan  was  rewarded  with  pro- 
nged applause  for  his  skillful  inter- 
letation  of  Bizet's  Adagietto  and  the 
■sion  of  Jeanne  d'Arc  by  Gounod.  Cleo 
ill  gave  an  excellently  phrased  rendi- 
••m  of  Godard's  Berceuse.  Barbara 
.nes  acquitted  herself  most  creditably 
playing  Bach's  Bouree  and  Schubert's 
■le  Bee  with  a  smooth  and  even  bril- 
.nt  technic  and  a  decidedly  musicianly 
mention  to  coloring.  Bach's  concerto  in 
major  was  played  with  splendid  taste 
d  good  musicianship  by  Miss  Frances 
)ser.  .Arthur  Gundersen  and  Edgar 
lorne.  The  latter  played  the  piano  part 
stead  of  Mrs.  Guy  Milberry. 
Miss  Janet  Bostwick  played  the  Ron- 
no  by  Beethoven-Kreisler.  the  Romance 
F  major  by  Vieuxtemps  and  the  Span- 
h  Serenade  by  Chaminade-Kreisler  with 
cellent  technical  skill  and  a  strict  ad- 
vance to  the  melodic  values  of  the  com- 
isltion.  phrasing  with  delicious  poetic 
stinct.  .\rthur  Gunderson  gave  an  ex- 
•llent  account  of  himself  in  his  praise- 
orthy  interpretation  of  Wieniawsky's 
'fiiicult  concerto  in  D  major,  of  which 
••  played  the  first  movement.  Miss 
ranees  Poser,  who  is  the  present  holder 
'  the  Conradi  violin  scholarship,  proved 
■rself  worthy  of  the  honor  hy  playing 
nich's  concerto  in  G  minor  with  an  as- 
irance  and  musicianly  skill  that  one 
ould  hardly  expect  in  a  student  of  her 
ears.  Tone,  pitch,  technic  and  phrasing 
imbined  to  make  her  performance  mem- 
rable.  The  entire  event  reflected  credit 
ijon  Mr.  Conradi  and  his  pupils. 


'fTAVALIERI 
^°MURATORE 

FRANK  W.  HEALY  PRESENTS 

i  Most  Beautiful  Soprano 
.   .Vlost    Eminent    Tenor 
italleNt  Prlcm 
.-.Ik-.   7-K-.  »1.   »l..-,(l,  »2 

SUNDAY  AFT.,  FEB.  25,  2:30  p.m. 

AUDITORIUM 

TICKETS   READY    MO\'DAV 

nay  &  Co.,  Kohler  &.  Chase, 
-rancts  New-Siands 


^  Effa  Ellis  Perfield 

/SB'-TJ? 

W                  PEDAGOGY 

"         Based    on    Inner-Feeling. 
Reasonlneand  Drills,  leach- 
es teachers  how  to  teach. 

Locnl  Normal  Teacher 

MISS  jov  nodi.e: 

1 

1-124  GoDRli  Street 
Sau  Frauel-^tcu 

J 

liiforniallan    tree 
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Effa  Elll>  Perfield  Md.Ic  School 

w 

9S0-S  McCluri  Bids.    218  S.  Wibiib  Ai. 
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CHICAGO.  ILL. 

Henry  L.  Perry,  Bass 


CONCERT — OR  A  TOR  I 


Vocal    Instruction    by    Appointment    Only 
Studio:  1004  Koliler  &  Cfaase  Tliillding 

Giuseppe  JoUain 


VIOIJN  TEACHER 


•studio:  37r> 
2037.  Reside 
Anllnble    for    ( 


Jack  Edward  Hillman 

Baritone 

studio:  Kobler  ^t  flinMe  ItiaK.  I'lione 
Kearny  545-S.  Re.tl(]euee  111!  Fretlerlck  St. 
riinne    Park   BDST. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  A  Chaae   BIiIe.        San   Franelaeo 

Phonei    Kearnx    5-1&4. 

Paul  Steindorff 

ORATORIO — CONCERT — Of  KRA 

In    .411    LanKOOKen 

5302   llroadnay.  Oaklnnil 

San  Frnueisro  Studio.  Germnu   iloiine 

Ur    .\ppolntment    Only 

CECIL  FANNING 

II  VRITONE 


LION  GOLDWASSER 

SOLO    \  lOI.IMST 

ISRAEL  SELIGMAN 


Graduate!!.  Imperial  Conservatory. 
Petrogrnd.  Studio:  Room  1007.  Koli- 
ler Hi  CboHC   IlldK-    Tel.  Market  4ir,r. 


Learn  Harmony  by  Doin{ 

KK^ItoVltll   ll\lt>lnN\     %m: 


The  New  AVay 


Published  b^'  the  Claytork  F.  SxiTnm-y  Co.,  Chicago 

For  Sale  by  HENR.Y  GROBE 

135-1.',3  Kearny  street  In  the  store  of  Wiley  U.    Mien  Company 


Mrs.  Carroll  Nicholson       ROBERT  BATTISON,  Tenor 


CO.NTR-VLTO 
Teneher  of   SinKlul;.      S-   I.orettn    .Vvenue, 
iMeUniont.    Tel.  Piedmont  :i04.  .^lon.,  Kohler 
A   Hin«e    Uldc,   S.   F.  Tel.   Kenrny   M.V1. 

TKeodore  Widmer 

I'l  \M>'r 

noyol  Connervntury  of  Munle,   I.elpr.lB.  Re«. 
Studio:  ::ilM  Cullfornia  St.   Plione  \Ve>l  4!>7:: 

Mrs.  A.  F.  Bridge 

TEACHER    OF    SI.NGI.VG 
Studio:  1020  Seott  St.      Phone  Fillmore  IT.Ol 

Mme.  Isabelle  Marks 


riinne    IliiildlDC      Telephnne:    Keartij    TiATtA. 

THE  CALIFORNIA  STUDIOS 


IMioue    Irniikliii    4li:i. 

MARY  BERNHOFER 

COI.ORATIRA    SOPRA.NO 

.Appenrintr      at      leading      German      Opera 

llounex    and    Reeently    With    the    .American 

Opera     Co.      Stodlo;      2-13    AA'ebalcr     Street. 


Johanna  Kristoffy 


iikiin  i7::i. 


UOKh. 


EMILIE  NELSON,  Soprano 

^  <'U  E  CI  I.Tl  RE 
\>">iMtiiiii    „f    ii,«.  |„ie    Hermnn    Perlet,  00% 
■         -    A    (  Im«f    IlldK.     ::so»    Sluart    Street, 
rkeley  UllOJ. 


H«-rk.U-y.     V\ 


The  Pasmore  System 
of  Vocal  Technic 

DEVELOPS:  EDduring  beauty  oC  loue; 
full  pon^er  n^lthout  forcing  and  without 
loHM  Of  quality;  delicacy  withoat  weak- 
ncNM:  complete  raoge  without  oiuficular  ef- 
fort;   perfect    lutonation. 

Residence  Studio:  1470  ^Va»hln|c^tOQ  uenr 
Hyde.     Fhoue    Franklin    SaO. 

BLANCHE  ASHLEY,  Voice,  Piano.  Theory 

1004  Kohler  &  Chase  Bidg.,  Phone  Frank- 
lin 0420.  "Alhen»."  2740  Colleise  Avenue. 
Phone  Berkeley  4U77-J.  SpeelalUt  In  train- 


HOWARD   E.  PRATT,  Tenor 

TEMCHER   OF  SIMGIXG 

(ouduetor     Saiiiu     11. .•■a     Choriil     So.lety. 

ChorlMter     St.    .lolin's     PreM.     Cliiirelt.     llerk. 

3:i0  2lKt   St..  llakland.  Tel.    I.ake»iile  71i; 

FLABIO  RAVENA 

DR.VM.VTIC  TE-VOR 

561  Twenty-seventh  St.  Tel.  Piedmont  4003 

.Available  for  Engneements 

HERMAN  MARTONNE 


ANNE  ^V.  NEALE 

TEACIIEII  tIR   si\(;i\<; 

studied    under    Alfred    \\  .    (oc»"ell 

Room  .!«  Gonne>    lllili;.      Phone   Kearny    s:77s 

SIGMUND  ANKER 

Teacher  of  Violin  and  Ensemble  Mnnic 

Graduate  of  Vienna  Conservatory 

1005  Golden  tinte    \ve.     Phone  -Market  :!7«0 


MISS  HELEN  COLBURN  HEATH 

Soprano    Soloist    First    I  ultarlnn    t  hure 
!""i„.    "■"'    "    '-"'".i.'.'i.':i:     Voeal    ln»truello 

ERNST  WILHELMY 


Mme.  M.  Tromboni 


I'nrk 


ALMA  SCHMIDT- KENNEDY   Mary  Alvcrta  Morse 


Euelld    Ave.      Phone    Iterkele 


SOPH  \\l 

illmore  'lS20 


ACHILLE  L.  ARTIGUES 

(irnduntc  Schola  Cnntorum.  PariN 

Orunii.    Pinno.    Hnrnioiiy.    Counter    Point. 

Studio:     Arrlllnga    Musical    College.      Res.: 

i:js  Eighth    A\e..   S.  F.       Phone   Pacific  57-10. 

ANIL  DEER  STUDIO 


MME.  M.  E.  VINCENT 

VOICE  STIDIO 
Phone   Kearny  5454.  Res.   Fillmore   4322 

Evelyn  Sresovich-Ware 

PIAMST — ACCO^IPAMST 


MARY  CARRICK 

PIAMST 

A\allable    for    Coueerts   and    Reeltals 
studio:    i:i.VS    Fell    St. Phone   AVest    77!IS 

Joseph  George  Jacobson 


ARTISTS'   DIRECTORY 


iillfo 


Phone    I'rnnkli 


Rose    Relda    Cailleau 

SOPU  VM> 

Opera    Coniique.    Pnrls 

Studio:     11171     Saernnieiito     Street 

Phone   Fraukliu    li;r.2 

SIR    HENRY    HEYMAN 

SOI.O  VIOLl.VIST— AllSICAI,  DIRECTOR 
Teaehes  A'iolin,  Viola.  Ensemble  Plnyioe 
434    Spruce    Street.         Phone:    Fillmore    1131 

PI  WO.   TifF.onv.   co'iposrnov 

JOHN  W.  METCALF 


Fickenscher  Studios 

slSa  Grove  St.,  San  Frnneiseo:  Mondays 
and  Thursdays;  Phone  Park  7404.  2033 
AVel.ster    St..    Herkeley;    Phone    llerk.   41)01. 

FANNIE  BAILEY-SCOTT 


Geo.  Stewart  McManus  piamst 

47  G\FF.M:V  nril.DlNG.  370  Sotter  St.. 
S.  F.  Phone  Kearny  343S.  Res.  2300  Leav- 
enworth   St.      Phone    Prospeet    5430. 

Frederick  Matxrer 

Tea.her  of  Pinno  and  Harmony.  Ensem- 
ble, (oaehini:.  Studio:  1720  I.e  Roy  Ave., 
nerkeley.      Phone    Berkeley   .-..39. 

SIGXOR    F.   .AVED.ANO,    Baritone 
MME.  STEI.I.A  REST    Meizo-Coutrallo 
Voice  Placing  and  Coaching  a  Specialty. 
Opea    for  Concerts,   Recitals,  etc.    SOS  Koh- 
ler &  Chase  Bide-      Phone   Kenrny  5454. 


MISS  ESTHER  HJELTE 

r.'.r.   Fairmont  .Ave..  Oak.      Tel.  Pied.  3043 
MISS   ALBERTA   LIVERNASH 

ISTi;  Fifteenth  St..  S.  F.    Phone  Park  4747 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

.'.61   Hyde  Street         Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Bohemian  Club San  Francisco 

MISS  ADA  CLEMENT 
.•il34  Clay  St. Plwne  Fillmore  898 

ELIZABETH    SIMPSON 
2.^27  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  GRACE  GAMBLE 
3408  Geary  Street  Phone  Pacific  8566 


MRS.    RICHARD    REES 

S15    Grove    Street Tel.    Park    5175 

FERNANDO  MICHELENA 

-:'l.".  Jackson  Street. San  f-'rancisco 

MRS.  JESSIE    DEAN    MOORE 

'nt,\  Shattuck  .Ave..  Berk.      Tel.  Berk.  2977 

E.    STANDARD    THOMAS 

La  Loma.  Berk. Tel.  Berkeley  10S6 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 

LOUIS  CREPAUX 
2.51  Post  St..  San  Francisco  3-4  P.  M. 


OTTO   RAUHUT 

359  First  Avenue  Phone  Pacific  3561 


ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building.  S.  F. 

DRAM.VTIC  CILTURE 


PACIFIC  COAST  MUSICAL  REVIEW 


YVETTE  GUILBERT 

whose  appearance  at  the  Scottish  Rite 
■Auditorium,  Sunday  Afternoon,  January 
28th,  and  who  occupies  a  unique  position 
in  the  "world  of  song"  writes  of 


Cit, 


The  Knabe  Piano  embodies  in  its  tone  the  entire  gamut  of  expression  —  the  smile  of  a 
beautiful  summer  day,  the  mysterious  softness  of  a  sember  night. ' ' 

Thus  another  great  artist  adds  to  the  praise  of  The  WORLD'S 

Best  Piano. 


San  Francisco 
Kohler  &.  Chase  BIdg.,  26  O'Farrell  St. 


Tickets  on  Sale  for  Yvette  Gui/bert  Concert. 


Oakland:   535  Fourteenth  Street 
Berkeley:   2144  Center  Street 

STUDIOS  FOR  RENT 


JOSEF    HOFMANN— MASTER    PIANIST. 


All  lovers  of  music  will  rejoice  at  the  news  that  Josef 
Hofmann.  the  super-master  of  the  art  of  piano  playing, 
is  soon  to  be  with  us  again,  and  this  time  will  be  heard 
in  two  recitals.  Mr.  Hofmann's  last  visit  was  as  soloist 
with  the  New  York  Symphony  Orchestra,  when  he  sim- 
ply electrifled  our  public  by  his  marvelous  perform- 
ances. It  was  immediately  after  his  playing  of  the  great 
Rubinstein  concerto  that  Manager  Greenbaum  arranged 
with  him  to  return  this  year  and  give  us  the  opportunity 
of  again  enjoying  his  glorious  art.  .Josef  Hofmann  is  a 
native  of  Cracow,  Poland,  and  his  first  teacher  was  his 
father,  an  eminent  musician  and  conductor  at  the  Royal 
Opera  in  Warsaw.  His  second  and  only  other  teacher 
was  the  great  Rubinstein,  and  .Mr.  Hofmann  is  very 
proud  of  the  fact  that  he  was  this  master's  one  and  only 
private  pupil. 

Josef  made  his  debut  at  Warsaw  when  but  eight 
years  of  age.  This  was  followed  by  a  triumphal  tour 
of  Germany,  France.  England  and  other  countries,  and 
later  he  came  to  .America  and  created  a  perfect  furore. 
The  Society  tor  the  Prevention  of  Cruelty  to  Children, 
how^ever,  intervened,  for  the  child  was  rather  small  and 
puny,  and  his  father,  realizing  that  it  was  for  the  best, 
withdrew  the  child  from  the  public  eye,  but  allowed  him 
to  continue  his  studies  both  in  music  and  in  a  general 
way.  Some  years  later  he  made  his  second  debut  in 
Hamburg  with  a  great  orchestra.  Rubinstein  conducting, 
and  ever  since  then  his  star  has  been  in  the  ascendant.' 

The  two  Hofmann  recitals  are  announced  for  Sunday 
afternoons.  March  4th  and  March  11th,  at  the  Columbia 
Theatre.  At  the  opening  concert  he  will  play  a  group 
of  Chopin  works,  concluding  with  the  Sonata  in  B  mi- 
nor, Schumann's  Etudes  Symphoniiiues,  two  works  by 
Dvorsky,  and  compositions  by  Bach-D'Albert,  Gluck- 
Brahms,  Rachmaninoff,  Scriabine  and  Liszt.  At  the 
farewell  concerts.  Beethoven's  Moonlight  Sonata,  Men- 
delssohn's Rondo  Capriccioso,  some  Chopin  gems,  works 
by  von  Sternberg  and  Rachmaninoff  will  be  given  be- 
sides which  he  will  offer  the  Godowsky  transcription  of 
Die  Fledermaus  Waltzes  and  Liszt's  paraphrase  on  Wag- 
ner's  Tannhauser  Overture,  a  work  of  such  difficulties 
that  few  pianists  dare  even  attempt  it  in  public.  Order 
tickets  now  by  mail  from  Will.  L.  Greenbaum  at  Sher- 
man, Clay  &  Co.'s. 


under  his  leadership  have  attained  a  high  efficiency. 
The  personnel  of  the  solo  quartet  is  as  follows:  Mrs. 
John  D.  Gish,  soprano;  Mrs.  Eva  Gruninger  Atkinson, 
contralto:  Easton  Kent,  tenor,  and  Harald  Pracht,  bass- 
baritone.  The  assisting  soloists  engaged  for  this  oc- 
casion will  be  Arthur  Conradi,  violinist,  and  George  von 
Hagel,  'cellist.  The  concert  will  commence  punctually 
at  4:30  o'clock.    The  public  is  cordially  invited. 


MME.   ROSE   RELDA  CAILLEAU'S  ACTIVITIES. 


Eugene  d'Avigneau,  the  well  known  local  vocal  teaci 
er.  manager  and  impresario,  who  went  to  New  Yor 
several  weeks  ago.  will  be  affiliated  with  several  fortl 
coming  musical  productions,  and  therefore  will  not  b 
able  to  return  to  San  Francisco  to  resume  his  teachin 
for  several  months  to  come.  Upon  his  return,  Mr.  d'A\ 
igneau  will  have  important  announcements  to  make  cor 
eerning  the  possibilities  and  future  of  permanent  gran. 
opera  in  San  Francisco  and  the  Pacific  Coast. 

BLANCHE  HAMILTON   FOX  j 


Several  efficient  and  well  trained  vocal  pupils  of  Mme. 
Armand  Cailleau  gave  a  successful  musicale  at  the  resi- 
dence of  Mrs.  A.  W.  Scott,  305  Buchanan  Street,  on 
Wednesday  of  last  week.  The  participants  were:  The 
Misses  L.  R.  Cooke,  R.  Salmonson.  E.  Wilson,  J.  Eich- 
wald,  R.  Isaacs,  M.  Epstein,  M.  Raas,  R.  Scott,  A.  Bo- 
gart,  Z.  Goldberg;  Mesdames  K.  McDonald.  F.  C.  Butte 
and  H.  Allen. 

Miss  Myrtle  Donneley.  an  artist  pupil  of  Mme.  Cail- 
leau's.  sang  an  entire  program  of  German.  French,  Ital- 
ian and  English  songs  at  the  Fairmont  Hotel  for  the 
Caedmon  Club  recently.  She  also  sang  professionally 
at  the  homes  of  Mrs.  J.  B.  Casserly.  Mrs.  F.  Drum  and 
.Mrs.  Mullgardt.  She  left  for  New  York  with  her  father 
on  February  6th.  to  be  gone  three  months. 

Miss  Jennie  Eichwald.  another  pupil  of  Mme.  Cail- 
leau's,  sang  tor  the  Navy  League  at  the  Fairmont  Hotel 
recently.  She  will  also  sing  on  February  2:)d  for  the 
Council  of  Jewish  Women.  Miss  Leila  Graves,  also  a 
successful  pupil  of  .Mme.  Cailleau's,  teaches  singing  in 
the  vocal  department  of  tlie  Spreckels  School  in  Monte- 
rey. 

Mme.  Cailleau  sang  the  Bell  Song  from  Lakme  at 
Mrs.  Wra.  Fries'  dinner  given  at  the  Hotel  St.  Francis 
on  January  20tli,  and  aroused  prolonged  enthusiasm. 
Miss  Adeline  Bogart.  a  most  capable  vocal  student  of 
Mme.  Cailleau's,  sang  for  the  Hill  Club  in  Oakland 
on  Monday,  February  12th,  and  scored  a  brilliant  suc- 
cess. 


TRINITY  CHOIR  WILL  SING  ORATORIO. 


On  ne.\t  Sunday  afternoon,  February  2.;th,  in  Trinity 
Church,  at  Bush  and  Gough  streets,  the  Oratorio,  "Hymii 
of  Praise,"  by  Felix  Mendelssohn,  will  be  sung  by  "Trin- 
ity Choir.  This  beautiful  work  is  loved  particularly  bv 
musicians,  and  the  musical  critics  of  the  newspapers 
were  unanimous  in  their  praise  of  its  rendition  last  year 
by  Trinity  Choir. 

The  forty  trained  singers  that  compose  this  body  are 
under  the  direction  of  Benj.  S.  Moore,  the  organist,  and 
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NINTH    PAIR    SYMPHONY    CONCERTS. 


Georg    Schumann's   Variations    Proves   to 

Be  a  Modern  Composition  of  Great 

Theoretical    Merit. 


By   ALFRED    METZGER 

While  the  program  arranged  for  the 
ninth  pair  of  symphony  concerts  at  the 
iCort  Theatre.  Friday  and  Sunday  after- 
.  noons.  February  16lh  and  ISth.  was  some- 
Iwhat  short  in  duration,  it  certainly  was 
I  thoroughly  representative  of  the  highest 
1  artistic  demands  in  the  way  of  musical 
...(aiiiy.  The  opening  number  was  Sym- 
Xo.  2.  in  B  minor,  by  Borodin,  a 
iistinctly  characteristic  of  the  mod- 
issian  school  of  composition,  and. 
way.  the  writer's  favorite  style  of 
d  writing  among  all  the  modem 
.  ies.  In  this  symphony  we  have 
,.._  -clodic  and  dramatic  thoroughly  in- 
I  lermingled.  There  is  no  strained  at- 
.  tempt  to  secure  bizarre  effects  just  for 
the  sake  of  creating  a  sensation.  Boro- 
din has  something  valuable  to  say,  and 
he  says  it  in  a  forceful  and  impressive 
manner,  without  offending  one's  refine- 
ment of  musical  taste.  This  only  goes 
to  show  that  you  can  be  forceful  and 
rhythmically  effervescent  without  break- 
ing all  musical  laws  in  creation.  While 
occasionally  one  may  find  constant  repe- 
tition of  certain  themes  on  the  verge  of 
becoming  monotonous,  the  work  as  a 
whole  impresses  one  as  being  a  solid  mu- 
sical conception  thoroughly  comprehen- 
sible from  an  intellectual  and  theoreti- 
cal point  of  view.  Alfred  Hertz  conduct- 
ed the  work  superbly,  bringing  out  every 
bidden  emotional  sentiment  and  inspir- 
ing the  orchestra  to  do  its  utmost. 

The  Georg  Schumann  Variations  and 
Double  Fugue  on  a  Merry  Theme,  Op. 
30,  is.  as  its  title  implies,  more  of  a  tech- 
nical work  than  one  requiring  inspira- 
tion. Its  principal  claim  to  merit,  there- 
fore, is  based  upon  cleverness  of  theo- 
retical manipulation  and  adequate  orches- 
tral scoring,  rather  than  upon  fixed  de- 
velopment of  musical  ideas  or  themes. 
The  work  must  be  regarded  more  from 
its  technical  standpoint  than  from  that 
of  any  emotional  possibilities.  Neverthe- 
less, the  composer  has  been  able  to  se- 
cure a  great  deal  of  sentiment,  even 
though  his  purpose  was  to  skillfully  work 
out  the  technical  possibilities  of  intricate 
theoretical  development.  His  skill  mani- 
fests itself  in  a  series  of  humorous  epi- 
sodes in  which  the  various  instruments 
of  the  orchestra,  and  their  unique  tone 
quality,  play  prominent  roles.  Mr.  Schu- 
mann., holding  himself  strictly  to  well 
recognized  harmonic  laws,  obtains  that 
effect  of  richness  of  scoring  and  unex- 
pectedness of  treatment  which  the  mod- 
ern or  ultra-modern  composer  employs 
by  breaking  well  defined  musical  laws. 
It  is  a  most  interesting  composition,  and 
Mr.  Hertz  as  well  as  the  musicians  are 
deserving  of  the  heartiest  praise  for  read- 
ing this  decidedly  skillful  work  in  a  man- 
ner to  emphasize  its  most  ingenious  fea- 
tures. 

In  the  Love  Scene  from  Feuersnot, 
Richard  Strauss  employs  that  element  of 
noisy  demonstration  which  we  meet  in 
so  many  of  his  works.  And  also,  like 
other  compositions  of  this  distinguished 
master,  there  is  much  to  be  admired  in 
this  scene.  But  the  element  of  discord- 
ant convulsions  overshadows  the  phases 
of  musical  beauty,  and  we  can  not  hon- 
estly say  that  we  were  favorably  im- 
rressed  with  this  addition  to  the  modem 
trend  of  musical  thought.  The  fact  that 
the  work  was  splendidly  interpreted  em- 
phasized its  unpleasant  phases  as  well  as 
its  pleasant  episodes. 


pleased  with  the  showing  made  by  the 
San  Francisco  orchestra  and  expressed 
themselves  as  being  surprised  at  the  un- 
expected excellence  of  the  organization. 
The  extension  of  this  courtesy  on  the 
part  of  the  Musical  Association  was  thor- 
oughly appreciated  by  the  visitors,  and 
should  the  San  Francisco  orchestra  visit 
Minneapolis  at  the  time  it  is  enabled  to 
make  a  concert  tour,  we  are  certain  the 
compliment  will  be  returned. 


In  last  week's  issue  of  this  paper  we 
omitted  to  state  that  the  entire  member- 
ship of  the  Minneapolis  Orchestra  was 
invited  by  the  Musical  Association  of  San 
Francisco  to  attend  the  Wagner  concert 
at  the  Cort  Theatre  on  the  aftemoon  of 
Sunday.  February  11th,  and  accepted  the 
invitation  by  practically  a  complete  at- 
tendance.      The     musicians     were     well 


JACK    HILLMAN'S   CONCERT. 


Large  Audience  Attends  Concert  of  Well 

Known    Baritone    and    Applauds 

Well  Selected  Program. 


Jack  Edward  Hillman,  the  well  known 
Californian  baritone,  is  one  of  the  few- 
resident  artists  who  are  able  to  attract 
sufficiently  large  paid  audiences  to  prac- 


particularly  succeeded  in  securing  con- 
trasts between  purely  lyric  and  strongly 
dramatic  works,  and  whenever  a  climax 
was  needed,  the  fervor  of  his  interpreta- 
tion was  amply  satisfactory.  We  have 
heard  Mr.  Hillman  in  better  vocal  form; 
his  voice  did  not  exhibit  quite  that 
smoothness  and  flexibility  which  we 
know  it  has.  However,  the  concert  was 
a  success,  and  Mr.  Hillman  has  reason  to 
feel  gratified.  The  applause  of  the  au- 
dience demonstrated  the  pleasure  of  the 
auditors. 

Alfred  Wallenstein.  the  cellist,  played 
the  various  compositions  entrusted  to  his 
care  with  skill  and  artistic  understand- 
ing. His  tone  is  smooth  and  mellow 
and  his  technic  quite  brilliant.  His  in- 
terpretation lacks  somewhat  in  vigor  and 
force.  He  is  inclined  to  be  poetic  rather 
than  intense,  and  while  this  poetic  senti- 
ment is  exceedingly  adequate  in  works 
of  a  more  sentimental  nature,  it  is  some- 
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tically  crowd  every  available  seat  in  the 
Colonial  Ballroom  of  the  St.  Francis  Ho- 
tel, including  the  boxes.  Those  who  at- 
tend Mr.  Hillman's  concerts,  do  not  only 
buy  the  tickets,  but  go  there  and  show 
their  appreciation  by  frequent  outbursts 
of  genuine  enthusiasm,  revealing  their  in- 
terest in  the  artist  and  his  work,  and 
also  proving  the  excellent  impression 
made  upon  them  by  Mr.  Hillman's  sing- 
ing. 

The  program  presented  by  Mr.  Hillman 
on  this  occasion  was  an  unusually  varied 
and  representative  one.  It  contained  old 
English  songs.  German  classics.  French 
songs,  songs  with  cello  obligato.  and 
songs  by  American  composers.  Mr.  Hill- 
man impressed  his  hearers  specially  by 
reason  of  his  concise  and  clean-cut  enun- 
ciation, which  made  it  possible  to  under- 
stand every  syllable  he  uttered,  and 
thereby  partake  of  the  pleasure  inspired 
by  the  beautiful  words  of  some  of  the 
compositions.  .Mr.  Hillman  also  proved  to 
possess  a  neat  knack  of  securing  various 
emotional    colorings    from    a    work.      He 


monill.  Mr.  Hillman  and  Mr.  Wallenstein; 
'ai  Chnson  Napolitain  (Cassella).  (b) 
Adagio  (Tartinv.  (c»  Danse  Montagnarde 
(Mattioli).  Mr.  Wallenstein;  Songs  by 
American  Composers — (al  The  Bird  of 
the  Wilderness  (Horsman),  (b>  I  Came 
With  a  Song  (La  Forge  I,  (c>  Dawn  in 
the  Desert  (RosiO.  (d>  The  Cave  (Schnei- 
der), (el  Ah  Love  But  a  Day  (Beach), 
(f (Ecstasy  (Rummel),  Mr.  Hillman. 
V* 


what  inadequate  in  works  of  the  Brahms 
and  Popper  character.  However.  Mr. 
Wallenstein  is  an  artist  who  is  well  de- 
serving of  being  watched  with  interest. 

Mrs.  Robert  Hughes  played  the  accom- 
paniments with  that  musicianly  finesse 
for  which  she  is  becoming  so  well  known. 
The  event  took  place  at  the  St.  Francis 
Hotel,  on  Thursday  evening.  February 
loth,  and  the  complete  program  was  as 
follows:  Old  English  Songs — (a)  Wher- 
e'er You  Walk  (Handeli>,  (b)  To  Anthea 
(Hatton).  (c)  Have  You  Seen  But  a 
Whyte  Lily  Grow?  (Anonymous!,  (d) 
When  Dull  Care  I  Old  English  Melody ». 
Mr.  Hillman;  (ai  Harlequin  (Popperi. 
( b  \  Sapphic  Ode  l  Brahms ) .  <(\)  I'nga- 
rische  Rhapsodie  (Popperi,  Mr.  Wallen- 
stein; ia»  Widmung  (Schumann),  (b) 
Du  bist  die  Ruh  (Schubert I.  (o  Lock- 
ruf  (RuckaufK  (d!i  Rencontre  (Faurel. 
(e»  Promesse  de  mon  avenir  (Le  Roi  de 
Lahore  (Massenet).  Mr.  Hillman;  Songs 
with  'Cello  Obligato — ta)  Elegy  (  Masse- 
nett.  (b)  O  Golden  Sun  (Freebeyj.  (c> 
Roses  are   the   Rhymes   I    Wreathe    (Or- 


LOUIS  GRAVEURE  FAREWELL. 


Singers  like  Louis  Graveure  are  cer- 
tainly few  and  far  between.  It  is  indeed 
seldom  that  such  a  beautiful  voice  and 
exquisite  vocal  method  is  heard  in  this 
city,  and  it  behooves  every  lover  of  beau- 
tiful song  and  every  student  of  the  vocal 
art  to  hear  this  quite  exceptionally  great 
singer  in  his  final  program  at  the  Scot- 
tish Rite  Hall  this  Saturday  aftemoon. 
February  24th,  at  2:30.  To  hear  such  a 
program  rendered  by  one  of  the  world's 
greatest  vocal  stars  is  a  rare  occasion. 
Certainly  a  finer  or  more  winningly  mag- 
netic singer  has  never  appeared  here. 
His  accompanist,  Frank  Bibb,  is  also  a 
rare  artist,  and  his  delightful  work  is 
certainly  no  small  feature  of  the  Gra- 
veure concerts. 

Today's  program  is  one  of  rare  beauty, 
novelty  and  interest.  It  includes  songs 
by  Liszt.  Brahms,  Schumann.  Jensen.  Du- 
rarc.  Saint-Saens.  Chausson,  Aubert, 
Hugo  Wolf,  Sidney  Homer,  Batnbridge 
Crist  and  other  American  writers,  and 
a  special  feature  will  be  Mr.  Graveure's 
rendition  of  a  set  of  five  Hungarian  Folk- 
songs, translated  into  English.  These 
works  are  typical  of  the  country  and  are 
both  grave  and  wild  in  character.  The 
titles     are :  Play !       Oh,     play     On ! " 

•Roses  in  the  Garden."  "They  have  laid 
him  upon  the  black-draped  bierl"  "Fa- 
ther was  a  thrifty  man"  and  "Shepherd, 
see  thy  horse's  flowing  mane." 

Tickets  may  be  secured  at  Sherman. 
Clay  &  Co.s  and  Kohler  &  Chase's  until 
one  o'clock  Saturday,  and  after  that  at 
Scottish  Rite  Hall. 

w 


ALBERT  SPALDING— RUDOLPH   GANZ. 


Cccasionally  Manager  Greenbaum  ar- 
ranges the  dates  of  great  artists  so  that 
they  arrive  in  San  Francisco  simultane- 
ously, and  then  he  offers  us  joint  con- 
certs by  two  stars  of  the  first  magnitude. 
Who  will  ever  forget  the  memorable  pro- 
grams he  arranged  for  us  with  Harold 
Bauer  and  Efrem  Zimbaltst,  and  with 
Alma  Gluck  and  Zimbalist? 

Xow  he  announces  that  he  will  offer 
Albert  Spalding,  the  American  violin  vir- 
tuoso, and  Rudolph  Ganz.  a  pianist  of 
most  brilliant  attainments  (both  of  whom 
have  scored  triumphs  here  alone),  in  two 
joint  concerts,  to  be  given  at  the  Colum- 
bia Theatre  on  Sunday  afternoons.  March 
ISth  and  25th.  On  each  occasion  the  two 
stars  will  be  heard  in  standard  Sonatas 
for  violin  and  piano,  and  each  will  play 
groups  of  interesting  solo  numbers.  An- 
dre Benoist  will,  as  usual,  be  the  accom- 
panist for  Mr.  Spalding.  By  special  re- 
quest, the  famous  "Kreutzer  Sonata"  will 
be  given  at  the  first  concert.  . 

Mail  orders  may  now  be  sent  to  WilL 
L.  Greenbaum  at  Sherman.  Clay  &  Co.'s. 
These  must  be  accompanied  by  check  or 
money  order.  The  regular  box-offices 
will  open  at  Sherman,  Clay  &  Co.'s  and 
Kohler  &  Chase's  next  Wednesday.  Feb- 
ruary 2Sth,  at  nine  o'clock. 


--*v- 


N.    Y.    SYMPHONY    WITH    ZIMBALIST. 


Mr.  Greenbaum's  final  offering  for  the 
season  will  be  the  complete  Xew  York 
Symphony  Orchestra,  of  over  eighty  play- 
ers, with  Walter  Damrosch  conducting, 
in  conjunction  with  Efrem  Zimbalist,  the 
Russian  master  of  the  violin.  The  su- 
perb organization  will  arrive  here  about 
two  weeks  after  the  close  of  the  season 
by  our  San  Francisco  Symphony  Orches- 
tra. Zimbalist  will  be  heard  at  every 
symphony  concert  to  be  given  by  this 
glorious  orchestra. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Steinway — An  Ideal 


TJThe  Steinway  Piano  is  the  work  of  many 
years  and  of  many  people  striving  toward 
the  same  ideal.  Eight  direct  descendants 
of  the  founder  of  the  Steinway  House  are 
today  actively  engaged  in  building  Steinway 
Pianos — four  generations  have  contributed 
their  talents  to  perfecting  this  matchless 
instrument. 

Ifit  takes  at  least  a  year  to  build  a  Steinway 
Piano,  whereas  other  makes  are  built  in 
four  to  six  months.  It  costs  from  33  1-3  to 
50  per  cent  more  to  build  a  Steinway  than 


any  other  Piano.    A  Steinway  Piano  will 
outlast  any  other  make. 
llWhen  you  buy  the  Steinway,  you  buy  the 
Best.  The  STEINWAY  is  universally  ac- 
knowledged the  STANDARD  by  which 
all  other  PIANOS  are  judged. 
^[Considering  that  the  prices  of  other  makes 
are  almost  the  same  as  those  asked  for  the 
Steinway,  the  purchase  of  a  Steinway  gives 
you  the  biggest  piano  value  and  closes  the 
avenue  to  future  regret. 
iJSteinway  Pianos  range  in  price  from  $575 
upward.  Easiest  terms. 


We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jieolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  Q^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Booths. 


Sherman  JMay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO  — STOCKTON -FRESNO— SANTA  ROSA— SAN  JOSE 


Georgiana  Strauss 

MEZZO   SOPRANO 

Ucitals  Festivals  Opera  Concert 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

Miss  Elizabeth  Westgate 
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NEW   SONGS 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER  CONCERT  OPERA  ORATORIO 

TONE   PRODUCTION 


ROSCOE     AVARREN  LUCY,  Pianisi  .nd  T.I 
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Alexander  Bevani 

Teacher  of   Singing — Grand   and    Light   Opera 

Concert  and   Oratorio 

Always  in  Toucli  \\'ith  Managers  Xeeding  Talent. 

Italian  Classes  Twice  Weekly. 

1936  Hyde  Street  Phone  Prospect  1017 
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Abbie  Gerrish  Jones         Notre  Dame  College  of  Musk 


GEORGE  VON    HAGEL 
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MME.    A.    VON    MEYERINCK 
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Realdeuee:   Ualllmore  Park.   Mnrlu   Co..  Inl. 

Teleiihone  (  orte   Mndern  441 


The  Meadow  Lark.  Pub,  by  Boosey  and  Co..  New  York. 
My  Dear  Little  Iristi  Rose.  Clayton  F  Summy  Co.,  Clilcago, 
Impatience,  Clayton  F.  Summy  Co.,  To),  o'  the  Moriiin' 
Peggy,  Musician  Pub.  Co.,  Los  Angeles. 

For  Sale  by  all   Dealers. 
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Arrillaga  Musical  College 
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COMPOSITION 
iHlio:  40  HiKhlnnd   Avenue,  Piedn 
Tcleplioiie    Piedmont    407'J 


HERBERT   RILEY 


L.     E.     BEHYMER     Maoager   Di.tiogoi.ed   Artisl. 
PHILHARMONIC  ARTISTS  SenHOU    101C-ini7 

Mischa  Elman.  violinist;  Josef  Hofmann.  pianist; 
John  McCormack.  lyric  tenor;  Florence  Macbeth, 
coloratura  soprano;  Elena  Gerhardt.  mezzo-soprano; 
Flonzaley  Quartet,  chamber  music;  Nellie  Melba, 
lyric  soprano;  Julia  Culp,  contralto;  Louis  Graveure, 
baritone;  Leopold  Godowsky.  pianist,  with  Kusse- 
witszky,  contra-bass;  Albert  Spalding,  violinist, 
with  Rudolf  Ganz.  pianist;  Zoellner  Quartet,  cham- 
ber music;  Cecil  Fanning,  baritone;  Percy  Grainger, 
pianist;  Frances  Ingraham.  contralto;  Jacques  Thi- 
baud,  violinist;  Cherniavsky  Trio,  chamber  music; 
Mariska  Aldrich,  dramatic  soprano;  Ignace  Pad- 
erewski.  pianist;  Ernestine  Schumann-Heink.  con- 
tralto; Maud  Allan,  dancer  with  symphony  orches- 
tra: Cordelia  Lee.  violinist;  Damrosch  N.  Y,  Sym- 
phony Orchestra,  with  Efrem  Zlmbalist.  violin  solo- 
ist: Minneapolis  Symphony  Orchestra;  Boston  Grand 
Opera  Company,  with  Ballet  Russe;  La  Scala  Grand 
rtpera  Company,  with  Metropolitan  star  features. 
Executive  Offices:  705  Auditoriiun  Baildiog,  Ld»  Aogeles,  Cal. 
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The  Music  Student 

A  monthly  periodical  for  the  amateur  as 
well  as  the  professional  student  of  music 

For  sale  at  all  leading  music  dealers 

Send  for  free  sample  copy  direct  to 

The  Henry  J.  Klahn  Company 

Publishers 

417  Grant  Bldg.,  Los  Angeles,  Cal. 
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ills  Rigoletto.  Mme.  Barrientos  lias  lost  none  of  her 
vocal  qualities  and  her  personal  iliarms  that  had  es- 
tablished her  last  season  as  a  favorite  with  the  Metro- 
politan. The  house  was  filled  to  the  doors  and  the  au- 
dience tumultously  applauded  the  stars. 

Massenet's  Thais  will  be  performed  for  the  first  time 
by  the  .Metropolitan  Opera  Company  artists  next  week 
with  .Mme.  Karrar  in  the  title  role.  The  opera  had  al- 
ready been  performed  at  the  Metropolitan  Opera  House 
several  years  ago  by  the  Chicago  Opera  Company,  with 
.Mary  Garden  as  Thais,  when  that  company,  giving  a 
season  of  opera  in  Philadelphia,  was  paying  weekly 
visits  to  New  York  in  a  repertoire  that  was  mostly  made 
up  of  French  works.  The  cast  in  the  Metropolitan  pro- 
duction will  include,  besides  Mme.  Farrar,  Mr.  Amato, 
Miss  Garrison  and  Mr.  Rotier.  -Maestro  Polacco  will 
wield  the  baton.  The  scenery  was  painted  by  the  Ital- 
ian artist.  Pieretto  Bianco. 


NEW   YORK    BREVITIES 


By  a  Musical   Review  Staff  Correspondent 


New  York,  February  S.  1917. 

The  New  Y'ork  Symphony  Orchestra,  Walter  Dam- 
rosch.  conductor,  is  leaving  New  York  again.  This  time 
its  out  of  town  activities  will  be  limited  to  one  concert 
in  London,  Ontario,  on  Lincoln's  Birthday,  after  which 
the  orchestra  will  return  to  New  Y'ork  for  its  concerts 
on  February  16  and  February  18,  when,  with  Gabrilo- 
witch  as  soloist,  Schumann's  Symphony  No.  1,  Mozart's 
D  minor  piano  concerto.  Max  Reger's  variations  on  a 
theme  by  Hiller  and  Weber's  Concertstiick  for  piano 
with  orchestra  will  be  played.  The  Reger  Variations 
are  considered  by  some  critics  the  masterpiece  of  the 
most  facile  modern  writer  of  counterpoint.  They  are 
being  played  in  memory  of  the  composer. 

The  Philharmonic  is  also  leaving  town  for  a  short 
tour  through  New  England.  On  its  return,  a  concert  will 
be  given  in  Carnegie  Hall  on  February  ISth.  Leo  Schulz. 
the  first  cellist  of  the  orchestra,  will  be  the  soloist.  He 
will  play  EcketTs  Concerto  for  violoncello  and  orchestra. 
The  iirogram  for  the  ordiestra  will  include  compositons 
by  .Mozart.  Schubert,  Weber-Weingartner,  Tchaikowsky 
and  Mouzskorsky. 

At  the  last  concert  of  the  Philharmonic  on  Sunday, 
February  4th,  Ernest  Schelling  played  Schumann's  piano 
concerto  with  orchestra.  The  Symphony  played  was 
Tchaikowsky's  fifth.  The  house  was  completely  sold 
out  as  was  the  .\eolian  Hall  the  same  afternoon,  where 
Damrosch  and  his  men  gave  their  regular  Sunday  after- 
noon concert.  The  attendance  of  concerts  this  season 
in  New  Y'ork  is  tiuite  unprecedented  and  it  is  breaking 
all  records. 

Unusual  interest  was  attached  to  the  concert  given 
Tuesday  night  by  the  Kneisel  Quartet.  What  had  the 
appearance  at  least,  of  a  "new"  Quartet  by  Beethoven, 
was  played.  A  note  upon  the  program  explained  that 
Beethoven  in  deference  to  an  "unnatural  rage  now  pre- 
vailing" to  quote  his  own  words  "for  transcribing  even 
pianoforte  pieces  for  stringed  instruments,"  arranged 
his  own  pianoforte  sonata  in  E.  Op.  14,  for  two  violins, 
viola  and  cello.  The  transcription  for  the  quartet  is  in 
F  and  lends  itself  admirably  to  the  stringed  instruments. 
It  was  played  by  the  Kneisels  in  their  usually  artistic 
manner  and  the  audience  listened  to  it  with  evident  in- 
terest and  pleasure.  The  other  numbers  played  were 
Schijnberg's  string  Sextette  No.  4  and  Caesar  Franck's 
quartet.     Both  of  these  works  were  brilliantly  played. 

Arthur  .Alexander,  tenor,  played  his  own  accompani- 
ments at  a  recital  given  by  him  in  Aeolian  Hall,  Monday 
night.  February  4th.  The  program  was  an  ambitious 
one,  consisting  of  the  whole  "Dichterliebe"  and  groups 
of  French  and  Englislt  songs,  all  of  them  sung  in  their 
original  tongues.  Mr.  Alexander  acquitted  himself  with 
honor  in  his  dual  task  as  singer  and  accompanist,  re- 
vealing a  sympathetic  lyric  tenor  voice  which  was  in- 
telligently used  by  him  with  fine  effect  and  a  good  piano 
technique  that  was  employed  to  advantage.  Mr.  Alexan- 
der sang  and  played  from  memory  (no  small  feat  when 
one  considers  the  length  of  his  program!  being  at  his 
best  in  the  French  songs,  several  of  which  had  to  be 
repeated.  A  very  effective  song  by  Campbell-Tipton, 
"The  Crying  of  Water"  was  also  on  the  program.  It 
was  redemanded. 

A  popular  price  Opera  Company  called  the  Cosmo- 
politan Opera  Company,  started  a  short  season  of  opera 
at  the  Garden  Theatre  last  Monday.  Its  first  offering 
was  Carmen.  Rigoletto  was  given  the  second  night. 
Both  of  these  operas  will  hold  the  boards  the  remainder 
of  the  week. 

Mozail  was  "king"  at  the  .Metropolitan  last  Saturday 
when,  both  the  matinee  and  evening  performances  were 
devoted  to  two  of  his  immortal  opera  works.  "Le  Nozze 
de  Figaro"  was  given  in  the  afternoon  and  "Zauberfiote" 
at  popular  prices,  was  sung  in  the  evening.  The  latter 
was  conducted  by  Paul  Eisler  and  the  former  by  Arthur 
Bodansky. 

Mme.  Maine  Barrientos,  the  Spanish  coloratura  so- 
prano, returned  to  the  Metropolitan  last  night  in  the 
role  of  Gilda,  in  this  season's  first  performance  of  Ver- 


THE    FLONZALEY   QUARTET   CONCERTS. 


Exemplary    Chamber    Music    Organization    uives    Series 

Of  Delightful  Programs  Before  Audiences  That 

Revealed  Justified   Enthusiasm. 


trenches,  sing  the  "Marseillaise."  The  critic  of  the  I.<)s 
Angeles  Examiner,  in  reporting  this  feature,  said;  ■•.'.:'t 
ratore  sang  the  Marseillaise  until  the  very  heavi  i 
themselves  seemed  to  echo  the  import  of  patriot  is  :; 
and  the  throb  of  heart-beats,  and  every  man  and  womai; 
in  the  audience  rose  to  their  feet  with  plaudits  and 
cheers." 

One  critic  found  Mme.  Cavalieri  and  Muratorc  "the 
most  charming  two  people  in  the  world,"  Mme.  Cava- 
lieri "the  most  beautiful  creature"  she  had  ever  seen, 
and  Muratore.  "a  handsome,  masculine,  splendid  sort  of 
fellow."  The  critic  of  the  Los  .\ngeles  Times  found 
.Mme.  Cavalieri's  beauty  at  least  90  per  cent  of  what  it 
had  been  advertised  to  be — with  a  face  suggesting  cer- 
tain paintings  of  Rosetti,  and  declared  that  at  times 
during  the  concert  one  would  imagine  her  as  the  hero- 
ine of  a  D'Unnunzio  drama,  and  again  as  Dante's  Be- 
atrice. He  declared  that  Muratore  had  a  tenor  voice 
of  greater  richness,  bigness  and  loveliness  than  had 
been  heard  in  Los  .Angeles  for  many  a  day. 

Tickets  for  Sunday's  concert  by  this  great  couple  are 
on  sale  today  (Saturday)  at  the  usual  places,  and  will 
be  on  sale  at  the  Auditorium  after  12  o'clock,  noon,  on 
Sunday.  The  concert  commences  at  2;  30,  sharp,  and 
the  doors  open  at  1:30,  sharp. 


By  ALFRED   METZGER 

The  Flonzaley  Quartet  gave  three  concerts  in  San 
Francisco,  one  in  Berkeley  and  one  in  Oakland  last 
week.  The  programs  have  already  been  published  in 
this  paper  repeatedly,  and  among  the  various  classical 
works  presented  there  was  one  novelty,  namely  a  Quar- 
tet bv  Ernest  Bloch.  which  was  played  from  manuscript. 
This  work  was  based  upon  traditional  Hebrew  melodies 
and  belongs  to  the  ultra-modern  school.  It  was  impos- 
sible for  the  writer  to  hear  the  work  performed,  and 
we  are  compelled  to  jot  down  the  opinion  of  an  inter- 
nationally famous  musician  who  attended  the  concert 
and  whom  we  met  afterwards.  This  musician  agrees 
with  us  regarding  the  tendency  of  the  modem  writers 
to  endeavor  to  force  attention  by  reason  of  bizarre  ef- 
fects, and  he  claims  that  while  the  underlying  motive 
of  the  work  was  perfectly  sane  and  impressive,  the  man- 
ner in  which  the  composition  has  been  treated  techni- 
cally is  in  accord  with  the  so-called  futuristic  style, 
which  leaves  the  conventional  musical  mind  bewildered. 
It  was  splendidly  interpreted  by  the  four  expert  artists. 

It  is  a  pity  tliat  the  Flonzaley  Quartet  did  not  enjoy 
a  better  attendance  during  their  San  Francisco  visit. 
Surely  there  are  enough  music  lovers  here  who  enjoy 
chamber  music  to  justify  three  concerts  by  such  an  ex- 
cellent organization.  It  comes  again  to  the  old  proposi- 
tion that  the  .New  York  managers  do  not  seem  to  think 
it  necessary  to  advertise  adequately  in  the  Pacific  Coast 
music  journals.  There  was  a  time  when  such  announce- 
ments were  not  necessary.  But  today,  when  other  at- 
tractions are  advertising  freely,  and  when  these  attract 
large  crowds,  it  becomes  necessary  to  meet  this  com- 
petition. The  San  Francisco  Symphony  Orchestra  has 
had  experience.  Since  it  has  been  advertising  more  lav- 
ishly in  the  music  journals,  the  attendance  has  increased 
considerably;  and  while  this  attendance  is  principally 
due  to  the  genius  of  the  conductor,  nevertheless,  such 
genius  must  be  given  due  publicity  in  order  that  every 
music  lover  knows  about  it.  If  the  Flonzaley  Quartet, 
the  Minneapolis  Orchestra.  Julia  Culp  and  Louis  Gra- 
veure  had  used  the  columns  of  the  music  journals  more 
freely  prior  to  their  visit  here,  their  receipts  would  have 
been  considerably  greater. 


WHY   WE    NEED   A   LARGER    PAPER. 


Last  week  we  were  compelled  to  leave  out  the  re- 
view of  the  Chamber  .Music  Society  of  San  Francisco 
concert.  This  week  we  are  compelled  to  hold  over  the 
monthly  programs  of  the  Pacific  Musical  Society  and 
the  San  Francisco  Musical  Club,  as  well  as  other  impor- 
tant local  events.  We  also  were  forced  to  hold  over  the 
interesting  New  Y'ork  letter  from  last  week.  Now  all 
this  should  not  happen.  The  paper  should  be  large 
enough  to  take  care  of  every  current  event  of  impor- 
tance, and  should  publish  considerable  news  from  other 
Coast  cities  and  Eastern  and  European  music  centers. 
In  order  to  increase  the  size  of  the  paper,  sufficient 
support  is  necessan-  to  meet  the  expenses  incurred  by 
such  increase.  We  believe  the  Pacific  Coast  Musical 
Review  has  done  enough  tor  the  musical  profession  to 
be  entitled  to  such  increased  support. 


GREAT   INTEREST   IN  CAVALIERI   CONCERT. 

Lina  Cavalieri.  the  most  beautiful  of  the  world's  oper- 
atic songbirds,  and  Lucien  Muratore,  the  greatest 
French  tenor  of  the  world,  come  to  San  Francisco  to- 
gether for  a  concert  at  the  Exposition  Auditorium  this 
Sunday,  at  2;  30  o'clock,  sharp.  Jacques  Pintel,  an  ex- 
cellent solo  pianist  and  accompanist,  will  be  the  assist- 
ing artist.  Nothing  that  has  ever  been  given  in  San 
Francisco  can,  in  point  of  interest  to  the  general  public, 
exceed  this  event.  Lina  Cavalieri  is  the  musical  world's 
most  famous  beauty,  and  Lucien  .Muratore,  one  of  its 
most  noted  and  brilliantly  successful  singers.  The  Ca- 
valieri voice  is  of  the  soft,  limpid  quality  of  the  native 
Italian.  It  had  the  benefit  of  tuition  from  Lombard!. 
Italy's  greatest  voice  teacher.  None  can  equal  Cava- 
lieri in  the  singing  of  Neapolitan  love  songs,  the  "Matti- 
nata"  of  Tosti,  or  the  "Habanera"  from  Carmen,  all  of 
which  will  be  given  here. 

The  .Muratore  voice  is  one  of  the  most  exquisite  ten- 
ors of  the  day.  No  organ  of  greater  richness  and  love- 
liness has  ever  been  heard  here,  and  the  power  of  its 
beauty  will  sweep  in  compelling  waves  to  the  last  tier 
of  seats  in  our  great  .Auditorium. 

Los  .Angeles,  where  Cavalieri  and  Muratore  were 
heard  last  Thursday,  went  into  raptures  over  them, 
and  at  the  end  of  the  concert,  and  after  the  artists  had 
sung  encore  after  encore,  the  audience  demanded  that 
Muratore,   a   French   soldier   off   on   furlough   from   the 


S.   F.   CHAMBER    MUSIC   SOCIETY   CONCERT. 


Representative   Program   of  Classical    Music   Interpreted 
With  Authority  and  Virility  by  Expert  Musicians. 

By  ABBIE   GERRISH-JONES 

Three  giants  in  the  literature  of  music  were  given  a 
splendid  interpretation  by  the  San  Francisco  Chamber 
.Music  Society  on  Tuesday  afternoon.  February  6th.  in 
the  Colonial  Ballroom  of  the  St.  Francis  Hotel,  before 
an  audience  well  calculated  to  appreciate  the  quality 
of  the  program  offered,  as  it  was  largely  one  of  musi- 
cians, all  of  whom  took  a  keen  enjoyment  in  works  sel- 
dom heard  in  one  sitting. 

The  Bach  Concerto  No.  4,  in  G  major,  was  a  thing  of 
beauty,  arranged  for  two  flutes  in  soli  and  a  string  ac- 
companiment for  quintet.  The  eight  musicians  played 
with  a  perfect  unanimity  that  was  delightful,  with  not 
a  single  flaw  to  mar  its  perfect  enjoyment.  In  the 
Presto  movement  there  occurs  an  eight-voiced  fugue 
which  Bach  alone  among  his  compeers  would  have  been 
able  to  carry  out  with  the  perfection  of  tonal  weaving 
which  produces  the  complete  whole,  in  such  ease  of 
composition  that  only  the  trained  listener  would  he  able 
to  separate  the  voices  as  they  took  up  the  theme  and 
carried  it  on  through  the  movement.  The  composition 
was  received  with  the  acclaim  that  it  deserved  and  the 
musicians  were  recalled  to  received  the  applause  of  an 
enthusiastic  audience. 

The  Beethoven  String  Quartette  showed  the  master  in 
a  lighter  mood  than  we  usually  hear  him  in,  the  lovely 
allegro  taking  up  a  gigue  tempo  that  was  positively  hu- 
morous. The  Brahms  Trio.  Op.  3,  for  piano,  violin  and 
'cello,  was  a  composition  of  much  heavier  coloring  than 
the  two  previous  numbers  and  was  superbly  played  by 
Louis  Persinger,  Horace  Britt  and  Gyula  Ormay.  Emi- 
lio  Puyans  had  the  second  flute  in  the  first  number, 
other  assisting  artists  being  L.  Rovinsky,  violin;  Lion 
Goldwasser,  viola;   L.  J.  Previati,  contrabass. 

As  Mr  Hecht  remarked,  the  program  was  one  which 
would  be  heavv  for  the  ordinary  audience,  but  1  think 
he  could  find  no  fault  with  the  sincere  appreciation  af- 
forded his  splendid  program  by  the  audience  of  last 
Tuesday. 

The  fifth  concert,  which  will  take  place  on  March  6th 
and  will  be  an  evening  concert,  promises  a  delightful 
program  whicli  will  embrace  a  Trio  for  piano,  violin  and 
'cello.  Op.  13,  by  Ayres;  A  Bach  Sonata  in  G  minor,  for 
flute,  violin  and  piano,  and  a  Quartet  for  strings  in  D 
major  by  Franck.  Tuesday's  program  follows:  Bach- 
Concerto  .No.  4.  G  major,  for  violin  and  two  flutes  soli, 
with  string  quintet  accompaniment;  Beethoven — Quar- 
tet, strings,  C  minor.  Op.  IS.  No.  4;  Brahms — Trio,  Op.  8, 
for  piano,  violin  and  violoncello. I  revised  edition,  1S91). 

** 

CECIL    FANNING    PREFERS    RECITALS    TO    OPERA. 

Cecil  Fanning,  the  poet-singer,  is  frequently  urged  by 
his  friends  to  go  into  opera  and  has  had  flattering  offers 
from  various  opera  companies,  including  the  Metropoli- 
tan Opera  Company.  New  York.  So  tar,  however,  he 
has  steadfastly  refused  operatic  engagements  and  says 
that,  for  the  present,  at  least,  he  will  continue  to  con- 
fine his  appearances  to  the  concert  stage. 

'There's  no  chance  in  opera,"  says  Mr.  Fanning,  "for 
the  baritone.  He  is  usually  cast  for  the  role  of  the  vil- 
lain, who  has  to  sing  against  all  the  brass  in  the  or- 
chestra, or  else  is  the  father  who  flies  into  a  rage  be- 
cause his  daughter  has  been  led  astray  by  the  tenor, 
and  then  disappears  to  be  heard  no  more  until  the  finale, 
when  the  chorus  is  informed  of  the  scandal.  I  shall  go 
into  opera  when  1  grow  into  such  parts — when  1  am 
forty-five  or  so,  perhaps. 

"I  prefer,  too,  to  be  known  as  a  song  reciter.  Few- 
people  seem  to  consider  that  there  are  many  branches 
of  the  art  of  singing  and  that  song  reciting  is  a  branch 
all  by  itself.  The  idea  is  general  that  if  one  san  sing, 
he  can  sing  opera,  oratorio,  recitals  and  what  not,  but 
how  often  is  the  contrary  lamentably  demonstrated? 
Manv  recital  programs  read  as  though  the  singer  has 
gone  to  the  music  cabinet  and.  at  random,  pulled  out 
a  certain  number  of  songs. 

"I  always  aim  to  have  a  reason  for  everything  I  in- 
clude in  a  recital  program  and  for  the  place  of  each 

soDg"  ...         J      u. 

It  is  from  the  application  of  these  principles,  doubt- 
less, that  Cecil  Fanning  has  taken  his  place  among  the 
great  song  reciters  of  the  day.  He  is  often  compared 
to  Dr.  Wiillner  and  to  David  Bispham,  both  of  whom, 
like  Fanning,  combine  the  art  of  vocalist,  diseur,  poet 
and  actor. 


PACIFIC  COAST  MUSICAL  REVIEW 


BOSTON-NATIONAL   CO.   TO    GIVE    IDEAL   OPERA. 


Mail    Orders    and    Advance    Sale    Testify    to    the    Great 

Interest  in  This  Brilliant  Event  on  the  Part 

Of  Our  Music   Patrons. 


When  the  first  announcement  of  the  return  this  sea- 
son of  the  Boston-National  Grand  Opera  Company  was 
made,  local  music-lovers  at  once  disclosed  their  interest 
and   pleasure  in  the  news,   for  the 
week  of  opera  given  by  the  organi- 
zation last  March  at  the  Cort  had 
made    clear   that    it    possessed   art- 
ists   of   the    first    rank,    backed    by 
productions  the  peer  of  which  had 
never  been  seen  here. 

The  Max  Rabinoff  idea  "got 
over."  It  was  manifested  that  peo- 
ple were  just  as  eager  to  look  at 
opera  as  to  hear  it.  Too  often  had 
opera  been  presented  in  San  Fran- 
cisco that  was  obviously  intended 
to  be  heard  and  not  seen.  The 
beautiful  scenic  effects  and  scenery 
of  the  Boston-National's  last  sea- 
son, combined  with  the  casting  of 
artists  for  their  physical  fitness  for 
the  parts,  as  well  as  their  vocal 
powers,  made  an  impression  that 
has  lingered. 

This  has  been  evidenced  by  the 
response  on  the  part  of  the  opera 
lovers  of  this  city  and  the  cities 
of  tlie  bay  region  the  moment  the 
announcement  of  the  acceptance  of 
mail  orders  for  the  forthcoming 
week  at  the  Cort  of  the  Boston- 
National  Opera  Company,  begin- 
ning Monday.  February  2;>,  was 
given  exploitation.  Orders  came, 
too.  from  far  distant  points,  for 
San  Francisco  is  the  only  city  in 
Central  and  Northern  California  in 
which  the  Company  will  appear. 
Since  the  opening  of  the  advance 
box-office  sale,  reservations  have 
been  made  in  such  number  as  to 
indicate  that  even  last  year's  bril- 
liant season  will  be  eclipsed  by  the 
coming  one. 

What  is  unquestionably  Puccini's 
greatest  opera,  Tosca,  will  set  the 
week  of  melody  in  motion.  By  rea- 
son of  the  great  dramatic  narrative 
unfolded  and  the  peculiarly  fasci- 
nating quality  of  the  music,  it  is  a 
work  beloved  by  true  opera  fan- 
ciers. It  is  an  opera  that  grips 
with  its  power,  an  opera  with 
thrills. 

Being  a  work  of  the  highest  im- 
portance musically  and  dramatical- 
ly. Tosca  demands  the  services  of 
three  artists  of  the  finest  calibre. 
In  the  production  which  Max  Ra- 
binoff. managing  director  of  the 
Boston-National  Grand  Opera  Com- 
pany, will  give  next  Monday,  the 
title  role  will  be  sung  by  Luisa  Vil- 
lani.  the  greatest  of  Italian  prima 
donnas,  an  artist  who  was  selected 
by  Mascagni  to  create  the  title  role 
in  his  opera,  "Ysabeau,"  and  bv 
Montemezzi  for  Flora  in  "L'Amor'e 
dei  Tre  Re." 

Giovanni    Zenatello.    the    great  

tenor,    will    be    Mario    Cavaradossi. 

a  role  which  exacts  tremendous  vocal  requirements. 
The  sinister  and  subtle  part  of  Scarpia  will  be  entrusted 
to  the  greatest  of  Russian  baritones.  George  Baklanoff. 
Tosca  demands  all  the  pictorial  and  decorative  effects 
which  go  to  make  a  presentation  striking  to  the  eve, 
and.  as  may  be  imagined.  Rabinoff  has  devoted  great 
care  to  the  physical  end  of  the  production.  Tosca  will 
be  given  but  the  single  performance  on  Monday. 

Tuesday  night  and  Saturday  matinee  will  be  devoted 
to  the  novelty.  "Iris."  with  the  Japanese  prima  donna. 
Tamaki  .Miura,  in  the  central  role;  Wednesday  matinee 
and  Saturday  evening  will  bring  forth  the  popular  La 
Boheme,  with  dainty  .Maggie  Teyte  as  -Mimi,  and  the 
sparklmg  Mabel  Riegelman  as  Musetta:  Wednesday 
night  will  see  a  performance  of  Verdi's  Aida,  with  a  cast 
which  includes.  Villani,  Zenatello,  Gay.  Mardones  and 
Baklanoff:  Madame  Butterfly  is  announced  for  Thurs- 
day, with  .Miura  as  Cio-Cio-San:  Friday  will  see  Faust, 
with  Mabel  Riegelman's  wonderful  Marguerite,  and  Mar- 
dones' Mephistopheles,  a  revolutionary  concept 


and  his  soul.  Ii]  short  llofmann  is  a  GRNIIIS  of  the 
piano  as  well  as  a  great  artist.  To  praise  this  man  at 
this  late  date  seems  almost  superfluous.  Surely  our 
music  lovers  need  no  urging  to  attend  the  Josef  Hofmann 
concerts.  This  artist's  position  in  the  world  of  art 
ought  to  assure  him  of  a  tremendous  audience  each  and 
every  time  he  plays.  In  New  York  one  cannot  secure  a 
seat  when  Josef  Hofmann  is  .^innounced  to  play  unless 
one  is  early  in  line  for  one's  tickets. 


With   Bi 


m 


San  Francisco  may  look  forward  to  a  week  of  opera 
"•hich  to  revel! 


THE  JOSEF   HOFMANN   CONCERTS. 


Josef  Hofmann.  the  super-master  of  pianists,  will  give 
but  two  concerts  in  this  part  of  the  State  this  season, 
and  these  are  announced  for  Sunday  afternoons.  March 
4th  and  March  11th,  at  the  Columbia  Theatre.  And  they 
will  be  concerts  that  can  be  placed  in  the  never-to-be- 
forgotten  class,  too.  Ever  since  he  was  eight  years  old 
Josef  Hofmann's  name  has  stood  for  everything  that 
is  great  in  the  way  of  pianoforte  playing.  He  is  one  of 
those  rare  exceptions— a  "wunderkind,"  who  has  more 
than  fully  lived  up  to  every  promise  of  his  youth  He 
is  truly  a  great  pianist,  a  superb  musician,  and  a  man 
of  quite  extraordinary  intellect,  not  only  in  music  but 
in  every  art. 

When  you  hear  Josef  Hofmann  play  a  work,  you  may 
rest  assured  that  you  have  heard  it  just  as  the  composer 
himself  would  have  loved  to  hear  it.  Hofmann  does  not 
play  with  his  fingers  alone  but  with  his  head   his  heart 


We  are  all  looking  forward  with  vital  interest  to 
hearing  this  super-master  of  his  instrument.  Here  are 
the  two  programs  in  their  entirety  and  greater  programs 
have  never  been  offered  here.  Sunday  Afternoon.  March 
4th  at  2:30— a.  Prelude  and  Fugue  in  D  major  (Bach- 
D'Albertl  b.  Gavotte  (Gluck-Brahms)  c.  Intermezzo  B 
minor  (from  Davidsbiindlerl  (Schumann I  d.  Symphonic 
Studies  (Schumann):  a.  Prelude  No.  2.5,  C  sharp  minor. 

b.  Nocturne  op.  .O.i,  .\o.  2,  E  flat  major,  c.  Valse,  op.  64. 
No.  3.  A  flat  major  d.  Sonate  in  B  minor,  op.  53  I  Chopin  I: 
a.  East  and  West  (Dvorsk.\1l,  b.  The  Sanctuary  (Dvor- 
skyl.  c.  Prelude  in  C  sharp  minor  (Rachmaninoftl.  d. 
L'Ocean  Tranquil  (Striabine).  e.  Venezia  e  .Xapoli 
(Liszt).  Sunday  Afternoon.  March  11th  at  2:.3l):  a. 
Moonlight  Sonate  (Beethoven),  b.  Rondo  Capriccioso 
(.Mendelssohn),  c.  March  (from  Ruins  of  Athens!  (Beet- 
hoven-Rubinstein):   a.  In   Babilone.  b.  Vader  lief  Krug. 

c.  Contredanse.  (Three  Old  Dutch  Folk  Songs),  From 
Roentgen's  Collection  transcribed  for  piano  by  Josef  Hof- 
mann. d.  Etude  C  minor  (V.  Sternberg),  e.  Prelude  in  F 
sharp  minor  (Rachmaninoff),  f.  "Die  Fledermaus" 
(Waltz)  (Strauss-Godowsky) :  a.  Impromptu  in  A  flat 
major,  b.  Nocturne  in  D  flat  major,  c.  Valse  in  C  sharp 
minor,  (Chopin),  d.  Overture  "Tannhauser"  (Wagner- 
Liszt.) 


MABEL   RIEGELMAN'S  SUCCESS. 


Mabel  Riegelman.  on  transcontinental  tour,  with  the 
Boston-National  Grand  Opera  Company,  has  made  the 
roles  of  Marguerite  in  Faust  and  Musette  in  La  Boheme 


JOSIAH  ZURO 

71  West  116th  Street,  New  York 

TELEPHONE  HARLEM  2583 


more  individual  than  ever.  The  following  ar<-  .-n,,...  g 
the  recent  notices; 

Miss  Riegelman  rose  splendidly  to  the  demands  of  hei 
part  in  the  final  trio  and  won  enthusiastic  applau.se.  Hei 
voice  has  very  lovely  tones  in  it,  and  she  made  a  charm 
ing  Marguerite  in  appearance.— Toledo  Daily.  Januan 
28.  Ifll7.  * 

.Miss  Riegelman  was  a  skittish,  and  flirtatious,  anr 
peppery  Musette  and  she  sang  the  trick  music  well - 
Cleveland  Leader.  January  31,  1917. 

.Monday  night,  the  audience  smiled  grimly  at  th( 
comedy  of  Ananian.  Last  night,  it  actually  gave  waj 
to  a  real  vaudeville  outburst  of  laughter  at  vibrant  bitt 
of  acting  given  the  spitfire  .Musette  role  by  little  .Mabel 
Riegelman.— D.  C.  Dougherty.  Cleveland  Plain  Dealer 
January  31,  1917. 

Equally  happy  was  Riegelman's  presentation  of  tht 
coquetish  and  fickle  minded  Musette.  Her  singing  oi 
the  "Valse"  in  the  second  act  was  fully  in  accord  with 
the  intrinsic  beauties  of  that  melodic  gem. — Wilson  G 
Smith.  (  leveland  Press.  January  31,  1917. 


Josef 

Hofmann 

"Super-Master  of  the  Piano" 
Sunday  Afternoon,  March  4th  at  2:30 

mill 

Sunday  Afternoon,  March  11th  at  2:30 
Prices  $1.00,  $1.50,  $2.00.     Box  Seats.  $2.50 

lliix    iitlieeH    open     ui*\l     M'filiiivHday    at     Slu-rnifin. 
<  In.v   *   <o.   and    Kohirr  *    Cliaxr. 

Unll  nrilerx  In   Will    I,,  (ireenhuiini 


COMING— Albert  Spalding.  Violinist  and 
Rudolph  Ganz,  Pianist,  in  Joint  Concerts 


SYMPHONY 

ORCHESTRA 

AlFREoHcKTZ CONOUCTOK. 

KlBlilh       ri.!)"   <  i.iii  ,rl 

Cort  Theatre,  Sunday,  February  25,  at  2:30  Sharp 

.Musii    lo  "Midsummer  Nlgl.is  Dream  ■  .  Meiidelssulin 
Tiio  In  C,  for  two  oboes  and  English  horn 

Beethoven 
(Messrs.  Addimando,  Lombard!  and  Schipilliti) 

"Macbetti"  Walter   Handel   Thorley 

(Conducted  by  the  Composer) 

Music  from  "Samson  and  Delilah"  Saint-Saens 

Rhapsody.    "Espana"    Chabrier 

PRICES:    25e.  50c.  75c.  $1.00.     Tickets  at  Sherman, 
Clay   &   Co.,   except   concert   day;   at   Cort   Theatre 


NEXT — Murc-b    2-4;    10<h    Pair   Symphonlra;    Lonla 
I*erNineer.  S<iloi»t. 


Wm.  A.  Pond  &  Co. 


Our  publications  may  be  hod  on  approval.  Catalog;  free. 
ComposerN  are  invited  \o  nubniit  manuscripts  with  a  view 
to  our  publiNhing  the  !4nnie. 


£lsa  Rueg'g'er 

Edmund  Lichtenstein 


Violin 
Studio:  Ill-I7lh  .\vent 
Take  Geary  "C"  Oar     P 


Ashley  Pettis 

Piani^  and  Teacher 

Studio:  818  Grove  St.  San  Francisco 

Tel.  Park  9494 

Mondays  and  Thursdays 
at  1931  Home  Street,  Berkeley 

Tel.  Berkeley  4081 


PACIFIC  COAST  MUSICAL  REVIFAV 


THE  PRICE  OF  SUCCESS 

No  matter  what  one  builds  that  is  better,  what  one  writes  that  teaches  a  greater  truth,  what  one  paints  that  is  truer  to 
the  beauties  of  God's  creations ;  no  matter  what  one  discovers  in  the  realm  of  science  or  the  field  of  mechanical  engineer- 
in''  what  one  designs  that  is  more  beautiful,  more  enduring;  no  matter  what  one  creates  that  is  superior  to  the  work  of  his 
fellows  that  creation  must  prove  its  worth,  must  stand  the  test  of  Ume,  must  by  its  structure,  by  its  beauty,  its  individual 
excellence,  its  superior  qualities,  successfully  combat  the  jibes,  the  jealousies,  the  detractions  and  the  assaults  of  those 
whose  best  efforts  it  has  exceeded,  whose  highest  attainments  it  has  pushed  aside.  •,  j     tu 

Mediocrity  never  is  attacked.  Indifferent  and  imperfect  creations  never  arouse  jealousies;  never  are  they  assailed.  Ihe 
homely  thou-^h  conscientious  efforts  of  the  unskilled  artisan,  the  canvas  of  the  painter  who  lacks  in  drawing  or  technique, 
the  melodies  of  the  uninspired  composer  or  the  writings  of  the  unimaginative  and  untutored  author,  create  no  antagomsms 
breed  no  envious  criticisms,  no  clamorous  denunciations.  Instead,  it  is  ever  the  leader  at  whom  are  directed  the  poisoned 
arrows  of  jealousy,  the  vigorous  deprecations  of  the  dissatisfied  and  the  denunciations  of  the  envious.  ^  •    .     _ 

He  whose  product  is  good  enough  or  great  enough  to  attain  leadership  will  lead.  He  who  by  his  courage  and  industry 
has  blazed  a  new  trail,  will  see  that  trail  a  highway.  He  who  by  his  genius  and  perseverance  has  created  an  arUcle  which 
is  epoch  making  in  the  arts,  will  see  that  epoch  recorded  and  will  reap  the  just  reward  of  his  efforts. 


ftann 


Leads  because  it  was  predestined  to  lead,  because  it  is  good  enough  and  great  enough  to  have  earned  leadershp,  because 
k  has  blazed  a  new  trail  of  quality,  established  a  newer  and  a  higher  standard  of  excellence  than  the  musical  world  dreamed 
possible  before  its  inception.  Its  acceptance  and  endorsement  by  the  greatest  artists  and  musical  organizations  of  the  world, 
stamp  it  undeniably  the  supreme  achievement  of  the  piano  buUder's  art.  ,         ,.  ■  -^     i  •  »•         f  »v,»,^ 

Mason  &  Haniin  Pianos  are  shown  exclusively  at  our  stores.    We  earnesUy  solicit  your  critical  inspection  of  them. 


135153  Kearny  and  217-225  Sntter  Sts. 
Victor  Talking  Machines 


SUCCESS   OF   -THE    SNOW    QUEEN.' 


ef^j&ja^^s 


Oakland— 510  12th  and  1105  Washington 

San  Jose— 117  South  First 

Sheet  Music 


■y     Music     Drama     by     Gerda 
With     IVlusic     by     Abbie     Ger 
.    Draws    Large    Audiences    of 
Adults  and  Children. 


than  seventeen  musical  numbers,  all  of  which  are  ex- 
ceedingly delightful.  There  are  seventy-live  indorsing 
Fatrons.  consisting  of  leading  citizens,  headed  by  Gov- 
Johnson,  Mme.  Schumann-Heink  and  Mayor  Rolph. 


ELENA   GERHARDT. 


So  far,  four  performances  have  been  given  by  Gerda 
SVismer  Hotmann  of  the  Children's  Fairy  Music  Drama, 
sntitled  The  Snow  Queen,  at  the  Girls'  High  School 
Auditorium,  at  Geary  and  Scott  streets.  The  first  per- 
formance took  place  on  Friday  evening,  February -Sth; 
the  second  on  Saturday  afternoon.  February  10;  the 
third  on  Friday  night,  February  16th.  and  the  fourth 
on  Saturday  afternoon.  February  17th.  The  engage- 
ment will  be  continued  until  a  series  of  performances 
will  have  been  given.  The  interest  of  children  and 
adults  is  manifest,  for  some  of  the  houses  have  been 
so  crowded  that  hundreds  were  turned  away,  and  from 
the  present  outlook  it  would  seem  as  it  the  Children's 
Playhouse  movement  in  San  Francisco  had  been  a  suc- 

Mrs.  Hofmann  is  entitled  to  much  credit  and  encour- 
agement. She  did  not  only  write  the  words  to  the  play,  but 
she  directed  its  performance  and  spent  many  weeks  in 
preparation  and  final  execution.  She  has  reason  to  teel 
proud  of  her  work,  and  we  trust  that  her  efforts  will 
prove  even  more  successful  in  the  future  than  they  have 
in  the  past.  The  work  is  worthy  of  the  heartiest  sup- 
port. The  music  written  to  the  play  by  Mrs.  Jones  is 
exceedingly  melodious  and  adequate.  The  solos  are 
easily  singable  and  the  dances  quite  exhilarating,  and 
yet  the  character  of  the  music  is  sufficiently  serious  to 
merit  recognition.  Mrs.  Jones  possesses  fine  inventive 
genius  and  a  natural  skill  in  orchestral  arrangement. 
Rudolf  Seiger  and  his  orchestra  interpreted  the  music 
effectively. 

The  plav  is  of  course  a  delightful  fairy  story,  pertain- 
ing to  the  vicissitudes  of  Gerda  in  her  quest  for  the 
Snow  Queen's  Palace  where  her  prince  is  kept  prisoner. 
Nellie  Laura  Walker,  both  vocally  and  histrionically. 
did  full  justice  to  this  role  of  Gerda.  Margaret  Wismer 
Nichols  as  the  Snow  Queen  acquitted  herself  splendidly, 
and  both  in  appearance  and  from  the  standpoint  of  de- 
portment rendered  the  role  gracefully.  Ida  Van  Weick 
as  the  flower  witch  also  made  an  excellent  impression. 
In  fact,  every  one  of  the  participants  is  entitled  to  a 
special  meed  of  praise.  The  participants  included: 
Ruth  Ormsby,  Mrs.  Matilda  Wismer.  Hazel  Bond,  Ma- 
rian Deremer,  Helen  Morris,  Lorraine  Pioda.  Winthrop 
Sargeant,  Emmett  Sargeant,  Billy  Sargeant,  Marie  Luise 
Weber,  Dorothy  Sutphen,  Edith  Hastings.  Frederic  Vin- 
cent. R.  Warford,  Douglas  Fraser.  Children  who  par- 
ticipated were:  Helen  Becker.  Alice  Becker.  Ruth 
Boye.  Mildred  Compton.  Marian  Deremer,  Margaret 
Klingberg,  Helen  Morris,  Lorraine  Pioda,  Duane  Thomp- 
son, Eleanor  Thornton,  Winthrop  Sargeant,  Emmett  Sar- 
geant. Billy  Sargeant. 

The  play  consisted  of  five  acts  and  the  scenery  was 
artistic  and  exceptionally  luxurious.    There  are  not  less 


In  April,  on  Sunday  afternoons,  the  8th  and  1.5th, 
Elena  Gerhardt,  the  famous  lieder  singer,  will  make  her 
first  appearance  in  this  city.  For  a  number  of  years 
we  have  read  of  the  wonderful  artistry  and  beautiful 
voice  of  this  great  concert  artist,  but  although  she  has 
already  visited  America  three  times,  never  before  has 
she  been  tempted  to  journey  to  the  Far  West.  But  Man- 
ager Greenbaum  has  managed  to  capture  her  this  time, 
and  we  can  rest  assured  that  we  will  hear  some  won- 
derful programs  most  wonderfully  sung  when  Elena 
Gerhardt  comes. 


and  oratorio  engagements.  On  .May  Ist  lie  leaves  for 
an  extended  trip  to  the  Pacific  Coast,  during  which  he 
will  visit  practically  every  city  of  importance,  and  on 
this  trip  Mr.  Goddard  will  he  assisted  by  Robert  Yale 
Smith,  and  Miss  Ruth  Ray,  a  young  violiniste,  who  has. 
despite  her  youth,  won  well-merited  success  in  recital 
and  concert  work. 

Progressive  Series  of  Piano  Lessons 
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GREATER  S.  F.  CONSERVATORY  CONCERT. 

The  second  annual  concert  will  be  given  by  the  pupils 
of  the  Greater  San  Francisco  Conservatory  of  Music, 
under  the  direction  of  Sigmund  Anker,  at  Scottish  Rite 
Auditorium,  before  the  end  of  this  season.  Much  inter- 
est is  being  manifested  in  this  forthcoming  event  by 
reason  of  the  exclusively  high  standard  of  the  works 
represented  on  the  program,  and  interpreted  by  efficient 
students  well  advanced  in  their  violin  study.  The  ac- 
complishments of  the  string  orchestra,  consisting  ex- 
clusively of  pupils  of  the  conservatory,  will  prove  sur- 
prising to  the  audience. 

A* 

JAMES  GODDARD  TO  TOUR  WEST. 

Commencing  February  14,  James  Goddard,  leading 
basso  of  the  Chicago  Grand  Opera  Company,  and  one 
of  the  most  noted  exponents  of  Wagnerian  roles  today, 
will  make  a  concert  trip  through  various  points  in  the 
West.  He  will  give  recitals  at  Sterling  and  Greely, 
Colorado:  Tucson  and  Douglas,  .Arizona;  Grass  Valley, 
Hollywood  and  Santa  Rosa.  California;  Everett  and  Spo- 
kane Washington:  Butte  and  Bozeman,  Montana;  Boise 
and  Pocatello,  Idaho;  Salem,  Oregon;  Ogden  and  Logan, 
Utah  ■  also  other  points  as  well.  Mr.  Goddard  will  have 
with  him  Robert  Y.  Yale  Smith,  pianist  and  accom- 
panist who  has  been  appearing  in  the  East  in  joint  re- 
cital with  the  noted  basso.  Their  programs  will  be  of 
widely  diversified  interest,  comprising  the  classic  and 
modern  song  lore  of  Germany,  France  and  Italy,  as  well 
as  English.  This  toumee  will  take  Mr.  Godard  well  into 
March,  when  he  returns  East  to  fill  a  number  of  recital 

FIRST  CLASS  .IITOINTED.  SOIVD-PROOF  SI  ITE  OF 
Ml'SIC  STUDIOS  for  immediate  rental,  completely  fur- 
nlxked,  includint:  ( oncert-PIatform  and  Reeepllon  Room. 
Finetit  location  ia  San  FrnnciBco.  For  partlculara  tele- 
phoae  Kcnrny  .".447.  between  the  lioarit  of  S  and  11  o'clock 
n    m    f*ir  anDoiutmeut  or  leave  written  notice  at  705  Koh- 


Cort 


LEADING  THEATRE 

Ellis   and  MarRet 

PHOJVE    SUTTER    2460 


EVENT  SUPREME! 
BEGINNING  MONDAY,  FEB.  26 

ONE  WEEK  ONLY 

BOSTON -NATIONAL 
GRAND  OPERA  CO. 

A  National  Institution 

MAX  RABIXOFF.  Managins  Director 

re:pe:ktoirk: 

Monday.  Feb.  3« — *^oiiea,"  with  Villani.  Zenatello. 
Baklanoff. 

TneHday.   Feb.   37 — "Iriis"   with   Miura,  Chalmers, 
Leveroni.   Kittay. 

W'edneMday  Matinee.  Feb.  2S — **I>a  Boheme,* 
Teyte,  Riegelman.  Gaudei    '    "' 
ttdmy    Eve.    Feb 


ith    Villani. 


Chain 
^Vida." 

Zenatello.  Gay.  Baklanoff.  Mardones. 

Tbnniday.  March  1 — «Mme.  Batteray/'  with  Miur 


tin.  Marr.  Leveroni 
Saturday    Matinet 

Chalmers.  Leveroni 
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P.iegelman.  Gauden 

PRICES:  Krchest 

NOTE Thin    attr 

other   llian   San    Frs 
CalKornia. 

.    March    3 — "Iri»,"    with    Miur 
Kittay. 
rch  3 IJ>  Boheme,"  with  Tey 

!l.   llarr. 

•a.  ».-.;    Balcony.  *:t,  »2:  Gallery, 

J1..-.0.  »l. 
action    nill    appear    in     no     ci 

Py\CIFIC  COAST  MUSrCAT,  REVIEW 


SCHUMANN-HEINK 


DrRKfnioN 


Wolfsohn  Musical  Bureau 

I  W,  iJih  Si..  Nt-w  York 
In  America  Continuously  Summe 
I.)alt'>  Booking  for  Season.  lvlfc-I7 


EIGHTH    SYMPHONY   ■■pOP"   CONCERT. 

The  eighth  ■■pop"  concert  of  the  season  will  be  given 
by  the  San  Francisco  Symphony  Orchestra,  under  Al- 
fred  Hertz  at  the  Cort  Theatre,  next  Sunday  afternoon, 
^^^JS7,  °  "^"'"'"   features  stand  out  on  the 

delightful  program.  One  is  Beethoven's  Trio  in  C  tor 
two  oboes  and  an  English  horn,  and  the  other  is  Walter 
Handel  Thorley  s  symphonic  poem,  •■.Macbeth,''  which 
will  be  conducted  by  the  composer  at  the  special  invi- 
ind°cnn  ..ff'""  ?'T-  ^'^'"''^^'  '^  "  ™™P0=er.  organist 
»ct1j,  >  °,  ""^™at.onal  note,  whose  symphonic 
activt.es  have  been  confined  mostly  to  England,  but 
who  has  resided  m  Berkeley  for  the  last  year 

The  Beethoven  Trio,  previously  mentioned,  will  be 
performed  by  Messrs.  Addimando,  Lombardi,  and  Sehio- 
illiti  regular  members  of  the  orchestra,  who  will  have 
excellent  opportunity  to  display  their  powers  as  vir- 
tuosi for  there  is  no  orchestral  accompaniment  to  this 
number.  Mendelssohn's  ever-popular  music  to  "A  M  d 
summer  Mght's  Dream,"  including  the  overture,  not- 
turno,  scherzo  and  wedding  march,  is  also  programmed 
as  are  two  ballet  numbers  from  '■Samson  and  Delilah  " 
perhaps  the  most  exquisite  of  all  Saint-Saens'  composi- 
tions. 'These  latter  comprise  the  "Dance  of  the  Priest- 
esses of  Dagon"  and  the  "Bachanale.'^  The  program 
w  ch'i™?'"'^^^  "","  Cl'abrier^s  rhapsody,  ■■Espfna,'^ 
moLphere.  ^™"""'  ^"^"'"^   ""''■"  '""^  >»'- 

rf„.,^°"'f  .f'""o'"^''i^'  ('on'^e'-t-master  and  assistant  con- 
ductor of  the  San  Francisco  Symphony  Orchestra,  will 
be  soloist  at  the  tenth  pair  of  symphonies,  to  be  kiven 
Friday  afternoon  March  2,  and  Sunday  afternoon.  March 
c»rfl  "'''^^'"''•.  Persinger  will  play  Brahms'  noble  con- 
certo in  D  major.  Persinger  is  a  violinist  of  great  dis- 
tinction, ivho  has  appeared  as  virtuoso  in  the  leading 
music  centers  of  the  world  and  as  soloist  with  such  or 
ganizations  as  the  Berlin  Philharmonic  Orchestra  the 
New  -iork  Philharmonic,  the  Philadelphia  Orchestra, 
the  Brussels  Royal  Opera  House  Orchestra  and  numer^ 
ous  others.  Edgar  Stillman  Kelley^s  ■'New  England" 
symphony,  originally  announced  for  the  eighth  pair  of 
symphonies,  will  be  played  at  the  tenth  pair.  Beetho- 
ven s  overture.  "Leonore,"  No.  3,  will  also  be  a  feature 
of  the  program.  >=a,i.uic 


MUSIC  ACROSS  THE   BAY. 


The  two  very  successful  concerts  given  in  Oakland,  on 
Saturday  afternoon  and  evening,  February  10th,  by  the 
Minneapolis  Symphony  Orchestra,  Emil  Oberhoffer  con- 
ductor proved  several  truths.  First,  the  East  Bay'  pub- 
lic will  defend  the  good  name  of  the  East  Bav  cities  as 
to  musical  appreciation.  Second,  any  first  rate  concert 
properly  managed  and  advertised,  can  be  sure  of  an 
audience  at  the  Municipal  Theatre.  Third  that  same 
theatre  is  perfectly  adapted  for  concerts.  And  one  heard 
on  all  sides  that,  with  the  addition  of  more  woodwind 
players  and  with  a  stronger  brass  choir,  the  San  Fran- 
cisco Symphony  Orchestra  could,  under  our  great  Mr 
Hertz  direction,  become  the  equal  of  any  similar 'or^ 
ganization  with  a  few  years  of  steady  rehearsal.  We 
have  the  players,  and  should  be  able  to  employ  the 
additional  ones  needed,  and  the  conductor  is  not  sur 
passed  in  the  United  States,  if,  indeed,  anywhere  With 
only  a  reasonable  amount  of  money  to  be  secured  our 
own  symphony  orchestra  should  not  long  remain  inferior 

cp?t"„f lif^-'a  ''"^B.'^S-  February  2.3rd,  the  second  con- 
cert of  the  San  Francisco  Symphony  Orchestra,  under 
the  auspices  of  the  Music-section  of  the  Oakland  School- 
teachers Association  will  take  place.  The  program  will 
Hon  ?y™P'^£"y  No.  1  (Brahms);  Death  and  Transfigura- 
tion, Tone  Poem    (Richard   Strauss);    Kol  Nidrei    (Max 

K-;^""^i  -p  1?°°'''"°'  "'"■'"=<'  ^"";  Overture,  Leonore, 
rvo.  3  (Beethoveni). 

thl^^^'Wy':  ^""  "'^'"''^  '°  "^  "^^"i  f°''  "'is  concert,  and 
there  will  be,  as  on  the  first  occasion,  no  empty  seats. 

•The  concert  by  the  Flonzaley  Quartet,  in  the  regular 
series  arranged  by  the  School-teachers'  Association  will 
occur  on  Friday  evening,  after  these  notes  have  gone  to 
print.     A  review  will  appear  later 

rJj!^  ''™''"'  "/  V'"^  ''''""'  f^"°"s  Quartet  at  Harmon 
Gymnasium  m  Berkeley,  in  the  series  provided  by  the 
Berkeley  Musical  Association,   will  also  occur  too  la  e 

s'on'Thnri';""  ""'  ■"'"'■  '^'^^  appearance  in  Berkeley 
IS  on  1  hursday  evening. 

veure'^tf«''..n"?'-'"  "J^  Auditorium  Theatre,  Louis  Gra- 
veure,  the    'Belgian  barytone,"   will  sing  in  the  series 

TbTs^is  '.hl'f.f,'''?''.';''''"^^^'  -^^^""^^'on  in  OakfaTd 
This  IS  the  last  of  the  notably  fine  list  presented  this 
^e^"^-  ELIZABETH  WESTGATE. 

BLANCHE  HAMILTON   FOX 

OPERATIC  .ME7.7.0-SOPR  VXO 

The  Art  of  Sint-lng— Dletion 

London,  Paritt.  Uerlln.   Italv    tle-cS^n     »«...  i 

TLur»On„  Koh.er  4  tha»e  hul^ilu^'.'^^l'-'^'^^^l^Zy  .-,454 


JOSEPH   GEORGE   JACOBSON'S   PUPILS'   RECITAL. 

As  usual  a  large  crowd  filled  the  spacious  and  artis- 
tic residence  studio  of  Mr.  Jabobson  at  1276  California 
street  to  listen  to  an  interesting  program  of  music  which 
was  rendered  in  such  a  manner  as  to  reflect  credit  upon 
the  teacher  and  his  pupils.  In  the  few  years  that  Mr 
Jacobson  has  settled  in  our  city  he  has  made  good  his 
reputation  as  one  of  the  best  instructors  of  piano 
through  his  experience  and  knowledge  gained  from  his 
studies  and  association  with  many  of  the  leading  ar- 
tists in  different  parts  of  the  world.  His  exceptionally 
large  class  is  well  merited.  At  the  conclusion  of  the 
pupil's  program,  Mr.  .lacobson  played  a  Rhapsodie  d' 
Auvergne  by  Saint-Saens  with  accompaniment  of  a  string 
quartet  in  a  brilliant  and  musicianly  manner,  exhibiting 
great  technical  equipment  and  decidedly  artistic  feel- 
ing. The  loud  applause  that  greeted  him  showed  the  ap- 
preciation of  tlie  audience. 

.Mrs.  Florence  Drake  LeRoy  was  the  singer  of  the 
evening.  She  has  just  returned  from  a  tour  in  the  East 
as  prima  donna  of  the  Conway  Band.  Her  pleasing  so- 
prano voice  charmed  the  listeners  and  she  was  vehement- 
ly applauded.  She 'sang  .Mrs.  Beach's  '■Ah,  Love  But  a 
day;"  "One  Golden  Day"  by  Fay  Foster  and  a  new  song 
■■Melancholy"  by  .Mr.  Jacobson.  The  pupil's  program' 
was  introduced  by  a  number  for  two  pianos,  twelve 
hands,  which  showed  what  good  ensemble  training  the 
elementary  class  is  receiving.  Miss  Lorraine  Sliger  then 
played  a  Chopin  Prelude  and  a  Menuet  by  .Mozart  show- 
ing   decidedly    musicianly    attention    to  'coloring'     The 


f  VVtLIERI 
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same  we  can  say  of  Miss  Vivian  Whitney,  who  plaved 
also  a  Prelude  of  Chopin  and  a  Moment  musical '  by 
Schubert.  With  devotion  to  their  music  these  two 
young  girls  should  become  good  pianists.  .Miss  .Magaret 
t.alwa.v  played  Chopin's  Prelude  in  D  flat  major  and  a 
Mazurka  She  gave  a  well  phrased  rendition  of  these 
two  numbers  and  showed  a  well  developed  singing  tone 
.Next  followed  a  Sonata  Op.  14  by  Beethoven,  plaved  by 
Miss  Lorette  Roumiguiere.  It  was  a  great  pity  tliat  the 
young  lady  was  troubled  so  much  with  nervousness 
which  prevented  her  from  doing  her  best  especially  in 
the  first  movement,  as  in  the  second  part  she  showed 
hue  technical  skill  and  a  strict  adherance  to  the  melodic 
values  of  the  composition.  She  has  good  tone  and  poetic 
instinct.  Chopin  s  Marche  funebre  in  the  Saint-Saens' 
arrangement  for  two  pianos  was  played  with  deep  feel- 
ing and  expression  by  Miss  Ada  N'orris  and  Mrs  J 
Simon.  The  latter  lady  then  played  the  Two  Larks  by 
Leschetitzky,  exhibiting  brilliant  technique  and  good 
phrasing.      Miss    Henrlette    Roumiguiere    distinguished 


herself  both  as  to  musical  understanding  and  di" 
smoothness.  Her  interpretation  of  "A  la  bien  aim 
by  Schuett  and  Schumann's  Bird  as  Prophet  sh.v 
musical  taste  above  the  ordinary  and  artistic  in^^ 
She  deserves  much  credit.  Miss  Krecenz  Woil  ga- 
well  defined  reading  of  Hark,  hark  the  Lark  by  Sf-hut. 
Liszt.  She  shows  great  improvement  attaining  the 
sical  significance  of  the  work  but  was  a  little  lacking 
the  technical  part.  The  Rondo  brilliant  by  Weber  and  t 
Novellette  No.  7  by  Schumann  were  the  last  of  the  pupi 
numbers  and  played  by  Mrs.  A.  Filmer.  She  has  bi 
liant  technical  equipment  and  her  phrasing  is  v< 
pleasing.  As  said  before  the  entire  event  was  a  ere 
to  Mr.  Jacobson  and  his  pupils. 


THE   CAEDMON   ASSEMBLY  CONCERT. 


.Mrs.  Elizabeth   Tuckerman  Freeman,  mezzo  sopr 
of  Boston,  gave  a  song  recital  for  The  Caedmon  As-. 
bly  at  the  Fairmont  Hotel  on  Tuesday  afternoon    1 
ruary  6th.    The  event  was  a  decidedly  successful  one  t 
vocalist  exhibiting  fine  artistic  accomplishments  and 
excellent   voice.     Noel   Sullivan    played   the  accompai 
ments  most    skillfully.     The   program   was  as   follow 
Lrbanos  Ana  from  Gli  Ugonotti.  Lieti  Signor   (.Mf-. 
been:    Sacred    Songs— (a,i     XXIIl    Psalm,    God   is 
Shepherd  (Dvorak),  (b)  Ave  Maria,  Maiden  Mild  (.S. 
bert),  (c)  Recit.  and  Aria,  "But  the  Lord  Is  Mindfii: 
His  Own,"  from  Oratorio  St.  Paul  (Mendelssohn)  ■  S" 
by    American   Composers— (al    When    Gazing   in'  Tl 
Eyes  So  Dear  (Heine)    (Charles  Farteyn  .Manney) 
Allah    (George    Chadwick).    (ci    .Mon    desir    (Ethelbt, 
Xevm).  (d)  The  Sleep  that  Flits  on  Baby's  Eyes  (Joii 
A.  Carpenter);   Modern  French  Songs— (a)  Les  Clochf 
(Claud  A.  Debussy^   (b)   Romance  (Claud  A.  Debugs 
(c)  L'ombre  des  Arbres,  III  Ariette  (Claud  .\.  Debu<!«'. 
Lia  Aria  from  L'Enfant  Prodigue  (Claud  A.  Debussy  i 
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ORPHEUM. 


he  New  Edition  of  tlie  Orplieum  Road 
,w  wliicli  will  be  presented  next  Sun- 
Matinee  will  be  remarkable  for  its 
I'lty,  exeellenoe  and  variety.  Dorothy 
jon,  the  beautiful  Broadway  Star,  will 
,  the'  headline  attraction.  She  is  one 
jlthe  few  musical  comedy  favorites  with 
oice  of  grand  opera  timbre.  Miss  Jar- 
however,  is  perfectly  satisfied  with 
present  field  of  endeavor  and  has 
olved  to  continue  to  devote  her  genius 
vaudeville  and  musical  comedy.  Her 
utiful  voice  will  be  heard  in  a  per- 
Jtly  selected  programme.  Mr.  Harry 
lluigan  will  play  her  accompaniments 
lithe  piano.  Florenz  Tempest  and  Mar- 
((  Sunshine,  who  have  to  their  credit 
uny  New  York  successes  will  be  a  spe- 
i  feature  of  the  new  bill.  These  two 
i^rming  girls  are  among  the  most  popu- 
a  possessions  of  vaudeville.  They  style 
lir  offering  "A  Broadway  Bouquet." 
Cd  Flanagan  and  Neely  Edwards  will 
reduce  a  laughable  skit  called.  "Off  and 
V"  which  is  a  sequel  to  their  former 
J  "On  and  Off."  It  illustrates  the  rou- 
te of  a  song  and  dance  team  and  as  the 
.ion  includes  a  rehearsal  and  perform- 
.•e,  the  opportunity  to  present  songs 
[1  dances  is  liberally  availed  of.  The 
(ues  of  Frederick  Hallen  and  Mollie 
filer  conjure  up  delightful  memories  to 
iise  who  can  go  back  twenty-five  years. 
I  then  tliey  were  prominent  and  popu- 
j  stars  of  the  legitimate  stage.  Hallen 
i  Fuller  have  just  emerged  from  temp- 
Iry  retirement  and  are  meeting  with 
I  their  old-time  success  in  an  allegori- 
I  satire  on  fame  called  "The  Corridor 
JTime."  written  for  them  by  Junie  Mc- 
'>e.  Before  a  scene  on  which  are  de- 
ted  the  play  bills  of  a  quarter  of  a 
ttury  ago  the  two  become  reminiscent 
song  and  story. 

Maria  Lo  and  her  Company  are  respon- 
le  for  one  of  the  daintiest  and  most 
irming  acts  in  vaudeville,  to  which  the 
iropriate  title  of  "Porcelain"  is  given, 
ss  i^o  and  her  associates  depict  var- 
Is  rare  t  hinas  and  the  pictures  pre- 
ited  are  not  only  beautiful  to  the  eyes. 
t  are  replicas  of  pieces  of  Dresden  and 
ler  China  that  are  as  priceless  as  a 
bens  or  Raphael.  Corbett,  Shepard 
d  Donovan  are  three  clever  young  fel- 
vs  who  know  how  to  reach  the  au- 
inces  in  song.  Ben  Ryan  and  Harriette 
6  will  appear  in  their  side-splitting  skit 
ou've  Spoiled  It."  The  Greater  Morgan 
ncers  will  contribute  their  Historical 
Uet.  which  is  without  doubt  the  great- 
of    vaudeville    terpsichorean    revela- 


ns. 


-*%- 


rhe  personnel  of  the  Nash  Ensemble 
Miss  Carolyn  Augusta  Nash,  piano 
i  violin:  Rudolph  Kirs,  violoncello; 
30ks  Parker,  flute;  Astorre  Lombard!. 
)e;  Eugene  B.  La  Haye,  Bassoon;  Wil- 
m  Albert  Prior,  violin;  Louis  J.  Pre- 
,ti.  contrabasso;  Frederic  C.  Zeh.  flute; 
:ola  Zannini,  clarinet;  Franz  Emil 
ske.  horn;  Sigismondo  Martinez,  piano 
i  organ. 


f  all  the  friends  of  the  Pacific  Coast 
sical  Review  would  join  forces  it  would 
;e  only  a  few  days  to  publish  a  sixteen 
]t  weekly  music  journal  in  California. 


SALA 

»NCERr 


'i^AVAUERI 
>°MUHATOHE 


AUDITORIUM 
This  Sunday,  2:30 


50c,  SI.OO,  $1.50,  $2.00 

Mioijcmtnl:     FRANK  W.  HEALY 


^^^  Effa  Ellis  Perfield 

StL'j^ff                    PEDAGOGY 

es  'leachers  how  to  tea'oh. 

I.oi'nl  Normul  Tciicbrr 

MISS  JOY   Noni.c 

1424  GoueU  Street 
1                               Snn  I'rnuciseo 

J                           liifiiriiinflou    free 

^               Effa  Ellis  Perfield  Music  School 

^ 

^F                       9S0-S  McCla.g  BIdg.   218  S.  W.batb  Ay. 

W                                           CHICAGO.  ILL. 

Henry  L.  Perry,  Bass 

CONCKKT — OltATOltIO 

Director,  Pirxt  C'oncrrentlonnl  Cliiireh. 
Sulolat,    Tenivle    iOniiiuii-ICI 

Vocal   Instruction   by   Appointment   Only 

Stiiillo:  1004  Koliler  .«  Chose  IllilllllnE 

Giuseppe  JoUain 


Sliiilio:  37: 
■MST.  Rexld 
Aiillllhle    riir 


VIOLIN  TKACHER 

T5    Slitter    St.      Phone    Ken 


Jack  Edward  liillman 

Baritone 


l-hone'l- 

Kohler     .«:     Chnne     illile. 
'.4.-.4.     Itexlileiiee    110   Freile 
ark   ItO.ST. 

■■ e 

lek    ,SI. 

Mrs. 

William  Steinbach 

Voice  Culture 

STUDIO 

002  KobI 

er  &  ChBue  Bide.        San  Fr 
Phonei    KearnT    S454. 

auclMco 

Paul  Steindorff 

OUATOItIO — t'ONC'ERT — OPEUA 

Id    All    LniiKuaee-n 

ri302  nroailivay.  Ooklauil 

Snu   Franclaeo  Stiilllo.  Gernlnii   Iloii^e 

Ily   Appoiulmciit    Ouly 

CECIL  FANNING 

IlAItlTOMC 


Ainllnhle 
llnreii  20  to  Mnv  1 
llelivnier.  Suite  TO.' 
l.oi     kiiKeiea,   Clll. 


LION  GOLDWASSER 
ISRAEL  SELIGMAN 


SOI.O    I'lAMST 


IllilK.    Tel.  Market 


THe  Pasmore  System 
of  Vocal  Technic 

DE:VE:L0PS:  Eudurlug  beauty  uf  tone; 
full  iioner  without  foreing  and  nlthout 
losH  of  quality;  delleaey  without  iveak- 
iieMi*;  coniiilete  raoKe  without  iuu.'«eular  ef- 
fort;  llerfeet    Intonation. 

Residenee  Studio:  1470  ^VashIll|:lon  near 
Hyde.     Phone    I'ranklin    .S.tO. 

BLANCHE  ASHLEY,  Voice,  Piano,  Theory 

1004  Kohler  &  ChaHe  BIiIb.,  Phone  Frank- 
lin !I420.  "Atbena."  2740  College  Avenue, 
Phone  Berkeley  4077-J.  Speeiallst  iu  train- 

HOWARD   E.  PRATT,  Tenor 

TEMCHER   OF  SIJVGtflG 


FLABIO  RAVENA 

DRAMATIC  TE-XOR 

r.i;l   Tnenty-seventh  St.  Tel.  Pieduiout  4»'.i:! 

Available  for  EnKngenieutx 

HERMAN  MARTONNE 


ANNE  W.  NEALE 


SIGMUND  ANKER 

Teneher  of  Violin   and   EnBenible   Mnsie 

Cradnate  of  Vienna  ConKervatory 

1005  (ioldeu  Gate  -Vve.     Phone  Market  :!701l 


Le 

arn  Harmony 

by  Doing. 

The 

New 

'Way 

vi:t  no  villi 

■I,m\",",Vr,„!,^V  ll  "nrnton"''' ' '"^ 

Publi 

1.13-15: 

shed  by  tHe  Clayton  F.  Stimmy  Co.,  CH 
For  Sale  by  HENRY  GROBE 

Kearny  S.reet  In  Ibe  Store  of  Wiley  11.  Allen  Ci 

ica^o 

nipany 

Mrs.  Carroll  Nicholson       ROBERT  BATTISON,  Tenor 


Oakland.     Pho 


THeodore  Widmer 

I'lAMSr 


Mrs.  A.  F.  Bridge 

TEACHKR    OI-    SIXGiXG 
Studio:  1!I20  Seott  St.      Phone  Fillmore  ISRl 

Mme.  Isabelle  Marks 

CONTHALTO 

Voice      fill  lure.        SuHe      "C"      Kohler     & 

ChnMC    ItiillillMK-       Telepliniie:    Kenrny    r>4Ti4. 

THE  CALIFORNIA  STUDIOS 


riier    (lllllll    O'Fnrrell   and    I'runkll: 
one    I'-ranklin    41  l!l. 

MARY  BER.NHOFE.R 

COI.ORATlllA    SOPRANO 
\ppearing     at      leading      German      Oper 
lUKe.H    and    Ree. 
>era     Co.      Stud 
relephone    l-ark 


Johanna  Kristoffy 

vii:.>\i;si.:  phiiia  dow  v 

ThorouKb  \  oeal  and  Urnmalle  Iruinlng, 
Opera  and  Coneert  Repertoire.  i;t«0  W'aith- 
limlou    Street,     l-lione    Iranklln    1721. 

EMILIE  NELSON,  Soprano 

\  <M(   i:  (   (  I.TIRK 
.\i.«istant  „l    ihe  liiie   llerniau  Perlet,  605 
Kohler  di   t  l,i.«,.    I)l,lt.    2S(1!I   Sluarl   Street, 
Berkeley.     I'l e    IWrkeliy   PllOJ. 

MISS  HELEN  COLBURN  HEATH 

^"1'" Soloi«l    Fir»t    I  nllarinn    Chureh, 

and    lelnple   iCuinnn    lol.     VoenI    InNtruetloil, 
<  oncerl    Work.      2.-iO.-.   tiny    St.      \Ve»t   4S00. 

ERNST  WILHELMY 


Mme.  M.  Tromboni 

VOIIIO     IiVTERPRETATIO'V 
Kohler  .«:  Cha.e   Illdg.       Phone  Kearny  ,',454 


ALMA  SCHMIDT- KENNEDY   Mary  Alverta  Morse 


PIANIST 

Studios:  San  Franelaeu.  Hotel  Norniandle. 
Sutter  and  Gough  Streets.  Berkeley,  1.535 
lOuelid  Ave.     phone  Berkeley  S555. 

ACHILLE  L.  ARTIGUES 

Orndiiate  Seliola  Cniitonini,  PnriN 


ANIL  DEER  STUDIO 


MME.  M.  E..  VINCENT 

VOICE  STl'DIO 
Phone   Ivenruy   5454.  Rea.   Fillmore   4:!22 

Evelyn  Sresovich-Ware 

l-IAMSr — ACCOllPAMST 


MARY  CARRICK 


Joseph  George  Jacobson 

PIANO 

1270    Ciiliroriiin    St.         IMione    l->ankliii    1740 

Rose    Relda    Cailleati 


Phone  Fillmore    iS20 


o.   2110   Seott   St, 


SIR 

HENRY 

HEYMAN 

SOI.O     VIOI.IMST — Mil 

SICAI.     DIRECTOR 

Tea  eh  e 

s  Violin,  Viola, 

Suaemble  I'laying 

434   Spr 

lee    Street.        PI 

one:    Fillmore    li:il 

ri  ANO,    THF.OIS  V.     tOM POSITION 

JOHN  "W.  METCALF 

Sluilio:     SIO     First     Sn\iiigi>     Hank     lllilg.. 
>aklaiid.      Phones.  Oakland  :1172:  Piedmont 


Fickenscher  Studios 


Berkeley;    Phone    Herk.   4i: 

FANNIE  BAILEY-SCOTT 


Geo.  Stewart  McManus  piamst 

47  (;\KI'.VEV  BUILDING,  370  Sutter  St., 
S.  F.  Phone  Kearny  543S.  Res.  2306  Leav- 
enworth   St.      Phone   Prospeet    5430. 

Frederick  Matirer 


llerkeley.      Phone   Berkeley   5.1!). 

SltiNOR    I'".   AVED.\.\0,    Baritone 
MME.   STELLA   BEST    Mezzo-Contralto 
Voice  Plneing  and  Coneliing  a  Specialty. 
Open   for  Concerts,   Reeiluls,  etc.    SOS   Koh- 
ler •&  Chase  Dldg.     Phouc  Kearny  5454. 


ARTISTS'   DIRECTORY 


MISS  ESTHER   HJELTE 

r,97  Fairmont  Ave,.  Oak.      TpI.  Pied.  3043 

MISS  ALBERTA   LIVERNASH 
1,S76  Fifteenth  St,.  S.  F.    Phone  Park  4747 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

.IGl   H.vde  Street         Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Bohemian  L'lub San  Francisco 

MISS  ADA  CLEMENT 

.-il.-,4  Clay  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2:;37  Cedar  St.,  Berkeley.  Tel.  Berk.  1310 

MRS.  GRACE  GAMBLE 

3408  Geary  Street  Phone  Pacific  8566 


MRS.    RICHARD    REES 

815   Grove    Street Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  JESSIE    DEAN    MOORE 

'-'1151  Shattiick  .We..  Berk.      Tel.  Berk.  2977 

E.   STANDARD   THOMAS 

La  Loma.  Berk.  Tel.  Berkeley  1086 

LUCIA     DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


ARTHUR  CONRADI 

306  Koliler  .^i  Cliase  Bldg.  Tel.  Kearny  5454 
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PACIFIC  COAST  MUSICAL  REVIEW 


Georg  Kruger 


Famous  as  a  concert  pianist  and  master 
teacher,  this  great  artist  writes  of 


af,, 


"  The  World's  Best  Piano  " 


KoHLER  &  Chase  Studios, 
San  Francisco,  December  21,   1916 


KoHLER  &  Chase, 

26  O'Farrell  Street 
Gentlemen: 

It  is  a  joy  and  inspiration  to  me  to  play  on  the  Knabe  Grand  Piano,  which  I  re- 
cently purchased  from  you.  The  tones  of  the  scale  are  so  even,  resonant  and  beautiful, 
and  have  such  wide  scope  of  gradations  of  strength — it  is  even  possible  to  breathe  over 
the  keys  and  get  a  pianissimo  which  you  can  hardly  discern — that  one  is  transported,  and 
can  do  justice  to  the  most  complicated  compositions,  and  render  them  artistically  in  the 
finest  sense  of  the  word.  The  creation  of  the  "Knabe"  is  certainly  a  step  forward  in  the 
construction  of  the  highest  artistic  pianos,  and  I  agree  with  Godowsky  in  pronouncing  it 
the  world's  greatest  piano. 

Georg  Kruger. 


San  Francisco 

Kohler  &  Chase  Bldg.,  26  O'Farrell  St. 

S  TUDIOS  FOR  RFNT 


Tickets  on  Sale  for  all  Feading  Concerts 


Oakland:    535  Fourteenth  Street 
Berkeley:  2144  Center  Street 


ARTISTS'    SERIES    IN    BERKELEY. 


An  artists'  series  of  musical  and  dra- 
matic evenings,  to  be  given  on  Monday 
evenings,  February  26tli.  llarcli  12tli  and 
Marcli  26tli.  at  the  Epworth  Metliodist 
Church,  South,  corner  Durant  and  Tele- 
graph avenues,  Berkeley,  lias  been  ar- 
ranged, the  proceeds  of  wliicli  are  to  be 
devoted  to  the  Red  Cross  Relief.  The 
first  program  will  be  given  by  Harry 
Kendall  Bassett,  whose  readings  to  inu- 
sical  accompaniment  have  been  a  delight- 
ful feature  of  several  summer  sessions 
of  the  University  of  California.  Mrs. 
Jolin  Potts  Brown,  who  has  studied  ex- 
tensively in  Brussels  and  Liege,  will  de- 
liver a  lecture  on  "Beethoven — the  Mys- 
tic," for  the  second  evening  of  the  series, 
and  the  third  evening  will  be  a  piano 
recital  by  the  well-known  Berkeley  pian- 
ist. Thomas  Frederick  Freeman. 


Die  Schone  Miillerin  was  given  on 
Monday  evening.  February  19th,  at  the 
studio  of  H.  B.  Pasmore;  Miss  Florence 
Hyde  at  the  piano,  and  Mr.  Pasmore, 
singer.  A  poem  discriptive  of  the  Cycle 
and  written  by  Mrs.  Frank  M.  Stone  was 
beautifully  read  by  Mrs.  Gerda  Wismer 
Hofmann.  The  evening  was  very  much 
enjoyed  by  an  appreciative  audience  of 
lausic  lovers. 


-\^- 


SIR   HENRY  HONORS  FLONZALEYS. 


Sir  Henry  Heyman  gave  a  luncheon  in 
honor  of  the  Flonzaley  Quartet  at  the 
Bohemian  Club  on  Friday.  February  17th. 
The  members  of  the  Quartet  are  all  old 
friends  of  Sir  Henry.  He  first  met 
Adolfo  Betti  and  .\lfred  Tochon  in  1894, 
at  the  Conservatoire  in  Liege.  Sir  Henry 
had  the  honor  of  being  a  member  of  the 
jury  at  the  annual  "Concours,"  when 
prizes,  etc..  are  awarded.  The  other 
members  of  the  Quartet  Sir  Henry  met 
later,  and  they  have  all  been  intimate 
friends  ever  since. 


-%K- 


SUCCESS  OF   BEVANI    PUPILS. 


L.avina  Winn,  mezzo  soprano,  pupil  of 
Alexander  Bevani,  will  ai)pear  in  the 
principal  role  with  Kolb  &  Dill's  new 
production,  "The  High  Cost  of  Loving," 
at  the   Alcazar  next  week.     Miss  Winn 


has  had  no  other  teacher  but  Mr.  Bevani 
and  this  present  engagement  is  her  first 
experience  on  the  stage. 

Two  otlier  Bevani  pupils,  Frieda  Hem- 
pel  and  Erma  Dean,  are  also  playing 
prominent  singing  roles  in  the  Kolb  & 
bill  production.  Rodolfo  Lozada,  a  tenor 
pupil  of  Mr.  Bevani's.  is  now  the  sole 
tenor  of  the  choir  of  St.  Mary  the  Virgin 
Church,  and  his  splendid  voice  is  thor- 
oughly enjoyed.  Miss  Frieda  Aikins, 
contralto,  also  a  pupil  of  Mr.  Bevani's, 
will  be  the  soloist  on  the  next  progi'am 
of  the  Oakland  Wednesday  Morning  Club. 

HOTEL   PLAZA  CONCERT. 

Flabio  Raveno.  tenor,  and  Estelle  Ra- 
veno,  soprano,  were  the  soloists  at  the 
regular  Sunday  concert  of  the  Plaza  Ho- 
tel on  February  18th.  The  former  made 
a  brilliant  success  with  his  fine,  flexible 
voice  and  his  artistic  interpretation,  and 
the  latter  revealed,  in  addition  to  a  fine 
voice  and  exceptional  artistry,  a  charm- 
ing personality.  The  program,  under  the 
able  direction  of  George  von  Hagel, 
aroused  the  enthusiasm  of  the  well 
pleased  audience,  and  the  events  are  be- 
coming very  popular  with  the  public. 
** 


"BLUE    PARADISE"   COMING   TO   CORT 


MISS   HEATH'S   READING  CLASS. 


Miss  Helen  Colburn  Heath,  the  able 
soprano  soloist  and  vocal  teacher,  has 
started  a  sight-reading  class  for  the  pur- 
lose  of  giving  her  pupils  experience  and 
ear-training.  This  will  also  enable  thera 
to  become  expert  in  ensemble  singing. 
Benj.  S.  Moore  has  charge  of  the  class, 
and  is  achieving  splendid  results. 

Miss  Florence  Onyon,  an  advanced  pu- 
pil of  Miss  Heath's,  has  sung  several 
times  successfully  at  public  musical  func- 
tions recently.  Among  these  engage- 
ments was  one  for  the  Daughters  of  the 
Republic  at  Native  Sons'  Hall,  during  the 
Washington's  Birthday  celebration,  on 
Tuesday,  February  13th.  Miss  Onyon  and 
Miss  Susie  McDonald,  also  a  pupil  of 
Miss  Heath's,  entertained  at  the  Sea- 
men's Institute  on  a  Christmas  program. 
Miss  Heath's  pupils  are  suflftciently  well 
trained  to  give  thorough  satisfaction 
whenever  they  are  called  upon  to  do  pro- 
fessional work. 


"The  Blue  Paradise,"  a  tremendously 
successful  musical  play,  of  Viennese 
origin,  will  be  the  attraction  at  the  Cort 
Theatre,  following  the  Boston-.National 
Grand  Opera  Company's  week. 

The  book  of  "The  Blue  Paradise"  is  by 
Edgar  Smith,  based  on  the  original  Aus- 
trian by  Leo  Stein,  who  was  responsible 
for  the  libretto  of  "The  Merry  Widow." 
The  music  is  by  Edmund  Eysler,  with 
additional  numbers  by  Sigmund  Rom- 
berg. All  of  the  scenes  are  laid  in  the 
Austrian  capital,  although  the  plot  con- 
cerns a  number  of  American  principals. 
The  piece  ran  over  a  year  at  Gotham's 
Casino. 

The  Messrs.  Shubert  are  sending  here 
a  cast  which  contains  a  number  of  local 
"favorites,"  including  John  E.  Young, 
Robert  C.  Pitkin,  Shep  Camp,  George 
Everett,  Fred.  Harton,  Sam  Hearn.  Made- 
line Nash,  Helen  Eley  and  Louise  Kelley. 


-**- 


HERBERT   RILEY  A   BENEDICT. 


Herbert  Riley,  the  well  known  cellist 
and  member  of  the  San  Francisco  Sym- 
phony Orchestra,  was  recently  married 
to  .Miss  Carrie  Jones  of  Berkeley,  a  very 
gifted  young  pianist.  This  will  undoubt- 
edly be  surprising  news  to  many  of  Mr. 
Riley's  friends  who  have  enjoyed  his  so- 
ciety and  his  playing  during  the  last  few 
years.  The  Pacific  Coast  .Musical  Review- 
extends  to  the  young  couple  its  heartiest 
wishes,  and  is  no  doubt  joined  in  these 
felicitations  by  numerous  friends  of  the 
young  people. 


KOLB   &    DILL   AT   ALCAZAR. 


Kolb  &  Dill,  kings  of  German  comedy 
characterization,  are  back  again  in  the 
'speakies."  after  nearly  two  years  de- 
voted to  making  moving  pictures,  and 
next  Monday  night  they  will  open  at  the 
Alcazar  Theatre,  presenting  the  "High 
Cost  of  Loving."  a  table  d'hote  farce  in 
three  acts  by  Frank  Jlandel,  a  California 
playright.  whose  works  have  been  among 
the  most  successful  on  Broadway.  It  is 
crammed  full  of  the  funniest  lines  and 
situations  that  ever  tickled  an  audience. 
The   melodies  and  musical  numbers  are 


of  the  haunting  kind,  tuneful  and  full 
"pep."  Besides,  there's  a  bevy  of  con 
ly  girls  in  stunning  gowns. 

"The  High  Cost  of  Loving,"  which  ' 
unquestionably  the  best  vehicle  these  < 
imitable  comedians  ever  have  had,  pt 
sesses  a  real  plot  that  is  both  funny  a 
hilarious.  It  concerns  four  men  in 
small  town  who  are  members  of  a  puri 
league.  They  have  been  blackmailed  f 
twenty-five  years  by  a  dancer.  Each 
the  four  men  believes  he  is  the  fath 
of  the  dancer's  child.  The  compiicatio 
grow  with  startling  rapidity  when  Mi 
Klinke.  president  of  the  league,  appoin 
the  four  conscience-stricken  members, 
committee  to  investigate  the  scand: 
Tiien  a  young  lawyer.  Lawrence  Tuckt 
who  wishes  to  marry  the  daughter  of  oi 
of  the  committeemen,  but  whose  suit 
opposed,  discovers  the  secret  and  uses 
as  a  means  to  gain  the  girl  of  his  choiC' 

Kolb  &  Dill  have  surrounded  thei 
selves  with  an  excellent  cast.  In  t! 
company  are;  Julia  Blanc,  a  characters 
tress  of  exceptional  ability,  brought  fro 
Xew  York  especially  for  this  productioi 
Henry  Shumer.  one  of  the  popular  fc 
mer  Alcazar  favorites:  A.  C.  Van  Slyk 
James  Liddy.  Lorenz  Gillette,  Lavii 
Winn  and  a  dozen  others.  A  big  featui 
of  the  production  is  the   "jazz"  orchestr 


If  you  want  to  be  protected  from  desig 
ing  politicians  who  want  to  exploit  yo 
you  must  have  an  organ  of  publicil 
whose  voice  will  be  felt,  and  whose  o 
position  will  bring  results. 

Publicity  is  the  surest  way  to  prevct 
incompetency. 

Don't  let  us  wait  any  longer!  We  mu 
have  a  larger  music  journal   NOW! 

How  many  of  our  friends  are  willing  I 
help  us? 

If  you  are  not  satisfied  with  the  papt 
as  it  appears  now,  tell  us  your  objectiOB 
and  we  will  try  to  improve  it  as  much  ; 
possible.  Don't  stop  advertising,  or  su 
scribing,  because  you  have  a  grievanc 
Give  us  a  chance! 

This  campaign  to  enlarge  this  pap; 
will  show  hovj  many  musicians  and  mu* 
cal  people  are  fair-minded  enough  to  a 
mit  that  a  satisfactory  music  journ 
means  an  exceptionally  great  help  1 
every  member  of  the  profession  and  I 
every  student  and  music  lover. 
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rHE  BOSTON-NATIONAL  GRAND  OPERA  COMPANY  PRESENTS  FINE  ARTISTS 


)elightful  Repertoire  of  Impressive  Operatic  Masterpieces  Interpreted  in  a  Manner  to  Conform  With  the  Artistic  Ideals  of  the  Most  Conscien- 
tious Lovers  of  Good  Music — Max  Rabinoff  Has  Reason  to  Feel  Very  Proud  of  His  Spotless  Organization 


By  ALFRED  METZGER 


I  The  Boston-National  Grand  Opera  Company,  under  the 
ible  direction  of  Max  Rabinoff,  began  a  week's  engage- 
nent  at  the  Cort  Theatre  last  Monday  evening,  Febru- 
,iry  2(jth.  A  large  and  fashionable  audience,  such  as 
>an  Francisco  delights  to  assemble,  was  present  to  lend 
;;one  to  the  opening  production  of  La  Tosca.  The  enthu- 
,iasm  displayed  during  the  progress  of  the  performance 
,ind  the  uniformly  favorable  opinion  expressed  by  the 
L'ognescenti  during  the  intermession  justifies  one  in  as- 
!«uming  that  the  engagement  will  he  financially  success- 
ful as  well  as  artistically  satisfactory.  Again  the  pre- 
lliminary  publicity  campaign,  so  efficiently  conducted  by 
jBarnett  Franklin,  brought  the  much  sought  results,  prov- 
'Dg  again  the  soundness  of  our  claim  that  adequate 
ipublicity  is  necessary  for  the  successful  consummation 
of  a  highly  artistic  enterprise.  The  musical  public  of 
ISan  Francisco  is  ever  ready  to  lend  its  patronage  to 
Jany  undertaking  of  a  musical  nature,  provided  it  can  be 
iconvinced  that  it  is  worthy  of  support,  and  provided  its 
lattention  has  been  attracted  by  publicity  work  that  does 
I 


JOSEF  HOFMAW 
the  Piano,  ColuniMr 
noonit.  March  41h  an 


a  11th 


not  claim  more  for  the  production  than  its  intrinsic 
merit  justifies.  Whatever  has  been  said  in  advance  of 
the  Boston-National  Grand  Opera  Company  has  been 
supported  by  the  performances,  and  Max  Rabinoff  is 
equally  entitled  to  credit  for  this  with  the  publicity 
man.  Here  it  is  not  amiss  to  add  that  the  Pacific  Coast 
tour  of  the  Boston-National  Opera  Company  is  under 
the  supervision  of  L.  E.  Behymer.  who  attended  to  the 
booking  and  who  has  done  his  work  with  that  thorough- 
ness which  usually  distinguishes  his  activities. 
La  Tosca,  Monday  Evening. 
The  opening  production  of  La  Tosca  was  distinguished 
by  the  thoroughness  of  the  ensemble  and  the  even  effi- 
ciency of  the  leading  characters  as  well  as  the  superi- 
ority of  artistic  accomplishments  on  the  part  of  those 
portraying  the  minor  roles.  The  stage  management 
was  characterized  by  a  thorough  knowledge  of  the  sub- 
ject at  issue,  and  the  orchestra  was  under  the  direction 
of  one  of  the  most  capable  masters  occupying  a  desk  at 
a  grand  operatic  production  in  this  country,  namely, 
Roberto  Moranzoni.  Not  one  of  the  least  admirable 
trails  of  Mr.  Moranzoni  is  his  absolute  refusal  to  permit 
the  action  of  the  opera  to  be  interrupted  by  an  encore. 
This  is  one  of  the  most  despicable  habits  of  an  uncul- 
tured audience,  and  we  had  thought  San  Francisco  opera 
goers  had  now  sense  enough  to  know  that  such  interrup- 
tions are  against  all  the  better  taste  of  genuine  music 
lovers.  It  is  sad  to  relate  that  the  greatest  offenders  in 
this  respect  were  in  the  upper  regions  of  the  theatre, 
where  we  have  been  taught  to  believe  the  more  appre- 
ciative auditors  congregate. 


Luisa  Villani  presented  a  regal  appearance  in  the  title 
role  and  exhibited  a  dramatic  soprano  voice  of  fine  tim- 
bre and  gratifying  volume.  She  sang  with  understand- 
ing and  with  apparent  fervor,  bringing  out  the  beauties 
of  the  principal  arias  with  splendid  force  and  musical 
comprehension.  \\Tiile  she  seemed  to  lack  somewhat 
in  dramatic  intensity,  at  times,  when  abandon  would 
have  been  in  place,  she  evidently  intended  to  equip  the 
role  with  dignity  and  majesty  rather  than  with  total  sur- 
render to  human  passions.  There  are  many  who  may 
prefer  this  side  of  Tosca's  character. 

Giovanni  Zenatelli  gave  us  a  Cavaradossi  such  as 
there  are  few  before  the  public  today.  He  was  in  splen- 
did voice  and  sang  with  an  enthusiasm  and  vigor  that 
drew  one  towards  him  from  the  very  beginning  of  the 
opera.  He  sang  with  a  thorough  understanding  of  the 
role,  and  histrionically,  too.  he  extracted  every  particle 
of  possibilities  from  this  graceful  part.  He  is  far  su- 
perior in  artistic  execution  to  his  efforts  of  last  year, 
and  he  has  established  his  right  to  being  one  of  the 
foremost  tenors  on  the  operatic  stage  of  this  country. 
Another  vocalist  of  rare  vocal  achievements  was  George 
Baklanoff.  who  as  Scarpia  gave  us  a  singing  role  of  fine 
dimensions.  His  dramatic  art  may  be  improved  upon, 
as  he  seemed  to  us  to  be  a  sneering  Scarpia  rather  than 
a  dominating  human  monster.  He  also  believes  in  in- 
vesting this  role  with  the  gentleness  of  suppressed  emo- 
tions, instead  of  the  virility  of  uncontrollable  passions. 
We  have  been  used  too  much  to  the  vigorous  Scarpia, 
so  that  the  smooth  article  seems  to  lose  by  comparison. 
Vocally,  Mr.  Baklanoff  proved  to  be  one  of  the  most 
pleasing  baritones  we  have  heard  on  the  operatic  stage. 

As  proof  of  the  efficiency  of  the  artists  who  were  re- 
sponsible for  the  minor  roles,  Luigi  Remario's  Ange- 
lotti,  Paolo  Ananian's  Sacristan  and  Romeo  Boscacci's 
Sjoletta  were  striking  examples,  both  from  a  vocal  and 
histrionic  standpoint.  Scenic  equipment,  chorus  and  gen- 
eral ensemble  were  excellent  in  every  respect. 

Mascagni's  Iris,  Tuesday  Evening. 

The  presentation  of  Mascagni's  Iris  by  the  Boston- 
National  Grand  Opera  Company  at  the  Cort  Theatre 
last  Tuesday  evening  was  somewhat  of  a  revelation.  A 
few  years  ago  the  Lambardi  Opera  Company  gave  this 
work  at  the  Columbia  Theatre  in  a  manner  that  gave 
one  a  wrong  idea  of  the  work.  It  was  so  badly  presented 
that  one  left  with  the  idea  that  after  the  first  act  the 
opera  was  not  worth  listening  to.  On  this  latest  occa- 
sion, however,  it  was  possible  to  recognize  numerous 
beauties  in  the  score,  and  the  opening  act,  containing 
the  famous  Hymn  to  the  Sun,  was  only  an  incident  in 
an  operatic  work  of  considerable  merit.  Mascagni's 
melodic  and  dramatic  instinct  is  quite  frequently  met 
with,  and  the  opera  ends  in  one  of  those  beautiful  cli- 
maxes which  Mascagni  knows  so  well  how  to  attain. 

The  title  role  was  in  the  able  hands  of  Takami  Miura, 
who  gave  us  last  year  an  idea  how  much  can  be  done 
with  the  role  of  a  .Japanese  girl  when  it  is  interpreted 
by  one  who  is  by  nature  fitted  to  portray  it.  Vocally. 
Miss  Miura  proves  herself  to  be  exceedingly  capable. 
Her  voice  is  pliant  and  singularly  mellow,  considering 
her  Oriental  antecedents,  and  barring  a  slight  vibrato. 
when  she  is  forced  to  use  her  full  voice,  she  sings  with- 
out a  noticeable  fault.  WTiile  her  histrionic  achieve- 
ments must  be  restricted  to  characters  emulating  Japa- 
nese women,  she  exhibits  a  certain  element  of  chic  and 
charm  that  will  never  be  forgotten  when  once  wit- 
nessed. 

Tovia  Kittay  in  the  role  of  Osaka  exhibited  a  light 
lyric  tenor  voice  of  rather  an  effeminate  timbre,  and 
added  to  this  was  a  tone  production  that  brought  the 
vocal  effort  too  far  back  in  the  throat.  At  times  it  was 
impossible  to  hear  him  above  the  orchestra.  This  may 
all  have  been  due  to  a  first  appearance  and  its  attend- 
ing nervousness.  The  singer  did  not  mar  the  perform- 
ance to  any  great  extent.  Thomas  Chalmers  again 
proved  himself  a  most  satisfactory  baritone.  He  seems 
to  be  even  better  than  last  year.  His  voice  is  exception- 
ally resonant  and  smooth;  he  enunciates  distinctly  and 
his  dramatic  action  is  notable  for  its  realism  and  ease. 
Virgilio  Lazzari.  in  the  role  of  II  Ciesco,  revealed  a  bass 
voice  of  extraordinary  beauty.  He  not  only  sang  re- 
sonantly and  flexibly  in  the  low  and  middle  register, 
but  what  is  particularly  rare  in  a  basso  profundo,  his 
high  tones  were  smooth  and  pliant.  He  is  one  of  the 
finest  bassos  we  have  heard,  and  we  are  eagerly  looking 
forward  to  his  other  appearances. 


Owing  to  the  fact  that  this  paper  must  go  to  press 
Thursday  morning,  we  are  unable  to  review  the  per- 
formances of  Aida.  Faust,  La  Boheme  and  Butterfly. 
This  (Saturdajv  afternoon  Iris  will  be  given  and  this 
evening  La  Boheme. 


THE  EIGHTH  SYMPHONY  "POP"  CONCERT. 


Beethoven   Trio   for    Reeds,    and    a    New    Symphony    by 

Walter  Handel  Thorley,   Features  of  a  Program 

That  Attracted  a  Very  Large  Audience. 


Notwithstanding  the  unusual  number  of  musical  at- 
tractions that  have  been  invading  San  Francisco  during 
the  last  few  weeks,  the  attendance  at  the  symphony 
concerts — both  the  regular  and  popular  events — has  not 
been  affected.  At  the  eighth  "Pop"  concert  last  Sun- 
day afternoon  at  the  Cort  Theatre,  practically  every 
seat  was  taken,  when  the  features  of  the  program  were 
a  Beethoven  Trio  for  two  oboes  and  English  horn,  and 
a  symphonic  poem  entitled  "'Macbeth,"  by  Walter  Han- 


AI.BERT  SPALDING 

America***  ForerooMt   Violinist,  Who  Will  Give  Joint  Con- 

eerlH  W  ith  Rudolph  Ganz.  Sniss  Planlnt  at  Colombia 

Theater.  Sonday  AfternooDM.  .March  IS  and  2o 

del  Thorley.  Both  these  feature  numbers  received  pro- 
longed and  enthusiastic  applause  on  the  part  of  the  well 
pleased  audience.  The  opening  number  on  the  program 
was  Mendelssohn's  ever  delightful  Midsummer  Night's 
Dream  Overture,  and  under  the  electrifying  direction  of 
Alfred  Hertz  this  music  assumed  new  and  more  delight- 
ful aspects. 

The  Beethoven  Trio  for  two  oboes  and  English  horn 
was  interpreted  by  Messrs.  Addimando,  Lombardi  and 
Schipiliitti.  in  a  manner  that  showed  the  fine  material 
of  which  the  reed  section  of  the  San  Francisco  Sym- 
phony Orchestra  can  boast.  Flexibility  of  tone,  accu- 
racy of  intonation  and  delicacy  of  phrasing  are  among 
the  principal  advantages  of  these  splendid  musicians. 
They  merited  the  hearty  recognition  accorded  them  at 
the  conclusion  of  their  artistic  efforts. 

Mr.  Thorley's  symphonic  poem  showed  decided  crafts- 
manship in  composition,  and  an  exceptionally  fine  knack 
of  adequate  orchestral  scoring.  The  work  is  excep- 
tionally dramatic  in  character  and  concerns  itself  more 
with  the  elements  of  musical  architecture  than  with  the 
luxuries  of  distinct  melodic  values.  It  is  a  work  that 
appeals  more  to  the  connoisseur  of  musical  theory  than 
to  the  average  music  lover,  and  can  be  commended  be- 
cause of  the  seriousness  and  energy  that  has  been  em- 
ployed in  its  construction.  Mr.  Thorley  conducted  the 
work  with  the  ease  of  the  experienced  orchestral  leader. 

A  selection  from  Samson  and  Delilah  and  a  Spanish 
Rhapsodic  by  Chabrier  concluded  an  excellent  program 
with  that  virility  and  spirit  for  which  Alfred  Hertz  has 
so  justly  become  famous. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Steinway— An  Ideal 


TfThe  Steinway  Piano  is  the  work  of  many 
years  and  of  many  people  striving  toward 
the  same  ideal.  Eight  direct  descendants 
of  the  founder  of  the  Steinway  House  are 
today  actively  engaged  in  building  Steinway 
Pianos — four  generations  have  contributed 
their  talents  to  perfecting  this  matchless 
instrument. 

TFIt  takes  at  least  a  year  to  build  a  Steinway 
Piano,  whereas  other  makes  are  built  in 
four  to  six  months.  It  costs  from  33  1-3  to 
50  per  cent  more  to  build  a  Steinway  than 


any  other  Piano.    A  Steinway  Piano  will 
outlast  any  other  make. 
IfWhen  you  buy  the  Steinwav,  vou  buv  the 
Best.  The  STEINWAY  is  universally  ac- 
knowledged the  STANDARD  bv  which 
all  other  PIANOS  are  judged. 
IJConsidering  that  the  prices  of  other  makes 
are  almost  the  same  as  those  asked  for  the 
Steinway,  the  purchase  of  a  Steinway  gives 
you  the  biggest  piano  value  and  closes  the 
avenue  to  future  regret. 
^Steinway  Pianos  range  in  price  from  $575 
upward.  Easiest  terms. 


Wecary  everylhng  ,„  the  musical  line-not  only  Steinway  Tianos  hut  other  pianos  of  satisf actor u 
musical  worth  Pianola  Pianos,  Jeolian  Pipe  Organs,  Victor  Vidrolas  and  Records,  Holton  T^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 
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Flonzaley  Quartet,'  cha'mber''misi'i;"'N'e1ire''°M?lba,' 
lyric  soprano;  Julia  Culp,  contralto;  Louis  Graveure, 
baritone;  Leopold  Godowsky,  pianist,  with  Kusse- 
witszky,  contra-bass;  Albert  Spalding,  violinist 
with  Rudolf  Ganz,  pianist;  Zoellner  QuSrtet,  cham- 
ber music;  Cecil  Fanning,  baritone;  Percy  Grainger, 
£i^'i  ■,  M  ■""^Jj'S'"'''^^'"-  contralto;  Jacques  Thi- 
baud.  violinist;  Chernlavsky  Trio,  chamber  music; 
Mariska  Aldnch,  dramatic  soprano;  Ignace  Pad- 
erewskl  pian.st;  Ernestine  Schumann-Heink.  con- 
tralto, Maud  Allan,  dancer  with  symphony  orches- 
'u^-  Cordelia  Lee,  violinist;  Damrosch  N.  Y.  Sym- 
?.,°"J,  0''<^''estra  with  Ef  rem  Zlmballst.  violin  solo- 
ist, Minneapolis  Symphony  Orchestra;  Boston  Grand 
SEf::?  C^ompany,  with  Ballet  Russe;  La  Scala  Grand 
Opera  Company,  with  Metropolitan  star  features. 
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Punch  Playlet'  "The  Frame-Up;"  The  Mlasr.  __.  . 
bell.  In  Songs;  Florens  Tempettt  and  Marlon  Sun- 
ahlne,  in  'A  Broadway  Bouquet;"  Flanagan  &  Ed- 
n-ardtt.  in  "Off  and  On;"  Pat  Barrett.  Unusual  Songs 
an  Unusual  Manner;  Frank  nil.ian.  The  Cycling 
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LOUIS    GRAVEURE'S    BEAUTIFUL    BARITONE. 


Belgian  Artist  presents  Ambitious  Concert  Program  and 

Delights  His  Audience  With  the  Magnificence 

Of  His  Rare  Vocal  Organ. 
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DETERMINED   TO    ENLARGE   THE    PAPER. 


The  Pacific  Coast  Musical  Review  is  progressing  in  its 
letermination  to  enlarge  the  paper  to  sixteen  pages.  We 
lave  recently  been  pledged  the  support  of  people  who 
ire  able  to  assist  us  in  this  effort,  and  if  all  the  plans 
naterialize  as  they  are  expected  to,  we  sliall  have  some 
lews  to  give  our  readers  that  will  unquestionably  please 
.hem.  In  the  meantime,  we  must  continue  to  ask  mem- 
bers of  the  various  teachers'  associations,  music  clubs, 
ind  the  profession  to  do  their  utmost  to  help  us  in  our 
imbition.  We  need  more  advertisements  and  subscrib- 
2rs.  and  we  want  those  advertisers  who  are  already 
behind  in  their  accounts,  to  try  their  best  to  liquidate 
•Jieir  debts,  or.  if  unable  to  do  so,  to  temporarily  discon- 
linue  advertising.  One  thing  is  certain,  that  the  en- 
largement of  the  paper  will  bring  to  this  office  a  strict 
business  manager,  who  will  not  be  as  gentle  and  lenient 
as  we  have  been.  And  one  of  the  first  things  such  a 
business  manager  will  undoubtedly  do  will  be  to  dis- 
tontinue  every  advertisement  that  is  longer  in  arrears 
than  justifiable.  We  would  like  to  have  these  matters 
straightened  out  before  the  manager  takes  charge. 


TENTH  PAIR  OF  SYMPHONY  CONCERTS. 

Louis  Persinger,  the  distinguished  concert-master  of 
the  San  Francisco  Symphony  Orchestra,  will  again  be 
soloist  at  the  concert  to  be  given  next  Sunday  after- 
noon. March  4.  at  the  Cort  Theatre,  Alfred  Hertz  con- 
ducting. The  program  rendered  on  Friday,  as  the  first 
event  of  the  tenth  pair  of  regular  symphonies,  will  be 
repeated.  Persinger  will  play  the  noble  Brahms  con- 
certo in  D  major. 

Additional  interest  attaches  to  the  performances  of 
Edgar  Stillman  Kelley's  "New  England"  Symphony 
through  the  presence  here  of  the  composer.  Mr.  Kelley 
came  to  San  Francisco  from  the  East  in  order  to  hear 
the  first  presentations  in  the  West  of  his  new  work. 
He  is  greatly  interested  in  the  activities  of  Mr.  Hertz 
and  his  superb  organization. 

The  New  England  Symphony  is  a  work  typically  Amer- 
ican in  its  themes  and  inspiration,  but  possessed  of  a 
dignity  and  authority  in  its  workmanship  that  render  it 
worthy  to  take  a  position  of  distinction  beside  the  mas- 
ter works  written  in  this  form.  The  third  Leonore  over- 
ture will  be  the  remaining  offering  on  Sunday  after- 
noon. 

The  ninth  "pop"  concert  of  the  San  Francisco  Sym- 
phony Orchestra  is  announced  for  Sunday  afternoon, 
March  11,  at  the  Cort  Theatre.  -Apparently  the  delight- 
ful feasts  of  light  music  given  at  previous  "pop"  affairs 
have  far  from  exhausted  Mr.  Hertz'  ingenuity  in  arrang- 
ing programs  that  are  quite  as  acceptable  to  those  with 
a  technical  knowledge  of  music,  as  those  who  are  seek- 
ing only  the  obviously  melodious  in  instrumental  effects. 

These  will  be  the  numbers  at  the  ninth  "pop":  Un- 
finished Symphony  (Schubert),  Euryanthe  overture 
CWeber),  Kamarinskaja  (Glinka),  Damnation  of  Faust 
selections  (Berlioz),  Blue  Danube  Valse  (Strauss).  The 
prices  for  the  affair  will  range  from  23  cents  to  $1.00, 
as  is  usual,  and  tickets  may  now  be  had  at  Sherman, 
Clay  &  Co.'s. 


MABEL  RIEGELMAN'S  DRAWING  POWER 


By  ALFRED  METZGER 
The  moment  Louis  Graveure  opened  his  mouth  to  send 
forth  the  first  tones  on  his  rather  lengthy  program  at 
Scottish  Rite  Hall,  on  Wednesday  evening,  February 
21st.  the  experienced  listener  became  convinced  that  he 
heard  a  voice  of  extraordinary  beauty.  It  is  a  voice  of 
unusual  volume  and  vibrancy,  and  it  is  one  of  those  vocal 
organs  that  thrill  witli  its  bell-like  ring,  that  caresses 
the  ear  with  inexplicable  harmony.  Were  we  to  judge 
a  singer  by  his  voice  alone.  Graveure  could  be  easily 
placed  in  the  front  rank  of  all  male  concert  singers  that 
have  ever  visited  San  Francisco.  It  is  the  ringing  qual- 
ity of  this  splendid  voice  that  aroused  the  audience  to 
the  highest  pitch  of  enthusiasm  from  the  beginning  of 
the  concert,  and  that  increased  this  enthusiasm  during 
the  progress  of  the  event  until  it  culminated  in  one  of 
the  greatest  ovations  ever  witnessed  in  this  city.  Gra- 
veure did  not  need  to  resort  to  the  cheap  assistance  of 
singing  a  national  antliem  to  bring  his  audience  to  its 
feet.  He  conquered  by  the  strength  of  his  personality, 
by  the  fervor  of  his  magnetism.  And  this  is  as  it 
should  be. 

We  also  admired  Mr.  Graveure  for  the  decidedly  ar- 
tistic taste  displayed  in  his  program,  the  selections  being 
from  the  very  essence  of  vocal  literature.  During  our 
twenty-five  yea;rs  of  experience  in  musical  journalism, 
we  have  come  to  the  conclusion  that  you  may  judge  your 
artists  by  the  programs  they  present.  And  according 
to  his  program,  Mr.  Graveure  is  a  sincere  musician  who 
seeks  to  emulate  the  highest  form  of  vocal  art,  and  who 
abhors  stooping  to  mediocrity  for  the  sake  of  gaining 
an  effect.  Therefore,  we  want  to  go  on  record  as  ex- 
pressing our  deepest  esteem  for  this  concert  artist  who 
comes  to  us  somewhat  unknown,  but  nevertheless 
clothed  with  sufficient  artistic  dignity  to  demand  our 
respect.  If  we,  therefore,  take  the  liberty  to  point  out 
a  few  discrepancies  in  his  art.  it  is  not  done  with  any 
intention  of  revealing  superiority  of  taste  or  kowledge. 
nor  to  find  fault.  It  is  done  solely  because  we  know  that 
many  of  our  readers  are  as  well  informed  about  the 
vocal  art  as  we  are.  and  those  who  are  not.  want  to  be 
informed  in  order  to  study  the  subject  at  hand.  We 
write  for  people  who  understand  the  art  of  singing  suffi- 
ciently to  realize  when  we  make  statements  which  are 
irreconcilable  with  the  facts.  For  this  reason  we  must 
prove  to  them  that  we  know  the  subject  which  we  dis- 
cuss in  these  columns. 

Unfortunately,  the  writer  was  only  able  to  hear  the 
first  part  of  the  program.  If  the  vocalist  improved  later 
on,  we  wish  to  give  him  the  benefit  of  such  improve- 
ment. So  we  state  that  we  only  refer  to  the  first  three 
groups  of  songs  on  the  Wednesday  evening  program. 
.Now,  we  could  hardly  understand  one  word  of  what  the 
artist  was  singing.  He  seemed  to  concentrate  his  at- 
tention upon  quality  of  tone  and  neglect  altogether  the 
conciseness  of  diction,  which,  to  our  way  of  looking  at 
things,  is  a  most  important  feature  of  vocal  art.  Then 
he  seemed  to  love  to  use  his  voice  at  its  greatest  force, 
and.  notwithstanding  the  tact  that  he  could  modulate 
his  singing  to  the  finest  pianissimo,  he  used  this  knack 
but  too  rarely.  He  seemed  to  revel  in  the  acrobatic 
accomplishment  of  sustaining  his  tones  as  long  as  pos- 
sible in  as  loud  a  voice  as  possible.  This  habit  has 
given  his  otherwise  magnificent  voice  a  rather  hard 
timbre,  which  prevents  it  from  attaining  that  flexibility 
which  bends  and  adapts  itself  to  the  finest  nuances. 
Some  of  the  exclusively  lyric  and  poetic  gems  on  his 
program  were  therefore  rendered  to  a  great  extent  with 
force  and  power,  while  the  limpidity  of  expression  was 
lacking  and  the  softness  of  voice  employed  but  rarely. 
This  defect  caused  some  well  educated  musical  people 
to  accuse  the  artist  of  lack  of  emotionalism.  This,  of 
course,  is  a  mistake.  The  artist  does  possess  emotion- 
alism in  a  high  degree.  V>ut  the  mode  of  his  vocal  ex- 
pression is  such  as  to  prevent  his  voice  from  adapting 
itself  frequently  enough  to  tender  emotional  expression. 
.\s  we  said  before,  it  is  not  our  intention  to  find  fault. 
The  purpose  of  this  paper  is  to  instruct  those  of  our 
readers  unfamiliar  with  vocal  art  regarding  the  great 
truths  in  music  such  as  we  see  them  in  our  limited  way. 
We  do  not  intend  to  be  conceited,  nor  eager  to  exploit 
our  knowledge.  We  know  that  our  readers  expect  us 
to  express  an  honest  opinion,  give  an  account  of  our 
impressions  at  a  concert,  and  tell  the  reasons  tor  form- 
ing our  opinions.  It  we  break  the  trust  reposed  in  us  by 
our  readers,  the  value  of  this  paper  becomes  negligible, 
and  we  can  not  expect  to  receive  the  support  we  need. 


Mabel  Riegelman,  the  exceptionally  charming  and  de- 
cidedly gifted  prima  donna  soprano  with  the  Boston 
Opera  Company  certainly  has  drawing  power  that  has  its 
effect  on  the  box  office,  if  one  may  judge  by  results  of 
announcements.  The  first  announcements  made  were  to 
the  effect  that  Miss  Riegelman  would  sing  Marguerite 
in  Faust  at  the  performance  of  Friday  evening.  Imme- 
diately it  was  noted  by  reason  of  influx  of  mail  orders 
and  advance  ticket  sales  that  the  performance  of  Faust 
would  be  sold  out.  After  it  was  positively  settled  that 
the  Friday  night  house  would  be  practically  crowded, 
then  the  management  made  the  announcement  that 
Mabel  Riegelman  would  sing  an  extra  performance  on 
Thursday  afternoon,  prior  to  the  Faust  performance  of 
Friday  night.  Maggie  Teyte  was  to  sing  the  role  on 
Friday  night.  No  doubt  this  announcement  assured  an- 
other large  audience  for  Thursday  afternoon,  thus  prov- 
ing that  Mabel  Riegelman's  influence  on  the  box  office 
is  considerable  in  San  Francisco.  While  many  of  her 
friends  who  wanted  to  hear  her  on  Friday  night  will  be 
disappointed  to  hear  of  this  change,  their  disappoint- 
ment will  be  mitigated  by  the  knowledge  that  it  was 
the  result  of  the  artist's  salutary  effect  on  the  advance 
sale  of  tickets. 


MURATORE-CAVALLIERI    ENTHUSE   AUDIENCE. 


motion  was  caused  at  the  time  the  San  Francisco  Sym- 
phony Orchestra  would  not  play  the  Star  Spangled  Ban- 
ner, we  said  that  the  .American  national  anthem  did  not 
belong  on  a  symphony  program,  but  should  be  restricted 
to  patriotic  occasions.  The  same  is  true  in  case  of  the 
German  national  anthem,  the  English  national  anthem 
and  the  French  national  hymn.  In  Europe  this  national 
anthem  is  never  permitted  to  be  sung  except  on  solemn 
patriotic  occasions  when  the  singing  has  a  certain  pur- 
pose. The  composition  is  not  written  with  any  particu- 
lar musical  purpose,  but  arouses  patriotism  and  respect 
for  one's  native  country. 

It  is  perfectly  proper  and  adequate  for  an  American 
citizen  to  rise  when  his  own  national  anthem  is  played. 
It  is  entirely  against  all  proprieties  for  an  American  citi- 
zen to  rise  when  the  national  anthem  of  any  foreign 
country  is  played,  unless  he  happens  to  visit  a  foreign 
country.  No  artist  who  has  any  respect  for  the  hospi- 
tality of  the  foreign  country  which  pays  him  homage 
should  sing  his  own  national  anthem  without  also  sing- 
ing the  national  anthem  of  the  country  he  is  visiting. 
But  from  an  artistic  standpoint  the  habit  is  a  very  bad 
one,  and  we  can  only  ascribe  it  to  a  cheap  desire  to 
obtain  applause.  We  know  of  no  other  prominent  artist 
who  is  guilty  of  such  a  breach  of  patriotic  etiquette. 

But  there  is  a  vast  difference  in  Muratore's  merit  as 
an  artist  and  that  as  a  guest  of  -\merica.  He  infuses 
into  his  singing  every  ounce  of  energy  and  tempera- 
ment that  he  possesses,  and  the  truly  wonderful  quality 
of  his  voice  is  revealed  by  the  fact  that  even  the  great- 
est force  does  not  impair  its  pliancy.  He  sings  in  fine 
intonation  and  enunciates  clearly  and  distinctly.  He 
belongs  to  the  robust  school  of  artists  who  go  at  an 
interpretation  with  all  the  vital  pow-er  at  their  command. 
We  would  have  preferred  his  selections  to  be  taken 
from  more  representative  concert  works,  but  possibly 
Muratore  entered  the  concert  field  but  recently,  and  has 
therefore  not  had  sufficient  opportunity  to  prepare  an 
adequate  repertoire.  If  you  wish  to  hear  a  tenor  such  as 
you  have  seldom  heard,  do  not  fail  to  hear  Muratore, 
should  Frank  W.  Healy  give  the  extra  concert  he  pro- 
poses to  give  duiing  the  second  week  of  March. 

Lina  Cavallieri  suffers  somewhat  by  reason  of  her 
reputation  as  a  stage  beauty.  There  is  no  question  as 
to  the  charm  of  her  personality,  but  in  these  days  when 
personal  opinions  differ  so  greatly,  it  is  just  as  impos- 
sible to  decide  who  is  the  greatest  beauty  on  the  stage, 
as  it  is  to  decide  who  is  the  greatest  artist  in  the  world. 
From  a  vocal  standpoint,  Cavallieri  possesses  a  fine 
mezzo  soprano  voice  which  still  reveals  sufficient  beauty 
to  convince  the  experienced  listeners  that  it  must  have 
been  extraordinary  several  years  ago.  It  has  lost  some 
of  its  flexibility  by  reason  of  an  unfortunate  habit  on  the 
part  of  the  singer  to  force  the  voice  beyond  its  legiti- 
mate compass,  and  this  persistent  straining  injures 
Mme.  Cavallieri's  chances  of  being  as  successful  an  art- 
ist as  the  material  placed  at  her  disposal  would  enable 
her  to  be.  It  is  a  pity,  too,  tor  voices  such  as  Caval- 
lieri's are  exceptionally  rare  in  the  world. 

Jacques  Tintel.  the  pianist,  played  with  the  same  ro- 
bustness and  adherance  to  the  loud  pedal  which  the 
vocalists  exhibited.  However,  the  public  enjoyed  the 
concert,  and  anyone  who  wants  to  be  stirred  to  his  very 
marrow  by  the  exhibition  of  an  artistic  and  patriotic 
exuberance  of  unusual  force  should  not  tail  to  attend 
the  Cavallieri-Muratore  concert  arranged  for  March  10. 
Frank  W.  Healy  is  entitled  to  much  credit  for  engaging 
the  Exposition  .Auditorium.  It  showed  grit,  foresight 
and  good  judgment.  In  addition,  the  large  audience  that 
assembled  was  attracted  there  by  judicious  advertising. 
In  conclusion,  we  want  to  say  that  there  is  a  marked 
improvement  in  the  acoustic  qualities  of  the  huge  audi- 
torium. -Mr.  Landsberg,  the  architect  of  the  Orpheum 
Theatres,  wisely  covered  up  the  dome  and  sides  with 
decorations.  We  did  not  hear  any  echo  on  this  occa- 
sion, and  just  a  little  more  distribution  of  the  decora- 
tions (the  complete  closing  up  of  the  dome  and  the  low- 
ering of  the  decorations  in  the  balcony)  will  make  the 
-Auditorium  possible  for  big  events. 


CHAMBER   MUSIC   SOCIETY  CONCERT. 


The  Chamber  Music  Society  of  San  Francisco,  that 
superb  organization  which  has  delighted  real  music  lov- 
ers all  season,  will  give  its  fifth  program  next  Tuesday 
night,  March  6th,  in  the  Colonial  Ballroom  of  the  St. 
Francis  Hotel.  The  list  of  numbers  to  be  given  will  be 
a  superlatively  interesting  one,  and  will  undoubtedly 
make  as  deep  an  impression  as  the  splendid  offering  of 
the  last  concert.  It  will  consist  of  a  trio  for  piano, 
violin  and  cello,  by  Ayres.  a  young  -American  composer 
who  is  rapidly  coming  to  the  front;  a  sonata  for  flute, 
violin  and  piano,  in  G  major,  by  Bach;  and  the  exquisite 
quartet  tor  strings  in  D  major  by  Franck.  Tickets  may 
be  secured  at  Sherman,  Clay  &  Co.'s.  Kohler  &  Chase's, 
and  at  the  News  Stand  of  the  St.  Francis  Hotel. 


Two  Artists  With   Fine   Voices  Cheapen  Their   Program 

By  Singing  the   French   National   Anthem   For 

the   Purpose   of  Gaining   Applause. 

By  ALFRED  METZGER 
The  well  advertised  and  much  talked  about  Lina  Ca- 
vallieri and  Lucien  Muratore  made  their  bow  to  a  large 
San  Francisco  audience  at  the  Exposition  Auditorium 
last  Sunday  afternoon.  February  26th.  and  truth  com- 
pels us  to  admit  that  they  aroused  their  audience  to  a 
high  pitch  of  enthusiasm.  In  many  respects  this  ap- 
plause was  well  merited,  and  especially  so  by  Muratore. 
who  possesses  a  tenor  voice  of  such  rare  quality  that, 
barring  the  organ  of  Caruso,  we  have  never  heard  its 
like.  We  will  again  resist  temptation  and  refrain  from 
comparison.  -At  this  writing  the  musical  world  has  al- 
ready made  its  choice,  and  we  can  neither  add  to  nor 
take  away  from   its  final  decision. 

Before  we  go  into  details  as  to  the  concert,  we  want 
to  call  attention  to  the  singing  of  the  French  national 
hymn  at  the  end  of  the  program.    When  so  much  com- 


RUDOLPH  GANZ-ALBERT  SPALDING  CONCERT. 


Two  quite  exceptional  combination  concerts,  by  the 
celebrated  Swiss  pianist,  Rudolph  Ganz,  and  the  peer 
of  .American  violinists,  Albert  Spalding,  are  announced 
for  the  afternoons  of  March  18th  and  2.5th,  at  the  Co- 
lumbia Theatre,  by  Manager  Will.  L.  Greenbaum.  It 
so  happens  that  both  of  these  brilliant  artists  will  be 
visiting  this  city  at  about  the  same  time,  and  Green- 
baum. ever  on  the  watch  to  present  the  best  in  music 
to  his  patrons,  has  arranged  for  them  to  give  these  two 
concerts  together,  and  asked  them  to  present  some  very 
fine  and  important  works  written  for  the  violin  and 
piano.  On  the  program  of  the  first  concert  will  be  found 
the  famous  "Kreutzer"  Sonata  of  Beethoven  and  other 
equally  interesting  works,  and  on  the  second  program 
the  Brahms  Sonata  tor  piano  and  violin  in  D  minor.  At 
each  of  the  concerts  both  Mr.  Ganz  and  Mr.  Spalding 
will  give  groups  of  soli  as  well  as  the  duet  numbers. 
Mr.  Greenbaum  is  now  accepting  mail  orders  for  these 
two  unusual  concerts. 


PACIFIC  COAST  MUSICAL  REVIEW 


ISRAEL   SELIGMAN'S    PIANO    RECITAL. 


Exceptionally    Skillful    Russian    Pianist    Delights    Large 

Audience  With   the   Certainty  of   His  Technic 

and  the  Seriousness  of  His  Art. 


By  ALFRED  METZGER 

A  large  audience  assembled  in  the  Colonial  Ballroom 
of  the  St.  Francis  Hotel  on  Wednesday  evening,  Febru- 
ary 21st.  when  Israel  Seligman.  the  brilliant  young  Rus- 
sian pianist,  made  his  initial  appearance  in  this  city. 
The  extensive  and  varied  program,  consisting  of  stand- 
ard compositions  by  the  masters  of  pianoforte  litera- 
ture, which  has  already  been  published  in  these  col- 
umns, would  have  tested  the  artistic  capacity  of  any 
virtuoso,  and  Mr.  Seligman  succeeded  in  impressing  his 
hearers  with  the  authority  he  put  into  his  interpreta- 
tions and  the  smoothness  of  his  technical  skill  as  well 
as  the  versatility  of  his  emotional  expressions. 

The  principal  feature  of  his  program  was  the  Carneval 
by  Schumann,  one  of  those  works  that  establishes  the 
merit  or  demerit  of  any  pianist  according  to  tlie  manner 
in  which  it  is  interpreted.  While  there  may  be  personal 
differences  of  opinion  as  to  the  value  of  Mr.  Seligman's 
reading  of  some  of  the  various  component  parts  that 
constitute  this  exquisite  composition,  there  can  not  be 
any  divergence  of  opinion  regarding  the  thoroughness 
with  which  the  young  artist  expressed  his  musical  ideas. 
He  gave  evidence  that  he  not  only  had  studied  with 
advantage  under  authorities  of  the  highest  rank,  but 
that  he  possesses  a  natural  application  and  an  inborn 
instinct  for  the  fundamental  principles  that  constitute 
an  able  pianist. 

His  technic  is  clean  and  easy.  His  expression  con- 
tains the  carefully  thought  out  ideas  of  a  musician  who 
thinks.  His  phrasing  revealed  the  presence  of  original 
ideas  and  the  capability  to  bring  them  out  in  a  manner 
to  appeal  to  serious  musical  minds.  In  the  more  poetic 
phases  of  his  program  he  displayed  a  tendency  to  sing 
the  themes  in  a  most  appealing  manner,  and  never  to 
use  the  piano  as  a  means  to  a  mere  mechanical  display 
of  skill.  Another  feature  of  his  work  was  a  decided  clev- 
erness in  the  use  of  the  pedal,  an  accomplishment  that 
is  not  as  universal  among  artists  as  one  might  be  in- 
clined to  believe.  In  short,  Mr.  Seligman's  appearance 
was  a  decided  artistic  triumph,  and  he  has  established 
himself  thoroughly  among  all  those  music  lovers  who 
heard  a  conscientious  artist  who  does  credit  to  the  com- 
munity in  which  he  has  established  his  residence. 

THE   MUNICIPAL  ORCHESTRA  CONCERT. 

Thousands   of    People   Crowd    Municipal    Auditorium    on 

the  Occasion  of  the  First  Concert  Under  the 

Direction  of  Frederic  G.  Schiller. 


A  huge  audience  that  crowded  the  Exposition  Audi- 
torium attended  the  first  of  a  series  of  municipal  orches- 
tral concerts  on  Thursday  evening,  February  22.  The 
Pacific  Coast  Musical  Review  is  glad  indeed  that  this 
event  has  met  with  such  instantaneous  success.  We 
have  always  maintained  that  there  is  room  in  this  city 
for  an  orchestra  intended  to  give  concerts  for  the  masses 
at  a  price  within  reach  of  the  very  poor  people  as  well 
as  children.  Of  course,  we  would  like  these  events  to 
be  given  under  the  most  artistic  circumstances,  but  as 
long  as  not  sufficient  money  is  available  to  secure 
enough  rehearsals,  or  to  engage  an  orchestra  that  can 
constantly  play  the  best  of  music,  an  incomplete  artis- 
tic program  is  better  than  none,  for  the  present.  The 
public  in  the  end  will  be  the  factor  to  demand  improve- 
ments when  the  time  comes,  and  we  are  not  in  doubt 
for  a  moment  that  the  municipal  orchestra  will  con- 
stantly improve,  and  if  it  does  not,  it  will  have  to  make 
room  for  a  better  and  more  complete  organization. 

In  the  meantime,  this  paper  wants  to  encourage  Mr. 
Schiller  and  the  municipal  orchestra.  The  first  concert 
was  surely  a  success  from  the  standpoint  of  attendance. 
The  program  was  rendered  in  a  manner  to  please  most 
of  the  people  who  were  there,  and  the  money  voted  by 
the  Supervisors  for  the  event  is  still  in  the  treasury  to 
be  used  when  necessary;  and  if  the  attendance  con- 
tinues at  the  present  rate,  it  will  never  be  necessary. 
Mr.  Schiller  now  has  an  opportunity  to  show  what  he 
can  do.  He  can  not  be  judged  from  this  first  affair, 
inasmuch  as  he  was  working  under  great  difficulties 
and  had  to  overcome  tremendous  obstacles.  He  has  a 
chance  to  do  better  next  time.  However,  there  is  no 
one  who  attended  this  affair  who  can  honestly  complain 
that  he  did  not  receive  more  than  his  money's  worth. 

Mme.  Johanna  Kristoffy  was  the  soloist  on  this  oc- 
casion and  sang  with  beautiful,  ringing  voice,  and  that 
intellectuality  of  genuine  vocal  art  which  only  the  finest 
artists  possess. 


PACIFIC   MUSICAL   SOCIETY  CONCERT. 


By  Abbie  Gerrish-Jones 

The  Valentine  Day  program,  given  by  the  Pacific  Mu- 
sical Society  for  the  benefit  of  the  children,  was  one  of 
the  most  interesting  and  successful  events  ever  accom- 
plished by  the  society.  The  big  ballroom  of  the  Palace 
Hotel  was  full  to  overflowing  with  kiddies  and  their 
guardians,  every  chair  being  occupied,  and  the  little 
ones  who  came  late  grouped  on  the  floor  in  front  of  the 
others  where  they  could  get  a  good  view  and  hear  all 
that  was  done.  Miss  May  Sinsheimer  had  the  seating 
of  the  children  in  hand  and  it  was  due  to  her  inventive 
genius  that  all  the  children  were  well  and  comfortably 
placed. 

A  large  body  of  children  is  I  think  an  inspiring  sight 
to  the  most  case-hardened,  and  to  those  who  love  chil- 
dren, so  vast  an  audience  of  budding  men  and  women 
touches  the  heart  as  can  nothing  else.  Certainly  it  was 
an  attentive  and  appreciative  audience,  and  when  Mrs. 
Ritter,  President  of  the  Society,  made  her  appearance 
In  her  Colonial  costume  and  powdered  wig,  herself  look- 


ing as  if  she  had  stepped  out  from  between  the  lacey 
pages  of  an  old-fashioned  valentine,  a  murmur  of  inter- 
est and  expectancy  passed  over  the  assembly  of  little 
people,  and  her  address,  with  its  quotations  from  olden- 
time  love  missive  like, 

"If  you  love  me  as  I  love  you, 
No  knife  can  cut  our  love  in  two," 
and, 

"Roses  are  red,  violets  are  blue; 
Sugar  is  sweet,  and  so  are  you," 
they  fitted  the  occasion,  and  the  children  all  understood 
it  perfectly  and  were  correspondingly  delighted. 

The  musical  program,  with  the  exception  of  one  num- 
ber. Miss  Betty  Payne's  song  group,  was  all  performed 
by  children — but  children  who  would  easily  put  many  a 
grown-up  to  shame,  both  for  the  poise  and  confidence 
they  displayed  and  for  the  real  excellence  of  their  work. 
The  opening  number  was  a  Trio  in  B  flat  (Kohler),  in 
three  movements,  and  was  performed  by  Elizabeth  Shil- 
ling Ipupil  of  George  McManus),  iiiano;  Gaetane  Britt 
(pupil  of  Mme.  Bem),  violin;  and  Fiori  Gough  (pupil  of 
Mr.  Bem),  'cello.  I  especially  mention  the  instructors 
of  these  young  performers,  as  they  deserve  much  credit 
for  the  successful  accomplishment  of  bringing  so  young 
a  trio  to  such  a  state  of  excellence,  for  the  three  played 
with  a  perfect  understanding  of  the  matter  in  hand,  and 
the  ensemble  left  nothing  to  be  desired.  Gaetane  Britt, 
who  is  the  little  daughter  of  Horace  Britt,  the  popular 
cellist,  played  the  Berceuse  from  Jocelyn  by  Godard 
with  fine  inflection  and  a  smoothness  of  execution  that 
shows  an  inherent  ability  as  well  as  splendid  training. 

Miss  Betty  Payne,  next  on  the  program,  sang  a  group 
of  six  numbers:  "Will  o'  the  Wisp"  (Spross),  "Si  j'a- 
vais  vos  ailes"  (Messager),  "The  Valentine"  (Leopold 
Damrosch).   "The   Child   and  the   Rose   Bush"    (Samuel 


so  accurately  following  the  text  as  the  two  first  nur 
bers,  showed  a  depth  of  feeling  that  one  could  not  bi 
marvel  over  in  one  of  so  tender  years. 

On  the  way  out.  every  child  present  was  given  a  '■rho 
olate  heart,  and  the  programs  themselves  wer*^-  rrintc 
on  valentines,  so  that  every  child  present  lo'.;^  ■.-.-.'.■h 
not  only  the  pleasant  remembrance  of  the  <l  ai 
ment  given,  but  a  very  tangible  and  satisfying  s'liv^rn 
as  well.  It  was  in  every  way  a  big  success  and  Mr 
Ritter  is  to  be  congratulated  on  the  materialization  ( 
so  happy  a  thought. 


J  VMKS  GODDARD 
UN  IlnNH   llaritoue  »f  the  Chicago  Ope 
Who  Will  Tour  the  Coast  TfalH  Senn 


Savannah),  "The  Duchess*  Lullaby"  from  Alice  in  Won- 
derland (Liza  Lehmann),  and  "The  Brass  Band."  by 
Arthur  Fickenscher,  who  accompanied  Miss  Payne.  The 
singer  was  gowned  in  the  old-time  garb,  and  her  appear- 
ance gave  the  children  as  much  entertainment  as  her 
singing.  Fiori  Gough  next  played  the  "Sans  Parole"  of 
van  Gense,  for  cello,  bringing  to  her  handling  of  the 
difficult  instrument  an  ease  of  execution  that  won  for 
her  an  enthusiastic  encore.  She  was  accompanied  on 
the  piano  by  George  McManus,  who  also  accompanied 
little  Miss  Britt  in  her  number.  Catherine  Carver  closed 
the  program  with  two  numbers  for  piano,  and  this  mite 
of  humanity,  only  seven  years  of  age,  as  we  reckon  time, 
but  possessed  of  a  soul  that  seems  far  more  mature  than 
her  tiny  physical  equipment,  played  with  an  understand- 
ing, a  certain  mastery  of  the  subject,  and  strength,  not 
to  mention  the  facility  of  her  execution,  that  were  posi- 
tively uncanny.  If  this  child  is  being  taught  all  that  she 
performs  with  a  technical  and  theoretic  understanding 
of  the  musical  text,  she  has  without  doubt  a  great  fu- 
ture in  store.  Her  two  numbers,  Grieg's  "Butterfly," 
which  she  played  charmingly  and  with  a  freedom  and 
facility  that  were  astonishing,  and  "Anitra's  Dance,"  by 
the  same  composer,  brought  the  little  pianiste  an  encore 
to  which  she  was  finally  obliged  to  respond,  and  she 
played  the  A  minor  Waltz  of  Chopin,  which,  wiiile  not 
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If  all  the  friends  of  the  Pacific  Coast  Musical  Review 
would  join  forces  it  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  journal  in  California. 


ACIFrC  COAST  MUSICAL  RE\'IEW 


THE  PRICE  OF  SUCCESS 

No  matter  what  one  builds  that  is  better,  what  one  writes  that  teaches  a  greater  truth,  what  one  paints  that  is  truer  to 
the  beauties  of  God's  creations;  no  matter  what  one  discovers  in  the  realm  of  science  or  the  field  of  mechanical  engineer- 
ing, what  one  designs  that  is  more  beautiful,  more  enduring ;  no  matter  what  one  creates  that  is  superior  to  the  work  of  his 
fellows,  that  creation  must  prove  its  worth,  must  stand  the  test  of  time,  must  by  its  structure,  by  its  beauty,  its  individual 
excellence,  its  superior  qualities,  successfully  combat  the  jibes,  the  jealousies,  the  detractions  and  the  assaults  of  those 
whose  best  efforts  it  has  exceeded,  whose  highest  attainments  it  has  pushed  aside. 

Mediocrity  never  is  attacked.  Indifferent  and  imperfect  creations  never  arouse  jealousies ;  never  are  they  assailed.  The 
homely  though  conscientious  efforts  of  the  unskilled  artisan,  the  canvas  of  the  painter  who  lacks  in  drawing  or  technique, 
the  melodies  of  the  uninspired  composer  or  the  writings  of  the  unimaginative  and  untutored  author,  create  no  antagonisms, 
breed  no  envious  criticisms,  no  clamorous  denunciations.  Instead,  it  is  ever  the  leader  at  whom  are  directed  the  poisoned 
arrows  of  jealousy,  the  vigorous  deprecations  of  the  dissatisfied  and  the  denunciations  of  the  envious. 

He  whose  product  is  good  enough  or  great  enough  to  attain  leadership  will  lead.  He  who  by  his  courage  and  industry 
has  blazed  a  new  trail,  will  see  that  trail  a  highway.  He  who  by  his  genius  and  perseverance  has  created  an  article  which 
is  epoch  making  in  the  arts,  will  see  that  epoch  recorded  and  will  reap  the  just  reward  of  his  efforts. 
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Leads  because  it  was  predestined  to  lead,  because  it  is  good  enough  and  great  enough  to  have  earned  leadership,  because 
it  has  blazed  a  new  trail  of  quality,  established  a  newer  and  a  higher  standard  of  excellence  than  the  musical  world  dreamed 
possible  before  its  inception.  Its  acceptance  and  endorsement  by  the  greatest  artists  and  musical  organizations  of  the  world, 
stamp  it  undeniably  the  supreme  achievement  of  the  piano  builder's  art. 

Mason  &  Hamlin  Pianos  are  shown  exclusively  at  our  stores.    We  earnestly  solicit  your  critical  inspection  of  them. 
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JOSEF    HOFMANN   CONCERT. 

"Si  jer-master  of  the  piano,"  is  a  title  aptly  applied 
to  Jot,ef  Hofmann,  the  great  Polish  tone-poet,  who  will 
give  two  superb  concerts  at  the  Columbia  Theatre  on 
this  Sunday  afternoon  (March  4th),  and  on  Sunday  aft- 
ernoon, March  11th.  Hofmann's  art  is  indeed  supreme, 
and  in  the  present  generation  at  least  he  has  not  been 
excelled  by  any  artist  on  his  instrument.  His  appear- 
ances here  last  year,  when  he  came  as  soloist  with  ihe 
New  York  Symphony  Orchest-a,  simply  electrified  his 
audiences,  and  on  all  previous  visits  Hofmann  has  firmly 
established  himself  here  as  the  peer  of  any  and  all  pian- 
ists. Students  of  music  look  upon  Hofmann's  visits 
here  as  an  integral  part  of  their  musical  education.  His 
is  a  work  of  positive  authority,  and  his  interpretations 
of  anything  he  plays,  absolutely  standard.  The  wonder- 
ful programs  that  he  will  give  here  on  this  visit  will 
serve  to  crowd  the  Columbia  for  both  concerts.  Musi- 
cian and  layman  alike  succumb  t  -he  extraordinary  art 
and  ability  of  Hofmann.  On  this  Sunday  he  will  play 
the  following  program: 

Prelude  and  Fugue  in  D  major Bach-D' Albert 

Gavotte    GIuck-Brahms 

Intermezzo,  B  minor  (from  DavidsbundleiV -Schumann 

Symphonic  Studies  Schumann 

Prelude,  Op.  25,  C  sharp  minor Chopin 

Nocturne.  Op.  55,  No.  2,  E  flat  major Chopin 

Valse,  Op.  64.  No.  3,  A  flat  major Chopin 

Sonata  in  B  minor.  Op.  58 Chopin 

East  and  West  Dvorsky 

The  Sanctuary  Dvorsky 

Prelude  in  C  sharp  minor. Rachmaninoff 

L'Ocean  Tranquil    Scriabine 

Venezia  e  Napoli  - Liszt 

For  his  last  concert,  Hofmann  will  give  the  favorite 
Moonlight  Sonata  of  Beethoven,  three  old  Dutch  folk- 
songs from  the  Roentgen  collection  transcribed  for  the 
piano  by  Hofmann  himself,  Mendelssohn's  Rondo  Cap- 
riccioso,  the  Liszt  transcription  of  Wagner's  Tannhau- 
8  e  r  overture,  Godowsky's  arrangement  of  Johann 
Strauss'  Die  Fledermaus,  a  different  Chopin  .group,  and 
a  number  of  other  selections.  The  box  office  for  Hof- 
mann tickets  are  maintained  at  Sherman,  Clay  &  Co.'s 
and  Kohler  &  Chase's,  and  the  Columbia  Theatre.  On 
concert  days  tickets  can  be  had  at  the  theatre  box 
office  after  ten  o'clock  in  the  morning. 
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SAN   FRANCISCO   MUSICAL  CLUB  PROGRAM. 

By  Abbie  Gerrish-Jones 

The  program  arranged  by  Miss  A.  M.  Wellendorff  for 
the  San  Francisco  Musical  Club  was  given  on  Thursday 
morning,  February  loth,  at  the  St.  Francis  Hotel,  to  one 
of  the  largest  audiences  ever  in  attendance  at  any  of 
the  club  functions.  The  subject  which  the  program  il- 
lustrated was  "The  Development  of  Pianoforte  Music." 
and  was  a  rather  stupendous  undertaking  for  one  head 
to  conceive  and  carry  out,  involving  as  it  did  the  review 


of  centuries  of  musical  composition;  but  Miss  Wellen- 
dorff not  only  conceived  the  idea  but  carried  it  out 
splendidly,  producing  one  of  the  most  interesting  and 
instructive  programs  the  club  has  ever  listened  to. 

Mrs.  E.  E.  Young  took  her  part  of  the  program  on 
short  notice,  owing,  I  believe,  to  the  illness  of  someone, 
and  opened  the  program  with  early  period  music  from 
Scarlatti,  Rameau  and  Bach,  which  she  played  with  a 
daintiness  reminiscent  of  the  harpsichord,  for  which 
the  compositions  were  originally  written.  Other  num- 
bers followed  in  order,  each  one  prefaced  by  a  para- 
graph explanatory  of  the  time  and  the  composer,  the 
paper  written  and  compiled  by  Miss  Wellendorff  and 
read  by  Mrs.  Briggs.  An  exceptionally  well  prepared 
program  it  seemed  to  me;  and  though  I  have  heard 
these  performers  before.  I  have  never  heard  them  to 
better  advantage.  Mrs.  Clara  Rauhut  Snyder  always 
gives  satisfaction  in  her  work,  which  is  sincere,  thor- 
ough, comprehensive  and  enjoyable.  Mrs.  Cecil  Stone 
did  verj'  creditable  work  on  an  exacting  group;  and  Al- 
berta Livemash  has  developed  astoundingly  in  the  past 
year,  her  playing  having  taken  on  a  greater  depth  and 
sincerity  and  a  gratifying  breadth  of  interpretation.  I 
have  never  heard  Miss  Livemash  play  so  well  and  en- 
joyed her  work  so  entirely  as  on  this  occasion. 

Mrs.  John  McGaw.  with  Miss  Marion  de  Guerre  at  a 
second  piano,  gave  the  Rubinstein  Concerto  in  D  minor 
(first  movement)  and  the  Liszt  "Gnomenreigen,"  which 
she  played  splendidly,  her  technic  responding  unerringly 
to  the  tax  upon  her  endurance  in  a  manner  which  is 
testimony  of  the  training  to  which  she  subjects  her 
clever  fingers.  Miss  de  Guerre  was  an  able  second  to 
the  concerto  number  and  earned  for  herself  no  little 
meed  of  praise.  Miss  Gertrude  Byrnes  closed  the  pro- 
gram with  the  three  modems  of  the  period  covered: 
Brahms.  Balakirew  and  Debussy,  all  of  which  were 
given  a  most  artistic  rendering. 

The  program  is  unusual  in  its  assembling  together  of 
the  great  men  in  music  from  so  many  periods  of  time, 
and  I  give  it  in  full  because  of  its  interest  in  this  as 
well  as  its  artistic  aspects:  Development  of  the  Piano- 
forte Music:  Scarlatti — Pastorale,  Rameau — Le  Tam- 
bourin.  Bach — Prelude.  E  flat  minor,  Mrs.  E.  E.  Young; 
Mozart — Larghetto  ( from  Concerto  in  D) ,  Clementi — 
Presto  (from  Sonata.  Op.  26,  No.  3,  Field — Nocturne, 
D  minor,  Beethoven — 'Sonata,  Op.  90  (first  movement), 
Mrs,  Cecil  Stone;  Weber — Sonata,  A  minor,  (first  move- 
ment). Schubert — Andante  and  Scherzo,  from  "The  Wan- 
derer" Fantasia,  Mendelssohn  —  Spinning  Song,  Mrs. 
Clara  Rauhut  Snyder;  Schumann — Andantino  and  Scher- 
zo, from   E  minor  Sonate,  Chopin — Mazurka,  A  minor, 

FIRST  CL,.\SS  APPOIVTED,  SOUXD-PROOF  SUITE  OF 
MISIC  STUDIOS  for  Immediate  rental,  completely  far- 
nlNhed,  Including  Concert-Platform  and  Reception  Room. 
Flnent  location  In  San  F'ranclMCO.  For  particularfl  tele- 
phone Kearny  5447,  betireen  the  hoortt  of  8  and  11  o*oloclc 
a.  m.  for  appointment  or  leave  written  notice  at  705  Koh- 
ler &  ChaHe  Balldlng. 


Etude,  G  flat  major,  Miss  Alberta  Livemash;  Liszt — 
Gnomenreigen.  Rubinstein — Concerto,  D  minor,  (first 
movement),  Mrs.  John  McGaw,  first  piano.  Miss  Marion 
de  Guerre,  second  piano;  Brahms — Ballade.  Op.  118,  M. 
Balakierew — L'Alouette.  Debussy — Ballet,  Miss  Gertrude 
Byrnes.  Miss  A.  M.  Wellendorff,  Chairman  of  Program 
Committee. 
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BERINGER    CLUB   CONCERT. 


MUSIC  ACROSS  THE   BAY. 


The  Beringer  Musical  Club,  which  has 
proved  such  an  excellent  factor  for  cul- 
ture among  the  younger  musical  element 
of  this  city,  will  give  its  thirty-seventh 
recital,  under  the  direction  of  Professor 
and  Madame  Joseph  Beringer,  at  Century 
Club  Hall  on  Thursday  evening.  March 
Sth.  The  program  will  include  Saint- 
Saens'  Dance  Macabre  two  pianos,  and 
solo  numbers  by  Bach,  Mozart,  Chopin, 
Moszkowski  and  Rachmaninoff,  in  which 
the  Misses  Charlotte  Ibscher,  Zdenka  Bu- 
ben,  Vernita  Fellow  and  Helen  McKinlay 
will  participate.  The  Misses  M.  Monica 
Heffeman,  Irene  De  Martini  and  Flora 
Simonton  will  be  heard  in  vocal  selec- 
tions in  French,  Italian.  German  and  Eng- 
lish. Miss  Zdenka  Buben  will  be  the  ac- 
companist on  this  occasion. 


AN    INFORMAL    MUSICALE. 


An  informal  musicale  was  given  at  the 
home  of  Miss  Anna  Newman,  752  Fifth 
Avenue,  on  Sunday  afternoon,  February 
25th.  by  her  pupils.  Selections  from  Cho- 
pin, Grieg,  Schubert,  Liszt  and  others  of 
the  masters  were  rendered  on  the  piano 
by  children,  ranging  from  the  age  of  eight 
to  fifteen,  with  surprising  facility  and  ex- 
pression. About  twenty  children  enjoyed 
the  hospitality  of  their  teacher  and  sur- 
prised their  parents  by  the  splendid  re- 
sults of  their  training.  Of  particular 
merit  were  the  renditions  by  the  Misses 
Eunice  Roper,  Arville  Tuckey,  Rose  and 
Emily  Jurras.  Helen  McCarthy  and  Vir- 
ginia De  Bell,  and  Masters  Gustave  Hoff- 
man and  Mervin  Levy.  Variety  was  af- 
forded to  the  program  by  the  very  agree- 
able rendition  by  Miss  Beatrice  Sapiro 
of  several  vocal  selections  of  particular 
interest  to  children.  At  the  conclusion 
of  the  program  the  children  in  turn  sur- 
prised their  teacher  with  a  very  beauti- 
ful art  and  floral  token  of  their  enthusi- 
asm and  regard.  L.  J.  R. 
v\ 


GEORGE   S.    McMANUS'    PUPILS 


A  number  of  able  pupils  of  George 
Stewart  McManus,  the  prominent  pianist 
and  teacher,  are  meeting  with  unusual 
success.  Muriel  Oakeshott,  who  studied 
with  Mr.  McManus  prior  to  her  return 
to  Australia,  passed  her  examination  at 
the  Royal  Conservator>'^  in  Sidney  with 
high  honors,  heading  the  honor  list  in 
piano  study.  The  examination  was  for 
intermediate  diplomas.  She  is  only  fif- 
teen years  of  age. 

Elizabeth  Schilling,  a  n  exceedingly 
skillful  student  of  thirteen  years  of  age, 
recently  appeared  at  the  Valentine  con- 
cert of  the  Pacific  Musical  Society  and 
created  an  excellent  impression.  Miss 
Violet  Oatman.  a  very  successful  young 
pianist  and  teacher,  and  also  a  pupil  of 
Mr.  McManus,  appeared  recently  with 
fine  results  before  the  Saturday  Club  of 
Sacramento. 

Miss  Sarah  Unna,  who  has  been  study- 
ing with  Mr.  McManus  for  some  time,  is 
writing  some  of  the  music  for  this  year's 
Patheneia  for  the  University  of  Califor- 
nia. She  is  an  exceedingly  apt  pianist 
and  a  skillful  composer. 

Mr.  McManus  has  received  word  from 
Mrs.  Katherine  Ann  Lively,  one  of  the 
leading  teachers  of  Houston,  Texas,  who 
studied  with  him  last  summer,  and  who 
became  so  enthusiastic  with  the  results, 
that  she  is  sending  him  her  most  talent- 
ed pupil  from  Houston,  instead  of  send- 
ing her  to  Kew  York. 

Mr.  McManus  has  been  appointed  to 
teach  at  the  University  of  California  dur- 
ing this  year's  summer  session.  This  po- 
sition was  offered  him  last  summer,  but 
it  was  impossible  for  him  to  accept  it. 
as  he  had  already  made  his  plans,  and 
Vladimir  Shavitch  was  then  given  the 
coveted  position.  This  year  Prof.  Seeger 
asked  Mr.  McManus  during  January. 
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By  Elizabeth  Westgate 

Oakland,  February  26,  1917. 

An  audience  filling  every  seat  in  the 
Municipal  Theatre  greeted  the  San  Fran- 
cisco Symphony  Orchestra,  and  Alfred 
Hertz,  its  truly  great  conductor.  last  Fri- 
day evening,  on  the  occasion  of  the  sec- 
ond concert  by  the  organization  under 
the  auspices  of  the  music-section  of  the 
Oakland  Teachers'  Association. 

The  program  comprised  the  Brahms 
Symphony  in  C  minor;  "Death  and  Trans- 
figuration," by  Richard  Strauss:  and  the 
Leonore  overture,  number  3.  of  Beetho- 
ven. And  Horace  Britt,  the  violoncellist, 
played  the  "Kol  Nidrei,"  as  it  has  sel- 
dom been  played  here. 

It  is  likely  that  Hertz  himself  never 
conducted  the  Brahms  Symphony  with 
greater  success.  He  inspired  his  men, 
who  answered  even  more  than  their  wont 
to  his  every  thought,  and  he  led  them 
wheresoever  he  willed.  An  impassioned 
reading,  such  as  resulted  from  this  com- 
bination of  force,  cannot  often  be  repeat- 
ed. One  does  not  review  in  detail  the 
noble  performance,  for  the  symphony  is 
well  known  by  music-lovers,  and  most  of 
those  living  on  this  side  were  present  to 
hear  it. 

The  interpretation  of  the  tone-poem  of 
Strauss  was  realistic  to  a  degree,  while 
holding  aloft  an  idealistic  pattern  of  beau-  • 
ty  of  the  most  intense  sort.  It  was  like 
tlie  perfect  interpretation  of  a  vision, 
vouchsafed  for  the  good  of  our  souls.  The 
lovely  Leonore  reminded  us  anew  that 
Beethoven  is  a  chief  prophet  of  the  or- 
chestra, notwithstanding  all  who  have 
come  after  him,  worthy  to  follow  in  his 
footsteps,  as  Brahms  has  proved  himself 
worthy. 

Mr.  Britt  was  in  fine  form,  and  played 
Bruch's  tragic  work  with  real  power  as 
well  as  with  technical  mastery.  He  was 
recalled  several  limes — and  he  generous- 
ly desired  the  orchestra,  which  had  ac- 
companied him  so  sympathetically,  to 
share  the  applause. 

The  A.  C.  M.  T.  A.  held  the  second  of 
its  monthly  Sunday  afternoon  meetings 
yesterday  at  the  home  of  Robert  Tolmie. 
A  short  hut  pleasant  musical  program 
preceded  the  hour  given  up  to  social 
greetings. 

The  veteran  conductor,  teacher  and 
composer,  D.  P.  Hughes,  has  lately  writ- 
ten and  published  several  songs,  the 
poems  by  Hannah  Laura  Stevens,  mother 
of  Ashton  Stevens,  the  music  critic,  and 
of  Landers  Stevens,  the  accomplished  ac- 
tor. 1  have  at  hand  one  of  these,  its 
title,  "A  Song  of  Peace."  It  begins  with 
the  majestic  command.  "Sing  out  a  song," 
and  the  first  portion  is  written  in  ener- 
getic march  tempo,  with  a  tranquil,  ex- 
pressive middle  part,  and  with  a  return 
to  the  forcefulness  of  the  opening  bars. 
It  is  written  for  baritone  voice  and  cho- 
rus of  mixed  voices,  and  should  be  very 
successful  at  public  gatherings,  especial- 
ly in  these  times  of  unrest.  The  poem 
and  music  are  equally  stirring  and  com- 
plement each  other  fully.  Mr.  Hughes 
has  hosts  of  friends  who  .honor  him  vast- 
1}',  and  who  will  be  happy  to  make  his 
new  song  known  wherever  it  can  be  ap- 
propriately presented. 

Another  very  large  audience,  members 
of  the  music  section  of  the  Oakland 
Teachers'  Association  and  their  support- 
ers, heard  the  well-nigh  perfect  ensemble 
playing  of  the  Flonzaley  Quartet  at  the 
Municipal  Theatre  on  Friday  evening,  the 
16th.  The  program  included  the  Prelude 
and  Fugue  in  manuscript  by  Emmanuel 
Moor,  which  caused  so  much  and  such 
varied  comment  when  the  players  gave 
it  in  San  Francisco;  the  Beethoven  Quar- 
tet in  F  minor,  opus  95;  and  the  Haydn 
Quartet  in  G  major,  opus  77,  No.  1.  The 
exquisitely  balanced  tone  of  these  devot- 
ed musicians,  their  flawless  technic,  their 


absolute  oneness  of  thought  gave  pure 
happiness  to  the  listeners.  We  shall 
never  hear  their  like;  and  until  we  hear 
them  again  we  must  judge  all  other  quar- 
tets by  their  standard. 

The  testimonial  concert  to  Mrs.  Esta 
Marvin  Pomeroy,  the  admirable  pianist 
and  piano  teacher  of  Piedmont,  occurs 
this  ( Mondayj  evening.  It  will  be  re- 
viewed at  a  later  date. 

The  concert  by  the  Flonzaley  Quartet 
at  Harmon  Gymnasium  of  Berkeley,  in 
the  series  given  by  the  Berkeley  Musi- 
cal Association,  on  Thursday  evening,  the 
15th,  called  out  the  very  largest  audience 
of  their  visit  here  this  year.  The  pro- 
gram, which  I  was  unable  to  hear,  be- 
cause of  another  similar  and  unescapable 
engagement,  was  as  follows:  Adagio,  ma 
non  troppo  e  cantahile,  from  the  Quartet, 
opus  127  (Beethoven);  Quartet  in  C  ma- 
jor (Mozart):  "Aus  Meinem  Leben"  Sme- 
tana. 

On  March  9th.  Graveure,  the  much-dis- 
cussed Belgian  baritone,  will  be  heard  at 
the  Municipal  Theatre,  under  the  man- 
agement of  the  music  section  of  the  Oak- 
land Teachers'  Association,  which  has 
been  active  in  giving  to  Oakland  a  re- 
markable series  of  concerts  and  recitals 
this  winter.  On  Thursday  evening,  March 
22d,  the  San  Francisco  Symphony  Or- 
chestra will  give  its  third  and  last  con- 
cert under  the  same  auspices. 


Wayne  Waite,  a  young  Missourian,  has 
opened  a  studio  in  Berkeley  for  the  mak- 
ing of  violins,  in  which  art  he  is  declared 
to  be  adept.  One  of  his  instruments  is 
said  to  have  been  approved  by  Maud 
Powell. 


SNOW  QUEEN  NEEDS  MORE  SUPPORT 


Mrs.  Gerda  Wismer  Hofmann,  who  is 
so  faithfully  and  loyally  working  in  the 
interest  of  the  young  folks  through  her 
original  writing  of  the  story  of  the  Snow 
Queen,  which  is  now  being  presented  at 
the  Girls'  High  School  Auditorium  on 
Friday  evenings  and  Saturday  afternoons, 
is  not  receiving  the  backing  for  all  the 
expenses  required  for  these  productions, 
as  some  people  seem  to  assume.  She  has 
been  fortunate  enough  to  secure  a  fixed 
sum  from  a  number  of  prominent  people, 
which  sum,  however,  is  not  sufficient  to 
make  the  Children's  Playhouse  a  perma- 
nent institution.  This  final  aim  then  will 
only  be  reached   when  the  municipality. 


or  the  Drama  League,  or  a  group  of  in 
terested  women,  or  all  of  these  together 
will  hold  themselves  responsible  for  th» 
enterprise.  Some  intimation  of  such  wh( 
are  willing  to  assist  has  been  given  Mrs 
Hofmann  by  people  prominent  in  thes* 
circles. 

For  the  present,  Mrs.  Hofmann  is  risk 
ing  all  expenses,  and  even  at  the  admi& 
sion  fee  of  25  and  50  cents,  which  is  noi 
as  low  as  it  is  intended  to  be  eventually 
Mrs.  Hofmann  is  barely  covering  the  ex- 
penses..  It  would  seem  that  such  a  beau 
tiful    enterprise,    so    enthusiastically    re 
ceived  and  so  auspiciously  launched,  and  •■ 
which  is  unquestionably  of  a  certain  need 
in  the  educational  life  of  the  community, 
should  be  more  liberally  supported,  and 
Mrs.  Hofmann,  who  has  given  so  much  of 
her  time,  labor  and  worry  to  this  project, 
should  be  relieved  of  her  heavy  respon-  ' 
sibilities.      A    liberal     guarantee    fund- 
should  easily  be  acquired  from  those  who  t 
can  afford  to  contribute  their  share.  I 


KOLB  &  DILL  AT  THE  ALCAZAR. 


Kolh  &  Dill,  in  tbeir  big,  new  laugh 
riot,  "The  High  Cost  of  Loving,"  a  table 
d'hote  farce,  with  music  by  Frank  Man 
del,  will  begin  their  second  triumphant 
week  at  the  Alcazar  Theatre  on  next 
Monday  night.  Kolh  &  Dill  are  back  in 
the  "talkies"  after  nearly  two  years  de- 
voted to  making  moving  pictures.  They 
have  come  back  stronger  and  better  than 
ever,  with  a  new  supply  of  "pep."  and, 
what  is  more  to  the  point,  have  a  vehicle 
for  the  display  of  their  inimitable  talent 
that  is  better  than  any  piece  they  have 
ever  had  before.  "The  High  Cost  of 
Loving"  is  a  positive  scream.  It  bristles 
with  uproarious  comedy  situations  and 
the  fun  never  lags  for  a  single  moment 
from  the  time  it  opens  until  the  very 
close.  The  musical  interpolations  are 
tuneful  and  catchy,  while  the  girls,  with- 
out which  no  Kolh  &  Dill  show  would 
be  complete,  are  comely,  talented,  and 
have  a  wardrobe  of  gowns  that  simply 
dazzles. 

In  support  of  Kolh  &  Dill  is  a  splendid 
company,  including  Julia  Blanc,  a  char- 
acter actress  of  exceptional  ability, 
brought  especially  to  this  coast  for  the 
present  production;  Henry  Shumer,  an 
old  Alcazar  favorite:  James  Liddy,  also 
one  of  the  former  Alcazar  players;  La- 
vina  Winn,  a  dainty  soubrette  with  a 
nightingale  voice;  A.  A.  Van  Slyke,  Lor 
enz  Gillette,  and  a  dozen  others.  The 
"jazz"  orchestra  in  unique  syncopating 
specialties  is  a  musical  delight. 


rS  THE  acceptance  of  a 
painting  by  a  great  mu- 
seum is  proof  of  its  ex- 
cellence, so  the  use  of  a  piano 
by  a  great  artist  is  of  similar 
significance.     Only  a   superb 
instrument — onlythc  Baldwin 
— can  meet  t!ic  requirements 
of  DcPachman.  Sembrich, 
La  Forge,  Bachaus,   Aldg, 
Sc  harwcnka,    Brown,    Lc- 
\it/ki,  Amato,  and    m.^.nv 
others  equally  as  famous. 

Ask  for  The  Book 

of  the  Baldwin        -^T^^^ 
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ORPHEUM. 

i  The  Orpheum  announces  a  splendid 
Ind  well  balanced  bill  for  next  week 
laude  Gillingwater,  assisted  by  Miss  Ju- 
'  Heme  and  his  own  excellent  com- 
fany  will  appear  in  Reginald  Barlow's 
tpundi  Playlet.-  "The  Frame-up."  which 
trips  from  its  very  beginning  and  tight- 
ns  its  hold  throughout.  A  decided  twisi 
It  the  finish  furnishes  a  complete  sur- 
Irise  While  'Tbe  Frame-Up"  is  dra- 
natic  throughout,  it  is  rife  with  comedy, 
^ne  laugh  following  on  the  heel  of  an- 
other .\s  James  Gregory,  a  millionaire. 
llr  Gillingwater  is  given  ample  scope  to 
iisplay  his  great  talent  and  to  maintain 
lis  reputation  as  one  of  America's  most 
tifted  and  most  finished  actors. 
I  The  "Misses  Campbell,  pretty  girls,  plen- 
tously  endowed  with  charm  and  vocal 
bUity.  will  be  heard  in  songs  which  for 
iie  most  part  are  their  own  compositions, 
od  which  have  proved  extraordinarily 
uccessful  as  exemplified  by  the  vogue 
if  "Youre  as  Dear  to  Me  as  Dixie  Was 

0  Lee."  Pat  Barrett  is  as  distinguished 
n  his  line  as  Harr>-  Lauder  is  in  his.  and 
lis  songs  are  just  as  much  a  part  ot  him. 
le  is  appropriately  described  as  a  singer 
if  unusual  songs.  All  his  numbers  are 
if  the  story  variety  and  their  lyrics  are 
•xceptionally  catchy. 

Frank  Wilson  merits  the  title  ot  the 
■ycling  Genius,  for  his  control  of  a  bi- 
■ycle  is  simply  marvelous.  The  startling 
eature  ot  Mr.  Wilson's  performance  is 
he  great  number  ot  feats  he  performs 
.-hUe  riding  backward  with  his  hands  off 
he  bars.  A  great  charm  of  his  act  is  its 
loveltv.  Florenz  Tempest  and  Marion 
Sunshine  in  "A  Broadway  Bouquet,"  and 
•nanagan  and  Edwards  in  "OtE  and  On," 
fill  also  be  included  in  the  bill.  Dorothy 
iardon.  the  beautiful  Broadway  star,  will 
le  heard  in  new  songs.  Owing  to  a  nu- 
nerously  expressed  wish,  the  Greater 
ilorgan  Dancers  will  be  retained  for  an- 
)ther  week. 

V* 

FINE   MUSICAL  PLAY  AT  CORT. 

One  of  the  most  successful  musical 
)lays  of  recent  years  is  "Xhe  Blue  Para- 
Use,"  which  was  seen  in  New  York  last 
leas'on  at  the  Casino  and  ran  there  for 

1  year  and  a  halt  because  ot  its  unusual 
lopularitv.  It  opens  at  the  Cort  on  Mon- 
lay  night,  March  3.  "The  Blue  Para- 
lise"  was  Americanized  by  Edgar  Smith 
rem  a  Viennese  operetta  written  by  the 
lUthor  of  "The  Merry  Widow,"  Leo  Stein. 
rhe  music  is  by  Edmund  Eysler  and  the 
yrics  bv  Herbert  Reynolds.  The  scenes 
ire  all  laid  in  Vienna,  although  there  are 
American  characters  in  the  play,  and  it 
akes  its  title  from  the  name  ot  the  Inn, 
iupposedly  located  in  the  Austrian  cap- 
tal. 

The  principal  characters  are  Rudolph 
Stoeger.  and  his  three  boon  companions, 
roseph  Stransky,  Hans  Walter  and  Jus- 
U6  Hempel.  They  are  constant  visitors 
It  the  Blue  Paradise  Inn,  and  spend  so 
nuch  of  their  time  there  in  idleness  that 
ludolph's  father,  a  wealthy  gentleman,  de- 
:ides  that  it  would  be  best  for  his  son 
:o  leave  Austria.  So  he  is  sent  to  tar- 
jff  America  to  make  his  own  fortune. 
Rudolph  secretly  has  fallen  in  love  with 
Mizzi.  a  flower-girl  at  the  Blue  Paradise 
Inn.  and  he  promises  to  return  to  her 
when  he  accomplishes  his  purpose  in  the 
5trange  land. 

It  is  twenty-tour  years  later,  when, 
after  accumulating  a  fortune  in  Chicago, 
Rudolph  revisits  his  former  home  with 
the  idea  of  again  meeting  his  old  sweet- 
heart. On  arriving  in  Vienna  he  meets 
his  former  companions,  only  to  find  that 
thev  have  aged  and  are  not  the  same  as 
the'v  used  to  be.  Rudolph  hopes  to  see 
the' flower-girl  as  she  was,  forgetting  that 
she,  too,  must  have  aged,  and  is  aston- 
ished when  she  appears  before  him,  but 
it  soon  develops  that  it  is  not  she  at  all, 
but  her  daughter.  Her  mother  had  mar- 
ried one  ot  his  former  friends.  Rudolph 
consoles  himself  by  marrying  the  widow 
of  his  former  partner  in  America,  a 
breezv  lady  from  Chicago,  and  all  ends 
happily,  as  it  should  in  a  properly  con- 
ducted musical  comedy. 

The  Messrs.  Shubert  have  provided  an 
excellent  cast  tor  "The  Blue  Paradise." 
including.  John  E.  Young,  Robert  G.  Pit- 
kin, Shep  Camp.  Fred  Harten,  George 
Everett,  Sam  Hearn,  Helen  Eley,  Arnold 
Grazer.  Madeline  Xash  and  Louise  Kel- 
ley. 


^^^  Effa  Ellis  Perfield 

^M':jfw               ped.\goc;y 

^^B^^^        Keasonlngandijrllls,  teach- 
es teachers  how  to  teach. 

Local  Normal  Tcacber 

MISS    JOV    XOBI.E 

H24  GouEb  Street 
i                              San  FrauelMCO 

J                           Inrornialloo    free 

^V                F.ifa  EIIU  Periield  Mnsic  School 

^^                                 Irjcorrjorateci 

l^r                       950.5  MtClnr.  BIdi.    218  5.  W.b.ib  At 

W                                           CHICAGO,  ILL. 

Henry  L.  Perry,  Bass 

CONCKRT — OR.\T01U<> 

Director,  First  ConEreKnllonnl   f'hurch, 

SolulBt.    Temple     l!:niauu-I-:i 

Vocal    Instruction    by    Appointment    Only 
Stiiilio:  1004  Kohler  &  ChnMe  nulldlnf? 

Giuseppe  JoUain 

VIOLIN  TE.VCHER 


Jack  Edward  Hillman 

Baritone 

studio:  Kobler  <£  Cbaae  Ilids,  Pbooe 
Kearny  5-154.  Residence  110  Frederick  St. 
Phone    Park   «0S7. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  Kohler  *  Cbaae  Bide-        San  Francisco 

Phone:    Kearny    5454. 

Paul  Steindorff 

0R.\T0R10 — CONCERT — OPERA 

5302   Broadi-ray,  Oakland 
Sao  Francisco  Studio.  German    Hou.e 

By    -\ppolntment    Only  

CECIL  FANNING 

BAR1TO.M-: 


AnKClo.    Cal. 


LION  GOLDWASSER 

SOLO    VlOl.l-MSr 

ISRAEL  SELIGMAN 

SOI.O    PIAMST 
Graduates.    Imperial    Con«ervatory. 
Pe(rocrnd,      Stndlo:  Room  lOOT,  Koh- 
ler *    Chn!*e    nidc-    Tel.   Market   41.-;T. 


TKe  Pasmore  System 
of  Vocal  Technic 


DEVELOPS:  Enduring  beauty  of  ton* 
full  power  ■without  forclnp:  and  withou 
loMH    of    quality;    delicaoy    without    weak 


BLANCHE  ASHLEY.Voice,  Piano.  Theory 

100-4  Kohler  &  Chase  Bidp:„  Phone  Frank- 
lin   in;:".     •'%then.>..-     2T40    ColleRC    A%enu 
phone  Berkeley  4tPT7-J.  Specialist  in 
inK    teaehers.  ^_^_^^ 


NATALIA  RAMOS,  Pianist        ANNE  W    NEALE 


Graduate  of  Milan  Com 
Studio:  1537  Hyde  St.  Do« 
ST«  Sutter  St.     Phone  Kear 


STUDIO  FOR  RENT 


Learn  Harmony  by  Doing. 

Ki:\IItiM(i)    IIVRIIOW      \M>  TRANSPOSITION 
ll>     Viinii    ll.'Uirmaim    Hamlllon 
Publiskea  by  the  CIaytor\  F.  Samray  Co.,  Ch 

For  Sale  by  HENB.Y  GROBE 

135-1.-.3  Kearny   Slrrut   lu  Ihr  Store  of  \MI.-y   U.    \llcn  Cu 


The  New  Way 


Mrs.  Carroll  Nicholson       ROBERT  BATTISON,  Tenor 


CO.NTRALTO 
Teacher  of   SlnclnB.      32    I.oretta    Avenue, 
Piedmont.    Tel.  Piedmont  304.  )lon.,  Kohler 
A;    Cha»e    Hldg..    S.    F.    Tel.    Kearny    5454. 

TKeodore  Widmer 

PI  vMsr 

Royal  Conseriatory  of  llu.lc,   l.elpzls.  Re.. 
Studio:  2110  California  St.  I'houe  \\  est   407:1 


Mrs.  A.  F.  Bridge 

TEACHER    OF    Sl.NGING 
Studio:  1020  Scott  St.      Phone  Fillmore  1561 


HOWARD   E.  PRATT,  Tenor 

TEMCHER   OF  SIMGINC 
Conductor    Santa     Ro«a     Choral     Socle 
Chorister    St.    John's    Pr 
aists 

FLABIO  RAVENA 

DRAMATIC  TENOR 
501    Thirty-seventh    St.      Tel.   Piertmonl   4 


HERMAN  MARTONNE 


TEVfHER    OR    SIVGING 

Studied   under   Alfred  W.  Coe»"ell 

Room  :iB  Gaflney  Dldc.      Phone  Kearny  277S 

SIGMUND  ANKER 

Teacher  of  Violin  and  Ensemble  Music 

Craduate  of  Vienna  (  onservatory 

1005  Golden  Gate  -Ive.     Phone  Market  3700 


Johanna  Kristoffy 


AIENNKM:   PKIM  V  DO> 


EMILIE  NELSON,  Soprano 
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DiMtinguiithed  Plnno  Virtuoso  aud   Pedagogue 


San  Francisco 
Kohler  &  Chase  Bldg.,  26  O'Farrell  St. 

STUDIOS  FOR  RENT 


Georg  Kruger 


Famous  as  a  concert  pianist  and  master 
teacher,  this  great  artist  writes  of 


"  The  World's  Best  Piano  " 


Kohler  &  Chase, 

26  OTarrell  Street 


Kohler  &  Chase  Studios, 
San  Francisco,  December  21.  1916 


Gentlemen: 

It  is  a  joy  and  inspiration  to  me  to  play  on  the  Knabe  Grand  Piano,  which  I  re- 
cently purchased  from  you.  The  tones  of  the  scale  are  so  even,  resonant  and  beautiful, 
and  have  such  wide  scope  of  gradations  of  strength — it  is  even  possible  to  breathe  over 
the  keys  and  get  a  pianissimo  which  you  can  hardly  discern — that  one  is  transported,  and 
can  do  justice  to  the  most  complicated  compositions,  and  render  them  artistically  in  the 
finest  sense  of  the  word.  The  creation  of  the  "Knabe"  is  certainly  a  step  forward  in  the 
construction  of  the  highest  artistic  pianos,  and  I  agree  with  Godowsky  in  pronouncing  it 
the  world's  greatest  piano. 

Georg  Kruger. 


Oakland :   535  Fourteenth  Street 
Berkeley:   2144  Center  Street 


Tickets  on  S a /e  for  a//  Leading  Concerts 


PRESS  COMMENTS  ON  GODDARD'S  APPEARANCES.       COMMUNITY  ORCHESTRA  CONCERT   IN   OAKLAND. 


In  the  concert  this  afternoon  James  Goddard  was  a 
surprise  even  to  his  most  ardent  admirers,  and  he  has 
many.  His  magnificent  voice,  so  absolutely  natural,  was 
never  heard  to  greater  advantage,  and  firmly  established 
him  as  one  of  the  greatest  bassos  on  the  stage  today. — 
Montreal  Daily  Witness,  December  30.  Utl2. 

In  concert  at  His  Majesty's  Theatre,  on  Sunday  after- 
noon. Mr.  Goddard  again  displayed  all  the  glories  of  his 
magnificent  voice  in  Tschaikowsky's  Pilgrim  Song,  and 
he  sang  the  famous  Plaisir  d'Amour  with  singular  deli- 
cacy and  refinement.  Forced  to  respond  to  a  vociferous 
encore,  he  sang  The  Land  of  the  Leal  with  rare  tender- 
ness and  warmth  of  expression. — Montreal  Daily  Star, 
December  30,  1912. 

Mr.  Goddard  made  a  capital  Ramfis  in  Aida.  He  pos- 
sesses a  powerful  and  deep  basso,  over  which  he  has 
control  at  all  times,  and  combines  with  his  vocal  ability 
action  of  a  meritorious  kind. — Quebec  Daily  Telegraph, 
January  28,  1913. 

One  welcomes  Mr.  Goddard  as  an  American  who  has 
won  success  by  his  merits  and  not  by  infiuence.  His 
big,  finely  poised  and  sonorous  bass  is  a  joy  to  hear. 
As  the  High  Priest  he  sang  with  notable  dignity  of  ex- 
pression and  dramatic  effect.  Physically,  he  is  a  giant. 
He  seems  to  possess  a  fine  sense  of  the  value  of  re- 
straint.— Montreal  Daily  Star.  November  5,  1913. 

Mr.  Goddard  as  the  High  Priest  in  Aida  has  a  wonder- 
fully rich  and  sonorous  basso,  a  magnificent  instrument 
upon  which  he  plays  with  consummate  skill,  and  with- 
out apparent  effort.  A  singer  of  that  calibre  is  a  dis- 
tinct asset  to  any  opera  company. — Quebec  Chronicle, 
January  2S. 

As  Phanuel  in  Heroiade  Mr.  Goddard's  voice  had  one 
big  solo  opportunity,  and  drew  rounds  of  continued  ap- 
plause from  the  enthused  audience. — Toronto  Daily  Star, 
February  18,  1913. 

A  man  who  delighted  every  listener  also,  was  James 
Goddard,  a  comparative  beginner,  who  astonished  by  the 
musical  thunders  of  his  voice  in  the  role  of  Phanuel  in 
Heroiade. — Toronto  Saturday  Night,  November  16,  1912. 

Mr.  Goddard's  deep,  somber  voice,  vibrant  as  a  great 
bell,  is  too  good  to  be  spent  on  a  part  such  as  Mephisto. 
— Montreal  Herald,  November  21,  1913. 

Mr.  Goddard's  work  as  Mephisto  in  Faust;  his  really 
magnificent  voice,  full  and  rounded,  and  used  with  great 
art.  proved  so  effective  in  arousing  the  enthusiasm  of 
the  audience  that  he  seemed  in  danger  of  altogether 
forgetting  his  role  and  remembering  only  his  auditors. 
It  must  be  admitted  that  the  charm  of  his  '/oice  made 
the  audience  equally  forgetful,  which,  after  all,  is  high 
praise. — Montreal  Daily  Witness,  November  21,  1912. 

SUBSCRIBE  FOR  PACIFIC  COAST  MUSICAL  RE- 
VIEW.    $2.00  PER  YEAR    IN   ADVANCE. 


In  the  Technical  High  School  auditorium,  on  January 
30th.  the  above  orchestra  of  fifty-four  pieces,  under  the 
direction  of  Herman  Trutner,  gave  an  interesting  and 
well-rendered  program.  The  soloists  were  Eugene  Blan- 
chard,  distinguished  pianist,  and  Felix  Locber,  baritone. 
Both  of  these  artists  deservedly  gained  double  encores. 
For  the  first  time  in  its  history  the  orchestra  essayed  a 
symphony,  and  the  reading  promises  much  for  the  fu- 
ture of  the  organization  and  the  musical  ability  of  its 
members.  Indeed,  the  orchestra  is  of  incomparable 
value  to  advanced  players  who  are  desirous  of  broad- 
ening their  musical  outlook  and  experience  by  the  study 
and  expression  of  music  of  sterling  worth. 

The  large  and  very  appreciative  audience  stayed  not 
only  until  the  last  number  on  the  program  was  at  an 
end.  but,  when  requested,  waited  until  fiashlight  photo- 
graphs had  been  secured.  In  a  little  explanatory  talk, 
Glenn  H.  Woods,  director  of  music  in  the  Oakland  school 
department,  said  that  the  orchestra  started  two  years 
ago  as  the  outgrowth  of  the  evening  school.  This  was 
its  fourth  concert,  and  more  were  soon  to  follow.  Re- 
hearsals 'Were  held  weekly  and  applicants  for  member- 
ship were  welcomed.  Community  singing  also  was  soon 
to  be  commenced.  The  idea  was,  "to  make  Oakland 
the  most  musical  place  on  the  Pacific  Coast."  (ap- 
plause). 

The  program  and  a  list  of  the  members  follows.  Fes- 
tival March  (Mendelssohn),  Symphony  No.  2  ((Unfin- 
ished) (Schubert),  Orchestra;  Toreador  Song  (Bizet), 
Le  Coeur  de  ma  Mie  (Dalcroze),  Felix  M.  Locher;  Ada- 
gietto  from  L' Arlesienne  ( Bizet) ,  Minuet  in  G  ( Bee- 
thoven), String  Orchestra;  Prelude  passione  (Sauer), 
A  la  bien  aimee  (Schuett),  Eugene  Blanchard;  Selec- 
tion from  Madame  Butterfly   (Puccini),  Orchestra. 

The  personnel  of  the  orchestra  is  as  follows:  First 
Violins — Mrs.  C.  Guderian  (concert  master).  Miss  Ruby 
Harrington,  Miss  B.  Hood.  Miss  L  Whipple,  Miss  Lulu 
Dorffel,  Mrs.  Peterson,  Mrs.  N.  Vought,  Miss  E.  Ramsey, 
A.  Gandolfs,  E.  Weiler;  Second  Violins— A.  Odell,  Miss 
D.  Smiley.  Miss  F.  Rouleau,  Miss  V.  Purcell,  Mrs.  O. 
Sheehan,  F.  R.  Morrison,  J.  A.  Juhlin,  F.  J.  StuIIen,  G. 
Velotis,  C.  P.  Warren.  Jos.  Young;  Violas — Miss  E. 
Meek,  Miss  M.  Wilson,  R.  Peddie;  'Cellos — F.  Charles. 
F.  Welier,  H.  Starkweather,  Miss  D.  Watrous.  Miss  M. 
Calander;  Basses — E.  Richardson,  O.  Hagan;  Flutes — R. 
Englander.  J.  H.  Comfort;  Oboes— Mrs.  Geo.  T.  Mat- 
thews, E.  Meyers;  Clarinets — R.  Clinkenbeard.  A.  Hum- 
phrey; Bassoons — Geo.  T.  Matthews.  H.  Hobron;  Horns 
— H.  Hittenberger,  W.  R.  Douglass;  Trumpets — F.  Wei- 
than,  J.  H.  Skaggs,  Miss  M.  Coulon,  L.  Liskey;  Trom- 
bones—Mrs. E.  A.  Brown,  Mrs.  B.  Reynolds,  R.  Hilton; 
Tuba — F.  Dougherty;  Tympani — M.  Geary;  Drums — B. 
Mills,  E.  Kyte;  Pianos — Mrs.  J.  H.  Cummings.  Miss  G. 
Gantt. 

ELIZABETH  TAYLOR. 


SUCCESS  OF    RALPH    ERROLLE    IN    CHICAGO. 

Ralph  Errolle,  the  popular  tenor,  returned  to  the  Chi- 
cago Opera  Company  for  two  appearances  in  La  Tosca 
and  in  La  Boheme.  Giuseppe  Sturani  of  the  Metropoli- 
tan and  La  Scala  was  the  conductor  on  both  occasions. 
La  Tosca,  which  Mr.  Errolle  had  never  sung  before,  was 
prepared  on  one  week's  notice,  and  without  any  rehear- 
sals Mr.  Errolle  was  thoroughly  endorsed  by  a  large  and 
enthusiastic  audience.  Associated  with  Mr.  Errolle  were 
Mme.  Amsden,  of  the  Boston  and  Paris  Operas,  and  Wil- 
on  a  repetition.  Mr.  Errolle's  singing  of  this  aria  is 
helm  Beck,  the  Hungarian  baritone  of  the  Royal  Opera 
of  Vienna. 

The  cast  in  La  Boheme  was  a  notable  one.  Marcello 
was  sung  by  Giacomo  Rimini,  leading  baritone  of  the 
company  and  formerly  of  the  La  Scala  Milan.  The  fa- 
mous "Cloak  Song"  was  rendered  by  Marcel  Joumet, 
for  eight  years  leading  basso  of  the  Metropolitan.  Mimi 
was  sung  by  Myrna  Sharlow,  a  gracious  young  debu- 
tante of  last  season,  and  Musetta  was  done  by  Dora  de 
Phillippi,  who  was  the  original  Mme.  Butterfly,  having 
sung  the  part  over  three  hundred  times. 

After  the  famous  "Che  gelida  manina"  in  the  first  act, 
Mr.  Errolle  received  an  ovation,  the  audience  insisting 
still  fresh  in  the  minds  of  San  Franciscans,  and  after 
the  duet  in  the  first  act  Mr.  Errolle  and  Miss  Sharlow 
were  repeatedly  called  before  the  curtain  to  acknowl- 
edge the  tributes  of  the  audience.  Appended  are  some 
of  the  press  comments  in  brief: 

Particular  mention  must  be  made  of  Mr.  Errolle's 
exposition  of  Cavaradossi.  His  voice  showed  good  tonal 
quality  and  considerable  power. — Musical  America. 

Ralph  Errolle,  recently  a  vocal  teacher  in  California, 
made  his  re-entre  as  Cavaradossi.  The  young  Ameri- 
can tenor  may  well  be  pleased  with  the  reception  ten- 
dered him  by  his  numerous  admirers.  He  acted  well  and 
sang  even  better;  Mr.  Errolle  is  a  valuable  asset  to  the 
company. — Musical  Courier. 

Mr.  Errolle  reappeared  after  several  years'  absence. 
He  disclosed  an  agreeable  voice  and  good  musicianship; 
his  good  acting  ability  was  still  agreeably  in  evidence. — 
Music  News. 

Mr.  Errolle  was  thoroughly  satisfactory  as  Rodolpho. 
— Chicago  Daily  News. 

As  the  poet  Mr.  Errolle  gave  an  excellent  account  of 
himself. — Evening  Post. 

Mr.  Errolle  was  excellent  as  Rodolpho. — Evening  Jour-  , 
nal. 

Mr.  Errolle's  portrayal  of  the  tenor  part  was  an  ex- 
cellent caricature  and  a  neat  bit  of  singing. — Chicago 
Examiner. 

If  all  the  friends  of  the  Pacific  Coast  Musical  Review 
would  join  forces  it  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  journal   in  California. 
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THE  TENTH  PAIR  OF  SYMPHONY  CONCERTS. 


Stillman    Kelley's  Symphi 

tic    Welcome    and    Comp 

Greeted  by  Large 


Audi( 


Receives   Enthusias- 
Heartily 


By  ALFRED   METZGER 

Two  crowded  houses  attended  the  tenth  pair  of  sym- 
phony concerts  under  the  direction  of  Alfred  Hertz  at 
the  Cort  Theatre  on  Friday  and  Sunday  afternoons, 
March  2d  and  4th.  when  Edgar  Stillman  Kelley's  New 
England  Symphony  (No.  2)  was  presented  for  the  first 
time  in  this  city.  Mr.  Kelley  is  a  former  resident  of 
San  Francisco  and  naturally  the  musical  puhlic  was 
much  interested  in  this  work  of  his,  which  had  already 
received  the  commendation  of  European  and  American 
critics  and  music  lovers.  The  writer,  being  always  ready 
to  recognize  and  encourage  the  work  of  American  com- 
posers, and  particularly  those  of  this  vicinity,  looked 
forward  to  this  event  with  a  great  deal  of  pleasure.  In- 
deed, we  can  not  help  but  e.xtend  our  thanks  to  Alfred 
Hertz,  who  already  has  done  so  much  for  the  composers 
resident  among  us  and  seeking  recognition.  We  never 
had  a  conductor  here  who  was  quite  so  generous  and 
affable  in  this  respect,  Mr.  Hertz  even  going  so  far  as 
to  permit  the  composer  to  direct  his  own  work.  We 
understand  there  is  now  in  contemplation  the  perform- 
ance of  a  symphony  by  Frederick  Zech,  and  we  trust  that 
nothing  will  happen  to  interfere  with  these  plans,  for 
Mr.  Zech's  work,  entitled  "Lamia,"  is  one  of  the  best 
compositions  of  this  kind  recently  written,  and  will 
prove  a  pleasant  surprise  to  public  and  critics  alike. 

But  let  us  return  to  Edgar  Stillman  Kelley's  work. 
As  our  readers  are  already  aware,  there  is  no  one  for- 
tunate enough  to  possess  the  opportunity  to  express  him- 
self in  print  who  would  be  happier  than  we  to  give  this 
work  unqualified  praise.  But  of  what  use  would  such 
praise  be,  if  the  (acts  spoke  against  it?  It  would  not 
only  fail  to  help  Mr.  Kelley's  composition,  but  it  would 
cast  a  reflection  on  other  compositions  superior  to  this 
one,  and  mar  the  hearty  comments  of  these  by  reason 
of  any  undeserved  enthusiasm  we  may  here  dispense. 
It  is  true  the  Xew  England  Symphony  is  the  work  of  a 
musician  who  understands  his  business.  It  is  correct 
from  a  theoretical  standpoint,  and  painstakingly  adheres 
to  established  rules  and  regulations.  It  is,  in  certain 
respects,  a  most  intelligent  composition,  and  stamps  Mr. 
Kelley  as  a  real  craftsman  in  writing  down  musical 
ideas.  It  lacks,  however,  inspiration.  It  does  not  pos- 
sess the  spark  of  genius.  Even  a  description  of  New 
England  life  may  rise  above  the  commonplace  and  give 
us  a  thrill.  We  would  dislike  to  believe  that  New  Eng- 
landers  are  entirely  devoid  of  deeper  emotions. 

While  the  work  is  scored  correctly,  it  is  scored  with 
a  certain  pedantic  severity  that  prevents  its  orchestral 
flexibility.  There  are  but  a  few — a  very  few— distinct 
themes,  and  these  are  constantly  employed,  causing  a 
dearth  of  variety  or  versatility  in  ideas  that  in  the  end 
becomes  monotonous.  The  scoring  is  almost  primitive 
in  its  severe  simplicity,  giving  each  group  of  instru- 
ments a  certain  duty  to  perform,  and  never  bringing  all 
groups  together  for  the  purpose  of  a  thrilling  climax. 
There  is  no  climax  in  this  work  at  all. 

The  pastorale,  which  is  the  most  pleasing  movement, 
Is  written  "according  to  Hoyle,"  and  represents  a  cor- 
rect and  faultless  characteristic  of  the  pastorale  form, 
but  contains  nothing  that  might  be  called  individualistic 
or  original.  It  is  a  pastorale  such  as  any  one  able  to 
compose  might  have  written.  No  doubt  Mr.  Kelley  de- 
voted a  great  deal  of  time  and  labor  to  the  jotting  down 
of  this  work,  but  we  are  afraid  it  was  all  labor  and  no 
spontaneous  inspiration — no  outbursts  of  unrestricted 
genius,  and  unless  a  composition  contains  such  sponta- 
neous outbursts  it  can  not  live,  no  matter  how  cleverly 
It  may  have  been  conceived  from  a  purely  technical 
point  of  view.  We  regret  exceedingly  to  be  obliged  to 
write  so  severely  of  this  work,  but  we  do  ot  see  why  we 
should  enthuse  over  the  work  of  a  composer  for  the 
sole  reason  that  he  resided  in  this  city  once  upon  a 
time.  We  are  glad  to  recognize  Mr.  Kelley's  standing 
in  the  musical  world,  and  were  delighted  to  see  his  work 
presented  by  the  San  Francisco  Symphony  Orchestra 
under  such  excellent  direction  as  Alfred  Hertz  gave  it. 

Genuine  enthusiasm  greeted  the  remarkable  rendition 
of  the  Brahms  Violin  oncerto  in  D  major.  Op.  77.  This 
is  not  only  one  of  the  most  extensive,  but  one  of  the 
most  difficult  violin  concertos  written.  Technically,  it 
contains  almost  insurmountable  obstacles.  Musically,  it 
demands  a  certain  amount  of  dramatic  fire.  Louis  Per- 
singer  simply  astounded  the  writer  with  the  excellence 
of  his  interpretation.  We  must  confess  that  we  did  not 
believe  Mr.  Persinger  to  be  able  to  give  us  quite  such 
an  unusually  fine  reading  of  this  work.  His  fine  tone 
and  elegance  of  style  we  know.  His  fluent  technic  we 
had  already '  become  acquainted  with.  And,  while  his 
interpretation  may  have  lacked  just  a  bit  of  power  or 
force,  he  was  sufficiently  intense  to  make  us  enthusias- 
tic. Technically,  he  was  marvelous,  and  every  violinist 
will  agree  with  us  in  this  respect.  He  rose  to  heights 
which  but  few  concert-masters  ever  scaled,  and  he  es- 


tablished himself  as  an  artist  of  rare  achievements.  We 
congratulate  Mr.  Persinger  heartily  upon  his  exceedingly 
brilliant  success,  and  he  merited  every  bit  of  the  spon- 
taneous ovation  that  was  accorded  him,  even  by  the  usu- 
ally "cold"  Friday  afternoon  audience. 

The  Beethoven  Leonore  Overture  No.  3  was  played  ex- 
quisitely under  the  matchless  leadership  o(  Alfred  Hertz. 


sx- 


JOSEF   HOFMANN'S   FAREWELL   PROGRAM. 


No  greater  program  of  piano  music  has  ever  been  of- 
fered in  this  or  any  other  city  than  the  stupendous  array 
of  masterworks  promised  for  this  Sunday  afternoon's 
concert  at  the  Columbia  Theatre  by  that  superb  master 
of  his  art,  Josef  Hofmann.  Hofmann  stands  in  a  class 
quite  by  himself,  and  for  any  student,  teacher  or  music 
lover  to  miss  this  opportunity  of  hearing  him  would  be 
almost  a  sin.  The  first  group  to  be  given  will  include 
Beethoven's  immortal  Moonlight  Sonata,  the  Rondo  Ca- 
priccioso  by  Mendelssohn,  and  Rubinstein's  transcrip- 
tion ot  the  March  from  Beethoven's  Ruins  of  Athens. 

In   the   second   group  will   be  three   old   Dutch   Folk- 


songs and  Dances,  transcribed  by  Mr.  Hofmann  from 
numbers  in  the  famous  Roengen  Collection  of  Dutch 
Folk  Melodies,  an  Etude  by  Constantin  von  Sternberg, 
a  Prelude  by  Rachmaninotl.  and  the  glorious  arrange- 
ment ot  the  Waltz  Du  and  Du,  from  Strauss'  Die  Fleder- 
maus,  by  the  great  Godowsky.  The  final  group  will  con- 
sist of  three  Chopin  gems:  Impromptu,  in  A  flat  major. 
Nocturne,  D  flat  major,  and  Valse,  C  sharp  minor,  and 
the  Overture,  Tannhauser,  by  Richard  Wagner,  tran- 
scribed for  piano  by  Franz  Liszt,  a  work  so  replete  with 
transcendental  difficulties  that  it  is  rarely  attempted  in 
public.  Hofmann's  playing  ot  this  work  is  something 
never  to  be  forgotten. 

Tickets  are  on  sale  at  Sherman,  Clay  &  Co.,  Kohler 

&   Chase   and    the    Columbit   Theatre   until   six   o'clock 

today,   and   tomorrow    (Sunday)    the   box-oflice    will   be 

open  at  the  Columbia  after  ten  o'clock. 

v» 


Miss  Eveleth  Brooks,  an  unusually  gifted  pupil  of  Miss 
Ada  Clement,  will  give  a  program  together  with  Marta 
von  Stiirmer,  soprano,  at  her  home,  1123  Greenwich 
Street,  this  (Saturday)  evening.  The  event  promises  to 
be  exceptionally  interesting  an^  artistic. 


J.IMES  GODD.VRD,  II.VSS- 

Who  Will  Visit  the  Pacific  CoaNt 

^VItll  His  Fill 


VKITO-Mi,  CHICAGO   GR-VXD   OPER.i    COMP.\>Y 

nler  This  Season.  When   He  Will   .Vstonnd   Mnslc  Lover; 

Voice  and  .irtistrj    (See  P.  5.  Col.  I) 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Steinway — An  Ideal 


IfThe  Steinway  Piano  is  the  worlv  of  many 
years  and  of  many  people  striving  toward 
the  same  ideal.  Eight  direct  descendants 
of  the  founder  of  the  Steinway  House  are 
today  actively  engaged  in  building  Steinway 
Pianos — four  generations  have  contributed 
their  talents  to  perfecting  this  matchless 
instrument. 

TJIt  takes  at  least  a  year  to  build  a  Steinway 
Piano,  whereas  other  makes  are  built  in 
four  to  six  months.  It  costs  from  33  1-3  to 
50  per  cent  more  to  build  a  Steinway  than 


any  other  Piano.    A  Steinway  Piano  will 
outlast  any  other  make. 
llWhen  you  buy  the  Steinway,  you  buy  the 
Best.  The  STEINWAY  is  universally  ac- 
knowledged the  STANDARD  by  which 
all  other  PIANOS  are  judged. 
^Considering  that  the  prices  of  other  makes 
are  almost  the  same  as  those  asked  for  the 
Steinway,  the  purchase  of  a  Steinway  gives 
you  the  biggest  piano  value  and  closes  the 
avenue  to  future  regret. 
llSteinway  Pianos  range  in  price  from  $575 
upward.  Easiest  terms. 


We  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  Worth,  Pianola  Pianos,  JleolianPipe  Organs,  Victor  Victrolas  and  Records,  Helton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


ShermanMay  &  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO  -  STOCKTON  —  FRESNO— SANTA  ROSA— SAN  JOSE 


Georgiana  Strauss 

MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Gal. 

Miss  Elizabeth  Westgate 

PIAXO — ORGAN — THEORY 

Orgonlst  nnd  Choir  Dlreftor  of 

First    FreHbvterinii    Cliurcli.    Alnmeda 

Pinnls't  of  Ciilifornlu  Trio 

Home    Stuillo!    1117   Poro    St..  Alameiln.    Tel.   Aloniedo   133 

Oakland     Studio:     (Thur.doys  P.     Mia.     Merrlniaii'«     Si-hool 

OSO  ^Inriiiosa  Avenue.     Telephoue  Pledmout  .!.»0 


KEW    SONGS 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER  CONCERT  OPERA  ORATORIO 

TONE   PRODUCTION 

Ten  Yen  Tenof  Soloisl  o(  5l.  B.rlholom.w'.  Church  o(  Ntw  Yo.k  Cily 
Solo  Arlisl  with  Wormier  nrij  Cincinn.li  Miriic  Fesdv.li 
Soloi.1  will,  ihe  H.ndel  and  H.jdn  Sodely  of  Boslon 
Tenor  soloisl  of  Uie  original  Persian  Garden  Quarter 
Studio:  2S3:  Jaokaon  Street.  Phone  We»t  457 

Uj    Anpolntnienl    Only. 

Alexander  Bevani 

Teaclier  of   Singing— Grand   and    Light   Opera 

Concert  and  Oratorio 

Always  in  Touch  With  Managers  Needing  Talent. 

Italian  Classes  Twice  Weekly. 

1936  Hyde  Street  Phone  Prospect  1017 


ROSCOE     AVAR.RCN   LUCY.  Pianix  ud  Teickc. 
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LOUIS  CREPAUX,  PARIS  OPER.A 

Teaeher  of  K.  tilht-rt.  Paris  Opera;  W  Inlfred  <;oir.  Savngi 
Opera  Co.:  Ruth  Ahhe.v;  I'lrat  ilnd  I. ant  Teacher  of  Mahe 
Klegelmail,  lloxtoii  Opera  Co.:  and  other  prominent  artlNtM 
School,  231  Poat  Street.  ;l  to  4,  except  Wedncadav.  Wed. 
ueadny  at  Maple  Hall.  Oakland. 


GCORGE  VON   HAGEL 

TEACHER   OK  VIOLONCELLO 
Open    for    Coneerta    and    Recltala.     Phone    Garfield   449. 
Realdenee  Studio:  Cllntou  Court,  035  Stockton  Street.  Son 
Franciaco.  Cni. 

MME.    A.    VON    MEYERINCK 

Knhier  A:  Chnae  BIdK..  Saturday.  Plione  Henrny  34.V4 

Realdenee:   Baltimore  Park,  Marin   Co.,  Cal. 

Telephone  Corle  Madera  441 


Abbie  GerrisK  Jones         Notre  Dame  College  of  Music         Wallace  A.  Sabin  o— .'•' Temp.e Em.nu-Ei 

n.,_  -   „T ).,.,.   T....ir     r>.iH    Kv  RnnRpv  nnd  Co..  New   York.  „...,...,»- .^.    ,^.^....^.^.    ^,,t>    ^iixTe  __  _.*_.-_    _'**  Church  of  Christ  Selen 


The  Meadow  Lark.  Pub.  by  Boosey  and  Co  New  York 
My  Dear  Little  Irish  Rose.  Clayton  F  Summy  Co.,  Chicago 
Irnpatlence.  Clayton  F.  Summy  Co..  Top  o'  the  Mornin 
Peggy,  Musician  Pub.  Co.,  Los  Angel"" 


:  Cluh.    S.  F.,  Wed.,  1G17  Callfornli 
Tel.  Frankiyn  200.1.  Sat.,  Chrlatian  Science  Hail;  West  0645! 
Berk.,  Mon.  and  Thura.,  3142  Len  iaton  Ave.:  Tel.  Pled.  3024 


For  Sale  by  all   Deale 


Clarence  Eddy 

Concert  Orgnulst — Organ  Instruction 
3107  a    California   Street. Telephone   Fillmore  I'lO 

Mrs.  Clarence  Eddy 


BERINGER  CONSERVATORY    Mrs.  M.  E.  Blanchard  mezzo-contba..to 


OF  MUSIC 

.  nr.  MeAllIater.    Fillmore  840 


EUGENE  BLANCHARD 

PIANO — COMPOSITION 

Studio:  40  HIchland  Avenue,  Piedmont 

Telephone    Piedmont    4079 


Arrillaga  Musical  College 


HE.RBERT  RILEY 


L        E.     BEHYMER     Manager   Diitinguiled   Arlisl. 
PHILHARMONIC  ARTISTS  Senaou    llll«-l»17 

Mischa  Elman.  violinist;  Joset  Hofmann  pianist; 
John  McCormack.  lyric  tenor;  Florence  Macbeth, 
coloratura  soprano;  Elena  Gerhardt.  mezzo-soprano; 
Flonzaley  Quartet,  chamber  music;  Nellie  Melba. 
lyric  soprano;  Julia  Gulp,  contralto:  Louis  Graveure, 


Leopold   Godowsky.   pianis 


ith   Ku 

„.„„„,.     Albe'rt"  Spalding,     violinist, 

with  Rudolf  Ganz.  pianist:  Zoellner  Quartet,  cham- 
ber music;  Cecil  Fanning,  baritone;  Percy  Grainger, 
Dianisf  Frances  Ingraham.  contralto;  Jacques  Thi- 
baud,  violinist;  Chernlavsky  Trio,  chamber  music; 
Marlska  Aldrich.  dramatic  soprano;  Ignace  Pad- 
erewski  pianist;  Ernestine  Schumann-Heink.  con- 
tralto; Maud  Allan,  dancer  with  symphony  orches- 
tra- Cordelia  Lee.  violinist;  Damrosch  N.  Y.  Sy 
phony  Orchestra,  with  Efrem  Zlinbal'  '  "'""  "" 
ist;  Minneapolis  Symphony  Orchf--'-" 
Opera  Company,  with  Ballet  Ru; 
Opera  Company,  with  Metropoli 
Eiecnlive  Office! :  705  Aadilorium  Buildiiig,  Ui  Angelei,  Cal 


_.     iolin  solo- 
Boston  Grand 
La  Scala  Grand 
star  features. 


ncello  Ensemble  Chamber  Music,  CONCERTS  and  RECIT- 
mmuni'calions.  Bohemian  Club.  Studio:  Kohler  &  Chase  BIdg. 
26  CFarrell'st.   studio:  Berkeley.  Wednesday.     Phone  Berk- 


iHend  of  Vorni  llepartmeut,  Mllla  Colieeel 
Teacher   of    SIubIuk.     I  oneerta,    k.eeture-Reeltnia.       Stu- 
dio:    Kohler   A:    Cliaae   IMd^.,    Room   90r,.    Tel.   Kearny   &454. 
Realdenee.  S4r>  .Aahliury   St.    Phone  Park  .'.000. 

WALTER  L.  GOUGH 

TE.VGHEn    OF    VIOLIX 


BLANCHE,  HAMILTON  FOX 

OPERATIC  MEZZO-SOPRANO 

The  Art  of  Siuslne — nietlon 

London.  Pnria,   Berlin,  Italy,  Mexico,  America 

kuradaya  Kohler  *  Chase  Rulldlne.       Phone  Kenrny  545^ 


The  Music  Student 

A  monthly  periodical  for  the  amateur  as 
well  as  the  professional  student  of  music 

For  sale  at  all  leading  music  dealers 

Send  for  free  sample  copy  tJirecl  to 

The  Henry  J.  Klahn  Company 

Publinhers 

417  Grant  Bldg.,  Los  Angeles,  Cal. 
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I  ihii  Sunday  ah.— Mai 


A  Great  New  Show 


Natalie  -Vit.  A  Musical  Comedy  Favorite;  1 
Doekatailer,  as  The  rolillcal  Boss  or  the  Power 
hind  the  Throne;  Moore,  Gardner  &  Roae,  Cle 
Classy  Comics;  Thomas  F.  S«lft  *  Co.  Present 
and  Mary;"  Robert  Everesfa  Novelty  Clr«u»; 
Mlaaea  Cnmphell.  in  New  Songs:  Rita  Mario  and 
Oreheatra,  10  Charming  Girls;  George  Kelley  .V 
in  "Findera-Keepera." 
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SIXTEENTH  YEAR. 


PSYCHOLOGICAL    TIME     FOR     PAPER'S    INCREASE. 


While  the  editor  of  this  paper  was  writing  musical 
criticisms  for  daily  papers  of  this  city  and  for  Eastern 
music  journals,  notably  the  Musical  Courier  of  New 
York,  he  believed  it  to  be  the  right  moment  to  establish 
a  monthly  music  paper  in  San  Francisco.  There  had 
already  been  a  little  magazine  at  that  time,  but  it  did 
not  meet  the  requirements  of  the  occasion.  By  mutual 
arrangement  we  took  hold  of  the  one-year-old  little  pa- 
per and  gradually  extended  its  scope.  After  the  fire 
in  1906.  we  believed  it  to  be  time  to  change  the  monthly 
magazine  to  a  weekly  paper.  At  tliat  time  the  size  was 
smaller,  but  there  were  more  pages.  The  support  did 
not  justify  the  continuation  of  so  many  pages,  and  we 
then  increased  the  size  of  the  pages  and  reduced  their 
number,  first  to  twelve  and  then  to  eight.  Evidently 
the  time  liad  not  yet  arrived  when  the  profession  and 
musical  public  were  willing  to  support  a  large  music 
journal.  Now,  we  believe  the  time  has  arrived  when 
the  community  and  the  Coast  in  general  will  be  willing 
to  give  its  support  to  a  music  journal  of  sixteen  pages, 
containing  departments  for  all  parts  of  the  country.  We 
shall  also  re-establish  the  weekly  editorial  page.  Efforts 
are  now  under  way  to  secure  the  necessary  financial 
backing  to  accomplish  this  purpose,  and  we  believe  that 
our  confidence  in  the  musical  demands  of  the  community 
has  not  been  misplaced. 


MME.   SCHUMANN-HEINK'S  ACCIDENT. 


A    REAL    BENEFIT    MUSICALE. 


P.\CIFIC  COAST  MUSIC.M.  REVIEW 


JOSEF    HOFMANN'S    PIANISTIC    MASTERY. 


The  Eminent  Piano  Virtuoso  Still  Remains  Our  Favorite 

Pianist  and  Thrilled  His  Large  Audience  With 

His    Surprising    Revelations. 


By   ALFRED   METZGER 

We  were  glad  to  note  the  large  audience  that  attended 
the  first  Hofmann  concert  at  the  Columbia  Theatre  last 
Sunday  afternoon,  and  the  only  criticism  we  have  to 
make  is  that  the  house  was  not  completely  sold  out.  It 
should  have  been.  One  of  the  finest  characteristics  of 
a  truly  great  artist  is  his  ability  to  surprise  you  con- 
stantly with  new  phases  of  his  genius,  and  that  he  never 
appears  twice  alike.  It  is  also  a  well  known  fact  that  a 
genius  always  improves.  He  can  not  stand  still  with- 
out retrograding.  Josef  Hofmann  meets  all  the  require- 
ments of  a  genius.  Those  who  heard  him  on  this  oc- 
casion heard  entirely  new  versions  of  his  remarkably 
artistic  mind.  We  always  knew  that  Hofmann  was  a 
technician  of  the  most  astounding  fertility  and  fluency, 
but  we  certainly  had  forgotten  how  truly  marvelous  his 
dexterity  was.  The  most  difficult  and  "finger-breaking" 
passages  were  interpreted  with  an  ease  and  fiuency  that 
made  them  appear  mere  child's  play,  and  the  speed  in 
which  Hofmann  attained  these  extraordinarily  compli- 
cated parts  of  the  performance  was  simply  unbelievable. 

But  Hofmann's  genius  is  not  restricted  to  the  display 
of  brilliant  technical  feats.  His  musicianly  readings  are 
also  decidedly  exceptional  in  their  depth  and  matchless 
ingenuity.  He  atains  some  of  his  most  artistic  effects 
by  means  of  pedalling,  and  he  uses  the  pedal  in  a  man- 
ner that  makes  it  almost  indiscernible  to  the  eye.  Just 
a  little  movement  with  tlie  tip  of  liis  foot  attains  re- 
markahin   r^.^nifs.     Where   another   well   known    pianist 


The  daily  papers  contained  a  dispatch  from  St.  Louis 
last  week  that  caused  a  shock  of  sympathy  to  pass 
throughout  the  musical  world.  Mme.  Ernestine  Schu- 
mann-Heink.  the  world's  greatest  contralto,  and  the 
favorite  singer  of  millions  of  people,  met  with  an  auto- 
mobile accident,  and  according  to  first  reports  the  inju- 
ries were  serious.  The  Pacific  Coast  Musical  Review  is 
pleased  to  announce  that  while  the  results  of  the  acci- 
dent were  painful,  Mme.  Schumann-Heink  resisted  any 
too  severe  consequences  of  the  injury  and,  although 
being  compelled  to  cancel  a  large  number  of  engage- 
ments, will  soon  again  be  able  to  make  everyone  happy 
with  her  glorious  voice.  At  times  like  these  we  realize 
how  valuable  a  singer  like  Schumann-Heink  is  to  the 
world,  and  when  important  daily  papers  such  as  the 
Globe-Democrat  of  St.  Louis  write  editorials  eulogizing 
the  career  and  genius  of  a  great  artist,  the  recipient  of 
this  honor  may  justly  claim  that  she  is  of  much  impor- 
tance in  this  busy  world  of  ours.  The  Pacific  Coast 
Musical  Review — and  we  are  certain  anyone  interested 
even  remotely  in  music — will  extend  to  Mme.  Schumann- 
Heink  its  heartiest  sympathy  and  wishes  for  a  speedy 
recovery. 


An  event  that  is  deserving  of  the  heartiest  support  is 
the  forthcoming  benefit  musicale  to  be  given  at  the 
Hotel  Shattuck  Ballroom  in  Berkeley  on  Friday  evening, 
March  9th,  at  8:30.  The  event  is  given  to  lend  adequate 
assistance  to  a  young  woman,  prominent  in  musical  cir- 
cles, who  has  lately  met  with  unforeseen  reverses,  and 
who  herself  has  been  of  great  assistance  to  others.  The 
artists  who  are  giving  this  affair  are  among  the  foremost 
in  the  Bay  cities,  and  their  artistry  and  talents  alone 
should  be  sufficient  to  crowd  the  house,  aside  from  the 
worthy  cause  which  the  concert  represents. 

The  artists  who  will  give  the  program  include:  Law- 
rence Strauss,  tenor;  Herbert  Riley,  'cello;  Mrs.  Her- 
bert Sanford  Howard,  reader;  Herman  Martonne,  violin; 
and  Frederick  Maurer,  Jr.,  piano.  Tickets  will  be  one 
dollar,  and  may  be  obtained  from  the  participants,  or  by 
telephoning  to  Mrs.  Louvia  Rogers  Kurtzman,  Pacific 
6476,  or  at  Hotel  on  evening  of  concert.  The  complete 
program  will  be  as  follows;  Trio,  Op.  21  (Anton  Dvo- 
rak), Herman  Martonne,  Herbert  Riley,  Fred  Maurer, 
Jr.;  (a)  Infidelite  (Reynaldo  Hahn),  (b)  Fantoches 
(Claude  Debussy),  (ql  Clair  de  Lune  (Gabriel  Faure), 
(d)  Le  Papillon  (Felix  Fourdrain),  Lawrence  Strauss; 
(a)  Alabama  (Albert  Spalding),  (b)  Valse,  Wienerisch 
(Leopold  GodowskyI,  (c)  Two  Hungarian  Dances  (Joa- 
chim-Brahms), Herman  Martonne;  The  Maker  of  Dreams 
(Oliphant  Down;),  (A  Fantasy  in  One  Oct)  Mrs.  Herbert 
Sanford  Howard;  Variations  Symphoniques,  Op.  23  (L. 
Boellmann),  Herbert  Riley;  (a)  Morning  Song  (Fred 
Maurer,  Jr.),  (b)  Across  the  Hills  (Walter  Rummel), 
(c)  The  Stairway  (Wintter  Watts),  (d)  It  Was  a  Lover 
and  His  Lass  (Wintter  Watts),  Lawrence  Strauss. 


to  refer  back  to  the  work  of  some  of  the  artists  and  to 
the  satisfactory  ensemble  of  Max  Rabinoff's  artistic 
forces. 

Our  readers  will  be  particularly  interested  in  the  !i 
pression  made  by  Mabel  Riegelman,  who  is  so  '.ve;; 
known  to  the  musical  public  of  the  bay  cities,  and  in 
wliom  we  liave  a  right  to  take  a  certain  personal  inter- 
est, inasmuch  as  her  first  steps  in  music  were  taken  in 
this  community.  Mabel  Riegelman's  impersonation  of 
Musetta  in  La  Boheme  was  a  revelation.  Both  histri- 
onically and  vocally  it  matched  the  finest  portrayals  of 
this  role  witnessed  in  this  city,  and  it  surpassed  most 
of  the  Musettas  we  have  been  accustomed  to  listen  to. 
Miss  Riegelman  takes  an  optimistic  view  of  tlie  charac- 
ter and  plays  it  with  a  buoyancy  and  a  spirit  of  raillery 
that  is  decidedly  refreshing.  She  looked  the  part  to 
perfection,  being  graceful  and  charming,  and  she  sang 
the  role  with  a  round,  pliant  soprano  voice  of  much 
warmth,  which  she  used  to  great  advantage  in  phrasing 
the  musical  periods  most  intelligently,  and  with  a  great 
deal  of  romantic  sentiment. 

Miss  Riegelman's  impersonation  of  Marguerite  in 
Faust  also  added  to  her  artistic  laurels.  She  interpreted 
tlie  role  with  a  quiet  dignity  and  adequate  lack  of  aban- 
don which  is  a  well  known  characteristic  of  this  role. 
The  very  nature  of  the  character  prevents  undue  exu- 
berance. Technically,  she  sang  the  role  with  fine  adher- 
ance  to  the  many  difficulties,  and  her  voice  was  resonant 
and  pleasing  in  all  the  various  positions.  She  proved  an 
unusually  attractive  Marguerite.  Miss  Riegelman  unques- 
tionably has  proved  herself  an  excellent  artist  during 
her  appearance  with  the  Boston  Opera  Company. 

Maggie  Teyte.  botli  in  her  exquisite  impersonation  of 
Mimi  and  Marguerite  in  La  Boheme  and  Faust,  respec- 
tively, again  showed  herself  the  artist  par  excellence. 
Her  voice  is  one  of  the  most  beautiful  to  be  heard  on 
the  operatic  stage  and  her  personality  is  decidedly  pleas- 
ing and  delightful.  She  received  well  merited  ovations. 
Giuseppe  Gaudenzi  was  kept  pretty  busy  during  the  week 
on  account  of  the  illness  of  Riccardo  Martin.  Notwith- 
standing his  practically  every-day  singing,  he  did  not 
seem  fatigued,  and  his  voice  was  always  fresh  and  ring- 
ing. He  made  an  especially  fine  impression  as  Rudolfo 
in  La  Boheme. 

Jose  Mardones  proved  a  splendid  Mephisto  vocally, 
and  Thomas  Chalmers  made  his  greatest  impression  in 
Iris.  Another  artist  who  is  worthy  of  far  more  than 
passing  mention  is  Francesca  Peralta  (better  known 
here  as  Phyllis  Partington).  She  possesses  a  beautiful 
voice  of  exceptional  fiexibility,  range  and  warmth,  and 
she  sings  with  an  artistic  understanding  that  is  very 
rare,  even  with  such  good  company  as  she  appeared  in. 
She  made  a  deservedly  fine  impression  as  Siebel  in 
Faust,  and  was  well  worthy  of  the  enthusiastic  reception 
accorded  her  by  press  and  public. 

We  are  glad  to  record  the  fact  that  the  engagement  of 
the  Boston-National  Grand  Opera  Company  was  a  bril- 
liant success.  The  houses  were  mostly  large,  and  sev- 
eral times  crowded,  and  Max  Rabinoff  has  reason  to  feel 
satisfied  with  his  San  Francisco  week.  We  trust  that 
he  may  come  back  again  soon.  He  will  be  decidedly 
welcome. 
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constantly  thumps  the  floor  with  his  heel,  Hofmann,  ob- 
tains even  better  results  without  any  visible  effort.  His 
touch  and  tone  coloring  are  something  to  rave  about. 
He  remains,  as  he  has  always  done,  our  favorite 
pianist.  Anyone  who  misses  a  Hofmann  concert  is  most 
assuredly  lacking  in  that  enthusiasm  for  the  art  which 
any  efficient  and  sincere  musician  should  cultivate. 

The  program,  like  all  of  Hofmann's  offerings,  was  rep- 
resentative of  the  highest  form  of  pianistic  art.  And 
he  proved  himself,  as  usual,  to  be  no  specialist  in  any 
particular  form  of  composition,  but  a  universal  artist 
who  plays  all  works  equally  well.  From  the  severity  of 
Bach  and  Brahms  and  the  romanticism  of  Schumann, 
to  the  poetry  of  Chopin  and  the  dramatic  fervor  of  Rach- 
maninoff, Scriabine  and  Liszt,  he  thrilled  us  equally. 
Two  compositions  ascribed  to  Dvorsky,  but  presumably 
written  by  the  pianist  himself,  are  noteworthy  for  their 
brilliant  technical  style  and  their  depth  of  musical  con- 
ception. Nothing  more  remains  to  be  said  about  Hof- 
mann except— don't  miss  his  concert  tomorrow  (Sun- 
day) afternoon  at  the  Columbia  Theatre,  for  it  repre- 
sents the  ne  plus  ultra  of  pianistry. 
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BOSTON  OPERA  COMPANY'S  SUCCESSFUL  SEASON 


Large    Audiences    Attend     Nine    Performances    in    One 

Week  and  Express  Their  Satisfaction  by 

Enthusiastic   Applause. 


ELENA  GERHARDT. 


According  to  reports  from  the  East  and  Europe,  Elena 
Gerhardt  will  undoubtedly  create  a  sensation  when  she 
appears  at  the  Columbia  Theatre  on  Sunday  afternoons, 
April  11th,  18th  and  25th,  under  the  management  of  Will. 
L.  Greenbaum.  Elena  Gerhardt  is  a  concert  singer  of 
the  very  highest  type.  Her  voice  is  a  rich  mezzo  so- 
prano and  she  uses  it  with  consummate  artistry.  Her 
musicianship  is  quite  exceptional  for  a  vocal  artist,  and 
as  an  interpreter  of  the  finest  in  the  song  literature  she 
ranks  with  any  artist  living, 

.\fter  her  recent  concerts  in  New  York,  and  also  after 
her  appearances  with  the  Boston  Symphony  Orchestra 
this  season,  the  critics  were  wildly  enthusiastic  about 
both  the  singer  and  her  work.  Miss  Gerhardt  is  famous 
for  making  programs  of  quite  unusual  interest  and  she 
promises  that  her  two  San  Francisco  offerings  will  leave 
nothing  to  be  desired.  In  addition  to  appearing  twice 
here.  Miss  Gerhardt  has  been  engaged  to  furnish  the 
season's  closing  program  at  the  University  of  Califor- 
nia, under  the  auspices  of  the  Berkeley  Musical  Associa- 
tion. 


NEW   YORK   SYMPHONY  ORCHESTRA. 


Efreni  Zimbalist,  the  peer  of  any  violinist  living  and 
a  young  artist  wlio  is  this  season  meeting  with  greater 
success  than  ever  before,  will  be  the  special  soloist  with 
the  New  York  Symphony  Orchestra,  which  will  visit  us 
April  19th  for  a  short  series  of  concerts  with  the  dean 
of  conductors,  Walter  Damrosch,  wielding  the  baton. 
Zimbalist  will  play  four  different  Concertos  in  as  many 
days.  Mr.  Damrosch  will  offer  a  number  of  novelties  for 
orchestra  and  some  splendid  symphonies,  several  of 
which  have  rarely  been  heard  out  here.  Among  these 
will  be  Raff's  Symphony,  Leonore,  with  its  stirring 
march  movement.  Complete  programs,  scale  of  prices 
and  the  place  of  the  concerts  will  shortly  be  announced. 
The  complete  New  York  Symphony  Orchestra  will  also 
play  in  Oakland  on  Saturday  afternoon  and  night,  April 

2l3t. 


By  ALFRED  METZGER 
In  last  week's  issue  of  the  Pacific  Coast  Musical  Re- 
view, we  reviewed  the  first  two  productions  of  the  Bos- 
ton-National Grand  Opera  Company  at  the  Cort  Theatre, 
on  Monday  and  Tuesday  evenings,  including  La  Tosca 
and  Iris.  During  the  remainder  of  the  week  this  excel- 
lent organization  presented  La  Boheme,  .\ida,  Faust,  and 
Madame  Butterfly.  The  operas  being  so  well  known, 
and  the  engagement  being  a  matter  of  musical  history, 
it  becomes  unnecessary  to  publish  any  analytical  re- 
ports of  the  events.    However,  it  will  not  be  out  of  place 


COLLEGE  OF  NOTRE  DAME  ACTIVITIES. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  two 
splendid  reports  from  San  Jose  which  speak  in  the  high- 
est terms  of  two  events  which  recently  occurred  at  that 
admirable  institution.  The  first  was  a  harp  and  violin 
recital  which  took  place  on  February  Sth,  and  the  other 
a  vocal  concert  by  Mme.  Lorna  Lachmund  on  February 
17th.  Owing  to  the  unusually  crowded  condition  of  the 
paper  at  this,  the  busiest  time  of  the  season,  we  have 
been  reluctantly  compelled  to  hold  these  reports,  which 
will  appear  in  the  next  tvio  issues  of  the  paper. 


SIR   HENRY   HONORED  BY   BOHEMIAN  CLUB. 


Distinguished   Members  of  Famous  San  Francisco 
Organization    Honor   Prominent    Violinist 
and  Friend  of  Great  Artists. 


The  Bohemian  Club  is  noted  the  world  over  for  its 
novel  and  unique  entertainments.  This  is  not  to  be  won- 
dered at  when,  one  considers  the  unusual  talent  this 
famous  club  harbors.  Therefore,  when  a  group  of  its 
brightest  members  get  together  to  do  honor  to  one  of 
their  fellow  members,  whom  they  love  and  esteem,  they 
certainly  do  it,  as  we  say  "con  amore."  and  no  trouble 
or  expense  is  spared  to  make  such  an  event  a  brilliant 
success  in  every  detail.  Thus  it  was  with  the  elaborate 
dinner  given  in  honor  of  Sir  Henry  Heyman  on  Tuesday 
evening,  February  6th,  in  the  club's  famous  red  room, 
by  a  coterie  of  friends,  as  an  expression  of  appreciation 
and  evidence  of  esteem  and  warm  friendship — a  fitting 
and  well  deserved  tribute  to  a  man  who  has  endeared 
himself  to  all  who  know  and  understand  him — a  special 
honor  bestowed  upon  one  who  has  done  so  much  for  the 
club,  not  only  giving  so  generously  of  his  musical  talent, 
but  also  bringing  to  the  club  many  of  the  world's  most 
celebrated  musicians  and  other  distinguished  person- 
ages, and  entertaining  them  at  luncheons  and  dinners 
during  his  thity-nine  years  of  club  membership. 

Had  the  committee  in  charge  chosen  to  make  it  a 
larger  affair,  it  is  absolutely  certain  that  several  hun- 
dred members  would  have  been  glad  to  attend;  but  it 
was  agreed  that  it  should  be  more  intimate,  and  there- 
fore only  some  forty-five  friends  were  invited  to  partici- 
pate in  this  unique  entertainment,  which  was  perhaps 
the  most  original  and  novel  dinner  ever  given  to  one  of 
its  members  in  the  club's  history.  The  gathering  was 
comprised  of  men  not  only  distinguished  in  "Bohemia," 
but  of  gentlemen  exceedingly  prominent  in  social,  pro- 
fessional and  business  circles  of  the  community.  Those 
fortunate  enough  to  be  present  will  never  forget  this 
notable  event,  and  it  is  whispered  that  the  brilliant  mind 
and  irresistible  executive  ability  of  Charles  K.  Field  was 
responsible  for  this  delightful  affair. 

The  so-called  entertainment  part  was  carried  out  dur- 
ing the  progress  of  the  dinner,  and  consisted  of  imper- 
sonations of  Sir  Henry  and  some  of  the  famous  people 
he  has  at  various  times  invited  to  the  club  as  his  guests. 
The  impersonators  were  life-like  in  their  portrayals, 
causing  great  surprise  and  mirth.  The  surprise  was  so 
much  greater  as  no  one.  not  participating  in  the  enter- 
tainment, had  been  taken  into  their  confidence.  Haig 
Patigian,  the  eminent  sculptor,  impersonated  Sir  Henry 
in  a  manner  revealing  an  unusual  gift  for  character 
study.  XMa  Waldrop  looked  exactly  like  Paderewski 
and  played  in  a  manner  not  to  shame  his  prototype. 

Ralph  Phelps  as  David  Bispham  was  inimitable  in 
make-up  and  effective  in  his  singing  of  Danny  Deever. 
Sir  Rabindrinath  Tagore  was  impersonated  to  perfection 
by  George  Sterling,  who  read  an  original  poem  in  the 
Hindu  language,  and  then  gave  his  own  English  version 
of  the  poem.  Saint-Saens  and  Ysaye  were  impersonated 
respectively  by  Dr.  Harry  I.  Wiel  and  Charles  Bulotti. 
Mr.  Bulotti  also  sang  some  excellent  songs  most  artisti- 
cally. Joseph  S.  Thompson,  who.  in  looks,  deportment 
and  dialogue,  was  irresistible  as  "Herman  the  Great," 
added  to  the  merriment  of  the  evening. 

Richard  Hotaling  created  a  veritable  furore  with  his 
impersonation  of  Leoncavallo.  During  his  difficult  piano 
accompaniment  to  the  Pagliacci  prologue,  all  were  under 
the  impression  that  Mr.  Hotaling  was  actually  playing, 
only  to  be  undeceived  later  when  it  was  discovered  that 
XJda  Waldrop  hid  his  incomparable  artistry  behind  the 
shrubbery  and  foliage  surrounding  another  piano.  The 
Prologue  was  splendidly  interpreted  by  Henry  L.  Perry, 
who  was  in  excellent  voice.  Mr.  Patigian,  in  the  guise 
of  Sir  Henry,  played  a  violin  solo  at  the  urgent  request 
of  all  the  pseudo  celebrities  present.  M.  G.  Hammer- 
smith, in  the  attractive  disguise  of  a  genuine  Hawaiian 
beauty,  danced  a  few  unconventional  dances  of  the  trop- 
ical isles  with  realistic  rhythmic  execution. 

Frank  P.  Deering  outdid  himself  in  his  address,  in- 
vesting it  with  an  eloquence  such  as  even  he  seldom  em- 
ploys. Mr.  Deering  also  read  a  telegram  from  William 
Sproule,  which  expressed  the  sender's  deep  regrets  at 
his  inability  to  be  present  and  his  regard  for  Sir  Henry, 
adding  a  splendid  tribute  to  the  honor  guest's  personal 
and  artistic  achievements.  Sir  Henry  may  well  be  proud 
of  such  evidence  of  esteem  and  friendship  as  expressed 
by  Mr.  Sproule. 

Charles  K.  Field  fairly  scintillated  with  wit,  being  in 
his  happiest  mood  as  the  toastmaster.  Other  speakers 
were:  William  H.  Crocker,  E.  H.  Benjamin,  President 
of  the  Bohemian  Club,  Alfred  Hertz  and  Joseph  F. 
Thompson,  all  of  whom  heaped  high  encomiums  upon 
the  guest  of  honor.  Leoncavallo-Hotaling  also  made  a 
clever  address  in  his  original  Italian,  translating  it  into 
English,  to  the  great  amusement  of  his  hearers. 

Finally.  Sir  Henry  was  taken  completely  by  surprise 
by  being  called  upon  to  speak.  He  was  naturally  greatly 
moved  at  the  distinction  accorded  him,  and  expressed 
in  his  hearty  and  straightforward  manner  the  extent  of 
his  appreciation  and  happiness  in  having  been  honored 
with  such  friendship  and  tokens  of  esteem  by  gentle- 
men so  prominent,  concluding  his  remarks  with  assur- 
ances that  the  evening  will  ever  live  in  his  memory. 
After  his  address.  Sir  Henry  was  presented  with  an  ex- 
quisite cartoon  of  himself,  signed  by  all  those  present, 
and  drawn  by  that  splendid  artist,  Pedro  J.  Lemos. 
Thus  closed  one  of  the  most  brilliant  affairs  ever  given 
at  the  Bohemian  Club,  and  entitled  "A  Hawaiian 
Knight's  Entertainment." 

Those  invitpd  were:  Messrs.  Charles  K.  Field,  Frank 
P.  Deering,  Judge  M.  C.  Sloss,  Vanderlynn  Stow.  R.  M. 
Hotaling,  E.  J.  Bates,  George  F.  Richardson,  L.  C.  MuU- 
gardt,  J.  B.  Levison,  S.  M.  Shortridge,  John  A.  Stanton, 
Haig  Patigian,  George  Q.  Chase,  Henry  L.  Perry,  A.  G. 
McCarthy,  Thomas  M.  Pennell,  L.  P.  Latimer,  E.  Leslie 
Taylor.  Dr.  H.  L  Wiel,  G.  Hammersmith,  Fred.  R.  Sher- 
man,   William    Sproule,    Edward    H.    Benjamin,    Alfred 
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Hertz,  Wm.  H.  Crutker.  Joseph  S.  Thoinpsou.  Ralph 
Phelps.  George  Sterling,  Ross  Ambler  Curran,  J.  B. 
Landfield,  Chas.  G.  Yale.  Edward  F.  Schneider,  Uda 
Waldrop,  Charles  RoUo  Peters,  Pedro  J.  Lemos,  Chas. 
F.  Bulotti,  E.  T.  Osborn,  Thomas  S.  Wilson,  Austin 
Sperry,  Paul  Steindorff,  and  Wallace  Sabin. 


VIVIAN    KINGSTON'S   SUCCESS. 


Miss  Vivian  Kingston,  the  delightful  and  able  lyric 
soprano,  gave  a  concert  in  Reno  recently,  and  scored  a 
veritable  artistic  triumph.  The  Reno  Evening  Gazette 
said  of  Miss  Kingston;  "Miss  Kingston  has  a  high  so- 
prano voice,  admirably  trained,  dramatic  rather  than 
lyric  in  quality,  which  showed  to  advantage  in  the  ren- 
dition of  the  various  numbers  of  the  program,  particu- 
larly those  in  the  last  group.  Her  phrasing  and  vocali- 
zation display  musicianly  and  artistic  finish,  while  her 


singing,  which  has  much  charm  and  musicianly  inter- 
pretation, elicited  a  warm  response  from  her  admirers. 
Her  tones  are  full  and  rich,  her  enunciation  delightfully 
clear,  and  the  flexibility  of  her  voice  was  most  apparent 
in  the  last  group  of  songs.  She  sang  with  dainty  grace 
the  sprightly  Spanish  melody,  following  immediately 
after  with  three  songs  of  entirely  opposite  character, 
singing  them  with  a  sweetness  and  fullness  of  tone 
which  called  forth  an  enthusiastic  applause." 

Nelly  Laura  Walker 
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THE  PRICE  OF  SUCCESS 

No  matter  what  one  builds  that  is  better,  what  one  writes  that  teaches  a  greater  truth,  what  one  paints  that  is  truer  to 
the  beauties  of  God's  creations;  no  matter  what  one  discovers  in  the  realm  of  science  or  the  field  of  mechanical  engineer- 
ing, what  one  designs  that  is  more  beautiful,  more  enduring ;  no  matter  what  one  creates  that  is  superior  to  the  work  of  his 
fellows,  that  creation  must  prove  its  worth,  must  stand  the  test  of  time,  must  by  its  structure,  by  its  beauty,  its  individual 
excellence,  its  superior  qualities,  successfully  combat  the  jibes,  the  jealousies,  the  detractions  and  the  assaults  of  those 
whose  best  efforts  it  has  exceeded,  whose  highest  attainments  it  has  pushed  aside. 

Mediocrity  never  is  attacked.  Indifferent  and  imperfect  creations  never  arouse  jealousies;  never  are  they  assailed.  The 
homely  though  conscientious  efforts  of  the  unskilled  artisan,  the  canvas  of  the  painter  who  lacks  in  drawing  or  technique, 
the  melodies  of  the  uninspired  composer  or  the  writings  of  the  unimaginative  and  untutored  author,  create  no  antagonisms, 
breed  no  envious  criticisms,  no  clamorous  denunciations.  Instead,  it  is  ever  the  leader  at  whom  are  directed  the  poisoned 
arrows  of  jealousy,  the  vigorous  deprecations  of  the  dissatisfied  and  the  denunciations  of  the  envious. 

He  whose  product  is  good  enough  or  great  enough  to  attain  leadership  will  lead.  He  who  by  his  courage  and  industry 
has  blazed  a  new  trail,  will  see  that  trail  a  highway.  He  who  by  his  genius  and  perseverance  has  created  an  article  which 
is  epoch  making  in  the  arts,  will  see  that  epoch  recorded  and  will  reap  the  just  reward  of  his  efforts. 
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Leads  because  it  was  predestined  to  lead,  because  it  is  good  enough  and  great  enough  to  have  earned  leadership,  because 
it  has  blazed  a  new  trail  of  quality,  established  a  newer  and  a  higher  standard  of  excellence  than  the  musical  world  dreamed 
possible  before  its  inception.  Its  acceptance  and  endorsement  by  the  greatest  artists  and  musical  organizations  of  the  world, 
stamp  it  undeniably  the  supreme  achievement  of  the  piano  builder's  art. 

Mason  &  Hamlin  Pianos  are  shown  exclusively  at  our  stores.    We  earnestly  solicit  your  critical  inspection  of  them. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutler  Sts. 
Victor  Talking  Machines 


Oakland~5lO  I2th  and  1105  Washington 
%y^  San  Jose— 117  South  First 
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GODDARD,  BASS  BARITONE,  TO  TOUR  THE  WEST. 


The  picture  upon  the  front  page  of  this  issue  is  that 
of  James  Goddard,  leading  basso  of  the  Chicago  Grand 
Opera  Company,  a  young  American  who  has  won  high 
honors  in  Europe  and  America.  Mr.  Goddard,  with  Mme. 
Amalita  Galli-Curci,  the  coloratura  soprano,  who  has 
created  the  sensation  of  a  century,  is  one  of  the  few 
artists  who  have  been  engaged  for  the  next  three  years, 
most  of  the  contracts  being  made  from  season  to  sea- 
son: this  in  itself  is  a  high  honor,  but  Mr.  Goddard  is 
considered  one  of  the  indispensables  of  the  Company. 
His  marvelous  voice  is  of  such  unusual  range  and  com- 
pass that  he  sings  both  bass  and  baritone  roles  with 
ease,  and  his  splendid  physique  is  also  an  asset  in  the 
dignified  portrayal  of  grand  opera  roles. 

Born  on  a  farm  near  Marysville,  Tennessee,  Mr. 
Goddard  when  eighteen  years  of  age  went  West  and 
settled  for  a  time  at  Bellingham,  Washington,  where  he 
received  the  first  encouragement  to  study  music.  Later, 
the  future  grand  opera  star  went  to  Tacoma,  and  it  was 
there  that  he  was  persuaded  to  seriously  devote  his  fu- 
ture to  music.  Being  convinced,  however,  Mr.  Goddard 
lost  no  time,  and  immediately  came  to  Chicago,  where 
he  had  the  good  fortune  to  fall  into  the  hands  of  a  seri- 
ous and  thorough  teacher,  William  Clare  Hall,  who,  from 
the  very  first,  realizing  the  unusual  possibilities  which 
lay  in  this  magnificent  organ,  spared  no  pains  to  further 
his  work,  with  the  result  that  in  two  years'  time  he 
took  Mr.  Goddard  with  him  to  Paris  and  placed  him 
under  the  tuition  of  Jean  De  Reszke.  From  that  time 
on,  the  success  of  the  young  basso  was  assured.  After 
a  few  weeks'  study,  Mr.  Higgins,  manager  of  Covent  Gar- 
den, offered  him  a  concert,  which  Mr.  Goddard,  with 
commendable  intelligence  refused,  as  he  felt  that  he 
needed  more  study.  Mr.  Higgins,  however,  was  fore- 
sighted  enough  to  get  the  first  refusal  of  his  services, 
and  so,  in  exactly  two  years  from  the  date  he  sailed, 
Mr.  Goddard  made  his  debut  in  Covent  Garden,  London, 
where  he  sang  for  three  seasons. 

Later,  he  sang  leading  bass  roles  with  the  Montreal 
Grand  Opera  Company,  returning  at  the  end  of  that 
time  to  London,  where  he  sang  for  another  season  at 
Covent  Garden.  His  success  from  the  first  was  remark- 
able, and  he  was  called  upon  by  various  grand  opera 
companies  all  over  Europe.  The  year  before  war  was 
declared  he  accepted  a  contract  for  six  years  with  the 
Imperial  Opera  Company  of  Vienna,  and  but  for  tlie  war 
would  have  probably  remained  indefinitely  in  Europe, 
as  he  was  offered  contracts  at  La  Scala,  Milan,  Barce- 
lona, Spain,  Buenos  Ayres,  and  guest  performances  at 
Naples,  Genoa,  Rome  and  various  capitals  of  Europe. 

However,  with  the  uncertain  conditions  which  then 
prevailed,  Mr.  Goddard  felt  that  his  place  was  at  home, 
so  he  came  to  America  and  was  immediately  engaged 
by  Campanini.  He  has  been  singing  leading  basso  roles 
with  this  company  for  two  seasons,  and,  as  before  stated, 
will  remain  for  three  seasons  more  at  least.     Mr.  God- 


dard's  success  has  not  been  confined  to  opera,  for  he 
has  won  equal  prominence  in  recital.  His  musicianship, 
unusual  interpretative  ability  and  temperament,  make 
his  lieder-singing  a  pleasure. 


Miss  Mary  Bernhofer,  the  delightful  soprano  soloist. 
has  been  engaged  to  sing  for  the  First  Interdenomina- 
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Farewell  Concert,  Columbia  Theater 


SUNDAY  AFTERNOON  AT  2:30 
Tickets,  $2,  $1.50,  $1,  at  Sherman,  Clay  & 
Co.,  Kohler  &  Chase  and  Columbia  Theater. 


Dl  NG 
GANZ 


Joint  Violin  and  Piano 
Recitals 


COLUMBIA  THEATRE 

Sunday  Afternoon,  March  18 

mill 

Sunday  Afternoon,  March  25 

Tickets,   $2,   $1.50,  $1,    ready    next    Wednesday 
morning  at  above  offices. 

MAIL  ORDERS  to  Will  L.  Greenbaum, 
Sherman,  Clay  &  Co. 
Stelnw.Ty   Piano   U.se(i 

Coming— ELENA  GERHARDT,  Soprano. 


FIRST  fl^A.SS  .\PIM>INTKL>,  SOrXD-PROOF  St'ITE  OF 
MVSIC  STl'DiOS  for  Inimeiliate  rental,  fompletely  fur- 
nlKlieil,  Incluillng  Conocrl-Platfopm  nnil  Reception  Room. 
FIneMt  location  In  San  FranclHco.  For  partlculnrH  tele- 
phone Kcaruy  5417,  bctoeeu  the  hours  of  8  find  11  o'clock 
o.  m.  for  appointment  or  leave  nrlttcn  notice  at  705  Koh- 
ler &  Chase  Dulldlne. 


tional  Church  at  the  Columbia  Theatre.  She  has  also 
appeared  frequently  in  concerts  and  recitals  recently. 
Miss  Bernhofer  possesses  a  beautiful  soprano  voice, 
which,  backed  by  exceptional  musical  comprehension, 
makes  the  singer  a  favorite  among  all  those  fortunate 
enough  to  hear  her. 

Progressive  Series  of  Piano  Lessons 


N  ami   Private 
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Chicago  Grand  Opera  Company 

and 
Late  of  Covent  Garden,  and  Vienna  Imper- 
ial Opera  Companies  and  also  of  Mon- 
treal Grand  Opera  Company 

Will  make  trans-continental 
tour  of 

Pacific  Coast 


With  His  Own  Company 


Ruth  Ray 

Violiniste 


Robert  Yale  Smith 

Pianist 


This  Tour  is  Under  the  Directon  of  the 

Affiliated  Lyceum  Bureaus  of  America 

Suite  910  Steinway  Hall,  Chicago 


PACIFIC  COAST  MUSICAL  REVIEW 


SCHUMANN-HEINK 


DIRFXTION 

Wolfsohn  Musical  Bureaa 

1  W.  J4thSt..  New  York 
In  America  Conlinuously  Summer. 
Dates  Booking  for  Season.  r9I^I7. 


"SNOW    QUEEN"    PARTY. 


Gerda  Wismer  Hofmann  gave  a  most 
delightful  "Snow  Queen"  party  to  the 
participants  in  the  Fairy  Music  Drama, 
at  the  residence  of  her  mother.  Mrs.  Ma- 
thilda Wismer,  on  Wednesday  evening. 
February  2Sth.  The  spacious  parlors 
were  filled  with  a  jolly  company  who  en- 
joyed e\ery  minute  of  the  time  till  the 
"wee  sma'  hours"  proclaimed  time  for 
departure.  Jlrs.  Hofmann  demonstrated 
her  talents  as  an  exponent  of  the  culinary 
art,  as  well  as  in  dramatics,  by  serving 
a  delicious  "rare  hit"  of  her  own  inven- 
tion, and  over  this  there  was  quite  a  bit 
of  fun.  the  old  Danish  folk-song  used  in 
the  Snow  Queen. 

"We  must  guard  the  little  blue  rabbit: 

He  brings  us  luck  and  happiness." 
being  jocularly  transposed  into — 
"We  must  guard  the  little  Welsh  Rarebit : 

It  brings  us  joy  and  happiness." 
to  fit  the  occasion  and  show  the  pleasure 
of  the   guests  and   their  appreciation   of 
^Irs-  Hofmann's  hospitality. 

During  the  evening  Mrs.  Wismer  sang 
several  old  Danish  ballads  for  the  guests 
in  a  manner  both  charming  and  artistic. 
It  was  with  regret  that  the  company 
broke  up  and  finally  made  their  adieux. 


Miss  Lena  Frazee  was  in  San  Francisco 
this  week,  having  come  down  from  Sacra- 
mento to  attend  the  opera. 


DELIGHTFUL    RECEPTION. 


Mr.  and  Mrs.  Arthur  Fickenscher  gave 
a  very  delightful  reception  to  Miss  Helene 
Kanders  of  tlie  Royal  Operas  of  Dresden. 
Strassbourg  and  Brussels,  in  the  Ballroom 
of  the  Palace  Hotel  last  week.  The  Ball- 
room was  decorated  in  woodwardia  ferns 
and  was  a  most  attractive  setting  for  the 
unusual  beauty  of  Miss  Kanders.  She 
has  been  studying  with  Mr.  Fickenscher 
for  the  past  few  months  and  rendered  a 
short  but  interesting  program  consisting 
of  Arias  from  Mignon,  The  Marriage  of 
Figaro.  Tannhauser  and  Madame  Butter- 
fly, and  a  group  of  songs  of  Wolf,  Liszt 
and  Brahms.  Miss  Kanders  has  a  won- 
derfully clear  and  resonant  voice  and  she 
showed  the  effect  of  Mr.  Fickenscher's 
careful  and  musicianly  training  in  her 
beautiful  legato  and  splendid  breath  con- 
trol. She  has  now  left  to  fulfil  some  en- 
gagements in  the  East. 

Arthur  Fickenscher  announces  the 
change  of  his  San  Francisco  studio  to 
420  Sutter  Street,  just  above  the  corner 
of  Stockton  Street.  He  has  been  fortu- 
nate enough  to  secure  a  very  large,  sunny 
room  in  a  most  centrally  located  building, 
and  can  be  found  in  tlie  studio  on  Mon- 
days and  Thursdays  from  9  a.  m.  to  6 
p.  m. 

** 


MEETING    OF    WOMAN'S    SYMPHONY. 


At  a  meeting  held  at  the  Palace  Hotel 
on  Jlarch  .5th,  Mrs.  Josephine  Fernald 
resigned  her  position  as  president  of  the 
Woman's  Symphony  in  favor  of  Mrs.  Geo. 
McGowan.  Mrs.  Frederick  Colburn  made 
an  address  on  the  work  of  the  National 
Service  Training  School  at  the  Presidio, 
and  Miss  Lucy  Byrd  Mock  spoke  interest- 
ingly, predicting  a  fine  future  for  wom- 
en composers.  Joseph  George  Jacobson, 
the  well-know-n  pianist  and  pedagogue, 
then  gave  a  most  fascinating  travelogue. 
Mr.  Jacobson  has  traveled  extensively  in 
different  parts  of  the  world.  He  had  pene- 
trated the  jungle  of  the  Guianas,  and  en- 
chanted the  listeners  with  his  descrip- 
tion of  the  songs  of  the  tropical  birds  and 
the  folk  lore  of  the  aborigines.  Mrs. 
Florence  Drake  Le  Roy  then  sang  three 
of  Mr.  Jacobson's  compositions,  her  bril- 
liant soprano  voice  being  well  adapted 
for  these  songs  of  decidedly  individual 
character. 


FIRST  MONTHLY  STUDIO  RECITAL. 


this  city,  was  given  last  Thursday  even- 
ing. The  seating  capacity  of  the  studio 
was  taxed  to  its  utmost,  while  the  critical 
audience  assembled  to  enjoy  the  concert 
were  lavish  in  applause  as  the  numbers 
were  delightfully  rendered.  Alice  La  Due 
has  an  exquisite  touch  and  succeeds  in 
producing  the  tonal  effects  which  are  of 
exceptional  brilliancy.  In  playing  Saint- 
Saens'  "Barysatis,"  the  composition  re- 
ceived full  justice  at  the  two  instruments 
as  rendered  by  Sarah  Shepard  and  Ruth 
Golinsky.  They  are  brilliant  musicians 
and  show  a  keen  perception  of  tlie  com- 
poser's desire.  The  Grieg  and  Lavalee 
compositions  offered  by  Ruth  Golinsky 
were  splendidly  rendered.  Her  technic 
is  excellent  and  her  conception  of  the 
pieces  is  well  founded. 

The   violin    solo,      Preislied,     proved 
Blanche  Wolff  to  be  a  studious  worker. 


The  first  monthly  studio  recital  of  the 
artist  pupils  of  Georg  Kriiger  and  Giulo 
Minetti,  the  distinguished  pedagogues  of 
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She  has  expression  and  feeling  in  her 
playing.  Bernice  Sternberg  gave  a  bril- 
liant and  effective  rendition  of  "Danse 
Tzigane,"  by  Nachez.  Her  efforts  are 
worthy  of  comment.  The  vocal  numbers 
contributed  by  Dina  Moore  were  well  se- 
lected and  delightfully  rendered.  Her 
voice  is  a  sweet,  sympathetic  soprano. 

The  interesting  climax  came  in  a  Bee- 
thoven Sonata  (Opus  24)  for  violin  and 
piano.  Mr.  Minetti  is  a  past  master  in 
technic  and  daintiness  of  playing  of  tliese 
classics.  Mr.  Kriiger  at  the  piano  gave 
a  perfect  exposition  of  his  art  in  his  play- 
ing of  this  master's  composition.  The 
monthly  recitals  of  the  Kriiger-Minetti 
pupils  will  be  given  regularly  in  the  stu- 
dio in  the  Kohler  &  Chase  Building. 

The  full  program  of  the  last  recital  fol- 
lows: Piano  Solos — Arabesque  (Lesche- 
tizkyl.  Prelude  (Rachmaninoff),  Alice  La 
Due:  Violin  Solo — Preislied  (Wagner-Wil- ■ 
helmji).  Blanche  Wolff:  Vocal  Solos — (a) 
Aus  meinen  grossen  Schmerzen  (Robert 
Franz),  (b,)  Sterne  mit  den  gold'nen  Fiis- 
schen  (Robert  Franz),  (c)  Mondnacht 
(Schumann),  (d)  Der  Sandmann  (Schu- 
mann), Dina  Moore:  Piano  Solo — Pary- 
satis.  Poem  Symphonique  (Saint-Saens), 
Sarah  Shepard,  Ruth  Golinsky:  Piano  So- 


los— March  of  the  Dwarfs  (Grieg),  Papil- 
lon  (LavalleeK,  Ruth  Golinsky:  Violin  So- 
lo—  Danse  Tzigane  (.N'achez),  Bernice 
Sternberg:  Vocal  Solos — (a)  Sap- 
phische  Ode  (Brahms),  (b)  Das  Madchen 
spricht  (Brahms),  (c4  .-^ch  Lieb  ich  muss 
nun  scheiden  (Richard  Strauss),  (d) 
Fussreise  (Hugo  Wolf),  Dina  Moore:  So- 
nata, Op.  24,  for  the  piano  and  violin 
(Beethoven),  Georg  Kriiger  and  Giulo  Mi- 
netti. 

The  Kriiger  Club  will  meet  at  Mr.  Krii- 
ger's  home.  1S65  Sacramento  Street,  on 
Saturday  evening,  March  10,  1917. 


MUNICIPAL  ORCHESTRA  CONCERT. 


The  second  of  the  series  of  concerts  by 
the  Municipal  Orchestra,  which  were  so 
auspiciously  inaugurated  on  the  evening 
of  Washington's  Birthday,  will  take  place 
Sunday  evening,  March  18,  in  Exposition 
Auditorium,  Civic  Center.  Provisions  to 
increase  the  seating  capacity  of  the  au- 
ditorium, in  order  to  take  care  of  the 
crowd,  are  being  made  by  the  auditorium 
committee,  as  the  crowd  at  the  first  of 
the  concerts  exceeded  the  present  capac- 
tiy  of  the  building.  It  is  believed  that 
the  chairs  can  be  so  arranged  on  the 
lower  floor  to  provide  for  an  additional 
one  thousand  auditors. 

Director  Schiller  announces  that  Paul 
Galazzi,  who  was  leading  baritone  of  the 
Bevani  Opera  Company,  and  Mildred 
Wright,  the  eminent  California  woman 
violinist,  will  be  the  soloists.  There  will 
be  no  chorus  numbers  at  this  concert,  al- 
though the  audience  as  a  whole  may  be 
asked  to  participate  by  singing  two  songs, 
to  be  announced  later,  to  orchestral  ac- 
companiment. Arrangements  for  this  pub- 
lic participation  in  the  concert  are  being 
made  by  Julius  Rehn  W'eber  and  other 
leaders  in  the  Community  Singing  move- 
ment. The  words  of  the  songs  to  be  sung 
will  be  printed  in  full  in  the  programs. 

The  program  will  open  by  the  playing 
of  Mozart's  Overture.  Magic  Flute,  which 
will  be  followed  by  Schubert's  Cavalry 
March,  one  of  the  famous  group  of 
marches  by  this  composer,  of  which  the 
Military  March  is  the  most  familiar.  Ga- 
lazzi will  sing  the  famous  Prologue  from 
Leoncavallo's  Pagliacci. 

The  most  interesting  orchestral  num- 
ber will  consist  of  two  movements  from 
Berlioz'  Symphonie  Fantastique,  which 
are  very  characteristic  of  the  father  of 
French  program  music  and  modern  or- 
chestration. Mildred  Wright  will  play 
the  Berceuse  from  Jocelyn,  by  Godard. 
.Vdolph  Rosenbecker,  concert-master  of 
tlie  Municipal  Orchestra,  has  been  invit- 
ed by  Director  Schiller  to  conduct  the 
orchestra  in  his  own  paraphrase  of  "My 
Old  Kentucky  Home."  The  program  will 
close  with  the  "Martha"  overture. 

SKILLFUL  YOUNG   PIANIST. 


Natalia  Ramos,  a  skillful  young  pianist 
from  San  Salvadore,  South  America,  re- 
cently arrived  in  San  Francisco,  after 
giving  some  concerts  in  the  East,  and 
decided  to  remain  here  for  a  time  before 
continuing  her  concert  tour.  She  is  a 
graduate  of  the  Milan  Conservatory  of  Mu- 
sic with  high  honors.  In  San  Salvadore, 
Miss  Ramos  gave  a  brilliant  concert  at 
the  request  of  President  Carlos  Melendez. 
She  also  appeared  with  success  in  Milan. 
She  studied  with  the  great  master.  Fru- 
gatta.  During  her  sojourn  in  San  Fran- 
cisco Miss  Ramos  will  give  a  few  piano 
lessons,  and,  considering  the  high  stand- 
ing she  enjoys,  students  should  be  able 
to  profit  greatly  from  her  experience. 


GODDARD'S  TRIUMPH   IN  SALEM,  OR. 


The  Pacific  Coast  Musical  Review  is 
in  receipt  of  the  following  wire  from  Sa- 
lem, Oregon: 

Salem,  Ore.,  March  3.  1917. 
Pacific  Coast  Musical  Review, 

Kohler  &  Chase  Bldg.,  San  Francisco. 

James  Goddard,  bass,  Chicago  Grand 
Opera  Company,  appeared  in  concert  here 
tonight  on  big  entertainment  course,  one 


of  tlie  largest  audiences  in  history*  of  cit 
almost  two  thousand  people.  Goddai 
disclosed  voice  of  great  power  and  ric 
ness  of  tone.  .His  stirring  rendition  ( 
Denny  Deever  held  entire  audience  tens 
Encores  were  numerous  and  responded  1 
with  graciousness.  At  the  close  of  flni 
number  on  set  program,  hardly  a  perso 
manifested  disposition  to  leave. 

RAY   A.XDREWS. 


CLARENCE  EDDY'S  SUCCESS. 


Clarence  Eddy,  the  distinguished  Amt 
lean  organist,  and  one  of  the  greatest  o 
ganists  of  the  world,  is  now  touring  th, 
I'nited  States  on  his  annual  tour  an' 
meeting  with  brilliant  success  ever, 
where.  We  are  in  receipt  of  numeroi 
reviews  of  his  delightful  concerts  in  a 
parts  of  the  country,  and  will  begin  t 
publish  the  same  in  the  next  issue  of  tt 
paper.  Mr.  Eddy  will  soon  return  to  th 
city  and  will  then  announce  his  plan 
The  presence  in  our  midst  of  a  genii 
such  as  .Mr.  Eddy  is  certainly  of  gre; 
benefit  to  all,  and  we  trust  that  this  di 
tinguished  virtuoso  may  be  induced  * 
continue  his  residence  among  us. 


PUPILS  OF  BLANCHE  ASHLEY. 


Pupils  of  Blanche  .-ijhley  gave  a  recit 
at  The  Abbey,  2824  "thirteenth  Avenu. 
Oakland,  on  Saturday  evening,  Februar 
17th.  The  program  wjs  an  excellent  on 
and  the  participants  a  quitted  themselve 
most  creditably  of  the  responsible  task 
allotted  to  them.  The  complete  prograi 
was  as  follows:  Du  t — The  Angel  IRi 
binstein),  Adele  Wall- ir  and  Maxine  Ruj 
sell!  (a)  Will  o'  the  Wisp  (Spross).  (b 
Shut-eye  Train  (Hadlcv).  (c)  Little  Iris 
Girl  (Lohr)),  (d)  Three  Bergerettes  (Oh 
French),  (e)  Du  bis  wie  eine  Blum 
(Chadwick),  Adele  \\  ilker:  Bach  (Firs 
Invention),  C.  Ph.  E.  ''■ach  ISolfegietto 
Chopin  (Prelude.  C  minor).  Rachman 
noff  (Prelude,  C  sharp  minor),  .\oel  Mo 
row;  (a)  Laughing  So.ig,  .ManoD  Lescav 
(.\ubeii),  (b)  Bergei  Lege  re  (01 
French),  (c)  I  Hear  a  Thrush  at  Ev 
(Cadman),  (d)  Last  lose  of  Summe 
(Flotow),  (e)  Indian  Lullaby  (N'evin 
(f)  I  Love  You  Trul,  (Bond),  Maxin 
Russell:  (a)  Bach-Jop-tfy — Gavotte,  (b 
Schijnberg — Klaverstii.  ,  Op.  11.  No.  : 
(c)  Stojowski — Pres  d,.  Ruisseau.  (d)  Ri 
binstein — Apollo  Etude,  Blanche  Ashley 
Accompanists,  Lilian  Hav  and  Doroth  t 
Beck. 


MARION    RAMON    WILSON    CONCERT, 


Miss  Marion  Ramon  Wilson,  contralU 
who  gave  such  a  brilliant  concert  at  tbl 
St.  Francis  Hotel  of  this  city  during  tK 
past  year,  and  which  w-as  so  splendidi 
patronized,  announces  a  concert  at  th 
Twentieth  Century  Club  House  in  Berkt 
ley  for  Friday  evening,  March  23d.  N 
doubt  her  many  friends  and  well-wisher 
will  he  pleased  to  hear  this  announce 
ment.  Miss  Wilson  spent  five  years  o 
serious  study  with  leading  masters  i 
Europe.  During  two  years  she  was 
prominent  member  of  the  Petrenz  Oper 
Company  of  Dresden,  Germany,  wher 
her  fine  voice  and  artistic  interpretation 
brought  her  much  commendation  froD 
press  and  public.  Miss  Wilson  has  pr€ 
pared  an  excellent  program  for  this  oc 
casion. 


HOTEL   PLAZA  ORCHESTRA. 


.\nother  delightful  program  was  give) 
by  the  Hotel  Plaza  Orchestra  on  Sunda; 
evening,  March  4th.  Director  George  vol 
Hagel  had  selected  a  splendid  group  c 
compositions  whicli  were  interpreter^ 
with  verve  and  musicianly  skill.  Tb 
works  included  gems  by  Crosby.  Walc 
teufel.  Adam.  Linke.  Grieg.  Rubinsteii 
Ponchielli.  Beethoven.  Offenbach,  a  n 
Pierne.  The  soloists  were  Francis  Pose) 
violinist,  and  Reginald  Marrack.  baritont 
Mr.  Poser  is  an  artist  of  the  highest  m' 
sical  attainments  and  by  reason  of  hi 
technic  and  temperament  aroused   muc 


PACIFIC  COAST  MUSICAL  REVIEW 


nthusiasm.  Mr.  Marrack  is  one  of  San 
Francisco's  most  able  vocalists.  His 
;olce  is  big  and  resonant  and  he  sings 
vith  a  seriousness  and  understanding 
^at  can  not  help  but  gain  him  the  ap- 
ause  of  those  who  know.  Mr.  Marrack 
.ang  four  groups  of  songs  by  representa- 
ive  composers,  and  .\lr.  Poser  played  two 
Toups  of  violin  solos.  Mr.  von  Hagel  is 
ieserving  of  hearty  recognitir"  <■—  •>■" 
ixcellence  of  these  concerts. 
v» 

ORPHEUM. 


for  the 


The  Orpheum  will  present  next  week  a 
treat  new  show  with  only  one  holdover. 
Satalie  Alt,  who  has  only  just  hearkened 
!o  the  call  of  vaudeville,  after  a  glorious- 
v  successful  career  as  a  musical  comedy 
j'rlnia  donna,  will  sing  a  group  of  songs 
vhlch  she  has  made  popular.  Her  voice 
3  said  to  be  exceedingly  fine  and  of  a 
'arely  fue  quality,  and  she  is  very  fasci- 
lating.  Miss  Alt  achieved  great  success 
13  prima  donna  of  the  De  Wolf  Hopper. 
Jilbert  and  Sullivan  Opera  Company  di..- 
og  its  famous  season  in  New  York. 

Lew  Dockstader,  whose  name  is  a 
lousehold  word  throughout  the  United 
itates.  returns  to  us  with  a  new,  humor- 
,us  impression  called  "T  h  e  Political 
■Joss."  Mr.  Dockstader  does  not  attempt 
.0  depict  any  particular  individual,  but 
presents  a  graphic  analysis  of  the  traits, 
peculiarities  and  eccentricities  of  the 
nan  behind  the  political  throne.  Rita 
Mario's  Orchestra,  composed  of  ten 
■harming  girls  who  play  charming  music, 
fill  be  a  stellar  feature  of  this  wonderful 
ihow.  In  addition  to  the  ensemble  of 
he  Orchestra,  there  are  solos  on  diHer 
•nt  instruments  and  singing  numbers. 

Another  headline  act  which  may  be 
ileasantly  anticipated  is  George  Kelly 
ind  his  company,  i^hich  includes  Anna 
;^leveland  and  Nora  O'Connor,  in  a  com- 
■dy  of  surprises  entitled  "Finders — Keep- 
■rs."  Mr.  Kelly  is'a  leading  man  of  ex- 
•ellent  reputation  v  hose  acting  is  always 
I  gratification.  Mo  .re,  Gardner  and  Rose 
;icel  in  song  and  ^'est,  and  all  their  ma- 
erial  is  tneir  own  Thomas  F.  Swift,  a 
;lever  and  diverting  comedian,  will,  with 
he  assistance  of  a  capable  company,  pre- 
ient  a  novelty  skA  entitled  "Me  and 
Hary,"  a  happy  cot.  jination  of  mirth  and 
nelody. 

A  new  mark  for  imitators  will  be  found 
n  Robert  Everest's  Novelty  Circus.  A 
nonkey  manager  i  -id  his  troupe  of  mon- 
teys  introduce  their  own  specialties  and 
lerial  features  In'i  marvelously  human 
nanner.  Those  charming  vocalists.  The 
Hisses  Campbell,  will  change  their  songs, 
naking  the  progra-h  entirely  new. 

\% 

CORT  THEATRE. 

With  the  perfor  ,ance  of  Sunday  night, 
aarch  11.  "The  Biue  Paradise."  the  Vien- 
lese  musical  cor  j^^dy,  enters  upon  the 
lecond  and  final'  '-^eek  of  its  successful 
mgagement  at  the  Cort  Theatre.  Humor 
iparkle  and  melody,  liberally  mixed  with 
)retty  girls,  are  the  principal  ingredients 
)t  "fh'  Blue  Paradise."  which  boasts  of 
I  book  written  by  Leo  Stein,  who  wrote 
he  libretto  of  "The  Merry  Widow."  The 
icore,  which  is  spinkled  with  any  num- 
)er  of  haunting  melodies,  was  written  by 
^mund  Eysler.  composer  of  "The  Peas- 
int  Girl"  and  other  successes.  In  addi- 
.ion,  there  are  interpolated  numbers  by 
^Igmund  Romberg,  whose  w^ork  is  always 
nelodic.  Edgar  Smith  'Americanized" 
he  book. 

While  the  scenes  are  laid  in  Vienna, 
nany  of  the  characters  are  American.  In 
'act,  much  of  the  fun  developes  out  of 
he  experiences  in  America  of  Rudolph 
Soeger.  the  "hero,"  and  his  up-to-lhe- 
nlnute  Americanisms,  which  bewilder  his 
)Id-time  friends  when  he  returns  home. 

The  Messrs.  Shubert  have  staged  the 
Jlece  elaborately  and  the  cast  is  admir- 
ible.  John  E.  Young,  Robert  Pitkin,  Shep 
^amp.  Sam  Hearn,  Fred  Harten,  Arnold 
irazer.  Madeline  Nash.  Louise  Kelley, 
^elen  Eley,  Veronica  Marquise  and  other 
veil  known  musical  comedy  players  with 
San  Francisco  foUowings  are  capitally  be- 
stowed. 

"Auf  Wiedersehn,"  the  principal  song 
lit,  is  but  one  of  the  many  delightful  mu- 
iical  numbers  which  have  already  be- 
come deservedly  popular. 

Caroline  Halsted  Little 
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Local  Normal  Teacher 
MISS    JOV    XOBLB 
1424  GoDEh  Street 
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Henry  L.  Perry,  Bass 

COMCKUT — OR. \  Toil  I O 

Director.  Flmt  ConereKatlonnl  Church, 
Sololsl,    Temple    If:monu-i:i 

Vocal    Instruction    by    Appointment    Only 

■>.udio:  1004  Kohler  Si  Chniie  Riilldlne 

Giuseppe  JoUain 


VIOLIN  TE.VCHER 


Jack  Edward  Hillman 

Baritone 

Studio:  Kohler  &  Chaae  Dlde-  Phooe 
Kearny  S4S4.  Residence  IIS  Frederick  St. 
Phone    Park   HOST. 

Mrs.  William  Steinbach 

■Voice  Culture 

STDDIO 

802  Kohler  A  Chaae  Bldg,        San  Pranclaco 

Pbonei    Kearnr    S454. 

Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

In    All    Laoeuae«!« 
K302   Broadway.   Oaklanil 
San   Fraoclsco  Sfudio,  German   Hounc 
By    Appolutnient    Only 

CECIL  FANNING 

_         BARITONE 

America**    Mont    Vemntlle   Son»;    Interpreter 

H.    B.   Tl  RPIN",    Ac-eompaniNt 

on      the     rnilflc 

>    May    I,    mifl.     \ 

uite    70r>    Audilorlu 


LION  GOLDWASSER 

SOI.O    VIOLINIST 

ISRAEL  SELIGMAN 

SOLO    PUNIST 

Graduntea,  Imperial  Conaervatori 
eirocrnd.  Studio:  Room  1007.  Koli 
r  A:   thnfte   ItldK.    Tel.   >larket  41.",: 


THe  Pasmore  System 
of  Vocal  Technic 

DEVELOPS:  Enduring  beantr  of  tone: 
fall  poiTcr  nlthout  (urolne  and  rrltbout 
loss    of    qaallty;    delicacy    without    weak- 


BLANCHE  ASHLEY.Voice,  Piano,  Theory 

10O4  Kohler  &  Chase  Bide.,  Phone  Frank- 
lin 11420.  "Athens."  :;T40  Collcce  .Vvennc, 
Phone  llerkelcy  4077-J.  Speelnlist  In  troln- 
Ine   tenchers. 

STUDIO  FOR.  RENT 


FLABIO  RAVENA 


.Vvallnlile  for  EoKaBemcnln 

HERMAN  MARTONNE 


ANNE  W.  NEALE 

TEA<  HER    OR    SINGING 

Studied    nnder    Alfred    «.    Coi£»>vell 

Room  .-{tl  (;nn'ney  llldif.      I'hone  Kearn>    27: 


NATALIA  RAMOS,  Pianist    SIGMUND  ANKER. 


Learn  Harmony  by  Doin| 
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Mrs.  Carroll  Nicholson       ROBERT  BATTISON,  Tenor 


CONTRALTO 
Teacher  of  SInelnK.     3::  Lurettn   .Avenue, 
edmont.    Tel.  Piedmont  304.  Mon..  Kohler 
t  hai.e    Dldg..    S.    F.    Tel,    Kearny    M.VI. 

THeodore  Widmer 

I'l  IMST 


Mrs.  A.  F.  Bridge 

TEACHER    OF    SINGING 
udlo:  1U20  Scott  St.      Phone  Fillmore  ir,81 


r.ll!l«    Oak    Grove    Avenue.    Oakland.     Phone: 


Johanna  Kristoffy 

\ii:\M>i:  I'KMi  \  i>o\\\ 

ThoruuKb    ViK-al    nud    nramntle  Tralnlne, 


EMILIE  NELSON,  Soprano 

VOK  E  (I  I.ri  HE 
Assistant    of  the  late    lleriiiau    Perlet,  005 
Kohler   i   t  hnse   Hide.    2S0I)   Stuart    Street, 
llerkelc 


Mme.  Isabelle  Marks      miss  helen  colburn  heath 


Kohler      A        and    lenij 


CONTRALTO 
Voice      Culture.         Suite      •■ 
I  hn»e    nuildinc.      Telephone:    Ke 

THE  CALIFORNIA  STUDIOS 

studios  and  V|.nrln..nl  s,„dlos.  N.  AV. 
Corner  I  1 10111  O'I'arrell  and  Franklin  Sts.. 
Phone    Franklin    41  Ml. 

MARY  BERNHOFER 

COLOKATIR.V    SOPR.ANO 

Appenrini;      at      leading      tjerman      Opera 

Houses    and    Recently    With    the    American 

Opera     Co.      Studio:      343     \A  ebaler     Street. 

Park    " 


ERNST  WILHELMY 


tiidio:  GalTney    llldg^ 


Mme.  M.  Tromboni 

VOICE    I.NTKRPRETATKIX 
Kobler  A  Chawe   Hide.       i'hone  Kearny  .VI.%-1 


ALMA  SCHMIDT- KENNEDY   Mary  Alverta  Morse 


Graduate  of  >llla 
•ladlo:  17.37  Hyde  S 
170  Sutter  St.     Phon 


1003  Golden  Gate  .Vve.     Phone  Market  3700        ler 


PIANIST 

Studios:  San  Francisco.  Hotel  .Normandie. 
Sutter  and  Goueh  Streets.  Uerkeley,  1535 
Euclid   -Vve.     Phone   Uerkeley  S.';.';5. 

ACHILLE  L.  ARTIGUES 

(iraduate   Schola   Cantorum.  Paris 

Orcnn.    IMnno.    Ilnrniouy,    <  ounter    Polot. 

Studio:     .Arrlllasa    Musical    Colleee.      Re«.: 

i:!.S  Eighth   A^e..  S.  F.       Phone   Paclflc  5740. 

ANIL  DEER  STUDIO 


MME.  M.  E-.  VINCENT 

VOICE   STIDIO 
Phone    KcBrny    r,4r,4.  Hem.    Fillmore   -1323 

Evelyn  Sresovich-Ware 

PIANIST — ACCO>IPANIST 


MAR.Y  CARRICR 


Joseph  George  Jacobson 

PIANO 
1271;    t  nlifornin    ^t.         Phone    Franklin    1740 

Rose    Relda    Cailleati 

SOPH  \NI> 

Opera    Coniique.    Paris 

Studio:     li;7I     Sncrameoto     Street 

I'houe   Franklin    li;,-.2 

SIR    HENRY    HEYMAN 

SOLO  VIOLINIST — MISICAI.  DIHECTOH 
Teaches  Viollo.  Viola,  En.cml.le  PlajinK 
434    Spruce    Street.         Phone:    Fillmore    1131 

PIVNO,    TIIEOHV.    (OMPOSITION 

JOHN  AV.  METCALF 


Fickenscher  Studios 

H2I1  Sntter  St.,  <an  Francisco:  Mondays 
nnd  Thurs.la>«:  Phone  K.arny  135>.  211:15 
«ehster  st..  Ilirkili' :  Phone    llerk.  4li!llW. 

FANNIE  BAILEY-SCGTT 


Geo.  Stewart  McManus  pianist 

47  GVFFNF.V  niTI.nlNG.  370  Sntter  St.. 
S.  F.  Phone  Kearny  .-,4.3S.  Res.  2300  Leav- 
entvorth    St.      Phone    Prospect    5430. 

Frederick  Matirer 

Teacher  of    Piano   and    Harmony.    Ens 


SIG-NOR   F.   .IVEDANO.   Baritone 
AI>IE.   STELL  V    HEST    >Iex3!0-Contralto 
Voice  Placing  and  Conchlne  «   *PJ»'.?'*J'- 
Open    for  Cone  " 


ARTISTS'   DIRECTORY 

PIANiaTS 

MISS   ALBERTA    LIVERNASH 

ISTG  Fifteenth  St.,  S.  F.    Phone  Park  4747 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

.;61   H.vde  .Street         Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Wednesda.v,     Infj  Kohler  &  Chase  Bldg. 

MISS  ADA  CLEMENT 
3134  ria.v  St. Plione  Fillmore  898 

ELIZABETH    SIMPSON 
2.327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  GRACE  GAMBLE 

340S  Geary  Street  Phone  Paciflc  S566 

MRS.  ESTA  MARVIN  POMEROY 
11.'  -Monte  A\e..  Oakland.  Phone  Pied.  7182 


MRS.    RICHARD    REES 

SU,    Grove    Street Tel.    Park    5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  JESSIE   DEAN    MOORE 

2161  Shattuck  Ave..  Berk.      Tel.  Berk.  2977 

E.    STANDARD    THOMAS 

La  Loma.  Berk. Tel.  Berkeley  1086 

LUCIA     DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


MRS.  OLIVE  REED  CUSHMAN 

1517  Filbert  St..  Oakland.     Tel.  Oak.  5154 


MOTHER    WISMER 

2S41  Steiner  Street  Phone  West  438 


ANTONIO   De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F, 


STANISLAS   BEM 
607  Kohler  &  Chase  Bid?.     San  Francisco 

DRAM.\TIC  CCLTl'RE 

GERDA  WISMER  HOFMANN 
2841  Sterner  Street.  Phone  West  438 
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Georg  Kruger 


Famous  as  a  concert  pianist  and  master 
teacher,  this  great  artist  writes  of 


Cii. 


The  World's  Best  Piano 


KOHLER&  Chase, 

26  O'Farrell  Street 


GEORG   KRUGER 

liileut   Sau  FraufiHoo  Music  Teaoliers   ANHoelatiou 

DiMtlugulMhed  Pinno  Virtuoso  and  Pedagogue 


San  Francisco 
Kohler  &  Chase  Bldg.,  26  O'Farrell  St. 

STUDIOS  FOR  RENT 


Kohler  &  Chase  Studios. 
San  Francisco,  December  21,  1916 
Gentlemen: 

It  is  a  joy  and  inspiration  to  me  to  play  on  the  Knabe  Grand  Piano,  which  I  re- 
cently purchased  from  you.  The  tones  of  the  scale  are  so  even,  resonant  and  beautiful, 
and  have  such  wide  scope  of  gradations  of  strength — it  is  even  possible  to  breathe  over 
the  keys  and  get  a  pianissimo  which  you  can  hardly  discern — that  one  is  transported,  and 
can  do  justice  to  the  most  complicated  compositions,  and  render  them  artistically  in  the 
finest  sense  of  the  word.  The  creation  of  the  "Knabe"  is  certainly  a  step  forward  in  the 
construction  of  the  highest  artistic  pianos,  and  I  agree  with  Godowsky  in  pronouncing  it 
the  world's  greatest  piano. 

Georc  Kruger. 


Oakland:    535  Fourteenth  Street 
Berkeley:  2144  Center  Street 


Tickets  on  Sale  for  all  Leading  Concerts 


THE  GANZ-SPALDING  CONCERTS. 

.^gain  has  Manager  Will.  L.  Greenbaum  achieved  a 
great  coup  in  securing  two  of  tlie  world's  finest  musical 
stars  to  appear  in  joint  concerts.  These  artists  are 
Albert  Spalding,  unquestionably  the  greatest  violin  vir- 
tuoso America  has  yet  produced,  and  Rudolph  Ganz,  the 
eminent  Swiss  pianist.  Spalding  is  the  son  of  A.  G. 
Spalding,  the  father  of  American  baseball.  At  a  very 
early  age  the  lad  showed  exceptional  talent  for  music, 
and  so  his  parents  look  him  to  Europe  where  be  had 
every  advantage  in  the  way  of  education  in  music  and 
otherwise.  At  the  age  of  sixteen  he  made  tours  of  Rus- 
sia, Scandinavia  and  Holland,  winning  tremendous  suc- 
cesses. Later  he  visited  Great  Britain,  France,  Germany, 
Italy,  and  again  Russia,  and  this  time  his  successes  were 
even  more  phenomenal. 

Then  he  ventured  to  return  to  his  native  land,  and  in 
about  five  years'  time  he  has  become  one  of  the  favorite 
artists  of  the  American  public,  and  has  won  for  himself 
recognition  among  the  first  ranks  of  the  world's  great 
violin  virtuosi.  This  season  he  has  played  with  the 
Boston  Symphony  Orchestra,  the  Chicago  Symphony  Or- 
chestra and  other  important  organizations,  besides  over 
fifty  recitals  both  in  this  country,  and  in  Cuba,  where 
his  playing  created  a  veritable  sensation.  Mr.  Spalding 
visited  this  city  once  before,  when  he  appeared  three 
times  as  soloist  with  the  San  Francisco  Symphony  Or- 
chestra. 

Rudolph  Ganz  is  almost  too  well  known  as  a  success- 
ful piano  virtuoso  to  need  exploitation  in  this  journal. 
He  has  already  visited  us  three  times  and  has  gained 
thousands  of  friends  and  admirers.  There  is  no  better- 
equipped  pianist  than  Mr.  Ganz  now  before  the  public. 
He  began  his  musical  career  as  a  cello  virtuoso,  is  also 
a  violinist  of  no  small  ability,  and,  in  consequence,  he 
is  perfectly  at  home  in  the  difficult  art  of  artistic  en- 
semble playing. 

In  his  solo  work,  Mr.  Spalding  will  have  the  valuable 
assistance  of  that  splendid  accompanist,  Andre  Benoist. 
The  Ganz-Spalding  events  will  be  given  at  the  Columbia 
Theatre,  and  notwithstanding  the  enormous  expense  of 
securing  such  a  combination  of  stars,  the  usual  concert 
prices  of  ?1.00,  $1.50  and  $2.00  will  prevail. 

The  first  Ganz-Spalding  event  is  announced  for  Sun- 
day afternoon,  March   IS,  when   the  following  program 
will  be  offered,  and  it  will  be  well  worth  the  price  just 
to  hear  the  two  virtuosi  play  the  Kreutzer  Sonata: 
I. 

Sonata  in  A  major  (for  piano  and  violin) Beethoven 

(Liedicated  to  A.  Kreutzer) 

Mr.  Ganz  and  Mr.  Spalding 

II. 

Sonata,  "The  Devil's  Trill"  Tartini 

Mr.  Spalding 
III. 

Fantasle  in  F  minor  Chopin 

Mr.  Ganz 
IV. 

(a)     Roraanza  Andaluza  Sarasate 

tb)     Caprice  No.  1  Paganinl 


ici      Line  letti-e  de  Chopin      Spalding 

Id)      Polonaise  in  D  Wleniawski 

Mr.  Spalding 
V. 

(a)      Spanish  Dance    Granados 

(1)1      Bourree   (for  left  hand  alone) Saint-Saens 

(c)      La  Jongleuse  Moszkowski 

Id)      Romanze    Sibelius 

(e)      Rakoczy  March  - - Liszt 

Ml-.  Ganz 

The  second  concert  is  announced   for  Sunday  after- 
noon, March  25th,  when  the  program  will  be  as  follows: 
I. 

Sonata  for  Piano  and  Violin.  D  minor Brahms 

Mr.  Ganz  and  Mr.  Spalding 
II. 

Ballade  in  G  minor Grieg 

Mr.  Ganz 
IIL 

Poeme   Chausson 

Mr.  Spauling 

IV. 

Five  Preludes  Debussy 

(a)  Hommage  a  S.  Pickwick,  Esq.,  P  .O.  M.  P.  C. 

(b)  Ondine. 

(c)  General  Lavine — eccentric. 

(d)  La  nile  aux  cheveux  de  Un. 

(e)  Feux  d'artiflce. 

Mr.  Ganz 
V. 

Suite  for  Violin  and  Piano,  C  major Spaldine 

Prelude.  Aria,  Vivac-e,  Fantasia. 
Mr.  Ganz  and  Mr.  Spalding 
Mail  orders  should  be  sent  NOW  to  Will.  L.  Green- 
baum at  Sherman,  Clay  &  Co.'s.  The  regular  box-oflices 
will  open  next  Wednesday,  March  14th.  at  Sherman, 
Clay  &  Co.'s,  Kohler  &  Chase's  and  the  Columbia  The- 
atre. Send  self-addressed  and  stamped  envelope  with 
all  mail  orders. 

NINTH   SYMPHONY  "POP"  CONCERT. 

Schubert's  Eighth  Symphony  in  B  minor,  commonly 
known  as  the  "Unfinished  Symphony,"  will  be  the  open- 
ing number  of  the  delightful  program  arranged  by  Al- 
fred Hertz  for  the  ninth  "pop"  concert  of  the  San  Fran- 
cisco Symphony  Orchestra,  at  the  Cort  Theatre  on  Sun- 
day afternoon,  March  11. 

The  Unfinished  Symphony  has  always  been  a  favorite 
with  concert-lovers.  It  is  a  work  of  wonderful  melodic 
beauty  and  picturesque  orchestration.  The  second  num- 
ber will  be  Weber's  Euryanthe  overture,  which  was  re- 
cently received  with  such  favor  in  a  symphony  program. 

Glinka's  Kamarinskaja,  which  is  a  combination  of  an 
old  Russian  wedding  song  and  a  dance,  is  typically  rep- 
resentative of  the  old  Russian  school  of  music,  as  con- 
trasted with  the  work  of  the  hyper-modernists.  Three 
selections  of  The  Damnation  of  Faust,  representing  Ber- 
lioz in  his  lightest  mood,  will  follow.  These  are  The 
Minuet  of  the  Will  o'  the  Wisps,  The  Dance  of  the  Sylphs 
and  the  March  Rakoczy. 

The  program  will  conclude  with  the  never-dying  On 
the  Beautiful  Blue  Danube  waltz,  by  Johann  Strauss, 
which  Hertz  regards  as  great  a  work  in  its  form  as  has 
ever  been  written,  and  which  he  has  been  urged  to  give 
many  times. 


Horace  Britt,  the  brilliant  violoncellist  of  the  San 
Francisco  Symphony  Orchestra,  will  be  the  soloist  at 
the  eleventh  pair  of  symphonies,  to  be  given  at  the  Cort 
on  Friday  afternoon,  March  16,  and  Sunday  afternoon, 
March  IS,  Alfred  Hertz  conducting. 

It  was  Britt's  beautiful  performance  of  Saint-Saens' 
Concerto  in  A  minor,  under  the  direction  of  the  com- 
poser himself,  at  one  of  the  Festival  concerts  at  the 
Panama-Pacilic  Exposition,  that  first  endeared  him  to 
San  Francisco  music-lovers.  Appropriately,  it  is  this 
composition  that  he  will  render  at  the  eleventh  pair  of 
symphonies. 

Britt  has  established  himself  as  soloist  and  orchestra 
player  on  both  sides  of  the  .Atlantic  through  his  associa- 
tion with  organizations  presided  over  by  such  masters 
as  Edouard  Colonne.  Theodore  Thomas.  Gustav  .Mahler, 
Alfred  Hertz,  Felix  Weingartner  and  Arturo  Toscanini. 

The  program  will  further  include  Gluck's  overture  to 
Iphigenia  in  Aulis;  Mozart's  Jupiter  symphony  in  C 
major:  four  character  pieces  after  "The  Rubaiyat  of 
Omar  Kliayyam,"  by  Arthur  Foote;  and  Weber's  Ober- 
on  overture,  which  will  bring  the  concert  to  a  brilliant 
conclusion. 


The  Douillet  Musical  Club  gave  the  thirty-second 
meeting  on  Sunday  afternoon.  March  4th.  The  program 
was  excellently  presented  and  in  its  entirety  was  as  fol- 
lows: Sonata  in  -A  major  (Handel|),  Messrs.  Nat.  J. 
Landsberger  and  Pierre  Douillet:  Lecture — The  Early 
History  of  the  Violin,  Mrs.  H.  A.  Tennyson;  Air  from 
the  opera  Louise  (Charpentier),  Miss  Lorine  Pfarrer; 
Siciliana  (Pergolesi),  Gavotte  (Gossec),  Waltz  (Hum- 
mel-Burmester),  Maiden's  Wish  (Chopin-Macmillen), 
Elegie  (Ernst),  Nat.  J.  Landsberger. 


If  all  the  friends  of  the  Pacific  Coast  Musical  Review 
would  Join  forces  it  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  journal   in  California. 


Vocal  Concert 
Marion  Ramon  Wilson 

Dramatic  Contralto 

(For  Two    lears  Leading  Contralto,   Pelreni   Opera 
Co.,  DresdeD,  Germany) 

Twentieth  Century  Club  Hall 

2716  Derby  St,  near  College  Ave.,  Berkeley 
Friday  Evening,  March  23,  at  8:30  o'clock 

FreilerUk  ^Iniirer  at  the  Piano 


Help  us  Enlarge  the  Musical  Review  to  Sixteen  Pages — See  Page  3 
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HAMBER  MUSIC  SOCIETY  CONCERT. 


hfth   Concert  of  Series  One   of  the   Best 
'•     of  the  Season  and   Interpreted   in  a 
Manner  That  Enthused  a  Rep- 
resentative Audience. 


By  ALFRED   METZGER 

I  The  Chamber  Music  Society  of  San 
l^rancisco  gave  the  fifth  concert  of  its  se- 
ries at  the  St.  Francis  Hotel  Colonial  Ball- 
room on  Tuesday  evening.  March  6th. 
!fhe  program  was  an  unusually  artistic 
tnd  representative  one.  and  was  inter- 
>reted  in  a  manner  of  which  no  organi- 
sation need  be  ashamed,  no  matter  how 
'amous  the  same  may  be.  The  opening 
lumber  was  Trio,  A  minor.  Op.  13.  by 
■'rederick  Ayres.  The  work  is  exceeding- 
y  clever,  and  although  modernistic  in  its 
rend,  is  not  so  thoroughly  imbued  with 
-he  spirit  of  futurism  in  music  as  to  oc- 
asion  any  annoyance  among  conserva- 
ive  music  lovers.  It  is  splendidly  scored 
tnd  gives  the  ensemble  a  certain  solidity 
ind  richness  which  few  chamber  mUsic 
;om  positions  possess.  The  composer, 
lowever,  possesses  the  singular  habit  of 
etting  each  movement  die  out  in  a  pian- 
ssimo,  the  climaxes  occurring  in  the  mid- 
lie  of  the  movements.  These  pianissi- 
nos  were  played  exquisitely  by  the  four 
irtists.  They  also  attained  an  excellent 
jfEect  in  the  matter  of  rhythmic  accentua- 
:ion. 

One  of  the  very  best  numbers  rendered 
jy  this  organization  during  this  season 
was  the  Sonata  in  G  major  for  flute,  vio- 
in  and  piano,  in  which  Elias  Hecht,  in 
)articular.  proved  to  be  in  excellent  ar- 
;isttc  form.  This,  to  our  way  of  thinking, 
was  the  best  musical  offering  of  this 
;ifted  musician,  as  revealed  during  these 
concerts.  His  tone  was  warm,  flexible 
md  certain  as  to  pitch.  The  difficult 
:;ounterpoint  passages  were  rendered 
with  delightful  ease  and  technical  fluen- 
cy. The  intellectual  part  of  the  work  was 
arought  out  with  convincing  authority. 
Mr.  Hecht  was  splendidly  backed  up  by 
tiis  co-artists,  Louis  Persinger  and  Gyula 
Ormay.  Mr.  Persinger  gave  the  violin 
part  an  exceptionally  musicianly  interpre- 
tation, while  Mr.  Ormay  enhanced  the 
piano  part  with  that  thoroughness  of  mu- 
sicianship which  characterizes  all  his 
work. 

The  final  number  on  the  program  was 
the  Franck  Quartet,  D  major,  for  two 
violins,  viola  and  cello.  One  of  the  most 
unique  and  delightful  bits  of  musical  fili- 
gree work  we  have  ever  heard  was  the 
scherzo  movement  of  this  quartet.  Its 
daintiness  and  lace-like  delicay  was  em- 
phasized by  the  exquisite  interpretation 
of  the  four  musicians  comprising  the 
quartet.  It  was  one  of  the  most  skillful 
and  most  finished  performances  we  have 
ever  heard,  and  Messrs.  Persinger,  Ford. 
Goldwasser  and  Britt  are  deserving  of 
the  heartiest  commendation  for  their  ex- 
ceptionally praiseworthy  efforts.  In  some 
respects  this  Franck  work  has  the  char- 
acteristics of  the  ultra-modern  school  and 
certain  phases  of  it  are  not  exactly  ideal 
from  a  conventional  standpoint.  In  the 
main  the  work  is  representative  of  the 
best  in  music. 


NINTH    "POP"    SYMPHONY   CONCERT. 


Program  of  Easily  Comprehended   Works 

With    Melodic    Charm    Directed    With 

Splendid   Effect  by  Alfred    Hertz. 


By   ALFRED    METZGER 

No  matter  how  seriously  one  may  be 
inclined,  no  matter  how  much  wedded 
one  may  be  to  the  strictest  classical  forms 
of  composition,  there  is  always  room  for 
a  little  recreation  of  the  mind  and  a  sur- 
render to  melodic  simplicity  and  the  more 
"airy"  phase  of  musical  literature.  Un- 
less you  are  hypercritical,  you  must  have 
simply  revelled  in  the  beauties  of  the 
"pop"  concert  program  given  by  the  San 


Francisco  Symphony  Orchestra  at  the 
Cort  Theatre  last  Sunday  afternoon,  and 
directed  by  Mr.  Hertz  with  a  buoyancy 
and  a  genuine  delight  that  was  sufiicient- 
iy  contagious  to  arouse  the  audience  to 
the  verge  of  an  ovation. 

The  never  old  Schubert  Unfinished 
symphony  was  "sung"  with  a  grace  and 
a  charm  that  made  you  regret  more  than 
ever  that  two  movements  are  missing. 
The  Weber  Euryanthe  Overture  rang  with 
sprightliness  and  romance.  The  Glinka 
Kamarinskaia  swung  along  in  Slavic 
dance  measure  causing  genuine  exhilara- 
tion. The  Berlioz  Damnation  of  Faust 
was  limpid  with  the  spirit  of  joyousness 
and  humor,  and  the  Hungarian  March 
was  imbued  with  a  fire  and  abandon  that 
very  excusably  elicited  salvos  of  ap- 
plause. 


MUSIC   ACROSS  THE   BAY. 


By   Elizabeth  Westgate 

Oakland.  March  11,  1917. 

The  testimonial  concert  given  to  Mrs. 
Esta  Marvin  Pomeroy  at  the  Municipal 
Theatre  on  Monday  evening.  February 
26tb,  was  largely  attended,  and  thorough- 
ly successful  in  every  way.  Mrs.  Pome- 
roy long  ago  established  herself  as  a 
pian  teacher  of  attainments  and  as  an  ac- 
companist of  skill.  In  these  two  capaci- 
ties she  has  done  her  full  share  of  pub- 
lic and  private  work;  and  it  was  fitting 
that  this  recognition  should  be  made. 
Those  interested  in  making  the  concert 
a  success — a  long  list  of  influential  per- 
sons of  Oakland  and  Berkeley — must 
have   been   gratified   at    the    result.      Mu- 


Last,  but  by  no  means  least,  the  ever- 
inspiring  Blue  Danube  Waltz  was  given 
a  reading  such  as  is  seldom  heard.  Mr. 
Hertz  invested  it  with  a  dreamlike  grace 
and  a  poetic  atmosphere  that  robbed  it 
of  any  element  of  over-familiarity  that 
might  have  been  aroused  by  it.  It  was 
a  new  Blue  Danube  Waltz  that  Mr.  Hertz 
gave  us — a  Danube  Waltz  that  possessed 
the  well  known  Viennese  roguishness 
with  an  element  of  refined  poetry  at- 
tached. Anyone  whose  heart  did  not  beat 
more  joyously  when  listening  to  this  splen- 
did composition,  so  exquisitely  interpret- 
ed by  San  Francisco's  exemplary  sym- 
phony orchestra,  certainly  lacks  in  those 
essentials  that  combine  to  create  a  real 
musical  nature. 


sicians  of  the  Bay  Cities  were  pesent  al- 
most "to  a  man,"  and  the  enthusiasm  was 
genuine. 

Mrs.  Pomeroy's  entrance  was  the  occa- 
sion of  friendly  applause  which  continued 
and  grew  in  power,  until  the  beneficiary 
must  have  realized  the  esteem  in  which 
she  is  held.  Her  solo  was  the  "Tremolo 
Etude"  of  Gottschalk.  and  at  its  close  a 
garden-full  of  flowers  went  over  the  foot- 
lights for  her.  Mrs.  Pomeroy  played  also 
all  the  accompaniments,  achieving  con- 
siderable distinction  thereby. 

lola  Pastori,  the  San  Francisco  singer 
lately  returned  from  the  East,  was  re- 
reived  with  much  favor.  Her  voice  is  a 
lyric   soprano   and   she  sings   with   taste 


and  charm.  Arthur  Conradi,  the  violin- 
ist, who  contributed  five  solos  (Signor  De 
Grass!  having  to  leave  on  a  Southern  tour 
with  Madame  Melba),  made  many  new 
friends  by  his  admirable  playing.  Fred- 
erick Stevenson's  great  song,  "The  Salu- 
tation of  the  Dawn,"  sung  by  Mrs.  Atkin- 
son, and  with  an  exquisitely  played  vio- 
loncello obligato  by  Miss  Mary  Sherwood, 
was  distinctly  impressive.  Charles  Bu- 
lotti.  tenor;  Lowell  Redfield,  baritone, 
and  Henry  L.  Perry,  basso,  all  added  to 
their  established  reputation  by  their  fin- 
ished singing.  A  large  group  of  singers 
from  the  Orpheus  Club,  of  which  organi- 
zation Mrs.  Pomeroy  was  at  one  time  the 
accompanist,  gave  several  of  the  choruses 
which  have  become  favorites  with  their 
audiences.     This  is  the  program: 

Duet  from  "La  Forza  del  Destino."  Mr. 
Bulotti  and  Mr.  Perry;  Tremolo  Etude 
(Gottschalk),  Mrs.  Pomeroy;  "Salutation 
of  the  Dawn"  (Stevenson),  Mrs.  Atkin- 
son, violin  obligato,  Miss  Sherwood;  "My 
Soul  is  Like  a  Garden  Close,"  "Give  Me 
the  Sea"  (Woodman),  Mr.  Redfield;  An- 
d  a  n  t  i  n  o  ( Martini-Kreisler) ,  Menuetto 
(Mozart),  Mr.  Conradi;;  Mimi's  Aria 
(Puccini).  "The  Swallows"  (Cowen),Miss 
Pastori;  Songs — Orpheus  Club;  "Vaine- 
ment  raa  bien  Aimee"  (Lalo),  "I'll  Sing 
Thee  Songs  of  Araby"  (Clay).  Mr.  Bulot- 
ti; "The  Grove  Song"  (Waldrop).  Miss 
Pastori.  violin  obligato,  Mr.  Conradi; 
Duet.  "  'Tis  the  Oldest  of  Tales"  (Bow- 
ers), Mrs.  Atkinson,  Mr.  Perry;  "Spanish 
Serenade"  ( Chaminade-Kreisler.  "Farfal- 
la,"  (Sauret),  "Valse  Caprice"  (Wieniaw- 
skiJ.  Mr.  Conradi;  Sextette  from  "Lucia" 
(Donizetti),  Miss  Pastori.  Mrs.  Atkinson, 
Mr.  Bulotti,  Mr.  McCandlish,  Mr.  Red- 
field.  Mr.  Perry. 


The  usual  large  audience  flUed  Harmon 
Gymnasium  on  the  Campus  at  the  LTni- 
versity.  when  the  fourth  of  the  concerts 
of  the  Berkeley  Musical  Association  took 
place  on  Thursday  evening  of  last  week. 
Louis  Graveure,  called  "The  Belgian  Bari- 
tone." but  who  is  in  reality  one  of  the 
most  British  of  singers,  gave  a  program 
of  twenty-six  songs  and  several  encores, 
Frank  Bibb  accompanying  him  at  the 
piano. 

Mr.  Graveure  proved  to  be  the  possess- 
or of  a  most  lovely  voice,  almost  tire- 
somely  sweet,  though  having  attributes 
of  power  and  volume.  Its  mellifluous- 
ness  was  best  suited  to  the  gentler  ex- 
positions, however,  rather  than  to  the 
Korbay  Hungarian  songs;  for  example, 
to  the  "Schlaf  nur  ein"  of  Jensen,  more 
than  to  the  defiant  "Der  Kontrabandiste" 
of  Schumann.  Perhaps  Mr.  Graveure's 
most  successful  ofterings  were  the  "Roes- 
lein.  Roeslein"  of  Schumann,  the  Jensen 
song  mentioned  and  Sidney  Homer's  "Re- 
quiem." His  phrasing  and  other  technical 
matters  were  admirable,  and  few  voices 
more  beautiful  in  natural  quality  have 
been  heard;  yet  there  is  a  lack  of  au- 
thority in  the  interpretations,  and  the 
singer  has  not  yet  learned,  apparently, 
to  give  himself  unreservedly  to  his  songs 
while  he  sings  them.  It  is  said  that  Gra- 
veure is  very  young,  in  which  case  time 
may  furnish  him  with  the  little  he  lacks 
to  become  a  famous  artist. 


On  Friday  evening  this  same  singer 
'gave  a  program  of  equal  length  and  va- 
riety at  the  Municipal  Theatre,  in  the 
course  of  the  music  section  of  the  Oak- 
land Teachers'  Association.  The  theatre 
was  crowded,  and  Mr.  Graveure  was  re- 
ceived with  every  mark  of  popular  ap- 
proval. This  was  the  last  of  the  fine  se- 
ries, which  has  included  Mischa  Elman, 
Percy  Grainger,  Julia  Culp,  and  the  Flon- 
zaley  Quartet,  a  distinguished  company 
indeed. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Steinway — An  Ideal 


lIThe  Steinway  Piano  is  the  work  of  many 
years  and  of  many  people  striving  toward 
the  same  ideal.  Eight  direct  descendants 
of  the  founder  of  the  Steinway  House  are 
today  actively  engaged  in  building  Steinway 
Pianos — four  generations  have  contributed 
their  talents  to  perfecting  this  matchless 
instrument. 

%lt  takes  at  least  a  year  to  build  a  Steinway 
Piano,  whereas  other  makes  are  built  in 
four  to  six  months.  It  costs  from  33  1-3  to 
50  per  cent  more  to  build  a  Steinway  than 


any  other  Piano.    A  Steinway  Piano  will 
outlast  any  other  make. 
T]When  you  buy  the  Steinway,  you  buy  the 
Best.  The  STEINWAY  is  universally  ac- 
knowledged the  STANDARD  by  which 
all  other  PIANOS  are  judged. 
TIConsidering  that  the  prices  of  other  makes 
are  almost  the  same  as  those  asked  for  the 
Steinway,  the  purchase  of  a  Steinway  gives 
you  the  biggest  piano  value  and  closes  the 
avenue  to  future  regret. 
TJSteinway  Pianos  range  in  price  from  $575 
upward.  Easiest  terms. 


IVe  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  liiay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO  — STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


Georgiana  Strauss 

MEZZO  SOPRANO 

Recitals  Festivals  Opera  Concerts 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Gal. 

Miss  Elizabeth  Westgate 


4:'liur<rh,    Alameda 
Pi&Dist  of  Cnliforuiu  Trio 
Home   Studio:    1117   Pnru   St.,  Alnmeda.    Tel.   AInn 
Oaldand     Studio:     (Thursdays),     Bliss     Merriman's 
«aO  Mariposa  Avenue.     Teleiihone  IMedmout  2 

NEW  SOXGS 


MACKENZIE  GORDON,  Solo  Tenor 


Ten  Y«n  Tenor  Sololsl  oi  Si.  Batlholomew'.  Church  o(  New  York  Clly 
Solo  Ariiil  wilh  Worcclei  and  Gncinn.li  Mu.ic  Fesdval. 
Soloi.l  wilh  ihe  Handel  and  Haydn  Soaely  oi  Bo.lon 
Tenor  soloist  of  ihe  original  Persian  Garden  Quarlel 
Studio:  ZS32  Jnckson  Street.  Phone  West  457 

ny    Appoliitment    Only. 

Alexander  Bevani 

Teacher  of   Singing— Grand   and    Light  Opera 
Concert  and  Oratorio 

Always  in  Touch  Wilh  Managers  Needing  Talent. 
Italian  Classes  Twice  Weekly. 

1936  Hyde  Street  Phone  Prospect  1017 


ROSCOE     AVAR.REN  LUCY,  Pianiit  ud  Teacki 
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LOUIS  CKCPAUX,  PARIS  OPERA 

Teacher  of  E.  GIbert.  Paris  Opera;  Wlnlfretl  Gort.  Savae 
Opera  Co.;  Ruth  Abbey;  First  and  Last  Tenrher  of  Mabe 
RieeelmBn.  lloston  Opera  Co.;  and  other  prominent  artists 
ept   Wednesday.    Wed 


Maple  Hall. 


nkin 


GE.ORGE  VON   HAGEL 


Reside 


Studio:  Clli 


eisco.  Cal. 


Cou 


,  «r. 


Abbie  Gerrisb  Jones         Notre  Dame  College  of  Music 


MME.    A.    VON   MEYERINCK 

ivobler  S:  Chase  Uldit;.,  Saturday.  Phone  Kenrn 

Residence:  Dnltimore  Park.  >Iarln   Co.,  Cni. 
Telephone  Carle  Madera  441 


The  Meadow  Lark,  Pub.  by  Boosey  and  Co..  New  lork. 
My  Dear  Little  Irish  Rose.  Clayton  F  Summy  Co.,  Chicago, 
Impatience,  Clayton  F.  Summy  Co..  Top  o'  the  Mornin' 
Peggy.  Musician  Pub.  Co..  Los  Angeles. 

For  Sale  by  all   Dealers. 

Clarence  Eddy 


■  I.orlne  Club.  S.  F..  W< 
a  2003.  Sat.,  Cliristinn  S 
nd  Thurs..  3142  I.enlsto 


IT  Cnllfornln  St. 
-  Ifall;  West  6643 
•.:  Tel.  Pled.  36» 


BERINGER  CONSERVATORY    Mrs.  M.  E.  Blanchard  me.zo-contral,. 


OF  MUSIC 

.   nr.   McAllister.     Fillmore  840 


Id  of  Vocal  Department.  Mills  ColIeK 
if  Sluglng.  Concerts,  Lecture-Reclti 
A  Chase  Ridg.,  Room  DOr*.  Tel.  Ive 
■'47,  .Vsbburv  St.    Phone  Park  5606. 


Mrs.  Clarence  Eddy       ^^gene  blanchard 


Arrillaga  Musical  College 


I  wo — COMPOSITION 
:  40  HiKhlnnd  Avenue.  Piedn 
Telephone    Piedmont    4079 


HERBERT   RILEY 


L.     E.     BEHYMER     Manager    Di.lingni»ed   Arliill 
PHILHARMOMC  ARTISTS  Season    1916-1017 

Mischa  Elman.  violinist;  Joset  Hotmann,  pianist; 
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PACIFIC  COAST  MUSICAL  REVIEW 


We  Are  Determined  to  Enlarge  the  Musical  Review! 

The  Paper  Should  Have  Sixteen  Pages  Every  Week.     We  Want  to  Establish  the  Foiloviring  Departments: 

San  Francisco  News  (Studio,  Concert  and  Opera)  ;  Editorial  Page:  News  From  California  and  Other  Coast  Cities;  Eastern  News;  Eureopean 
News;  Advance  Information  About  Concerts  and  Opera;  News  About  Music  Clubs;  Oakland,  Berkeley,  Alameda  Section;  News  About  Choral 
Societies  and  Amateur  Orchestras;  Special  Educational  Articles  by  Prominent  Musicians;  Caricatures  of  Prominent  Musicians  by  U.  Marcelli. 
Do  you  want  to  help  us  publish  such  a  paper?  If  so  let  us  know  and  we  will  tell  you  what  to  do.  We  want  to  double  our  advertising  and  sub- 
scription list  before  June  1,  1917. 

PACIFIC  COAST  MUSICAL  REVIEW 
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SIXTEENTH  YEAR. 

Horace  Britt  will  again  be  soloist  with  the  San  Fran- 
cisco Symphony  Orchestra,  directed  by  Alfred  Hertz,  on 
Sunday  afternoon,  March.  18,  at  the  Cort.  this  being 
the  regular  second  event  of  the  eleventh  pair  of  sym- 
phonies. The  program  given  last  Friday  will  be  re- 
peated in  its  entirety,  Mr.  Britt  playing  Saint-Saens 
concerto  for  violoncello  in  A  Minor,  which  served  so 
admirably  to  introduce  his  rare  art  to  San  Francisco 
music-lovers  at  one  of  the  Festival  concerts  ^ven  at 
the  Panama-Pacific  Exposition. 

Gluck's  intense  overture  to  "Iphigenia  in  Aulis,"  with 
the  ending  for  concert  purposes  written  by  Richard 
Wagner,  will  open  the  concert,  and  will  be  followed  by 
Mozart's  most  important  s^Tiiphonic  work,  the  "Jupiter" 
Symphony.  The  American  composer,  Arthur  Foote.  will 
be  represented  by  four  character  pieces  suggested  by 
the  "Rubaiyat  of  Omar  Khayyam."  an  exceedingly  in- 
teresting and  colorful  series  of  musical  impressions  of 
the  poem.  Weber's  overture  to  "Oberon"  will  brilliantly 
conclude  the  concert. 


GAN2-SPALDING   DOUBLE   CONCERTS. 


Rudolph  Ganz.  the  great  Swiss  pianist,  and  Albert 
Spalding,  the  peer  of  any  of  the  violin  virtuosi,  in  com- 
bination concerts!  Here  is  indeed  a  rare  attraction  that 
should  crowd  the  Columbia  Theatre  to  the  doors.  Both 
artists  have  appeared  here  singly  and  both  have  met 
with  great  success.  Certainly  now  the  two  in  one  pro- 
gram ought  to  be  more  than  doubly  attractive,  and  es- 
pecially as  each  is  to  be  heard  in  solo  groups  besides 
their  ensemble  numbers.  As  usual,  Andre  Benoist  will 
be  the  accompanist  for  Mr.  Spalding,  and  we  know  of 
no  superior  artist  in  his  line. 

The  first  concert  will  be  given  this  Sunday  afternoon, 
March  18th,  and  the  program  will  include  the  following 
beautiful  works:  The  Kreutzer  Sonata  for  violin  and 
piano,  by  Beethoven,  the  work  that  inspired  Count  Tol- 
stoi in  the  writing  of  his  greatest  novel  and  a  composi- 
tion that  gives  both  players  ample  scope  to  demonstrate 
their  musicianship  as  well  as  technical  abilities.  Then 
Mr.  Ganz  will  play  the  Fantasie  in  F  minor,  one  of  Cho- 
pin's most  important  works;  and  numbers  by  Granados. 
the  famous  Spanish  composer,  who  recently  lost  his  life 
through  a  submarine  boat  attacking  the  vessel  on  which 
he  was  sailing  for  his  home;  also  numbers  by  Saint- 
Saens.  Moszkowsky,  Sibelius  and  Liszt. 

Mr.  Spalding's  violin  solos  will  include  the  sonata, 
The  Devil's  Trill  by  Tartini;  Sarasate's  Romanze  An- 
dalusa,  Paganini's  Caprice  Xo.  1.  Wieniawski's  Polon- 
aise in  D,  and  an  original  work,  Une  Lettre  de  Chopin, 
by  Mr.  Spalding.  The  second  and  farewell  concert  will 
be  given  just  a  week  later  (Sunday.  March  25th),  when 
the  ensemble  numbers  will  consist  of  the  Sonata  in  D 
minor  by  Brahms  and  a  Suite  for  violin  and  piano  by 
Albert  Spalding.  Then  Mr.  Spalding  will  also  be  heard 
in  the  exquisite  Poeme  by  Chausson.  and  Mr.  Ganz  will 
play  Grieg's  most  important  as  well  as  most  beautiful 
work  for  piano,  the  Ballade  in  G  minor,  in  addition  to 
five  gems  by  Debussy,  several  of  which  have  never  be- 
fore been  heard  in  this  city,  notably.  Hommage  a  S. 
Pickwick,  Esq,  and  General  Lavine — eccentric. 

Tickets  for  these  unusual  events  are  on  sale  at  Sher- 
man, Clay  &  Co.'s,  Kohler  &  Chase's  and  the  Columbia 
Theatre.  The  usual  concert  rates,  viz:  $1.00,  $1.50  and 
I2.U0  will  prevail,  notwithstanding  the  enormous  expense 
of  a  combination  of  two  such  brilliant  stars. 


CECIL  COWLES'  SUCCESS  IN  NEW  YORK. 


concert,  Shattuck  will  be  heard  in  Tschaikowsky's  con- 
certo in  B  Flat  Minor.  The  entire  program,  in  fact, 
will  be  devoted  to  the  compositions  of  the  great  Rus- 
sian composer.  The  symphony  in  B  minor,  generally 
known  as  the  "Pathetic"  Symphony;  the  "1812"  over- 
ture and  the  ever-favorite  "Marche  Slave"  will  be  num- 
bered among  the  offerings  of  Conductor  Hertz. 


Cecil  Cowles,  the  brilliant  young  pianist,  who  left  for 
New  York  a  few  weeks  ago,  had  the  opportunity  to  play 
the  first  and  second  movements  of  the  Saint-Saens  con- 
certo for  Joseph  Stransky  at  Carnegie  Hall,  New  York, 
recently.  Mr.  Stansky  complimented  Miss  Cowles  very 
highly  on  her  pianistic  efficiency.  He  told  her  that  she 
lacked  practically  nothing  required  by  a  concert  pianist; 
that  she  possessed  great  power,  fluent  technic  and  per- 
fect touch  as  well  as  a  splendid  tone.  Upon  being  asked 
with  whom  Miss  Cowles  ought  to  study.  Mr.  Stransky 
said  that  she  did  not  need  any  more  study,  and  that  she 
could  easily  teach.  Mr.  Stransky,  upon  being  informed 
that  Miss  Cowles  was  a  pupil  of  Hugo  Mansfeldt  of 
this  city,  said  that  he  had  heard  that  Mr.  Mansfeldt  was 
a  truly  great  pedagogue,  and  that  he  was  now  convinced 
of  the  truth  of  this  reputation,  judging  from  Miss 
Cowles'  splendid  equipment.  Mr.  Stransky  also  stated 
that  Miss  Cowles  should  give  concerts  immediately,  and 
that  she  will  play  this  fall  for  the  Philharmonic. 


ARTHUR  SHATTUCK  TO  BE  "POP"  SOLOIST 


The  great  American  pianist,  Arthur  Shattuck,  will  be 
soloist  at  the  10th  "pop"  concert  of  the  San  Francisco 
Symphony  Orchestra,  the  final  one,  incidentally  of  this 
delightful  series.  The  affair  is  scheduled  for  Sunday 
afternoon,  March  25.  at  the  Cort,  Alfred  Hertz,  conduct- 
ing. Shattuck  has  played  with  nearly  all  of  the  impor- 
tant orchestras  in  America,  but  has  never  appeared  in 
San  Francisco.  At  the  age  of  twenty  he  appeared  as 
soloist  with  the  Royal  Orchestra  of  Coppenhagen.  Sub- 
sequently he  played  in  all  the  principal  music  centers  of 
Europe. 

A  signal  honor  was  paid  Shattuck  in  his  being  selected 
to  play  the  A  Minor  Concerto  at  a  memorial  concert 
given  upon  the  death  of  Grieg,  who  greatly  admired  the 
work  of  the  American  pianist.    At  the  forthcoming  "pop" 


SYMPHONY   IN   OAKLAND. 


The  all-Wagner  program  arranged  by  Alfred  Hertz 
for  the  final  concert  of  the  Oakland  series  of  the  San 
Francisco  Symphony  Orchestra,  to  be  given  at  the  Oak- 
land Auditorium  Theatre  on  Thursday  evening,  March 
22d.  will  unquestionably  attract  a  capacity  audience. 
Conductor  Hertz  is  generally  regarded  as  the  world's 
greatest  Wagnerian  authority  and  interpreter,  and  the 
mere  announcement  of  his  giving  a  concert  devoted  to 
the  works  of  Richard  Wagner  has  hitherto  meant  the 
disposing  of  every  seat. 

This  is  the  glorious  program  arranged  for  the  affair, 
which  will  undoubtedly  attract  many  fom  this  side  of 
the  bay  who  were  unable  to  secure  seats  for  the 
thronged  Wagner  concerts  given  at  the  Cort;  Prelude, 
Lohengrin;  Overture.  The  Flying  Dutchman;  Introduc- 
tion to  Third  Act,  Die  Meistersinger  von  Niirnberg; 
Prelude.  Die  Meistersinger  von  Niirnberg;  Prelude  and 
Isolde's  Love  Death  from  Tristan  and  Isolde;  Overture, 
Rienzi;  Overture.  Tannhauser. 

%\ 


STABAT   MATER. 


The  annual  sacred  concert  and  production  of  Rossini's 
Stabat  Mater  will  take  place,  as  usual,  on  Good  Friday 
of  this  year,  the  date  being  April  6th,  and  the  place,  the 
Greek  'Theatre  on  the  University  grounds  at  Berkeley. 
Paul  Steindorff  will  again  conduct  the  immortal  work, 
which  is  beloved  by  everybody,  and  of  which  music  lov- 
ers never  seem  to  tire,  and  promises  a  list  of  soloists 
which  will  bear  comparison  with  any  of  the  previous 
casts  with  which  he  has  given  his  annual  work.  The  chor- 
isters of  the  Berkeley  Oratorio  Society,  the  Treble  Clef 
Club,  the  Oakland  singing  clubs  and  the  San  Francisco 
clubs,  under  Mr.  Steindorff's  direction,  are  letter  perfect 
in  the  Rossini  work,  and  always  give  it  a  remarkably 
fine  interpretation.  The  usual  symphony  orchestra  of 
sixty  will  aid  the  chorus  of  three  hundred.  The  produc- 
tion of  the  Stabat  Mater  in  Berkeley  on  every  Good  Fri- 
day is  watched  by  music  centers  the  world  over  and  is 
ranked  in  importance  with  any  of  the  great  annual  mu- 
sic festivals.  Due  announcement  of  soloists  and  pro- 
gram will  be  made  by  Director  Steindorff. 


BRAHMS  QUARTETTE  CONCERT  IN  OAKLAND. 


The  Brahms  Quartette  of  Oakland,  the  personnel  of 
which  is  composed  of  Mrs.  Carolyn  Crew  Hill,  soprano; 
Miss  Lucy  May  Van  De  Mark,  contralto;  N.  Chorpen- 
ning,  tenor;  Stephen  Wyckoff,  baritone:  with  Mrs.  Jose- 
phine Crew  Aylwin  at  the  piano,  announces  a  concert 
to  be  given  in  the  Ivory  Ballroom  of  the  Hotel  Oakland 
on  Monday  evening.  March  26th.  at  2:15  o'clock.  The 
members  of  the  quartette  are  well  known  soloists  of 
the  music  colony,  and  the  fact  that  they  will  unite  in 
presenting  a  carefully  prepared  program  is  suflScient  as- 
surance that  a  critical  audience  will  be  more  than  justi- 
fied in  attending. 

The  principal  feature  of  the  program  will  be  the 
Brahms  Liebeslieder.  Op.  52,  one  of  the  big  compositions 
that  serve  to  establish  the  merit  or  demerit  of  ensemble 
work.  Another  offering  will  be  'The  Morning  of  the 
Year."  Op.  46,  by  Charles  Wakefield  Cadman.  Here 
again  will  the  members  of  the  quartette  be  given  the 
opportunity  of  displaying  their  capabilities  in  reading 
some  of  the  various  component  parts  that  constitute  this 
superb  number.  In  addition  to  the  ensemble  work,  each 
member  will  do  a  group  of  soli. 

The  Brahms  Quartette  has  appeared  in  public  on  sev- 
eral occasions,  delighting  music  lovers  with  their  artis- 
tic work,  particularly  with  the  interpretation  of  the 
Liebeslieder,  and  it  was  only  under  strong  pressure 
brought  about  by  admirers  of  well  done  ensemble  work, 
that  they  consented  to  present  the  program  scheduled 
for  the  26th  instant.  A  large  number  of  patrons  and 
patronesses  attest  the  popularity  to  the  popularity  of 
the  quartette.  Following  is  the  program:  Quartette — 
Liebeslieder.  Op.  52  (Brahms);  Soprano — (a)  Se,  Come 
Voi  (Le  Villi)  (Puccini),  (b)  April  Mom  (Batten);  Bari- 
tone— Jung  Dietrich  (Georg  Henschel);  Tenor — Onaway, 
Awake,  Beloved  (Hiawatha's  Wedding  Feast)  (S.  Cole- 
ridge-Taylor); Contralto — (a)  Come  Again.  Sweet  Love 
(Old  English),  (bl  Blackbird's  Song  (Cyril  Scott),  (c) 
Ecstasy  (Rummel);  Quartette — The  Morning  of  the 
Year,  Op.  46  (Charles  Wakefield  Cadman). 


ELENA  GERHARDT'S  CONCERTS. 


All  lovers  of  beautiful  song,  exquisitely  sung  by  a 
great  artist,  are  anxiously  awaiting  the  promised  visit 
of  Elena  Oerhardt,  the  famous  lieder  singer,  of  whom 
we  have  heard  and  read  so  much  for  the  past  ten  years, 
and  who  is  finally  going  to  sing  for  us 
here.  Manager  Greenbaum  announces 
two  appearances  only  of  this  superb 
artist,  at  the  Columbia  Theatre,  the 
dates  being  Sunday  afternoons,  April 
8th  and  15th.  Miss  Gerhardt  is  a  so- 
prano with  a  voice  of  wonderful  range, 
purity,  sweetness  and  power.  She  is 
a  great  interpreter  of  the  classic  and 
modern  works  of  the  highest  order  and 
makes  a  special  feature  of  the  songs 
of  Richard  Strauss. 

At  her  first  concert  she  will  sing  six 
gems  by  Franz  Schubert,  three  by 
Hugo  Wolff  and  three  by  Richard 
Strauss,  in  addition  to  a  group  of  Eng- 
lish works  by  Handel,  Quilter,  Munro 
and  Walter  Morse  Rummel.  At  the 
farewell  event,  Franz,  Tschaikowsky, 
Weingartner,  Grieg.  Erich  Wolff  and 
Richard  Strauss  will  be  the  compos- 
ers represented,  the  last  named  having 
an  entire  group  of  six  numbers  devot- 
ed to  his  compositions.  Walter  Golde 
will  be  the  assisting  pianist,  and  from 
all  reports  he  is  an  artist-accompanist. 

Mail    orders    may    now    be    sent    to 

Will.  L.  Greenbaum,  at  Sherman,  Clay 

&    Co.'s,    San    Francisco,    Cal.      The 

prices  will  be  $1.00,  $1.50  and  $2.00. 
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PACIFIC  COAST  MUSICAL  REVIEW 

Fernando  Carpi,  the  latter  having  just  ended  an  engage- 
ment at  the  Metropolitan  Opera  House,  singing  with  the 
celebrated  coloratura  soprano,  Maria  Barrientos.  The 
Bracale  Company  has  a  number  of  prima  donnas,  but 
three  of  them  are  sure  of  creating  much  intere.st  and 
enthusiasm. 


N.  Y.  SYMPHONY  WITH  ZIMBALIST 


It  has  been  definitely  arranged  to 
have  the  New  York  Symphony  Orches- 
tra of  over  eighty  players,  with  Walter 
Damrosch  conductor,  play  three  sym- 
phony concerts  at  the  Columbia  Thea- 
tre on  Thursday,  Friday  and  Sunday 
afternoons.  April  19th,  20th  and  22d. 
Exceptionally  great  programs  are  be- 
ing prepared,  and  at  each  event  Efrem 
Zimbalist.  the  young  Russian  master 
of  the  violin,  will  play  one  of  the 
standard  concertos.  Many  consider 
Zimbalist  the  most  important  violin 
virtuoso  now  before  the  public.  He 
does  not  play  to  show  off  his  dexter-  worhl-Knmoii 

ity  or  personal  achievements,   but   to  ^i^  Cniiii 

show    what    the    great    masters    were  j- 

striving    for    when    they    wrote    their 
masterworks.     Zimbalist  is  more  than 
a  great   virtuoso — he  is  at  all  times  a  great  musician 
as  well. 

In  Oakland,  the  New  York  Symphony  Orchestra  will 
make  its  first  appearance  this  year.  A  special  sym- 
phony concert  will  be  given  Saturday  night.  April  21st, 
in  the  Auditorium  Opera  House,  with  Zimbalist  as  solo- 
ist. On  the  afternoon  of  the  same  day  a  "Young  Peo- 
ple's Concert"  will  be  given,  when  Mr.  Damrosch  will  tell 
the  young  folks  about  the  orchestral  families,  and  their 
relations  to  each  other,  and  the  various  soloists  will  il- 
lustrate. 


lOLBNA  GERHARDT 

'Lieder"   Singer  ami   Concert  Singer.  \\  lio   Will    Appciir 
ia   Theater  on    Sunilay     VriernounN.   April   Sth   nnil 
I'nder  Management  of  Will   L.  Greenlmuni 


£lsa  Rueg'ger 

Edmund  Lichtenstein 

ViollD 
Sdidio:   Jl]-I7th    Avenue.   San   Francineo 
Take  Geary  "C"  Car     Phone  Paciae  8129 


THE  BRACALE   ITALIAN  GRAND  OPERA  COMPANY. 


The  remarkable  success  obtained  by  the  one  week 
of  grand  opera  given  by  the  Boston-National  Grand 
Opera  Company  at  the  Cort  Theatre,  and  the  hundreds 
of  people  which  were  turned  away  at  the  last  two  per- 
formances, are  ample  proofs  that  the  San  Francisco 
music  lovers  are  as  fond  of  grand  opera  as  ever.  It  will 
therefore  afford  them  great  pleasure  on  learning  of  the 
approaching  opening  of  another  and  longer  season  of 
grand  opera  by  the  Bracale  Italian  Grand  Opera  Com- 
pany, which  will  inaugurate  its  three  weeks"  engagement 
at  the  same  Cort  Theatre  on  April  Sth. 

The  only  complaint  about  the  company  which  just  left 
was  that  its  prices  were  such  that  many  true  and  enthu- 
siastic music  lovers  could  not  afford  to  go  at  all.  or  at 
least  not  as  often  as  they  would  have  wished  to.  This 
will  not  be  the  case  with  the  coming  season,  because, 
while  the  Bracale  Company  is  a  first  class  organization, 
and  perhaps  the  most  complete  and  best  equipped  of  all 
the  foreign  companies  which  have  ever  visited  this  city, 
with  half  a  dozen  world-famed  stars,  yet  the  prices  will 
be  very  reasonable  and  within  reach  of  every  person, 
ranging  from  a  maximum  of  $3.00  to  a  minimum  of  50 
cents. 

As  for  the  Bracale  organization,  it  will  be  enough  to 
say  that  it  includes  such  stars  and  famed  singers  as 
Ippolito  Lazaro,  said  to  possess  a  most  glorious  voice. 
He  created  a  sensation  wherever  he  has  appeared,  in- 
cluding the  National  Theatre  of  Havana.  A  good  mate 
of  his  will  be  the  celebrated  baritone,  Ricardo  Stracciari, 
whom  the  Havana  papers  have  called  "the  baritone  of 
baritones."  Besides  his  splendid  voice  of  wide  range 
and  remarkable  mellowness,  Striacciari  is  an  excellent 
actor. 

Two  other  fine  tenors  are  with  Bracale,  Taccaui  and 


Nelly  Laura  Walker 

OPERATIC  A.ND  CONCERT  SOPRANO 

Dramatic  Reader 

Liberation  of  the  Slnf^ln^  Voice 

Vocal  Expresnloo  Stage  Trainlug 

Studio:  2243  Stelner  Street,  S.  F.  Phone  Fillmore  18«« 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 


Louij  Pcrsiriger         Horace  Brttt 
Louis  W.  Ford         Gyuta  Ormay 
Nathan  Fjfestone      Elias  M.  Hecht 


The  Leading 
temble  Organization 
of  the  West 

Spring  tour 
now  booking 


Management  [or  California  and 
theCoail.  MRS.  JESSICA  COL- 
BERT. 641  Po.lSt..  S.  F. 


SYMphoMY 

ORCHESTRA 

AlfrcdHcrtz Conductor. 

Eleventh   Siiniliij    Symphony   I  oiiccrt 
flOlt  \(  i'-,   IIRITT,  SoIoiNt 

Cort  Theatre,  Sunday,  March  18,  at  2:30  Sharp 

Program: 

p'uok  Overture,  "Iphigenia  in  Aulis' 

Mozart      Symphony  In  C  Major,  "Jupiter- 
Arthur  Poote Four  Character  Pieces  Aftei 

nubaiyatof  Omar  Khayyam 

baint-Saens Concerto  for  Violoncello.  A  Minoi 

(Horace  Britt) 

Weher    Overture.    ■■Oberon' 

PRICES:  Sunday.  50c.  75c,  1;  box  and  loge  seats 
»1.50.  Tickets  at  Sherman,  Clay  &  Co.'s  excep 
concert  day;  at  Cort  Theatre  concert  day  only. 

Neil— Snn.  March  25,  lOlh  «nj  Lail  "Pop"  Concert:  Aitbor  Shattnck,  >oloii 


JOSIAH  ZURO 

71  West  116th  Street,  New  York 

TELEPHONE  HARLEM  2583 


New  York 

by  Rail 
and  Ocean 


Fare    Same    as    All-Rail 

But  Includes  Berths  and 

Meals.       Five    Days   on 

Steamer 


"Sunset  Limited" 

1  No  Kitra   Forel 

From  San  Francisco  5:00  p.  m. 

IThlril  St.  Station) 


VIA 

Sunset  Route  to 
New  Orleans 

And  There  Connects  With 

Southern  Pacific's  Splendid 

Ocean  Liners 

Sailing  Wednesdays  and 
Saturdays 

TO 

New  York 

For  Fares  and  Berths  Ask  Agent 

Southern  Pacific 


PACIFIC  COAST  MUSICAL  REVIEW 


THE  PRICE  OF  SUCCESS 

No  matter  what  one  builds  that  is  better,  what  one  writes  that  teaches  a  greater  truth,  what  one  paints  that  is  truer  to 
the  beauties  of  God's  creations;  no  matter  what  one  discovers  in  the  realm  of  science  or  the  field  of  mechanical  engineer- 
ing, what  one  designs  that  is  more  beautiful,  more  enduring;  no  matter  what  one  creates  that  is  superior  to  the  work  of  his 
fellows,  that  creation  must  prove  its  worth,  must  stand  the  test  of  time,  must  by  its  structure,  by  its  beauty,  its  individual 
excellence,  its  superior  qualities,  successfully  combat  the  jibes,  the  jealousies,  the  detractions  and  the  assaults  of  those 
whose  best  efforts  it  has  exceeded,  whose  highest  attainments  it  has  pushed  aside. 

Mediocrity  never  is  attacked.  Indifferent  and  imperfect  creations  never  arouse  jealousies;  never  are  they  assailed.  The 
homely  though  conscientious  efforts  of  the  unskilled  artisan,  the  canvas  of  the  painter  who  lacks  in  drawing  or  technique, 
the  melodies  of  the  uninspired  composer  or  the  writings  of  the  unimaginative  and  untutored  author,  create  no  antagonisms, 
breed  no  envious  criticisms,  no  clamorous  denunciations.  Instead,  it  is  ever  the  leader  at  whom  are  directed  the  poisoned 
arrows  of  jealousy,  the  vigorous  deprecations  of  the  dissatisfied  and  the  denunciations  of  the  envious. 

He  whose  product  is  good  enough  or  great  enough  to  attain  leadership  will  lead.  He  who  by  his  courage  and  industry 
has  blazed  a  new  trail,  will  see  that  trail  a  highway.  He  who  by  his  genius  and  perseverance  has  created  an  article  which 
is  epoch  making  in  the  arts,  will  see  that  epoch  recorded  and  will  reap  the  just  reward  of  his  efforts. 


QIl|f 
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xnno 


Leads  because  it  was  predestined  to  lead,  because  it  is  good  enough  and  great  enough  to  have  earned  leadership,  because 
it  has  blazed  a  new  trail  of  quality,  established  a  newer  and  a  higher  standard  of  excellence  than  the  musical  world  dreamed 
possible  before  its  inception.  Its  acceptance  and  endorsement  by  the  greatest  artists  and  musical  organizations  of  the  world, 
stamp  it  undeniably  the  supreme  achievement  of  the  piano  builder's  art. 

Mason  &  Hanilin  Pianos  are  shown  exclusively  at  our  stores.    We  earnestly  solicit  your  critical  inspection  of  them. 


Oakland     510  12th  and  1105  Washington 
^/^  San  Jose — 117  South  First 

Sheet  Music 


Two  Eotr; 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 
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FRANCES  MARIE  BREY'S  SUCCESS. 


Frances  Marie  Brey,  a  most  talented  young  vocalist 
and  a  pupil  of  Miss  Caroline  Halsted  Little,  appeared 
recently  in  a  concert  at  Porterville  and  scored  an  un- 
qualified artistic  success.  The  writer  heard  the  young 
lady  privately  some  time  ago  and  was  im.pressed  with 
the  beauty  of  her  voice  and  the  unusual  intelligence 
with  which  she  phrases.  She  certainly  has  been  ex- 
cellently taught  and  her  teacher  has  reason  to  feel  proud 
of  the  results.  The  Terra  Bella  News  of  January  19th 
has  this  to  say: 

Miss  Frances  Marie  Brey.  eldest  daughter  of  Mr.  and 
Mrs.  H.  F.  Brey,  gave  a  most  pleasing  "Evening  of 
Song"  on  Tuesday  night  at  the  Congregational  Church, 
Porterville,  to  a  large  number  of  guests.  With  a  pro- 
gram varying  from  classics  to  lighter  selections,  Miss 
Brey  had  ample  opportunity  to  demonstrate  the  wide 
range  of  interpretation  which  she  has  mastered  in  sev- 
eral years  of  diligent  study.  Her  many  friends  show- 
ered her  with  compliments  which  .she  richly  deserved. 


Miss  Brey  has  studied  voice  with  Miss  Caroline  Hal- 
sted Little,  of  San  Francisco,  for  several  years,  but  had 
not  previously  given  a  recital  in  her  home  city  of  Por- 
terville. With  a  fine  quality  soprano  voice,  excellent 
technic,  correctness  of  tone  placement  and  a  heart's  de- 
sire to  sing  and  sing  well.  Miss  Biey  is  fast  taking  place 
among  the  delightful  singers  of  the  state.  Her  friends 
bespeak  for  her  great  success  in  her  chosen  work.  Miss 
Brey  had  the  support  on  Tuesday  night  of  a  most  able 
pianist  and  accompanist,  Mrs.  Mabel  Hill  Redfield,  of 
San  Francisco. 


The  organ  at  the  First  Congregational  Church  has 
just  been  revoiced  by  the  men  from  the  Austin  Organ 
factory,  who  are  here  working  on  the  big  organ  at  the 


Auditorium,  and  Mr.  Lemare  is  going  to  give  a  recital 
on  it  on  Thursday  evening,  March  22d.  Mr.  Lemare  has 
had  charge  of  the  work  himself,  and  the  organ  is  very 
much  improved. 


Progressive  Series  of  Piano  Lessons 

iMNued  by  .\rt  Publication  Society,  St.  LouIh,  Mo.,  For 
Sehooln,  Couservalorics  nnd  Private  Teacbers.  Would  Vou 
Like  the  Aasitilanre  of  Godonaky.  Suuer,  Ilnfmann  and 
KdKar  Sllllmao  Ivelley  to  .Vuenient  Your  Miisienl  Kquip- 
ment;  AddreNH  Kdtrard  AV.  TillHOii.  IH  Central  Avenue, 
San    Frauelnen.     I'bune  I'ark  :i!lli!l. 


Rare  Double  Event 

P/VT  D  '  NG 
^GANZ 

if^n^  Joint  Violin  and  Piano 

'^  U  Concerts 

COLUMBIA  THEATRE 

This  Sunday  Afternoon,  March  18 

and 

Sunday  Afternoon,  March  25 


TIekels — .■5^.  $I.riO.  »1 

NOW  ON  SALE 

Clay    &    Co.,    Kohler 
Steiiiway  Piano  Used 


rlinrdt,   I,ieder   Sintxe 
Viirk    Symphony    Or 


MISS    FR.VNCES    MARIF:    BBI5V 

A  Talented  Soprano  Soloiat,  I'upii  of  Minn  Carolloe  Halsted 

Little  Who  Gave  a  Concert  in  Porterville  Recently 


FIUST  <  I.ASS  .tPPOINTKO,  SOl.XD-PROOF  SIITI3  OF 
>ll"SiC  STIDIOS  for  Immediate  rental,  completely  fur- 
nlHhed.  Including  Concert-l'latform  and  Reception  Room. 
Finest  location  In  San  i'^ranclMco.  For  particularH  tele- 
phone Kearny  .1417,  between  the  hourM  of  8  and  II  o'clock 
a.  m.  for  appointment  or  leave  written  notice  at  705  Koh- 
ler &  Chase  Bulldlns. 


James 


Goddard 

Leading 

Bass-Baritone 


Chicago  Grand  Opera  Company 

and 
Late  of  Covent  Garden,  and  Vienna  Imper- 
ial Opera  Companies  and  also  o£  Mon- 
treal Grand  Opera  Company 

Will  make  trans-continental 
tour  of 

Pacific  Coast 


With  His  Own  Company 


Ruth  Ray 

Violiniste 


Robert  Yale  Smith 

Pianist 


This  Tour  is  Under  the  Directon  of  the 

Affiliated  Lyceum  Bureaus  of  America 

Suite  910  Steinway  Hall,  Chicago 
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SCHUMANN-HEINK 


DIRECTION 

Wolfsohn  Musical  Bnrean 

I  W.  .S4lh  St..  Ni-w  York 
In  America  Continuously  Summe 
Dales  Bookine  for  Season.  1W6-17 


CARUSO    SINGS   "A    DAY    IN    JUNE.' 


Other   Celebrated    Artists.    Including    Far- 

rar,  Journet,  McCormack  and  Gluck, 

Make  New  Victor  Records. 


Caruso  lias  chosen  as  his  March  offer- 
ing to  the  great  public  who  enjoy  his  art 
on  the  Victrola,  a  composition  which  is 
something  of  a  departure  in  music  as  well 
as  a  charming  medium  for  Caruso's  voice. 
The  "Song  of  June,"  by  the  gifted  French- 
man. Godard.  is  typical  of  a  tendency 
among  modern  French  song  composers 
to  produce,  not  a  ballad,  which  tells  a 
story;  nor  yet  a  lyric,  which  expresses  a 
passion;  but  rather  a  "picture  in  tones," 
that  creates  an  atmosphere  of  sensuous 
beauty. 

Mme.  Gulp's  new  Victor  Record  is  a 
favorite  melody  of  Scotland,  "The  Cot- 
tage Maid,"  with  musical  arrangement  by 
Beethoven.  Mme.  Culp's  record  is  sung 
in  English,  and  with  her  never  failing 
purity  of  voice  and  winning  sympathy. 

The  opening  phrase.  "Sometimes  be- 
tween long  shadows  on  the  grass."  in  de 
Gogorza's  new  record,  reveals  to  its  hear- 
ers a  favorite  poem.  "Absent,"  in  a  charm- 
ing but  rather  unfamiliar  musical  setting. 
DeGogorza  has  found  here  a  melody  pe- 
culiarly adapted  to  his  rich  vocal  tones. 
His  treatment  of  it  is  sensitive  and  sym- 
pathetic, showing  that  he  has  entered 
deeply  into  the 
mood  of  this  ten- 
derest  of  "memory 
songs."  Emmy  Des- 
tinn,  still  detained 
in  Austria,  is  nev- 
ertheless still  en- 
t  e  r  t  a  i  n  in  g  her 
American  admirers 
on  the  Victrola. 
Tills  month  she  ap- 
pears in  what  is  to 
her  the  novel  role 
of  lieder  singer.  In 
Homer  Liszt's    lovely 

"While  I  Sleep"  she  is  provided  with  a 
song  that  enables  her  to  show  great  in- 
terpretative powers  in  music  of  quiet  and 
intimate  beauty. 

Geraldine  Farrar  is  sure  to  delight  her 
many  admirers  by  her  interpretation  of 
Jensen's  tender  "Murmuring  Zephyrs." 
The  gentle  rippling  accompaniment  of  the 
piano  in  this  record  is  in  effective  con- 
trast to  the  clear  limpid  tones  of  Farrar's 
voice.  Particularly  striitiug  are  the  ring- 
ing staccato  notes  that  leap  upward  to- 
ward the  close  of  each  verse,  carrying 
with  them  a  delightful  suggestion  of  fairy 
bells.  Mischa  Elman's  interpretation  of 
Scarlatti's  "Pastoral"  is  a  brilliant  and 
vivacious  thing.  The  violinist's  active 
imagination  has  enabled  him  to  see  the 
piece  through  the  composer's  eyes,  and 
he  has  made  of  it  a  delicate,  finely-drawn 
thread  of  melody  of  an  elegance  and 
grace  lost  to  us  since  the  days  of  pow- 
der, patches  and  old  brocade. 

The  wonderful  Goethe  provided  the 
poem  which  Alma  Gluck  sings,  in  a  fine 
and  delicate  musical  setting,  as  her  latest 
number  for  the  Victrola.  This  "Canzo- 
netta"  by  Carl  Loewe  is  almost  Italian 
in  its  pure  legato  melody  and  its  fragile 
tracery  of  vocal  ornamentation.  It  shows 
convincingly  that  Gluck  is  as  much  at 
home  in  the  bel  canto  or  'beautiful  sing- 
ing" style  of  art  as 
in  modem  dramatic 
opera  or  old  time 
songs  of  sentiment. 
Louise  Homer  has 
recorded,  with  her 
finest  art.  Bach's 
inspiring  composi- 
tion, "My  Heart  Ev- 
er Faithful."  It  is 
a  number  from  one 
of  Bach's  three 
hundred  cantatas, 
and  its  melodious 
music     breathes    a  f/man 

spirit  of  gratitude  and  thankfulness  to 
the  Almight.  of  the  most  inspiring  kind. 
The  world  of  music  always  gives  an 
enthusiastic  reception  to  a  new  Victor 
duet  by  Gluck  and  Homer,  and  this  month 
these  two  great  voices  have  again  united 
to  make  a  fine  song  even  lovelier  to  our 


ears.  They  sing  "The  Crucifix,"  by  Jean 
Faure,  which  is  rapidly  becoming  as  great 
a  favorite  as  this  same  composer's  "The 
Palms."  Marcel  Journet,  the  great  basso, 
has  made  for  himself  so  brilliant  a  repu- 
tation as  Mephistopheles  in  "Faust"  that 
it  seems  only  just  that  he  should  be  beard 
in  a  sacred  number.  In  "O  Salutaris" 
Journet  enters  the  spirit  of  the  old  Latin 
hymn  as  deeply  as  'he  enters  into  the  op- 
eratic roles  which  have  made  him  famous 
as  a  singer  of  intense  dramatic  force. 

Schubert's  "Faith  in  Spring"  is  Marga- 
rete  Ober's  song  for  March.  It  is  a  true 
spring  song,  full  to  the  brim  with  the 
happiness  that  comes  when  the  budding 
time  of  the  year  arrives.  Maud  Powell 
wields  her  bow  this  month  to  help  us  all 
appreciate  the  grace  and  charm  of  Bee- 
thoven's famous  "Minuet  in  G    No   2  " 

"Tommy  Lad  is 
John  McCormack  s 
latest  record  and 
perhaps  this  song 
by  E.  J.  Margetson 
came  into  being  in 
response  to  Mr.  Mc 
Cormack's  query  as 
to  why  tliere  are  no 
songs  about  "good 
old  daddies."  Hei 
b  e  r  t  Witherspoon 
is  heard  at  his  \er\ 
best  this  month  m 
'Three  Fishers     by  Witherspoon 

Charles  Kingsley  and  John  Pike  Hullah 
Hullah  wrote  the  music  for  this  song  in 
answer  to  a  challenge  to  compose  some- 
thing highly  emotional  in  the  key  of  C 
major— the  key  without  sharps  or  flats — 
and  with  limited  use  of  other  keys.  This 
is  one  of  the  finest  Witherspoon  records 
with  a  superb  tone  quality,  diction,  ev- 
ery word  of  which  stands  out,  and  just 
the  right  measures  of  feeling  and  reserve. 
Such  is  the  varigated  program  of  mu- 
sical entertainment  produced  for  Victor 
audiences  this  month.  No  matter  what 
type  of  music  you  enjoy,  it  is  given  you. 
And  even  if  you  have  not  a  Victrola,  you 
can  enjoy  the  delights  of  hearing  your 
favorite  music  from  this  great  list,  sim- 
ply by  visiting  the  nearest  Victor  dealer, 
who  will  gladly  entertain  you  with  any 
music  you  wish  to  hear. 


ORPHEUM. 


The 


Orpheum  will  present  another 
splendid  vaudeville  bill  next  Sunday  Mat- 
inee. Clara  Morton,  erstwhile  of  the  fa- 
mous Four  Mortons,  will  appear  in  a  mu- 
sical diversion  by  Junie  McCree  in  which 
she  will  have  the  assistance  of  Frank 
Sheen.  Miss  Clara's  sparkle  and  vivac- 
ity is  a  wonderful  help  to  her  ability,  and 
in  her  present  skil  she  appears  to  greater 
advantage  than  ever  before.  She  was  the 
first  to  dance  and  play  her  own  accom- 
paniment at  the  same  time.  Miss  Morton 
sings  well  and  is  a  clever  instrumentalist 
and  comedienne. 

Bert  Leslie,  The  King  of  Slang,  who 
has  added  more  words  to  the  slang  dic- 
tionary than  any  other  person  in  the  past 
and  present,  will  appear  in  a  new  skit 
called  "Hogan  in  Mexico."  It  is  the  sev- 
enth of  the  famous  Hogan  series  and  is 
said  to  be  exceptionally  clever  and  amus- 
ing. Mr.  Hogan  portrays  a  canvasman  of 
a  circus  touring  Mexico  who  finds  himself 
in  difficulties  resulting  from  an  encounter 
with  a  Mexican  general.  Mr.  Leslie 
brings  with  him  his  own  company.  Harry 
and  Anna  Seymour  will  present  breezy 
bits  of  mirth  and  melody  in  a  vrey  attrac- 
tive, clever  and  enjoyable  manner. 

Snoozer,  a  remarkable  bulldog,  whose 
intelligence  is  much  in  excess  of  many 
liuman  beings,  and  whose  brain  has  been 
developed  by  Meredith,  will  give  a  re- 
markable instance  of  what  a  canine  is 
capable  of.  Snoozer  evidences  by  obe- 
dience that  lie  understands  every"  word 
that  is  addressed  to  him  and  has  proved 
a  paradox  to  all  who  have  witnessed  his 
extraordinary  performance.  Lew  Dock- 
stader  will  epeat  his  humorous  charac- 
ter sketch  of  "The  Political  Boss";  Rita 
Marie  and  her  Orchestra  will  be  heard 
in  new  numbers,  and  George  Kelly  and 
his  Company  will  appear  in  his  own  very 
successful    one-act    play,    "Finders-Keep- 


A  special  and  delightful  musical  fea- 
ture of  the  new  program  will  be  Estelle 
Wentworth,  the  American  prima  donna 
of  grand  opera  renown,  who  has  sung  suc- 
cessfully at  the  Royal  Opera,  Dessau,  and 
at  Frisben,  Baden,  Vienna,  Copenhagen, 
Leipzig  and  Petrograd.  Miss  Wentworth 
brings  with  her  Miss  Irene  Hampton  to 
play  her  accompaniments  on  the  piano. 
w 


hanced    it    with    more    comedy   all    tbi 
own.  and  then,  to  add  brilliancy  and  tun 
fulness   to   the    production,   introduced 
bevy  of  girls  with  a  wardrobe  of  beaut 
ful  gowns. 


CORT   THEATRE. 


SECOND   MUNICIPAL  CONCERT. 

The  second  concert  by  the  San  Fran- 
cisco Municipal  Orchestra  will  take  place 
in  the  Exposition  Auditorium,  Sunday 
evennig,  March  18,  and  not  on  the  even- 
ing of  March  U,  as  originally  announced. 
Director  Frederick  C.  Schiller,  who  at 
the  first  concert  proved  his  ability  to  give 
a  finished  production  of  the  most  diflicult 
matter,  and  to  inspire  his  orchestra  with 
a  most  infectious  enthusiasm,  has  select- 
ed an  unusually  excellent  program.  The 
program  meets  the  needs  of  a  concert 
such  as  these  are  designed  to  be,  in  that 
It  gives  standard  classics  with  which  the 
people  should  be  made  familiar;  the  more 
modern  programmatic  or  descriptive  com- 
positions which  afford  the  people  food  for 
imagination,  and  the  familiar  and  be- 
loved favorites  of  lighter  character. 

Both  of  tlie  soloists  chosen  are  well 
known  in  San  Francisco.  Paul  Galazzi( 
the  baritone,  is  possessed  of  a  magnifi- 
cent voice  and  great  emotional  power, 
and  won  recognition  as  a  star  during  his 
engagement  here  with  the  Bevani  Opera 
Company.  Mildred  Wright,  who  is  the 
wife  of  the  excellent  violinist,  Cedric 
Wright,  is  herself  a  pupil  of  Sevcik,  the 
renowned  teacher  of  Kubelik,  and  has 
achieved  great  success  by  her  brilliant 
technic.  Iter  power,  spirit  and  originality. 

** 

ALCAZAR. 


Take  a  farce  comedy  with  a  screaming- 
ly funny  plot  in  which  hilarious  compli- 
cations arise  every  other  minute;  two 
real  comedians  with  a  genuine  appreci- 
ation of  comedy  values,  a  bevy  of  pretty 
girls,  each  one  a  soloist,  who  participates 
in  a  big  song  revue  with  numbers  ap- 
pealing to  every  taste,  and  vou  have  the 
ingredients  of  Kolb  Dill's  latest  success 
"The  High  Cost  of  Loving."  which  opens 
its  fourth  tremendous  week  at  the  Alca- 
zar Theatre,  beginning  Monday  night. 
Frank  Mandel.  a  California  playwright 
who  has  more  than  one  New  York  suc- 
cess to  his  credit,  wrote  "The  High  Cost 
of  Loving"  as  a  straight  farce  comedy, 
and  as  such  it  proved  its  fun-making 
worth.  Kolb  &  Dill  have  added  their  own 
inimitable  genius  to  that  of  Mandel,  en- 


"  'Katinka'  is  sure  to  be  as  popular 
its  two  predecessors,  'High  Jinks'  a 
'The  Firefly,'  "  said  one  enthusiastic  Pa* 
Row  reviewer  after  the  New  York  prt 
mier  last  fall  of  the  famous  musical  pUi 
which  is  to  be  seen  at  the  Cort  Theatre 
beginning  Monday  night,  .March  19.  Til 
has  proved  that  the  projihet  was  not  ovea 
enthusiastic,  but  rather  lukewarm  in  hit 
praise,  for  the  new  musical  offering 
Otto  Hauerbach  and  Rudolf  Friml, 
sponsible  tor  "High  Jinks"  and  "The  Fire 
fly,"  not  only  lived  up  to  the  reputatioj 
of  the  former  two,  but  greatly  eclipsa! 
them,  both  in  drawing  power  and  thi 
creation  of  enthusiasm  in  the  audience. 

Hauerbach    and   Friml   seem   to   be 
inexhaustible  well  of  musical  jollity.    I 
seldom  happens  that  three  successes  t 
decided  as  those  follow  in  rapid  and  ui 
interrupted   succession.     These  two  m^ 
are    fast    earning    a    reputation    amoaj 
American  musical  comedy  producers,  sim 
ilar  to  that  formerly  enjoyed  in  Englant 
by  Gilbert  and  Sullivan.    As  a  triple  link 
in  the  Hauerbach-Friml  combination,  am 
pears  Arthur  Hammerstein,  who.  in  tl» 
staging  of  the  three  shows,  has  eclipse! 
to  their  fullest,  the  charms  of  a  librettist 
and  composer,  with  the  added  charms  ol 
the  scenic  artist. 

Russian  female  wedding  guests,  Turk- 
ish houris,  and  fair  frequenters  of  Vien- 
nese music  halls,  add  beauty  and  gayety 
at  frequent  intervals  to  the  story.  Jlr. 
Hammerstein  has  not  allowed  these  beau- 
ties to  languish  in  uncouth  surroundings, 
but  has  clothed  them  magnificently,  and 
set  them  first  in  a  Russian  alace,  where 
the  wedding  fastivities  are  in  progress; 
next,  in  the  quaint  and  picturesque 
streets  of  Old  Stamboul;  and  lastly,  in 
one  of  the  gayest  pleasure  resorts  of  Eu- 
rope's capital  of  musical  gayety. 


At  the  second  concert  of  the  Nash  En- 
semble, which  will  be  given  at  the  St. 
Francis  Hotel,  on  Friday  afternoon, 
March  23d,  there  will  be  presented  for 
the  first  time  in  San  Francisco  an  im- 
portant novelty,  tiie  Trio  in  B  flat  for 
piano,  clarinet  and  horn,  by  Reinecke. 
Other  numbers  will  be  the  Sonata  in  E 
flat  for  piano  and  clarinet,  by  Brahms, 
the  Beethoven  horn  sonata  and  a  Mozart 
duet. 


/W^S  THE  acceptance  of  a    ' 
^J~|_  painting  by  a  great  mu- 


( "J  "^^^0^5^55- 

..  ..    .      . ,,^^^V 

seum  IS  proof  of  its  e.x-     \  J\ 
cellcnce,  so  the  useof  a  piano    .','' 
by  a  great  artist  is  of  similar  |\i ,  ,   , 
significance.     Only  a   superb 
instrument — onlythe  Baldwin 
— can  meet  t!ie  rcq'jirements 
ol  DePachman,  Scmbricli. 
La  For.a;e,  Bachaus,  Alda, 
Scharwcnka,    Brown,    Lc- 
vitzki.  Amato,  and    many 
Others  equally  as   lamous. 

Ask  for  The  Book 

of  the   Baldwin         -JJ'-'    -"■ 


®I)p  Salliiuttt  Piano  dampang 


PACIFIC  COAST  MUSICAL  REVIEW 


.    1USIC  SOCIETY  OF  SAN  FRANCISCO. 

The  suttli  and  last  concert  of  that 
Iplendid  organization,  the  Chamber  Mu- 
'ic  Society  ot  San  Francisco,  founded  by 
1.  M.  Hecht,  is  annoinued  for  Tuesday 
Kternoon.  March  27th,  in  the  Colonial 
liallroom  of  the  St,  Francis  Hotel.  The 
'irogram  on  this  occasion  will  be  one  of 
I'xceptional  beauty.  The  Schubert  Quar- 
er  for  strings  in  A  minor.  Op,  2,  will  be 
Idayed  by  Messrs.  Persinger,  Ford,  Rovin- 
iky  and  Britt;  Max  Reger's  Serenade  for 
itrings  by  Dohnanyi,  with  Gyula  Orniay 
it  the  piano,  will  close  the  galaxy  of 
jems.  Tickets  are  on  sale  at  the  usual 
pox-offices. 


irHEO.  WIDMER'S  PUPILS  MUSICALE. 


Theodore  Widmcr's  pupils  gave  a  "Mu- 
3icale"  at  his  residence  studio,  2116  Cali- 
fornia Street,  on  March  3d.  It  was  a 
sreat  pleasure  for  those  present  to  listen 
to  the  playing  of  the  students,  of  whom 
some  showed  pronounced  talent  and  all 
proved  the  careful  tuition  they  get  from 
their  conscientious  teacher.  During  the 
afternoon,  Mr,  Widmer  played  the  first 
movement  of  Liszt's  Concerto  in  E  flat. 
Scherzo  in  H  flat  and  Polonaise  in  A  by 
Chopin,  in  his  masterly  way,  the  sponta- 
neous applause  proving  the  pleasure  the 
excellent  pianist  gave  to  his  listeners. 
Miss  Paula  Ritter,  an  exceptionally  gift- 
ed young  pianist,  played  Mendelssohn's 
Rondo  Capriccioso  and  Chopin's  Fantasie 
Impromptu  in  C  sharp.  Her  playing  cre- 
ated quite  a  furor.  The  young  girl  has 
the  rare  gift  of  creating  while  playing, 
has  temperament  and  an  excellent  tech- 
nic.  If  she  continues  to  improve  and  de- 
velop her  talent,  her  future  success  as  a 
pianist  is  assured.  It  is  her  intention  to 
give  a  recital  at  her  teacher's  studio  in 
the  near  future.  Other  students  who  took 
part  were:  Judith  Apple,  Bertha  Wid- 
mer, Herbert  Gatzert,  Conrad  and  Theo- 
dore Weil,  David  Priedenrich  and  Percy 
Widmer, 


LORING  CLUB  CONCERT. 


The  program  announced  by  the  Loring 
Club  for  the  third  concert  of  its  fortieth 
season  at  Scottish  Rite  Auditorium,  on 
Tuesday  evening,  March  20th,  is  an  ex- 
ceptionally attractive  one.  One  of  the 
most  important  works  in  the  program  is 
the  American  composer,  George  W.  Chad- 
wick's  setting  of  the  Hymn  of  Pope  Greg- 
ory, "Ecce  Jam  Noctia,"  for  chorus  of 
men's  voices  with  accompaniment  of 
strings  and  piano.  This  year  being  the 
centenary  of  the  birth  of  the  Danish  com- 
poser, Niels  W,  Gade,  the  Club,  in  honor 
thereof,  will  sing  his  "Evening  Serenade," 
a  graceful  piece  of  writing  by  a  composer 
who  wrote  many  beautiful  things.  An- 
other item  on  the  program  of  timely  in- 
terest is  Percy  Grainger's  setting  of  Kip- 
ling's "Tiger,  Tiger,"  a  composition  of 
unusual  form.  The  last  two  mentioned 
numbers,  together  with  "The  Song  of  the 
Golden  Calf,"  from  Gounod's  "Faust." 
will,  on  this  occasion,  have  their  first 
hearing  at  a  Loring  Club  concert.  The 
soloist  will  be  Charles  F.  Bulotti,  who. 
in  conjunction  with  the  Club,  will  sing 
Kremser's  "Niglit  Greeting,"  for  tenor 
solo  and  chorus  of  men's  voices  with  ac- 
companiment of  strings  and  piano,  and 
also  will  sing  a  group  of  songs.  J.  \v'. 
Elliott's  "Bachanalian  Chorus,"  Genee's 
ever  welcome  Italian  Salad,"  and  a  num- 
ber of  Folk  Songs  for  men's  voices  will 
complete  the  program  which  will  be  con- 
ducted by  Wallace  A.  Sabin,  the  director 
ot  the  Club,  with  Frederick  Maurer  as 
pianist  and  Gino  Sever!  leader  ot  the 
strings. 

FOR  SALE 

Baby  Grand  Steinway 

Solid  Mahogany — $600  Cash.  Address 
Miss  Dorothy  Rich,  695  Fairmont  Avenue, 
Oakland. 


k 


Effa  Ellis  Perfield 

PEDAGOGY 

Based  on  Inner-Feeling, 
neasonlngandDrUls,  teach- 
es teachers  how  to  teach. 

Local  Xormal  Tenchcr 

MISS  jov  noule: 

1424  GouKh  Street 


Effa  Ellii  Perfield  Music  Scliool 


Henry  L.  Perry,  Bass 

COi\CEKT — ORATORIO 

Ulrecfor,  Flmt  CouKreentlonal  Cliuroh, 
Sululsf,    Temple    E:ninuu-Kl 

Vocal    Instruction    by    Appolnlmt-nt    Only 

Studio:  1004  Kohler  &  CbnKe  niiltdliiK 

Giuseppe  Jollain 

VlOl.I.V  Tli.VCIIHK 
Sluillo:     37,'i    Sutler    St.      flioiie    Kearny 
2«aT.        lte.><ldeiicc      Piioue      Prospect     4370. 
Aailiililc  for  CoiicertH.      AililrcKK   Studio, 

Jack  Edward  Hillman 

Baritone 

Studio:  Kohler  &  tliiilir  llldK,  Plioue 
Kearuy  .■>4.''>4,  HcKldcuce  IKI  Frederick  SI. 
IMioiie   Paris   «US7, 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

0O2  Kohler  A  Cbaae  Bids-        San  Pranclaco 

Phonei    Kearny    S454. 

Paul  Steindorff 

OR.\TOniO — CONCERT — OPERA 
In    All    I.anEungea 
,^302    Itrondn-ny,   Oaiiluud 


CECIL  FANNING 

BARITOXE 

Anierlca'a   ^loat    Vernnlile   Song   luleriireler 
II,   II.  TIRPI.V,  Aecomfianint 

Ainilnl>ic  on  the  Paciflc  CoanI  From 
nnrch  SO  to  !tlny  I,  IDItt.  AddreMN:  I,.  E. 
Ilchvnier,  Suite  70,-.  Auditorium  Ilulldiug, 
l.oi    Aneelea,  Cnl, 


LION  GOLDWASSER 

S4»l,(>    VIOI.IMST 

ISRAEL  SELIGMAN 

SOl.O    PIAMST 

(;rnduntcn.  Iniperlnl  (ouMcrvntory. 
Petrogrtid.  Studio:  Room  1007.  Koh- 
ler .V   <hn.ie   IIUIB.      Tel,  Kearuy  ,-.4.VI. 


TKe  Pasmore  System 
of  Vocal  Technic 

DEVELOPS:  Enduring  beauty  of  toue; 
full  iiower  without  forcing  and  without 
loMH  of  quality;  delicacy  witiiout  weak- 
ness; complete  range  without  muscular  ef- 
fort;  perfect   lutonation. 

Residence  Studio:  1470  Washington  near 
Hjde,     Phone    Fronklin    W3C. 

BLANCHE  ASHLEY,  Voice,  Piano,  Theory 

1004  Kohler  &  Chase  BIdg.,  Phone  Frank- 
lin !I420.  "Athens."  2740  College  Avenue, 
phone  Berkeley  4977-J.  Specialist  In  train- 


STUDIO  FOR  RENT 


FLABIO  RAVENA 


Caroline  Halsted  Little      HERMAN  MARTONNE 


lid  T. 


Leiiiiiuud.     lt< 


«f  siiiBiiie,     EiK 

lul.     Ntudieil     with     Lilly 
de     MalleN     nud     Sl^iior 
Com.   CoroKui.     Sludio   Itouni   1)04   Kuhler   A: 
ChnNe    BldK.      Flioue   Kenrny   r.4r>4. 

NATALIA  RAMOS,  Pianist 

Graduate  of  Milan  Conservatory.  Res, 
Studio:  iri37  Ilvdc  St.  Down  Town  Studio. 
370  Sutter  St.     Phone  ivearny  2637. 

Subscribe  for  Pacific  Coast  Musical 
Review.    $2.00  per  year  in  advance. 


ANNE  W.  NEALE 

TEAlllER    OR    SINGING 

Studieil    under   Alfred   \V.   Cogswell 

Room  aOGallney  Bldg,      Phone   Kearny  277S 

SIGMUND  ANKER 

Teaeher  of  Violio  and  Ensemlilc  Music 

Graduate  of  Vienna  Conservatory 

1005  Golden  Gale  Ave,     Phone  Market  3760 


Learn  Harmony  by  Doin^. 

KE\it4>Vlll>   1111{^1(»N\     AMI  TR-\.\S 


The  New  AVay 


Published  by  the  Clayton  F.  Stimmy  Co.,  Chicago 
For  Sale  by  HENRY  GR.OBE 

135-153  Kearuy  Street  iu  the  Store  of  Wiley  U.  Allen  Compau' 


Mrs.  Carroll  Nicholson       ROBERT  BATTISON,  Tenor 


A>ioui-.    Oakland.     Pho 


TKeodore  Widmer 

Pl.X.MST 


Mrs.  A.  F.  Bridge 

TEACHER    OF   Sl.XGI.NG 

udio:  11120  Seolt  St.      Phone  Fillmore   1 


Johanna  Kristoffy 

VllC.\.\i;SE  PIllMA  DONNA 
Thorough    Vocal  and   Dramatic  Tralnlui 
Opera  and  Coucerl   Repertoire.    i:tOO  AVasii 
iiigloii    Street.     IMioiic    l'>nukliu    1721. 

EMILIE  NELSON,  Soprano 


von  i:  <  I  I.TI  Itl 


nil    IVrlet,  d05 


Mme.  Isabelle  Marks      miss  helen  colburn  heath 


CttNTRAl.TO 

Voice     Culture.        Suite     "C"     Kohler     * 

Chase    nulldlng.      Telephone:    Kearny    n4,->4. 

THE  CALIFORNIA  STUDIOS 

studios    and     Apiirln.enl     Studios,     N.    W. 


Franklin    4110 


MARY  BER.NHOFER 

COI,OR.\Tl'R.\    SOPR-VNO 
AppearluK     at     leading     Gerninu      Ope 


ERNST  WILHELMY 


Mme.  M.  Tromboni 

VOICE    INTEICPRETATION 
Kohler  A   Chase  llldK.       Phone  Kenrny  ,'.454 


ALMA  SCHMIDT- KENNEDY   Mary  Alverta  Morse 


ACHILLE  L.  ARTIGUES 

Cradiinte  Scliola  ('nntonini.  PnriN 


ANIL  DEER  STUDIO 

140   CENTRAL   AVENIE 

Studio     Tel,     Market     5742,     Residence     Tel. 

Mission    2ci7s.         Ily    Appointment    Only. 

MME.  M.  E,.  VINCENT 

VOICE  STUDIO 
Phone  Kearny  5454.  Res.  Fillmore  4322 

Evelyn  Sresovich-Ware 

PIANIST — ACCOMPANIST 


MARY  CARRICR 


Joseph  George  Jacobson 


Rose    Relda    Cailleati 


Phone   Franklin    10,-.2 

SIR    HENRY    HEYMAN 

SOl.O  VIOLINIST — MI'SICAI.  DIRECTOR 
Teaches  Violin,  Viola.  Ensemble  PioyluK 
434   Spruce    Street,        Phoue:    l-'iilmore    1131 

PIANO,    THi:ORV,    COMPOSITION 

JOHN  -W.  METCALF 


Fickenscher  Studios 


Webster  St.,  hcrkeley;  Phone  Herk.  4I»I1\V. 

FANNIE  BAILEY-SCGTT 

SOPK-WO 

iOiKorl^,  Hei'idilN.  Ornlorio 

•24.14  Wi-olsry   St..  Ucrkelej.     Tel.   Ucrk.  2.S3 

Geo.  Stewart  McManus  n amst 

47  (JVFFMCV  IlLTl-niNG.  ;t7C  Sutter  St.. 
S.  F.  Phone  Kenruy  5-13S.  Res.  230C  Leav- 
en^Torth    St.      Pboue    Prospect    5430, 

FredericR  Matirer 

Tenrher  of  Pinno  and  Harmony,  Ensem- 
hle,  Coachlnt.  Studio:  1720  l.c  Roy  Ave.. 
Ilerkeley.      Phone   Hcrkeley  .-.39. 

SIC.NOR   F.   .WEDANO,   Baritone 
MME.  STELL.V   BEST    Meir.o-Contrallo 
Voice  Placing  and  Coaching  n  Specialty. 
Opeu  tor  Concerts,  Recitals,  etc.    K03  Koh- 
ler &  Chase  Bldg.     Pbooe  Kearny  5454. 


ARTISTS'   DIRECTORY 

PIANISTS 

MISS   ALBERTA    LIVERNASH 

1S76  Fifteenth  St.,  S.  F.    Plione  Park  4747 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

S61   Hyde  Street         Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Wednesda.v,     11)04  Kohler  &  Cha.se  Bldg. 
MrSS  ADA  CLEMENT 

.•!1:14  Cla.v  St. Phone  Fillmore  898 

ELIZABETH    SIMPSON 
2327  Cedar  St.,  Berkeley.  Tel.  Perk.  1,310 

MRS.  GRACE  GAMBLE 

34Q.S  Geary  Street  Phone  Pacific  8566 

MRS.  ESTA   MARVIN   POMEROY 

11.".  Monte  Ave.,  Oakland.  Phone  Pied.  7182 


MRS,    RICHARD    REES 

■SLI   Grove    Street Tel.    Park    5175 

FERNANDO  MICHELENA 

2.'',15  Jackson  Street. San  Francisco 

MRS.  JESSIE    DEAN    MOORE 

'JIfll  Shattuck  Ave  .  Herk.      Tel   Berk.  2977 

E.    STANDARD    THOMAS 

La  Loma,  Berk. Tel.  Berkeley  1086 

LUCIA     DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


MRS,  OLIVE  REED  CUSHMAN 
1517  Filbert  St.,  Oakland.    Tel.  Oak.  5154 


ARTHUR  CONRADI 

900  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way.  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 


STANISLAS   BEM 
907  Kohler  &  Chase  Bldg.     San  Francisco 

DRAMATIC  CI'LTCRE 

GERDA  WISMER  HOFMANN 

2841  Steiner  Street.  Phone  West  438 


PACIFIC  COAST  MUSICAL  REVIEW 


Kohler  &  Chase  Building 


Studios  For  Rent 

A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco, in  the  heart  of  the  city. 

Comfortable,  Airy  With  All 
Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


26  O'Farrell  St.,  San  Francisco 


JAMES  GODDARD  TO  TOUR  THE  WEST. 


THIRTY-SEVENTH  BERINGER  CLUB  CONCERT. 


Though  the  Chicago  Opera  is  no  more,  and  most  of 
the  artists  have  already  left  tor  Europe,  several  of  them 
know  no  cessation  of  work.  Among  these  may  be  men- 
tioned Mme.  Amalita  Galli-Curci.  the  new  coloratura 
soprano,  who  has  set  the  music  loving  populace  of  Chi- 
cago wild  with  enthusiasm,  and  James  Goddard,  the 
basso  who  has  created  in  his  parts  equal  enthusiasm. 
Mme.  Galli-Curci  is  a  bright  and  shining  star  in  the 
operatic  firmament,  and  is  a  case  of  a  singer  coming 
to  this  country  absolutely  unheralded,  and  by  sheer  force 
of  beautiful  vocalism  rousing  the  wildest  enthusiasm 
both  from  press  and  public. 

Mme.  Gain  Curci  sang  at  a  concert  given  in  the  Or- 
chestra Hall  on  February  ISth,  and  three  weeks  before 
the  concert  the  entire  house  was  sold  out  by  mail,  some- 
thing unprecedented  in  the  annals  of  Chicago  musical 
history.  She  is  to  appear  in  some  of  the  Western  cities 
later  in  the  season.  Mr.  Goddard  is  another  case  in 
point.  Rarely  if  ever  has  an  operatic  basso  received  the 
flattering  attention  which  has  been  accorded  to  Mr.  God- 
dard. The  Chicago  press  have  been  unanimous  in  giv- 
ing their  favor  to  this  modest  singer,  who  returned  from 
Europe  with  the  most  favorable  indorsement  of  the  press 
of  Vienna  and  London.  He  has  won  out  again,  solely 
on  his  merits,  and  at  the  present  time  is  in  constant 
demand  for  concert  and  recitals. 


MISS  MARION  RAMON  WILSON'S  CONCERT. 


The  Beringer  Musical  Club  gave  its  thirty-seventh 
piano  and  vocal  recital  on  Thursday  evening.  March  8th, 
at  Century  Club  Hall.  Tlie  amount  of  interest  taken  by 
music  lovers  in  tlie  concerts  of  the  Beringer  Musical 
Club  is  shown  by  the  attendance,  which  was,  in  spite 
of  the  rainy  night,  a  large  one.  The  well  arranged  pro- 
gram was  splendidly  given  and  brought  forth  well-mer- 
ited   and    enthusiastic    applause.      Saint-Saens'    'Danse 


Miss  Marion  Ramon  Wilson,  the  excellent  young  dra- 
matic contralto,  who  will  give  a  concert  at  Twentieth 
Century  Club  Hall.  2716  Derby  Street,  Berkeley,  on  Fri- 
day evening,  March  23d,  has  reason  to  feel  much  en- 
couraged because  of  the  lively  interest  manifested  by 
the  musical  public  in  this  event.  Miss  Wilson  has  pre- 
pared a  program  which  will  be  a  great  credit  to  her  and 
which  is  compiled  for  the  purpose  of  revealing  her  art 
in  all  its  various  aspects.  Miss  Wilson  not  only  pos- 
sesses a  voice  of  much  warmth  and  resonance,  but  she 
sings  with  fine  expression  of  sentiment  and  with  intel- 
ligence that  pays,  as  much  attention  to  the  words  of  a 
song  as  to  the  music.  The  complete  program  to  be  pre- 
sented on  this  occasion  will  be  as  follows:  In  Questa 
Tomba  (Beethoven);  Voce  di  Donna,  aria  from  La  Gio- 
conda  (Ponchiellil ;  Connais  tu  le  Pays?  aria  from  .Mig- 
non  (Thomas) ;  Re  Dell'  Abisso,  aria  from  Un  Ballo  in 
Maschera  (Verdii ;  Erda,  Rheingold  (Wagner);  Fuss- 
reise  (Wolf);  All  mein  Gedanken  (Strauss):  'Triiume 
(Wagner);  Si  J'Etais  Jardinier  (Chaminade);  Le  Rose 
(Franck);  Viens  Pres  de  Moi  (Balakirew);  When  1 
Bring  to  You  Colored  Toys  (Carpenter) ;  The  Kerry  Cow 
(Old  Irish);  I'd  Roam  the  World  Over  and  Over  With 
You  (Old  Irish) ;  Stride  la  Vampa,  aria  from  II  Trova- 
tore  (Verdi. 


Macabre"  served  as  the  opening  number  and  received 
a  splendid  rendition  by  the  characteristic  interpretation 
of  the  .Misses  Charlotte  Ibscher  and  Zdenka  Buben  Both 
young  ladies  are  exceptionally  musical  and  broad  in 
their  Ideas,  and  distinguished  themselves  in  various 
ways.  Miss  Ibscher  played  two  Bach  Preludes  with  ex- 
quisite technical  skill  and  gave  Joseph  Beringer's  intei^ 
esting  composition,  a  nocturne  called  "Tes  Yeux  "  and 
Moszkowski's  -Etincelles"  with  matured  insight  aiid  per- 
fect technical  execution.  .Miss  Buben,  who  accompanied 
the  singers  during  the  evening,  showed  herself  to  be  an 
accomplished  and  much  gifted  accompanist.  Miss  Ver- 
nita  Pellow,  one  of  the  younger  members,  played  "At 
Evening"  by  Bose  and  "Pastorale  Variee"  by  .Mozart  and 
was  most  pleasing  in  her  efforts.  Helen  McKinley'  was 
heard  in  two  Chopin  Etudes,  Op.  10,  Nos.  3  and  12  and 
Rachmaninoff's  "Polichinelle."  She  is  an  interesting 
student  ahd  has  developed  both  musically  and  techni- 
cally to  an  astonishing  degree. 

-Miss  M.  Monica  Heffeman  sang  four  mezzo-soprano 
songs:  "Der  Schmied"  by  Brahms.  ".Mon  coeur  s'ouvre 
a'  ta  voix"  from  Samson  and  Dalila  by  Saint-Saens  "Te- 
resita  mia"  by  Sturgis  and  "1  Hid  My  Love"  bv  d'Harde- 
lot.  Her  voice  is  exceptionally  powerful  and  ringing 
and  she  has  a  splendid  inclination  for  her  art.  The  tre- 
mendous applause  she  received  was  well  merited.  Flora 
Simonton  sang  "Der  Schwan"  by  Grieg,  "Wenn  die  Ro- 
sen bluhen"  by  Reichardt,  Waltz  song  from  "Tom  Jones" 
by  German  and  "Three  Little  Chestnuts"  by  Page,  and 
showed  an  unusual  advancement  since  her  last  appear- 
ance, and  delighted  her  hearers  with  her  sweet  soprano 
voice.  Miss  Irene  De  .Martini  gave  a  group  of  songs 
including  "Esser  .Mesto"  from  Martha  bv  Flotow,  .\e- 
vin's  "The  Rosary"  and  "An  Open  Secret"  by  Wood- 
man, and  sang  at  the  close  of  the  program  "1  Love  You. 
California,"  which  aroused  the  audience  to  the  greatest 
enthusiasm.  Miss  De  .Martini's  merits  as  a  singer  are 
well  known  and  she  again  delighted  those  present  with 
her  charming  and  rich  mezzo-soprano  voice. 


MISS    1I\lto\    RAMO.V    nil.SOV 
.vcrlleut    Drniiinllf   Soprano  Who   Will   Glv 
ouoerl  lu  Berkeley  Xexl   Frldny  EvenliiK 


Vocal  Concert 
Marion  Ramon  Wilson 

Dramatic  Contralto 

I  Fur    Two    lenrK   Lending   (  oulmltu.   Pelreni    Opern 
to..  Dreaden,  (iermanyl 

Twentieth  Century  Club  Hall 

2716  Derby  St,  near  College  Ave.,  Berkeley 
Friday  Evening,  March  23,  at  8:30  o'clock 
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ELEVENTH  PAIR  OF  SYMPHONY  CONCERTS  AMONG  BEST  OF  THE  SEASON 

Alfred  Hertz  Proves  His  Remarkable  Versatility  by  Interpreting  Compositions  of  Gluck,  Mozart,  Foote,  Saint-Saens,  and  Weber  That  Emphasizes 
the  Most  Delightful  Features  of  Each  Master — Horace  Britt  an  Artist  of  Fine  Traits 


By  ALFRED  METZGER 


The  eleventh  pair  of  symphony  con- 
certs were  given  at  the  Cort  Theatre  on 
Friday  and  Sunday  afternoons.  March 
16th  and  ISth.  under  the  direction  of  Al- 
fred Hertz,  in  the  presence  of  large  au- 
diences. There  remains  now  to  be  given 
one  more  popular  concert  this  Sunday 
afternoon,  March  25th,  and  one  pair  of 
regular  concerts  on  Friday  and  Sunday 
afternoons,  March  31st  and  April  1st. 
The  very  last  concert  will  take  place  at 
the  Cort  Theatre  on  Sunday  morning  at 
11  o'clock,  instead  of  2:30  in  the  after- 
noon. With  these  concerts  the  symphony 
season  of  1916-1917  will  come  to  an  end. 
As  had  been  announced  prior  to  the  open- 
ing of  the  season,  this  was  the  most  ex- 
tensive, most  artistic,  and  most  lucrative 
(from  the  standpoint  of  box  office  and 
subscription  receipts)  ever  given  in  San 
Francisco.  At  the  end  of  this  his  second 
year  in  this  city,  Alfred  Hertz  stands  be- 
fore us  even  greater  than  last  year,  and 
at  the  present  time  of  writing  there  is 
no  intimation  that  the  antagonism  from 
certain  elements  in  this  community 
against  Mr.  Hertz  will  be  repeated  this 
year.  As  we  write,  there  is  no  opposi- 
tion to  Mr.  Hertz  for  re-engagement  next 
season,  and  we  sincerely  trust  that  none 
will  arise. 

There  seems,  however,  to  have  arisen 
some  sort  of  controversy  between  the 
musicians'  union  and  the  Musical  Asso- 
ciation of  Sao  Francisco.  The  list  of 
guarantors  ought  to  be  extended  by  the 
addition  of  people  who  have  so  far  re- 
frained from  responding,  and  the  musi- 
cians should  permit  those  able  and  will- 
ing to  lend  their  services  at  a  minimum 
wage  to  act  according  to  the  dictates  of 
their  consciences.  Those  unwilling  to 
submit  to  salaries  inadequate  to  them 
should  be  satisfied  with  possessing  the 
right  of  refusal.  On  the  other  hand,  the 
Musical  Association  should  not  deny  a 
musician  the  right  to  place  his  own  val- 
ue on  his  services.  It  certainly  would 
not  be  exactly  fair  for  the  Musicians' 
Union  to  raise  the  minimum  salarj'  to  a 
point  where  lack  of  adequate  efficiency 
is  rewarded  with  payment  out  of  proper 
tion  to  the  capability  of  the  musician  re- 
ceiving it. 

The  Pacific  Coast  Musical  Keview- 
stands  committed  to  the  cause  of  good 
music  in  San  Francisco.  We  can  only 
heartily  support  that  enterprise  which 
furnishes  us  the  very  best  in  music.  We 
want  the  San  Francisco  Symphony  Or 
chestra  comprised  of  the  best  possible 
material  obtainable  anywhere  in  the 
country.  And  we  are  therefore  in  favor 
of  remuneration  adequate  to  obtain  the 
services  of  the  best  musicians.  It  is 
natural  that  the  Musical  Association  of 
San  Francisco  does  not  wish  to  pay  ex- 
travagant salaries  to  members  of  the  or- 
chestra. And  by  extravagant  we  mean 
salaries  over  and  above  that  paid  mem- 
bers of  symphony  orchestras  in  other 
parts  of  the  country.  We  do  not  see  why 
the  members  of  the  San  Francisco  Sym- 
phony Orchestra  should  be  paid  more 
than  the  members  of  the  New  York  Phil- 
harmonic, the  New  'i'ork  Symphony,  the 
Boston  Symphony,  the  Chicago  Sym- 
phony or  the  Minneapolis  Symphony.  On 
the  other  hand,  we  do  not  see  why  our 
musicians  should  be  paid  less  than  is  the 
custom  anywhere  else. 

We  believe  that  the  members  of  the 
Musical  Association  of  San  Francisco 
possess  sufficient  pride  in  their  commu- 


nity and  in  their  own  efforts  toward  giv- 
ing the  city  the  best  that  is  in  their 
power  to  not  intentionally  weaken  the 
personnel  of  the  orchestra  on  account  of 
saving  a  few  dollars.  And  again,  we  can 
not  believe  that  our  musicians  will  take 
advantage  of  the  generosity  of  a  few 
wealthy  people  and  continue  to  "soak" 
them  for  more  money  and  more  money, 
until  wealthy  music  patrons  become  dis- 
gusted   with    the    whole    proposition    and 


We  understand  that  the  controversy  had 
its  origin  at  the  time  of  the  enforcement 
of  the  rule  that  musicians  appearing  with 
the  San  Francisco  Symphony  Orchestra 
could  not  appear  with  any  other  orches- 
tra. The  minimum  salary  now  is  ?30 
a  week,  and  there  are  daily  rehearsals, 
so  that  the  members  of  the  symphony 
orchestra  are  earning  comparatively  less 
than  the  members  of  most  theater  orches- 
tras in  San  Francisco,  with  the  exception 


Al.FRKD  HERTZ 


nphoii)   Orche 


in  Tbia  Clt}- 


give  up  their  support  of  symphony  con- 
certs altogether.  It  seems  to  us  there 
must  be  a  happy  medium  whereby  it  is 
possible  to  arrive  at  an  understanding  so 
that  any  impending  dispute  will  not  de- 
prive the  people  of  San  Francisco  of  their 
symphony  concerts  and  of  a  symphony 
director  of  the  highest  artistic  standing. 


of  tbe  few  musicians  who  receive  a  higher 
remuneration.  We  trust  that  some  way 
may  be  found  to  adjust  this  difference, 
so  that  the  Musical  Association  of  San 
Francisco  will  be  able  to  announce  soon 
after  the  conclusion  of  this  season  plans 
for  the  next. 
The  program  rendered  at  the  eleventh 


pair  of  symphony  concerts  was  represen- 
tative of  that  fine  spirit  of  efficiency  and 
that  high  sense  of  artistry  which  have 
made  these  concerts  such  a  splendid  mu- 
sical asset  of  this  community.  Under 
the  inspiring  direction  of  Alfred  HerU 
these  concerts  have  become  a  nucleus 
around  which  the  musical  future  of  the 
city  will  unquestionably  be  formed.  While 
occasional  visits  of  grand  opera  com- 
panies attract  large  audiences  and,  for 
the  time  being,  arouse  musical  enthusi- 
asm, such  events  are  after  all  transient 
in  their  character.  A  symphony  orches- 
tra is  a  permanent  enterprise  which  gives 
a  community  a  certain  musical  prestige 
which  nothing  else  can  give  it.  There 
is  no  doubt  but  that  the  success  of  the 
symphony  orchestra  had  its  influence 
upon  the  Chamber  Music  Society  of  San 
Francisco,  which,  through  the  generos- 
ity of  Mr.  Hecht,  had  an  opportunity  to 
establish  itself  firmly  in  the  affections  of 
the  music  lovers. 

The  program  opened  with  Gluck's  Iphi- 
genia  in  Aulis,  a  composition  of  severely 
classic  form,  but  endowed  with  that  sim- 
plicity of  scoring  and  that  wealth  of  me- 
lodic invention  which  occasions  such  a 
pleasant  atmosphere.  Mr.  Hertz  was 
thoroughly  competent  to  secure  every 
particle  of  sentiment  from  this  delightful 
work.  Somehow  we  can  not  help  ad- 
miring Mr.  Hertz'  idea  of  a  Mozart  sym- 
phony. He  attains  its  delicate  environ- 
ment and  yet  surrounds  it  with  a  certain 
element  of  vigor  and  decision  which  robs 
it  of  that  effeminacy  which  so  many  con- 
ductors mistake  tor  finesse.  The  orches- 
tra played  the  various  movements  with 
an  accuracy  of  technical  skill  and  an  ad- 
herance  to  emotional  values  that  ap- 
pealed strongly  to  one's  best  musical 
instincts. 

The  surprise  of  the  program  were  the 
four  character  pieces  after  the  Rubaiyat 
of  Omar  Khayyam,  Op.  48.  by  Arthur 
Foote.  The  writer  had  the  honor  of  be- 
coming acquainted  with  this  truly  great 
composer  at  the  time  of  his  visit  to  San 
Francisco  several  years  ago.  when  he 
acted  as  head  of  the  music  department 
at  the  summer  session  of  the  University 
of  California.  He  found  him  then  one  ot 
the  most  modest  big  men  he  ever  met. 
Beneath  this  modesty  genuine  greatness 
is  hidden.  During  our  conversation  wo 
became  convinced  of  the  remarkable  In- 
tellectuality of  this  admirable  character, 
for  he  had  a  short  and  direct  way  of  ex- 
pressing himsplf  tliat  left  no  doubt  as  to 
his  meaning.  This  directness  is  mani- 
fest in  his  music,  and  particularly  so  In 
these  four  character  pieces.  They  are 
intended  to  give  a  certain  romantic  idea 
of  a  gem  of  poetic  literature  and  do  so 
with  a  virility  and  a  fixity  of  purpose 
that  is  astounding. 

The  very  simplicity  and  apparent  brev- 
ity of  which  Mr.  Foote  himself  complains 
form  the  essence  of  the  artistic  beauty 
of  these  works.  N'o  analytical  notes  are 
required  to  imderstand  these  bits  of  Ori- 
ental fancy.  The  very  scoring  and  treat- 
ment of  these  bits  of  musical  ingenuity 
tells  in  no  uncertain  terms  what  was 
in  the  mind  of  the  composer  when  he 
wrote  them.  Mr.  Foote  in  these  works 
really  stands  away  above  most  of  the 
modem  writers,  who  seem  to  hide  rather 
than  disclose  their  thoughts.  This  mas- 
iContlnued  on  Page  10,  Col.  2) 
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The  Steinway^An  Ideal 


TJThe  Steinway  Piano  is  the  work  of  many 
years  and  of  many  people  striving  toward 
the  same  ideal.  Eight  direct  descendants 
of  the  founder  of  the  Steinway  House  are 
today  actively  engaged  in  building  Steinway 
Pianos — four  generations  have  contributed 
their  talents  to  perfecting  this  matchless 
instrument. 

T[It  takes  at  least  a  year  to  build  a  Steinway 
Piano,  whereas  other  makes  are  built  in 
four  to  six  months.  It  costs  from  33  1-3  to 
50  per  cent  more  to  build  a  Steinway  than 


any  other   Piano.     A  Steinway  Piano  will 
outlast  any  other  make. 
llWhen  you  buy  the  Steinway,  you  buy  the 
Best.  The  STEINWAY  is  universally  ac- 
knowledged the  STANDARD  by  which 
all  other  PIANOS  are  judged. 
liConsidering  that  the  prices  of  other  makes 
are  almost  the  same  as  those  asked  for  the 
Steinway,  the  purchase  of  a  Steinway  gives 
you  the  biggest  piano  value  and  closes  the 
avenue  to  future  regret. 
TlSteinway  Pianos  range  in  price  from  $575 
upward.  Easiest  terms. 


IV e  carry  everything  in  the  musical  line — not  only  Steinway  'Pianos  hut  other  pianos  of  satisfactory 
musical  worth.  Pianola  Pianos,  jieolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman.Hay&Ca 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


Georgiana  Strauss 

MEZZO   SOPRANO 

Recitals  Festivals  Opera  Concer 

Address  Mrs.  G.  G.  Moseley,  Manager,  Redlands,  Cal. 

Miss  Elizabeth  Westgate 


Fir«t    PreMbylerinii    Cliiircli,    Aliinieila 

PiaiiiHt  of  Cnllforiiiu  Trio 

Home   Sfuilio:   1117    Poru   St.,  AInmeila.    Tol.    AUimi'dn    1 

Onkiniid     Studio:     (Tliursdaj » I,     M)»»     Mertiiiiiiu'a     Sclio 

KM  Mnriiiuna  Aveuue.     Trlt>i>l>oiie  ricdiiiont  2770 

NEW    SONGS 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER  CONCERT  OPERA  ORATORIO 

TONE   PRODUCTION 


ROSCOE     AVARREN    LUCY,  Pianist  and  Teach.. 


I'UI.  Also  loacliliii:  niid  lu 
Works.  Koliler  and  Clinse 
Kenniy    .145-1.     C12.S    llIlleeUM 


»ilh  iht  Handel  .nd  H.ydn  Sodcly  oF  Be 

r^Dor  soloisl  ol  lh«  onjinal  Persi.n  Card™  Qipai 

Iidio:  2.S32  Jncks.in  Street.  I'll 

lly    Aiipoiulment    Only. 


Alexander  Bevani 

Impresario  of  Bevani  Opera  Company 
Receives   pupils   in   voice  production  and   tone   pla^ 
ment.     Grand  and  Light  Opera,  Concert  ando  Orator 
Enunciation  and  Interpretation  a  specialty. 

Conversational  Italian  twice  weekly. 
1936  Hyde  Street 


LOUIS  CREPAUX,  PARIS  OPERA 

ren.liir  of  i:.  (illi.rl.  l-iirlM  Oi.crn:  Winifred  Golf.  Snvnec 
.era   to.;   itolli    AliPiev;    llr»l   mid    l.ii»t   Tcniher  of   Mnbel 


GEORGE  VON   HAGEL 

TIMCIlEll   OF  ATOLOXCELbO 
i-ii    for    CoiirertK    iiud    Uceltnli.     Piioiie    Garfield    •«». 
L'llulou  Conn.  055  Storkloo  Street,  San 


o,   Cal. 


Phone  Prospect  1017 


Abbie  GerrisH  Jones         Notre  Dame  College  of  Music 
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Mischa  Elman.  violinist:  Josef  Hofmann.  pianist: 
John  McCormaek.  lyric  tenor;  Florence  Macbeth, 
-coloratura  soprano;  Elena  Gerhardt.  mezzo-soprano; 
Flonzaley  Quartet,  chamber  music;  Nellie  Melba. 
lyric  soprano;  Julia  Gulp,  contralto;  Louis  Graveure, 
baritone;  Leopold  Godowsky,  pianist,  with  I-Cusse- 
witszky.  contra-Jaass;  Albert  Spalding,  violinist, 
with  Rudolf  Ganz.  pianist:  Zoellner  Quartet,  cham- 
ber music;  Cecil  Fanning,  baritone;  Percy  Grainger. 
pianist;  Frances  Ingraham.  contralto:  Jacques  Thi- 
baud.  violinist:  Cherniavsky  Trio,  chamber  music; 
Mariska  AMrich.  dramatic  soprano;  Ignace  Pad- 
erewskl.  pianist;  Ernestine  Schumann-Heink,  con- 
tralto: Maud  Allan,  dancer  with  symphony  orches- 
tra; Cordelia  Lee.  Violinist:  Damrosch  N,  .Y.  Sym- 
phony Orchestra,  with  Efrem  Zlinbalist.  violin. solo- 
ist- Minneapolis  Symphony  Orchestra;  Boston  Grand 
Opera  Company,  with  Ballet  Russe;  La  Scala  Grand 
Opera  Company,  with  Metropolitan  star  features. 
Eiecytire  Offices :  70S  Aaditoriain  BoUdiDg,  Lot  Angelet,  Cal. 
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THE    SPALDINGGANZ   JOINT    RECITAL. 


Distinguished    Swiss    Pianist    and    Foremost    American 

Violinist  Combine  in  Presenting  a  Program 

Of  Exquisite  Character. 


By   ALFRED    METZGER 

The  first  of  two  joint  recitals  by  Albert  Spalding,  vio- 
linist, and  Rudolph  Ganz,  pianist,  was  given  at  the 
Columbia  Theatre  last  Sunday  afternoon.  March  IStb. 
The  audience  that  assembled  was  not  as  big  as  the  past 
successes  of  these  two  artists  justified  one  to  expect. 
We  have  here  again  the  incapacity  for  adequate  Pa- 
cific Coast  exploitation  to  blame  for  this  lack  of  public 
interest  in  two  such  splendid  artists.  Both  virtuosos 
have  been  here  before.  Both  ha^e  made  an  excellent 
impression  on  our  musical  public,  and  there  is  no  rea- 
son at  all  why  the  public  should  not  have  attended  the 
concerts  of  these  artists  in  larger  numbers,  if  their  tri- 
umphs here  on  previous  occasions  had  been  taken  ad- 
vantape  of  by  their  publicity  bureaus,  by  means  of 
an  intelligent  advance  campaign  adequately  spread 
among  the  public  of  California.  After  artists  and  man- 
agers discover  that  their  refusal  to  use  the  advertising 
channels  of  the  Pacific  Coast  in  the  same  manner,  or 
proportionately  so.  as  they  do  those  of  the  East,  make 
their  losses  greater  than  their  savings,  they  possibly 
will  realize  that  the  suggestion  of  this  paper  is  not  en- 
tirely devoid  of  merit. 

Arthur  Spalding  again  made  an  excellent  impression 
upon  the  music  lovers  assembled  at  his  concert.  His 
tone  contains  that  charming  fiexibility  and  that  inde- 
scribable sympathy  which  forms  such  an  attractive  fea- 
ture of  violin  playing.  He  also  commands  a  technic  of 
a  brilliancy  and  ease  that  overcomes  the  greatest  ob- 
stacles. Musically.  Mr.  Spalding  has  fathomed  the  ut- 
termost depths  of  emotional  coloring,  and  while  his 
dignified  attitude  and  ease  of  execution  may  arouse  in 
some  the  mistaken  idea  that  he  lacks  warmth,  his  in- 
terpretation does  not  fail  to  occasionally  exhibit  an 
indisputable  thrill.  The  Beethoven  Sonata  was  given 
a  masterly  reading,  and  the  violinist  brought  out  that 
element  of  classic  beauty  which  the  work  contains.  In 
Tartini's  Devil's  Trill.  Mr.  Spalding  exhibited  a  virility 
and  vigor  that  was  exceptionally  emphatic  and  that 
gave  one  an  excellent  impression  of  the  Satyric  under- 
current which  the  composer  undoubtedly  intended  to 
be  apparent. 

Rudolph  Ganz  is  one  of  the  most  satisfying  pianists 
we  know.  His  versatility  is  simply  astounding.  What- 
ever work  be  may  interpret  is  presented  in  a  manner 
most  likely  to  enhance  its  particular  style  or  beauty. 
In  the  Beethoven  Sonata.  Mr.  Ganz  played  the  piano 
part  with  astounding  intellectuality  and  musicianly 
skill,  while  the  Grieg  Ballade  and  other  compositions 
were  played  in  a  manner  to  emphasize  their  peculiari- 
ties and  their  characteristics.  Tone,  technic  and  emo- 
tional coloring  receive  equal  attention  by  Mr.  Ganz. 
He  is  a  clean-cut.  honest,  straightforward  and  dignified 
artist  and  he  concentrates  all  his  energies  upon  giving 
us  a  worth-while  reading  of  a  work,  all  the  time  putting 
himself  in  the  background.  That  there  are  piano  stu- 
dents and  teachers  who  do  not  conjure  up  sufficient  in- 
terest in  their  art  to  hear  a  virtuoso  like  Rudolph  Ganz. 
simply  goes  to  show  how  much  pretense  there  is  preva- 
lent among  inembers  of  our  musical  colony. 


There  can  not  be  any  disputing  the  fact  that  the 
Ganz-Spalding  joint  recital  must  be  counted  among  the 
finest  musical  events  of  the  season.  Those  people  who 
failed  to  attend  the  first  of  these  recitals  ought  to  make 
a  resolution  and  get  their  tickets  for  the  second  one. 


IVIISS  SHELLEY'S   PUPILS   RECITALS. 


Pupils  of  -Miss  Ida  Hjerleid-Shelley  of  Sacramento, 
gave  the  following  recitals  in  their  teachers'  studio  dur- 
ing January  and  February;  January  30 — Studies  Op.  299 
Nos.  1  and  2  (with  second  piano)  (Czerny).  Emeline 
Xusbaum;  Callirboe  I  Air  de  Ballet)  (Chaminadet.  Edith 
Travis:  Minuet  D  major  ISchubert),  Dorothy  McNairn; 
Legende  at  the  Fjord.  Mountain  Gnomes  (Torjussenl. 
Alma  Anderson;  Etude  F  sharp  minor  (With  second 
piano)  iCrameri.  Andante  Sonata  Pathetique  (Beet- 
hoven). Marian  Johnson;  Tarentelle  Op.  4  (Karganoff), 
Emeline  Nusbaura;  Improvisation,  Witches  Dance,  No- 
velette, (MacDowelU.  Hazel  Ward;  Mock  Morris  (Grain- 
gen.  Dorothy  McNairn;  Novelette  D  minor  (Schumanni, 
Alma  Anderson. 

February  3. — Duet.  In  Spring  Time  (Lowe),  Edna 
Jackett,  Miss  Hjerleid-Shelley;  Study  in  C  major  (Czer- 
ny I.  Alice  Easier:  Stephanie  Gavotte  (Czibulkajl.  May 
O'Brien;  Duet,  Barcarolle  (Law),  Genevieve  Abraham. 
Miss  Hjerleid-Shelley;  .\octurne  (Gurlitt),  Edna  Jackett: 
On  the  .Alps  ITourbie),  .\zeta  Bowden:  Sonatina  No.  6 
(With  second  piano)  (Clementil,  Rosemary  Harkin; 
L'Ingenue.  Valse  for  Left  Hand  Alone  (Krogmannl. 
Ruth  Craver:  Duet  Spanish  Dance.  No.  1  (Moszkowski). 
Miss  Hjerleid-Shelley,  Abe  Harris:  Illustration  of  Rhyth- 
mic problem.  2  notes  against  3.  Innocence  (Vossl.  Alice 
Easier;  Studies  Op.  299  Nos.  6  and  ?  (With  second  pianol 
(Czerny).  Hertha  Leipelt;  Air  de  Ballet.  Aragonaise 
(Massenet),  Evelyn  Goodson;  In  .May  Time,  I'nn's  Song 
(Torjussen),  Abe  Harris;  Two  Studies  Op.  105  (With 
second  piano)  (Burgmueller),  Leone  Miller:  Valse  Cap- 
rice (Newland),  Marie  Lamb. 


MUSIC    IN   STOCKTON, 

The  music  lovers  of  Stockton  enjoyed  a  delightful 
evening  at  the  ensemble  concert  arranged  by  the  music 
committee  of  the  Philomathean  Club  for  Thursday, 
March  8.  The  six  numbers  for  the  evening's  program 
gave  an  unusual  range,  centering  on  violin,  piano  and 
vocal  selections,  with  a  four  or  five  minute  talk  by 
Miss  Jenkins  on  the  "Cultivation  of  Music  Apprecia- 
tion." One  of  the  musical  gems  for  the  evening  was 
the  concluding  trio  for  two  violins  and  piano,  by  Mr. 
and  Mrs.  Savannah  and  Miss  Jenkins.  Arrangements 
for  the  concert  were  made  by  the  music  committee  of 
the  club,  consisting  of  Mesdames  W.  C.  Neumiller,  John 
Raggio,  and  Clark  Wakefield.  The  following  is  the  pro- 
gram in  full:  Suite  for  Violin -and  Piano,  Mr.  Savannah, 
Miss  Jenkins  (a)  Entfernte  Glocken  klangen  (Schultz), 
(b)  Passage-Bird's  Farewell  (Hildach).  Mrs.  Housken, 
Mrs.  Raggio;  (ai  Rondino  on  a  theme  by  Beethoven 
(Kreisler),  (b)  Canto  amoroso  (Samartini),  (c)  Caprice 
Viennois  (Kreisler),  (d)  Two  18th  Century  Country 
Dances,  Mr.  Savannah,  Miss  Jenkins;  (a)  Muimelndes 
Luftchen  (Jensen),  (b)  I  Know  (Spross).  Mrs.  Housken; 
A  brief  talk  on  the  Cultivation  of  Music  Appreciation. 
Miss  Jenkins:  Trio  for  two  violins  and  piano  (Mosz- 
kowski). Mr.  Savannah.  Mrs.  Savannah.  Miss  Jenkins. 
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PACIFIC  CONCERVATORY,  SAN   JOSE. 


(Hanson),  (d)  Romanze  (Franz);  Depuis  le  Jour  (Lou- 
iseiJ,  (Charpentier) :  (a)  Si  mes  vers  avaient  des  ailes 
(Hahn).  (b)  La  Mandoline  (Debussy),  (c)  The  Bird  of 
the  Wilderness  (Horsman) ;  (a)  Messenger  (La  Forge), 
lb  I  My  Dreamland  Rose  (Phillips  (cl  Love  in  the  Wind 
(.McFayden),  (d)  Floods  of  Spring  (Rachmaninoff). 

Miss  Martin's  program  is  as  follows;  Chorale.  Pre- 
lude. I  Cry  to  Thee,  O  Lord  (Bach-Busoni),  Gavotte  and 
Variations  (Rameau).  Prelude  and  Fugue  in  C  sharp  ma- 
jor (from  the  Well  Tempered  Clavichord,  Vol.  1)  (Bach), 
Carnaval.  Op.  9  (Schumann).  Marche  Mignon  (Schubert- 
Heller  i.  The  Engulfed  Cathedral  (Claude  Debussy). 


The  class  of  1917.  which  is  to  graduate  in  May  from 
the  Pacific  Conservatory  of  Music,  is  one  of  the  strong- 
est that  has  been  introduced  by  the  school  in  many 
years,  and  a  larger  portion  than  ever  of  the  personnel 
of  the  class  are  well  fitted  for  public  work.  The  first 
recital  of  eieht  proeran^s  to  be  given  by  the  class,  includ- 
ing the  final  concert  with  the  orchestra  in  May,  was 
given  last  Monday  evening  in  the  Conservatory  audi- 
torium, by  Miss  Irene  Maddocks,  graduate  in  voice.  The 
seecond  recital  will  be  given  on  Thursday  evening, 
March  loth,  by  Miss  Frances  Martin,  one  of  the  most 
talented  pianists  the  school  has  ever  produced. 

Miss  Maddocks.  whose  home  is  in  Oakland,  and  who 
has  been  spending  her  year  of  advanced  study  in  this 
school,  has  already  made  her  bow  before  the  San  Jose 
public  and  made  a  very  favorable  impression  in  many 
circles  with  her  artistic  singing.  She  was  the  winner 
of  the  Federation  of  Clubs'  Music  Contest  in  San  Fran- 
cisco last  fall.  She  gave  the  program  last  Monday  even- 
ing unassisted  and  W.  D.  Allen  acted  as  her  accom- 
panist. The  public  is  cordially  invited  to  attend  all 
these  recitals  free  of  charge.  Miss  Maddocks'  program 
will  be  as  follows:  By  Mother  Bids  Me  Bind  My  Hair 
(Haydn);  (a)  Ach  wenn  ich  doch  ein  Immchen  war 
(Franz),   (bl   Bitte   (Franz),   (c)   Schaefers  Sontagslied 


MISS  HEATH  AND  GEORG  KRUGER  IN  CONCERT. 


Miss  Helen  Colbum  Heath  and  Georg  Kiiiger,  the 
prominent  soprano  and  pianist  of  this  city,  will  give  a 
joint  recital  at  the  St.  Francis  Hotel  on  Thursday  even- 
ing. April  26tli.  Both  artists  being  among  the  most  suc- 
cessful and  best  known  in  this  State,  the  event  will  be 
awaited  with  more  than  ordinary  interest  by  our  mu- 
sical public.  An  unusually  representative  and  valuable 
program  has  been  prepared  for  this  occasion  which 
promises  to  be  among  the  foremost  events  of  this  sea- 
son. 


SUCCESS  OF   BEVANI    PUPILS. 


The  following  pupils  of  Alexander  Bevani  are  suc- 
cessfully fulfilling  professional  engagements;  Lavinia 
Winn,  mezzo  soprano,  leading  woman  with  Kolb  and 
Dill;  Freda  Hempel.  soprano,  with  Kolb  and  Dill;  Erma 
Dean,  soprano,  with  Kolb  and  Dill;  Ruth  Stenwell.  con- 
tralto, Newhouse  Hotel,  Salt  Lake  City;  Rodolfo  Lo- 
zade,  tenor,  St.  Mary  the  Virgin  Church  and  concerts; 
Florentine  Schage,  mezzo  soprano.  St.  Mary's  Cathe-' 
dral;  Freda  Aikins.  concerts;  Mrs.  Glaser.  soprano. 
Sunset  Cafeteria,  San  Francisco.  Mr.  Eevani  is  al- 
ways in  touch  with  theatrical  and  concert  managers,  and 
has  exceptional  facilities  for  placing  advance  pupils. 


THEODORE  SPIERING'S  TRIUMPHS. 


As  may  be  seen  upon  another  page  in  this  paper, 
Theodore  Spiering.  the  eminent  violinist  and  orchestra 
leader,  created  an  unusual  success  in  Philadelphia  re- 
cently, and  we  doubt  not  that  his  intended  visit  to  the 
Pacific  Coast  next  season  will  arouse  much  interest 
among  the  musical  public.  The  American  public  is 
becoming  more  used  to  the  tact  that  American  artists, 
or  rather  artists  who  reside  in  this  country,  are  worthy 
of  appreciation.  Mr.  Spiering's  success  is  ample  proof 
of  this  gratifying  change  of  public  sentiment.  We  trust 
that  those  who  manage  musical  enterprises  on  the  Pa- 
cific Coast  will  assist  in  this  appreciation,  and  enable 
artists  like  Theodore  Spiering  to  give  concerts  in  their 
territory.  We  think  it  is  far  better  to  engage  first  class 
American  artists  than  accept  second  class  foreign  art- 
ists, which  is  frequently  the  case.  Eastern  managers 
occasionally  ask  Pacific  Coast  managers  to  book  foreign 
artists  of  second  rate  on  the  strength  of  their  giving 
them  foreign  artists  of  the  first  class.  We  think  it  is 
about  time  for  our  managers  to  assert  their  rights,  and, 
instead  of  taking  these  second  class  foreign  artists,  to 
demand  first  class  American  artists.  We  are  sure  that 
if  the  public  is  made  acquainted  with  the  merits  of 
these  American  artists  in  a  sufficiently  aggressive  man- 
ner the  support  will  prove  surprisingly  gratifying. 


Miss  Mary  Newton,  contralto.  Miss  Gladys  Argall,  so- 
prano. Miss  Margaret  Wagner,  violin.  Miss  Florence 
Jamison,  accompanist,  and  the  Argall  Quartet  consisting 
of  Claude  Argall.  baritone,  Clarence  .\rgall.  tenor, 
Charles  Argall,  first  bass  and  Marston  .\rgall,  second 
bass,  gave  a  recital  in  San  Jose  recently  at  which  they 
scored  a  splendid  artistic  success. 


On  Saturday  evening,  March  10,  Percy  A.  R.  Dow  gave 
a  musically  illustrated  lecture  on  Grieg  at  the  Jenkins 
School  of  Music.  He  was  assisted  by  Miss  Eva  Mar- 
garet Gunn.  soprano;  Miss  Anne  Innes  Gunn.  contralto; 
Marshal  Sohe,  tenor,  and  a  semi-chorus  of  women'8 
voices,  accompanied  by  Miss  E.  Louise  Greene.  The' 
famous  Peer  Gynt  Suite  was  rendered  by  Eric  Weiler, 
violinist;  Miss  Ruth  College,  cellist,  and  Mrs.  Beatrice 
Anthony,  pianist,  illustrative  of  Ibsen's  drama. 


If  all  the  friends  of  the  Pacific  Coast  Musical  Review 
would  join  forces  it  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  journal  in  California. 
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GANZSPALDING   FAREWELL   PROGRAM   CHANGES.         N.   Y.   SYMPHONY   ORCHESTRA   AND   ZIMBALIST. 

Those  famous  artists.  Rudolph  Ganz  and  Albert  Spal- 
ding, have  made  a  few  changes  in  their  program  for  next 
Sunday  afternoon's  concert  at  the  Columbia  Theatre 
which  will  greatly  add  to  its  interest.  By  special  re- 
quest, Mr.  Ganz  will  play  the  too  rarely  heard  Sonata 
Eroica,  Op.  50.  by  Edward  MacDowell,  probably  the 
greatest  piano  work  ever  composed  by  an  American.  It 
is  MacDowell  at  his  very  best.  Then  Mr.  Spalding  will 
play  an  original  Suite  of  four  movements  for  violin  with 
that  master-accompanist,  Andre  Benoist.  at  the  piano. 

Following  this,  Mr.  Ganz  will  play  five  preludes  by 
Debussy  named  as  follows:  Homage  a  Samuel  Pick- 
wick, Esq.,  P.  P.  M.  C.  founded  on  the  delightful  story 
by  Charles  Dickens;  Ondine  (Ripples  of  Water),  Gen- 
eral Lavine,  this  being  an  eccentric  dance  inspired  by 
the  public  dancing  in  the  cabarets  of  Paris  some  years 
ago  of  General  Lavine,  at  one  tinje  a  general  in  the  San 
Domingo  army;  The  Girl  with  Flaxen  Hair,  and  Fire- 
works. This  series  of  sketches  by  the  French  master 
are  replete  with  beauty,  sentiment  and  humor. 

Mr.  Spalding's  group  of  smaller  solos  will  consist  of 
Nocturne  in  D  major  (Chopin-Wilhelmjl,  Hungarian 
Dance  in  A  major  (Brahms-Joachim),  Waves  at  Play 
(Edwin  Grasse),  and  Zapateado  iSarasate).  The  after- 
noon's program  will  close  with  the  glorious  Sonate  in 
D  minor  by  Brahms  in  which  Messrs.  Spalding  and  Ganz 
will  join  forces.  Tickets  are  on  sale  at  Sherman,  Clay 
&  Co.'s.    The  Columbia  Theatre  and  Kohler  &  Chase's. 


ELENA  GERHARDT— MATCHLESS  SINGER. 


One  of  the  great  novelties  to  "be  offered  us  by  the 
New  York  Symphony  Orchestra  when  it  plays  here  in 
a  few  weeks  under  the  baton  of  Walter  Damrosch,  with 
Zimbalist  featured  as  special  violin  soloist,  will  be  the 
"Polonia,"  a  symphonic  poem  by  Sir  Elgar,  who  is  best 
known  to  us  by  his  work  for  chorus,  soloists  and  orches- 
tra, "The  Dream  of  Gerontius."  This  work  is  a  tribute 
to  the  glory  of  Poland  and  in  it  Elgar  makes  use  of 
the  Polish  National  Air  and  also  of  some  famous  com- 
positions by  Polish  composers — that  is.  be  uses  some  of 
their  themes.  Among  these  are  some  l)eautiful  thoughts 
from  Paderewski's  opera,  "Manru."  The  work  is  meet- 
ing with  stupendous  success  wherever  it  is  being  played, 
and  particularly  in  London  and  Paris. 

Another  interesting  novelty  will  be  Sir  Villiers  Stan- 
ford's "Irish  Symphony"  No.  3,  in  which  the  master 
makes  use  of  some  old  classic  Irish  folk  melodies  for 
his  themes.  All  in  all,  the  New  York  Symphony  pro- 
gram will  be  most  interesting,  with  such  masters  as 
Brahms  and  Beethoven  not  forgotten  either.  Zimbalist 
will  play  for  his  solo  works  concertos  by  Beethoven, 
Bruch  and  Tschaikowsky. 

A  Young  People's  Concert,  with  explanatory  talks 
about  the  instruments  of  the  modern  orchestra,  illus- 
trated by  short  solos  by  the  various  players  as  well  as 
talks  about  the  works  to  be  offered,  will  be  the  delight- 
ful attraction  at  a  matinee  in  Oakland  on  Saturday, 
April  21st,  under  the  auspices  of  the  music  section  of 
the  Oakland  Teachers'  Association,  and  in  the  evening 
a  splendid  symphony  program  will  be  played  with  Raff's 


Cisco  will  assuredly  respond  to  the  whole-hearted  and 
enthusiastic  patriotism  of  the  famous  British  woman 
and  as  well  again  help  a  cause  that  indeed  needs  all 
the  helping  it  can  get. 

— w 


H.  T.  Parker,  the  able  critic  of  the  Boston  Transcript, 
wrote  of  Elena  Gerhardt  after  her  recent  triumphs  with 
the  Boston  Symphony  Orchestra:  "Her  voice  has  a 
unique  and  flawless  beauty.  Its  tones  are  as  soft  and 
rich  to  the  ear  as  a  pile  of  velvet  to  the  touch."  His 
confrere  on  the  Herald  said:  "It  is  not  necessary  at 
this  late  day  to  dwell  upon  the  clear  beauty  of  her  tones, 
the  charm  of  her  legato,  her  mastery  of  breath  and  ex- 
quisite phrasing,  the  eloquence  of  her  diction.  Of  these 
artistic  virtues  Elena  Gerhardt  is  complete  mistress. 
Miss  Gerhardt's  voice  is  a  dramatic  soprano  of  rare 
color  and  unusual  range.  She  is  essentially  a  'Lieder' 
singer  and  of  a  genre  quite  her  own."  No  teacher  of 
singing,  no  student  of  the  vocal  art,  and  no  lover  of  the 
best  in  song  can  afford  to  miss  hearing  this  exceptional 
artist  who  in  Europe  is  called  "the  second  Lilli  Leh- 
mann."  The  first  Gerhardt  concert  will  be  given  at  the 
Columbia  Theatre  on  Sunday  afternoon.  April  Sth.  The 
following  program  will  be  given  with  Walter  Golde  at 
the  piano. 
1— (a)   An   die  Music  Schubert 

(  b)    Liebesbotschaft  Schubert 

(c)  Rastlose  Liebe  Schubert 

(d)  Im  Abendrot _ Schubert 

(e)  Wohin   Schubert 

(f)  Der  Musensohn  _ Schubert 

2 — (a)   Oh  Sleep,  Why  Dost  Thou  Leave  Me?  Handel 

(b)  Song  of  the  Blackbird  Roger  Quiler 

(c)  My  Lovely  Celia  George  Munro 

(d)  Ecstasy    Rumniei 

3 — (aj   Gesang   Weylas   Hugo    Wolf 

(b)  In  the  Shadows  ot  My  Ringlets Hugo  Wolf 

(c)  The  Stork's  Visit  Hugo  Wolf 

(d)  Morgen  Richard  Strauss 

(el   Serenade   Richard    Strauss 

(f)   Heimliche  Aufforderung  Richard  Strauss 

The  second  and  last  Gerhardt  concert  will  be  given 
Sunday  afternoon,  April  15th,  when  the  program  will 
consist  ot  gems  by  Franz,  Tschaikowsky,  Weingartner, 
Erich  Wolff,  Grieg,  and  Richard  Strauss.  Tickets  will 
be  ready  at  Sherman,  Clay  &  Co.'s,  Kohler  &  Chase's 
and  the  Columbia  Theatre  on  Wednesday,  April  3d. 
Mail  orders  may  now  be  sent  to  Will.  L.  Greenbaum  at 
Sherman,  Clay  &  Co.'s,  corner  Kearny  &  Sutter  Streets, 
San  Francisco,  Cal.  Prices  for  Gerhardt  events  will  be 
$1.00,  $1.50  and  ?2.00. 


STABAT   MATER. 


The  coming  presentation  of  the  Stabat  Mater,  in  con- 
junction with  the  Good  Friday  sacred  concert,  in  the 
Greek  Theatre  at  Berkeley,  will  be  the  seventh  annual 
performance  of  this  immortal  work  of  Rossini  which 
has  been  given  in  the  historic  playhouse  under  the  baton 
ot  Paul  Steindorff.  Famous  singers  and  casts  which 
have  interpreted  this  work  in  the  past  have  made  these 
annual  Good  Friday  events  world  famous,  and  each  year 
Director  Steindorff  endeavors  to  keep  up  the  high  stand- 
ard ot  his  performance.  The  choristers  are  members 
of  the  Berkeley  Oratorio  Society,  the  Treble  Clef  Club, 
the  Oakland  Singing  Society,  the  San  Francisco  Choral 
Club  and  kindred  organizations  that  for  years  have 
been  under  the  training  ot  Director  Steindorff,  who  is 
Choragus  of  the  University  ot  California. 

There  have  been  but  few  changes  in  the  personnel  of 
the  chorus  in  the  seven  years  that  this  work  has  been 
sung,  and  a  perfect  performance  chorally  is  assured. 
The  same  with  the  Orchestra.  Director  Steindorff  has 
been  fortunate  in  securing  the  same  efficient  men  year 
in  and  year  out,  and  now  controls  a  perfect  orchestral 
body.  The  soloists  this  year  will  bear  comparison  with 
any  of  their  predecessors.  Mrs.  Anna  Miller  Harvey 
has  been  specially  engaged  for  the  contralto  part.  Hugh 
Williams  will  again  essay  the  tenor  role,  and  Henry 
Perry,  the  bass-baritone.  The  artist  who  will  sing  the 
famous  soprano  role,  which  includes  the  "Inflammatus," 
will  be  announced  later. 

The  complete  program  of  the  sacred  Good  Friday  con- 
cert which  precedes  the  performance  of  the  Rossini  work 
and  other  details  of  the  performance  are  being  worked 
out  with  fine  results  by  Director  Steindorff,  who  prom- 
ises as  fine  a  performance  as  any  he  has  given  in  the 
past.  Good  Friday  this  year  falls  on  April  6th,  when 
all  roads  will  lead  to  the  Greek  Theatre. 


luudnctor    \.    V.    Symiiliuiiy    Orclicslrn    Which    Appenm    at 
(he  <'<>liinil>ia  Theatre  Thu;..«la>,  Friday  and  Sunday 
.VfternoouH.  April  1».  'M  and  S2,  and  n«  .Auditor- 
ium Opera  Houap,  Oakland,  Saturday 
Afternoon  and  Night,  April  21 

"Leonore"  Symphony  as  the  principal  feature  and  Zim- 
balist as  soloist.  Manager  Greenbaum  will  make  com- 
plete announcements  of  the  plans  within  the  next  few 


MELBA'S   MONSTER   BENEFIT. 


With  wonderful  generosity.  Madame  Nellie  Melba,  the 
world's  greatest  prima  donna,  has  thrown  herself  heart 
and  soul  into  her  coming  benefit  concert  in  aid  of  the 
United  Allies  funds  for  the  relief  of  war-stricken  vic- 
tims. Not  only  will  the  diva  give  the  best  of  her  vocal 
genius,  but  she  has  liberally  subscribed  with  money,  and 
herself  bought  the  first  box  for  five  hundred  dollars. 
Setting  a  standard  of  the  amount  of  her  record  concert 
in  Melbourne,  which  netted  the  funds  over  $70,000,  she 
has  hoped  that  San  Francisco,  one  of  her  favorite  cities, 
would  not  fall  far  behind.  Further,  Madame  Melba,  tor 
the  first  time  in  her  career,  has  consented  to  sing  at 
popular  prices;  and,  just  think  of  it.  there  will  be  five 
thousand  good  seats  in  the  big  Exposition  Auditorium 
at  a  price  "as  low  as  fifty  cents.  This  monster  affair  will 
be  all-star,  and  will  take  place  next  Thursday  night. 
Besides  Madame  Melba,  who  will  sing  four  big  num- 
bers, including  works  in  French,  English  and  Italian,  as 
well  fls  operatic  arias,  as  only  she  can  sing  them,  Ma- 
dame Tina  Lerner,  the  famous  Russian  pianist,  will  give 
two  ot  her  best  numbers.  Emilio  Puyans  will  be  heard 
as  flute  soloist  and  as  obligatist  with  Madame  Melba; 
and  the  accompanists  who  have  volunteered  their  ser- 
vices are  Uda  Waldrop  and  Miss  Ruby  Gray.  It  is 
planned  to  open  the  concert  with  patriotic  exercises 
participated  in  by  a  full  military  band,  and  in  which 
Madame  Melba  herself  will  play  a  conspicuous  part,  and 
to  make  this  a  gala  occasion  in  every  way.    San  Fran- 


SEASON'S   LAST  "POP"  SYMPHONY  CONCERT. 

Music-lovers  must  lament  that  the  forthcoming  "pop" 
concert  of  the  San  Francisco  Symphony  Orchestra,  to 
be  given  at  the  Cort,  on  Sunday  afternoon,  March  25 
will  be  the  last  event  of  this  delightful  series  which 
has  proven  a  joy  to  not  only  the  seeker  after  the  more 
obviously  melodious  musical  masterpieces,  but  to  the 
technical  musician  as  well.  Alfred  Hertz'  programs 
have  been  delights  and  have  done  much  toward  develop- 
ing a  taste  for  more  serious  music. 

The  distinguished  American  pianist,  Arthur  Sbattuck, 
will  be  the  soloist  next  Sunday  afternoon,  therein  mak- 
ing his  first  appearance  in  San  Francisco.  Consider- 
able interest  attaches  to  his  playing,  for  Mr.  Shattuck's 
reputation  as  a  master  of  the  keyboard  is  an  interna- 
tional one.  Mr.  Shattuck  has  appeared  as  soloist  with 
most  ot  the  Important  orchestras  of  the  country.  He 
has  been  soloist  with  the  Chicago  Symphony  Orchestra 
eight  times. 

Tschaikowsky's  concerto  in  B  flat  minor  will  be  played 
by  Mr.  Shattuck.  The  entire  program,  in  fact,  will  be 
devoted  to  the  works  of  the  great  Russian  composer,  in 
response  to  numerous  requests  that  have  come  to  Con- 
ductor Hertz  urging  an  all-Tschaikowsky  concert. 

The  purely  orchestral  numbers  ot  the  program  will 
be  the  stirring  and  dramatic  overture,  "The  Year  1S12," 
and  the  Sixth  Symphony  in  B  minor,  generally  called 
the  "Pathetic."  The  "Pathetic"  Symphony  is  one  ot  the 
most  impressive  of  Tschaikowsky's  works  and  was  most 
beloved  of  all  his  creations  by  the  composer  himself. 

The  twelfth  and  last  pair  of  regular  symphonies  is 
announced  for  Friday,  March  30,  and  Sunday.  April  1, 
the  first  concert  being  given  at  3  o'clock  in  the  after- 
noon, as  is  customary,  but  the  Sunday  concert  at  11 
o'clock  in  the  morning.  Conductor  Hertz  has  arranged 
the  following  admirable  program  tor  the  farewell  events 
of  a  glorious  season:  Symphonic  Poem,  "Tasso,"  Liszt; 
Scherzo,  "Sorcerer's  Apprentice, '  Dukas;  Symphony  No. 
5,  C  minor,  Beethoven. 


PACIFIC   MUSICAL  SOCIETY  CONCERT. 


By  Abbie  Gerrlsh-Jones 
The  last  meeting  of  the  Pacific  Musical  Society,  at  the 
Palace  Hotel,  Wednesday,  March  14,  presented  a  pro- 
gram of  much  intere^  in  which  music  both  ancient  and 
modern  had  a  place.  The  numbers  were  exceptionally 
well  done.  Miss  Ementa  Gillette,  who  opened  tlie  pro- 
gram with  a  Prelude  and  Fugue  from  the  "Well  Tem- 
pered Clavichord,"  the  Bach-Busoni  arrangement,  dis- 
playing a  technic  and  musical  discrimination  which  was 
most  satisfying.  The  two  Grieg  numbers,  "Birdling" 
and  "To  Spring."  brought  out  a  poesy  in  the  interpre- 
tative powers  of  the  pianiste  that  showed'  her  to  be 
versatile  as  well  as  adequate  in  her  ability  to  handle 
an  extensive  repertoire. 

Mrs.  Emma  Mesow  Fitch  gave  a  delightful  group  of 
contralto  songs  in  a  manner  that  won  her  a  rousing 
encore.  The  Brahms  songs  were  splendidly  sung  and 
the  "Crucifix"  of  Frank  La  Forge  received  a  reveren- 
tial treatment  that  brought  a  bush  over  the  entire  au- 
dience. Mrs.  Fitch's  voice  is  a  pure  contralto  of  a  qual- 
ity seldom  heard,  and  ot  such  a  volume  that  it  should 
be  giA'en  every  opportunity  tor  development,  as  it  will 
undoubtedly  place  the  possessor  of  this  beautiful  organ 
very  high  in  professional  ranks.  Estelle  Drummond 
Swift  was  the  very  able  accompanist  ot  Mrs.  Fitch's 
group. 

The  piano  quartette  which  followed  was  a  thing  of 
beauty.  The  four  movements  of  Debussy's  Petite 
Suite — En  Bateau.  Cortege.  Menuet.  and  Ballet  were 
given  a  delightful  presentation  by  four  young  pianists, 
trained  by  Professor  Louis  Seiger  ot  the  University  of 
California,  and  throughout  the  ensemble  was  perfectly 
adhered  to  and  the  interpretation  given  with  unanimity 
of  thought  and  understanding. 

Mrs.  Richard  Rees  was.  as  always,  charming,  and  her 
French  songs  were  particularly  so.  as  her  excellent  dic- 
tion makes  her  work  understandable  from  both  musi- 
cal and  literary  standpoints,  and  thereby  gives  a  double 
amount  ot  enjoyment  in  her  work.  Her  English  songs 
included  Jensen's  "Murmuring  Zephyr."  which  is  sel- 
dom sung  on  account  ot  the  voice  being  kept  continu- 
ously in  the  high  range,  but  which  gave  Mrs.  Rees  no 
difficulty,  her  voice  rising  clear  and'  sweet  to  the  top- 
most note.  "Down  in  the  Forest"  was  a  deliEhtful  num- 
ber and  Mrs.  Rees  was  enthusiastically  recalled.  Miss 
Beatrice  Becker  was  Mrs.  Rees'  accompanist. 

The  program  follows:  Bach-Busoni — Prelude  and 
Fugue  in  C  minor,  (From  the  Well  Tempered  Clavi- 
chord), Grieg —  Birdling,  To  Spring,  Lyrical  Pieces. 
Emerita  Gillette;  Brahms — Immer  leiser  wird  mein 
Schlummer,  Brahms — Der  Schniied.  I^  Forsre — The  Cru- 
cifix, Rummel — Ecstasy.  Emma  Mesow  Fitch.  Estelle 
Drummond  Swift  at  the  piano;  Debussy — Petite  Suite, 
Miss  Marguerite  Darch.  Mrs.  J.  Del  Valle,  Miss  Ger- 
trude Livingston,  Miss  Jennie  Rosenberg;  Hahn — Si 
mes  vers  avaient  des  ailes!  Bergerettes — Jeunes  Fil- 
lettes,  16th  Century — Mignonette.  Jensen— Murmuring  , 
Zephyr,  Ronald — Down  in  the  Forest.  Mrs.  Richard  ' 
Rees  and  Miss  Beatrice  Becker  at  the  piano. 


Mrs.  Nellie  Widman  Blow,  the  excellent  contralto, 
after  a  prolonged  absence  in  Sacramento,  is  again  re- 
siding in  this  city,  and  sang  with  the  Papyrus  Club  on 
Wednesday,  March  21st,  During  her  absence  from  this 
citv  she  apreared  in  many  concerts  and  received  well 
merited  ovations.  We  trust  Mrs,  Blow  will  be  heard  in 
a  concert  in  San  Francisco  before  long. 
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SAN    FRANCISCO   MUSICAL  CLUB  CONCERT. 


HARP  AND  VIOLIN    RECITAL  AT   NOTRE   DAME. 


By  Abbie  Gerrish-Jones 

The  most  distinctive  program  of  the  season  thus  far 
was  given  at  the  St.  Francis  Hotel  on  Thursday  morn- 
ing, March  15th.  when  the  San  Francisco  Musical  Club 
held  their  last  meeting  and  presented  music  of  the 
17th  and  18th  centuries,  embracing  compositions  for 
the  church,  the  court,  and  songs  of  the  opera  and  the 
people. 

The  piano  was  conspicuous  by  its  absence  on  this 
occasion,  for  during  the  entire  program  it  was  not  once 
brouglit  into  use.  The  music  of  the  Church  (Italian) 
was  taken  from  the  Stabat  Mater  of  Pergolesi.  and  was 
accompanied  on  the  organ  by  -Miss  Elise  Young  and 
sung  by  Misses  Mary  Anderson  and  Frances  Murphy. 
Tlie  work  was  given  in  a  style  pure  and  peculiarly  well 
adapted  to  the  religious  tone  of  the  composition  and  was 
a  beautiful  preface  to  the  numbers  which  followed.  The 
singers  were  pupils  of  Mrs.  Mariner  Campbell,  and  her 
training  was  evident  in  the  sincerity  of  the  treatment 
given  this  beautiful  work. 

The  music  of  the  court  was  accompanied  by  a  string 
quartette  and  flute,  and  this  is  a  good  place  to  pay  the 
tribute  due  to  some  of  the  mosi  satisfying  ensemble 
work  I  have  heard.  It  was  not  alone  correct,  but  it 
was  precise,  dainty,  expressive  and  beautifully  finished, 
and  it  was  without  exception  composed  of  women — more 
power  to  them — I  am  proud  of  my  sex  when  I  see  them 
achieve  anything  so  beautifully  praiseworthy  as  this. 
Mrs.  Alfred  Nash  gave  four  solos  in  French  and  in  a  voice 
whose  breezy  quality  was  refreshing.  This  group  was 
followed  by  an  operatic  number  from  "Hypolyte  et  Ar- 
icie"  (Rameau),  in  wliich  the  solo  was  taken  by  Mrs. 
Benjamin  Jelica,  assisted  in  the  ensemble  by  Mrs.  Nash 
and  Mrs.  Edward  Lichtenberg.  This  was  a  fine  number 
and  was  given  a  reception  that  proved  the  pleasure  of 
the  audience. 

The  music  of  the  people  was  sung  by  Godfrey  Price, 
accompanied  on  the  harp  by  Miss  Zhay  Clark.  Mr. 
Price  sang  in  his  native  Welsh  and  gave  four  songs  of 
varying  character  in  a  voice  of  mucli  power  and  melo- 
dious quality.  Mrs.  Mariner  Campbell  added  greatly 
to  tlie  charm  of  the  entire  program  by  prefacing  each 
group  with  explanatory  notes  written  in  her  own  in- 
imitable pliraseology. 

The  program  was  in  charge  of  Miss  A.  M.  Wellendorf, 
and  is  an  added  laurel  to  the  credit  of  her  excellent 
taste  and  good  judgment  as  well  as  the  nice  discrimi- 
nation she  has  shown  in  arranging  delightful  and  in- 
structive programs,  for  the  arrangement  is  not  the  least 
part  of  the  work  of  bringing  about  a  succesful  affair 
of  this  sort. 

I  am  giving  the  program  in  full,  as  it  is  one  of  the 
most  unique  and  altogether  unusual  of  its  sort  given 
here  for  many  a  day:  17th  and  ISth  Century  Music- 
Descriptive  Reading,  Mrs.  Marriner  Campbell;  Music 
of  the  Church  (Italian) — From  the  Stabat  Mater  (Per- 
golesi), Duet  (Oh  quam  tristis),  Soprano  Solo  (Cujus 
Animam),  Duet  (Sancta  Mater),  Contralto  Solo  (Fac 
ut  portem).  Duet  (Quando  Corpus),  Miss  Mary  Ander- 
son, Miss  Frances  Murphy,  Miss  Elise  Young  at  the  or- 
gan; Music  of  the  Court — Chanson— II  n'est  point  d'a- 
mour  san  peine  (Lambert),  Vaudeville — On  voit  la  jeune 
Flore  (Anon),  Chanson— Le  Rosier  (Jean  Jacques  Ros- 
seaul,  Air  de  Chasse — Ah!  que  j'aime  la  Chasse  (Anon), 
Mrs.  Alfred  Nash,  accompanied  by  string  quartet  and 
flute;  Dances — Pavane  et  Romanesca  (Anon),  Musette 
(Anon).  Chaconne  (Monsigny),  Tambourin  (Rebel), 
Miss  Olive  Hyde,  Mrs.  Percy  Mott,  Mrs.  William  Poyner, 
Miss  Maud  Gibbon.  Mrs.  William  Randall;  Air— Et 
Choeur  extraits  de  "Hippolyte  et  Aricie"  (Rameau), 
Solo — Mrs.  Benjamin  Jelica.  Mrs.  Alfred  Nash,  Mrs.  Ed- 
ward Lichtenberg.  accompanied  by  string  quartet  and 
flute;  Music  of  the  People  (Welsh)— Mentra  Gwen  (Dar- 
ling Gwen).  Morfa  Rhuddlan  (The  March  of  Rhuddlan). 
Y  diferyn  pur  (Thou  Little  Bird).  Y  mynach  du  (The 
Black  Monk),  Godfrey  Price,  with  harp  accompaniment 
by  Miss  Zhay  Clark;  Chairman  o£  Program  Committee, 
Miss  A.  M.  Wellendorff. 


Miss  Marguerite  King  and  Miss  Yvonne  Mitchell  of  San 
Jose  Institution  Charm   Large  and   Enthu- 
siastic Audience. 


THE  SCHNEIDER   SONGS. 


Edward  F.  Schneider,  the  California  composer,  has 
written  some  exceedingly  fine  songs  which  should  en- 
joy much  larger  vogue  than  they  have  at  present.  Mr. 
Schneider  does  not  belong  to  the  class  of  composers 
who  push  their  own  works  very  energetically,  or  "who 
blow  the  large  horn  of  publicity,"  as  one  musical  writer 
put  it  not  long  ago.  This,  however,  is  to  the  detriment 
of  Mr.  Schneider's  works,  for  they  should  be  on  all  the 
good  song  recital  programs.  Among  the  best  of  his  out- 
put is  "The  Eagle,"  set  to  the  famous  Tennyson  poem  of 
that  name.  It  is  an  extremely  characteristic  and  con- 
vincing composition,  very  effective  tor  the  performer 
and  very  interesting  to  the  musician  in  the  way  of  har- 
monization. "O  Love  Divine"  is  a  duet  for  tenor  and 
baritone  from  the  music  drama,  "Apollo,"  presented  by 
the  Bohemian  Club  of  San  Francisco  at  their  Jinks  of 
1915.  The  lyric  of  the  song  is  by  Frank  Pixley.  This 
number  was  sung  by  George  Hamlin  and  Clarence  While- 
hill  at  the  original  production  and  made  a  deep  impres- 
sion, both  tor  the  loftiness  of  its  musical  conception  and 
the  beauty  of  the  thematic  contents.  The  stirring  climax 
puts  the  song  in  the  highly  dramatic  class.  "To  the 
Moon"  and  the  "Deep  Sea  Pearl"  are  highly  imagina- 
tive songs,  delicate  in  sentiment  and  skillful  in  setting. 
In  all  of  the  Schneider  music  there  is  no  attempt  at 
ultra-modernity  at  the  expense  of  lyricism  and  direct 
appeal  in  a  melodic  way.  This  sliould  make  it  easy  to 
establish  the  Schneider  songs  once  that  composer  is 
given  his  proper  representation  on  the  programs  of  our 
public  singers.— N.  Y.  Musical  Courier,  March  8,  1917. 


(San  Jose  Mercury-Herald,  February  11) 
Sister  Superior,  the  faculty  and  the  students  of  the 
Notre  Dame  College  of  Music  were  present  last  Monday 
evening  at  the  very  artistic  recital  of  Misses  Margue- 
rite King  and  Y'vonne  Mitchell,  Juniors  in  the  collegiate 
course.  The  beautiful  concert  hall  was  tastefully  dec- 
orated with  potted  plants  and  graceful  palms  for  the 
occasion;  and  the  stately  grand  pianos,  with  the  beauti- 
ful golden  harp  gave  it  a  most  dignified  and  artistic  ap- 
pearance. The  two  gifted  young  girls  who  form  the 
class  of  '18  succeeded  in  charming  their  appreciative  au- 
dience to  such  an  extent  that,  even  after  the  program, 
wliich  occupied  about  an  hour  and  a  half,  was  com- 
pleted, all  would  have  been  glad  to  have  listened  to 
much  more  of  such  beautiful  and  well-rendered  music. 
Miss  Marguerite  King  is  the  daughter  of  Mr.  and  Mrs. 
E.  J.  King  of  Hakodate,  Japan,  where  Mr.  King  is  the 
American  consul.  Marguerite  is  an  exceptionally  gifted 
harpist.  She  has.  from  the  very  beginning,  displayed 
the  wonderful  gift  of  original  interpretation,  and  in 
these  difficult  harp  compositions  she  seems  to  grasp 
the  idea  of  the  composer  at  once.     Last  Monday  even- 


then  again,  as  the  wind  abated  and  the  calm  autumn 
evening  approached,  the  sun  slowly  sank  to  rest  ar.vj 
all  became  quiet  again.  Her  phrasing  is  very  be;n;! 
ful,  and  her  pedaling  is  extremely  well  managed,  where- 
in, of  course,  lies  the  secret  of  Miss  Sterling's  most  ef- 
fective results.  The  final  number,  the  Ernst  Elegie, 
was  exquisitely  performed  by  the  two  Juniors,  showing 
first  of  all  how  closely  their  artistic  temperaments 
blend,  also  revealing  what  a  beautiful  accompanying 
instrument  the  harp  is  to  the  violin. 

At  the  close.  Sister  Superior  congratulated  the  two 
young  performers  upon  their  perfect  rendition  of  such 
a  difficult  program,  which,  she  said,  could  only  result 
from  faithful  and  conscientious  work.  Slie  also  re- 
minded them  that  God  had  given  to  both  marked  talent 
and  the  ability  to  develop  it.  and  they  must  never  for- 
get to  thank  Him  for  this,  as  the  Author  of  all  that  is 
good  and  great.  Sister  Superior  then  presented  each 
with  a  beautiful  little  souvenir,  and  then  as  the  faculty 
retired,  the  other  students  came  forward  with  their  con- 
gratulations and  the  evening  was  happily  spent. 

On  Tuesday  afternoon  at  3  o'clock  a  surprise  luncheon 
was  given  to  the  class  o£  '18  by  Miss  EUie  Edwardsl 
violinist,  class  of  '19.  The  party  included  Miss  Made- 
leine Sterling  and  Miss  Marjorie  Booth  as  guests,  and 
these  happy  girls  all  spent  a  very  pleasant  hour.  The 
room  and  table  were  tastefully  decorated  in  orange  and 
white,  with  very  unique  and  personal  place  cards  pre- 
pared by  Miss  Edwards,  who  is  also  quite  an  artist  in 
the  decorative  line.  A  dainty  violin  and  bow  symbolized 
the  art  of  Miss  .Mitchell,  a  perfect  little  harp  for  Miss 
King,  tiny  baby  grand  pianos  for  Misses  Sterling  and 
Booth,  and  a  little  violin  and  bow  for  Miss  Edwards 
herself. 


MI.SS  bmime:  nelson 

The  Gifted  Yimiiik  Culifornin  Si>|irniio  nnd  Vocnl  Teaehe 
Wbo   Han  Ileeii   Very  .Ictivo  I.ntelj    (Sec  P.  S) 


ing  her  splendid  rendition  of  the  three  widely  different 
compositions  was  certainly  marvelous;  the  glissandos 
and  harmonics  were  perfect,  and  especially  pleasing  in 
the  difficult  Mazurka  of  Schuecker,  where  a  scherzo 
passage  contains  a  number  of  very  high  bell  harmonics 
performed  with  the  left  hand,  which  require  extreme 
accuracy  of  touch  and  position  on  the  strings.  This 
very  serious  task  she  carried  out  with  ease  and  grace, 
while  the  right  hand  was  accompanying  high  in  the 
treble  with  soft  lace-like  sixths  in  beautiful  harmonics. 

Miss  Yvonne  Mitchell  is  the  youngest  daughter  of  Dr. 
and  Mrs.  Mitchell  of  Denver,  Colo.,  where  the  doctor 
occupies  a  prominent  position  as  chief  bacteriologist 
for  the  State.  This  young  student's  technic  was  almost 
faultless,  while  her  close  attention  to  the  varieties  of 
expression  demanded  in  the  various  compositions  was 
apparently  without  effort.  This  shows  that  her  art  is 
not  of  a  mechanical  character,  but  rather  the  product 
of  a  fine  artistic  nature.  She  possesses  an  exquisite 
tone  at  all  times,  whether  in  the  pathetic  and  heart- 
rending Elegie  of  Ernst,  or  in  the  wonderful  and  ever- 
changing  dashing  Concerto  of  de  Beriot,  which  exacts 
prompt  and  constant  varieties  of  melody,  thus  requir- 
ing at  every  moment,  a  splendid  bow-arm  control  in 
which  she  excels.  Miss  Mitchell's  accompanist  in  two 
of  her  solos  was  Miss  Marjorie  Booth,  who  acquitted 
herself  of  this  difficult  task  in  an  admirable  manner. 
This  young  lady  is  also  an  earnest  and  talented  stu- 
dent of  the  Notre  Dame  College  of  Music. 

To  relieve  the  program  an  intermission  was  placed  in 
the  center  of  the  numbers.  This  was  the  always  charm- 
ing piano  solo.  "Automne."  by  Chaminade,  which  was 
splendidly  rendered  by  Miss  Madeline  Sterling,  daugh- 
ter of  Mrs.  Louise  Auzerais-Sterling  of  this  city.  Her 
interpretation  of  this  lovely  little  masterpiece  was  so 
beautifully  descriptive  that  one  could  hear  the  wind  ris- 
ing in  the  distance,  approaching  nearer  and  nearer 
until  it  reached  the  leaf-laden  trees  ready  to  shake  their 
burdens  for  the  winter,  and  then  their  rustle  and  fall 
in    the    wonderful    hurrying    and    changing    harmonies; 


\% 

PHYLLIS  PARTINGTON'S  SUCCESS. 


Phyllis  Partington,  another  of  San  Francisco's  fa- 
mous daughters,  is  winning  further  honors  while  on 
tour  with  the  Boston-National  Opera  Company,  with 
which  company  slie  appears  under  the  name  of  Fran- 
cesca  Peralta.  In  Tacoma.  Wasliington,  Miss  Peralta 
sang  the  role  of  Aida  in  the  opera  of  that  name,  with 
the  following  result  as  told  by  Bernice  E.  Newell,  mu- 
sical critic  for  the  Tacoma  Tribune: 

"Francesca  Peralta  as  Aida  was  magnificent  through- 
out. Her  voice  of  great  operatic  timbre  was  also  rich 
and  thrilling,  and  in  the  terrific  demands  made  upon 
her,  slie  was  more  than  equal  to  the  situation,  while  as 
an  actress  slie  scored  heavily,  singing  in  the  duet  with 
Amneris,  the  scene  in  the  forest  with  her  father  and 
the  passionate  duet  with  Radames  with  tremendous  ef- 
fect." 


Ganz-Spalding 

Farewell  Joint  Piano-Violin  Recital 

COLUMBIA  THEATRE 

This  Sunday  Afternoon  at  2  :30 

;  MncDo«ell'n  "Brol- 


Vlollii— Piano 
>  Sonata:  Suite 
and   Solo    Nunil 


Tickets,  $2,  $1.50,  $1,  at  Sherman,  Clay  & 
Co.,  Kohler  &  Chase  and  Columbia  Theater. 

ELENA 

Gerhardt 

SOPRANO 
Matchless  Interpreter  of  Song 

COLUMBIA  THEATRE 

Sunday  Afternoons,  April  8-15 

PRICES — Iloi    SenlB.    US.r.O!    Orehe»tra,    »2,    »I..Wi 
Uulcony,  »1.50,  *1.1»0;  tinllery,  ?1.00. 

MAIL  ORDERS 
Now  to  Will  L.  Greenbaum,  Care  of  Sher- 
man, Clay  &  Co.     Ticket  offices  open  Wed- 
nesday, April  4,    at    Sherman,    Clay  &  Co., 
Kohler  &  Chase  and  Theater. 

Chamber  Music  Society 

of  San  Francisco 

Ballroom  St.  Francis  Hotel 

Schubert  Quartet;  Reger  Serenade,  and 
Dohnanyi  Quintet 

.\dniiKi<lon    »1.00;    Be»erved    Seals,   »l..-.0,   at    above 
Afllce. 

STEIXWAY  PI.INO    .\T   .VBOVE  CO.XCERTS 


COMING 

New  York  Symphony  Orchestra 

and 

Zimbalist,  Violin  Soloist 


PACIFIC  COAST  MUSICAL  REVIEW 


FRITZ   KREISLER   CONCERTS. 


Fritz  Kreisler,  the  violinist  of  ever-growing  popular- 
ity, will  be  heard  in  violin  recitals  at  the  Cort  Theatre 
Sunday  afternoons,  April  8  and  15,  under  the  local  di- 
rection of  Frank  W.  Healy.  Kreisler  first  came  to  this 
country  as  a  prodigy,  back  in  the  SO's.  He  made  a 
fleeting  impression,  as  any  talented  boy  is  likely  to 
make.  Returning  home,  he  went  into  retirement  for 
several  years,  and  when  he  next  visited  America  it  was 
as  a  mature  artist.  For  years  he  played  in  America  to 
audiences  which  the  newspapers  said  made  up  in 
warmth  of  approval  what  they  lacked  in  size.  Six  years 
ago  Mr.  Kreisler  came  under  the  management  of  C.  A. 
Ellis  of  Boston.  He  appeared  almost  exclusively  in 
concerts  with  the  Boston  Symphony  Orchestra.  Then 
for  the  first  time  the  American  public  seemed  to  awake 
to  the  real  quality  of  the  man,  and  when  he  returned 
the  following  year  to  give  a  series  of  concerts  his  au- 
diences immediately  more  than  doubled  in  size  wher- 
ever he  played.  In  the  course  of  a  season  Kreisler  now 
plays  to  more  people  throughout  the  country  than  most 
other  instrumentalists.  Indeed,  it  is  safe  to  say  that 
he  plays  to  a  greater  number  of  people  in  the  course  of 
a  season  than  most  other  artists,  vocal  or  instrumental, 
in  this  country.  It  has  been  calculated  in  the  offices  of 
Mr.  Ellis  that  more  than  200,000  people  paid  to  hear 
him  last  season. 

Kreisler  has  so  popularized  the  violin  that  his  pros- 
perity finds  reflection  in  the  prosperity  of  other  violin- 
ists. The  secret  of  his  popularity  is  not  difficult  to  find. 
His  is  a  personality  at  once  modest  and  sincere.  He  is 
a  master  in  the  art  of  program  building.  Add  to  this 
the  very  important  fact  that  he  is  the  supreme  master 
of  the  violin  of  our  time;  that  the  technic  of  the  instru- 
ment has  no  difficulties  for  him,  and  that  the  tone  he 
draws  from  it  is  notable  for  its  purity  and  sweetness, 
and  you  have  the  secret.  Here  are  the  San  Francisco 
programs : 

April  8,  1917— (a)  Suite  in  E  major  (Bach),  (Pre- 
lude— Gavotte — Minuet  I  and  II — Giguel,  (b)  Adagio  and 
Fugue  in  G  minor  (for  violin  alone)  (Bach);  Concerto 
No.  2  in  D  minor  (Wieniawski) ;  (a)  Andantino  (Padre 
Martini),  (b)  Prelude  and  Allegro  (Pugnani).  (c)  Al- 
legretto (Bocherini),  (d)  Chanson  Louis  III  et  Pavone 
(Couperin),  (e)  Ballet  Music  from  Rosamunde  (Schu- 
bert); (a)  Berceuse  Romantique  (Kreisler),  (b)  The 
Old  Refrain  (Arr.  by  Kreisler) ;  (Viennese  Popular 
Song),   (c)   Caprice  Viennois   (Kreisler). 

April  15,  1917 — Concerto  in  C  major  (Vivaldi);  Con- 
certo in  E  minor  (Mendelssohn);  (a)  Air  on  G  string 
(Bach),  (b)  Minuet  (Porpora),  (c)  Scherzo  (Ditters- 
dorf),  (d)  La  Precieuse  (Couperin),  (e)  24th  Caprice 
(Paganini);     (a)    Slavonic    Fantasy    (Dvorak-Kreisler), 

(b)  Rondino   (On  a  Theme   by  Beethoven)    (Kreisler), 

(c)  Tamborin  Chinois  (Kreisler) ;  Carl  Lamson.  accom- 
panist. 


MAUDE    FAY    NOW    AT    HER    BEST. 


Maude  Fay,  the  California  girl  who  in  turn  has  been 
leading  dramatic  soprano  at  the  Royal  Opera,  Munich. 
Covent  Garden,  London,  and  the  Metropolitan  Opera 
House  in  New  York  City,  and  who  will  be  heard  in  re- 
cital at  the  Columbia  Theatre  on  Sunday  afternoon. 
April  1.  at  2:30,  sharp,  under  the  local  direction  of 
Frank  W.  Healy,  is  a  great  admirer  of  Signora  Delia 
Valeri.  a  celebrated  vocal  teacher  now  residing  in  New 
York  City.  Those  friends  of  Miss  Fay  who  heard  the 
handsome  San  Franciscan  when  she  was  conquering  in 
opera  at  Munich  and  who  felt  that  the  Fay  voice  as 
heard  on  the  occasion  of  her  last  visit  to  San  Francisco 
was  not  at  its  best,  will  be  pleased  to  learn  that  her  last 
winter's  indisposition,  which  caused  the  canceling  of 
so  many  lucrative  engagements  and  which  resulted  in 
a  serious  but  successful  operation,  has  been  quite  over- 
come, and  that  her  glorious  voice  has  perfectly  regained 
its  fullness  and  its  beauty. 

It  is  to  Signora  Valeri  that  the  great  artists  of  the 
Metropolitan  Opera  House  take  their  troubles.  She  did 
wonders  for  the  great  coloratura.  Frieda  Hempel,  and 
for  the  great  mezzo-soprano,  Matzenauer,  whose  voice 
she  raised  to  a  dramatic  soprano.  Valeri  was  also  the 
teacher  of  lole  Pastori,  the  San  Francisco  lyric  soprano, 
who,  many  claim,  has  one  of  the  most  perfect  voices  in 
the  world.  Mme.  Matzenauer  declares  that  Signora 
Valeri  is  one  of  the  greatest  singing  teachers  in  the 
world;  and  now  comes  Maude  Fay,  witli  the  advantage 
of  having  studied  under  the  world's  greatest  singing 
masters,  to  declare  that  Signora  Valeri  is  superior  to 
any  of  them.  During  the  past  year  Miss  Fay  has  con- 
flned  herself  almost  entirely  to  studying  Italian  reper- 
toire with  Signora  Valeri. 

Miss  Fay's  recent  appearance  in  Philadelphia  with 
the  Phladelphia  Symphony  Orchestra,  her  concerts  at 
Washington,  D.  C,  and  elsewhere,  have  been  one  con- 
tinuous triumph.  Everywhere  critics  were  a  unit  in 
praising  her  beautiful  voice  and  her  pleasing  personal- 
ity. Speaking  of  her  appearance  as  Elsa  at  the  Metro- 
politan only  last  December,  a  New  York  critic  wrote: 
"Maude  Fay's  portraiture  of  Elsa  was  rarely  beautiful. 
I  do  not  recall  a  more  moving,  dramatic  exposition  of 
Wagner's  spineless  and  exasperating  heroine.  Miss 
Fay  is  a  Californian  who  has  brains  and  a  pulchritude." 

Seats  for  the  concert  will  be  on  sale  next  Monday 
morning,  March  26.  at  the  box  offices  of  the  Columbia 
Theatre.  Kohler  &  Chase,  and  Sherman,  Clay  &  Co. 
Mail  orders  accompanied  by  checks  are  now  being  re- 
ceived by  Frank  W.  Healy,  906  Kohler  &  Chase  Build- 
ing, and  will  be  filled  in  the  order  of  their  receipt  and  as 
near  the  desired  locations  as  possible. 

If  all  the  friends  of  the  Pacific  Coast  Musical  Review 
would  join  forces  it  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  journal  in  California. 


LONDON  COMMENTS  CONCERNING  JAS.  GODDARD. 


James  Goddard  deserves  high  praise  for  the  singing 
of  Fasolt  in  Das  Reingold. — London  Sunday  Times, 
April  28,  1912. 

The  chief  honors  of  the  performance  tell  to  the 
mighty  voiced  Herald  of  James  Goddard. — London  Daily 
Mail,  May  15,  1913. 

The  announcement  of  The  Herald  in  Lohengrin  was 
splendidly  delivered  by  James  Goddard,  whose  com- 
manding presence  and  clearness  and  firmness  of  enun- 
ciation notably  strengthened  the  performance. — London 
Referee.  May  IS,  1913. 

Mr.  Goddard,  the  new  American  basso,  has  a  beauti- 
ful voice  and  sang  with  dignity  the  part  of  the  Land- 
grave in  Tannhauser. — Manchester  Guardian,  Novem- 
ber 21,  1911. 

Mr.  Goddard  made  the  part  of  The  Herald  in  Lohen- 
grin stand  out  by  the  beauty  and  sonority  of  his  tone 
and  declamation. — London  Times,  May  18,  1913. 

James  Goddard  sang  the  music  of  the  Landgrave  in 
Tannhauser  with  superb  timbre. — London  Morning  Post. 
November.  1911. 

Mr.  Goddard  as  the  High  Priest  in  Samson  and  De- 
lilah was  excellent  and  his  voice  gorgeous. — Onlooker, 
January  1,  1912. 

In  Samson  and  Delilah  the  only  newcomer  in  the  cast 
was  James  Goddard.  who  made  a  dignified  and  impres- 
sive High  Priest.  He  is  a  young  artist  who  has  come 
on  very  rapidly  during  the  present  season.  With  his 
fine  physique  and  his  voice  to  correspond,  he  is  excel- 
lently qualified  for  parts  such  as  those  in  which  Pod 
Plancon  used  to  delight  us. — London  Times,  May  22. 
1912. 


In  the  gala  performance  of  Aida  at  Covent  Garden, 
in  which  appeared  Caruso,  Scotti,  Destinn  and  other 
notable  artists,  the  performance  of  James  Goddard  as 
the  High  Priest  was  in  keeping  with  the  unusual  impor- 
tance of  the  occasion.  Seldom  has  there  been  such  en- 
thusiasm and  as  many  curtain  calls,  even  on  Caruso 
nights. — London  Evening  Standard,  May  25,  1913. 

Caruso  was  very  delighted  with  his  reception  and  the 
audience  was  very  amused,  as  the  curtain  went  up  sud- 
denly for  another  call,  to  see  him  indulging  in  by-play 
with  James  Goddard,  who  was  the  High  Priest  in  the 
literal  sense  of  the  word,  and  who  sang  with  fine  so- 
nority and  dignity  the  part  of  Ramfls. — London  Daily 
Chronicle,  May  28,  1913. 

Queen  Alexandra  was  present  at  the  gala  performance 
of  Aida  given  last  night  at  Covent  Garden.  Among  the 
notable  cast  was  James  Goddard.  who  sang  the  part 
of  the  King  in  Aida  excellently,  though  for  the  first  time. 
— Manchester  Guardian,  May  15,   1912. 


BRAHMS  (3UARTET   IN   OAKLAND. 


JOSIAH  ZURO 

71  West  116th  Street,  New  York 

TELEPHONE  HARLEM  2583 


The  Brahms  Quartette  of  Oakland,  composed  of  Caro- 
lyn Crew  Hill,  soprano;  Lucy  May  Van  De  Mark,  con- 
tralto; N.  Charpenning  McGee.  tenor;  Stephen  Wyckoff, 
baritone,  with  Josephine  Crew  Aylwin  at  the  piano, 
will  give  a  concert  in  the  ballroom  of  the  Hotel  Oak- 
land. Monday  evening,  March  26th.  Each  member  of 
the  quartette  is  a  prominent  soloist,  while  Mrs.  Aylwin 
is  one  of  Oakland's  widely  known  musician-composers, 
and  the  program  has  been  so  compiled  as  to  interest 
the  lovers  of  both  ensemble  and  solo  work. 

Aside  from  the  principal  number  of  the  evening. 
Brahms'  Liebeslieder,  Op.  52.  the  quartette  will  present 
The  Morning  of  the  Y'ear.  Op.  46.  by  Charles  Wakefield 
Cadman.  This  will  mark  its  premiere  performance  in 
this  vicinity.  It  is  a  composition  of  rare  beauty  and 
color,  each  voice  having  been  given  a  prominent  piece 
of  reading,  built  around  the  two  themes.  Many  promi- 
nent musicians  have  signified  their  intention  of  hear- 
ing this  gem  from  Cadman's  pen. 

Aside  from  the  ensemble  work,  each  member  will 
contribute  a  group  of  solos. 


PACIFIC  COAST  MUSICAL  REVIEW 


CLARENCE  EDDY'S  TRIUMPHAL  TOUR. 


linent  American  Organist  Gains  Lavish  Praise  on  Hi; 
Annual  Transcontinental  Tour  Through  America. 


I         The  following  press  comments  received  by  Clarence 
'     Eddy  on   his  annual  American  concert  tour  speak  for 
themselves: 

Eddy  thoroughly  demonstrated  the  wonderful  possi- 
bilities of  the  organ.  Whether  classic  or  lighter  num- 
bers, he  played  with  a  vivid  descriptiveness  and  a  beau- 
tiful blending  of  melody.  It  has  been  said  of  Eddy  that 
his  playing  is  like  the  singer  with  perfect  diction,  every 
word  is  given  the  proper  inflection  to  carr>'  home  its 
meaning. — St.  Joseph  I  Mo.)  Gazette.  January  19.  1917. 

Mr.  Eddy  has  lost  none  of  his  perfect  manual  and 
pedal  technic.  and  if  such  a  thing  is  possible  of  one  who 
for  so  many  years  has  deserved  the  reputation  of  being 
one  of  the  greatest  of  living  organists,  he  has  gained  in 
musicianly  interpretation  and  absolute  finish. — St.  Jo- 
seph (Mo.)  News  Press,  January  19,  1917. 

Clarence  Eddy,  American  organist,  gave  a  most  en- 
joyable recital  on  Friday  evening  at  St.  John's  Evangeli- 
cal Lutheran  Church.  Hope  and  Margaret  streets.  He 
chose  a  program  which  gave  play  to  his  keen  feel- 
ing, form  and  balance  and  highly  sensitized  interpreta- 
tive skill,  and  while  there  was  a  widte  divergence  of 
values  in  the  compositions  themselves,  he  made  each 
one  interstiing.— St.  Paul  Daily  News.  February  10,  1917. 

There  was  about  the  selections  from  their  works 
played  by  Mr.  Eddy,  a  distinction,  an  elegance,  an  un- 
mistakable musical  aristocracy  that  the  commonplace 
though  melodious  and  often  pleasing  efforts  o£  most  of 
the  modern  writers  of  organ  music  simply  do  not  pos- 
sess. The  difference  in  imaginative  quality  between 
Couperin's  simple  and  satisfying  "Soeur  Monique."  Mar- 
tini's daintily,  ballet-like  "Gavotte"  (charmingly  played 
by  Mr.  Eddy),  and.  for  instance.  H.  A.  Wheeldon's 
"Evening  Chimes,"  and  Percy  E.  Fletcher's  "Fountain 
Reverie"  was  very  marked.  The  attractiveness  of  the 
latter  examples  is  undoubted,  but  also  undoubted  is  its 
superficiality. — St.  Paul  Pioneer  Press,  Feb.  10,  1917. 


CHAMBER   MUSIC   SOCIETY  OF  SAN    FRANCISCO. 

On  Tuesday  afternoon  next,  March  27th,  the  Chamber 
Music  Society  of  San  Francisco  makes  its  final  appear- 
ance of  the  season.  The  program  for  this  occasion  has 
been  carelully  selected.  The  string  quartet.  Messrs. 
Persinger,  Ford,  Rovinsky  and  Britt,  will  play  Schu- 
bert's ever  charming  quartet  in  A  minor.  Op.  29.  Messrs. 
Hecht.  Ford  and  Rovinsky  will  offer  Max  Reger's  Sere- 
nade in  D  minor  for  flute,  violin  and  viola,  and  in  re- 
sponse to  numerous  insistent  requests,  Mr.  Ormay  and 
the  strings  will  play  Dohnanyi's  (Quartet  in  C  minor.  Op. 
1,  which  will  be  remembered  by  patrons  of  these  con- 
certs as  a  source  of  much  enthusiastic  approbation  two 
seasons  ago. 

Following  the  concert  the  Chamber  Music  Society  will 
fill  several  outside  concert  dates  and  then  disband  for 
a  vacation,  resuming  their  summer  practice  for  next 
season  in  July.  The  Chamber  Music  Society  of  San 
Francisco  ranks  now  with  the  very  best  in  the  country 
and  is  certainly  a  source  of  great  pride  to  our  music- 
loving  community.  Mr.  Hecht  has  valiantly  fought  for 
the  cause  of  the  highest  class  chamber  music  for  the 
last  seven  years — and  for  that  whicli  he  has  given  us. 
let  us  assist  him  next  season  to  the  success  his  efforts 
are  winning  and  deerving.  It  is  to  be  hoped  there  will 
be  no  vacant  seats  next  Tuesday  afternoon. 

—  *•» 

TINA   LERNER   BACK    FROM    HAWAII. 

Tina  Lerner,  the  Russian  pianist,  and.  her  husband, 
Vladimir  Shavitch,  returned  on  February  20th  from  a 
delightful  visit  to  Honolulu,  which  was  planned  mainly 
as  a  vacation.  Miss  Lerner  only  expected  to  give  two 
concerts,  but  such  was  the  success  of  her  first  recital 
at  the  Opera  House  that  three  more  concerts  were 
given,  the  last  one  being  a  two-piano  recital  by  her  and 
Mr.  Shavitch.  at  which  exclusively  two-piano  composi- 
tions comprised  the  program.  Tina  Lerner's  concerts 
were  pronounced  as  among  the  most  succesful  ever 
given  in  the  Islands,  crowded  houses  welcoming  her  at 
every  appearance.  The  Honolulu  Star-Bulletin  said: 
"What  Maud  Powell  is  to  the  violin,  Tina  Lerner  is  to 
the  piano — its  mistress  and  its  enchanting  interpreter." 
Miss  Lerner  was  extensively  entertained  by  Honolulu's 
most  exclusive  society,  many  dinner-parties  and  recep- 
tions being  given  in  her  honor.  The  artist  and  her  hus- 
band made  the  trip  to  the  volcano  of  Kilauea,  on  the 
Island  of  Hawaii,  one  of  the  world's  greatest  sights. 
Landing  in  San  Francisco  at  noon.  Miss  Lerner  left  the 
same  evening  for  a  tour  of  the  Northwest,  including  ap- 
pearances in  Seattle  (with  the  Philharmonic  Orches- 
tra), Bellingham.  Portland  and  other  cities. 


JOHN    C.   MANNING'S    PIANO    RECITAL. 

By  Abbie  Gerrish-Jones 

A  Piano  Sonata  Recital  was  given  at  Sorosis  Club 
Hall  on  Thursday  evening.  March  15th.  by  John  C. 
Manning,  in  which  entire  Sonatas  of  Beethoven.  Cho- 
pin and  MacDowell  were  given,  a  program  the  compass 
of  which  could  not  readily  be  accomplished  by  many 
pianists  without  much  previous  preparation.  Mr.  Man- 
ning lias,  however,  an  extensive  repertoire  which  he 
is  too  modest  to  make  known  in  his  own  behalf  and 
which  is  discovered  only  on  such  occasions  as  this.  The 
proficiency  of  his  technic  and  his  refinement  of  inter- 
pretation make  him  a  delightful   exponent  of  Chopin. 


who  requires  refinement  as  well  as  poetry  in  the  voicing 
of  his  compositions,  and  to  Beethoven  Mr.  Manning 
bring  sincerity  and  depth  of  thought  most  salistying 
to  tliose  who  feel  the  religious  tone  in  the  music  of 
the  great  writer.  MacDowell  often  requires  a  super- 
virility  in  the  treatment  of  some  of  the  movements  of 
his  sonatas  and  a  brusqueness  which  one  does  not  al- 
ways find  in  the  pianist  who  is  a  satisfactory  interpre- 
ter of  Chopin,  and  I  like  Mr.  Manning  best  in  the  more 
poetic  movements  where  a  light,  fine  treatment  is  re- 
quired for  adequate  expression  and  delicacy  of  touch 
not  found  in  the  more  virile  performer.  1  am  glad  to 
see  Mr.  Manning  coming  out  more  before  tlie  public,  as 
his  rare  talent  and  his  work  ever  bears  the  stamp  of 
sincerity  and  thorough  understanding. 


CANTATA  AT   MILLS'  COLLEGE. 


An  event  of  great  importance  to  those  interested  in 
church  choral  music  will  be  the  forthcoming  perform- 
ance of  Stainer's  cantata,  The  Daughter  of  Tairus,  at 
Mills'  College  on  Palm  Sunday  afternoon.  April  1st.  at 
3:30  o'clock.  I'pon  this  occasion  the  .Mills'  College 
choir  will  unite  with  the  choir  of  Plymouth  Congrega- 
tional Church,  under  the  direction  of  Alexander  Stew- 
art. Homer  Henley,  the  well  known  basso,  whose  work 
as  an  oratorio  singer  has  placed  him  in  the  forefront 
among  California  singers,  will  assist  the  regular  solo- 
ists of  Plymouth  Church.  Mrs.  Katherine  Gail  .Morrish, 
soprano;  Mrs.  Edna  Fischer  Hall,  contralto;  and  Her- 
bert Mee.  tenor.  William  Carruth  will  be  at  the  organ 
and  Miss  Marian  Nicholson,  violinist,  will  be  heard  in 
violin  solos  and  obligato  numbers.  The  public  is  in- 
vited to  enjoy  this  service  of  music. 


BEHVMER'S    UNPARALLELED   STRENUOSITY. 


L.  E.  Behymcr,  the  exceedingly  busy  California  im- 
presario, has  been  in  this  city  quite  frequently  of  late 
in  connection  with  the  numerous  musical  enterprises 
in  which  he  is  interested.  During  ninety-one  days  he 
has  not  less  than  ninety-nine  musical  events,  which  in- 
clude eight  performances  of  the  Boston  Opera  Com- 
pany in  Los  Angeles  and  nine  in  San  Francisco,  Mr. 
Behymer  having  booked  the  company  on  the  Coast.  On 
February  26th  and  28th.  .Mr.  Behymer  had  the  following 
musical  attractions  appear  in  California:  Louis  Gra- 
veure.  Sacramento;  Charles  Wakefield  Cadman  and 
Princess  Tsiania,  Fresno;  Mme.  Melba,  Pasadena;  Flon- 
zaley  Quartet,  Porterville;  Boston  Opera  Company,  San 
Francisco,  and  the  ZoUner  Quartet,  Claremont  College; 
all  of  these  were  on  February  26th.  On  February  2Sth, 
as  follows;  Flonzaley  Quartet,  Los  ."Angeles,  afternoon; 
.Melba,  Los  Angeles,  evening;  Muratore  and  Cavallieri, 
Santa  Barbara,  evening;  Boston  Opera  Company,  San 
Francisco;  Charles  Wakefield  Cadman  and  Princess  Tsi- 
ania, Long  Beach;  Zbllner  Quartet,  Santa  Barbara,  after- 
noon; Graveure.  San  Diego. 

Other  artists  appearing  later  and  included  in  the 
ninety-nine  events  in  ninety-one  days  are;  Cecil  Fan- 
ning, Josef  Hofmann,  Damrosch  Orchestra,  Rudolf  Ganz 
and  Albert  Spalding,  Efrem  Zimbalist,  Elena  Gerhardt, 
Fritz  Kreisler  and  Reinhold  de  Warlich.  Mr.  Behymer 
will  give  five  concerts  with  Ganz  and  Spalding  in  which 
the  artists  appear  separately.  He  also  gives  two  separ- 
ate concerts  with  Zimbalist  and  one  with  Warlich,  and 
Kreisler  at  the  piano. 

Surely  this  is  a  record  to  be  proud  of. 


AMERICAN   GUILD  OF  ORGANISTS. 


The  annual  dinner  of  the  Northern  California  Chapter 
of  the  -American  Guild  of  Organists  was  held  at  the  Ho- 
tel Oakland,  Tuesday  evening,  February  6th.  Edwin  H. 
Lemare  was  the  guest  of  honor.  Among  other  guests 
were  Walter  Handel  Thorley,  a  distinguished  English 
organist,  now  living  in  Berkeley,  and  -Alexander  T.  Stew- 
art. President  of  the  California  Music  Teachers'  Asso- 
ciation. John  Haraden  Pratt.  Dean  of  the  Chapter, 
spoke  of  the  history  and  development  of  the  Organists' 
Ciuild,  and  of  the  important  position  it  now  occupied  in 
this  country.  He  paid  a  high  tribute  to  -Mr.  Lemare,  the 
man,  as  well  as  the  musician. 

The  members  of  the  Guild  present  unanimously  went 
on  record  as  being  strongly  opposed  to  the  so-called 
Music  Teachers'  Act  wliich  is  now  pending  at  Sacra- 
mento. A  hore  was  expressed  that  the  beautiful  organ 
at  the  San  Francisco  -Auditorium  might  be  used  only 
in  the  dignified  way  befitting  such  a  splendid  and  noble 
instrument— that  it  should  not  be  degraded  into  an  in- 
strument to  be  used  on  any  occasion,  from  a  Poultry  or 
.Automobile  Show  to  a  ^lardi  Gras  Ball.  It  was  sug- 
gested that  a  commission  might  be  appointed  by  the 
Mayor  to  take  charge  of  the  organ,  and  to  pass  upon 
tlie  use  to  which  it  is  put.  This  commission  to  be  formed 
of  representative  musicians,  such  as  the  Conductor  of 
the  S.  F.  Orchestra,  the  Dean  of  the  Organists'  Guild, 
the  President  of  the  S.  F.  Music  Teachers'  Association, 
the  President  of  the  Musicians'  Club,  the  President  of 
the  Musical  Association. 

IN    SAN    JOSE   AND   VICINITY. 


February  1st,  Edwin  Lemare  in  organ  recital  at  First 
.M.  E.  Church;  Sth,  First  concert  of  Santa  Clara  County 
Music  Teachers'  Association  at  Women's  Clubhuse;  loth, 
Walter  B.  Kennedy  in  vesper  organ  recital  at  First  Pres- 
byterian Church;  16th,  Miss  Frances  Ingram  sang  at 
College  of  the  Pacific;  17th,  Mme.  Lorna  Lachmund  in 
costume  concert  at  College  of  Notre  Dame;  22d,  Miss 
Alice  Concling  in  vesper  organ  recital  at  First  M.  E. 
Church,  and  .Argall  Brothers  in  concert  at  First  M.  E. 
Church;  23d,  "Pirates  of  Penzance,"  given  by  local  tal- 
ent at  Saratoga,  under  direction  of  Miss  Isabella  Mor- 
gan. 


Frank  W.  Healy  Announces 

Maud  Fay 

Song  Recital 

Columbia  Theatre,  Sunday 
April  1,  at  2:30  p.  m. 


Fritz 
Kreisler 

[DIRECTION  C.  A.  ELLIS] 

Two  Violin  Recitals 

Cort  Theatre,  Sundays, 
April  8  and  15,  at  2:30  p.  m. 

Steinway  Piano 

Prices  Fay,  Kreisler  Recitals:  $1,  $1.50,  $2.00  and 
$2.50.  Fay  tickets  ready  next  Monday;  Kreisler 
tickets  following  Monday,  at  usual  places.  Mail 
orders  to  Frank  W.  Healy.  906  Kohler  &  Chase 
Building. 


f 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 


The  Leading 

Ensemble  Organizatif 

of  the  West 

Spring  tour 
now  booking 


Louii  \V.  Ford         Gyula  Ormay     M"«'in"l  for  Clilomi.  .„d 
.,   ,,         ,,       ,  ,-,        ,,     1.     ,      tit  Coul.  MRS.  JESSICA  COL- 

halhiui  }:7,slo,ie       thai  M.  Hecht      BERT.  Ml  P«.i  Si..  S.  F. 


SYMPHONY 

ORCHESTRA 

AlfrsoHerti Conductor. 


Cort  Theatre,  Sunday,  March  25,  at  2:30  Sharp 

All-Tschaikonnky  I-rosmm: 

Sympliony  No.  s.  B  Minor  CPathetic  •) 

Concerto  tor  Piano.  B  Flat  Minor  Mr.  Shattuck 

Overture,  "The  Year  1812" 

Tickets   at    Sherman,   Clay    &   Co,    except   concert 
day;  Cort  Theatre  concert  day. 

VBXT — l.aHt  Pair  SMnphonlo:  Pridn.v,  nnrcli  30.  Bt 
:{  p.  m..  uud  !iunday  MorulDi;,  .Ipril  1,  at  11 
o'l  lock. 


£lsa  Rueg'g'er 

Cello 

Edmund  Lichtenstein 

VIOllD 

Sluilio:   Ill-I7th    ,\AeDue.  Saa   Fraooiaco 
Takf  r.fary  ••(—  Tap      Phonr  Pailflo  «I2» 

Nelly  Laura  Walker 

OPERATIC  AND  CONCERT  SOPR.VNO 

Drnmatic  Render 

I.liieration  of  the  Slngioe  A'olce 

A  oeal  Exprexslun  SInee  Trainloe 

Sliidio:  -ili-X  SlFiner  Street.  S.  F.  Phone  Flllltlope  IKBO 


Warren  D.  Allen 

Dean  of  the  Pacific  Conservatory  of  Music 
San  Jose,  will  conduct  a 

Summer  School  of  Music 
at  c.armel- by-the-sea 

During  July  and  August 
Write  for  particulars  to  above  address 


PACIFIC  COAST  MUSICAL  REVIEW 


DELIGHTFUL  ENSEMBLE  ORGANIZATION. 


SIGNOR  ANTONIO  DE  GRASSI'S  TRIUMPHS. 


We  have  always  maintained  that  the  musical  atmos- 
phere of  a  community  must  be  created  in  the  homes, 
and  from  there  must  spread  out  through  the  commu- 
nity. There  are  few  homes  in  this  city  that  accom- 
plish more  in  this  direction  than  the  lionie  of  M.  P. 
Goldsmith  and  Miss  Corinne  Goldsmith,  where  a  num- 
ber of  ambitious  young  musicians  meet  to  interpret  the 
classics.  Some  of  the  works  recently  played  in  this 
ideal  musical  home  appear  on  the  program  appended 
to  this  article.  It  will  be  seen  that  the  same  composi- 
tions were  at  times  interpreted  by  different  people. 
Such  study  is  really  most  valuable  and  those  who  come 
together  for  this  purpose  are  doing  a  great  deal  for 
themselves  and  for  music  in  general.  Here  is  the  pro- 
gram recently  played: 

Thursday.  March  15,  1917 — Trio  (Selected),  violin, 
Miss  Weilheimer;  cello,  Mr.  Bracamonte;  piano,  Miss 
Franzen;  Quartette.  Op.  16.  Andante,  cantabile  (Beetho- 
ven), rondo — allegro  ma  non  troppo,  violin.  Miss  Shaw; 
viola,  M.  P.  Goldsmith,  cello.  Mr.  Nichol.  piano.  Miss 
Goldsmith :  Song  ( Selected) ;  Overture.  Raymond 
(Thomas),  first  violins.  Miss  Shaw,  Miss  Weilheimer, 
Miss  Cofhn,  Miss  Canty;  second  violins.  Miss  Sterner, 
Miss  Preling;  cello.  Mr.  Bracamonte,  Mr.  Nichols;  flute. 
E.  J.  Goldsmith;  piano,  Miss  Goldsmith,  Miss  Franzen; 
Trio,  D  minor.  Op.  32  (Arensky),  scherzo,  violin.  Miss 
Shaw;  cello.  Mr  Nichol;  piano.  Miss  Goldsmith:  Double 
Quartette,  allegro  con  brio  (Haydn),  first  violin,  Miss 
Shaw,  Miss  Coffin;  second  violin,  Miss  Canty,  Miss 
Freudig;  viola.  M.  P.  Goldsmith;  cello,  Mr.  Nichol,  Mr. 
Bracamonte;  Alternates,  first  violin.  Miss  Sterner,  Miss 
Weilheimer;  second  violin.  Miss  Coffin,  Miss  Shaw; 
Quintette.  Op.  44  (Schumann),  allegro  brilliante,  first 
violin.  Miss  Coffin,  Miss  Weilheimer;  second  violin.  Miss 
Canty,  Miss  Sterner;  viola,  M.  P.  Goldsmith;  cello,  Mr. 
Bracamonte,  Mr.  Nichol;   piano,  Miss  Goldsmith. 


MISS  EMILIE  NELSON'S  SUCCESS. 


Miss  Emilie  Nelson,  well-known  singer,  has  been  quite 
active,  giving  many  programs  out  of  town.  Wherever 
she  has  appeared  she  -has  won  recognition  as  a  thor- 
ough artist — so  captivating  her  audiences  that  they 
have  requested  return  engagements.  On  January  2d 
Miss  Nelson  sang  at  the  meeting  of  the  State  Music 
Teachers'  Association.  A  critic  who  was  present  stated 
that  Miss  Nelson's  singing  was  superb.  Biss  Beatrice 
Clifford  accompanied  in  her  usual  excellent  manner. 

The  following  are  a  few  press  comments  on  the  so- 
prano's resent  appearances:  "The  singing  of  Miss  Emi- 
lie Nelson  was  splendid.  Her  rich,  sympathetic  voice 
fairly  enthralled  her  auditors."  •  *  *  "The  singing 
of  Miss  Nelson  was  a  choice  feature  and  was  roundly 
applauded.  Her  voice  is  warm,  brilliant  and  flexible 
with  great  range  and  power.  Her  work  shows  finish 
and  artistry."  *  *  *  "Miss  Nelson  possesses  a  so- 
prano voice  of  rare  beauty  and  finish.  *  *  *  Her  tone 
production  is  beautiful,  the  diction  perfect,  and  the 
interpretation  excellent."  *  *  *  "Miss  Nelson  would 
be  negligent  in  her  duty  to  her  instructors  if  she  failed 
at  any  time  to  express  in  her  performance  the  high 
art  of  which  she  is  capable.  A  student  friend  and  as- 
sistant of  the  late  and  famous  Herman  Perlet,  Miss 
Nelson  is  still  conducting  liis  classes.  No  higher  com- 
pliment could  be  accorded  her  than  that  Mr.  Perlet 
trusted  her  to  carry  on  his  work." 


EDWIN    LEMARE    ENGAGED   AS   CITY   ORGANIST. 


Phillip  Peltz  Great  Band 


Pelz-s  RuHiilnii  Impprlnl  Coiirl   Dnnd  at  the  Pnun- 
nia-Pacilic   luternntionnl   Kxiiositlitii   waH  one  of  the 

AVorld'H  Fair. 

Season  Engagements  Now  Booking 


Signor  Antonio  de  Grassi.  the  distinguished  violin  vir- 
tuoso, recently  returned  from  a  concert  tour  through 
California  as  the  assisting  artist  of  Mme.  Melba.  The 
tour  extended  througli  a  period  of  two  weeks  and  Signer 
de  Grassi  had  the  satisfaction  of  receiving  ovations  in 
every  city  he  apreared.  He  played  the  Rondo  Capric- 
cioso  by  Saint-Saens.  several  of  his  own  compositions,  a 
group  of  Kreisler  works  and  Ballade  and  Polonaise  by 
Vieuxtemps. 

Signor  de  Grassi  played  recently  at  one  of  the  Wed- 
nesday night  musical  club  events  given  at  the  residence 
of  Mrs,  Frances  Carolan  in  Birmingham.  It  was  the 
closing  event  of  a  series  and  celebrated  the  opening  of 
the  new  Carolan  mansion,  Signor  de  Grassi  here  scored 
another  distinct  success.  Other  artists  who  appeared 
on  this  occasion  and  also  received  much  applause  were: 
Miss  Criticos,  soprano,  of  New  York,  Uda  Waldrop.  ac- 
companist. Kajetan  Attl.  harpist,  and  Alfred  Wallenstein. 
cellist. 

Signor  de  Grassi  also  made  an  excellent  impression 
at  the  Belgian  Benefit  concert  given  at  the  residence  of 
Miss  Marion  Huntington.  32  Maple  street,  near  Jackson, 
on  Wednesday  evening.  March  21st. 


ELIZABETH   LATHAM'S  SUCCESS  IN   NEW  YORK 


(From  S,  F,  Chronicle) 

Edwin  Lemare  will  be  San  Francisco's  official  organ- 
ist, in  charge  of  the  big  exposition  organ  at  the  Audi- 
torium. This  was  decided  by  the  Board  of  Supervisors 
yesterday  after  a  deadlock  which  has  lasted  for  months, 
and  which  was  finally  broken  with  the  agreement  that, 
along  with  Lemare  as  official  organist,  three  other  or- 
ganists are  to  be  given  opportunity  to  show  their  worth 
in  concerts.  The  others  are  Clarence  Eddy,  Uda  Wal- 
drop and  Achilles  Artigues,  who  will  be  paid  for  their 
services. 

Lemare  will  receive,  for  not  less  than  104  concerts, 
$10,000.  The  period  of  his  contract,  which  will  be  drawn 
up  at  once  by  the  Auditorium  Committee  ot  the  Super- 
visors and  presented  to  the  Board  for  its  approval,  will 
probably  be  for  one  year.  This  would  mean  two  con- 
certs a  week  by  Lemare.  at  a  cost  of  less  than  $100  a 
concert.  The  $10,000  will  be  paid  Lemare  out  of  the 
profits  of  the  concerts.  In  case  of  a  deficit,  twenty  un- 
named citizens  have  agreed  to  stand  back  of  the  city 
to  the  extent  of  $10,000. 


If  all  the  friends  of  the  Pacific  Coast  Musical  Review 
would  join  forces  it  would  take  only  a  few  days  to  pub- 
lish a  sixteen  page  weekly  music  journal   in  California. 


Miss  Elizabeth  Latham  of  this  city  has  recently  scored 
a  series  of  artistic  successes  in  and  about  Xew  York 
City.  She  is  in  great  demand  at  the  residences  of 
wealthy  music  patrons  and  receives  fine  remuneration. 
She  is  now  under  the  management  of  the  Music  League 
ot  America  and  recently  appeared  at  the  Hotel  Plaza. 
New  York,  in  conjunction  with  Miguel  Llobet.  the  fam- 
ous guitarist.  The  event  was  under  the  patronage  of 
leading  New  York  Society  people  and  Miss  Latham 
scored  a  distinct  triumph.  The  complete  program  pre- 
sented on  this  occasion  was  as  follows:  (a)  Handel — 
Care  Selve.  (b)  H.  H.  A.  Beach— Elle  et  moi.  (c)  Frank 
L.  Sealy — If  I  were  a  little  Bird,  Miss  Latham;  (a,!  Sor — 


ELIZ.IBETH  L.VTH.iM 
liifi;  auil  Gifted  San  Pranciseo  Sopn 


Menuet.  (b)  Tarrega — Caprice  Arabe,  Mr.  Llobet;  (a) 
Carey —  Pastorale,  Figgy  Dew,  Pastheem  Fionn,  (Old 
English  and  Old  Irish.  16th-17th  century).  Miss  Latham; 
(a)  Bach — Bouree.  (b)  Granados — Danse  Espagnole.  Mr. 
Llobet:  (al  Frank  La  Forge— Longing,  tb)  Negro  Mel- 
ody— Deep  River,  (.Arranged  by  William  Arms  Fishen), 
(cj)  Florence  Turner-Maley — Song  of  Sunshine,  (d) 
Mary  Turner-Salter — A  Fancy,  Miss  Latham:  (a)  Coste 
— Etude,  (bl  Tarrega — Fantaisie  Espagnole.  Mr.  Llobet; 
Burgmilles — Spanish  Serenade,  Miss  Latham  and  Mr. 
Llobet. 
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Have  you  reeived  a  letter  from  this  paper  regarding 
our  intention  to  increase  its  size  and  influence? 

If  so,  have  you  tried  to  help  us  in  this  campaign? 

If  you  have  not  yet  received  such  a  letter,  you  will  do 
so  within  the  next  week  or  two. 

By  helping  this  paper  you  will  gain  yourself.  The 
greater  the  size  of  the  paper,  the  larger  will  be  its  circu- 
lation; the  larger  the  circulation,  the  better  it  will  be 
for  the  advertisers. 

If  you  want  to  be  protected  from  designing  politicians 
who  want  to  exploit  you,  you  must  have  an  organ  of 
publicity  whose  voice  will  be  felt,  and  whose  opposition 
will  bring  results. 

Publicity  is  the  surest  way  to  prevent  incompetency. 

Don't  let  us  wait  any  longer!  We  must  have  a  larger 
music  journal  NOW! 

How  many  of  our  friends  are  willing  to  help  us? 

If  you  are  not  satisfied  with  the  paper  as  it  appears 
now,  tell  us  your  objections  and  we  will  try  to  improve 
it  as  much  as  possible.  Don't  stop  advertising,  or  sub- 
scribing, because  you  have  a  grievance.  Give  us  a 
chance! 

This  campaign  to  enlarge  this  paper  will  show  how 
many"  musicians  and  musical  people  are  fair-minded 
enough  to  admit  that  a  satisfactory  music  journal  means 
an  exceptionally  great  help  to  every  member  of  the  pro- 
fession and  to  every  student  and  music  lover. 
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PHILADELPHIA   ORCHESTRA 

Excellent    Performance   of    Beethoven's   Violin 
Concerto  Feature. 

The  really  enjoyable,  feature  of  the  concert  given 
by  the  Philadelphia  Orchestra  at  the  Academy  of 
.Music  yesterday  afternoon  was  an  excellent  per- 
formance by  Mr.  Theodore  Spiering  of  the  Beeth- 
oven violin  concerto.  Mr.  Spiering,  who  is  less 
well  known  in  this  city  than  his  merits  deserve, 
but  who  in  Europe  and  elsewhere  enjoys  a  high 
reputation,  is  an  artist  of  the  first  class  and  a 
violinist  of  exceptional  distinction,  whose  inter- 
pretation of  the  Beethoven  music  was  in  all  re- 
spects satisfying  and  agreeably  impressive. 

His  tone  is  not  Quite  as  full  as  that  of  some 
others,  but  there  can  be  no  quarrel  with  its  quali- 
ty, and  a  thoroughly  well  developed  technique 
was  exhibited  in  the  ease  with  which  he  sur- 
mounted the  difliculties  ot  a  formidable  score, 
fpon  its  emotional  and  intellectual  sides  his  play- 
ing was  not  less  admirable.  The  feeling  of  the 
uiusic  was  expressed  with  an  appropriate  dignity 
and  a  becoming  reticence  and  without  any  of  those 
exaggerations  in  which  lesser  lights  are  prone  to 
indulge.  Altogether  Mr.  Spiering's  performance 
was  that  of  an  artist  who  intelligently  appreciates 
the  composer's  intent  and  seeks  only  to  express 
it  without  any  attempt  at  self-exploitation,  and 
as  such  it  was  heartily  applauded  and  greatly  en- 
joyed.— Philadelphia  Enquirer.   March   3,   1917. 

Another  interesting  part  of  the  program  was 
tliat  given  over  to  the  Beeethoven  D  major  con- 
certo for  violin,  played  by  the  distinguished  Amer- 
ican \iolinist.  Theodore  Spiering.  who  has  long 
lieen  identified  with  the  best  musicianship  ot  this 
country.  Spiering's  style  is  that  of  the  student. 
His  work  is  analytical,  but  full  of  warmth  and 
color,  and  his  music  is  delivered  with  a  freedom 
from  mannerisms  and  a  straightforward  simplicity 
peculiarly  American.  Technically  Spiering  is,  of 
course,  a  master,  his  briliant  tone  seeming  to 
possess  endless  variety  and  speed.  He  was  warm- 
ly received  and  was  recalled  many  times. — The 
Philadelphia  Record,  March  3.  1917. 

There  were  qualities  in  his  interpretation  that 
were  meritorious  in  a  superlative  degree.  In  the 
first  place,  one  was  made  to  feel  that  he  gave  the 
mind  and  art  ot  a  scholarly  sobriety  to  the  medita- 
tion and  the  utterance  of  the  meaning  of  the  work. 
with  no  thought  ot  personal  display.  The  sound, 
though  not  large,  was  of  limpid  purity;  the  exe- 
cution was  unfaltering.  There  was  always  beau- 
tiful correctness  ot  form  and  there  was  a  balanced 
and  symmetrical  definition  of  the  melodic  outlines. 
Mr.  Spiering  played  consistently  with  the  Orches- 
tra whose  full  power  was  considerately  held  in 
leash;  and  his  modest  manliness  devoted  to  the 
noblest  of  music  for  his  instrument  was  not  mis- 
applied, tor  when  all  is  said  and  done,  there  are 
few  violinists  before  the  public  today  who  can 
ofter  a  reading  so  genuine,  so  sound  and  scholarly, 
so  free  from  pretense  and  sentimental  exaggera- 
tion. As  in  the  Mendelssohn  Concerto,  so  trans- 
lucent is  the  setting  of  the  thought  that  the  least 
weakness  of  the  expositor  becomes  glaringly  ap- 
parent. Mr.  Spiering  emerges  from  the  ordeal 
with  enhanced  personal  and  artistic  distinction. — 
Philadelphia  Public  Ledger,  March  3.  1917. 
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PACIFIC  COAST  I^IUSICAL  REVIEW 


THE  PRICE  OF  SUCCESS 

No  matter  what  one  builds  that  is  better,  what  one  writes  that  teaches  a  greater  truth,  what  one  paints  that  is  truer  to 
the  beauties  of  God's  creations;  no  matter  what  one  discovers  in  the  realm  of  science  or  the  field  of  mechanical  engineer- 
ing, what  one  designs  that  is  more  beautiful,  more  enduring ;  no  matter  what  one  creates  that  is  superior  to  the  work  of  his 
fellows,  that  creation  must  prove  its  worth,  must  stand  the  test  of  time,  must  by  its  structure,  by  its  beauty,  its  individual 
excellence,  its  superior  qualities,  successfully  combat  the  jibes,  the  jealousies,  the  detractions  and  the  assaults  of  those 
whose  best  efforts  it  has  exceeded,  whose  highest  attainments  it  has  pushed  aside. 

Mediocrity  never  is  attacked.  Indifferent  and  imperfect  creations  never  arouse  jealousies ;  never  are  they  assailed.  The 
homely  though  conscientious  efforts  of  the  unskilled  artisan,  the  canvas  of  the  painter  who  lacks  in  drawing  or  technique, 
the  melodies  of  the  uninspired  composer  or  the  writings  of  the  unimaginative  and  untutored  author,  create  no  antagonisms, 
breed  no  envious  criticisms,  no  clamorous  denunciations.  Instead,  it  is  ever  the  leader  at  whom  are  directed  the  poisoned 
arrows  of  jealousy,  the  vigorous  deprecations  of  the  dissatisfied  and  the  denunciations  of  the  envious. 

He  whose  product  is  good  enough  or  great  enough  to  attain  leadership  will  lead.  He  who  by  his  courage  and  industry 
has  blazed  a  new  trail,  will  see  that  trail  a  highway.  He  who  by  his  genius  and  perseverance  has  created  an  article  which 
is  epoch  making  in  the  arts,  will  see  that  epoch  recorded  and  will  reap  the  just  reward  of  his  efforts. 
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Leads  because  it  was  predestined  to  lead,  because  it  is  good  enough  and  great  enough  to  have  earned  leadership,  because 
it  has  blazed  a  new  trail  of  quality,  established  a  newer  and  a  higher  standard  of  excellence  than  the  musical  world  dreamed 
possible  before  its  inception.  Its  acceptance  and  endorsement  by  the  greatest  artists  and  musical  organizations  of  the  world, 
stamp  it  undeniably  the  supreme  achievement  of  the  piano  builder's  art. 

Mason  &  Hamlin  Pianos  are  shown  exclusively  at  our  stores.    We  earnestly  solicit  your  critical  inspection  of  them. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12th  and  1105  Washington 
^T  San  Jose  — 117  South  First 

Sheet  Music 


FANNING    AND  TURPIN    POPULAR    WITH    SCHOOLS. 


Cecil  Fanning  and  H.  B.  Turpin  liave  given  recitals 
for  over  seventy  schools  and  colleges,  and  at  many  of 
these  institutions  ot  learning,  so  popular  is  their  com- 
bined work,  that  they  have  appeared  three  to  seven 
times.  This  fall  they  have  added  many  new  schools 
and  colleges  to  their  long  list,  and  before  the  holidays 
will  have  appeared  at  the  following;  University  School 
of  Music.  Lincoln.  Xeb. ;  Westminster  College,  New  Wil- 
mington, Pa.;  Cornell  College.  Mt.  Vernon.  Iowa;  Mar- 
lin  High  School.  Martin,  Texas;  Ouachita  College.  Arka- 
delphia.  Ark.;  State  Industrial  School,  Lafayette,  La.; 
State  Normal  School,  Natchitiches,  La.;  Judson  College, 
Marion,  Ala.;  Blue  Mountain  College.  Blue  Mountain, 
Miss.;  State  University,  Columbus,  Mo.;  State  Univer- 
siy.  Lawrence.  Kansas,  and  Tallahassee  College,  Fla. 
These  schools  form  but  a  small  portion  ot  their  exten- 
sive bookings,  and  Mr.  Fanning  remarks;  "Though  the 
fulfilling  of  these  school  engagements  sometimes  means 
broken  railway  journeys,  badly  cooked  and  irregular 
meals,  and  unspeakable  hotels,  yet  all  the  physical  dis- 
comforts are  instantly  forgotten  when  one  faces  these 
eager  audiences  of  young  people,  and  feels  the  thrill  of 
their  genuine  enjoyment  and  desire  to  listen  and  learn. 
Very  often  the  program  is  lengthened  into  ten  extra 
songs,  but  fatigue  is  of  no  consequence,  for  who  could 
help  giving  freely  and  joyfully  to  such  enthusiastic  au- 
diences." 

** 

VESPER  ORGAN   RECITALS   IN  SAN   JOSE. 


The  San  Jose  Branch  of  the  Northern  California  Chap- 
ter. -A.  G.  O..  has  just  completed  a  series  of  nine  vesper 
organ  recitals.  The  programs  were  given  by;  Warren 
D.  Allen.  -\.  A.  G.  O..  Dean  ot  Pacific  Conservatory  of 
Music  and  Organist  of  Trinity  P.  E.  Church:  Myrtle  L. 
Shafer.  Organist  of  First  M.  E.  Church  and  Instructor 
in  Organ  at  Pacific  Conservatory;  Alice  Conchlin,  Or- 
ganist of  Los  Gatos  M.  E.  Church  and  student  at  Pacific 
Conservatory;  Walter  B.  Kennedy,  Organist  of  the  First 
Presbyterian  Church;;  Susan  Boulinge.  Organist  of  St. 
Paul's  M.  E.  Church;  Ross  B.  Ring,  Organist  of  College 
Park  Church,  Student  ot  Pacific  University;  Elizabeth 
Pugh.  Organist  of  Second  Presbyterian  Church;  Lucy 
Valpev,  Organist  of  First  Christian  Church;  Hugh  Kin- 
ney, Pupil  ot  Warren  D.  Allen. 

The  organ  department  of  the  College  ot  the  Pacific 
has  done  much  toward  stimulating  the  activities  of  this 
Branch  of  the  Guild,  and  five  of  the  nine  recitals  were 
given  by  faculty  and  students  of  that  institution.  The 
success  ot  this  series  ot  recitals  has  caused  the  First 
Methodist  Church  to  commence  a  similar  series  ot  ves- 
per recitals  during  the  month  ot  March,  to  be  given  by 
their  own  organist.  Miss  Shafer.  San  Jose  has  had  the 
privilege  of  hearing  a  recital  during  the  season  by  E.  H. 
Lemare,  and  his  program,  given  in  the  First  Methodist 
Church,    included;      Toccata   and    Fugue    in    D    minor 


(Bach),  Minuet  (Boccherin),  First  Sonata  (Mendels- 
sohn), Evening  Song  (D'Evry),  Madrigale,  Chant  due 
Bonheur  (Lemare).  Improvisation.  Marche  Cortege 
(Gounod). 

Altogether.  San  Jose  has  had  the  most  interesting 
year  in  its  history  as  tar  as  organ  playing  is  concerned. 
The  prospects  are  bright  for  the  continual  raising  of 
the  standards  and  conditions  under  which  organists  are 
laboring  here,  in  the  future. 

*♦ 


PACIFIC   CONSERVATORY   SPRING   TERM. 


The  Pacific  Conservatory  of  Music  opened  for  the 
spring  term  on  Tuesday.  January  If),  for  registratibn.  All 
records  for  attendance  have  been  broken,  and  the  spring 
semester  gives  promise  of  being  the  busiest  that  the 
school  has  ever  known.  The  four  teachers  in  the  piano 
department  are  all  so  busy  that  negotiations  are  al- 
ready in  progress  for  the  addition  ot  another  splendid 
artist  to  the  teaching  stall  for  next  year.  I'ntil  that 
time  no  new  applications  for  piano  work  this  spring 
can  be  accepted. 

Miss  Blanche  Hamilton  Fox,  in  her  newly  established 
studio  in  connection  with  the  Conservatory,  has  drawn 
to  her  and  the  school  numerous  professional  as  well  as 
amateur  students.  Eight  recitals  will  be  given  by  the 
Class  of  1917  during  the  spring,  including  the  Com- 
mencement program  with  orchestra  on  May  20th,  and 
several  of  this  year's  graduates  are  already  worthy  of 
being  introduced  as  young  professional  artists  of  great 
promise. 

On  February  16th.  Frances  Ingram,  of  the  Chicago 
Grand  Opera  Company,  appeared  at  the  school  under 
the  auspices  ot  the  Pacific  Musical  .Association.  Ru- 
dolph Ganz.  rianist,  and  -Mbert  Spalding,  violinist,  will 
appear  in  joint  recital  March  20th,  and  this  will  be  a  par- 
ticularly gala  occasion.  The  Pacific  Choral  Society  has 
already  begun  rehearsals  for  the  spring  concert,  a  May 
Choral  Festival,  which  is  to  comprise  a  mixed  program 
of  extraordinary  interest,  including  Converse's  cantata. 
"The  Peace  Pipe."  which  will  be  performed  for  the  first 
time  in  California. 


A  most  interesting  program  was  prepared  by  the  mem- 
bers of  the  Arrillaga  Musical  Club  on  Thursday  after- 
noon. March  Sth,  at  the  regular  meeting.  The  same  was 
devoted  to  Lives  and  Works  of  Godard  and  Nevin.  The 
following  numbers  were  given;  Piano  solos — Good  Night 
(Nevin),  Love  Song  (Nevin).  Alice  Encoyand;  Reading 
on  Nevin.  Bessie  Pangburn;  Piano  solo — Morning  Breeze 
(Godard),  Bessie  Maher. 

FIRST  CLASS  ,\PPOIXTED,  SOl'XD-l'ROOF  SlITE  OF 
MISIC  STl  DIOS  for  Immedinte  reulnl,  completely  tur- 
nlxbeil.  IneludlDS  Concert-PIalforni  and  Rerepllon  Room. 
FlueMt  location  in  San  Francisco.  For  partieulartt  tele- 
phone Kearny  .'^417,  betiveen  the  hourii  of  8  and  11  oVIocIc 
a.  m.  for  appointment  or  leave  vrrilten  notice  at  705  Koh- 
ler  &  Chase  Building. 


Miss  Mary  Newton,  an  excellent  contralto,  graduate 
ot  Notre  Dame  College  and  a  pupil  ot  Josiah  Zuro.  re- 
turned from  a  four  months  engagement  with  the  Redland 
Stock  Company  in  Reno.  Nevada.  Miss  Newton  was 
second  leading  woman  with  the  company  and  scored  a 
brilliant  success.  She  received  fine  criticisms  and  in- 
terrreted  five  big  leading  roles.  She  was  specially  suc- 
cessful in  the  leading  role  of  The  Deep  Purple.  Her 
splendid  contralto  voice  came  to  the  fore  in  interpolated 
solos,  and  particularly  in  the  Cohan  musical  comedies. 
Slie  proved  unusually  successful. 

SUBSCRIBE  FOR  PACIFIC  COAST  MUSICAL  RE- 
VIEW.    $2.00   PER  YEAR    IN   ADVANCE. 
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NASH  ENSEMBLE  CONCERT. 


By  Abbie  Gerrish-Jones 

The  opening  concert  of  the  fourth  sea- 
son of  the  Nash  Ensemble  was  given  on 
Friday  afternoon.  February  23d,  with  a 
full  house  in  attendance.  The  first  num- 
ber on  the  program  was  a  Sonata  for 
flute  and  piano  by  Haydn,  played  by 
Frederic  C.  Zeh  and  Miss  Caroline  Au- 
gusta Xash.  The  composition,  like  all 
of  Haydn's  works,  is  overflowing  with 
melody,  and  particularly  well  suited  to 
expression  by  the  flute,  which  Mr.  Zeh 
plays  with  the  ease  of  an  expert  flutist. 
The  number  was  well  received  and  both 
performers  were  recalled. 

In  the  next  number,  second  on  the  pro- 
gram. Miss  Nash  appeared  in  a  violin 
solo,  the  "Trillo  del  Diavolo"  of  Tartini, 
a  Sonata  for  violin  in  four  movements,  in 
which  Miss  Nash  was  supported  by  Mr. 
Sigismond  Martinez  at  the  piano.  Two 
trios  for  flute,  violin  and  piano,  followed; 
the  Bach  Sonata  in  G  and  the  "Golden 
Sonata"  of  Purcell,  both  of  which  were 
heartily  encored.  The  closing  number 
was  Reinecke's  lovely  "Undine,"  a  So- 
nata for  piano  and  flute,  the  five  move- 
ments of  which  most  graphically  depict 
the  evolution  of  Undine  from  her  care 
free  water  nymph  nature,  through  the 
power  of  love  to  that  of  a  woman  with 
a  human  soul.  This  is  one  of  the  most 
beautiful  compositions  for  flute  and  piano 
that  I  have  ever  heard,  and  is  quite  out 
of  the  ordinary  type  in  every  way,  the 
music  being  absolutely  descriptive  and 
in  keeping  with  the  various  pictures  to 
be  brought  to  the  mind  of  the  listener. 
It  was  given  a  beautiful  renditon  and 
was  the  finest  thing  presented  on  the 
program.  Miss  Nash  lias  for  many  sea- 
sons been  presenting  programs  which  are 
compiled  of  works  seldom  heard  in  our 
community,  and  she  deserves  much 
credit  and  the  thanks  of  the  public  for 
the  perseverance  and  musical  interest 
that  enable  her  to  continue  her  search 
for  works  that  shall  prove  of  unusual  in- 
terest to  the  musical  public  of  San  Fran- 
cisco. 

There  will,  as  usual,  be  six  concerts  al- 
together before  the  close  of  the  season, 
and  it  may  be  anticipated  with  certainty 
that  the  coming  programs  will  be  as  full 
of  pleasant  surprises  as  those  in  the  past 
have  proved  to  be.  The  Nash  Ensemble 
this  year  includes  the  following  person- 
nel: Miss  Caroline  Augusta  Xash,  piano 
and  violin;  William  Albert  Prior,  violin; 
Rudolph  Kirs,  violoncello;  Louis  Previ- 
ati,  contra  basso:  Brooks  Parker,  flute; 
Frederic  Zeh,  flute;  Astore  Lombardi, 
oboe;  Nicola  Zannini,  clarinet;  Eugene 
B.  La  Haye,  bassoon;  Franz  Emil  Huske, 
horn;  Sigismondo  Martinez,  piano  and 
organ. 


ALCAZAR. 

"The  High  Cost  of  Loving,"  Kolb  & 
Dill's  latest  success,  the  laugh-riot  of  the 
season,  will  begin  its  fifth  week  of  over- 
whelming success  at  the  Alcazar  Thea- 
tre on  Monday  night.  Kolb  &  Dill,  sup- 
ported by  their  excellent  company,  are 
presenting  what  is  unquestionably  the 
funniest  show  San  Francisco  has  wit- 
nessed in  a  generation.  In  the  first  place, 
"The  High  Cost  of  Loving"  was  a  huge 
success  when,  originally  presented  as  a 
straight  comedy,  having  been  written  as 
such  by  Frank  Mandel,  the  Californian 
playwright,  who  has  more  than  one  New 
York  success  to  his  credit.  In  acquir- 
ing it  as  a  vebjcle  for  their  inimitable 
fun-making,  Kolb  &  Dill  individualized 
this  clever  farce  witli  a  great  deal  of 
their  own  original  comedy,  and  then,  to 
lend  beauty  and  charm  to  the  produc- 
tion, introduced  a  bevy  of  beautiful  girls 
for  the  big  song  revue  in  the  third  act. 
This  feature  has  served  not  only  to 
please  the  eye  and  ear  but  also  to  give 
the  audience  a  chauce  to  ease  their  ach- 
ing sides.  There  is  fun,  "pep"  and  a 
dash  of  ginger  in  "The  High  Cost  of  Lov- 
ing" which  has  proven  its  worth  by  the 
unprecedented  demand  for  seats.  The 
theatregoing  public  seem  never  to  tire  of 
it.  Matinees  are  given  only  on  Thurs- 
days and  Saturdays. 


(Continued  froim  Page  1) 

ter  of  composition  is  a  genius  of  whom 
America  has  every  reason  to  be  exceed- 
ingly proud. 

Horace  Britt  played  Saint-Saens'  con- 
certo for  violoncello  in  A  minor,  Op.  33, 
in  a  manner  that  we  can  not  imagine  to 
be  improved  upon.  He  has  fathomed  the 
freshness  and  limpidity  of  the  French 
school  of  composition  as  represented  by 
Saint-Saens  as  no  other  cellist  we  have 
heard  has  done.  His  flexible,  clean, 
pleasing  tone,  coupled  with  his  clear,  flu- 
ent technic,  secures  artistic  effects  of 
that  dainty  and  appealing  nature  which 
only  a  virtuoso  on  the  instrument  is  able 
to  bring  out  effectively.  This  is  the  sec- 
ond time  we  have  heard  Mr.  Britt  play 
this  exquisite  work  and  we  still  maintain 
that  we  never  heard  it  played  quite  so 
artistically,  nor  do  we  expect  to  ever  hear 
it  interpreted   more   satisfactorily.     This 
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is    a    tribute    to    Mr.    Britt's    exceptional 
talent  which  we  cheerfully  record. 

The  program  ended  with  Weber's  ever 
charming  Oberon  Overture,  by  all  means 
one  of  the  most  melodious  and  finest  con- 
ceived works  of  this  kind  ever  written. 
Mr.  Hertz  was  exceptionally  happy  in  giv- 
ing this  work  a  decidedly  inspiring  in- 
terpretation, giving  the  program  a  finish 
that  will  be  long  remembered  by  those 
who  heard  it. 


The  Palace  Hotel  gave  the  fifty-second 
"pop"  concert  in  the  Palm  Court  on  Sun- 
day evening,  March  4th,  with  the  Palace 
Hotel  Orchestra  under  the  direction  of 
Herman  Heller.  For  this  occasion  the  or- 
chestra had  been  increased  to  forty 
pieces,  and  the  program  included  works 
by  Mr.  Heller  which  revealed  the  excep- 
tional talent  of  this  fine  musician. 


** 

The  Artists'  Series  of  Musical  and  Dra- 
matic Evenings,  announced  in  this  paper 
to  take  place  in  the  Epworth  Methodist 
Church  on  February  26th,  March  12th  and 
10th,  have  been  postponed  to  take  place 
in  April,  These  consist  of  readings  with 
musical  accompaniment  by  Harry  Ken- 
dall Bassett.  Aprtl  9th;  Lecture,  Beetho- 
ven—The Mystic,  by  Mrs.  John  Potts 
Brown,  April  16th;  and  a  piano  recital  by 
Thomas  Frederick  Freeman,  April  23d. 


Many  of  us  are  not  inclined  to  be  sta- 
tistical, and  to  some  of  us  the  ramifica- 
tions of  the  laws  of  averages  are  not  un- 
derstood, though  most  of  us  have  heard 
of  them.  Still,  it  is  only  reasonable,  laws 
and  statistics  aside,  to  believe  that  not 
every  song  of  the  dozens  and  dozens  pub- 
lished yearly  can  lay  claim  to  excellence. 
And  I  have  sometimes  wondered  who 
sang  the  great  annual  output — if  an  out- 
put can  be  vocalized !  Handsomely 
printed  and  elegantly  title-paged,  some 
of  the  songs  must,  in  the  nature  of  things, 
have  gone  begging  for  performance. 

This  year  there  seem  to  be  many  fewer 
songs,  especially  of  the  English  ballad 
sort,  to  claim  the  attention  of  the  public. 
For  example — and  one  sure  to  be  fol- 
lowed in  other  quarters — the  famous  firm 
of  Boosey  and  Company  are  sending  out 
only  a  small  list.  Eleven  songs  comprise 
their  group,  and  nearly  all  have  a  right 
to  our  regard. 

Bow  Down  Thine  Ear.    Vernon  Eville. 

The  English  composer  who  uses  this 
professional  name  has  written  a  church 
song  which  will  find  favor.  It  is  honestly 
religious  in  tone,  is  melodiously  attrac- 
tive, and  will  be  welcomed  by  choir  sing- 
era.    It  is  for  medium  voice. 

When  You  Are  Near.  William  H.  Per- 
rines. 

A  love-song  of  a  genuine,  unaffected 
character,  dedicated  to  the  composer's 
wife.  While  the  rhythm  of  all  the  meas- 
ures of  tlie  song  is  identical,  monotony  is 
to  some  degree  avoided  by  the  changing 
sentiment  of  each  stanza,  in  the  melody 
as  well  as  in  the  poem, 

A  New  Little  Visitor.     Harold  Samuel. 

This  will  most  likely  make  its  place  as 
an  "encore  song."  It  celebrates  the  ar- 
rival of  a  new  "little  sister"  in  the  family. 

Hindu  Lullaby.     Ivor  Novello. 

Written  by  the  son  of  Clara  Novello 
Davies.  who  is  a  well-known  voice  teacher 
at  present  in  New  York.  This  is  easily 
one  of  the  most  striking  in  the  list.  There 
is  more  than  a  hint  of  temple  bells  in  it, 
and  it  has  originality.  Pleasant  to  re- 
late, it  has  not  seemed  essential  to  the 
young  composer  to  indicate  a  rocking  cra- 
dle in  his  accompaniment  or  elsewhere. 
Since  cradles  are  no  longer  worn,  and 
since  no  modern  mother,  even  a  Hindu, 
rocks  her  babe  to  sleep  in  any  fashion. 
4/4  rhythm  is  a  perfectly  good  one  for  a 
lullaby,  even  though  most  of  the  begin- 
ners in  composition  still  essay  a  Schlum- 
merlied  a  la  Schumann  for  their  very  first 
opus.  Perhaps  Ivor  Novello  once  thought 
cradle  songs  in  6/S,  but  he  does  so  no 
longer. 

The  pear  Cross.    By  Charles  Marshall. 

Out  of  the  Past.    By  Charles  Marshall. 

These  two.  by  the  composer  of  "I  Hear 
You  Calling  Me."  the  song  made  famous 
by  the  espousal  of  John  McCormack, 
make  the  same  direct  appeal  as  that 
much-liked  melody.  McCormack  is  sing- 
ing these  new  pieces  also,  which  are  writ- 
ten with  a  practiced  hand  by  a  man  who 
has  found  himself  successful.  They  are 
intimate  and  gentle,  and  will  be  loved. 
The  first  of  the  two  has  organ  accom- 
paniment, and  both  the  accompaniments 
are  printed  under  the  same  cover. 

Calling  Me  Home  to  You.    F.  Dorel. 

One  cannot  praise  the  poem  of  this 
song,  though  no  one  would  find  fault  with 
the  sentiment  conveyed.  The  verses  seem 
to  have  been  written  to  fit  the  none  too 
remarkable  tune.  It  will,  no  doubt,  find 
admirers,  and  any  critic  can  carp,  as  ev- 
erybody knows. 

Barley  Green.     A.  W.  Finer. 

A  deliGT'itful.  unassuming,  merry,  spir- 
ited, brilliant,  brief,  singable  song.  Buy 
it,  ye  baritones,  and  make  the  most  of  its 
good  qualities! 

A  Song  of  Exile.  Raymond  Loughbo- 
rough. 

A  longing  for  Ireland,  sincerely  ex- 
pressed, or  I  am  an  Irishwoman  myself. 
.As  I  am  not.  and  as  our  John  has  this  in 
his  repertory,  I  would  like  to  be  believed 


in  my  estimate  of  its  scope.  It  has  no 
difficulties,  and  is  for  medium  voice,  ef- 
fectively planned  for  heartfelt  expression. 

Constancy.     Girard  Blair. 

A  song  with  the  same  sentiment  as  that 
which  animates  Bohm's  Still  as  the  Night, 
though  it  will  not  probably  gain  the  near- 
ly immortal  life  of  the  German  compos- 
er's work.  It  is  tranquil  and  deep,  and 
the  music  is  happily  wedded  to  a  serene 
poem  by  Charles  Hanson  Towne. 

The  above  comprise  Boosey's  carefully 
selected  group  of  publications  of  this  par- 
ticular character. 

Water  Colors.  Chinese  Tone  Poems. 
John  Aiden  Carpenter.     G.  Schirmer. 

Anything  which  this  composer  is  will- 
ing to  publish  must  receive  the  careful 
attention  of  those  who  keep  pace  with  the 
trend  of  modern  musical  thought.  Car- 
penter is  a  man  most  surely  to  be  reck- 
oned with.  He  always  has  something  new 
to  say,  and  he  always  says  it  quite  in  his 
own  fashion.  He  has  found  his  inspira- 
tion in  many  sources,  this  time  from 
quaint,  but  very  human,  Chinese  poems 
of  the  Eighth  and  Ninth  Centuries,  and 
one  (and  very  droll  it  is)  from  a  Confu- 
cian collection  of  five  centuries  before 
the  Christian  era.  This  last  is  dedicated 
to  Maggie  Teyte,  and  we  all  ought  to  wish 
most  earnestly  to  hear  her  interpret  its 
very  provocative  phrases.  "Highwaymen" 
is  dedicated  to  Tom  Dobson,  formerly  a 
pupil  of  Jessie  Wilson  Taylor  of  Berke- 
ley, and  a  youthful  singer  just  now  very 
much  in  demand  in  the  Eastern  cities, 
where  he  is  presenting  unique  programs. 

For  the  songs  there  can  be  only  praise. 
They  are  masterly  in  conception,  brilliant 
in  execution.  Their  oriental  characteris- 
tics are  none  the  less  sure  because  they 
are  subtly  accomplished,  and  there  is 
pleasure  for  the  accompanist  as  well  as 
for  the  singer  in  their  delivery.  As  set 
forth  by  an  intelligent  singer  awake  to 
their  whimsical,  delicate  humor  and  pa- 
thos, assisted  by  a  pianist  equally  appre- 
ciative of  their  great  charm,  the  Water- 
Colors  could  not  fail  to  make  immediate 
and  lasting  friends  for  themselves.  I 
look  to  see  them  on  many  a  program  this 
season.  The  four  songs  are  printed  to- 
gether, in  a  beautiful  and  appropriate 
cover. 

Progressive  Violin  Studies  by  Famous 
Masters.  Selected  and  Edited  by  Eugene 
Gruenberg.  Volume  2.  Oliver  Ditson 
Company. 

The  first  volume  of  this  fine  set  of  stud- 
ies was  submitted  to  a  well-known  in- 
structor, and  he  pronounced  them  of 
great  excellence.  This  second  book  of- 
fers abundant  material,  concisely  and 
progressively  arranged,  for  the  medium 
grade,  and  presents  work  in  the  first  five 
positions.  There  seems  heretofore  to 
have  been  no  one  book  covering  this 
ground  thoroughly,  by  giving  exercises 
written  by  famous  masters  of  the  instru- 
ment. This  condition  the  present  vol- 
umes seek  to  change.  The  studies  in  this 
second  book  represent  such  masters  as 
Mazas.  Dancla.  Papini,  de  Beriot,  Spohr, 
Hermann,  Kayser.  Vieuxtemps.  Don't. 
Rode.  Depat,  Venzl.  Leonard  Alard.  Ries. 
and  Wieniawski.  With  this  material,  with 
careful  bowing  indications  and  explana- 
tory remarks,  and  with  other  aids  to  com- 
plete comprehension  of  the  etudes,  it 
would  seem  that  every  former  lack  has 
been  made  up.  A  third  volume,  compiled 
by  this  same  eminent  Boston  teacher  and 
player,  is  in  preparation,  and  will  cover 
all  the  positions. 


ORPHEUM. 


The  Orpheum  bill  for  next  week  will 
he  exceedingly  interesting,  enjoyable  and 
novel.  Count  Ilya  Tolstoy,  son  of  the 
great  Russian  Novelist  and  moralist,  will 
discuss  the  life  and  work  of  his  father, 
Count  Leo  Tolstoy,  illustrating  his  words 
by  slides  and  motion  pictures.  He  will 
speak  of  the  ancestors  of  Tolstoy,  his 
childhood,   youth,   military   service,   mar- 
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riage  and  family  life;  his  study  and  new- 
conception  of  tlie  gospel;  his  manual  la- 
bor and  temptation  to  part  with  his  fam- 
ily in  order  to  begin  life  inaccordance 
•with  what  he  deemed  to  be  the  teach- 
ings of  Christianity.  It  is  Count  lUya's 
desire  to  build  near  his  father's  birth- 
place a  home  for  aged  literary  men  who 
have  rendered  valuable  service  to  hu- 
manity, ilya  Tolstoy,  who  is  now  fifty- 
five  years  old.  has  written  a  number  of 
short  stories  that  have  met  with  great 
success  in  Russia.  He  also  acted  as  war 
correspondent  at  the  Galiciau  front. 
County  llya"s  engagement  is  most  posi- 
tively limited  to  one  week. 

George  Whiting  and  Sadie  Burt  will 
offer  an  enjoyable  entertainment  which 
they  call  "Songsayings."  Both  Mr.  Whit- 
ing and  Miss  Burt  are  plenteously  en- 
dowed with  ability  and  versatility  and 
they  are  also  fortunate  in  the  possession 
of  youth  and  charming  personalities. 
Lydia  Barry,  who  is  peerless  as  a  lyric 
raconteur,  will  sing  a  new  repertoire  of 
songs  by  Junie  McCree.  Among  them 
are  "I'm  a  Widow  Again,"  "Twenty 
Years  Ago."  "Marry."  "The  Same  Old 
Hat,"  "In  Bohemia,"  "On  the  Beach,' 
"Mrs.  Cupid"  and  "A  Vaudeville  Dream." 
Linne's  Classic  Dancers,  featuring  Mile. 
Una.  assisted  by  a  corps  de  ballet,  will 
appear  in  a  series  of  classic  dances. 
Mile.  Una,  who  is  the  youngest  premiere 
danseuse  in  America,  is  a  skillful  inter- 
preter of  lyric  and  classic  dances. 

"The  Cure,"  the  latest  comedy  of  John 
B.  Hymer,  and  one  of  his  most  success- 
ful efforts,  will  be  presented  by  Ralph 
Locke.  Ida  Stanhope  and  an  excellent 
supporting  company.  "The  Cure"  tells 
the  story  of  a  prominent  physician  who 
brings  his  unreasonably  jealous  wife  to 
her  senses.  Irving  Newhoff  and  Pode 
Phelps  are  an  exceedingly  popular  vau- 
deville team  who  sing  remarkably  well. 
Clara  Morton  will  be  included  in  this 
great  new  bill.  An  attraction  of  great 
importance  which  merits  particular  no- 
tice is  Wellington  Cross  and  Lois  Jose- 
phine, who  are  singing  new  numbers  and 
presenting  an  entirely  new  program  of 
dances.  They  are  one  of  the  most  ad- 
mired comedy  singing  and  dancing  teams 
in  vaudeville. 


KATINKA  AT  THE  CORT. 


"Katinka,"  the  merry  Hauerbach- 
Friml  musical  play,  which  has  caught 
the  favor  of  San  Francisco  theatregoers, 
enters  upon  the  second  and  final  week 
of  its  engagement  at  the  Cort  Theatre 
on  Sunday  night,  March  25.  "Katinka" 
is  a  fascinating  musical  entertainment, 
full  of  life  and  youth,  ingenious  in  plot 
and  embroidered  by  the  most  ingratiat- 
ing melodies  that  Rudolf  Friml  has  wov- 
en to  date.  Otto  Hauerbach's  comedy  is 
legitimately  conceived,  and  his  wit  is  in- 
cidental to  the  action. 

The  big  song  hit  of  "Katinka"  is  "Rack- 
ety Coo."  sung  by  Margaret  Owen,  the 
dainty  little  prima  donna  of  the  organi- 
zation, but  "Allah's  Holiday,"  "I  Want 
to  Marry  a  Male  Quartet,"  "Katinka"  and 
other  favorite  numbers  run  a  close  race 
for  popularity.  Howard  Langford,  who 
plays  the  American.  Hopper,  has  a  spon- 
taneous manner  of  putting  his  humor 
"over"  that  is  as  delightful  as  it  is  unu- 
sual. Mae  Phelps  is  a  comedienne  with 
unction,  and  there  are  many  other  clever 
persons  in  the  large  company  that  Ar- 
thur Hammerstein  has  sent  here. 

The  three  acts  of  "Katinka"  are  laid 
in  Russia,  Turkey  and  Austria,  respec- 
tively, allowing  opportunity  for  a  variety 
of  colorful  scenic  effects  which  have  been 
completely  grasped.  The  costuming  is 
elaborate  and  there  is  a  chorus  that  can 
really  sing. 

FOR  RENT-STUDIO 

Garclt-n  Cnttanv  vontoliiinK;  Inree  wluilio 
otiil  ll\iiiK;  rooniN.  if'.iO.OO.  :!r>lM  Hlna  Mret-(. 
Berki-lf>  .      I>li»iif   llerkeley  4II7r.  \V. 
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Effa  Ellis  Perfield 

I'liDAGOGY 

1     ..n     Inner-Feeling. 

liiyandorllls.  teach- 

Local  Normal  Teacher 
MISS    JOV    KODLC: 
1424  GouKh  Street 


Effa  Ellii  Perfield  Motic  School 

Incu.],ur;iled 

950. 5  McCluri  Bids.    218  S.  Waliik  A. 

CHICAGO.  ILL. 


Henry  L.  Perry,  Bass 


[■O.NCKIIT — Oll.\TOItl<J 


Vocal    Instruction    by    Appointment    Only 
-Sliiillii:  1004  Koliler  Jt  Chnae  niilldluE 

Giuseppe  Jollain 

\  ini.IN    TKAfllKK 
StiiiUo:      :t7.%     Sutter     St.       Phone     Kearny 
::4i:{7.         IteMideuce      Phone      ProNpect      -ISTU. 
.\Qllnble    for    CoiifertH.      .VdilreNf*    Studio. 

Jack  Edward  liillman 

Baritone 

Studio;  liiililer  A  riiiiNe  IIIiIk.  I'lioiie 
Kenmy  .'■'■.'4.  HeKldenre  IIU  Frederick  St. 
I'hoiie    I'nrk   ttUNT. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

U02  Kohlcr  «  Chnae  BIdK.        San   Pmoclaca 

rhunci    Kearn7    S4S4. 

Paul  Steindorff 

ORATORIO — CO.XCERT — OPBRA 

In    All    Lnneuae^N 

r/.iH2    llroodwny.   Oakland 

San    FranilNt-o  Studio,   fiernian    llouxe 

l\r    A|i|>ol»tment    Only 

CECIL   FANNING 

11  \ItITO.\t: 


Availnhle     on     the     Pat-Ifie     Coa^t      Fro 
>Inrch    20    In    May    1,    lUK!.    AddreNw:    I,. 
Hehvnier,    Suite    705    Andltorinni     llulldin 
Lot    .IncreleM,   Cal. 


LION  GOLDWASSER 

SOlAt    VIOI.I.MST 

ISRAEL  SELIGMAN 

SOI.O    I'l.V.MST 

tJniduatci..    Inipcrinl    Consorvntory. 

IVIr.>urnd.      Sliidio:  Knoni  1007.  Kah- 


FOR  SALE 


TKe  Pasmore  System 
of  Vocal  Technic 

DIDVELOPS;  EudurInK  beauty  of  tone; 
full  pon-cr  without  foreloK  and  without 
loMH    of    quality;    delicacy    nlthout    weak- 


llydc.     I'lioue    l-'rauklin    830. 

BLANCHE  ASHLEY,  Voice, Piano. Theory 

1001  Kohlcr  .V  {  hnne  Hide.,  Phone  Frank- 
lin 11420.  "Athens."  2740  ColleKe  .Vvenue, 
phone  Berkeley  4SI77-J.  SpecinlUt  In  truin- 
Int:   tencherN, 

STUDIO  FOR.  RENT 


FLABIO  RAVENA 

nit  \>i  \Tir  Ti:\ou 


itihihle  lor  Ki 


Baby  Grand  Steinway 

Solid  Mahogany— $600  Cash.  Address 
Miss  Dorothy  Rich,  695  Fairmont  Avenue, 
Oakland. 

Caroline  Halsted  Little 

Soprano  and  Teacher  of  Slnsine.  Eicht 
yearH  study  abroad,  Htudied  with  Llllv 
Lehmand.  KeKina  de  Salles  and  Sisnor 
Com.  CorOKni.  Studio  Room  1)04  Ivohler  X 
Chnwe   llldK.      Phone   ivearn?    .%4.''.4. 

NATALIA  RAMOS,  Pianist    SIGMUND  ANKER 


HERMAN  MARTONNE 


ANNE  W.  NEALE 

TEACHEK    OR    SINGING 

Studied    under    Alfred    W.   t'OKHivell 

>oni  .-{0  Gafl'iicy  IlldK.      Phone   Kearny  27: 


Learn  Harmony  by  Doing.  The  New  Way 

KIOl  lloAltn    II\lt1lll>V    AM)   TIIA\SI-(>SITI<I\ 

Ky    I >    llcucrmunn    llnmlllon 

Published  by  the  Clayton  F.  fummy  Co.,  Chicago 
For  Sale  by  HENRY  GR.OBE 

ia5-l.-,:i  Kearny   Street  in  the  Store  of  Wiley  II.  Allen  t'omnauy 


Mrs.  Carroll  Nicholson       ROBERT  BATTISON,  Tenor 

roNTHAl.TO  Suloli.1    SI.    11„r.^•«    (nihcdral    and    Teniiile 

Pleduiunt.    'fel.  I'iedmont  .'t04.  >Ion..  Kobler         V'-"*'    ""^.   *-^l.'iV    ^^*'""'*'    ""klanil.     I'houe: 
.V    t  hn>.e    llldi;..    S.    l-".    Tel.    Kearny    r,4.VI. 

TKeodore  Widmer 

PI 

r>yal  Conneriatory 
Studio:  2110  Callfur 

Mrs.  A.  F.  Bridge 

TICACHKK    OF    SI\<il\<i 

Studio:  11120  Seott  St.      Phone  I'lllmore  1 

Mme.  Isabelle  Marks      miss  helen  colburn  heath 


Johanna  Kristof fy 

MK.N.NESE  PRIMA   DON.VA 

TboroUKh    Vocal    and    Ilranintle  Tralninc 

i|:cri.  nud  t  on.ert   llenerlolre.    i:!ll«  \Va>h. 

EMILIE  NELSON,  Soprano 


lliilldlnK.      Tele 


■lite      -C"      Kohler     A 


THE  CALIFORNIA  STUDIOS 


olft  lir«(  I  iiitiirliin  (  liurcli. 
i:i.  \o.-i.l  lnp.triieli..n, 
'•"'    '  I'l.v    M.       U  e».t    -ISilO, 


riK 


iiktiii     II 


MARY  be:r.nhofe:r 

l«I.OK.\TlKA     SOPR.WO 

mill    Iteeeiitir    With    the    .\n 
Opera     Co.      Studio:      243     \Vebster 


ERNST  WILHELMY 


Mme.  M.  Tromboni 

V O I ( ■  !■:     I  \ TKH  PH KT.VTI O .\ 
Kohler  A  (hn-e   lllilir.       I'hone  Kearny  .%4M 


ALMA  SCHMIDT- KENNEDY   Mary  Alverta  Morse 


PIANIST 

•^linlJoH:  Snii  FrniieiMto,  Holel  Xorniaiidle. 
Her  niKl  (iniitli  SIreelH.  Ilerkelej,  l.-l.-i 
kHiI     \\.-.      IMioiie    Berkeley   S.-jr..-. 

ACHILLE  L.  ARTIGUES 


ANIL  DEER  STUDIO 


MME.  M.  E,.  VINCE-NT 

VOICE  STiniO 
Phone    Kearur    :>4.'>4.  Ke«.    Fillmore    43:::: 

Evelyn  Sresovich-Ware 


Sft43    Uucha 


Fhoiie   We!*t   35SS 


MARY  CARRICK 


Joseph  George  Jacobson 

ri  \>o 

127(!    Ciiliforiiiji    St.         rhoiie    I'riiiikliii    IT4<I 

R.ose    Relda    Cailleau 

Stll'H  WO 

ttpern    <onii.|.ie.    fnrlH 

SliMlio:     HiTI      MiernmeiKo     Streel 

I'lxMie    rrniikliii    lliril! 

SIR    HENRY    HEYMAN 

Stll.O  A^It>I.IMST — ^irSICAI,  DIKECTOIl 
Teachen  Violiu,  A'iola.  Eusemble  Playing 
4.14    Spruce    Street.         Phone:    Fillmore    11:11 

PIANO.    TlllCOnv.    COMPOSI  riov 

JOHN  'W.  METCALF 

"IMilio.     SKI     rirni     Sa^lnc>     llnnk     Hide.. 
(Inklnnd.      PI e».  Oakland  :!I72:   Piedmont 


Fickenscher  Studios 

420    Suiter    St..    San    Francl»co:    Mondays 
and   ThurxdayH:   Phone   Kearny    IXIls.     2II.-!r. 
«  cbHter  St..  llepkeley:  Phone  Ilerk.  4<lillAV. 

FANNIE  BAILEY-SCOTT 

SOPRANO 

ronrerlK.  Decltnlx.  Oratorio 
2i:!4  AVool«ey   St.,   Ilerkelcy.      Tel.   Uerk.  2S.-! 

Grniliiftte  of  >Illuii  Couservntorv.  Re«. 
!ttndio:  1.-37  Hyde  S*.  Don  d  Town  Studio. 
37«  Sutter  St.     Phone  Kenrny  2«37. 


Tt'ncher  of  Violin  ciiid    FuHenihle  Music 

t;rndiinle  of  \'lenna  Coniiervatory 

lOOr.  Golden  Gate  Ave.     Phone  Market  37(19 


^leo.  Stewart  McManus  piamst 

47  G\I  F_\I-:V  HI  II, DING.  :'.'<>  Sutter  St., 
S.  F.  Phone  Kearuy  r.43S.  Hen.  2306  Leav- 
eoworth    St.      Phone    Prottpect    5430. 

FredericK  Matzrer 

Teneh*  r  of  Piiiiifi  xiid  llnrniony.  FiiNem- 
hle.  Goa<.-liI>ib:.  Studio:  I72t:  I.e  Rov  A%e., 
Itirkeley.       I'lioii.-    It.ikiley    r,:v.t. 


SIGNOK    F.    AVKDWO.    ilaritoiie 
MME.  STFI.I,  V    ItFST    Mcz/.o-tniitrnlto 
Voice  Placing  and  Coaching  a  Specialty. 
Open    for  ConeertM,   KeeiluiN.  etc.    N03    Koh- 
ler A  Chnae  Bldg.      Phone    Kearny  .%4.'i4. 


ARTISTS'   DIRECTORY 


MISS   ALBERTA    LIVERNASH 

1S76  Fifteenth  St..  S.  F.    Phone  Park  4747 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

J61  H.vde  Street         Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

^^  ednesda.v.     li.iH  Kohler  &  Chase  Bldg. 
MISS  ADA  CLEMENT 

"'■'•*  "^'la.'-  St- 1' le  Fillmore  898 

ELIZABETH    SIMPSON 
2-"27  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  GRACE  GAMBLE 
::4iiS  Geary  street  Phone  Pacific  8566 

MRS.  ESTA  MARVIN   POMEROY 
11'  .Monte  Ave..  Oakland.  Phone  Pied.  7182 


MRS.    RICHARD    REES 

Ma   Grove   Street Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. Sau  Francisco 

MRS.  JESSIE   DEAN    MOORE 

21  Bl  Shattuck  .Ave  .  lierk.      Tel.  Uerk.  2977 
E.  STANDARD   THOMAS 

La  Loma.  Berk. Tel.  Berkeley  1086 

LUCIA     DUNHAM 
1.324  Bay  View  I'lace      Tel.  Berkeley  3368 

LOUIS  CREPAUX 
251  Post  St..  San  Francisco  3-4  P.  M. 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave-.  Oakland.   Tel.  Oak.  5154 


OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER    WISMER 

2S41  Sleiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Cliase  Bldg.  Tel.  Kearny  5454 


ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 


STANISLAS   BEM 
907  Kohler  &  Chase  Bldg.     San  Francisco 

nlt-\>l-\TIC  Cl'LTt'RE 


PACIFIC  COAST  MUSICAL  REVIEW 


Studios  For  Rent 

A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco, in  the  heart  of  the  city. 

Comfortable,  Airy  With  All 
Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building 


26  O'Farrell  St.,  San  Francisco 


MME.    LACHMUND'S   SUCCESS    IN    SAN    JOSE. 


Brilliant  Colorature  Soprano,  Assisted  by  Mrs.  IVIargaret 

Hughes,   Delights  Audience  at  Notre 

Dame  College,. San  Jose. 


(H.  Joy  Sowerby,  in  San  Jose  Mercury-Herald,  Feb.  181 

Those  who  bemoan  the  fact  that  the  work  of  great 
singers  necessarily  dies  when  they  die,  were  refuted  in 
a  charming  manner  yesterday  afternoon  when  Mme. 
Lorna  Lachmund,  prima  donna  of  the  Hambourg  opera 
presented  to  students  of  Notre  Dame  College  in  one  of 
the  delightful  musicales  always  associated  with  that 
institution  an  admirable  reproduction  of  two  great  mile- 
stones of  vocal  art.  With  a  charm  of  personality  and  a 
mastery  of  colorature  methods.  Mme.  Lachmund — a  com- 
paratively new  arrival,  by  the  way,  in  these  parts — por- 
trayed Jennie  Lind  and  Adelina  Patti  with  fidelity  and 
restraint  in  all  their  well-known  mannerisms,  giving  the 
young  audience  a  pretty  object  lesson  in  the  art  of  sing- 
ing and  in  the  development  of  vocal  methods.  The  Sis- 
ters were  fortunate  in  securing  so  interesting  an  artist 
for  their  students.  And  with  the  singer  came  Mrs.  Mar- 
garet Hughes,  not  to  accompany  only,  this  time,  but  to 
prove  herself  a  soloist  of  undoubted  power  and  resource 
when  released  from  the  restraint  of  a  secondary  role. 

Although  few  of  us  were  dilettantis  50  years  ago  when 
Jennie  Lind  had  all  Europe  in  ecstacies,  yet  it  seemed 
an  old  and  familiar  acquaintance  that  came  forward  in 
hoop  skirt,  fichu  and  braided  hair  to  give  the  historic 
mountain  echo  call,  "Komm  Kyera,"  and  how  that  call 
seemed  to  awaken  the  echoes  of  the  great  auditorium 
of  the  college  and  thrill  I  It  must  have  been  some  simi- 
lar voice  that  thrilled  Stockholm  and  the  rest  of  the' 
capitals  in  those  back  days.  For  Mme.  Lachmund's 
voice  is  clear  as  crystal  and  brilliant,  with  none  of  the 
hardness  that  will  settle  on  a  strained  operatic  voice — 
a  perfect  Vogelstimme  for  the  bird  in  Siegfried's  Wald- 
weben,  her  favorite  study.  The  simple  "Pasture  Song" 
(Swedish)  was  well  in  keeping  with  the  character,  while 
Taubert's  "Bird  Song"  showed  the  artist  at  her  best,  and 
the  "Castle  Diva."  Jennie's  favorite  opera  aria,  was 
florid  and  an  interesting  contrast,  and  then  Jennie  Lind 
bowed  her  way  to  make  way  for  the  Italian  diva. 

The  surprise  incidental  to  a  transformation  from  the 
simple  blonde  Scandinavian  lass  to  the  dignified  raven- 
haired  Baroness  von  Cederstrom,  with  long  white  bro- 
cade, produced  an  involuntary  gasp  of  astonishment 
amongst  the  young  students  in  the  audience  who  barely 
recognized  the  same  artist  beneath  the  disguise.  The 
grateful,  easy-flowing  phrases  of  the  Ernani  aria  al- 
lowed Mme.  Lachmund  to  become  more  vocal  and  her 
voice  displayed  an  entirely  pleasing  breadth  of  tone, 
which  became  still  more  pronounced  in  the  Patti-lore 
that  followed  "Annie  Laurie,"  "Comin'  Thro'  the  Rye" 
and,   of   course,   "The   Last  Rose."     Patti's   voice   is   a 


trifle  lower  and  heavier,  but  the  allusion  was  interest- 
ing and  successful. 

For  one  group,  at  the  end,  the  artist  was  herself,  de- 
cidedly the  most  engaging  and  attractive  experiment  of 
the  three,  for  the  black  and  white  striped  dress  with 
black  picture  hat  were  very  becoming,  and  the  great 
variety  of  songs  in  the  group,  from  the  full,  rounded 
notes  of  the  Mahler  song  to  the  brilliant  display  of  vir- 
tuoso work  in  David's  "Charmont  Oiseau,"  provided  her 
with  opportunities  for  fine  work.  The  warmth  and  rap- 
ture were  refreshing  in  Clough-Leighter's  ".My  Lover, 
He  Comes  on  the  Skee,"  and  Strauss'  dainty  serenade 
with  its  wave-like  swish  of  the  accompaniment,  and 
"A  Spirit  Flower,"  which  completed  a  program  of  light- 
hearted,  irresponsible  songs  that  quite  naturally  brought 
a  number  of  encores  and  a  true  ring  of  sincerity  in  the 
loud  applause. 

No  one  knows  better  than  Mrs.  Hughes  how  to  sup- 
port her  soloist  and  to  add  brilliance  to  the  perform- 
ance, and  her  accompaniments  yesterday  were  as  pure 
a  delight  as  ever.  As  a  soloist  her  broad  and  tempera- 
mental readings  took  one  almost  by  surprise — after  lis- 
tening so  long  to  her  zephyr-like  work  as  accompanist. 
There  was  unmistakable  power  in  Borodin's  Au  Covent, 
where  the  artist  developed  the  religious  atmosphere  in 
a  fine  and  impressive  rendering.  The  Boccherini  varia- 
tions and  Arensky's  Bagarrure  demanded  considerable 
executive  skill,  and  the  clear,  crisp  touch,  together  with 
a  musicianly  appreciation  of  nuance,  which  Mrs.  Hughes 
possesses,  made  her  performance  a  delightful  acquisi- 
tion to  the  program. 

At  the  close  of  the  recital  the  artists,  with  Mme.  Lach- 
mund's husband,  Ralph  H.  Lachmund,  a  familiar  Hagen 
and  Fafner  of  the  Hambourg  stage,  heard  the  more  ad- 
vanced students  perform  in  the  conservatory  and  ex- 
pressed themselves  as  highly  delighted  with  the  re- 
sults. Mme.  Lachmund  noticed  particularly  the  clear- 
ness and  enunciation  of  the  young  singers  and  remarked 
on  the  good  methods  that  could  produce  such  results. 
Angela  Smith  sang  Thomas'  "Birds  Are  Singing,"  and 
Elizabeth  Mann,  Tosti's  "Mattinata." 

Marguerite  King  and  Yvonne  Mitchel,  both  'IS.  were 
heard  in  harp  and  violin  solos,  respectively,  of  a  high 
class  order,  and  the  artists  were  astonished  that  such 
young  players  could  effect  so  finished  a  manner.  The 
latter  of  them  was  ably  accompanied  by  Marjorie  Booth 
on  the  piano. 


unquestionably  highly  artistic.  Mr.  von  Hagel  is  entitled 
to  much  credit  for  his  judgment  in  selecting  fine  pro- 
grams and  engaging  first  class  artists.  The  program 
was  as  follows:  March,  Electric  Waves  (C.  Zoberbier) ; 
Overture,  Lustspiel  (Keler-Belai ;  Waltz,  Loved  Ones 
(Waldeufel);  Idyl,  Softly  Wavers  (Paul  Linke),  Three 
Songs  from  Eliland  (von  Fielitz),  Songs  from  Martha 
(Flotow),  Signor  Ingar;  Rustle  of  Spring  (Ch.  Sindingl; 
Songs — (a)  Stride  la  Vampa  (Verdil,  (b)  Somewhere  a 
Voice  is  Calling  (A.  F.  Tate  I,  Blanche  Hamilton  Fox; 
Intermezzo,  Rendfez-vous  iW.  Aletter),  The  Swan 
iSaint-Saens),  Song,  Mattinata  (Leoncavallo),  Signor 
Ingar;  Petite  Bijouteri  (C.  Bohm),  Songs — (a)  Habanera 
(Carmen),  (Bizet),  (b)  A  Maypole  Dance  (Louise  Gar- 
ret), Blanche  Hamilton  Fox;  Piano  Solo  (two  pianos, 
Rhapsodic  L'Auvergne  (Saint-Saens),  Soloist — Joseph 
George  Jacobson,  Second  piano,  Carl  Zoberbier;  Aria 
from  Mignon  (Thomas),  Signor  Ingar,  Duet,  Ai  nostri 
Monti  (Trovatore)  (Verdi),  Blanche  Hamilton  Fox,  Sig- 
nor Ingar. 


-v»- 


SYMPHONY  ORCHESTRA   IN   BERKELEY. 


A  special  concert  in  Berkeley  by  the  San  Francisco 
Symphony  Orchestra,  under  the  direction  of  Alfred 
Hertz,  is  announced  for  Harmon  Gymnasium,  on 
Wednesday  evening,  March  2S,  under  the  auspices  of 
the  Music  and  Dramatic  Committee  of  the  L^niversity 
of  California.  The  following  delightful  program  is  an- 
nounced: Symphony  in  B  minor,  L'nfinished  (Schu- 
bert), Overture  Euyranthe.  (Weber),  Le  Deluge  (Saint- 
Saens),  Prelude.  Lohengrin,  Dance  Des  Sylphs  (Berlioz), 
.\nitra's  Dance  (Grieg),  Marionettes  (Glazounow), 
Dream  Pantomime,  Hansel  and  Gretel  (Humperdinck), 
Waltz  On  the  Beautiful  Danube  (Johann  Strauss).  Popu- 
lar prices  will  obtain. 


SECOND   MUNICIPAL  ORCHESTRA  CONCERT. 


-w- 


HOTEL   PLAZA   MUSICAL   PROGRAM. 


The  regular  Sunday  evening  concert  took  place  at  the 
Plaza  Hotel  on  Sunday  evening,  March  18th,  under  the 
direction  of  Geo.  von  Hagel,  the  efficient  cellist  and 
director.  The  soloists  were  Blanche  Hamilton  Fox, 
mezzo  soprano,  Signor  Ingar,  tenor,  and  Joseph  George 
Jacobson,  pianist.  The  three  soloists  aroused  the  audi- 
ence to  much  enthusiasm  and  their  interpretations  were 


Another  large  audience  attended  the  second  Munici- 
pal Orchestra  Concert,  under  the  direction  of  Frederick 
G.  Schiller,  at  the  Civic  Auditorium,  on  Sunday  evening, 
March  ISth.  The  program,  which  has  already  been 
printed  in  these  columns,  last  week,  was  in  conformity 
with  the  principle  laid  down  by  the  composer,  combining 
in  the  works  representing  a  lighter  vein  of  musical' 
thought  with  excellence  of  quality.  Adolph  Rosen- 
becker,  concert  master  of  the  orchestra,  conducted  his 
own  arrangement  of  My  Old  Kentucky  Home  and  re- 
ceived a  well-merited  ovation  for  the  effective  compo- 
sition. Mr.  Schiller  conducted  with  warmth  and  indi- ' 
viduality.  Mrs.  Mildred  Wright,  the  excellent  young 
violinist,  played  Godard's  Berceuse  from  Jocelyn  in 
a  manner  that  was  charged  with  poetic  sentiment  and 
emotional  coloring.  Mrs.  Wright  very  justly  received 
enthusiastic  applause. 


v\ 
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TENTH    SYMPHONY  "POP"   CONCERT 


Final    Popular    Event   of   the    Season    At- 
tracts   Large    Audience    Which    Gives 
Vent  to    Its    Enthusiasm    by    Pro- 
longed Cheering  and  Applause. 


By  ALFRED   MET2GER 

The  tenth  and  final  symphony  "pop" 
concert  took  place  at  the  Cort  Theatre 
last  Sunday  afternoon  under  the  direc- 
tion of  Alfred  Hertz.  A  large  and  decid- 
edly enthusiastic  audience  was  in  attend- 
ance and  judging  from  the  spontaneous 
enthusiasm  displayed  throughout  the 
rendition  of  the  program  Alfred  Hertz  is 
more  popular  today  than  he  ever  was  be- 
fore. He  also  proved  himself  a  good 
neutral  conductor.  During  the  interpre- 
tation of  the  1S12  Overture  he  conducted 
the  French  and  the  Russian  national  an- 
thems, and  he  stood  up  while  he  was 
doing  it,  too.  So  we  trust  that  his  im- 
partiality is  now  beyond  question.  The 
program  was  compiled  exclusively  from 
compositions  by  Tschaikowsky.  and  for 
this  reason  they  contained  that  smooth- 
ness and  beauty  of  melody  and  that  ex- 
hilarating accentuation  and  rhythmic 
swing  which  is  such  a  delightful  feature 
of  all  this  composer's  works.  Somehow 
we  have  always  been  particularly  fond 
of  this  Russian  school,  and  among  all 
the  more  modem  composers  we  have 
found  the  Russians  the  most  appealing 
to  our  musical  taste. 

The  program  began  with  the  familiar 
Pathetic  Symphony.  The  title  is  espe- 
cially appropriate  and  the  sentiment  con- 
tained throughout  the  four  movements  is 
deep  and  striking.  Every  movement  has 
its  outstanding  theme  and  the  melodious 
wealth  of  each  theme  is  such  as  to  make 
a  strong  appeal  to  sensitive  musical 
minds.  Particularly  charming,  or  rather 
impressive, are  the  second  and  third  move- 
ments which  were  greeted  by  cheers  from 
the  enthusiastic  audience.  Mr.  Hertz  and 
the  orchestra  gave  these  movements  a 
most  effective  interpretation.  The  es- 
sence of  their  emotional  character  was 
brought  out  with  striking  effect  and  the 
frenzied  applause  of  the  audience  was 
thoroughly  justified. 

The  soloist  on  this  occasion  was  Ar- 
thus  Shattuck.  the  distinguished  Ameri- 
can pianist.  From  a  technical  and  poetic 
point  of  view  Mr.  Shattuck  is  exception- 
ally efficient  and  at  times  even  surpris- 
ingly well  equipped.  He  played  the  well 
known  Tschaikowsky  concerto  for  piano- 
forte No.  1,  B  flat  minor.  This  composi- 
tion requires  not  only  digital  facility,  but 
a  certain  amount  of  brilliancy  and  vigor 
which  compel  the  piano  to  stand  forth 
noticeably  above  the  fortissimo  passages 
of  the  orchestra.  Xow  Mr.  Shattuck  was 
positively  delightful  from  the  standpoint 
of  technical  efficiency.  At  times,  particu- 
larly during  his  interpretation  of  caden- 
zas, he  exhibited  much  poetic  sentiment. 
But  for  some  reason  or  other  Mr.  Shat- 
tuck failed  to  attain  that  brilliancy  of 
tone  and  that  virility  of  execution  which 
this  Tschaikowsky  work  unquestionably 
demands.  We  have  heard  a  great  many 
excellent  things  about  Mr.  Shattuck  and 
have  watched  his  progress  with  more 
than  passing  interest,  and  possibly  we 
should  refuse  to  pass  definite  judgment 
on  his  art  until  we  have  heard  him  in  a 
program  of  his  own.  So  we  will  only  say 
that  he  impressed  us  from  the  standpoint 
of  his  poetic  insight  and  his  fluency  of 
technic,  while  he  disappointed  us  some- 
what in  his  lack  of  virile  force. 

The  program  closed  with  the  patriotic 
descriptive  overture  1812.  This  work  is 
principally  notable  for  its  rich  orchestra- 
tion and  its  inspiring  rhythm.  Mr.  Hertz 
secured  every  element  of  spirited  accen- 
tuation from  the  work,  and  the  audience 
was  ready  to  rise  to  the  occasion,  begin- 


ning enthusiastic  applause  and  cheering 
even  before  the  work  was  completed. 
The  final  concert  of  the  popular  series 
was  a  triumph  for  Mr.  Hertz,  and  it  is 
safe  to  assume  that  next  year  these 
"pop"  concerts  will  be  resumed. 


MUSICAL    REVIEW    RECOGNIZED. 

Since  the  Pacific  Coast  Musical  Re- 
view has  been  calling  attention  to  the 
advisability  of  artists  announcing  their 
successes  in  the  paper,  a  number  of  dis- 
tinguished musicians  have  availed  them- 
selves of  this  chance  to  become  known 
to  the  musical  public  of  the  Pacific  Coast. 
Among  the  first  who  were  kind  enough  to 
recognize  the  value  of  the  Musical  Re- 
view was  Mme.  Schumann-Heink.  who 
has  honored  us  with  an  annual  contract 
during  her  active  musical  career.     Then 


mous  orchestra  leader,  concert  master 
and  violin  virtuoso,  favored  us  with  an 
annual  contract.  Also  last  week  Mme. 
Rose  Grainger,  mother  of  Percy  Grain- 
ger, inquired  after  annual  advertising 
rates  and  expressed  her  desire  to  an- 
nounce the  successes  of  her  distinguished 
son  through  the  columns  of  this  paper. 
Gertrude  Cowen,  manager  of  Mrs.  Ed- 
ward MacDowell.  wrote  us  last  week  that 
Mrs.  MacDowell  had  decided  to  use  the 
columns  of  this  paper  for  the  purpose  of 
announcing  her  fail  tour,  which  will  ex- 
tend to  the  Pacific  Coast,  in  the  Musical 
Review.  So  you  see  the  distinguished 
artists  who  visit  the  Pacific  Coast,  after 
becoming  acquainted  with  this  paper, 
value  it  sufficiently  to  use  it.  together 
with  other  valuable  advertising  mediums. 
We  occasionally  hear  someone  remark 
that  he  or  she  would  gladly  advertise  in 
the    Pacific    Coast    Musical    Review,    but 


EM 
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Sunday  .Vfter 


RH  ARDT 

>mlnie:  to  tbe-  Columbia  The 
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came  James  Goddard.  the  distinguished 
baritone  of  the  Chicago  Opera  Company, 
who.  through  his  manager.  E.  Fisher,  rep- 
resenting the  Affiliated  Lyceum  Bureaus 
of  America,  has  given  the  paper  a  six 
months'  contract,  with  the  likelihood  of 
renewing  it  at  the  time  of  its  expiration. 
Last    week    Theodore    Spiering.    the    fa- 


did  not  believe  it  to  be  a  dignified  thing 
to  do.  Surely,  if  it  is  dignified  for  artists 
like  those  mentioned  here,  it  is  not  less 
dignified  for  artists  residing  in  our  midst. 
As  we  write  we  have  received  a  request 
from  David  Bispham,  the  eminent  bari- 
tone, for  information  concerning  adver- 
tising in  the  Musical  Review. 


The  Treble  Clef  section  of  the  Califor- 
nia Club  of  San  Francisco,  comprising 
forty  women's  voices,  will  be  heard  in 
concert  at  the  California  Club  on  Monday 
evening.  April  9th,  under  the  direction  of 
Alexander  Stewart.  Among  the  numbers 
to  be  given  by  the  Club  upon  this  occa- 
sion are  Brahms'  Motet.  "A  Son  From 
Ossians  Fingal."  and  H.  Alexander  Mat- 
thew's cantata,  "The  Slave's  Dream." 
Herbert  Mee.  tenor,  will  be  heard  in  the 
solo  part  of  the  cantata  and  will  also 
sing  a  group  of  solo  numbers.  Miss  Elise 
Young,  accompanist  for  the  Club,  will 
play  a  group  of  piano  solos,  and  Miss 
Faith  Van  Horn,  a  young  and  talented 
violinist,  will  contribute  solo  numbers. 


Homer  Henley,  who  has  achieved  a 
notable  reputation  as  an  interpreter  of 
oratorio  roles,  has  been  engaged  to  as- 
sist the  choir  of  Plymouth  Church.  Oak- 
land, under  the  direction  of  Alexander 
Stewart,  in  its  Easter  Sunday  evening 
program.  Mr.  Henley  will  complete  the 
quartet  of  soloists  for  this  service,  con- 
sisting of  Mrs.  Katherine  Gail  Morrish. 
soprano;  Mrs.  Edna  Fischer  Hall,  con- 
tralto, and  Herbert  Mee,  tenor,  and  will 
sing  the  bass  solo  parts  in  Stainer's  can- 
tata. "The  Daughter  of  Jairus."  which  is 
to  be  given  by  the  choir  Easter  Sunday 
evening. 


THE    ELENA    GERHARDT    CONCERTS. 


No 'singer  has  ever  visited  us  whose 
importance  to  teachers  and  students  of 
the  vocal  art  is  greater  than  that  of 
Elena  Gerhardt.  the  gifted  dramatic  so- 
prano, who  in  Europe  is  hailed  as  "the 
second  Lilli  Lehman."  Miss  Gerhardt  is 
still  a  very  young  woman,  being  in 
her  early  thirties.  Her  voice  is  said  to  be 
one  of  quite  unusual  beauty  and  she  uses 
it  with  a  consummate  knowledge  of  the 
art  of  singing.  Xo  sooner  had  Elena  Ger- 
hardt made  her  debut  at  the  age  of  twenty 
than  her  fame  at  once  spread  throughout 
Europe.  Arthur  Nickish.  the  world's 
greatest  symphony  conductor,  was  so  im- 
pressed by  her  work  that  he  voluntarily 
offered  to  be  her  accompanist  when  bis 
time  permitted  it. 

In  London,  Parid.  Berlin,  Vienna  and 
other  imporiant  European  centers.  Ger- 
hart  was  hailed  as  a  matchless  interpre- 
ter of  song.  Five  years  ago  she  made  her 
first  visit  to  America  and  she  is  now  mak- 
ing her  fourth  tour  in  this  country  and 
her  first  to  the  far  West.  She  has  won 
triumphs  as  a  soloist  with  the  Boston. 
Xew  York.  Chicago  and  other  great  sym- 
phony orchestras,  and  in  recitals  she  has 
met  with  similar  receptions  as  her  great 
friend  and  colleague.  Julia  Culp.  Miss 
Gerhardt  will  only  have  time  to  sing  a 
limited  number  of  concerts  in  California 
this  year  and  these  have  all  been  secured 
by  Manager  Greenbaum.  of  San  Francisco, 
and  his  colleague,  L.  E.  Behymer,  of  Los 
Angeles. 

Miss  Gerhardt's  San  Francisco  appear- 
ances will  be  limited  to  two.  and  these 
will  be  at  the  Columbia  Theatre.  The  first 
of  these  will  be  next  Sunday  afternoon. 
April  Sth.  at  2:30.  On  this  occasion  Miss 
Gerhardt  will  sing  a  delightful  and  im- 
portant program  of  works  by  Schubert. 
Hugo  Wolf.  Richard  Strauss,  and  works 
in  English  by  Handel.  Munroe.  Quilter 
and  Rummel.  Waiter  Golde  will  be  the 
assisting  pianist.  The  farewell  concert 
is  announced  for  one  week  later.  Sun- 
day. April  loth^  with  a  program  of  works 
by  Franz,  Weingartner,  Grieg,  Tschai- 
kowsky, Erich  Wolff  and  Richard 
Strauss.  Box  office  open  next  Wednes- 
day at  Sherman.  Clay  &  Co.'s.  Kohier 
&  Chase's  and  the  Columbia  Theatre, 
and  prices  will  be  $1.00.  $1.-50  and  $2.00. 
Mail  orders  to  Will.  L.  Greenbaum  at 
Sherman.  Clay  &  Co.'s. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Steinway— An  Ideal 


llThe  Steinway  Piano  is  the  work  of  many 
years  and  of  many  people  striving  toward 
the  same  ideal.  Eight  direct  descendants 
of  the  founder  of  the  Steinway  House  are 
today  actively  engaged  in  building  Steinway 
Pianos — four  generations  have  contributed 
their  talents  to  perfecting  this  matchless 
instrument. 

T|It  takes  at  least  a  year  to  build  a  Steinway 
Piano,  whereas  other  makes  are  built  in 
four  to  six  months.  It  costs  from  33  1-3  to 
50  per  cent  more  to  build  a  Steinway  than 


any  other  Piano.    A  Steinway  Piano  will 
outlast  any  other  make. 
HWhen  you  buy  the  Steinway,  you  buy  the 
Best.  The  STEINWAY  is  universally  ac- 
knowledged the  STANDARD  by  which 
all  other  PIANOS  are  judged. 
^Considering  that  the  prices  of  other  makes 
are  almost  the  same  as  those  asked  for  the 
Steinway,  the  purchase  of  a  Steinway  gives 
you  the  biggest  piano  value  and  closes  the 
avenue  to  future  regret. 
IJSteinway  Pianos  range  in  price  from  $575 
upward.  Easiest  terms. 


We  carry  everything  m  the  musical  line— not  only  Steinway  "Pianos  hut  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Jeolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and 
Instruments,  Siring  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 
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Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 
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MEZZO    SOPRANO 
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MACKENZIE  GORDON,  Solo  Tenor 

LIEDER    CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 

Tm  Y«r.  Ttnor  SoloiM  of  M.  B.rll.olomt>.'s  Church  of  Ntw  Yolk  Gly 
Solo  Arlisl  wilh  Wo.c«l<-t  and  Cineinn.li  Mu.ic  Fcsti.J. 
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Studio:  2s:!2  Jaeknun  Street.  Plione  West  457 
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Alexander  Bevani 

Impresario  of  Bevani  Opera  Company 
Receives   pupils  in   voice  production  and  tone   place- 
ment.    Grand  and  Light  Orera.  Concert  ando  Oratoria. 
Enunciation  and  Interpretation  a  specialty. 

Conversational  Italian  twice  weekly. 
1936  Hyde  Street  Phone  Prospect  1017 
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LOUIS  CREPAUX,  PARIS  OPERA 
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Abbie  Ger  risb  J  ones         Notre  Dame  College  of  Music 


ine  Meadow  Lark.  Pub.  by  Boosey  and  Co.,  New  York. 
My  Dear  Little  Irish  Rose.  Clayton  F  Summy  Co.,  Cl.lcago. 
Yrapatlence,  Clayton  F.  Summy  Co.  Top  o'  the  Mornin 
Pesgy,  Musician  Pub.  Co.,  Los  Angeles. 

For  Sale  by  all    Dealers. 
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EUGENE  BLANCHAK.D 

piano COMPOSITION 


WALTER  L.  GOUGH 
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Arrillaga  Musical  College 


HE.RBERT  RILEY 


L    E    BEHYMER  W'^e"  Di'ii°8°i"d  Ariist. 

PHILHARMONIC  ARTISTS  Season    11)10-1017 

Mlscha  Elman,  violinist:  JosetHofmann,  pianist: 
John  McCormack,  lyric  tenor:  .  Florence  Macbeth, 
coloratura  soprano:  Elena  Gerhardt.  mezzo-soprano. 
Flonzaley  Quartet,  chamber  music:  Nellie  MelBa, 
ivric  soprano:  Julia  Gulp,  contralto:  Louis  Graveure, 
baritone;  Leopold  Godowsky,  pianist,  with  .Kusse- 
witszky  contra-bass:  Albert  Spalding,  violinist, 
with  P.udoK  Ganz,  pianist:  Zoellner  Quartet,  cham- 
ber music:  Cecil  Fanning,  baritone:  Percy  Grainger, 
Dianlsf  Frances  Ingraham,  contralto:  Jacques  Thi- 
•-•\  violinist:  Chernlavsky  Trio,  chamber  music: 
ska  Aldrlch,  dramatic  soprano:  Ignace  Pad- 
ski,  pianist:  Ernestine  Schumann-Heink.  con- 
o-  Maud  Allan,  dancer  with  symphony  orches- 
tra- Cordelia  Lee,  violinist:  Damrosch  N.  Y.  Sym- 
nho'nv  Orchestra,  with  Efrem  Zlmballst,  violin  solo- 
=  f  Minneapolis  Svmphony  Orchestra:  Boston  Grand 
Opera  Companv.  with  Ballet  Russe;  La  Scala  Grand 
Opera  Company,  with  Metropolitan  star  features. 
EncgtWe  Officet:  70S  Aoditorinm  BoililiDg.  loi  Aageles,  Cal. 
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BLANCHE  HAMILTON   FOX 

OPER  VTIC  MEZZO-SOPRANO 

The  Art  of  SlnRlns— Diction 

London.  Paris,   Berlin,  Italy.  Meileo,   America 

hnrsdays  Kohler  A   f  ha..ie  Bulldlne.        Phone  Kearay  S4.V 


The  Music  Student 

A  monthly  periodical  for  the  amateur  as 
well  as  the  professional  student  of  music 

For  sale  at  all  leading  music  dealers 

Send  for  free  sample  copy  direct  to 

The  Henry  J.  Klahn  Company 

Publishers 

417  Grant  Bldg.,  Los  Angeles,  Cal. 
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We  Are  Determined  to  Enlarge  the  Musical  Review! 

The  Paper  Should  Have  Sixteen  Pages  Every  Week.     We  Want  to  Establish  the  Following  Departments: 
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Societies  and  Amateur  Orchestras;  Special  Educational  Articles  by  Prominent  Musicians;  Caricatures  of  Prominent  Musicians  by  U.  Marcelli. 
Do  you  want  to  help  us  publish  such  a  paper?  If  so  let  us  know  and  we  will  tell  you  what  to  do.  We  want  to  double  our  advertising  and  sub- 
scription list  before  June  1,  1917. 
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PROGRESS   IN   CAMPAIGN    FOR    ENLARGING   PAPER 


If  verbal  assurances  and  written  encouragement  are 
worth  anything,  the  sixteen-page  edition  of  the  Pacific 
Coast  Musical  Review  is  already  accomplished.  Since 
announcing  our  intention  to  enlarge  the  paper  we  have 
met  many  prominent  artists  and  musicians  as  well  as 
students  and  music  lovers,  and  there  has  not  been  one 
who  has  not  assured  us  of  his  or  her  hearty  co-opera- 
tion. Nearly  everyone  has  expressed  his  or  her  desire 
to  become  enlisted  as  subscriber  or  advertiser  and  to 
induce  friends  to  do  likewise.  We  are  now  preparing 
a  series  of  letters  to  prospective  subscribers  and  ad- 
vertisers. These  lists  include  artists,  teachers,  orches- 
tra musicians,  students,  members  of  musical  clubs, 
members  of  amateur  orchestras,  members  of  choral  so- 
cieties. In  some  of  these  letters  we  will  include  sub- 
scription blanks,  in  others  advertising  contracts,  and 
again  in  others  blanks  to  be  filled  out  with  the  names 
of  prospective  advertisers  and  subscribers.  We  have 
made  special  advertising  rates  to  those  able  to  pay  six 
months  in  advance.  For  these  there  will  be  a  discount 
of  20'/.  Such  contracts  will  be  included  in  some  of 
the  letters.  Now  the  idea  is  to  secure  sufficient  adver- 
tising patronage  and  subscriptions  to  publish  a  sixteen- 
page  paper  before  May  15th  .  The  sooner  the  better. 
In  order  to  publish  such  a  paper  we  need  an  advertis- 
ing support  of  at  least  $7,500  annually.  Every  adver- 
tiser will  receive  with  the  monthly  bill  a  letter  asking 
him  or  her  to  sign  an  annual  contract.  We  have  never 
insisted  on  such  contracts,  but  we  will  consider  such  a 
document  a  personal  favor  now.  as  we  want  to  publish 
every  week  a  list  of  advertisers,  together  with  the 
annual  amount  they  guarantee  to  spend  wuth  the  paper. 
When  we  have  an  amount  of  $6,500  we  will  be  able  to 
publish  a  twelve-page  paper,  and  when  we  have  a  sup- 
port of  $7500  a  year  advertising  alone,  we  will  be  able 
to  publish  a  sixteen-page  paper.  You  will  judge  by 
yourself  examining  the  weekly  list  how  near  we  are 
getting  toward  our  aim. 


CLOSE  OF   SYMPHONY  SEASON. 


self  with  the  apprentice  of  a  magician  who.  when  his 
master  leaves  the  house,  proceeds  to  experiment  with 
the  magic  formula  he  has  heard  the  sorcerer  utter,  and 
who  gets  into  all  sorts  of  difficulties  thereby.  Beetho- 
ven's Fifth  Symphony,  in  C  minor,  unquestionably  the 
most  popular  symphony  with  music-lovers  generally  ever 
written,  will  bring  both  the  concert  and  the  season  to  a 
conclusion. 

Through  his  truly  wonderful  results  attained  during 
the  past  season.  Conductor  Hertz  has  intrenched  himself 
even  more  warmly  in  the  affections  of  symphony-follow- 
ers than  before,  and  the  San  Francisco  Symphony  Or- 
chestra now  represents  to  the  West  wiiat  the  Boston 
Symphony  Orchestra  does  to  the  East.  largely  because 
of  the  genius  and  untiring  efforts  of  Alfred  Hertz. 


STABAT    MATER    NEXT    FRIDAY    AFTERNOON. 


Paul  Steindorff  has  engaged  one  of  the  best  casts  tor 
this  year's  production  of  the  Rossini  Stabat  .Mater  that 
he  has  yet  had  to  interpret  the  immortal  work  of  Ros- 
sini. In  the  seven  years  tliat  the  famous  director  has 
been  offering  this  semi-sacred  oratorio  on  Good  Friday 
afternoon,  he  has  succeeded  in  keeping  up  a  standard 
that  has  made  these  productions  famous  the  world  over, 
and  has  caused  the  Good  Friday  services  in  the  Greek 
Theatre  at  Berkeley  to  become  the  most  important  ob- 
servance of  the  day  in  the  United  States.  This  year 
Good  Friday  comes  next   Friday  afternoon,  and  a  fine 


The  most  brilliant  and  thoroughly  successful  season  of 
symphonies  ever  given  in  San  Francisco  will  be  brought 
to  a  glorious  conclusion  with  the  concert  of  Sunday, 
April  1,  at  the  Cort  Theatre,  by  the  San  Francisco  Sym- 
phony Orchestra,  directed  by  .\lfred  Hertz.  The  con- 
cluding concert,  it  should  be  noted,  will  be  given  at  11 
o'clock  in  the  morning,  instead  of  2:30  in  the  afternoon, 
as  usual. 

The  altogether  delightful  progi'am  given  on  Friday 
will  be  repeated  in  its  entirety.  The  symphonic  poem, 
Tasso,  which  represents  Liszt  so  brilliantly,  will  open 
the  concert.  Tasso  was  the  second  of  Liszt's  thirteen 
symphonic  poems,  and  was  composed  for  the  Goethe 
Centennial  Jubilee  held  at  Weimar  in  1849.  It  renders 
musically  the  story  of  the  poet  Tasso,  ill-used  and  mis- 
understood in  life,  but  in  death  surrounded  with  a  halo 
of  glory  whose  rays  were  to  penetrate  the  hearts  of  his 
persecutors. 

Dukas'  whimsical  scherzo.  The  Sorcerer's  Apprentice, 
one  of  the  modern  French  masterpieces,  will  follow.  The 
composition  has  tor  its  pictorial  basis  the  poem,  "Der 
Zauberlehrling."  which  was  written  by  Goethe  in  1796 
and  published  two  years  later.     The  poem  concerns  it- 


MELVIN  STOKES'  SUCCESS. 

Report  comes  from  New  'i'ork  that  Melvin  Stokes  of 
this  city  has  been  studying  during  the  last  twelve 
months  under  Geo.  Van  Rensleer  Shiel,  one  of  the  fore- 
most vocal  pedagogues  of  that  city.  Mr.  Stokes  has  pro- 
gressed so  rapidly  that  he  is  now  preparing  to  enter  a 
grand  operatic  career.  He  has  developed  a  remarkable 
teno  voice  which  many  claim  to  be  one  of  the  rarest 
vocal  organs  they  have  heard.  He  will  continue  his 
studies  another  six  months,  and  it  is  likely  that  we  will 
hear  him  in  San  Francisco  in  the  near  future. 


PAl  L  STEI.VDORFF 

The   DiMtincuiNlieil   OrelieHlra  and   Cbornl    Director  \\  ho 

Will  Conduct  the  S(al>at  .Mater  at  the  Grecif 

Theatre  \cxt  Friday  .Vftcrnoon 

sacred  concert  and  production  of  the  Rossini  work, 
one  which  will  vie  with  its  predecessors  in  beauty  and 
importance,  will  be  given.  Steindorff  will  direct  the 
splendid  performance  which  will  be  given  by  a  chorus 
of  nearly  three  hundred  members  of  the  San  Francisco 
Choral  Society,  the  Wednesday  Morning  Club  and  the 
Berkeley  Oratorio  Society.  The  splendid  orchestra  will 
again  play  the  beautiful  accompaniment  and  the  solo- 
ists will  be  the  famous  soprano,  Johanna  Kristoffy; 
Mrs.  .\nnie  Miller  Wood  Harvey,  contralto;  Henry 
Perry,  bass,  and  Hugh  Williams,  tenor.  The  concert 
part  of  the  program  will  be  given  first  and  will  include 
the  Coriolanus  Overture  of  Beethoven;  Liszt's  Mignon, 
rarely  heard  here,  sung  by  Mrs.  Harvey,  and  the  Largo 
from  D\orak's  New  World  Symphony.  Then  will  come 
the  Stabat  Mater,  with  the  participant  as  above.  Tick- 
ets will  be  on  sale  Monday  morning  (April  2d),  at  Sher- 
man, Clay  &  Co.'s  in  San  Francisco  and  Oakland,  and 
at  the  usual  Greek  Theatre  box-offices  in  Berkeley. 
Mrs.  Mildred  Wright,  the  delightful  young  violinist,  will 
also  be  one  of  the  soloists. 


GIRLS   CLUB   GIVE    FINE    PROGRAM. 


A  program  of  unusual  character  was  given  last  Wed- 
nesday evening  at  "The  Girls'  Club,"  out  on  Capp 
Street,  the  entire  offering  of  music  being  children's 
songs  with  a  group  of  piano  pieces,  from  the  pen  of 
Abbie  Gerrish-Jones.  The  performers  were  all  in  the 
costume  of  children  and  the  stage  was  set  to  look  like 
the  living  room  in  a  home.  The  program  opened  with 
piano  solos  by  -Miss  Lola  Gwin;  Prelude,  "The  Bells," 
and  "An  Indian  Legend."  The  songs  were  arranged  in 
groups  representing  some  period  of  child  work  or  play, 
as  follows:  Songs  of  Playtime — "The  Swing,"  "The 
Hay-loft,"  Miss  Hazel  Bond;  "Fishing,"  "The  Laughing 
Brooklet,"  Miss  Orpha  Jordan.  Bird  Songs  —  "The 
Owl,"  "The  Swallows, "  "Tbree  Little  Birds,"  "The 
Frog's  Song"  (he  thought  he  was  a  birdll.  Miss  Jor- 
dan. Songs  of  the  Country — "In  the  Barnyard."  ""The 
Friendly  Cow."  Miss  Bond;  "The  Blacksmith,"  Miss 
Jordan.  Songs  of  Fairies — ""The  Rainbow  Fairies," 
""The  Fairy  Children,"  "Brownie  Capers,"  Miss  Jordan. 
Songs  of  Home — "My  Grandma's  Clock,"  "The  Practice 
Hour."  Miss  Bond;  ""The  Valentine,"  ""Mother,"  Miss 
Jordan.  Bedtime  Songs — "Bed  in  Summer,"  Miss  Bond; 
"Windy  Nights,"  "The  Land  of  Nod,"  Miss  Jordan. 
Piano  Solo — "Nocturne."  Miss  Gwin. 

During  the  program  Miss  Gwin  accompanied  and  the 
program  was  voted  one  of  the  most  interesting  and  en- 
joyable ever  given  at  the  club-house.  The  audience 
was  also  one  of  the  largest  on  record,  the  little  theatre 
being  filled  to  its  utmost  capacity.  The  program  was 
given  for  the  children  especially,  and  they  had  come  in 
force,  bringing  their  parents  with  them.  The  numbers 
were  interspersed  with  a  running  talk  on  the  character 
of  the  songs,  given  by  Mrs.  Jones,  and  at  the  close  of 
the  program  there  was  a  presentation  of  flowers  for  all 
who  took  part  and  a  vote  of  thanks  to  Mrs.  Jones  for 
the  success  of  the  evening's  entertainment. 


JAMES  GODDARD  BEGAN  LIFE  ON  A  FARM. 


From  a  farm,  to  a  debut  in  one  of  the  most  celebrated 
homes  of  Grand  Opera  in  the  world,  Covent  Garden,  Lon- 
don, is  certainly  akin  to  the  fairy  tales  of  olden  days; 
yet  that  is  the  history  of  James  Goddard,  who  has 
achieved  an  international  reputation  in  grand  opera. 
Born  and  raised  on  a  farm,  near  Marysville,  Tenn.,  Mr. 
Goddard  came  from  a  naturally  musical  family,  though 
he  is  the  only  one  who  has  followed  music  as  a  profes- 
sion. Until  his  fifteenth  year  this  artist  lived  on  the  farm 
and  earned  his  own  spending  money  cutting  and  haul- 
ing wood  to  the  town  near  by,  and  he  also  had  a  share 
of  the  pigs  and  calves.  This  young  lad,  who  was  to 
become  one  of  the  great  singers  of  his  time,  traded 
wood  for  his  first  shave  and  haircut,  and  it  was  also 
Jim's  duty  to  call  in  the  cows  and  pigs  from  the  pas- 
ture. 

His  father  says  that  his  wonderful  voice  was  chiefly 
developed  in  this  way,  for  the  neighbors  for  miles 
around  could  hear  him.  At  fifteen  he  started  in  at 
college  and  was  immediately  drawn  into  the  musical 
activities  of  that  institution.  At  the  age  of  eighteen 
he  went  West  to  make  his  fortune  and  landed  at  Bel- 
lingham,  Washington.  He  went  to  work  for  a  wholesale 
hardware  firm,  at  the  same  time  taking  a  position  in 
the  First  Presbyterian  Church,  where  he  earned  his 
first  money  as  a  singer.  It  was  the  munificent  sum  of 
two  dollars  a  Sunday,  but  the  future  Wagnerian  basso 
thought  at  the  time  he  was  doing  a  great  thing.  From 
that  time  his  career  -was  a  steady  advance  until  he 
stands  today  as  one  of  the  great  artists  of  his  time. 
** 

DR.    O'CONNELL   TO    DIRECT    STABAT    MATER. 


On  Palm  Sunday  evening,  at  7:45  o'clock,  Rossini's 
Stabat  Mater  will  be  given  in  St.  Dominic's  Church,  at 
Pierce  and  Pine  streets,  by  an  augmented  choir  under 
the  direction  of  Dr  Maurice  W.  O'Connell.  organist  and 
musical  director.  The  soloists  are  Hortense  Oilman 
Kelly,  soprano;  Blanche  Hamilton  Fox,  contralto;  Ar- 
thur Messerve.  tenor,  and  Sebastian  Schalkshammer, 
basso.  For  Benediction,  which  closes  the  evening  ser- 
vice, the  choir  will  render  "O  Salutaris,"  by  Gounod, 
and  "Tanaum  Ergo,"  by  W.  Berge. 


PACIFIC  COAST  MUSICAL  REVIEW 


NEW  YORK   SYMPHONY  AND  ZIMBALIST. 


Manager  Greenbaum  could  have  secured  no  stronger 
attraction  for  his  final  offering  of  one  of  the  most  bril- 
liant seasons  this  city  has  ever  known  than  the  com- 
plete New  York  Symphony  Orchestra  of  eighty  mem- 
bers, with  Walter  Damrosch,  conductor,  combined  with 
Efrem  Zimbalist,  the  youngest  and,  in  some  respects, 
the  greatest  of  all  the  violin  virtuosi,  as  guest  soloist. 
To  hear  Zimbalist  alone  is  well  worth  the  price  of  ad- 
mission that  is  being  asked  for  this  enormous  aggrega- 
tion of  musical  talent. 

The  New  York  Symphony  Orchestra  is  the  second 
oldest  symphony  orchestra  in  this  country.  In  the 
many  years  of  its  existence,  it  has  had  but  two  conduc- 
tors— Dr.  Leopold  Damrosch  and  his  son  Walter.  Its 
repertoire  is  practically  unlimited,  and.  thanks  to  the 
liberality  of  Harry  Harkness  Flaglor,  its  president,  it 
receives  the  lagest  endowment  of  any  orchestra  in  the 
world.  This  enables  Mr.  Damrosch  to  have  unlimited 
rehearsals  as  well  as  to  engage  the  finest  performers. 
Small  wonder  then  that  such  artists  as  Alexander  Sas- 
lavsky.  violinist;  Engelbert  Roentgen,  violoncellist; 
Samuel  Lifschey,  violist;  Carl  Heinrich,  trumpeter: 
Gustave  Langeous,  clarinetist:  Henry  De  Buscher, 
oboe;  William  Kincaid.  flute;  Josef  Franzel,  French 
horn:  E.  L.  Huttenet,  trombone,  and  scores  of  other 
world-famous  artists  are  permanent  members  of  the 
New  York  Symphony  Orchestra. 

As  a  maker  of  programs  (no  easy  artO  Walter  Dam- 
rosch is  recognized  as  master.  He  knows  how  to  bal- 
ance a  program,  be  it  strictly  symphonic,  popular,  op- 
eratic, or  a  concert  for  the  youngsters.  He  is  not  only 
a  great  musician  and  composer,  but  a  man  of  quite  ex- 
traordinary intellect,  and  to  hear  him  address  an  audi- 
ence on  any  subject  is  a  great  privilege  and  pleasure. 

As  to  Zimbalist,  who  will  accompany  the  orchestra 
on  its  long  transcontinental  tour  as  guest  soloist,  his 
reputation  is  too  well  known  to  need  exploitation  at 
this  late  day.  Zimbalist  is  rapidly  coming  into  his  own, 
and  each  year  is  adding  to  the  breadth  and  warmth  of 
his  playing.  He  is  only  twenty-seven  years  of  age,  and 
it  has  been  predicted  that  by  the  time  he  is  thirty-five 
he  will  be  hailed  as  the  successor  of  Ysaye.  For  sound 
intellectual  and  always  beautiful  playing,  Efrem  Zim- 
balist has  few,  if  any,  superiors. 

Owing  to  the  Impossibility  of  securing  a  suitable  the- 
atre in  the  evenings,  the  New  York  Symphony  concerts 
in  San  Francisco  will  be  afternoon  events,  and  the  place 
chosen  for  them  is  the  Columbia  Theatre.  Symphony 
programs  will  be  given  Thursday,  Friday  and  Sunday 
afternoons,  April  19th,  20th  and  22d. 

At  the  opening  concert  the  Symphony  No.  2  by 
Brahms  will  be  given  for  the  first  time  here  in  several 
years.  It  is  considered  by  many  to  be  his  most  beauti- 
ful and  impressive  work.  Novelties  will  be  Hugo  Wolf's 
Italian  Serenade,  and  the  Introduction  and  March  from 
Rimsky-Korsakow's  last  opera,  Le  Coq  d'Or  (The  Gold- 
en Cock).  Zimbalist  will  play  the  Concerto  in  G  minor 
by  Max  Bruch,  a  work  of  wondrous  beauty,  and  one  that 
is  extremely  grateful  for  the  violin. 

The  Friday  afternoon  event  will  be  devoted  entirely 
to  works  of  the  master  of  all  symphonists — Beethoven. 
The  work  to  be  played  will  be  the  Symphony  Eroica, 
with  its  sublime  Marche  Funebre,  a  movement  that 
stands  quite  alone  in  symphonic  literature.  Zimbalist 
will  play  the  great  concerto  for  violin  in  D  major,  and 
an  overture  will  complete  the  impressive  and  important 
program. 

The  Sunday  afternoon  farewell  is  quite  exceptionally 
attractive.  Sir  Villiers  Stanford's  Irish  Symphony  No. 
3,  a  symphony  in  the  fullest  meaning  of  the  word,  with 
its  themes  selected  from  old  Irish  classics,  will  open 
the  program.  Other  orchestral  novelties  of  the  utmost 
importance  to  be  given  on  this  date  will  be  three  move- 
ments from  Ravel's  Suite.  Mother  Goose,  and  Sir  Ed- 
ward Elgar's  Polonia.  Zimbalist  has  chosen  the  Con- 
certo by  Tschaikowsky  for  his  offering  on  this  occa- 
sion. 

Tickets  for  the  New  York  Symphony  concerts  will  be 
no  higher  than  for  a  Zimbalist  concert  alone,  viz.,  ?1.00, 
J1.50  and  ?2.00,  and  may  now  be  ordered  by  mail  from 
Will.  L.  Greenbaum  at  Sherman.  Clay  &  Co.'s. 

NEW  YORK  SYMPHONY  IN  OAKLAND. 


land  events  are  to  be  secured  at  Sherman,  Clay  &  Co.'s 
in  either  San  Francisco  or  Oakland.  Address  mail  or- 
ders to  Will.  L.  Greenbaimi  in  either  place. 


The  New  York  Symphony  Orchestra,  in  combination 
with  Zimbalist,  will  make  its  very  first  appearance  in 
Oakland  this  season  through  the  energies  of  Miss  Z.  W. 
Potter,  representative  of  the  music  section  of  the  Oak- 
land Teachers'  Association.  She  has  arranged  with 
Mr.  Greenbaum  to  present  the  great  combination  of 
talent  at  the  Auditorium  Opera  House  on  the  afternoon 
and  evening  of  Saturday.  April  21st. 

The  afternoon  concert  will  be  a  Young  People's  Con- 
cert, with  a  program  of  works  by  Weber,  Handel,  Bee- 
thoven, Wagner  and  Berlioz,  and  a  talk  by  Mr.  Dam- 
rosch on  the  compositions  as  well  as  on  the  instruments 
of  the  orchestra,  and  illustrations  will  be  given  by  the 
various  soloists  in  the  organization.  Popular  prices  will 
obtain  and  a  special  price  of  50  cents  will  be  given  to 
the  young  people  for  any  seat  in  the  house. 

In  the  evening  an  extraordinarily  fine  symphony  pro- 
gram will  be  given.  The  symphony  will  be  Raff's  stir- 
ring and  beautiful  romantic  work,  Leonore,  founded  on 
Burger's  poem  of  that  name,  and  which  has,  for  some 
unexplained  reason,  not  been  heard  here  since  played 
for  us  with  sensational  success  by  the  great  Fritz 
Scheel.  The  symphonic  poem.  The  Spinning  Wheel  of 
Omphale,  by  Saint-Saens,  and  Georges  Enesco's  Rou- 
manian Rhapsodic  will  complete  the  orchestral  offer- 
ings, and  Zimbalist  will  play  that  brilliant  and  beauti- 
ful work  by  the  king  of  violinists  of  all  times,  Nicolai 
Paganini,  his  Concerto  with  orchestra  in  D  major.  No 
one  plays  this  as  Zimbalist  does.    Tickets  for  the  Oak- 


PERCY   A.    R.    DOW'S    LECTURE    TALK. 


"Grieg,  the  Man  and  His  Music,"  was  the  theme  of 
an  illustrated  Lecture  Talk  given  by  Percy  A.  R.  Dow, 
at  the  Jenkins  School  of  Music  recently.  Vivifying 
and  illuminating  the  story  of  Grieg  and  Peer  Gynt  were 
the  musical  numbers  from  the  latter  work,  including 
Morning,  In  the  Hall  of  the  .Mountain  King,  Asa's  Death, 
and  Anitra's  Dance,  played  by  a  string  trio  from  the  in- 
strumental department  of  the  school. 

Also  the  songs  from  Peer  Gynt  music,  Solveig's  Lied 
and  Solveig's  Cradle  Song,  sung  by  Miss  Eva  Gunn,  and 
the  dramatic  At  the  Cloister  Gate,  one  of  Grieg's  finest 
works,  sung  by  a  chorus  of  women's  voices,  with  Miss 
Eva  Gunn  and  Miss  Anna  Gunn  in  the  solo  parts. 

A  sketch  of  Scandinavian  folk  music  formed  the  pre- 
lude to  the  subject  of  the  evening,  illustrating  which 
were  Swedish  folk  songs  sung  by  Marshall  Sohl,  and 
two  characteristic  piano  pieces  by  Grieg,  The  Humor- 
esque  and  The  March  of  the  Gnomes,  played  by  Miss 
Edna  Metcalf,  from  the  school.  Those  composing  the 
string  trio  were  Eric  Weller,  violin:  Miss  Ruth  Collyer, 
cello:  Mrs.  Beatrice  Anthony,  piano.  The  singers,  both 
solo  and  chorus,  were  pupils  of  Mr.  Dow. 

Mr.  Dow's  activities  as  lecturer  have  given  him  a 
busy  six  weeks.  "Melodies  from  Tepee  and  Pueblo" 
(the  singers  in  costume)  was  his  theme  in  Oakland  on 
January  31st.  "Grieg  and  Peer  Gynt"  was  given  before 
the  Philomathean  Club  in  Stockton  on  February  15th, 
and  repeated,  by  request,  to  the  general  public,  March 
6th.  "The  Bard  of  Avon  in  Music,"  before  the  Shakes- 
peare Club  of  Modesto,  occurred  on  March  13th,  and 
the  same  Talk  was  given  the  Redwood  City  Women's 
Club  on  the  15th. 

All  these  have  copious  musical  illustrations,  and  are 
given  w'ith  touches  of  humor  and  vivid  imagery,  and  a 
diction  which  affords  the  audience  a  restful  pleasure. 
The  musical  illustrations  are  by  singers  of  talent  and 
are  in  themselves  programs  of  comprehensive  interest. 


SEQUOIA    CLUB    GIVES    SCHUBERT    EVENING. 


The  Sequoia  Club  gave  a  most  enjoyable  program  of 
Schubert  compositions  at  its  club  rooms  on  Washington 
Street,  near  Van  Ness  Avenue,  Tuesday  evening,  March 
27th.  The  participants  included  H.  B.  Pasmore,  voice; 
Miss  Florence  Hyde,  piano;  Mrs.  A.  M.  Waters,  reader; 
Miss  Olive  Hyde,  violin,  and  Miss  Dorothy  Pasmore, 
cello.  The  program  included:  Song  Cycle,  The  Beau- 
tiful Miller  Maid,  and  Andante  con  mote  and  Scherzo 
from  Trio,  B  flat.  Op.  99.  Mrs.  Waters  very  ably  recited 
a  descriptive  poem  by  Mrs.  Frank  Stone.  The  musical 
numbers,  which,  as  may  be  seen,  were  in  most  capable 
hands,  were  interpreted  with  musicianly  skill  and  ex- . 
cellent  emotional  judgment.  The  evening  proved  a  de- 
cidedly profitable  one  for  the  club. 


MRS.  MACDOWELL  AT  NATIONAL  ARTS  CLUB,  N.  Y. 


Among  the  list  of  honored  guests  gathered  to  cele- 
brate the  eightieth  birthday  of  William  Dean  Howells, 
at  the  National  Arts  Club  in  New  York.  Mrs.  Edward 
MacDowell  represented  the  musical  end  of  the  program, 
playing  several  solos,  and  also  accompanying  three 
songs  by  Heinrich  Meyn,  based  on  Howells'  verses. 
Among  those  present  were  Augustus  Thomas,  Irving 
Bacheller,  Julia  Marlowe,  Florence  Wilkinson,  Robert 
Underwood  Johnson,  and  Hamlin  Garland,  together  with 
representative  members  of  the  .'Allied  .^rts  from  all 
parts  of  the  country. 

BROOKS-VON  STURMER  PROGRAM. 


Miss  Eveleth  V.  Brooks,  pianist,  and  Marta  von  Stiir- 
mer,  soprano,  gave  a  delightful  program  at  Miss  Brooks' 
residence  recently.  The  complete  list  of  works  pre- 
sented on  this  occasion  included;  Variations,  F  minor 
(Haydn),  Capriccio  (Scarlatti),  Le  coucou  (Daquin), 
Eveleth  V.  Brooks:  Alcina  aria  (Handel),  Das  Veilchen 
(Mozart),  Lachen  und  Weinen  (Schubert),  Marta  von 
Stiirmer;  Intermezzi — E  fiat  major,  B  flat  minor.  Rhap- 
sodic, B  minor  (Brahms),  Eveleth  Brooks:  Morgen 
(Strauss),  Waldesgesprach  (Schumann  I,  Rosmarin 
(Franz),  Marta  von  Stiirmer;  Concerto,  E  minor  (Cho- 
pin), Miss  Brooks,  orchestral  score  played  by  Miss  Ada 
Clement.  Miss  Brooks  is  a  pupil  of  Miss  Clement's, 
who  not  only  posesses  natural  artistic  instincts,  but 
who  has  been  trained  in  a  manner  to  reveal  her  techni- 
cal and  emotional  faculties  at  their  very  best.  A  large 
and  attentive  audience  was  eager  to  bestow  its  homage, 
and  Miss  Brooks  as  well  as  Miss  Clement  have  reason 
to  feel  exceedingly  gratified  with  the  splendid  results 
attained  on  this  occasion.  Marta  von  Stiirmer  added 
to  her  already  long  list  of  artistic  triumphs  in  this  city 
another  eft'ort  of  the  highest  artistic  character.  Her 
excellent  voice,  backed  by  clear  diction,  and  a  natural 
judgment  as  to  the  most  effective  mode  of  song  inter- 
pretation, caused  her  audience  to  enjoy  her  selections 
thoroughly.  Miss  Clement  played  the  orchestral  part 
of  the  Chopin  concerto  in  a  manner  that  earned  her 
the  respect  of  the  representative  musical  people  present 
among  the  audience. 
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71  West  116th  Street,  New  York 
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Gerhardt 

SOPRANO 

Columbia  Theater 

Sunday  Afts.,  April  8 — 15 

Tickets,  $2,  $1.50,  $1,  on  sale  NEXT  WEDNES- 
DAY morning  at  Sherman,  Clay  &  Co.,  Kohler  &. 
Ctiase  and  Columbia  Theater. 

MAIL  ORDERS  to  Will  L.  Greenbaum,  Care  of 
Sherman,  Clay  &  Co. 
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Walter  Damrosch,  Conductor 
and 

ZIMBALIST 

VIOLIN  VIRTUOSO 

Columbia   Theatre 

Thursday  Afternoon,  April  19 
Friday  Afternoon,  April  20 
Sunday  Afternoon,  April  22 

Box    Seats,    $2.50;     Orchestra,    $2:    Balcony,    $2, 
$1.50;   Gallery.  $1,50,  $1.00. 

ADDRESS  Will  L.  Greenbaum, 
Care  of  Sherman,  Clay  &  Co. 

Oakland 

Saturday  Afternoon,  April  21 

Young  People's  Concert  and  Lecture 

at  "POP"  Prices 

Saturday  Evening — Special  Symphony 
Program  with  ZIMBALIST 
Tickets  at  Sherman,  Clay  4  Co.,  Fourteenth  and 
Clay  Streets.  Oakland, 
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ORCHESTRA 

ALFReoHcRTZ CONDUCrOR. 


CORT  THEATRE 

Sunday  Morning,  April  1, 

■111  o'clock  >baip 
PROGRAM 

■Tasso."  Symphonic  Poem  Liszt 

■'Sorcerer's  Apprentice."  Scherzo  Dukas 

■Symphony  No.  a,  C  Minor  _ Beethoven 

PRICES:  50c.  75c.  Jl :  Box  and  lose  seats.  $1.50. 
Tickets  at  Sherman,  Clay  &  Co..  except  concert  day; 
at  Cort  Theatre  concert  day  only. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 
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MaBUniiuil  lor  CiEfonia  ud 
Ibi  Cuit.  MRS.  JESSICA  COL- 
BERT. 641  P..1  Si..  S.  F. 


r\\CIFIC  COAST  MUSICAL  REVIEW 


The  Costliest  Piano  in  the  World 

The  achievement  of  the  highest  possible  results  in  any  line  of  human  endeavor,  to  build  better,  more  artistically 
and  more  permanently,  to  create  that  which  sets  a  new  standard  of  excellence,  can  be  accomplished  only  by  the  broad- 
est research,  the  use  of  the  finest  of  materials  and  the  most  painstaking  effort,  supplemented  by  one  thing — creative 
genius. 

Mmm$c^m{m 

tann 

is  the  crystallization  of  fancy  into  fact;  the  realization  of  an  ideal — a  determination  to  create  a  piano  of  such  super- 
iority in  tone,  in  action  and  in  structural  character  as  to  establish  in  that  piano  THE  ONE  STANDARD  by  which 
ALL  pianos  must  be  measured,  with  which  ALL  comparison  must  be  made. 

Mason  &  Hamlin  pianos  cost  more  because  they  are  better  than  other  pianos :  because  more  time  is  essential  in. 
their  building,  more  care  is  taken  and  only  the  very  best  of  materials  enter  into  them.  Yet,  considering  their  quality, 
they  are  not  extravagantly  priced. 

We  cordially  invite  you  to  examine  them  most  critically  at  our  warerooms. 


Two  Entrances  O  /^a 

135-153  Kearny  and  217-225  Suiter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


MME.  CAILLEAU    HOSTESS  AT   MUSICAL. 


Mme.  Rose  Relda  Cailleau  was  hostess  at  a  musical 
held  at  her  home  on  Sacramento  street.  Wednesday 
afternoon,  March  7th,  when  the  following  singers  were 
heard  in  a  charming  program;  Trio.  On  Music  Wings 
(Mendelssohn),  Trio,  Dawn  (Leoni),  Mesdames  Fuller 
and  McDonald  and  Miss  Marguerite  Raas;  Aus  meinen 
grossen  Schmerzen  (Franz),  My  Lover  He  Comes  on 
the  Skee  (Leighter),  Mrs.  Kenneth  McDonald;  My  Cur- 
ly-Headed Babhy  (Clutsam),  Elegie  (Massenet),  Miss 
Rose  Isaacs;  Sweet  Litttle  Woman  of  Mine  (Bartlett), 
You,  Dear,  and  I  (Clarke),  Mrs.  F.  W.  Fuller;  Lehn' 
deine  Wang  (Jensen),  Florian's  Song  (Godard),  Miss 
Lillian  R.  Cooke;  Time's  Garden  (Thomas),  Were  My 
Songs  With  Wings  Provided  (Hahn),  Miss  Ruth  Scott; 
My  Message  (D'Hardelot).  Love's  Garden  (Green), 
Miss  Arline  Cohen;  Bitterness  of  Love  (Dunn),  Longing 
(Bauer),  Miss  Gladys  Goeggel;  Villanelle  (Del  Ac"- 
qua),  Cuckoo  (Lehmann).  Miss  Neyda  Houx;  I  am  the 
Harp  (Woodman),  loh  liebe  Dich  (Grieg),  Miss  Evylyn 
Wilson;  Absent  (Metcalf).  Still  wie  die  Nacht  (Bohm), 
Standchen  (Brahms).  Miss  Jennie  Eichwald;  War  (Rog- 
ers), Dawn  in  the  Desert  (Ross),  Miss  Zelda  Goldberg; 
Papillons  (Chausson).  Habanera  (Bizet),  Miss  Miriam 
Zelinsky;  Colibri  (Chausson),  Snowdrop  (Gretchani- 
noff).  Miss  Marguerite  Raas.  The  soloists  were  accom- 
panied by  Miss  Adeline  Maud  Wellendorff. 


CECIL   FANNING  AN    EDUCATOR. 


Cecil  Fanning,  together  with  his  co-worker,  H.  B. 
Turpin,  spends  half  his  time  appearing  before  enthusi- 
astic school  and  college  audiences.  Cecil  Fanning  is 
a  unique  combination  of  singer,  poet  and  actor,  and  for 
this  reason  hts  work  appeals  strongly  to  educational 
institutions.  An  example  of  his  popularity  is,  that  in 
December  he  gave  a  recital  for  the  University  of  Kan- 
sas, Lawrence.  Kansas  On  Marcli  20th  he  gave  a  re- 
cital  at   the    Kansas    State    Agricultural    (^'ollege.    Man- 


Ashley  Petti  s 

Piani^  and  Teacher 

Studio:  818  Grove  St.  San  Francisco 

Tel.  Park  9494 


Mondays  and  Thursdays 
at  1931  Home  Street,  Berkeley 

Tel.  Berkeley  4081 


liattan,  Kansas,  and  on  May  Stii  he  gives  a  recital  at 
the  Kansas  State  Normal  School  Festival,  Emporia, 
Kansas,  a  return  engagement.  On  this  latter  occasion 
he  has  been  engaged  to  feature  his  own  poems,  set  to 
music  as  songs  and  melodramas. 

*» 


pity  that  more  of  our  musical  public  did  not  find  occa- 
sion to  benefit  by  listening  to  these  two  musicians. 


A   NEW   SONG. 


Charles  Wakefield  Cadman  lias  just  completed  a  new 
song,  poem  by  Cecil  Fanning,  which  bids  fair  to  being 
a  successor  to  his  popular  "At  Dawning,"  and  the  pub- 
lisher announces  it  will  be  ready  for  the  public  in  the 
course  of  a  few  weeks. 

THE   SECOND  SPALDING-GANZ   CONCERT. 


The  second  and  last  of  the  Spalding-Ganz  concerts 
took  place  at  the  Columbia  Theatre  last  Sunday  after- 
noon, and  was  attended  by  an  audience  totally  inade- 
quate to  the  merits  of  these  two  distinguished  artists. 
The  program  was  unusually  interesting  and  contained 
among  other  representative  compositions  a  work  by 
Spalding  entitled,  A  Suite  for  Violin  and  Piano  in  four 
movements.  The  work  showed  more  than  ordinary  in- 
telligence and  originality  of  conception,  and  seemed  to 
be  exceedingly  difficult.  A  group  of  five  Preludes  by 
Debussy  was  interpreted  by  Mr.  Ganz  with  an  ingenuity 
and  technical  ease  that  brought  out  the  peculiar  idio- 
syncracies  of  this  modem  composer  most  strikingly. 
From  an  artistic  standpoint  the  concert  was  one  of  the 
most  delightful  treats  of  the  season,  and   it  is  only  a 
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Jack  Edward  Hillman,  the  well  known  and  success- 
ful young  baritone,  will  give  the  Halt  Hour  of  Music  at 
the  Greek  Theatre,  Berkeley,  this  Sunday  afternoon, 
April  1st.  He  will  interpret  an  entire  program  and  his 
accompanist  will  be  Walter  F.  Wenzel.  This  is  the 
fourth  time  Mr.  Hillman  has  given  the  Half  Hour  at 
the  Greek  Theatre,  every  time  heretofore  scoring  an 
unqualified  success.  The  program  will  include  a  group 
of  old  English  songs,  a  group  of  French  and  German 
songs,  and  a  group  of  songs  by  American  composers. 


Frank    W.    Healy  Announces 

MAUD 

Fay 

SONG  RECITAL 

Columbia  Theatre,  This 

Sunday  at  2:   0  p.m. 
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Two  Violin  Recitals 

Cort  Theatre,  Sundays, 
April  8  and  15,  at  2:30  p.  m. 
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PACIFIC  COAST  MUSICAL  REVIEW 


Studios  For  Rent 

A  few  Studios  are  now  available 
in  the  Kohler  &  Chase  building, 
the  musical  center  of  San  Fran- 
cisco, in  the  heart  of  the  city. 

Comfortable,  Airy  With  All 
Modern  Conveniences 

Those  desiring  to  arrange  for  one 
or  more  days  with  some  teacher 
can  interview  the  management 
for  full  details. 


Kohler  &  Chase  Building 


26  O'Farrell  St.,  San  Francisco 


This  Sunday  afternoon.  April  1st,  at 
3  o'clock,  the  combined  choirs  of  Mills 
College  and  Plymouth  Church  of  Oakland 
will  give  Stainer's  "The  Daughter  of  Jai- 
rus"  at  Lisser  Hall  at  Mills  College,  un- 
der the  direction  of  Alexander  Stewart. 
Homer  Henley,  the  former  well  known 
basso,  who  has  recently  returned  to  San 
Francisco,  will  assist  the  soloists  of  the 
choir  in  the  contata  and  will  also  sing 
Grainger's  celebrated  Easter  song.  "Ho- 
sanna."  George  W.  Chadwick's  fine  solo 
quartet.  "Art  Thou  Weary,"  will  be  sung 
by  the  solo  quartet.  Mrs.  Katherine  Gail 
Morrish.  soprano;  Mrs.  Edna  Fischer 
Hall,  contralto;  Herbert  Mee,  tenor,  and 
Homer  Henley,  bass,  Mrs.  Edna  Fischer 
Hall,  contralto,  will  sing  Gounod's  "O 
Divine  Redeemer,"  with  violin  obligato 
by  Biss  Marian  Nicholson.  A  meditation 
by  Gounod  for  violin  solo  will  be  played 
by  Miss  Nicholson.  William  Carruth  will 
preside  at  the  organ.  The  public  are  in- 
vited to  hear  this  notable  Palm  Sunday 
musical  program. 
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CORT  THEATRE 


Current  interest  in  submarine  warfare 
attaches  especial  interest  to  the  much- 
discussed  photodrama,  "20,000  Leagues 
Under  the  Sea,"  in  which  submarine  war- 
fare plays  an  important  part,  and  which 
will  be  seen  for  the  first  time  in  San 
Francisco  at  the  Cort  Theatre  for  the 
week  beginning  Sunday  matinee.  April  1. 
"20.000  Leagues  Under  the  Sea"  is  a 
visualization  of  Jules  Verne's  never-dy- 
ing tale,  which  has  been  made  possible 
through  the  inventions  of  the  Williamson 
Brothers,  permitting  actual  motion  pic- 
tures to  be  made  at  the  bottom  of  the  sea. 

The  thrilling  story  of  mystery,  intrique 
and  love  is  depicted  in  fascinating  fash- 
ion. Something  like  a  quarter  of  million 
dollars  was  expended  in  the  making  of 
'20.000  Leagues  Under  the  Sea."  and  the 
services  of  2000  actors  were  required. 
Many  of  the  participants  took  their  lives 
in  their  hands  when  they  went  beneath 
the  surface  of  the  ocean  to  play  their 
strange  roles.  All  the  characters  made 
famous  by  Jules  Verne  are  depicted  in 
this  wonderful  photodrama.  Captain 
Nemo  and  his  submarine  Nautilus  are 
shown  and  Ned  Land,  prince  of  harpoon- 
ers,  appears  in  all  his  glory. 


A  special  musical  score,  interpreted 
by  a  large  orchestra,  will  accompany  the 
showing  of  the  picture.  There  will  be  a 
daily  matinee,  in  addition  to  the  regular 
evening  performances,  and  all  seats  will 
be  reserved. 

On  Sunday  afternoon,  April  S.  the  cle- 
brated  photodrama,  "Joan,  the  Woman," 
based  on  the  marvelous  career  of  Joan, 
of  Arc.  will  be  shown.  Eastern  critics 
have  praised  this  masterpiece  of  Cecil 
De  Mille  highly  for  its  wonderful  drama- 
tic values,  its  great  romantic  and  histori- 
cal interest,  its  accurate  characterizations 
and  its  general  appeal.  Geraldine  Farrar 
has  never  been  seen  to  such  advantage 
as  in  the  role  of  Joan. 


MAUD   FAY  CONCERT. 

Maud  Fay.  the  Californian  prima  don- 
na soprano,  whose  great  vocal  and  act- 
ing ability  secured  for  her  the  position 
of  leading  dramatic  soprano  at  the  Royal 
Opera.  Munich.  Covent  Garden,  London, 
and  the  Metropolitan  Opera  House.  New 
York,  will  be  heard  in  song  recital  at  the 
Columbia  Theatre  this  Sunday  afternoon 
at  2:30  o'clock  sharp,  under  the  direc- 
tion of  Frank  W.   Healy. 

Miss  Fay  has  built  a  program  that  will 
prove  to  be  one  of  the  best  ever  offered 
in  this  city.  With  an  unusually  charm- 
ing and  ingratiating  personality,  with  a 
voice  of  beautiful  quality,  and  nothing 
lacking  that  could  be  desired,  either  dra- 
matically or  pictorially,  Maud  Fay  is 
charming  to  look  at  and  good  to  listen  to. 


ORPHEUM. 


The  Orpheum  bill  for  next  week  has  a 
most  attractive  apearance.  Nonette, 
"The  Violinist  Who  Sings,"  needs  no  in- 
troduction to  San  Francisco,  for  she  is  an 
immense  favorite  here,  owing  to  her  great 
musical  ability  and  to  her  particularly 
fascinating  manner.  She  was  a  favorite 
pupil  of  the  famous  Belgian  violinist 
Ysaye.  and  her  technique  and  bowing 
have  elicited  from  the  foremost  musical 
critics  of  this  country  the  most  compli- 
mentary mention.  She  is  also  a  sweet 
and  sympathetic  singer.  Nonette  is  an 
artists  in  the  truest  sense  of  the  word, 
who  puts  her  whole  soul  into  her  work 
and  never  fails  to  captivate  her  audiences. 

Eduardo  and   Elisa   Cansine,  the   fore- 


most dangers  of  Spain,  may  be  said  to 
have  inherited  their  art.  for  their  parents, 
grandparents  and  great  grandparents 
were  dancers  and  Eduardo  and  Elisa  were 
taught  to  trip  gracefully  in  their  infancy 
to  the  clack  of  the  castenets.  They  are 
the  dancing  rage  of  two  continents  and 
the  present  King  of  Spain,  Alfonso  the 
Thirteenth  appointed  them  dancers  to 
his  Court.  A  special  feature  of  their  per- 
formance will  be  their  original  and  fam- 
ous dance  "Las  Moritas"  (The  Dance  of 
the  Coquette). 

Ethel  Hopkins  is  known  as  "The 
Daughter  of  Vaudeville"  from  the  fact 
that  her  father  Colonel  J.  D.  Hopkins,  one 
of  vaudeville's  pioneers  introduced  her  to 
this  branch  of  theatricals  at  an  early  age. 
She  will  present  a  delightful  singing  nov- 
elty. Miss  Hopkins  is  an  attractive  girl 
with  a  melodious  voice  and  always  popu- 


lar witli  tlie  public.  George  Whiting  and 
Sadie  Burt  in  new  "Songsayings;"  Linne's 
Classic  Dancers;  Ralph  Locke.  Ida  Stan- 
hope and  Company  in  John  B.  Hymer's 
diverting  comedietta.  "The  Cure"  and 
Wellington  Cross  and  Lois  Josephine  in 
a  new  programme  of  singing  and  dancing 
numbers  will  be  among  the  contributors 
to  the  splendid  vaudeville  bill. 

A  special  feature  will  be  John  Webster, 
a  well-graced  actor,  who  brings  with  him 
an  enviable  reputation  from  the  legiti- 
mate stage,  in  Willard  Mack's  latest  one- 
act  play  "A  Double  Exposure."  The  scene 
is  a  moving  picture  studio,  the  charac- 
ters are  the  people  whose  business  in 
life  revolves  around  the  making  of  pic- 
tures and  the  story  is  concerned  with 
their  daily  life.  Mr.  Webster  will  have 
the  aid  of  an  excellent  supporting  com- 
pany. 
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THE    KREISLER    CONCERT. 


Fritz  Kreisler,  the  great  violinist,  who 
Is  one  of  tlie  superlative  violinists  of 
1  this  century,  will  give  violin  recitals  at 
the  Cort  Theatre,  San  Francisco,  Sundaj' 
afternoons.  April  $  and  15;  at  the  .Audi- 
torium Opera  House,  Oakland.  Saturday 
afternoon,  .April  14;  and  at  Stanford  As- 
sembly Hall,  Stanford  University,  Wed- 
nesday night,  April  11,  at  8:30  sharp.  All 
these  recitals  will  be  under  the  direction 
of  Frank  W.  Healy. 

For  two  hundred  years  each  generation 
has  had  its  one  or  two  supreme  masters 
of  the  violin.  To  attempt  to  name  any 
one  of  these  artists  as  the  "greatest" 
would  be  as  futile  as  to  name  the  great- 
est painter,  the  greatest  composer,  the 
greatest  poet.  Each  has  his  supreme 
attributes,  each  his  devoted  admirers. 
Yet  it  is  but  fair  to  say  that  in  Fritz 
Kreisler  are  found  a  combination  of  qual- 
ities, intellectual  and  temperamental, 
that  give  him  a  special  place  among  the 
great  artists  of  our  time. 

Kreisler  vividly  illustrates  the  exacting 
demands  which  music  of  today  makes  on 
those  who  practice  the  art — that  they 
shall  be  not  merely  musicians,  but  well- 
balanced,  well-rounded  men  of  the  world, 
of  wide  intellectual  interests  and  culture. 
The  mental  stimulus  which  comes  from 
experience  and  study  has  led  him  far 
afield  from  the  ways  of  the  traditional 
and   conventional    violinist. 

Tickets  tor  the  San  Francisco  recitals 
will  be  on  sale  beginning  Monday  morn- 
ing, April  2,  at  the  box  offices  of  the  Cort 
Theatre,  Sherman,  Clay  &  Co.,  and  Koh- 
ler  &  Chase.  Tickets  for  the  Oakland 
recital  will  be  on  sale  beginning  Mon- 
day, April  9,  at  the  box  office  of  Sher- 
man, Clay  &  Co.,  Oakland.  Tickets  for 
the  Slinford  University  recital  will  be 
on  sale  beginning  Thursday,  .\pril  5,  at 
Weingartner's  drug  store,  Palo  Alto,  and 
the  Stanford  Bookstore,  Stanford  Cam- 
pus. 
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ARRILLAGA  MUSICAL  CLUB. 


held 


The  Arrillaga  Musical  Club 
open  meeting  on  Friday  afternoon  at  the 
Arrillaga  Musical  College  on  Jackson 
street.  The  guests  showed  great  interest 
in  the  following  program  which  was  given 
by  some  of  the  members:  Piano — Pre- 
lude, G  minor  I  Rachmaninoff  I.  Cecelia 
Arrillaga;  Vocal— The  Last  Song  (Tostii, 
Hazel  Johnson;  Piano — Witches  Dance 
(MacDowell I.  Helene  Vosper;  Organ — 
Moonlight  I  Kinder  I.  Olive  Richards;  Vo- 
cal—All For  You  iD'Hardelot),  Myrtle 
Kelley;  Piano — Wamenoi  Ostrow  (Rubin- 
stein). Bessie  Maher.  After  the  program, 
refreshments  were  served,  and  the  rest 
of  the  afternoon  was  si;enl  in  social  chat. 
** 


Subscribe  for  Pacific  Coast  Musical 
Review.     $2.00  per  year  in  advance. 
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"SCIENTIFIC  SINGING,"  BY  E.  STANDARD  THOMAS 


■All  art  is  principally  the  result  of  deep  thinking. 
Therefore  it  is  but  natural  to  assume  that  the  greater 
our  ability  to  think  and  sing  mentally,  the  greater  per- 
fection we  are  likely  to  attain  in  our  vocal  expression. 
A  teacher's  duty  is  to  create  in  the  mind  of  the  pupil  a 
thorough  eciuilibrium  between  mental  and  physical  ef- 
fort- Song  is  the  reflection  of  physical  buovancv  and 
mental  enthusiasm  with  the  divine  for  its  ideal." 

Scientific  Singing,  by  E.  Standard  Tliomas,  is  a  stimu- 
lating statement  of  fundamental  principles.  It  is  a 
common-sense  book  for  non-singers.  It  is  not  a  techni- 
cal analysis,  but  is  synthetic — constructive,  and  is  there- 
fore scientific.  So  simple  and  obvious  are  the  princi- 
ples stated  that  they  may  be  readily  grasped  by  the 
uninitiated. 

Scientific  Singing  is  not  a  complete  treatise  on  the 
voice.  It  was  written  in  response  to  the  repeated  re- 
quests of  the  author's  pupils.  Its  purpose  is  to  in- 
crease people's  desire  to  sing,  to  show  that  the  study 
of  singing  is  of  practical  value  in  everyday  living  and 
to  prove  that  it  is  intelligence  that  makes  the  singer, 
rather  than  an  accident  of  birth  favoring  one  with  a 
rare  voice. 

The  book  itself  is  most  artistic,  both  inside  and  out, 
and  bears  witness  to  the  skill  and  craftsmanship  of  the 
Paul  Elder  Publishing  Company.  Each  page  is  embel- 
lished with  an  illuminative  quotation  selected  from  the 
world's  greatest  thinkers. 

"Music  to  the  mind  is  as  air  to  the  body" — Plato.  • 

"Song  brings  of  itself  a  cheerfulness  that  wakes  the 
heart  to  joy." — Euripides. 

"See  deep  enough  and  you  see  musically." — Carlyle. 

Though  the  book  takes  the  form  of  an  essay,  it  is  al- 
most poetical  in  its  treatment.  The  apt  comparisons 
give  color  and  conviction  to  the  logical  sequence  of  the 
discourse.  It  is  most  readable  and  holds  the  interest 
to  the  end.  The  dedication  to  the  memory  of  the  late 
Frank  King  Clark  is  a  loving  tribute.  Mr.  Thomas  was 
one  of  his  early  pupils  in  Paris.  He  feels  that  this  little 
book  is  the  blossoming  of  ideals  and  principles  outlined 
and  demonstrated  in  the  studio  of  the  master. 

Mr.  Thomas  himself  is  a  progressive  man  with  the 
highest  ideals  of  art,  which  are  exemplified  in  the  won- 
derful Japanesque  studio  at  "La  Loma."  Berkeley.  He 
is  an  authority  on  the  aesthetics  of  the  voice.  Yet  he 
is  most  practical.  He  proves  his  statements  step  by 
step  and  shows  that  singing  is  but  common  sense.  He 
believes  that  the  scientific  principles  which  underlie  a 
successful  business  or  a  useful  machine  are  the  same 
basic  principles  that  the  singer  or  musician  must  mas- 
ter in  order  to  be  a  success.  He  believes  that  the  singer 
has  something  to  teach  the  banker  just  as  the  banker 
has  something  to  teach  the  singer;  and  that  both  are 
enriched  by  the  interchange  of  ideas. 

Here  is  an  extract  from  a  letter  from  Dr.  Percy 
Goetchius,  of  tlie  Musical  Art  Institute  of  New  York: 
"Your  book  is  very  beautiful,  inside  and  out.  and  it  has 
interested  and  impressed  me  most  favorably.  I  am  very 
grateful  to  you  for  sending  me  a  copy,  and  affording 
me  a  glimpse  of  your  artistic  attitude  and  activity.  1 
see  that  your  ideals  are  high  and  exquisitely  refined, 
and  your  influence  upon  your  students  must  be  inspir- 
ing and  truly  elevating.  In  your  title  you  refer  (to  my 
great  gratification)  to  the  scientific  side  of  your  art; 
but  your  presentation  is  very  poetical  and  permeated 
with  the  true  artistic  spirit.  The  best  of  success  to  you! 
w 


CHAMBER     MUSIC    SOCIETY    ON    TOUR. 


The  Chamber  Music  Society  of  San  Francisco,  which 
has  just  closed  a  most  brilliantly  successful  season  in 
this  city,  will  play  two  concerts  in  Vacaville  and  Stock- 
ton on  April  10th  and  11th.  The  Stockton  concert  is  a 
re-engagement  by  the  Saturday  Club,  the  first  instance 
of  a  re-engagement  by  this  club  of  the  same  attraction 
in  one  season.  But  such  was  the  impression  made  by 
this  superb  organization  a  tew  months  ago  that  a  re- 
engagement  was  insisted  upon  by  the  Club  members. 
Other  engagements  are  now  pending  in  other  California 
cities,  after  which  the  organization  will  disband  until 
the  end  of  July,  when  they  will  reassemble  to  rehearse 
their  repertoire  for  their  proposed  San  Francisco  and 
Oakland  seasons  next  winter.  The  organization  has 
won  for  itself  a  position  and  reputation  equal  to  any  of 
the  greatest  ensembles  in  the  country  and  their  appear- 
ance will  be  doubly  welcomed  by  a  large  following  of  mu- 
sicians and  music  lovers. 

*v 

BLANCHARD-BIGGERSTAFF   CONCERT. 


Mrs.  M.  E.  Blanchard.  mezzo  contralto,  and  Frederic 
M.  Biggerstaff.  pianist,  gave  a  concert  at  Mills  College 
on  Wednesday  evening.  March  21st.  A  large  audience 
was  in  attendance  which  freely  gave  vent  to  its  enthu- 
siasm and  demonstrated  that  the  artistry  of  these  two 
excellent  musicians  is  adequately  appreciated.  Mrs. 
Blanchard  possesses  a  splendid  voice  of  excellent  tim- 
bre and  wide  range,  and  she  sings  with  unusual  intel- 
ligence and  a  natural  instinct  for  the  highest  form  of 
vocal  expression.     Mr.  Biggerstaff  both  technically  and 


emotionally  meets  all  the  retiuirements  of  satisfactory 
pianistry.  and  by  his  conscientious  performances  earns 
the  respect  of  the  public  and  his  colleagues.  The  com- 
plete program  presented  on  this  occasion  was  as  fol- 
lows; Intermezzo,  B  minor,  Intermezzo,  E  minor,  Nov- 
ellette,  E  major  (Schumann),  Frederic  M.  Biggerstaff; 
Stars  with  Golden  Sandals  (Franz),  Feldeinsamkeit  (In 
Summer  Fields)  (Brahms).  Tom  the  Rliymer  (Loewef), 
Der  Lenz  (The  Spring)  (Hildach),  Mrs.  Blanchard; 
Preludes  in  G  major — G  minor.  Preludes  in  F  major — 
D  minor.  Scherzo  in  C  sharp  minor  (Cliopin),  Mr.  Big- 
gerstaff; Gavotte  (iMignonI  (Tliomas),  Romance  (Paul 
Bourget)  (I>ebussy),  A  des  Oiseaux  (To  the  Birds)  — 
-Adenis  (Hue),  Les  Trois  Oisseaus  (Three  Birds)  — 
Coppee  (Cui),  Mrs.  Blanchard;  Barcarole  (Glazounowl, 
Scherzo  (Balakirew).  Mr.  Biggerstaff;  Summer  is  a- 
Coming  in  (By  a  Monk  of  Reading  Abby,  1250  A.  D.), 
Love  is  a  Sickness  Full  of  Woes  (Horatio  Parker), 
Mammy's  Song  (Harriet  Warej),  Deserted  (MacDowelU, 
Perry  Me  Across  the  Water  (Homer),  Bird  of  tlie  Wil- 
derness (Horsmanl,  Mrs.  Blanchard;  Concert  Waltz  in 
E  major  (Moszkowski ) .  Mr.  Biggerstaff. 


CLARENCE  EDDY'S  CONTINUED  SUCCESS. 


THE  LORING  CLUB  CONCERT. 


The  Loring  Club  gave  the  third  concert  of  its  fortieth 
season  at  Scottish  Rite  Hall  on  Tuesday  evening,  March 
20th,  under  the  direction  of  Wallace  A.  Sahin.  The  pro- 
gram has  already  been  published  in  full  in  a  recent 
number  of  this  paper,  and  we  can  only  add  at  this  time 
that  the  chorus  of  male  voices  was  lieard  to  excellent 
advantage,  and  received  that  liberal  measure  of  ap- 
plause which  capacity  audiences  liave  been  in  the  habit 
of  bestowing  during  a  term  of  nearly  forty  years.  The 
Loring  Club  is  one  of  the  foremost  male  choral  socie- 
ties in  the  United  States,  and,  incidentally,  one  of  the 
best  known.  Under  Mr.  Sabin's  able  leadership  the 
organization  has  of  late  achieved  a  state  of  splendid 
efficiency  where  the  blending  of  the  voices,  the  artistry 
of  interpretation,  the  spontaneity  of  attack  and  re- 
sonant tone  quality  combine  to  afford  pleasure  to  the 
most  fastidious  concert  goers.  The  recent  program  was 
no  exception  to  the  rule. 

Gino  Severi  is  the  principal  violin  of  the  string  or- 
chestra which  adds  greatly  to  the  musical  ensemble  of 
these  events.  Fred.  Maurer  as  the  pianist  and  accom- 
panist is  also  a  most  notable  factor  of  the  organization. 
Charles  F.  Bulotti  was  the  soloist  and  he  sang  works  by 
Donizetti,  Denza.  Stanford  and  Gade  in  a  manner  to 
display  his  smooth,  even  and  fle'iible  tenor  voice  so  as 
to  attain  the  deepest  sympathetic  color  and  the  most 
effective  emotional  phrasing.  Mr.  Bulotti  is  one  of  San 
Francisco's  most  successful  artists,  and  the  enthusiasm 
he  arouses  is  well  justified. 


MISS    MARION     RAMON    WILSON'S    CONCERT. 


Miss  Marion  Ramon  Wilson  gave  a  concert  at  the 
Twentieth  Century  Club  Hall  in  Berkeley  on  Friday 
evening,  March  23d.  The  program,  which  was  published 
in  the  Pacific  Coast  Musical  Review  of  March  17th,  con- 
tained works  by  Beethoven.  Ponchielli,  Thomas.  Verdi. 
Wagner,  Wolf,  Strauss,  Chaminade,  Franck,  Balakirew, 
Carpenter,  and  some  old  Irish  songs.  Miss  Wilson  pos- 
sesses a  contralto  of  fine  resonant  powers  and  a  dra- 
matic timbre.  It  is  an  unusually  effective  and  beauti- 
ful organ,  and  it  is  used  with  a  measure  of  intelligence 
and  judgment  that  is  rarely  heard  among  resident  art- 
ists. The  program  was  partly  operatic  in  nature,  and 
partly  it  represented  concert  literature.  In  both  phases 
of  the  vocal  art  Miss  Wilson  gave  thorough  satisfaction. 
Her  audience  was  lavish  in  its  approval  and  applause, 
and  in  its  size  taxed  the  capacity  of  the  hall  to  the 
very  doors.  Indeed  many  people  had  to  be  turned  away. 
Miss  Wilson  was  particularly  successful  in  the  dissemi- 
nation of  the  more  dramatic  phases  of  her  program. 
She  proved  to  be  an  experienced  artist  who  was  fa- 
miliar with  proper  stage  deportment,  and  who  had  fath- 
omed the  intricacies  of  elegant  vocal  art. 

PALM  SUNDAY  CONCERT  IN  OAKLAND. 

Eugene  Blanchard.  choir  director  of  the  First  Congre- 
gational Church  in  Oakland,  has  arranged  a  special  mu- 
sical program  for  this  Sunday  afternoon.  April  1st.  at 
3:30  o'clock.  The  program  includes  the  Brahms  Re- 
quiem, which  will  be  rendered  with  an  enlarged  chorus 
and  soloists,  including  Mrs.  Alma  Berglund  Wincliester. 
soprano,  and  Cliarles  E.  Lloyd,  Jr.,  basso.  The  chorus 
is  remarkable  tor  the  tact  that  it  consists  principally 
of  well  known  church  soloists  who  are  lending  tlieir  as- 
sistance for  reasons  of  art  love.  The  Palm  Sunday  con- 
certs, under  Mr.  Blanchard's  direction,  are  given  annu- 
ally and  the  Brahms  Requiem  has  been  chosen  as  the 
regular  compositions  to  be  presented.  They  are  given 
on  Sunday  afternoons,  because  of  the  assistance  of 
soloists  from  other  churches.  These  concerts  have  be- 
come eagerly  awaited  events  and  Mr.  Blanchard  is  en- 
titled to  much  credit. 


On  Sunday  evening.  March  18th.  Clarence  Eddy  gave 
an  organ  recital  at  Grove  Park  Inn,  Asheville,  X.  C, 
he  being  one  of  a  series  of  artists  specially  engaged  for 
these  events.  Other  soloists  in  this  course  are:  Galli 
Gurci,  soprano:  Jacques  Thibaud.  violinist:  Herbert 
Witherspoon,  baritone:  Rudolph  Ganz.  pianist;  Helen 
Stanley,  soprano,  and  Joseph  Bonnet,  the  great  French 
organist.  Mr.  Eddy's  program  was  as  follows:  Pre- 
lude and  Fugue  on  B.  .\.  C.  H.  (J.  S.  Each);  (a)  Soeur 
Monique  (Francois  Couperini,  lb)  Gavotte  (Giambat- 
tista  Martini! ;  From  the  Soutiiland,  new  (Havey  B. 
Gaul);  The  Magic  Harp,  new  (J.  A.  Meale) ;  Fantasie 
on  Themes  from  Faust  (Ch.  Gounod);  (a)  Russian  Boat- 
men's Song  (Anon);  (b)  Evensong  (Easthorpe  Martin); 
Festival  Toccata,  new  (Percy  E.  Fletcher);  Evening 
Chimes,  new  (H.  A.  Wheeldon):  Laudate  Domini  (J. 
Frank  Frysinger). 

The  organ  on  which  Mr.  Eddy  played  was  built  by 
Henry  Pilcher's  Sons,  and  it  has  forty-five  stops,  includ- 
ing the  great  organ,  swell  organ,  echo  organ,  pedal  or- 
gan and  couplers  and  mechanicals.  The  action  through- 
out the  entire  organ  is  electro  pneumatic.  On  Tuesday 
evening.  March  13th.  Mr.  Eddy  gave  a  successful  organ 
recital  in  tlie  Church  of  Xew  Jerusalem,  Newtonville, 
Mass..  before  a  crowded  house.  The  organ  here  is  a 
superb  new  four-manual  Hutchins  organ.  The  program 
was  of  the  usual  highly  artistic  Eddy  quality. 

On  Wednesday.  March  21.  Mr.  Eddy  played  in  Charles- 
town.  S.  C.  and  tlien  followed  engagements  in  New  Or- 
leans. Orange.  Austin  and  San  Antonio.  Texas.  Mr. 
Eddy  expects  to  return  to  San  Francisco  on  April  5th.  in 
time  to  prepare  for  the  special  Easter  services  in  the 
First  Presbyterian  Church.  Oakland,  where  he  is  the 
organist.  A  particularly  fine  program  has  been  pre- 
pared for  Easter  Sunday.  April  Sth. 


Greek  Theater    berki 

Next  Friday  (Good  Friday)   Aft. 

SACRED  CONCERT 

Uliil    I'rodiielloii   of   I<iis,.iiii'K 

STAIiAT    MATER 

Chorus  of  300— Orchestra  of  60 


Paul  Steindorff,  Director 
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Chicago  Grand  Opera  Company 
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Late  of  Covent  Garden,  and  Vienna  Imper- 
ial Opera  Companies  and  also  of  Mon- 
treal Grand  Opera  Company 
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tour  of 

Pacific  Coast  . 

With  His  Own  Company 


Ruth  Ray 
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Robert  Yale  Smith 
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Affiliated  Lyceum  Bureaus  of  America 
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